UDC 81°25
SRSTI 16.31.41
DOI 10.48371/PHILS.2022.64.1.021

CURRENT ISSUES OF FILM TRANSLATION: LINGUOCULTURAL
ASPECT (BASED ON “SHERLOCK” TELEVISION SERIES)
*Tukhtarova A.S.!, Sarbassova A.E.?
*IPhD student, K. Zhubanov Aktobe Regional University, Aktobe,
Kazakhstan
2Candidate of philological sciences, Associate Professor, K. Zhubanov
Aktobe Regional University, Aktobe, Kazakhstan
*le-mail: akmaral.1990@mail.ru
2e-mail: aigul sarbassova@mail.ru

Abstract. The article investigates current principles of film translation based on European
practice. The research is aimed to identify the linguocultural peculiarities of translating a popular
British crime TV series “Sherlock” from English into Russian.

In order to achieve the research aim, the authors applied the descriptive and comparative
analysis methods to study culture-bound units in “Sherlock” TV series and its Russian
translations (dubbing and subtitles) as well as to determine the appropriate methods of their
translation in Russian. All the above research methods were used along with the cognitive
approach to study the concept of film translation as a cultural element.

The practical value of the study is determined by the fact that the issues raised in the
research paper can significantly contribute to improving overall quality of film translation. The
authors compared different types and stages of film translation in different countries to confirm
that the largest part of film industry is provided in dubbing, performed by a limited number of
specialized translation studios.

In this research, the following professional translation competences were determined:
advanced vocabulary, preservation of national characteristics of the original, adequate
reproduction of the author’s intention and style, choice of the appropriate translation method.
Furthermore, in order to provide a high-quality translation while dubbing or subtitling,
translators should know the film language, script writing rules, recording and editing process.

In our modern world, film translation is quite a widespread activity. However, it requires a
more detailed study since the perception of foreign films by the target audience will largely
depend on the quality of translation.

The research findings have shown the significance of considering both linguistic and
extralinguistic context required for comprehension and translation of film discourse. Film
translation has been defined as one of the most relevant and difficult issues of modern translation
studies.

Keywords: film translation, dubbing, subtitling, culture-bound vocabulary, linguocultural
adaptation

Basic Provisions

Currently, the process of film or TV series translation tends to include several
main stages: translation, editing and synchronization of translation with a film
(toning and sound mixing for dubbing and technical performance for subtitling).
The following pre-translation factors affect the overall quality of the final product:
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tight deadlines, low wages, lack of skilled specialists, lack of required materials
and customer policy.

The first stage implies the translation of a film script, which is usually made
by a freelance translator. It is general practice that translators receive editorial
scripts. However, they do not always have free access to the video sequence, which
may be due to the film provider’s desire to keep the details of the film premiere in
strict confidence. In this case, the translation studio is provided by a film version,
where the image is hidden, or a draft film version that differs from the final one,
which is sent later. Another problem arises when the translator is given limited
time to study the video material within the studio, and further corrections to
translation are made without having an opportunity to watch the film again.

The second stage involves the literary editing and lip synchronization of a
dubbing text, i.e., it is rewritten to create an accurate translation of film dialogues,
identical to the original in all aspects (idea, style, characters’ personality, etc.) and
fully corresponding to the actors’ articulation, gestures and behavior.

In the Soviet times, there were professional dubbing schools for editing and
lip synchronization of film dialogues, but these skills were almost completely lost
during the transitional period for the film industry in the 1990s. Nowadays, a
translator or dubbing director is commonly assigned to carry out synchronization
for cost reduction. A synchronizer is expected to be proficient in the source
language, however, the intralingual transformation of the target text is often
performed without analyzing the original utterances. As a result, the changes
introduced at this stage can lead to semantic differences between the source and
target texts [1, p. 120; 2, p. 63]. It should be pointed out that lip synchronization is
considered an integral part of dubbing in Russia and Europe, whereas it is not
required in Japan: the discrepancy between oral speech and lip movements is
regarded as normal.

Moreover, the second stage of dubbing involves not only general correction,
but the verification of the length of utterances. Thus, it is necessary to edit the text
while translating form English into Russian due to the fact that pronunciation of
Russian phrases is about a third longer than the original utterances.

Subtitling requires the translation to be edited in accordance with the
stipulated number of lines and characters, duration and speed of text displaying as
well as rules for dividing utterances into lines. Subtitles are generally shown at the
bottom of the screen with an average frequency of 4.5-5 seconds and at an
estimated reading speed of 12-15 letters or 2.5-3 words per second. The number of
lines varies from 1 to 2. As a rule, each line contains 35 characters when using the
Cyrillic alphabet (37 characters of the Latin alphabet, 34-36 characters of the
Greek and Arabic alphabets, 12-14 Japanese or Korean hieroglyphics, 14-16
characters of the Chinese writing) [3, pp. 84-85]. In some cases, the process of text
arrangement may involve severe limitations: for example, in Finland, where there
are two official languages, the top line is used for translation into Finnish, and the
bottom line is meant for translation into Swedish.

The third stage of dubbing implies that once translated and edited, then film
dialogues will be played out by the actors selected with a customer’s approval on



the basis of preliminary casting results. Besides, the whole process is guided by a
dubbing director. This stage is considered the most important part of performing
film translation, since toning contributes to the formation of the final synchronized
text.

Research shows that “in general, the dubbing actors’ voices sound as
convincing as the original voices”, and sometimes even “much more believable
than the original” [2, p. 112]. This is due to the fact that the original film dialogue
is not recorded at the filming location, but after the film has been shot and edited.
However, the limited number of dubbing specialists leads to the recognition of
their voices and the formation of associations with certain foreign actors. This is
the so-called “radio drama effect” which can have both positive and negative
impact on the aesthetic perception of a film by its viewers.

When dubbing the film discourse can be modified both at the prosodical and
lexical levels which affect the semantic correspondence of the target text to the
original one. Discrepancies often arise due to the peculiarities of the reproduction
of a written text in the form of oral speech. Thus, the visual component of the
dubbed film can be limited to only the depiction of the speaking characters. In
addition, sometimes the actors do not have the opportunity to familiarize
themselves fully with a film and work only on individual scenes where the film
characters they voice appear. Furthermore, due to technical reasons, each
performer’s replicas are recorded separately, without any interaction with their
partners, as it used to be. In some cases, deviations from the source text are made
in accordance with the customer requirements.

Dubbing specialists, who actually replay the film role for the second time,
point out that “it is difficult to convey what the original actors wanted to play
rather than to preserve their articulation” [4]. They also admit that dubbing
sometimes allows them to “enrich the role” [5].

The final stage of dubbing comprises the sound mixing, i.e., rerecording the
phonogram including dialogues, synchronous sounds (the ones associated with the
characters’ actions), asynchronous sounds (for example, birdsong, the hum of
people at the station) and music. What is more, the final version includes the
translation of the graphic component of the film, prepared in the form of subtitles.

Introduction

Nowadays, the development of the Internet gives us a great opportunity to
watch our favorite films and TV shows both in the original and translation.
However, not everyone knows and speaks a foreign language. In Kazakhstan,
foreign films are mainly available in dubbing. In this regard, there is a need for
professional and high-quality film translation involving some challenges of both
linguistic and cultural nature. The consideration of film translation in the
linguocultural aspect contributes to more reasonable and comprehensive perception
of national peculiarities of a new culture by viewers.

Film translation has always been fraught with some technical difficulties,
which directly affects the degree of equivalence and adequacy of the translation to
the original, as well as its technical implementation on the screen [6, p. 54]. The



preservation of national characteristics of the original, adequate reproduction of the
author’s intention, expressiveness of style and choice of a suitable translation
equivalent are key competences that a professional film translator should possess.
According to E.V. Zubkova [7], culture-bound words reflect national attitudes,
stereotypes, symbols, and their rendering in the process of film translation requires
a translator to have an advanced vocabulary and background knowledge. Film
translators should understand not only the meaning of culture-bound units in the
English and Russian languages, but also take into account the general patterns of
their translation.

The most common types of film translation are dubbing, subtitling and voice-
over [8, p. 13]. Nevertheless, a translator has to overcome a number of difficulties
during the process of film translation. Dubbing is considered the most expensive
and time-consuming type of film translation compared to subtitling and voiceover
[9, p. 607].

Great Britain, Scandinavia, Belgium, the Netherlands, Greece, Portugal and
many other European countries prefer subtitling to dubbing [10, p. 210]. There are
a number of reasons for this: 1) the inhabitants of these countries have never
experienced problems with understanding Hollywood films as they have a good
command of the English language and do not need any translation; 2) the United
States and Great Britain, being the leading film producers, has a smaller number of
viewers, and therefore subtitling is a more suitable and economical type of
translation. In Russia and Kazakhstan, the main type of film translation is dubbing,
which is made by state-owned and private studios, as well as students of language
departments. However, lack of skilled specialists and appropriate material can
affect the overall quality of film translation.

Thus, the issues raised in this research can play a facilitating role in
improving the quality of film translation. The purpose of the article is to identify
the linguocultural peculiarities of translating a popular British crime TV series
“Sherlock” from English into Russian.

Material and Methods

In order to achieve the research aim, the authors applied a comprehensive
approach to film translation. The descriptive method was used to define culture-
bound units found in “Sherlock” TV series. The comparative analysis of the
original TV series and its Russian translations (dubbing and subtitles) made it
possible to determine the most suitable correspondences to the original culture-
bound elements. All the above research methods were used along with the
cognitive approach to study the concept of film translation as a cultural element.

Film discourse is a relatively new area of research. When dubbing the film
discourse can be modified both at the prosodical and lexical levels which affect the
semantic correspondence of the target text to the original one. Discrepancies often
arise due to the peculiarities of the reproduction of a written text in the form of oral
speech, as well as technical reasons and customer requirements.

This article is based on the works developed by Buckland (2004), Remael
(2010), Chaume (2007), Danan (1991), Komissarov (2002), Whitman-Linsen



(1992), etc. The ideas and concepts, found in these resources, turned to be crucial
for analyzing the linguocultural peculiarities of translating “Sherlock” TV series
from English into Russian. The choice of research material was due to its great
popularity as well as the availability of audio and video tracks of high-quality
translation performed by different studios.

The authors of the article analyzed two versions of Russian translation of a
British youth TV series “Sherlock” produced by the British media company
“BBC”. It was released in 2010-2017 and became extremely popular with people
around the world. “Sherlock” is a British crime TV series based on Sir Arthur
Conan Doyle’s stories about Detective Sherlock Holmes and Dr. John Watson, but
it is set in the present day. The main features of the series are modern spoken
language, a large number of different characters, British humor, the wide use of
various modern technologies, as well as an emphasis on deduction and a special
mnemonic technique called the “mind palace”. “Sherlock” has won a number of
prestigious awards (Emmys, BAFTAs, etc.) for the quality of its writing, acting,
and directing. Moreover, it has become the UK’s most watched TV series since
2010.

Results and Discussion

Having identified general types and stages of film translation, the authors
analyzed various translation transformations used to convey culture-bound
vocabulary in both subtitling and dubbing.

This study is based on the classification proposed by V.N. Komissarov [11]:

1. Lexical transformations (translation transcription, transliteration, loan
translation);

2. Lexico-semantic transformations (additions, omissions, concretization,
generalization, modulation);

3. Grammatical transformations (zero translation, integration of sentences,
partitioning of sentences, grammatical substitutions);

4. Lexico-grammatical transformations (antonymous translation, explication
or descriptive translation, compensation).

The authors examined professional dubbing of “Sherlock” TV series
presented by “Channel One” studio and its subtitling provided by “Fox” translation
studio. Although subtitling and dubbing are different types of translation, they
were chosen based on their pragmatic impact on the viewer. The authors carried
out a comparative analysis of the original and its translation and identified the main
techniques used in each version of translation. Besides, three groups of realia —
ethnographic, sociopolitical and geographical — were found in “Sherlock” TV
series and thoroughly analyzed in its Russian translations.

Let us consider the following extract from Season 3, Episode 1: The Empty
Hearse, which contains the name of a traditional British holiday, representing
ethnographic realia (see Table 1):

Table 1. Linguocultural adaptation of realia in “Sherlock” TV series translation

| Original speech fragment




“Penny for the guy? Penny for the guy?” [12]

Dubbing by “Channel One” Subtitles by “Fox”
“Ilennu qust Taa! 3aempa coicucaem | “llennn  Ha  getiepgepk? IleHHu Ha
uyyeno I'as @okca!” [13] Qetiepsepk?” [14]

In this example, one can reveal ethnographic realia: “Guy Fawkes Night”,
also known as “Bonfire Night” and “Fireworks Night”, is the name of a traditional
British holiday celebrated on the 5" of November. “Channel One” studio uses
word-for-word translation: “Penny for the guy” — “llennu ona I'as”, then they
introduce additions to remind viewers about the holiday: “Penny for the guy” is
transformed into “3aempa cowcucaem uyueno l'aa @oxca” in dubbing. “Fox”
translation studio applies modulation technique as children asked money for
fireworks: “Penny for the guy” is transformed into “Ilennu na geuepsepx” in
subtitles.

In another passage from Season 3, Episode 1: The Empty Hearse, where
Sherlock Holmes meets his brother Mycroft Holmes at The Diogenes Club, one
can also find ethnographic realia (see Table 2):

Table 2. Linguocultural adaptation of realia in “Sherlock” TV series translation

Original speech fragment

“- And what about John Watson? - John? - Mm. Have you seen him? - Oh, yes, we
meet up every Friday for fish and chips!” [12]

Dubbing by “Channel One” Subtitles by “Fox”

“- A kak /[orcon Bamcon?! “- A kak TaM [orcon Yomcon?

- JIxoH? - JIxon?

- Bel BuguTecn? - Bunumscsa ¢ aum?

- O pga, xaxayro natHany B |- O ga! BerpewaeMcsl mo mATHHIIAM 3a
Maxoonanvoc BMecte xoaum.” [13] mapenkou guwt 310 yunc.” [14]

The name of a popular British take-away dish “fish and chips” 1s rendered in
Russian as “Maxoonanvoc” by “Channel One” studio. It is obvious that translators
tried to preserve the national food preferences of the British who like visiting
McDonald’s restaurants to have their favorite fish in crispy batter served with
chips. Therefore, the original phrase is translated using the method of
compensation to avoid confusing the uninformed viewers.

As for the translation made by “Fox” studio, they made a mistake while
translating the character’s name “John Watson”. Traditionally, the character of
Arthur Conan Doyle’s novels “John Watson” is translated into Russian as “/{oxcon
Bamcon”. The name of the dish “fish and chips” is conveyed in Russian as “za
mapenxou ¢uw 310 yunc” using additions and transcription.

Let us analyze the following extract from the same Season and Episode of
“Sherlock™ TV series, where the news reporter talks about the suicide committed
by Sherlock Holmes. Here, one can reveal the sociopolitical realia, i.e., the name of
hospital (see Table 3):




Table 3. Linguocultural adaptation of realia in “Sherlock™ TV series translation

Original speech fragment

“Sherlock Holmes fell to his death from the top of London’s Bart’s Hospital.” [12]

Dubbing by “Channel One” Subtitles by “Fox”

“IIepnok Xommc mOKOHUYMI ¢ coboit, | “Illepmok Xonamc TOKOHUMI € COOOM,
NPBITHYB C  KPBIIIH  JOHOOHCKOU | IPBITHYB ~ C  KPBIIHA  JIOHOOHCKO20

oonvhuyvr  Cessmoeo  Bapghonomesn.” | cocnumans bapmca.” [14]
[13]

St Bartholomew’s Hospital or simply Barts is a hospital located in the City of
London. This is the place where Sherlock Holmes and Dr. Watson first met.
Sherlock regularly visits the hospital to conduct his experiments. Here, on the top
of the hospital, a duel between Sherlock and Moriarty took place.

The original name of the British hospital “London’s Bart’s Hospital” is
transformed into the Russian phrase “Jlonoonckas 6Gorvnuya Ceamoeco
Bapgonomes” in dubbing, while it is conveyed as “Jlondouckuii eocnumans
bapmca” in subtitles. In the first case, the name of the English sociopolitical object
1s rendered in Russian by using additions since the hospital has its formal and
informal names. In the second variant, it is transformed by applying word-for-word
translation.

In the following extract from Season 1, Episode 2: The Blind Banker, where
Mr. Sherlock and Dr. Watson investigate the mysterious murder of a bank trader
Wang Kun, sociopolitical and geographical realia are used (see Table 4):

Table 4. Linguocultural adaptation of realia in “Sherlock™ TV series translation

Original speech fragment

“Harrow, Oxford... very bright guy.” [12]

Dubbing by “Channel One” Subtitles by “Fox”
“Yacmuas wrona, Oxcghopo... | “Xappoy, Oxcghopo... YMHBIH  OBIT
CIocOoOHBIN mapeHs.” [13] napens.” [14]

In the first variant of translation, generalization and transliteration are used,
since the Russian viewer knows only a few of the most prestigious educational
institutions in Great Britain: “Harrow” — “Yacmmuas wxona”, “Oxford” —
“Oxcgopo ™.

In the second variant of translation, sociopolitical realia are conveyed using
transliteration: “Harrow, Oxford” — “Xappoy, Oxcghopo”. It should be noted that
“Fox” studio adds the past tense “Os71”" in Russian translation, since the person
being spoken of (Wang Kun) was killed, and this phrase reveals the speaker’s
(Sherlock’) personality.

In the final passage from “Sherlock™ TV series, one can observe the presence
of geographical realia, i.e., the names of a city and street:

Table 5. Linguocultural adaptation of realia in “Sherlock™ TV series translation




Original speech fragment

“Now listen to me. There’s an underground terrorist network active in London and
a massive attack is imminent. Sorry, but the holiday is over, brother dear. Back to
Baker Street, Sherlock Holmes.” [12]

Dubbing by “Channel One” Subtitles by “Fox”

“A rtenepp caymaid. B Jlouwoowe | “llocmymaii tenepsr Mens. B Jlonoowue
aKTUBU3UPOBAIACH MOANOJIbHAS | AKTUBU3UPOBAIACH MOANOJIbHAS
TeppOpUCTUYECKAS CETh. Onu | Teppopuctudeckast cetb. OHH TOTOBST

roToBAT MaccoBeli ynap. IIpoctu. | MmaccoBeii  ymap. IIpoctu.  borocs,
boroch, KaHWKyJIaM KOHEIl, JOPOTOH | KaHWKyJlaM KOHEI, JOpPOro OpaTuIka.
oparumika. [Topa Ha betikep-cmpum... | Bpems BepHyThcsi Ha beiikep-cmpum...
[Iepnok Xoame.” [13] [lepnok Xonme.” [14]

It should be pointed out that geographical realia are widely used in the
original. They are mainly translated by transliteration or transcription into Russian.
The name of a city “London” is rendered in both variants of translation as
“Jlonoon”, the applied method of translation is transliteration. Another
geographical name “Baker Street” is transformed into “beiikep-cmpum” by
“Channel One” and “Fox” translation studios, they applied transcription.

According to the analysis, there are mainly three groups of realia found in the
first and third seasons of “Sherlock” TV series: ethnographic, sociopolitical and
geographical. “Channel One” and “Fox” studios use different ways of translating
them into Russian. The translator chooses the appropriate technique as to whether
or not the culture-bound word is widely known in target culture.

Conclusion

Having analyzed professional dubbing of “Sherlock” TV series and its
subtitling from English into Russian, the authors came to the conclusion that
considering both linguistic and extralinguistic context significantly contributes to
the comprehension and adequate translation of film discourse. The largest part of
film industry is provided in dubbing, performed by a limited number of specialized
translation studios. Thus, the translator should know the basics of filming, film
language, script writing, recording process, types of film genres and programs to
be able to perform dubbing and subtitling. These words are another confirmation
that the film translator is a key figure in the film translation process.

In this research, the authors described the main principles of film translation
based on European practice. Film translation has been defined as one of the most
relevant and difficult issues of modern translation studies, since it may involve
challenges of linguocultural nature. In this regard, a film translator is required to
possess the following competences:

- advanced vocabulary and background knowledge;

- preservation of national characteristics of the original;

- adequate reproduction of the author’s intention and style;




- choice of the appropriate translation method.

Finally, linguocultural adaptation of films should be oriented towards their
potential audience and be aimed at capturing their attention. The choice of the
suitable way of film adaptation will largely depend on peculiarities of the original
audiovisual text (actors’ speech intonation, gestures, facial expressions, etc.).
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AHHOTanusi. B  1aHHOM craTbe paccMaTpUBAalOTCS  COBPEMEHHBIE  IIPUHLMIIBI
KMHOIIEPEBOAA C YYETOM €BPOIECHCKON NMPAKTUKH. L[eapr0 uccaenoBanus ABIETCSA ONPEACIICHUE
OCHOBHBIX NPHUEMOB JMHI'BOKYJIBTYPHOW aJalTalUd IpPU MEPEeBOJE MOMYJIIPHOIO OpPUTAHCKOIO
JeTeKTUBHOTrO cepraina «Illepiiox» ¢ aHrIIMUCKOro sA3bIKa HA PYCCKUM.

JU1g noCTHKEHMs e UCCIIEJOBAHMS aBTOPBI UCIIOJIB30BAJIM METOJbI OIUCATEIBHOIO U
CPaBHUTEIBHOTO AaHAJIN3a, C IIOMOLIBIO KOTOPBIX YyJIaJOCh YCTAHOBUTb KYJBTYPHO-
00yCJIOBJICHHbIE €AMHHUIBI aHATU3UPYEMOI0 MaTepuana M CIocoObl MX Mepelayd Ha pyCCKUM
S3BIK B TyOJspKe U cyOTuTpax. Hapsimy ¢ BeIenepednciieHHBIMH METOAAMU HCCIIEIOBAHUS ObLT
WCIIOJIb30BaH KOTHUTUBHBIM IMOAXOX K M3YYEHHUIO OCHOBHBIX IPHHIMIIOB KHHOIEPEBOAA Kak
YaCTU COBPEMEHHOU KYJIBTYpBI.

[TpakTHyeckas 3HAUMMOCTb HUCCIIEIOBAHUS 3aKJII0YAeTCS B TOM, YTO BBISIBIICHHUE PEauil B
cepuaine «lllepnok» u crnoco0oB MX IMepenayn Ha PyCCKUM S3bIK MOTYT OKa3aTh 3HAUUTEIbHOE
BJIMSIHME Ha yJydllleHHe o0Ilero kayecrsa kMHonepeBoja. CpaBHUB OCHOBHBIE 3Tallbl U BU[IbI
KAHOTIEPEBO/Ia B PAa3HBIX CTpPaHaX, aBTOpaM yAAJIOCh YCTAaHOBHTH, YTO OOJbIIAs YacTh
KUHONPOJYKLIUU HPUXOAUTCS Ha JyONMpOBaHUE, BBIIOJIHIEMOE OrpaHMYEHHBIM KOJIUYECTBOM
CIIELNAJIM3UPOBAHHBIX IIEPEBOYECKUX CTYIUM.

B xonme wuccienoBaHus  ObUIM  OHpEZENCHBl  CIEAYIOLIMEe  MNpoQecCHOHaNbHbIE
IIEPEBOAYECKHE KOMIIETCHIINH, PEealIi3yeMble B KHHOIIEPEBOIE: PACIIMPEHHBIN CIIOBAPHBIN 3ar1ac,
COXpaHEHHE HAllMOHAJIBHOM CreHU(pUKU OpUIHHAJA, aleKBATHOE BOCIIPOU3BEICHUE aBTOPCKOIO
3aMBbICJIa ¥ CTHJISA, BBIOOP MOAXOAIIEro criocoda nepeBoja. Hapsamy ¢ 3tum, Ui KaueCTBEHHOTO
nepeBojia B AyOJspKe MM CyOTUTpax TpeOyeTcs Xopollee 3HaHUE S3blKa KHHO, MpaBWil
IOCTPOCHHUS CLEHAPHUs, IIPOLECCA 3aIIMCH U MOHTAXKa.

B coBpeMEHHOM MHpE KHHOINEPEBOJ SBJISETCS BECbMa PACIPOCTPAaHEHHBIM BUIOM
NeSITeIbHOCTH, OJHAKO OH TpeOyeT MOoApOOHOrO HM3y4YeHHsT BBHIY TOTO, YTO OT KayecTBa
HepeBo/ia 3aBUCUT BOCIIPHUATHE MIEPEBOJHBIX 3apYOEKHBIX (PUIBMOB 3pUTEIbCKON ayAUTOPUEH.

Pesynbrarel ucciieOBaHNUN IOKA3bIBAIOT, YTO OCMBICIEHHE W INEPEBOJ KHHOAUCKypCa
IIPEIII0JIaraeT BaKHOCTh Y4eTa JIMHIBUCTHUYECKOTO M JKCTPAJIMHIBUCTHUYECKOTO KOHTEKCTa. B
XOJI€ MCCIIEJOBAaHUs YCTAaHOBJIEHO, YTO KMHOIIEPEBO/ SABJIICTCS OJHUM U3 aKTYyaJIbHBIX U B TO )K€
BpEMSI CIIO’KHBIX BOIIPOCOB COBPEMEHHOIO IIEPEBOJOBEICHUS.

Ki1roueBble ¢j10Ba: KHHONIEPEBO, TyOIIsiK, CyOTUTP, KYJIBTYpHO-00yCIIOBIEHHAS JIEKCUKA,
JIMHTBOKYJIBTYPHAs aJalTalusl

3AMAHAYU KNHOAYJIAPMA TOXKIPUBECI: IMHI'BOMO9JIEHN
ACIHEKT («IHEPJIOK» TEJIEXHUKASICbI HET'I3IH/IE)

*TyxTaposa A.C.!, CapbacoBa A.E.?

*1 Tokropanrt, K. XKy6anoB aTeinnarsl AKTe0€ OHIpIiK YHUBEPCHUTETI, AKTOOE,

Kazakcran
2®.r.K., moueHT, K. XKybaHoB aTbiHaarsl AKTo0e OHIPIIK YHHBEPCHUTETI,
Axkrebe, KazakcTan
*le-mail: akmaral.1990@mail.ru

2e-mail: aigul _sarbassova@mail.ru

AnaaTna. Makana KuHOayJapMaHBIH 3aMaHayd TPUHIUITEPIH €ypOIablK TaKipuOere
CYHWEHE OTBIPHIT 3epPTTEyTe apHayIFaH. 3eprrey MakcaTsl — «Lllepiok» aTTel TaHBIMAT OPUTAHIIBIK
JICTEKTUBTIK TEJICXUKAsHbI aFbUIIIBIH TUTTHEH OpPBIC TUTIHE aynapy OapbIChIHIAFbl TUHTBOMOICHH
OeifiMIey 1iH HEeT13r1 TOCIAepiH aHbIKTaY .
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3epTTey MakcaTblHa >KETy VIIIH aBTOpJIap CHUIATTAMANbIK JKOHE CAlbICTHIPMAJbl Tajaay
OIICTEPiH KOJJIAHBIN, aTAJIMBIII TEJIEXUKasaa KE3eASCETIH YITTHIK-MOJACHH OIpIIKTEpAl KoHE
onapbl 1yOJsiK MEH CyOTHTpE OpBIC TUTIHE ayAapy TocUIAepiH aHbIKTaraH. JKoFapblaa ataiaraH
3epTTey 9MicTepiMEH KaTap Kas3ipri MoJeHUeTTiH Oip Oediri periHae KMHOayIapMaHbIH HETi3r1
NPUHIUITEPIH 3ePTTEY YIIiH KOTHUTHUBTI TOCIJ KOJaHBLIFaH.

3epTTeyaiH NPaKTHKAIBIK MaHbBABUIBIFEL: «ILlepaoky» TenexukasChiHIarbl YITTBIK-MOICHU
CO3NEepIi Tayblll JKOHE OJIapAbl OpBIC TUTIHE ayaapy TOCULAEPIH aHBIKTAall  OTBIPHIIL,
KHHOAYJJapPMACHIHBIH JKaJIIbl CalachlH JKaKCapTyFa aWTapiBIKTald ocep €Tyl MYMKiH. Op Typii
eNepAeri KMHOAyapMaHbIH HETi3Ti Ke3eHJepi MEH TYpPJEpiH CalbICThIpa OTBHIPHII, aBTOpIAp
¢wieM  eHIIpiciHIH Kem OeJiri ImeKTeydl MaMaHIaHIBIPBUIFAH ayAapMma CTyAusUIapbIMeH
OpBIHIATIATHIH YOI K CKEHIH aHBIKTAl aJIJIbI.

TakpIpbill OOWBIHINA 3€pTTEY OapBICHIHIA KUHOAYIAPMACBIHIAFBI JKY3€re achIpPbUIATHIH
CO3MIK KOPBIHBIH KEHEHTiMyl, TYMHYCKaja OepiireH YITTHIK EpeKIIeNiKTepiHiH CaKTaysbl,
aBTOPJIBIK OW MEH CTHJIIHIH >KaHFBIPTYBI JKOHE ayAapMaHbIH KOJAMIIBI OICIH TaHIay CEeKiIIi
ayJapMallbIHBIH KOCiOM KY3BIPETTUTIKTEpl aHBIKTAJAbl. AynapMaiibiFa, COHBIMEH Kartap,
nyOospkaa HeMece cyOTUTpIliepie camaibl ayJapMa jkacay YUIIH KHHO TiJIiH, CIEHapuil Kypy
epexkeNepiH, jkazy )KoHe MOHTaKJay MPOLECCTEPIH KAKChI OLTIN TYCIHY KaXeT.

Kasipri onemae KkuHO ayaapblTybl KEHIHEH TapajfaH icTep/IiH O0ipi 6ombin TabblIabl, OipaK
OJI aylapbUIFaH IIETEeIAIK (UIBMACPIH KOPEPMEHICP ayIUTOPHUICHIHBIH KaObUIIayhl aynapMa
carachlHaH TOJIBIK KaHAFATTaHABIPYBIH KAXKET CTe/Il.

3epTTey  HOTHXKeENepl  KOPCETKEHAEW, KHHOIUCKYPCThI  TYCIHY JKOHE  ayaapy
JMHTBUCTUKAIIBIK JKOHE IKCTPATUHTBUCTUKAIIBIK KOHTEKCT1 €CKepy/I1H MaHbI3IbIIBIFBIH OLIIIpEI.
3epTTey OapbIChIHAA KMHOAYJapMachl Ka3ipri ayJapMaTaHy FhUIBIMBIHBIH ©3€KTi, COHBIMEH KaTap
KYpAeIi Macenenepiniy 0ipi 00JbIn TaObLIa/IbI.

Tipek ce3nep: kuHOAyAapMa, TyOJIsK, CyOTUTP, MOJICHHU-IIIAPTTHI JICKCUKA, TNHTBOMOICHH
Oeitimaeny

Cmamuvs nocmynuna 11.12.2021



	UDC 81’25

