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Abstract. The article is devoted to the motif of a half-snake character
in British and Kazakh folktales of different genres, primarily in fairy tales and
heroic tales. The purpose of the article is to contrast the image of a half-snake
character in British and Kazakh folktales in order to identify the main attributes
and accompanying elements of this motif. In the scope of the study, the images of
dragons and snakes in world folklore are briefly considered. Western portrayal of
dragons is primarily negative, and the Eastern one is positive, while snakes usually
have a neutral representation. The wisdom and wizardry of half-snake characters
are noted. The scientific significance of the work lies in the consideration of
the half-snake character motif in the tales of category 425A, which has not
been studied in the contrastive aspect. The article reveals fundamentally new
attributes of this motif, which confirms its practical significance. The article uses
the methods of motif analysis and contrastive analysis. For detailed study, the
Kazakh folktale “Man in the serpent skin” and the British folktale “Enchanted
Snake” are selected. British and Kazakh folktales show significant similarities in
the plot, depiction of characters and the use of this motif. The key elements of the
image of the half-snake character are highlighted. The results obtained show that
these elements are wisdom, alienation, a tragic end and further transformation
into a bird (a dove). Also, the adjacent motifs were revealed: the search for a lost
spouse, memory loss, singing. The results show that the motifs of fairy tales are
changeable structural elements that can have a large number of variations and
make up complex systems. The practical significance of the results of the work
lies in the possibility of their use for further research in the field of analysis of
motives.

Keywords: folklore, imagery, snakes, dragons, dragonlore, motif, half-
snake character, transformation

Introduction

A motif is the smallest element of the plot, as widely recognized. In
folklore analysis and in folkloristics, motifs are believed to be crucial for finding
similarities and differences between folktales belonging to different cultures and
nations. In this article, the motif of a half-snake man acting as a lost husband is
being closely examined. The representation of a half-snake character is closely
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connected to the portrayal of snakes and dragons in folktales. These creatures
have a variety of functions depending on the region, the cultural layer, the history
of the nation, and its beliefs. Two opposite representations can be found: the
Western portrayal where dragons are villains, and the Eastern portrayal where
dragons are wise advisors and supernatural creatures possessing magic. When it
comes to the image of a snake, it is believed to be rather neutral compared to the
monstrosity in dragonlore. With this in mind, it might be assumed that the image
of a half-snake character possesses more or less the same qualities. At the same
time, there are numerous differences between dragonlore, “snake-lore”, and the
tales involving half-snake or half-serpent characters.

The folktales which involve enchanted creatures who later become people
are grouped under several different categories. One of these categories is “Search
for the lost husband” in Aarne-Thompson’s Folktale Motif Index. In the Index,
the category is saved under the title 425A, and it encompasses a vast number of
tales from different regions. What unites those tales is a series of motifs which
follow the same scheme.

Two articles are chosen for the analysis: a Kazakh folktale “Man in the
serpent skin” and a British tale “Enchanted snake”. These folktales belong to
the mentioned category, and there are numerous similarities between them. With
the help of motif analysis, several motifs found in the tales are withdrawn and
put in chronological order. It is revealed that the motif of an enchanted half-
snake character neighbors such motifs as a tragic end, search for seven years,
singing a song in an abandoned castle, memory loss, and, interestingly, further
transformation into a bird.

The images of dragons and snakes have been present in folklore since
ancient times. A dragon would normally act a villain whose battle with the hero
is the culmination point of the story. According to the classification suggested
by Vladimir Propp, dragons may belong to the group of villains: the role which
they usually play in numerous tales, legends, folk ballads and other such folkloric
works around the world [1]. However, what interests us is another role of dragons
and snakes: not those fire-breathing harmful creatures which terrify entire villages
and are beaten by heroes, but the characters which think and act reasonably and
sometimes give advice. Such a representation, quite widespread in Chinese,
Korean and perhaps Japanese folklore, is rare in Western folktales and even in
Middle Asian and Eastern tales of magic. In the Merriam-Webster dictionary,
“dragon” is defined as a huge serpent (which is an archaic understanding) or a
mythical creature shown as a monstrous winged and scaly serpent having a crested
head and enormous claws. As it can be observed, the connotation is predictably
negative, with such words as “monstrous” or “enormous” being involved.
Here the line of demarcation should be drawn between dragons (enormous and
dangerous) and snakes (small, sometimes even harmless, tricky, usually wise).
The article provides a brief examination of how both these characters are depicted
in world folklore and in British and Kazakh folktales. The primary concern of
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this paper, however, is the image of a half-snake character in British and Kazakh
folklore. The fairy-tales of this kind are grouped under the category of “Search
for the lost husband” in Aarne-Thompson-Uther index of folktales. There are
other categories such as “Supernatural spouse” and “Supernatural adversary” in
the given index, yet they do not fully depict the half-snake character, focusing
primarily on wives. Meanwhile the half-snake character usually acts as a husband
and quite rarely — as a wife. A few folktales from this category are “On the white
snake”, “Enchanted prince”, “The serpent prince”, “Black Bull of Norroway”,
“The goat” and “Man in the serpent skin”. Parallels are drawn between the images
of the half-snake character in the mentioned folktales, and the main attributes of
this motif are identified.

Methods and materials

The methods of motif analysis and contrastive analysis are utilized to reveal
the essence of the motif of the half-snake character. The materials include the
collections of folktales by Joseph Jacobs and Andrew Lang, and the collection
“Kazakh folktales”.

Results

The examination of dragons, snakes, and half-snake characters in folklore
leads to quite interesting results. These characters of world and local folklore were
studied by Chernoyarova, Zarubkina, Leston Mayo, J. Simpson, Roy Snelling,
Kaskabasov, and a number of other researchers. A dragon is a creature which
perhaps never existed, and the representation of it depends on the descriptions
provided by people. As a result, a certain level of bias is expected: narrators of
folktales use specific words to describe dragons. For example, let us pay attention
to the following phrases from “Batyr and Chige-Hursukhal”, a Chuvash heroic
folktale about a young hero defeating a dragon:

a twelve-headed serpent

a beast of twelve heads

the beheaded monster

Chuvash tales are of great interest to the researchers of Turkic folklore:
though their language belongs to the Turkic group, this nation is influenced by
Slavic traditions as a result of their location. This can be seen in the name of the
main character (Ivan) and other hints in the plot of the tale which show that this
folkloric work is merely a mixture of many other folktales coming from different
cultural layers [2].

Below are phrases from a Moldovan folktale titled “Fat-Frumos and the
Sun”. According to the plot, a group of dragons steals the sun, making the entire
country suffer. A curious thing about this tale is the presence of tricksters: the
villains disguise themselves as a family of human beings, thus deceiving the
main character. That is why the majority of dragons (Twilight-dragon, Evening-
dragon, Midnight-dragon and their wives) are vaguely described as “snakes” or
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even “horsemen”. When the wives of Twilight and Evening turn into different
objects to deceive the hero, the only thing which is mentioned about their nature
is their “black and thick snake blood”. The only real description which can be
noted is the image of Mother-dragon:

a huge black cloud coming from behind, with lightnings and thunder

her maw wide open, one jaw touching the sky, the other touching the earth

her fire-breathing maw

she devoured the stick

It may be assumed that the images of dragons and snakes are somewhat
merged in the mentioned tales. Indeed, the words “dragon” and “snake” are
sometimes used interchangeably, which might be misleading. However, we need
to consider the fact that the Russian language utilizes several different words to
refer to the concept of “snake”, some of which are swes, sveu and smuzi. Whilst
the first word has a neutral connotation, the second word may be translated as
“serpent” and refers to both dragons and snakes (yet predominantly dragons)
[3]. When it comes to the last word, it is usually utilized in the meaning of The
Serpent who deceived Eve and has a completely negative connotation (3muti-
ucKycumens).

This disambiguation leads to the fact that dragons and snakes which have
different connotations and different conceptual areas are mixed in the folkloric
discourse and in the cognition of a folktale narrator. The same situation is
witnessed in the Kazakh language, where only three words depict snakes and
dragons:

Koinan

Aowcoaha

Atioaxap

While the first word has Turkic origins and means “snake” in the most
general and neutral way, the second word has its origins in Farsi and Pehlevi. In
those languages, the word has a meaning of ““a monstrous creature, a character of
fairy tales, which hides in caves and acts as a villain”. It can be noted that the word
areeiian 1s used in the meaning of “dragon” in a number of Kazakh fairy-tales,
whilst the second word aowcdaha has a significantly more restricted utilization.
This may be connected to the fact that the mentioned word was transitioned to
Kazakh when many folkloric layers had already been formed.

When it comes to English, the words “serpent” and “dragon” are rarely used
interchangeably. Serpents are usually depicted as villainous and tricky creatures
whose main task is to deceive the main character and lead him or her to death.
This representation is quite close to that of Bible. It is believed that the negative
connotation of snakes mainly originates from the religious belief that Satan,
having disguised himself as a serpent, convinced Eve to eat the forbidden fruit
which led to the descent from Heaven. Dragons, on the other hand, have always
acted as villains, quite rarely playing another role. Their monstrous exterior and
such qualities as breathing fire turn them into schematic evil, the only purpose of
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which is to challenge the hero. Such plots can be found in numerous epic tales,
including Beowulf [4].

For instance, J. Simpson classifies 50 dragon tales of British origin into
several categories by the role the dragon plays in them. Most of these tales show
the same patterns as the bulk of Western folklore: dragons are shown as monstrous
creatures which the hero defeats. In the folklore of Yorkshire, however, the
trickery and wisdom of the dragons is also mentioned [5].

The images of snakes (not serpents) are less negative in both Eastern and
Western folklore. In Kazakh fairy-tales, snakes quite often act as adversaries,
suggesting solutions and sometimes even saving the main character. For instance,
in “The padishah who wished to unravel his dream”, a king of a distant country
wishes to know the meaning of his recent dream where he sees several animals.
Those animals are a sheep, a fox, and a wolf. When the poorest man of the country
is asked to solve the dream, he asks a snake for help, and it indeed provides the
right solution. This repeats several times, until the man decides to kill the snake
and take all the money which the king was offering. Offended, the snake leaves
the man forever.

In this tale, numerous interesting motifs can be found. Firstly, the snake is
acting as a wise adversary which is not interested in earthly matters: it does not
accept the money offered by the poor man. Instead, the snake leaves a coin after
drinking a cup of milk at the poor man’s house. The reasons behind its help are
unclear, yet the tale has profound philosophic context and raises the questions of
morality, egoism, and altruism.

Another noble snake of Kazakh origin is Bapy-khan who first swallows the
hero but then releases him, thus presenting him with magical powers, as noted by
Saifullina [6].

In the collection of German tales by brothers Grimm, there is a folktale
“White snake” where a young servant learns the languages of animals by eating
the flesh of a small white snake usually offered to the king. Snakes have been long
depicted as wise creatures who know the secrets of the world. This image may
have derived from ouroboros — the snake eating its own tail, which symbolizes
the eternal repetitiveness of the universe. In Ancient Egypt and Ancient Greece,
snakes and small dragons eating their own tails represented the cycle of life
which includes birth, death, and rebirth. In their turn, those understandings are
connected to a belief in reincarnation, which is widespread on the East.

In other words, snakes might have symbolized the entire world with all its
mysteries and secrets which are unveiled in case of encountering a snake, helping
it, marrying it or eventually eating its flesh. Here we turn to the major concern
of our article: the images of half-person, half-snake characters in Kazakh and
English folklore.

Discussion
Perhaps one of the mostunique and classical tales about a half-snake character
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1s “Shahmaran”, a legend of Arabic or Persian origin which was included in the
collection “One thousand and one nights” under the name of “Shah-Maran”. Its
tracks can be found in the Turkish tale of the same name which is widespread on
the south of the country (in Adana and Mardin). Those regions are close to Syria,
which is why, probably, the tale of Arabic origin was translated into Turkish and
became a national folk legend. In the Kazakh translation of “One thousand and
one nights” the name of the tale is “Malike-Maran”, as the translator wished to
underline that the half-snake character was, in fact, a female [7].

As translated from Persian, “Shah” means “king”, and “maran” means
“snakes” (the plural form). In other words, Shah-Maran is the king of snakes, the
most precious and the most desirable creature as it knows the secrets of the world.
While there are some differences, the plot of most adaptations is pretty much
the same. A young man named Jamasap (or Jamsap) makes a living by selling
woods. One day he and a few of his fellow woodsmen go to the forest where they
find a pit full of extremely tasteful honey. They start selling honey instead and
soon become middle-class salesmen, which irritates the friends of Jamasap who
wish to take all the profit. As the pit increases, the woodsmen now need to hang
themselves on a rope in order to reach the honey. When it is Jamasap’s turn to go
down and get the honey, his friends abandon him in the pit, causing Jamasap to
travel to the underworld where he meets Shah-Maran.

Let us take a look at the description of Shah-Maran in the variant of “One
thousand and one nights™:

A small snake, all white, wearing a crown

In other variants of this tale the description is as follows:

A half-snake, half~-woman creature wearing a crown

Huge snakes who inhabited the underworld were all the servants of Shah-
Maran. In “One thousand and one nights” they take her to Jamasap on a small
golden plate which must have been her throne. In other variants Shah-Maran’s
size is equal to that of a human, so she sits on a golden throne in the middle of a
meadow. She and Jamasap soon become lovers (in Persian and Turkish variants),
and Jamasap spends a few years underground. In the variant of “One thousand
and one nights”, the snake does not have any human features except for the face,
and her relationships with Jamasap are rather friendly than romantic. Again,
Jamasap lives with the snakes and soon starts missing his home, to which Shah-
Maran and Malike-Maran both respond with sorrow. In all the variants the snake
cannot liberate Jamasap because she is afraid for her life. After a while, however,
Jamasap is sent home with a few instructions which include not taking a bath as
his spine is now covered in serpent scales. Jamasap does not follow this order,
and his encounter with Shah-Maran is soon revealed. The king of that country is
ill, and he must eat the flesh of Shah-Maran to recover. Jamasap is taken to the
vizir of the country who torments him until Jamasap reveals where Shah-Maran
is hiding. Eventually the snake is cut in three pieces (Turkish variant), boiled and
eaten by the king. Jamasap drinks the broth and becomes a widely known scholar
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who is familiar with the secrets of the world, and vizir dies after drinking the
snake oil.

While this story does not fall under the category of “Search for the lost
husband”, it may have influenced the Kazakh folktale “Man in the serpent skin”
where the main character’s name is Shahimardan. “Mardan” and “maran” are
practically the same word, and “Shah”, as it has been mentioned before, stands
for “king”. The plot of this magical tale is, however, entirely different.

According to the tale, there are old spouses who have never had a child.
Suddenly the wife gets pregnant and wishes to eat dragon flesh (a motif which
can be met in Giambattista Basile’s 7ale of Tales). The old man is lucky enough
to find some dragon meat which his wife devours before giving birth to a snake
with a human face. The couple raises the snake, and when the serpent boy reaches
a certain age, he starts asking for marriage. He wishes to marry no one but the
king’s daughter, and then we encounter quite an interesting motif: the boy’s
father goes to ask for that three times, and all the three times the king kills him,
and all the three times the serpent man manages to revitalize his father. The motif
of rebirth is quite common in folklore. This may contribute to the fact that the
serpent man has magical powers and is, therefore, a non-human creature.

After getting reborn for the third time, the old man continues to ask for the
king’s daughter’s hand, and the king gives a magical task which the serpent man
successfully fulfills. After the wedding, the daughter is sent to a room where her
husband lies in the form of a snake. Terrified, she touches the skin of the serpent,
and he turns into a handsome man (the motif of transformation). Happiness,
however, does not last for long: the king’s daughter accidentally loses the serpent
skin, and her husband flies away, having turned into a dove. The wife searches for
him for seven years and eventually finds the serpent man, and the tale ends. There
is also a subplot of a woman held in captivity by a giant: the woman helps the
king’s daughter, and Shahimardan liberates her in return. It is not rare for Eastern
tales in general and for Kazakh tales in particular to be a mixture of different
legends and have a variety of subplots [8].

The following motifs can be found in the tale, in chronological order:

Long-awaited pregnancy

Dragon flesh

Half-snake child

Kings daughter and peasant

Rebirth of the father

Magical tasks for the son-in-law

Transformation of the spouse

Lost (burnt) skin

Transformation into a bird

Search for the husband

Wearing boots of steel

Wandering for seven years
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A woman and a giant

Lost husband sings a song

Curing the blind parents

There are numerous tales which share the same motifs in the “Searching for
the lost husband” category. Some of them are listed below:

Der Eisenofen (The iron stove), a German tale.

Lo Romani (The sprig of rosemary), a Catalan tale.

A menina e o bicho (Maiden and the beast), a Portuguese tale.

The Enchanted Snake, an English tale from the collection of Andrew Lang.

The Black Bull of Norroway, an English tale from the collection of Joseph
Jacobs.

La Colomba Ladra, an Italian tale from the collection of Italo Calvino.

O bilem hadu (About a white snake), a Czech tale from the collection of
Bozena Némcova.

There are also Norwegian, Russian, Irish, Israeli, French, Neapolitan, and
Greek tales. Eastern folklore is demonstrated by a single Japanese tale; apart
from that, the entirety of this category is represented by Western, Northern, and
Mediterranean folklore. A Hungarian tale “The serpent prince” utilizes the same
motif of an animal as a bridegroom, yet its content is darker and the resolution
is less positive than of other folktales of this category. From this it might be
assumed that the tale “The serpent prince” led to the creation of “Man in the
serpent skin”. Still, such presumptions should be made with caution, as the two
tales share little in common except for a few motifs and the presence of a snake
character. “Man in the serpent skin” is closer to the tales of “One thousand and
one nights” by its narration type, the characters, and the positive resolution.
In “The serpent prince”, the bride of the serpent man is kept hostage in a dark
underground room till she agrees to marry the snake —a motif more common for
the medieval Western folktales with their naturalistic portrayals of cruelty.

While most of the mentioned tales share the same plotline, similar
characters and motifs, the closest to “Man in the serpent skin” is “Enchanted
snake” from the collection of Andrew Lang. The English origin of this tale
may be doubted because of the names of characters (Sabatella, Cola-Mattheo)
which are rather Mediterranean. It may be assumed, however, that the tale is
an adaptation of a Neapolitan or a Sicilian tale [10]. The similar situation often
occurs in Kazakh folklore, where the names of characters are Arabic or Persian
due to the overlapping in folkloric layers. In “Man in the serpent skin”, the male
character’s name is Shahimardan, which is not a Turkic name, while the female
character is called “Nursulu”.

The plots are quite similar in the beginning, with a small difference: the
mother and father of the serpent skin man find him in a basket in the forest
near which they live. The motif of adopting a snake and raising it as a child
can be met in pretty much all the mentioned tales: in “O Bilem Hadu”, a Czech
folktale, a woman finds a white snake in the forest. In “The snake prince” from
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the collection of Andrew Lang, a poor woman decides to kill herself by letting a
snake bite her; however, the snake turns out to be an enchanted little boy. In “The
serpent prince”, a Hungarian folktale, a queen finds a snake and raises it as her
own son. As it can be noticed, a motif of giving birth to a half-human creature is
quite rare in the category “Search for the lost husband”. Mostly, the snake (bull,
bear, goat, fish, lion etc.) is revealed to be an enchanted prince who lives in a
distant kingdom with his real parents. This fact makes “Man in the serpent skin”
unique, as it appears to be an only folktale where the half-snake character has
human parents.

As the plot progresses, more differences emerge. It has been mentioned
that Shahimardan turns into a dove after his wife loses his serpent skin. The wife
searches for him for seven years without success, and then she finds her husband
in an underground castle where he is singing a sad song (close to Arabic beit).
She is able to retrieve her husband from the castle without any obstacles, while in
other tales it becomes quite difficult.

Now, that is the primary difference between “Man in the serpent skin” and
other folktales of the given category. Mostly, the main female character needs
to fulfill a number of tasks before she is able to reunite with her husband. These
tasks may vary: usually they are reduced to house cleaning and other chores. In
some cases, however, the female character undergoes a different type of quest: she
finds out that her husband married another queen (often vile in nature), and she
needs to give away her precious possessions to be able to see the male character.
In a variety of folktales, such encounters give no result, and the female character
gradually loses all her belongings before her husband recognizes her. After the
recognition, the new wife of the male character is usually punished (decapitated
or exiled). When it comes to “Man in the serpent skin”, the narrative is closer to
the style of “One thousand and one nights”, and the ending does not involve the
punishment of the villain as the tale itself contains no evident antagonists except
for Kara-Dau.

Conclusion

Dragons, snakes, and half-snake characters have different depictions in
world folklore in general and British and Kazakh folktales in particular. Dragons
quite often act as villains or obstacles. Snakes are sometimes also depicted as
negative characters, but their role of wise adversaries prevails in the examined
folktales. A snake carries out a variety of functions, from helping to unravel the
meaning of a dream to being a companion and a friend (Kazakh folklore). In
Western folktales, eating the flesh of a white snake leads to possessing enormous
knowledge about the secrets of the world (“The white snake”). In Eastern folklore,
insulting a snake in vain might lead to deadly consequences, which shows the
respect towards these creatures.

When it comes to the figure of a half-snake character, it generally falls
under the category “Search for the lost husband” in Aarne-Thompson Index.
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However, the scope of this motif is broader, and in some cases the half-snake
character possesses powers which go beyond helping the main hero or heroine.
While the Western variants of the tale about a man in the serpent skin contain the
similar motifs as the folktales about other animal characters (bulls, goats, bears),
the Kazakh variant might root in the tale about Shah-Maran. This explains the
differences in the narrative, the presence of beits and the distinct ending of “Man
in the serpent skin”. Despite being seemingly different, the tales exhibit a variety
of similarities which help reveal the additional attributes and further motifs used
alongside the motif of a half-snake character.

The attributes of a half-snake character are:

1. Being wise.

2. Being capable of reviving people.

3. Possessing extreme magical powers yet not using them.

4. White skin (in some cases).

5. Human head and a snake’s body.

6. Lying in a circle (which might be an allusion to ouroboros).

Another peculiar finding about the nature of the half-snake character is that
it usually transforms into a bird after the female character burns, loses or destroys
his serpent skin. This takes place both in “Enchanted prince” and “Man in the
serpent skin”. The motif of further transformation into a bird may have certain
connection with the nature of snakes and the beliefs associated with them.

To summarize, the article examined a variety of folktales from world,
British, and Kazakh folklore containing the images of snakes, dragons, and half-
snake characters. It is assumed that the portrayals of a half-snake character in
British and Kazakh folklore have different roots which explains the distinctions
in the sequence of actions and in the depiction of the character. At the same
time, the exhibited similarities help unravel the role of the half-snake character
in folklore. As it can be noticed, the scope of motifs is extremely wide, and
surprising connections can be found in the folkloric works of seemingly distant
and different cultures.

REFERENCES

[1] Propp V. Fairy tale transformations // Modern Genre Theory. —
Routledge, 2014. — P. 50-67.

[2] Chernoyarova M. Yu., Zarubkina O. V. Komparativniye harakteristiki
vodnyh duhov v russkom i chuvashskom folklore (na osnove mifologicheskoy
prozy Chuvashiyi) [Comparative characteristics of water spirits in Russian and
Chuvash folklore (based on the mythological prose of Chuvashia)] // Bulletin of
the Chuvash State Pedagogical University. Iya Yakovleva. —2017. — Ne 1 (93). -
S. 84-98. [in Rus.]

[3] Trofimov G. A. Ob antropomorphizatsii letayushih zmeev i drakonov v
russkom i britanskom folklore [On the anthropomorphism of flying serpents and
dragons in Russian and British folklore] // Bulletin of the Mari State University.

504 BULLETIN of Ablai Khan KazUIRandWL



The image of the half-snake character...

—2015. —Ne 5 (20). — S. 93-98. [in Rus.]

[4] Rauer C. Beowulf and the dragon: parallels and analogues. — Boydell &
Brewer, 2000. — 342 p.

[5] Simpson J. Fifty British dragon tales: an analysis //Folklore. — 1978. —
V. 89. — Ne. 1. — P. 79-93.

[6] Zhaksylykov A.Zh. Obraz troyemiriya v arhaicheskom (Tengrianskom)
mirovozzreniyi kazakhov [The image of three worlds in the archaic (Tengrian)
worldview of the Kazakhs] //Tengrianism and the epic heritage of the peoples of
Eurasia: origins and modernity. —2017. — S. 162-169. [in Rus.]

[7] Myn bir tun [One thousand and one nights]. Four-volume / [translated
by K. Abdikadyrov]. — Astana: Foliant, 2022. — 552 b. [in Kaz.]

[8] Kondybay S. Myfologia proto-kazakhov [The mythology of proto-
Kazakhs]. — Almaty: SaGa, 2008. — 436 s. [in Rus.]

[9] Lang A. (ed.). Green fairy book. — Lulu. com, 2008. — 353 p.

BPUTAH KOHE KA3AK EPTEI'VIEPIHAEI'T KAPTBLUIAM KBIJIAH
KEWINKEP BEUHECI
*Bacunsesa E. 5!, Kapu6aena B.E.2, Jlxxycakunosa 11K 3, 3arunyminna A.A.*
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epTeriiepinieri, eH ajaiblMEeH CHKBIp Typajbl epreruiep MeH KahapMaHIbIK
epTeriepIeri JkapThllai )KbIJIaH KEHIMKEePIHIH MOTHBIHE apHAJIFaH. MaKkajaHbIH
MaKCaThl—OChl MOTUBTIH HET13I1 aTpuOyTTaphl MEH 1JIECIIE AIEMEHTTEPIH aHBIKTaY
YIIIH aFbUIIIBIH KOHE Ka3aK epTeruiepiHieri jKapThlaail KbplIaH KeHiNKepiHiH
OelfHeCiH KapacThIPy XKOHE CATIFACTHIPY. 3€PTTEY asAChIHAA NIEMIIK (POTBKIOPAAFbI
aiinahap MeH xbutaH OeifHeNlepiHe KbICKallla TOKTa bIHa bl baTkic poabKIophIHIA
aiinahap oneTTe KarbIMChI3, aJl LIBIFBIC €PTEriIepiH/e KarbIM/Ibl MaFbIHAFa He
0onca, xbpulaH OelHeCiHIH OeHTapanThIFBIMEH EpEKIIEICHETIHIITT OaiiKanasl,
KapTbUIail JKbUIAH KeHINKepiepiHe KeJeTiH Ooicak, ojJapAblH JaHaJbIFbl MEH
CUKBIpJIbI KablnerTepi atan eTuiel. JKyMbICThIH FhIIBIMUA MaHbI3/IbUIBIFbI - OYPbIH
CaJIBICTBIpMaJIbl aCIeKTie 3epTrenaMereH 425A caHaThIHIAFbl epTeriiepaeri
JKapThUIai KbUIaH KEHIMKepiHIH MOTUBIH KapacTeipyaa. Ochliaiina, Makaiaaa
Oyl MOTHBTIH aHa aTpuOyTTapbl allbUIa[bl, Oy MaKaJlaHbIH MPAKTUKAJIBIK
MaHBI3IBUTBIFBIH KOpceTei. Makaaaa MOTHBTEP/II TallIay KOHE CATBICTHIPMAIIBI
Tanjgay oJictepl KonjgaHbulagbl. TONBIFBIpaK 3epTTey YIUiH Ka3ak <« Keuian
KaOBIKTBI XKITIT» epTerici MeH OpuTaHablK «CHUKbIpIaHFaH JKbUIaH» €pTerici
TaHja1bl. BpUTaHABIK KOHE Ka3aK epTeruiepiHiH CIOKeTiHAe, KeHinkepiaepai
OeitHeneyiHIe AKoHEe OChl MOTHBTI KOJIaHYbIHa alTapJIBIKTal YKCACThIKTap Oap.
XKapreinait xblaH KeHinkepiHiH OCHECIHIH HET13T1 2IeMEHTTep1 alKbIHAAIa bl
AJBIHFaH HOTWOKEIEp OyJI STIEeMEHTTEpAiH JaHAaJbIK, KAIIBIKTHIK, KAWFBUIBI COH
XKoHe ofaH opi TpaHchopmanus (Kycka, keOiHece KereplliHre aifHany) eKeHiH
kepcereni. Atpulyrrapaan 0acka, KOPCETIITeH MOTHBKE 1prejiec MOTHBTEP
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JIe aHBIKTAJIJbl: JKOFAJFaH apblH 13[Iey, €CTe CaKTay KaOUIeTIH OFalTy, 9H
caiy. ANBIHFAH HOTIDKENEp epTeriiepliH MOTHUBTEPl ©3repMeni KYPBUIBIMIIBIK
AJIEMEHTTEP OOJBIT TaOBUIATHIHBIH, KONITETECH BapHaIUsUIapFa e JKOHE KypAeli
Kylienep Kypa anaThlHbIH Kepceredl. JKYMbIC HOTHIKENEPIHIH MpPaKTUKAIBIK
MaHBI3JIBUIBIFBIHA KeJiep OoJicak, HOTHXKENep epTerli MOTHUBTEPIH 3epTTey
caJachIHAAFbI )KaHa FRUIBIMHU 13/IEHICTEpre HeTi3 0oJa anajpl.

Tipek co3aep: ponbkiop, OeitHeney, )KbUIaH, aifiaxap, aigaxap epreruviepi,
MOTHB, apThlIai )KbUTaH KeUiNKep, TpaHchopMaIus

OBPA3 IEPCOHAXA-IIOJNY3MEHU B BPUTAHCKUX U
KA3AXCKHUX CKA3KAX
*Bacunbena E.4.', Kapu6aena Bb.E.2, JIxycakunosa I11.K.3, 3arunymiusa A A4
1234 KasYMOuMS nmenn AGkuiaii xana, AimMarel, Kazaxcran

AnHoTaumsi. CraThsi TOCBALIEHa MOTHUBY I€PCOHAXKA-MOIYy3MEH B
OpPUTAaHCKMX U Ka3aXCKUX CKa3KaX pa3HbIX KaHPOB, IIPEXK/IE BCETO B BOIIEOHBIX U
OorarTbIpckuxX ckaskax. Llenbio cTaThy sIBIISETCS] paCCMOTPEHUE M CONIOCTABICHUE
o0pa3za nepcoHa)ka-1oxy3Men B OpUTAaHCKHUX U Ka3aXCKUX CKa3KaX JUIsl BBIIBICHUS
OCHOBHBIX arprOyTOB U COITyTCTBYIOILMX 3JIEMEHTOB JJaHHOTO MOTHBAa. B pamkax
UCCIIEJOBAaHUsI KPaTKO PAacCMOTPEeHbl 00pa3bl APAaKOHOB U 3MEH B MHPOBOM
(OIIBKIIOpPE U BBISIBIIEHO, UTO €CJIU B 3a11aJHOM (DOJIBKIIOPE APAKOHBI OOBIYHO UMEIOT
OTPULIATEIbHYI0 KOHHOTALMIO, @ B BOCTOUHBIX CKa3Kax - IOJIOKUTEIBbHYIO, TO
n300pakeHHE 3MEH B LIEIOM HEUTPAJIbHO; UTO e KacaeTcs ePCOHAKEN-TI0Ty3Me,
OTMEYEHBbl HUX MYJIPOCTh U Marmyeckue crnocodbHoctu. HaydHas 3HAYMMOCTb
paboThl 3aKiIIOYaeTCss B PACCMOTPEHUU MOTHBA MEPCOHAXA-MIOTY3MEU B CKa3Kax
Kareropun 425A, u3ydyeHHE KOTOPOIO B CONOCTAaBUTEIBLHOM AacleKTE PaHEe He
npeanpuHuManock. TakuM o0pa3oM, CTaThsl BBIABISIET NPUHIMIIAAIBHO HOBBIE
arpuOyThl JAHHOTO MOTHBA, YTO MOATBEPK/IACT €€ MPAKTHYECKYI0 3HAYUMOCTh. B
CTaThe UCIOJIb30BaHbl METO/Ibl aHAJIN3a MOTUBOB U COIIOCTABUTEILHOIO aHAIIN3A.
Jnst Gonee moapoOHOTo M3ydeHHs BhIOpaHbI CKa3Ka Ka3aXCKOTO MPOUCXOXKACHUS
«/lxurur B 3MEMHOM KOXe» U OpuTaHCKas CKa3Ka «3aKoJIJOBaHHBINA 3Mei».
BpuraHckue n ka3axcKue CKa3Ku 00HApyKUBAIOT 3HAYUTEIILHOE CXOJICTBO B CEOXKETE,
M300paXCHUH TIEPCOHAKEN M MCIOIb30BAaHUH YKAa3aHHOTO MOTHBA. BeimensiroTcs
KJIFOYEBbIE 3JIEMEHThI 00pa3a mnepcoHaxka-mony3meu. IlomyueHHble pe3ynbraThl
[OKA3bIBAIOT, YTO ATHUMU DIIEMEHTAMHU SIBISIFOTCS MYAPOCTb, OTUYXKIEHHE,
Tparn4eckuil KOHel W JalipHeiInas TpaHchopMaiys (IIpeBpalieHUue B ITHUILY,
yaiie Bcero B rony0st). [lomrmo arpuOyToB, BbISIBIEHBI MOTHUBBI, COCE/ICTBYIOIINE
C YKa3aHHbIM MOTHMBOM: IIOUCK YTEPSHHOIO CYyINpyra, IOTeps NaMsATH, MECHS.
[lonmyuyeHHble pe3ynbTaThl MOKA3bIBAIOT, YTO MOTHBBI CKAa30K — 3TO M3MEHSEMbIE
CTPYKTYpPHBIE 3JIEMEHTbI, KOTOPbIE MOT'YT UMETh OO0JIBIIOE KOJIMYECTBO BapHUaLMi
U COCTaBJISITh CIIOXKHBbIE CHCTeMbl. llpakTuueckoe 3Hau€HHE WUTOrOB PAaOOThI
3aKJII0YAETCsl B BO3MOKHOCTH MX MCIIOJIB30BaHMs Ul JaJbHEUIINX U3bICKAHUH B
chepe aHaIM3a MOTHUBOB.
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The image of the half-snake character...

KarwueBbie ciioBa: dhonbkiiop, 00pa3s, 3Mesi, IPakoH, CKa3Ku O JAPaKOHAX,
MOTHB, MIEPCOHAXK-TIONY3Mesl, TpaHChopMarHs
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