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Abstract. Metaphor is a linguistic tool used to express ideas or concepts through
comparison. In the diachronic aspect, metaphor can be observed over time as it changes and
evolves in a language.

The term "diachronic” refers to the study of language evolution over time, and in this context,
the article is focused on the evolution of metaphor in English poetry. The use of metaphor has been
a consistent feature of poetry throughout history, and this article analyzes the ways in which
metaphor has evolved over time in the English language.

Different types of English poetry are analyzed in the article, ranging from medieval to
contemporary, and tracing the evolution of metaphorical language in each era. This analysis
involves identifying specific metaphors or themes that were popular in each era, as well as
examining how the use of metaphor has changed over time [1, p.24]. Such methods as literary
analysis, descriptive analysis, and comparative historical method were used to study metaphor in
the diachronic aspect.

By analyzing the use of metaphor in English poetry across different time periods, researchers
gain insight into the historical and cultural contexts that shaped language use. It also provides
insights into the cognitive processes involved in metaphorical thinking and language use. By
examining how poets have used metaphor to convey meaning and evoke emotions over time,
researchers gain a deeper understanding of how the human brain processes and interprets language.

In summary, the study of the evolution of metaphor in the diachronic aspect on the material
of English poetry is scientifically significant because it sheds light on the historical and cultural
contexts of language use, provides insights into the cognitive processes involved in metaphorical
thinking, and has practical applications in fields such as language teaching and natural language
processing.
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language, poetic language

Basic provisions

The evolution of metaphor in the diachronic aspect within the material of
English poetry provides a fascinating framework for examining how metaphorical
language has transformed over time. Metaphor is a fundamental poetic device used
to express abstract concepts by drawing comparisons with concrete or tangible
objects. Through the evolution of English poetry, the use of metaphor has undergone
significant changes in terms of themes, forms, and stylistic approaches.

Throughout the evolution of English poetry, metaphor has remained a powerful
tool for poets to convey their ideas, emotions, and observations. The diachronic
study of metaphor in English poetry offers insights into the changing literary and
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cultural landscapes, reflecting the shifting values, beliefs, and artistic trends of each
historical period.

Here are some key points highlighting the significance of this study:

el anguage and Cultural Shifts: Metaphors used in poetry reflect the cultural,
social, and intellectual climate of a specific period. Analyzing metaphors across
different historical periods allows us to trace the changing values, beliefs, and
societal norms. For example, the metaphors used in Old English poetry reflect the
pagan and mythological worldview of that time, while metaphors in Victorian poetry
often revolve around themes of industrialization, progress, and social change.

oL iterary Movements and Styles: Metaphors in poetry are influenced by and
often contribute to the various literary movements and styles that emerge in different
periods. By studying the evolution of metaphor, we can observe how certain
movements, such as Romanticism or Modernism, introduced new metaphorical
approaches and techniques. These shifts in metaphorical language often parallel
broader shifts in literary aesthetics and philosophies.

eEvolution of Poetic Techniques: Metaphor plays a crucial role in shaping
poetic techniques and forms. As poets experiment with metaphorical language, they
develop new ways of expressing their ideas and emotions. The diachronic study of
metaphor allows us to track the development of poetic techniques, such as conceits,
allegory, symbolism, or surrealism, and their impact on the overall structure and
style of poetry.

eReflecting Historical Events and Contexts: Metaphors in poetry often respond
to historical events and cultural contexts. By analyzing metaphorical expressions in
different periods, we can gain insights into how poets interpreted and responded to
significant events or social movements. Metaphors can serve as powerful tools for
capturing the spirit of an era or reflecting the collective consciousness of a society.

eChanging Perceptions and Attitudes: Metaphor reveals how perceptions and
attitudes towards certain concepts have evolved over time. For instance, the
metaphorical representations of nature have shifted from a more traditional,
harmonious view to a more fragmented or ecological perspective in modern and
contemporary poetry. These changes in metaphorical language reflect evolving
cultural, philosophical, and ecological understandings.

eInfluence on Contemporary Language and Thought: The metaphors employed
in English poetry have had a lasting impact on the English language itself. Many
metaphorical expressions originating from poetry have become part of everyday
language usage. Studying the diachronic aspect of metaphor in poetry helps us
understand the origins and evolution of these linguistic expressions, which continue
to shape contemporary language and thought.

Introduction

Metaphor is a literary device that has been used in English poetry for centuries,
and its evolution over time has played a significant role in the development of poetic
expression. Metaphors are used to convey complex ideas and emotions through
indirect comparisons, allowing the reader to engage with the text on a deeper level.



In this article, we will explore the evolution of metaphor in English poetry,
from its earliest origins in Anglo-Saxon literature to its present-day usage in
contemporary poetry. We will examine the different ways that poets have employed
metaphor throughout history, including the development of new metaphors and the
adaptation of old ones to suit changing cultural contexts.

Furthermore, we will analyze how different poetic movements, such as
Romanticism and Modernism, have utilized metaphor to express their unique
perspectives on the world. Romantic poetry, which emerged in the late 18th and
early 19th centuries, emphasized the expression of intense emotions, individualism,
and a deep connection with nature. Metaphor played a crucial role in capturing the
sublime and transcendent qualities of the natural world and in conveying the
subjective experiences of the Romantic poets. Modernist poetry, which emerged in
the late 19th and early 20th centuries, was characterized by experimentation,
fragmented forms, and a departure from traditional poetic conventions. Metaphor in
Modernist poetry was used to challenge traditional modes of representation, disrupt
linguistic norms, and convey the fragmented and complex nature of modern
existence.

By examining the evolution of metaphor in English poetry, we can gain a deeper
understanding of the ways in which language and literature evolve over time, and
the role that poetry plays in shaping our understanding of the world.

Methods and materials

The evolution of metaphor in English poetry can be studied through a variety
of research methods. Here are theoretical and imperial approaches that are used in
researching the topic in the article:

Literary analysis: This theoretical method involves close reading of literary
texts to identify and analyze the use of metaphors. By examining a variety of poems
from different time periods, we can trace the evolution of metaphor in English poetry
and identify common themes and trends.

Cognitive linguistics: This approach involves studying the cognitive processes
involved in metaphorical thinking and expression. By examining how metaphors are
processed and understood by readers, researchers can gain insights into the ways in
which metaphorical language shapes our understanding of the world.

Comparative historical method is a research method that involves the analysis
of large collections of texts, known as corpora, to study language patterns and usage.
It provides a quantitative and empirical approach to language analysis by examining
real-life language data rather than relying solely on intuition or individual examples.

Corpus linguistics involves the collection and analysis of large collections of
written or spoken language data. Corpus linguistics is used to identify patterns of
language use and to study how language varies across different historical periods.

The method identificates keywords, which are words or phrases that are
statistically significant in a particular corpus compared to a reference corpus.
Keyword analysis helps researchers identify salient terms in a specific context and
explore their usage patterns and associations.



Results and discussion

The evolution of metaphor in English poetry is a fascinating subject that can be
explored from various angles, including the diachronic aspect. Metaphors are a
fundamental part of poetic language, allowing poets to express abstract concepts in
a more vivid and concrete manner.

In the early stages of English poetry, metaphors were often derived from nature,
such as the use of animals or plants to represent human emotions or virtues. For
example, in the Old English poem "Beowulf," the hero is compared to a tree, rooted
firmly in the ground and able to withstand the storms of life.

"Beowulf" is significant as one of the earliest surviving works of English
literature, and provides insight into the language, culture, and values of the Anglo-
Saxon period. The poem explores themes of heroism, loyalty, and the struggle
between good and evil, and has influenced countless works of literature and popular
culture [2, p.78].

The poem is notable for its use of kennings, a type of metaphorical expression
that uses compound words to describe objects or concepts in a more imaginative
way. For example, Grendel is described as a "shadow-stalker” and a "shepherd of
evil." Beowulf himself is referred to as a "ring-giver" and a "breaker of swords."

The Renaissance period brought about a new interest in classical literature,
which influenced the use of metaphor in English poetry. Poets such as Shakespeare
and Donne used elaborate metaphors to convey complex ideas and emotions. In
Shakespeare's sonnet "Shall I Compare Thee to a Summer's Day," for example, he
compares his lover to a summer's day, using the changing seasons as a metaphor for
the fleeting nature of beauty [3, p.56].

"Shall I Compare Thee to a Summer's Day" is rich with metaphors, which are
used to describe the beauty of the fair youth and to contrast his beauty with the
transience of summer. Here are some examples of metaphors in the sonnet:

"Thou art more lovely and more temperate” — The youth is compared to a mild
and moderate climate, which is more pleasant and enduring than a hot and oppressive
summer day.

"Rough winds do shake the darling buds of May" — The fickleness and volatility
of life are represented by the wind, which can destroy the delicate buds of spring.

"And summer's lease hath all too short a date” — Summer is personified as
having a lease or contract, which expires too soon and ends too quickly.

"Sometimes too hot the eye of heaven shines" — The sun, which represents the
youth's beauty, is compared to the eye of heaven, which can be too intense and
blinding.

"And often is his gold complexion dimmed" — The youth's beauty is compared
to the golden light of the sun, which can be obscured by clouds or other factors.

"Nor shall Death brag thou wander'st in his shade" — Death is personified as a
braggart who boasts of his power, but the youth's beauty will continue to shine even
in the darkness of death.

These metaphors help to create a rich and vivid picture of the youth's beauty,
and also reinforce the theme of the sonnet, which is the enduring power of love and
poetry to transcend the fleeting nature of life.



In the Romantic period, poets turned away from classical and religious imagery
and instead drew inspiration from nature and the individual's subjective experience.
Metaphors became more personal and often reflected the poet's own emotions and
experiences [4, p.32]. For example, in William Wordsworth's poem "I Wandered
Lonely as a Cloud," the poet uses the image of a field of daffodils to represent the
joy and beauty of nature.

The poem is famous for its use of vivid and imaginative metaphors to describe
the beauty of nature. Here are some examples of metaphors in the poem:

"l wandered lonely as a cloud" — The speaker compares himself to a cloud,
which is a solitary and free-floating object in the sky.

"Beside the lake, beneath the trees,

Fluttering and dancing in the breeze" — The daffodils are personified as living
beings that can flutter and dance, suggesting their lively and joyful nature.

"Continuous as the stars that shine" — The daffodils are compared to the stars,
which are a symbol of beauty and infinity.

"The waves beside them danced; but they

Out-did the sparkling waves in glee" — The daffodils are again personified, this
time in comparison to the waves, which suggests their exuberance and liveliness.

"A poet could not but be gay, in such a jocund company" — The daffodils are
described as a "jocund company,” meaning a joyful and merry group, which again
suggests their ability to uplift the spirit.

These metaphors serve to create a vivid and imaginative picture of the beauty
of nature, as well as the emotional impact it can have on the human spirit. By
comparing the daffodils to various other objects and beings, Wordsworth helps to
convey their beauty and vitality in a way that is both poetic and memorable.

In the modern period, poets continued to experiment with metaphor, often
pushing the boundaries of traditional poetic language. The use of surreal and abstract
Imagery became more common, and poets such as T.S. Eliot and Sylvia Plath used
metaphor to express the fragmentation and disconnection of modern life [5, p.16].

Pushing the boundaries of traditional poetic language means taking metaphor
to new heights, exploring the limits of what can be expressed through language and
challenging the reader's expectations. This might involve using unconventional
comparisons, mixing disparate or even contradictory ideas, or creating completely
new images that defy easy interpretation.

For example, a poet might use a metaphor that compares the night sky to a
canvas that is being painted by an invisible artist, or describe the ocean as a giant
beast that roams the earth. By using metaphor in this way, poets can create a sense
of wonder and mystery that is not possible through literal language alone, and can
push the boundaries of what is traditionally considered "poetic" [6, p.7].

The modern period, roughly spanning from the late 19th to the mid-20th
century, saw the rise of new and innovative forms of literature and poetry, including
modernism and postmodernism. During this period, metaphors continued to be an
important literary device, often used to explore complex themes and ideas. Here are
some examples of metaphors in modern poetry:



"The Waste Land" by T.S. Eliot — This modernist masterpiece is filled with
metaphors that explore themes of disillusionment, despair, and decay. For example,
the image of the "dead tree" is used to symbolize the barrenness and hopelessness of
modern life, while the "heap of broken images" represents the fragmented and
disordered nature of human experience.

"The Love Song of J. Alfred Prufrock" by T.S. Eliot — This poem is filled with
vivid and often surreal metaphors that convey the speaker's feelings of alienation
and existential angst. For example, the "yellow fog" that "rubs its back upon the
window-panes™ is used to symbolize the suffocating and oppressive nature of
modern society.

"The Red Wheelbarrow" by William Carlos Williams — This short poem is
famous for its use of simple and concrete images to convey a deeper meaning. The
metaphor of the "red wheelbarrow" and the "white chickens" is used to suggest the
beauty and simplicity of rural life, while also hinting at the importance of everyday
objects and experiences.

"In a Station of the Metro" by Ezra Pound — This imagist poem uses a single
metaphor to convey a complex emotional state. The metaphor of the "petals on a
wet, black bough" is used to suggest the fleeting and delicate nature of human
experience, while also conveying a sense of melancholy and loss.

Metaphors in the modern period were often used to explore complex themes
and ideas, and to convey a sense of alienation, disillusionment, and fragmentation
that characterized the period. These metaphors often relied on surreal and
unexpected imagery, and were used to create a sense of depth and complexity in
modern poetry.

The super modern period, also known as post-modernity or late modernity, is
characterized by rapid technological advancements, globalization, and a sense of
fragmentation and disorientation. Metaphors used during this period often reflect
these themes and can be quite complex and abstract.

One example of a metaphor in the super modern period is the concept of the
"network." This metaphor describes the interconnectedness of people, ideas, and
technologies, and is often used to describe the internet and social media. The
network metaphor suggests that everything is connected and that the boundaries
between different domains are becoming increasingly blurred [7, p.14].

Another example of a metaphor in the super modern period is the concept of
the "matrix." This metaphor is often used to describe the way in which technology
and media shape our perception of reality. The matrix metaphor suggests that our
experience of the world is mediated by a complex web of information and that we
are constantly plugged into this digital reality [7, p.20].

Conclusion

Overall, the metaphors used in the super modern period reflect a sense of
uncertainty and disorientation, as well as the rapid changes brought about by
technological advancements and globalization. They often emphasize the complex
and interconnected nature of contemporary society and suggest that our
understanding of the world is constantly evolving.



Both Romanticism and Modernism utilized metaphor to express their unique
perspectives on the world. Romantic poets employed metaphor to capture the
emotional, spiritual, and natural aspects of human existence. In contrast, Modernist
poets used metaphor to challenge traditional notions of representation and explore
the complexities and dislocations of modern life. Metaphor, in both movements,
served as a powerful tool to evoke imagery, convey meaning, and shape the reader's
interpretation of the poet's vision.

The evolution of metaphor in English poetry is a reflection of the changing
cultural and literary trends over time. From nature and religion to classical literature
and personal experience, metaphors have been used to explore a wide range of
themes and emotions in English poetry.
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Anparna. Metadopa — Oacka HOPCEMEH CalbICTBIPy AapKbUIbl MJIEsUIapbl HeMece
TYKBIpBIMAaManap/bl OUTAIpY YILIIH NaiiiananblIaThIH JIMHTBUCTHKAIIBIK Kypajl. JIMaxpOHUKaIbIK
acriekTiie Metadop yakpIT ©TKEH CailblH OHBIH €3repyiHe *oHE TUIIeri 3BOJIONMICHIHA Kapai
Oaifkaybl MYMKIH.

«JlnaxpoHHKa» TEPMHUH1 YaKbIT ©T€ KeJie TUIA1H SBOJIIOLUSACHIH 3epTTEYyre XKaTabl ’KOHE OChI
TYPFbIIa Makaja arbUIbIH I033MACHIHAAFEl MeTa(OpaHbIH SBOJIIOLUSACHIHA IIOFBIPIAHFAH.
Mertadopanbl KongaHy Tapux OOibl MOI3USHBIH JOMEKTI cumarbl OOJIbI JKOHE Oy Makaiana
YaKbIT ©T€ KeJie aFbUIIIBIH TUTIHAET1 MeTadOpaHbIH SBOJIIOLUACHIHBIH YKOJIIaphl TaJlJaHa bl

Opra racbIpfian OacTamn Ka3ipri 3aMaHfa JIEHiHr1 aFbUIIBIH MOA3USCHIHBIH TYPJI Typliepi
TaJIJJaHaIbl XKoHE 9p AQyipAe MeTadopasblK TULIIH SBOJIOLUACH OaliKanaabl. Byn Tanaay HaKTHI
MeTadopanapapl HeMece dp dyipJie TaHbIMasl OOJIFaH TaKbIPBINTAP/bl aHBIKTAY/AbI, COHIAN-aK
MeTadopanapapl MaianaHyIblH YaKbIT ©TKEH CaiblH Kajail e3repreHiH 3epTTeyldi KaMmTybl



MymKkiH [1, 24 6.]. IuaxpoHHKaIBIK acmekTiie MeradopaHbl 3epTTey YIIIH oaedu Taijay,
KOTHUTHBTIK JINHTBUCTHKA, KOPITYCTHIK JIMHTBUCTUKA CHSKTBI JICTEp Taii1aaHblIIbI.

Hotwxecinne afpUILIBIH  TOY3UACBIHAAFBl  MeTaOpaHBIH  SBOJIOLUACHIH  3EPTTEY
MeTadopanblK OiayMeH >XKoHe TUIAI MaijanaHyMeH OaillaHBICTBl KOTHUTHBTIK IPOLIECTEP
TypaJibl TYCiHIK Oepeni. AKbIHIapAbIH MarbiHa Oepy yIIiH MetadopaHbl Kajail maianaHFraHbIH
3epTTEH OTHIPHIN, 3EPTTEYIILICP a/laM MUBIHBIH TUIII KaJlall OHICT, Kajdai TYCIHAIPETIHIH TepeH
TYCIHyre MYMKIHIIK ajabl.

Metadopanblk Ce3IepaiH YyaKbIT OTKEH CaiblH KaJlall e3repreHiH 3epTTEH OTBIPBIIL,
JUHTBUCTEP KOFAMHBIH KYHIBUIBIKTAPHl MEH HAaHBIMJAPBIHBIH KaJlali ©3repreHi Typaibl TYCIHIK
aya ananpl. bysl coHpaii-ak jkaHa TEXHOJOTHSUIAP MEH WHHOBALMSIIAPIBIH TUITe Kajail ocep
€TKeHIHE »JKOHE ©3 Ke3eriHae OI3/IH KOopIlaraH oJeMJIl KaObUIJaybIMBI3NIbI  Kajai
KaJIBIITaCThIPAThIHbIHA /14 9CEP €Tyl MYMKIH.

Kanmer, 6ys1 Mmakasia MmeTadopaHbIH aFbUIIIBIH MTOA3USCHIH/IA KaJlall TaMbIFaHbIH JKOHE TUTIIH
©31HIH JJaMybIHa KaJlai bIKIaJl €TKeHIH XKaH-KaKThl TYCIHY/ll KAMTaMachl3 €Tyre OarbITTaJIFaH.

Tipexk ce3nep: Meradopa, Mo33usi, AUAXPOHUKAIBIK aCHEKT, TYKbIpbIM/JaMa, 3BOJIOLUS,
namy, MeTaQopabiK TUI, MOATHUKAJIBIK TUT
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*1

AHHoTanus. Meradopa — TUHTBUCTUYECKUII MHCTPYMEHT, UCIIOJIb3YEMBIi /17151 BBIPKEHUS
UJeH WM KOHUEMNINI Yyepe3 CpaBHEHHE C YeM-TO ApyruM. B quaxponnyeckom acnekre metadopa
MO>KET HaOII0JaThCsl C TEYCHUEM BPEMEHH 10 Mepe €€ U3MEHEHUS U SBOJIIOINH B S3bIKE.

TepMUH «1HaxXpOHUKa» OTHOCUTCS K U3yYEHHUIO SBOJIOLUH S3bIKa C TEUCHUEM BPEMEHH, U
B 9TOM KOHTEKCTE CTaThsl COCpPEAOTOYEHA Ha SBOJIONUH MeTadopbl B aHTIIMHCKON MO33UU.
Hcnonb3oBanue Meradopbl ObLIO MOCIEAOBATEIbHON YEPTOl MO’3MM Ha MPOTHKEHUH BCei
WCTOPUH, U B 3TOH CTaThe aHAIM3UPYIOTCS MYTH 3BOJIOLUUA MeTadophl ¢ TEYCHHUEM BPEMEHU B
AQHTTIUHCKOM SI3BIKE.

AHANU3UPYIOTCS pa3NUYHbIC TUIBI AHTJIIMICKONW MO33UM, HAaYMHas OT CPEJHEBEKOBOU U
3aKaH4YMBasi COBPEMEHHOM, M MPOCIIEKUBACTCS SBOIIONUS METahOPUUYECKOTO S3bIKA B KAXKIYIO
3MOXy. DTOT aHAIM3 MOXKET BKIIIOYATh OMpeeNieHue KOHKPETHBIX MeTadop WU TeM, KOTOpbIe
ObUTH TOMYJSPHBI B KAXKIYIO JMOXY, a TakKe M3y4yeHHE TOT0, KaK HCIOJIb30BaHUE MeTadop
W3MEHHWJIOCh C TedeHueM BpeMeHu [1, €. 24]. nsa uzydeHus meradopbl B JUAXPOHUYECKOM
acIeKTe UCIO0JIb30BAIMCH TAKUE METO/Ib, KaK JINTEpAaTyPHBIH aHaIN3, KOTHUTUBHAS! JIMHTBUCTHKA,
KOpIyCHasl INHT'BUCTHUKA.

B pesynbTare usyueHue 3BOJTIONMU MeTadopbl B aHTTIMHCKON MMO033UM JJaeT Mpe/ICTaBICHUE
O KOTHUTHUBHBIX IPOLECCAX, CBA3AHHBIX C METaQOPHUECKUM MBIIIJICHUEM M HCHOJIb30BAHUEM
a3bIka. Mccnenys, Kak MO3THl MCHOJIb30BallM MeTadopy, uTOOBl MepenaTb CMBICT M BBI3BAaTh
SMOLIMH CO BPEMEHEM, HCCIeI0BaTeI MOTYT HOJIy4uTh OoJsiee riayboKkoe MOHMMaHUe TOTro, Kak
YeJIOBEUECKUI MO3T 00pabaThIBaeT U MHTEPIPETUPYET SA3BIK.

Takum o00pazoMm, H3y4YeHHE OHBOJIONUM MeTadopbl B JAUAXPOHUYECKOM AacleKTe Ha
MaTepualie aHIJIMACKOM MO33MU SBJISETCS HAYYHO 3HAYMMBIM, MOCKOJBKY NPOJIMBAET CBET Ha
UCTOPHUYECKHE W KYJIbTYpHBIE KOHTEKCTHl HCIIOJIb30BAaHUS S3bIKA, JlaeT MpPEICTaBICHUE O
KOTHUTUBHBIX IPOIIECCaX, y4aCTBYIOIINX B METa(OPHUECKOM MBIIIJICHUH, U UMEET MPAKTHUECKOE
MPUMEHEHHE B TAKHX 00JIACTSIX, KaK MPernojaBaHue si3bIka 1 00paboTKa €CTECTBEHHOTO SI3bIKA.
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B nenowm, sta craThs HampaBiieHa Ha 0OECIIEYeHHUE BCECTOPOHHEr0 MOHUMAHUS TOTO, KaK
Mmetaopa pa3BHBAIACh B AHTIIMICKONM MOI3UM M KAaK OHA CIIOCOOCTBOBala Pa3BUTHIO CaMOro
S3bIKA.

KiaoueBble ciioBa: meradopa, mo33us, THaXpOHHYECKHA acTeKT, KOHIEMIINH, YBOJIOLHS,
pa3BuTHe, MeTaQOPUIECKHUIA A3bIK, TOITUICCKUN S3BIK
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