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Abstract. «Kokserek» and «White Fangy are stories written by the famous American
novelist Jack London and the famous Kazakh writer Mukhtar Auezov. It is obvious that the clear
depiction of the image of a dog and a wolf with a convincing, artistic accuracy in a truly artistic
language requires a great creative search from the writer. First, it is due to the writer’s rich
knowledge gained from the best examples of the world literature, and secondly, the natural talent
and his own life experience. The present paper identifies the motif features in the works
"Kokserek" and "White Fang". The study relevance lies in the identification of two facts. The first
fact is that the image of “wolf” cannot be found in the Kazakh prose before the work “Kokserek”
by M. Auezov although this phenomenon had already found its place in world literature. Secondly,
it is known that Mukhtar Auezov translated the work "Volk" ("Wolf") by Jack London in 1936.
This simply explains the creation of a complex image of "Kokserek" by the great writer and the
presence of harmony and originality inherent in both works.

The study purpose is to conduct a comparative analysis on the plot features of the works.
The works "Kokserek" by Mukhtar Auezov and "White Fang" by Jack London served as the
material for the study. The study results shows that the metaphorical image of “wolf” created by
Jack London later developed, became more complex, recognizable and supplemented in a new
way in “Kokserek™ of M. Auezov.

Theoretical and practical significance of the work is that the study result can be used as a
methodological tool for comparing the works of world literature. The scientific novelty of the
study presents a number of particular studies and conclusions based on the analysis of specific
materials.

Keywords: national destiny, relationship between man and nature, literary character,
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masterpiece

Basic provisions

"Kokserek" and “White Fang” are works that show the connection between
man and nature. The authors of the works are Mukhtar Auezov and Jack London.
Both of the works are new breathing, written artistically reproducing the motifs
created by the tradition of realistic literature and the possibility of a variety of colors
in the palette of skills. The authors were capable of putting a lot of meaning into a
small volume. In “Kokserek™, the author raises the problem of the wolf, nature and
man. The degree of relationship between the equality of Man and nature in creation
is indicated. People defied the laws of nature, ravaged the wolf habitat, deprived a
cub of his mother and made him a village prisoner. But as the wolf grows older, he
misses freedom. The villagers do not support Kokserek. However, Jack London
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describes the power of heartbreaking love and faithful friendship between man and
a wolf-dog through the adventures of “White Fang”.

Introduction

The image of the wolf had not appeared in Kazakh prose before M. Auezov,
but this phenomenon has already found its place in the world literature. For instance,
it can be found in the works of American novelist John Grifft (1876-1916), who lived
in the late 19th and early 20th centuries, the author of several novels and more than
fifty stories and short stories, known under the pseudonym of Jack London. Long
recognized as one of the colourful figures in the American literature, Jack London is
America’s most widely translated author (into more than eighty languages) [1].
M.Auezov, an outstanding writer who described the changes in the knowledge,
spiritual world, traditions, and people’s way of life [2], was familiar with such works
of the famous writer as the stories "The Wolf" (1903) and "White Fang" (1906)
relating to the cycle "The northern stories", and translated the story «The Wolf» into
the Kazakh language in 1936. This simply explains the creation of a complex image
of "Kokserek" by the great writer and the presence of a lot of harmony and originality
inherent in both works.

The most important place in London's literary work is occupied by his stories
and novels about animals. These include “The Brown Wolf”, “The Call of the Wild”,
“White Fang”, “The Sea Wolf” and others. London was an excellent connoisseur of
animals, portraying animals with great affection and depicting their behaviour in
different life situations. Excluding the fact that addressing to the topic of animals
requires special knowledge, it is surprising the author penetrates into the natural
world with wonder and understands the psychology of animals in the works
«Inviting Our Ancestors», « White Fang», and «Sea Wolf», which share a common
theme and idea. London created a series of works about the «gold rush» began in the
northern desert of America. He didn't win any gold, but he offered us real pictures
of life in the north to show the harsh reality that prevails in the area [3, p.118]. There
1S no romance or daydreaming in his stories, but only the truth without
embellishment or the removal of superfluous material. Jack London's « White Fangy
tells us that wolves are friendly to people and serve their masters faithfully when
they are trained like pets.

Materials and methods

One of the reasons for choosing «Kokserek» as the subject of the story is
recalled by the writer's wife Valentina Auezov. She recalls that "Once I bought a wall
calendar for the year. That calendar was hanging on Mukhtar's desk. There was a
picture of winter night, snow-covered steppe by a famous artist, and in the distance
you could see lights of small snow-covered village. In the very foreground stood a
wolf, roaring in the night. This picture must have reminded him of the stories
Mukhtar Auezov heard from experienced hunters in his childhood. Thus, Mukhtar,
who did not take his eyes off this picture every day before his eyes, wrote his story
«Kokserek»” [4].



M. Auezov's «Kokserek» is a masterpiece written in the genre of short prose in
Kazakh literature. In the story, the writer focuses on the behavior of the wolf
acquiring its characteristic natural qualities, and the nature around it has its own law,
its own specifics, which people should understand. By the death of animal, M.
Auezov symbolizes the national destiny. “Kokserek™ was a spiritual catastrophe for
our native language and ancestral poetry embodying heavy grief of the psychology
of slavery. The author's favourite word in the work is the colour “blue”; blue puppies
have become a symbol of passion for life. It is known that the word “blue” in the
Kazakh language is synonymous with the concepts of God, sky, nature, grass, fire,
clothing, virtue.

If one considers the words «fat briar» and «wolf» as a metaphor, they reflect
nomadic dynasty, steppe of Kazakhs, patriarchal life, the image of people raised free
as steppe greyhounds and the idea of liberation. M. Auezov was an heir of noble
origin, he made an effort to faithfully fulfill the mission given to him by God.
Without "Kokserek", it is impossible to understand the creation, tragedy and creative
garden of Mukhtar Auezov [5].

In the course of the study, analysis of scientific literature, descriptive method,
the methods of comparison and study, analysis using the principles of synthetic
psychology were applied to recognize the nature of the characters of the works and
to reveal the main problems of that era.

Results and discussion

The reason why young Mukhtar moved so strongly to Kokserek, pouring out
all his kindness and warmth, was the metaphorical meaning given to one of the main
parameters. M. Auezov was a noble heir who faithfully fulfilled his God-given
mission. One cannot understand the nature of Mukhtar, his tragedy and creative
world without «Kokserek». Mukhtar Auezov and William Faulkner can be equated
with such great symbolism and bitterness. The problem is not whether they knew
each other or not. Kurmash is like a hot love for a puppy. When Kokserek comes
home, Kurmash breaks out of his grandmother's embrace when he is bored of his
childhood and pranks. The child Kurmash takes care of Kokserek with overly high
sentiments. Here is the warmth and desire of a pious, childlike, pure heart, lovingly
accepting all the souls of the world. Every time Kokserek disappears from the
village, the boy gets disappointed. For Kurmash, Kokserek is not only a predator,
but also a stray, defenceless animal, a divinely destined creature. He cares for him
and does not want any one to kill Kokserek or to take him away.

Man-wolf-environment. In order to portray these three in a dialectical
relationship, the author changes the way he portrays them as necessary. In the
formation of the wolf cub growing up next to the man, the influence of the
environment comes to the fore. M. Auezov describes the well accumulated motif in
music in accordance with Kazakh land, nomadic steppe reality. “Say boyinda may
ayynyn salkyn lebi esedi. Bastars kogerip, turlenip kalgan kalyn karagai zhel lebinen
sibdyr-sybdyr kagyp, tenselip, yrgalip koyady. Manaydan zhualardyn, zhas
shopterdin iisi keledi” [6].



"M. Auezov's story “Kokserek” begins like a legend and ends in a realistic
narrative... In his story "Kokserek" M. Auezov touched upon the ancient theme of
Turkish legends. The author's story “Kokserek” was translated into Hungarian along
with the novel "The way of Abay" (Jojef Torma, Hungary). The story "Kokserek"
was written in 1929. And the film was released in 1974. The story "Kokserek" has
been translated into Hungarian, Polish, Mongolian, German, Estonian, Dutch. The
story of M. Auezov "Kokserek" is a separate work in terms of its problematic
relevance and thematic specificity. The story was based on the theme of Man-nature,
which took a great direction in that era. We can see that the writer was inspired by
reading the works written in this direction. It is no coincidence that many details in
Jack London's novel "White Fang" also meet in "Kokserek". The fact that the Wolf
"thinks in his own way, has his own “I”" are also parts taken from "White Fang".
Although the artistic level of the work is not very high, the creation of a typical
image of Kurmash, a simple Kazakh shepherd boy, is a great phenomenon. But what
about the Kokserek, which moved to the role of nature? We know very well that any
Kazakh gets irritated if they hear the word “Kokserek™. The creation of such a large
image is a great skill. A great achievement is the theme and thematic problem of the
work and its creation in accordance with the Kazakh cognition. The work shows not
only the nature-human relationship, but also the confrontation between father and
son, as well as the enmity between enemies and foes. It is known that these are great
human problems. When wolves eat each other inside themselves, it is impossible for
a wolf not to rush at a person. Kurmash also becomes a victim for the pity of his
enemy, the wolf. The need to show pity for the enemy can be observed here. The
warnings of Kasen, that is, Kurmash's brother, or his grandmother, do not affect
Kurmash in any way. The elders knew that this is a bad thing, because they
understood what real life was like. And the fact that Kurmash was against all people
means that he was facing death. At the end, Kurmash embraces death, which can be
felt from the very beginning of the work. The work also well describes the nature of
Genghis Khan in the East. The mysterious character of this nature close to the
character of a wolf character revealed the artistic appearance of the work. The truth
in the work was also taken from the life of the writer Mukhtar himself, that it, the
truth of the writer's life that was exactly happened in Chingistau. The work of the
writer "Kokserek" can be considered as a fundamental, classical work, including it
in the number of unusual works [7].

The idea of the work was skillfully proved by both artists, creating a story from
a complex story. For example, Kokserek constantly experienced the harshness of
fate from birth, the first loss of nesters, violation of the natural environment, reflex
sensations, limited life in the village, then the first stay in the field froze in the cold
and starving; his howling in desperation, the loss of his white bitches, the wound
hunter on a camel, all these were the reasons for the hatred of the person accumulated
in Kokserek, his future assassination attempt towards people. In the end, the old
wound at the time of the slaughter of Kurmash, who was grazing sheep, was opened,
and Kokserek got further angry, as if this detail was the revenge against all the
cruelty committed by people.



In his story "White Fang", Jack London attempted to render the idea that the
Wolf is friendly to a person and serves his owner faithfully if he is trained like a pet.

Jack London used “One eye” and Kiche's puppy skillfully to portray the wolf
world. The new life of the Blue Bay begins after it is caught by the Indians. Then,
he obtains it’s new name - White Fang. By describing the life of a wolf, Jack London
condemns the morality of the evil environment, makes incantations between people,
exposes them to insinuations, ignites feelings and thoughts [8].

In the story, there is an image of a half - dog-half-wolf called White Fang. White
Fang's father is a wolf named loner, and his mother, Kiche, is a half - wolf, half-dog.
It is this dog that was born in the North and was the only survivor of the pedigree.
In the north, they often had to starve, and this caused the death of their White Fang’s
brothers. His father soon dies in an unequal battle with the Lynx. The White Fang
lives with its mother. From the following stories, we learn that Kiche, known as Gray
Beaver, was an Indian owner. It is also Gray Beaver who gave the Wolf the name
White Fang. It was not easy for the White Fang to get used to the Indian settlement
and the new life: it was constantly attacked by dogs, which were sometimes cruel,
sometimes violent, and very rarely benevolent, so it was necessary to strictly observe
the laws of people who considered them gods.

White Fang didn't like anyone, not even Gray Beaver. He recognized his master
as a God, but a cruel God. Its owner was restless and withdrawn, always alone. "The
Wolf kept himself from quarreling, but he insisted on respecting himself” [9, p. 137].

White Fang could not stand ridicule. It was a trait that made him look like a
human being. Jack London describes White Fang's reaction to people mocking him
as follows: "and then he was ashamed, he realized. Some animals are not allowed to
understand what laughter is, and they are not allowed to understand that we are
laughing at them. This is what happened to the White Fang, and people were
embarrassed when they laughed at it. He turned and started to run, but it wasn't the
burn that made him run, it was the mockery of people, because it penetrated deeper
into his soul and hurt more than the fire. White Fang ran to his mother, the only
relative in the world who never mocked him.

Through their attitude to animals, the behavior of people is characterized: a
stern and understanding shallow Indian, a selfish and depraved Wanderer, and, of
course, a smart and culturally white man: a White Fang passes through their hands
and falls into Hell, which eventually happens in a decent Paradise.

However, Whidon Scott's love and affection overwhelmed the Wolf's heart.
"There was a caress in his voice-something that White Fang had no idea about until
now. And this caress awakened in him hitherto unknown sensations. He felt a strange
calmness, as if some need of his was being satisfied, some emptiness in his being
was being filled" [10, p.149]. The feeling of love and gratitude slowly took
possession of every corner of White Fang's soul: "White Fang paid for love with
love. He found a deity, a radiant deity, in whose presence he blossomed like a plant
under the rays of the sun. White Fang didn't know how to show his feelings. He was
no longer young and too harsh for that. Constant loneliness has developed restraint
in him. His sullen disposition was the result of many years of experience. He could
not bark and could no longer learn to greet his god by barking. He never climbed



into his eyes, did not fuss and did not jump to prove his love, never rushed to meet
him, but waited on the sidelines - but he always waited. This love bordered on mute,
silent adoration. Only the eyes that followed his master's every move betrayed White
Fang's feelings. When the owner looked at him and spoke to him, he was confused,
not knowing how to express the love that took possession of his whole being” [11].

The protagonists of the works are representatives of various social groups from
real life (Kokserek, White Fang, Kurmash, Kasen, Indians, "Cute Sind", Weedon
Scott, etc.). The protagonists Kokserek and White Fang are revealed in a big fight.
Their images are defined and gradually become more complicated. From one story
to another we witness that the authors have mastered the principles of the genre of
"small prose", increasing the artistic and ideological and cognitive value of the work.

In both works, the image of “wolf” created by the writers has a figurative
meaning, that is, a metaphorical concept. It is obvious that behind the image of the
“wolf” lies a multifaceted, mysterious world-the image of a person. Both Kokserek
and White Fang are the "fruit" of cruelty and the “fruit” of human actions.

In his story, Jack London reveals the realities of the life of the American people
of the middle of the XIX century. Through various social images, he conveys the
life of the gold seekers, who flock from the south to the north, their merciless attitude
to the surrounding nature, the life of people who follow the principle of the "Wolf
Law" as "Whoever is strong, justice belongs to him", "The strong eats the weak",
"Humiliate the weak, obey the strong" formed among people conditionally through
the images of White Fang and his nesters. The story "Kokserek" describes the life of
the Kazakh steppe in the late XIX and XX centuries. In addition, episodes are
partially intertwined in the plot of the two works. For example, such episodes in
"Kokserek" as bringing a young wolf cub to a herding village, naming it as
"Kokserek" by Kurmash, the first life of Kokserek in the village, his attempts and
passion to learn a new environment, the moments of constant suffering from people,
village dogs, and in the story "White Fang", the capture of white fang and his mother
Kiche by the Indians, the life of a White Fang in an Indian settlement, his constant
hunger, women’s beating him with stones and sticks for stealing food, and
persecution by dogs and Indian children, especially the constant insistence of a
puppy older than himself named lip-Lipa are even a common picture peculiar to the
both works.

If Mukhtar Auezov adapts the image of “wolf” to the human environment,, Jack
London adapts White Fang to his natural environment. In the both works, the image
of “wolf” is portrayed close to its nature in the complex level. The difference of the
works lies in the endings of the stories. The work “Kokserek™ ends in the death of
both Kokserek and Kurmash, while the story “White Fang” ends in a happy
conclusion. The reason for the unhappy ending of M.Auezov’s work is that
Kokserek’s return to his natural environment his failure to adapt to human
surrounding and his revenge of doing cruelty to people show that nature is beyond
people will, it has its own law and breaking this law leads to sorrow and grief. That
1s, it conveys that cruelty causes cruelty. The happy conclusion of Jack London’s
work renders a deep moral and philosophical understanding. White Fang’s becoming
a loyal servant after meeting with his kind, clever owner Weedon Scott in the



moment when the anger and cruelty reached the culmination in his life show that
humanity can use nature for the benefit to a certain extent, and where wisdom,
kindness and goodwill triumph, there is no place for conspiracy, hatred and cruelty,
that is, goodness leads to goodness.

The analysis on the motifs in the work “Kokserek” allowed to define following
nine motif features:

1. Motif of losing - Kurmash's uncle Kasen kills the wolf and its two cubs,
and brings the youngest cub to the village.

2. Motif of taking care- Kurmash takes care of the wolf cub.

3. Motif of giving a name: the wolf-cub is named as Kokserek.

4. Motif of abuse - Every day wolf-cub is beaten by village dogs.

5. Motif of taking revenge - The wolf cub grows up. Now he is able to

defeat all the dogs of his neighborhood, so he takes revenge from the dog that used
to take his food away when he was little.

6. Motif of recognition - Kokserek tries to understand that people want
more from him, but he does not get it. The wolf becomes a dog and a dog can never
be a wolf. Kokserek, who has lost the balance of his life, wants to leave. He 1is
beginning to realise who he is. Kokserek has left the village twice and returned
becoming mature in his second return. His third departure is a real journey.

7. Motif of attack - One day, when Kurmash's grandfather falls ill, he
goes out to graze sheep in a storm. Then Kokserek and eight wolves attack the sheep.
Kurmash, who is riding a horse, falls off the horse as he is about to fight them.
Kokserek attacks Kurmash. He recognises the wolf by the width of one of his ears.

8. Motif of finding the wolf - In the village, there is a hunter, who raises
a large dog. The dog’s name i1s Akkaska. The villagers recognise him as a dog with
the power to catch wolves. The villagers take the wolf to search for Kokserek.

9. Motif of killing- They find Kokserek on the ridge of one ravine. At the
same time, the big dog leaps on Kokserek like a lion, and tries to catch up him like
a tiger. The two exchanges glances. The power of both is balanced. They bit each
other and their mouths clench together. At that time, the owner of the dog and the
peasant come and slaughter Kokserek. Kurmash becomes a victim of Kokserek.

The followings were defined based on the motif analysis in the story of White
Fang:

1.Motif of giving a birth — White Fang's father is a wolf named One-Eye, and
her mother Kiche is half wolf and half dog.

2. Motif of giving a name — White Fang is named by Grey Beaber, the Indian
master of Kiche.

3. Motif of losing — He is the only surviving dog from a pedigree born in the
North. In the north, they often have to starve, and this cause the death of their White
Fang brothers. His father soon dies in an unequal battle with the Lynx.

4. Motif of meeting — the return of White Fang's mother to her owner, Gray
Beaber. This is the first time White Fang sees a two-legged creature.

5.Motif of recognition — White Fang hates his masters, who forced hom to
obey with a stick, and recognises them as a cruel God.



6.Motif of abuse — Beauty Smith buys White Fang from Gray Beaber and
makes him fight with the dogs. In the beginning White Fang has always been the
winner, then he is beaten by a bulldog named Cheever.

7.Motif of salvation — Engineer Wydon Scott, who sees White Fang's plight,
shoots the bulldog, rescues the dog and buys him back from his abusive owner Sweet
Smith.

8.Motif of kindness — After the cruelty of Beauty Smith, White Fang's love for
humans diminishes. However, Wydon Scott's kindness and warmth evokes a sense
of loyalty to White Fang's new owner.

0. Motif of rescue — White Fang, who has gone to California with his new
owner, has the good fortune to rescue Jim Hall, Wydon Scott’s trial, from the
imprisoned outlaw.

10. Motif of recovery and starting a family — While rescuing Jim Hall,
Whedon Scott's trial, White Fang injures his back leg and several ribs. After some
treatment, White Fang recovers, and several pups show up with his union ovacharca
Collie.

Comparative analysis results of the motif feature in the works are illustrated in
Table 1.

Table 1. An analysis of the motifs in both works showed the following result

Name of the motifs Kokserek White Fang
Motif of giving a birth - +
Motif of giving a name +
Motif of loss +
Motif of taking care +
+
+

+ |+ |+ |+

Motif of abuse
Motif of taking revenge
Motif of meeting -
Motif of recognition +
Motif of success + -
+
+
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A total of 16 motifs are identified, five of which are common to both works.

Conclusion

The main leitmotif of the both works is the reality of life in that era, the conflict
of society, the attitude of people to the environment, the relationship between man
and nature. The plot dynamics of both works develop rapidly, built on battles and
events. Most of the time, a lot of movement prevails. However, the writers do not



just pursue the movement of the wolf give a dry description of human life, but they
aim at revealing the inner world of images and their characters. In various events
and conflicts, not only external actions of the image of the wolf or the image of a
person, but also the crises of their inner world and the deep psychological secrets are
revealed.

The heroes are taken from real life, representatives of different social groups,
people with different destinies, different views and different ideas. In one of the main
characters, Kokserek, in the other, White Fang open up over a huge struggle and
tension. Their images become clearer and more complex gradually. From one story
to another, the authors skillfully master the principles inherent in the genre of "mini-
prose", and increase the artistic and ideological significance of the work and its
cognitive value.

In conclusion, the metaphorical image of the “wolf” created by G. Grifft's was
later used in M. Auezov's story and it got further development, complication and
supplement in new ways. In the world of modern literature, Sh. Aitmatov noticed
this trend in his novel "Zhanpida" and developed the images of Akkurtka and Tas
Shinar once again. Thus, in the pages of the world literature, there is a gallery of
small images such as « White Fang - Kokserek — Akkurtkay. It should be noted that
it is the genealogy of images, i.e. the genealogy of characters, a question of origin
that originates in ancient myths, legends and songs. In the Turkic concept, it is the
Blue Wolf, Umai Ana, etc. And the fact of written literature is that it is not merely a
copying of one writer for another, but each artist, building on the first, creates a new
image, supplementing it with his or her own taste, understanding, and talent. This is
a well-established principle in the process of world literature.
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MY¥XTAP 9YE30BTIH "KOKCEPEK" IIEH /UKEK JTOHJAOHHbIH

"AK A3Y" HIBIFAPMAJIAPBIHJIAFBI MOTUBTIK EPEKHIEJIIKTEP
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Anparna. "Kekcepek" sxone "AK a3y — olrini amepukanablK pomanuct Jxek JIoH10H MeH
Oenrii Ka3ak Jkaszymbeickl MyxTap Oye30B jka3faH oHrimenep. VT meH KacKbIpIblH OeiHEeCiH
CeHIM1, KOpKEeM/IIK JSJIIKIEH MIbIHAWBI KOpPKEM TiJIMEH aHbIK OeliHeney jKa3ylIblJaH YJIKEH
HIBIFAPMAIIBUIBIK 13ICHICTI KQXKET eTeTiHi aHbIK. bipinmrigeH, Oy oleMaiK 9/IeOUeTTIH eH KaKChl
YJITiIepiHeH ajFaH jKa3ylIbIHBIH Oail OimiMiMeH, eKiHIIiJeH, TaOUFu TaJaHThIMEH YKOHE ©31HIH
OMIpIIiK ToXipuOeciMeH OaiaHbICThl Oob TaObuTaAbl. by makamana "Kexcepek" xoHe "AK
azy" mIpIFapMaiapblHAaFrbl MOTHBTIK €peKIIETIKTepl aHbIKTanaAbl. 3epTTeYAiH ©3CKTLIr eKi
daxTini aHbIKTAY 00JBIN TaOBLTAABL. bipinmmi dakt — "kackpeip" O6erineci M.Oye30BTiH "Kekcepek"
HIbIFapMachiHa JIeHiH Ka3aK Mpo3achklH/Ia Ke3/aecnere. SIFHu, Oy KyObUTbIC SleMIIK ofe0ueTTe o3
OPHBIH JJIJIe KalllaH TankaH 0onareid. Exinmigen, Myxrap Oye3oB 1936 sxputbt Jxek JIOHTOHHBIH
"Volk" ("Kackpip") miblFapmachlH aymapranbl Oenrimi. byn jkaifi faHa YIIbl Ka3yIIBIHBIH
"KekcepekTiH" Kypaeni OelHecIH kKacayblH >KOHE €Kl IIbIFapMara Jla TOH YWJIECIMIUIK IMeH
©31H/1IK €pEeKILENIKTIH O0MybIH TYCIHIIPE].

3epTTeyniH MakcaTbl — MIBIFapMaapAblH CIOKETTIK EPEKIIETIKTePIHE CabICThIPMATbI
Tajjaay >kacay 0oibin Tabbutagel. Myxtap Oye30BTiH "Kekcepek" xone JIxek JlonnoHHBIH "AK
azy" mIpIFapMalapsl 3epTTey MaTepHaIIaphl PETIHAC albIH L. 3epTTey HoTHXenepi Jxek Jlonaon
’KacaraH "KacKbIpIblH"' MeTadopanblk OeifHeci KeWiHHEH IaMBbIFaHbIH, KYpJAeNeHe TYCKEHiH,
TaHbUIFaHbIH koHEe M.Oye30BTiH "Kexcepek" mibiFapMachlHIa >KaHAIla TOJNBIKTBIPbUIFAaHBIH
KepceTe/i.

JKYMBICTBIH TEOPHUSIIBIK KOHE MPAKTHKAIBIK MaHBI3IbUIBIFBI-3EPTTCY HOTHIKECIH QJIEMJIIK
oneOueT TYBIHIBUIAPBIH CATBICTBIPYIBIH 9/liCHAMAJBIK KYpaibl pPeTiHle MaiinamaHyra Oonajbl.
3epTTeyAiH FbUIBIMHU >KaHAJBIFbI-HAKThl MaTepHalapbl TajjayFa HeET13JlelreH Oipkarap Keke
3epTTeyaep MEH KOPBITHIHbIIAP YCHIHBIIFaH.

Tipek ce3aep: XajiblK TarabIpbl, aJaM MEH TaOWFaT KapbIM-KaTbIHAChl, 9/1e0M KeHiIkep,
OOJIMBICTBIH ICTETUKANBIK TaHBIMbBI, KYJIBIKTHIH ayblp MYHBI TICHXOJOTHS, MOTHB, PEaJHCTIK
oneluer, meaeBp

OCOBEHHOCTH MOTHUBA NPOU3BEJIEHUN «kKOKCEPEK»
MYXTAPA AYI30BA U «BEJBIN KJBIK» JIIKEKA JIOHJTOHA
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AnHoranus. «Kokcepexk» u «benplii KIBIK» — paccKasbl, HAlKUCAHHBIE W3BECTHBIM
aMEpUKAaHCKUM poMaHUCTOM J[>kexoM JIOHIOHOM M M3BECTHBIM Ka3aXCKUM nucaresieM Myxrapom
Ay330BbIM. O4YeBHIHO, YTO YETKOE HU300pakeHHMEe oOpaza coOaku W BOJKA C yOeAUTEIbHOM,
XYIOXKECTBEHHOH TOYHOCTBIO IIOJUIMHHO XYyHAO0XKECTBEHHBIM SI3BIKOM TpeOyeT OT MucaTels
00JIBIIOr0 TBOPYECKOTO IMOMCKA. BO-MepBbIX, 3TO CBS3aHO C OOrarbIMU 3HAHHUSIMH IHUCATE,
MNOYEPIHYTHIMH W3 JIY4IIMX OOpasloB MHUPOBOW JIUTEpPATyphl, a BO-BTOPBIX, C MPHUPOAHBIM
TaJaHTOM U €ro COOCTBEHHBIM H3HEHHBIM ONbITOM. B HacTosmeill craTbe BBISBISIOTCS
ocobeHHoctu MoTuBa B npousBeneHusax "Kokcepek" u "benblil KibIk". AKTyaJbHOCTb
MCCJIEJIOBAHUS 3aKJIIOYAETCs B BBIABJICHUH ABYX (hakToB. [lepBhiii (pakT 3aKiiroyaeTcst B TOM, YTO
o0pa3 “Bosika” He BCTpeuasics B Ka3axCKoi mpo3e 10 npousseaeHus M. Ayazosa “Kokcepek”, xots
9TO SIBJICHHE YK€ HAIILJIO CBOE MECTO B MUPOBOM uTeparype. Bo-BTOpbIX, U3BECTHO, uTo MyXTap
Ayna30B niepeBen npoussenenue Jxeka Jlonmgona "Volk" ("Bomuuna") B 1936 rogy. Otum npocto
00BSICHSIETCS CO3/1aHKE BEIMKUM THCaTeIeM CI0KHOTo obpaza "Kokcepeka" u Hamu4ue rapMOHUU
Y OPUTMHAJIBLHOCTH, IPUCYILIUX OOOUM MTPOU3BEIECHUSM.

Ilenp uccrnenoBaHus — TMPOBECTH CPABHUTENBHBIM aHAIW3 CIOKETHBIX OCOOEHHOCTEH
pousBe/ieHuil. MarepuanoM JUIsl UCCIIEOBAaHUs MOCIYXWIN MpousBeneHns Myxrapa Ayas3oBa
"Kokcepek" n [lxeka Jlongona "benbiii kiblk". Pe3ynbrarel uMccienoBaHUs MOKa3bIBAOT, YTO
MeTadopudeckuil oopas “Bosika”’, co3nanHbli [lxekoM JIOHI0HOM, BIOCIEICTBUN Pa3BUIICS, CTAll
0oJee CI0XKHBIM, Y3HaBa€MbIM H [10-HOBOMY JormonHeH B “Kokcepeke” M. Aya3oBa.

Teopernyeckas U mpakTHUECKas 3HAYUMOCTb paOOThl 3aKJIKOYAETCS B TOM, YTO PE3YJIbTar
WCCJIEJIOBAHUS MOXET OBITh HCIOJNB30BAH B KAau€CTBE METOJOJIOTMYECKOTO MHCTPYMEHTA JUIs
CpaBHEHUS MPOU3BEICHUI MUPOBOM uTeparypsl. HayuyHas HOBU3HA UCCIEA0BaHUS 3aKIOYAETCS
B TOM, YTO MPEACTaBICH Psii YaCTHBIX MCCIEIOBAaHUII M BBIBOJIOB, OCHOBAHHBIX Ha aHAJIM3E
KOHKPETHBIX MarepHasioB.

KiroueBble cjioBa: HallMOHalbHas Cyab0a, B3aMMOOTHOLICHHs 4YellOBeKa M HPUPOJBI,
JUTEPATYPHBIN MEPCOHAX, ICTETUUYECKOE MO3HAHUE JEMCTBUTEIBHOCTH, TCUXOJIOTHS TSKEIOM
cKopOu pabcTBa, MOTHUBBI, peaTUCTUYeCKast TUTeparypa, HIeJeBp
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