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Abstract. This article describes how Abai Kunanbayuly's poems differ in semantic features
by the activity of various means of artistic representation in his poetry and the article discusses the
problem of using pragmatic adaptation of his poems in Russian and English translations.

The article is aimed at comprehensive information is given on the application of pragmatic
adaptation in translation, the use of pragmatic adaptation in translation was consistent on the basis
of specific translation examples. In the course of pragmatic adaptation, other methods of
translation were also identified, such as drop-off, compensation and tag, which were used. During
the analysis of the translation of poetry and the original, the most frequently used translation
methods were identified by the translator when using the pragmatic adaptation of the translation
of poetry depending on the reader.

The methodology of the study is based on a pragmatic adaptation and practical analysis.

In the article, there is given an analysis of the poem by Abai Kunanbayuly with its
translation by M. Petrov into Russian and translation by Richard McCain into English with the
original.

As a result of the analysis, the correspondence of the translations of the verses and the
semantic transmission of the original was substantiated. Based on this, it is proved that poetry
translated using pragmatic adaptation is adequate to the original, i.e. it has a semantic identity and
a full-fledged communication intention to the recipient.

The scientific value and practical significance of the article lies in the fact that the methods
of applying pragmatic adaptation in the translation of poetry as a whole are given, and during the
analysis it was found that the authors of the Russian or English translation often resorted to the
method of adding, omitting, compensating and offered a translation with adaptation.

Keywords: translation, poetry translation, original, pragmatics, pragmatic adaptation,
communication intention, recipient, adequate translation, translation methods

Basic provisions

Translation of poetry is a very difficult and responsible creative activity, and
a great skill. In poetry translation, a word, phrase can be translated in various ways,
based on the preservation of the original meaning of the verses. The language of
poetry should reach the reader in a clear, understandable form. Poetry translation
requires special poetic skills and mastery. Accurate conveying of the poet's thinking
system, image patterns, and poetic style requires great skill. In poetry, the poet's
personality is reflected, his thoughts, soul, and secrets are described. He becomes
the heroes of his creation. It is a great creative work to convey the poet's poetry in
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the poetic language of another country with poetic images, metaphors, the richness
of the folk language, deep soulfulness, beautiful feelings, inspiration. The translator
should be able to clearly understand the poet's thoughts in the poem, his mood, and
the meaning behind each of his words.

Introduction

Poetic translation is a special type of literary translation. Many works of
poetry have been translated by the leading figures of the translation like S. Marshak,
K. Chukovsky, M. Lozinsky, M. Tsvetaeva, I. Franko. But nevertheless, the problem
of poetic translation remains relevant both theoretically and practically. This is due
to the development of new translation methods and techniques with a rethinking of
reality through eternal poetic values.

The method of revealing the reality of life, characteristic of literature and
poetry in general, through visually clear images, realistic images, allows you to
widely cover infinitely numerous, diverse phenomena manifestations of the world
and describe them in detail with internal and external features. In poetry, when a
person’'s life, character, actions, images are depicted, a lively person, who has fully
preserved his diverse individual, independent features and has typical qualities that
reflect the secrets of the environment, the period in which this person grew up, is
created.

The poetry translator is required to restore the original content and form its
linguistic expression, the translator should achieve a certain functional equivalent of
the translation text to the original text.

Abai Kunanbayev is a great Kazakh poet, educator, philosopher, a public
figure of the second half of the 19" century. Everything created by Abai is artistically
unique and surprisingly consistent with our time, the problems solved in his works
remain acute and relevant, and we can look for answers to them in the complex
poetic world of Abai. Abai fought for the thoughts and aspirations of the Kazakh
people, freedom and friendship of peoples, enlightenment and equality. He
expressed his thoughts with deep thought in poems written in the Kazakh language.
Abai is one of the main pillars of spirituality on the literary horizon of other peoples.

The peculiarity of Abai Kunanbayuly's work is in his poetry. It is known that
the main part of his works is lyrical poems, although our article will consider his
poem in the form of a different genre. In his works, the poet showed his unique talent
and extraordinary skill. The volume of his poems, the range of topics is very wide.
No matter what topic he wrote, in his works Abai expressed thoughts and judgments
that no one had previously expressed, in a special way, in a new form, in an updated
context.

Abai Kunanbayuly's poems are distinguished by the function of various means
of artistic expression, depending on their semantic features. In any group of poems,
the means of artistic expression are complex, the national tone is rich, and now the
language of poems in one direction is simple and specific. If the translation of poems
in the first group into another language requires a lot of work and a lot of research
from the translator, then the translation of poems in the later group is much easier.
However, even for translators with excellent translation skills, it is not easy to



translate Abai's poems, interpret them in poetic competition with Abai. The full basis
for this can be translations of Abai's poems.

As for the study of pragmatic characteristics in the theory of translation, we
note that without the formation of the theory of translation, translators have
implemented this in practice. And when the theory of translation is formed and
developed, and the object of study is increased, we see that the same methods used,
solutions, create different pragmatic approaches. The emotional, expressive,
stylistic, aesthetic, etc. characteristics of the text are based on a certain degree of
pragmatic attitude to it. Also, the concept of pragmatic power of the text lies in the
fact that the original does not lose its linguistic influence in translation, but
contributes to it to such an extent. As much as the pragmatics of language is
important in creating interaction between people in the process of communication,
the content of the original work is perceived and influenced by the reader who reads
it in the language of translation, it forms a pragmatic activity. Not all readers read
and fully understand the work in the original language.

Then the reader does not know the culture, life, profession, and other national
characteristics of the country in which this original was written. In the process of
reading the text of the translation, there is a misunderstanding regarding some
names, realities or terms, actions in the context of role and social interaction.
Through the use of pragmatic adaptation and as a result of his comprehensive
knowledge, the translator translates it according to the public's understanding. It
requires a general deep understanding of the pragmatic aspects of translation.

Description of materials and methods

We know how important it is for Abai's works to be translated into other
languages, especially into Russian, as well as into English.

It is difficult to assess the work that our translators have done in this area. The
task of translators of Abai's works is not only to translate the Kazakh text into Russian
and English. Readers want to see a translation that matches the artistic value of the
original. The translator should have a deep understanding of the intricacies of the
original, know at what time this or that poem appeared, and be able to enter the world
of his author.

Owing to Mukhtar Auezov, Abai's works were translated by V.
Rozhdestvensky, V. Shklovsky, S. Lipkin, M. Petrov, R.M. Kane (this article
analyzes the translations of M. Petrov and R. M. Kane) by V. Zvyagintsev, M.
Tarlovsky, L. Ozerov in accordance with the poetic value of the original.

In modern translation, there are many studies that focus on the pragmatic
effect, the use of adaptation, that is, the communicative result, the way in which the
intention achieves the result. In this regard, it can be said that the translator
pragmatically adapts the translation by making appropriate changes to the text.
V.N. Komissarov explained the pragmatic adaptation of the translation as: «Changes
made to the text of the translation in order to achieve an appropriate response from
the specific receptor of the translation» [1, p. 179]. At the same time, according to
the translator S. Talzhanov: «The translator is neither a corrector nor a developer of
the original. He has no right to increase or decrease. He should translate the original



without changing it, and accurately describe the scenes of life depicted in it only from
the point of view of the author» [2, p. 168].

Some types of pragmatic adaptation are common in translation practice, and in
the material taken for this practical analysis, we decided to dwell on these types and
use them.

The first type of application of pragmatic adaptation is aimed at considering the
medium-level receiver so the message understandable to the readers of the original is
incomprehensible, due to the lack of necessary knowledge for translation readers. In
addition the translator inserts additional information into the text of the translation,
which complements the place of insufficient knowledge.

The second type of application of pragmatic adaptation conveys the emotional
effect of the translation of the source text to the recipient with the goal of correct
perception of the original content.

The third type of application the translator adapts not to the middle-level
receiver, but to the situation of communication with a specific receiver in terms of
appropriate influence, in a particular case, the translator prefers to convey not the
spoken word, but the thought. In order to achieve the effect required by the receiver,
the translator decides for himself whether other approaches are needed than those used
in the original.

The fourth type of application of pragmatic adaptation addition can be
described as a solution to the tasks, where we assume that the following statement
iIs combined, any translation is a text that the translator composes to achieve a
specific goal. But sometimes the translator can use the original to achieve a specific
goal that is not related to exact reproduction, and for the purpose of solving some
kind of his task [3, p. 188].

Thus, in the use of types of pragmatic adaptation, the translator translates by
adding additional elements to the text, omitting unnecessary elements from the point
of view of the recipient of another language, and using semantic transformations.
Additions and subtractions used by the translator are grammatical, as well as lexical
transformations that require the introduction of additional words in terms of the
norms of the language of translation, or, conversely, some extra elements, such as
subtractions or additions to the context [4, p. 130].

Pragmatic adaptation is considered by A.D. Schweitzer as the influence of the
pragmatic factor on the translation process, and also noted that it is one of the most
important filters that determine the amount of information transmitted in translation.
According to A.D. Schweitzer, in order to understand the essence of the use of
pragmatic adaptation, It is necessary to take into account two contradictory
linguistic trends - explication and implication [5, pp. 242-243]. This trend is
explained by the scientist Kaliev G. in the Explanatory Dictionary of Linguistics
terms, «it is necessary to take into account the explicit meaning and implicit
meaning, and here the implicit meaning is the meaning that is openly expressed and
clearly explained through the language material» [6, p. 39] and «implicit meaning
is the hidden meaning that is not disclosed through the language material, but is
known through the context» [6, p. 402].



When composing a message, the sender must choose which information
should be expressed in words and which should not be included in the text of the
message, information that is understandable in the original language and does not
require verbal expression may become incomprehensible when transferred to the
language of translation, give excessive meaning in translation, or information that
should be translated into the language of translation may be incomprehensible in
translation [5, pp. 242-243].

Therefore, the translator must choose the right approach to using pragmatic
adaptation so that the text in the original language is understandable to the recipient,
and achieve the adequacy of the translation by implementing pragmatic adaptation
of the translation. That is, we can say that a pragmatically adapted translated text,
especially poetry, is a pragmatically adequate work.

An adequate translation is a transformation of the content and form of the
original by means of the linguistic means of another language, that is, a translation
made through the observance of genre — stylistic, structural - semantic, etc.linguistic
norms and rules.

An adequate translation of poetry is explained by L. L. Nelyubin: «In the
theory of translation, the text of poetry is aesthetic in content and in the most
appropriate way to the original, that is, the text that conveys the original in the
language of translation in the most complete and without abbreviations» [4, p. 14].

Itis very difficult to achieve complete adequacy in translating poetry. Because
in a poetic work, a lot of meaning, artistic, philosophical, aesthetic thoughts are
reflected in a small word, the life, culture, history, customs of a country are
presented. Poetry is the highest form of existence of the national language. In the
work of poetry, the spirit of the people is most fully manifested — its history and the
specifics of cultural development, character. Understanding the poetry of another
people means understanding the world of feelings of another national character,
another culture [7, p. 3], — the researcher of the translation of poetic works E. Etkind
said that through the translation of poetry, not only the literature and language of
one nation, but the very essence of the nation is presented to the world.

Since the translation of poetry is the most complex of the types of translation,
it is even more complex than the work of poetry. In the translation of poetry, the
translator is assigned a separate responsibility from the point of view of his own
interpretation and interpretation of the text, which requires the translator to have
sufficient training in the field of linguistics and translation theory, as well as literary,
cultural, stylistic knowledge and skills [8, p. 13].

Results and discussion

From the ideas of the above mentioned scientists - researchers regarding the
translation of poetry, it can be concluded that poetry translation is the type of
translation in which the use of pragmatic adaptation is most necessary among the
types of translation. Not all translations conveyed using pragmatic adaptation are
adequate, especially since it is rare for poetry translations to be equivalent to the
original, although we can determine the adequacy of poetry translations by using
pragmatic adaptation analysis.



Abai Kunanbayuly's poem JKacvimoa evinvim 6ap oen eckepmedim. Let's

compare with the translated version of M. Petrov into Russian:
Table 1. The original poem and its translation

ORIGINAL VERSION OF THE POEM RUSSIAN TRANSLATION OF THE POEM
JKacprmpa FeUTEIM Oap e eckepMenim, S npe3pen no3HaHue, OHOLIA ITYCTOM.
[Nafimacsin Kepe Typa TeKCepMeIiM. Bunen nonb3y B HeM, HO IIEJ CTE3EH APYro.
EpxeTkeH CoH Tycneni ybIChIMa, Bosmyxan — Hayka H3-TIOA PyK yIIa.
KombIMIe1 Me3TiTiHEH Kell cepMeIiM. [To3mHO K HEH THI yCTpeMUICs, pa3yM Moii!

Byn Maxpym KaiaMarbiMa KiM jKa3aJibl, Kro noBuneH, 4To ocrancs s HU ¢ 4eM?
Konbmvsr nen cepmecem, ectep Me exim? CMomnony y4ach, 51 Ob1T OB HE TaKO!
AnamHBIH 0ip KbI3BIFBI — 0ajia JereH, W3 moackux oTpaja oJHy 30BYT — AUTS
BanaHbl OKBITYABI )KEK KOPMEIIM. OOy4eHue Jerei — Hall JONT MPSIMOH.
Banamaer menpecere 611 gen oepaim, CeIHa oTIan B Menpece: «Y4uch, poIHOM ! »
KpI3MeT KbUICHIH, IIEH JICBHIH JeT OepMenim. Lens He B TOM, YTOOBI ToCTAIICS YHH OOJIBIION.
O3iM Jie 6acka mayblI, TOCKE opIIe/iiM, CaM K BBICOTaM S CTpEMHJICS BCEH JTyIIOM.
Ka3akka kapa cesre gec 6epMenim. B kpacHOpeunu MHe ycTynasn JIFo00M.
EnOerinzi Ourepernik em amam oK, Ho Benp HekoMYy 31€Ch OLICHUTH MOU TPYI...
Ty6iHae ThIHBII XKYpreHai Tepic kepmeaim [9, 45 IMox xoxery st mpeanoyen Bcemy mokoit [10, c. 38]
6.]

Abai's poem has undergone significant changes in the translation of M.
Petrovich. However, the translator fully and correctly conveyed the content of the
poet's poem, The secret of his feelings, the state of mind of the poet. A deep
understanding of every word, every verse of the original, as a result of which an
understanding of the essence and spirit of the poem prevented the translator from
translating a bare cloak, which led to appropriate creative success. The main
achievement of the teacher is the ability to correctly convey the content, inner
emotional richness of the poem in Russian to some extent. However, the translator
also made changes here for his part. It is impossible to translate Abai's poems
without using pragmatic adaptation, without resorting to it, because in this poem
Abai expresses regret that he did not develop his scientific path at a young age, did
not seek it, and then, when looking for it, it was difficult to reach science at an older
age.

We will find out how the poet's thoughts are presented in the Russian
translation and original of the poem, and what methods of translation he used in
adapting the translation to the recipient in order to preserve his pragmatics.

In the first strophe, the translator used the capture (removing) method and did
not translate the word ignored, as a result of which he could not express the timely
distraction of the event in translation. In this strophe, the translator also used the
substitution method. The translator translated the word benefit in the second line of
the original as Buoen 6 nonw3y 6 nem and replaced it with the first line. The translator
also managed to translate the word did not check in this line by way of
compensation, not by the simple word nposepun, but by wen cmeseii opyeou and
keep in the translation a presupposition that would be understandable to the original
receiver by adding the word wo. In the fourth line, the translator also used the
addition method, but the the sentence in this line is not present in the original, giving
an overhead meaning: I1o30no k neti mol ycmpemuncs, pazym mou! the translator,
using this approach and putting the exclamation mark, was able to translate the



meaning of the poem into the content of the translation, expressing late thought, late
understanding and placing the exclamation mark, by giving implicit meaning that is
not revealed through implicit — language material, but is known through context, it
was able to preserve the effect of the poem by applying a pragmatic adaptation to
the recipient of the translation, as in the original.

In the last two stanzas, it can be said that the translator was able to translate
this line as impressive as in the translation by translating Kozsimows: oon cepmecem
in the original line as Cmono0y yuacw, and in these stanzas the translator was able to
use the substitution method, put the exclamation mark, ask a question to the content
of the translation of the poem, write an answer, as impressive as they say, where he
was able to preserve the effect of the poem by applying a pragmatic adaptation to
the translation recipient as in the original. In this regard, the translation of the poem
and the meanings of the original correspond to each other, and the translator
successfully adapted the pragmatics of translation.

The translator better interpreted the original word orcex xkopy without giving it
the equivalent Russian word as wenasudems unu Opeseams, Which has a
corresponding exact description in Russian. Because when the translator interpreted
the phrase owcex kopy as nenasuoems unu 6peseams by the method of calving, the
recipient could perceive it in a negative sense, instead he gave the translation naw
oone npsimou and in general translated the meaning of the phrase O6yuenue oemeti
— naw done npamou as educating children is our long straight duty, which Abai
wanted to say to the Kazakh people about getting education is the best way to
develop in any sphere, we maintain that the communicative intention has been able
to successfully adapt and successfully maintain the pragmatics of translation,
transforming the hidden meaning that is not revealed through the language material,
but is known through the context. In the following stanzas, the poem banamouw
Mmeopeceee 6in den depoim translates as Yuuce poownoui! in order to explain the
thought of the poet receiving the translation, the author managed to preserve the
main content of this stanza, with the help of the compensation method.

The great poet Abai Kunanbayev, who we are analyzing, used this alliteration
method in the poem JKaceimoa evinvim 6ap oen eckepmedim, Which can be seen at
the end of the verses | did not take into account, | checked, I did not swing.
M.Petrov's translation, this method of alliteration has been preserved, we see that he
translated it from the last side of the verses nycmo, opyeoii, pazym mou, that is,
using the alliteration method, and the translation of the poem was able to adapt it
pragmatically successfully to the recipient. It was found that in translation, he often
resorted to the method of addition, subtraction, compensation, and presented the
translation with adaptation. Using these techniques, the translator used words that,
in addition to the content of the original, especially in the Russian translation, make
the translation more impressive. In this Russian translation, we can fully say that
using pragmatic adaptation, maintaining the alliteration approach, the recipient has
reached a communicative intent of the meaning of the poem.

It may be thought that this poem of Abai has lost its artistic and structure in
English, the translator interpreted this poem in a simple way, simple language and
distorted some words in the original from their meaning, but we preferred to look at



the points where the translator was able to successfully adapt the pragmatics of the
translation of the poem and the meanings of the original to each other. Let's compare
and analyze Abai Kunanbayuly's poem JKacwoimoa evinvim 6ap oen eckepmedim With
the translations of Richard McCain into English:

Table 2. The original poem and its translation

ORIGINAL VERSION OF THE POEM ENGLISH TRANSLATION OF THE POEM
JKacbimaa FBUTBIM Oap JIen ecKepMeIiM, When | was young | didn't give much thought to
[MaiinaceiH Kepe Typa TeKCepPMETiM. knowledge,

EpskeTKeH COH TycCIe i ybIChIMa, | saw the use, but didn't test it out.
KombIMIbI Me3TiTiHEH KellT CepMeTiM. When | grew up, | didn't know how to latch onto it.
By Maxpym KaiMmarbiMa KiM JKa3aisl, I stretched out my hand to it very late.
KombiMet em cepmeceM, ectep Me exim? Who should I blame that | was left with nothing?
AnmaMHBIH 6ip KBI3BIFEI — Oalta JereH, If I'd striven in time would | be like this now?
BasaHs! OKBITYIBI JKEK KOPMETIM. Children are one of the joys of life.
Banamaer menpecere 611 nen oepaim, I'm not against teaching children.
KpI3MeT KbUICHIH, IIEH AJICHIH M OepMeIim. I put my son in the madrasah, so that he could
O3im Je 6acka Iayblil, TOCKE OpIIe/IiM, acquire knowledge
Ka3zakka Kapa cesre jec 6epMeim. and not so that he could gain favour and status.
EnGerimai Ginepeik e agam xoK, I myself strove to better myself
Ty6iHae ThIHBII XKYpreHai Tepic kepmeaim [9, 45 In the field of rhetoric | was second to none among
0.] the Kazakhs.
But no one can value your works,
and so | preferred in everything the peace of
solitude [11, p. 21]

In the given verses, the translator translated the word eckepmeoin in this line
in a compensatory way not with the simple word remembered or ignored, but with
the phrase | didn't give much thought to knowledge, which was able to preserve in
translation a presupposition that would be understandable to the original recipient.
In the following stanzas, the lines When | grew up, I didn't know how to latch onto
it. the translator used the addition method, but the words given to the addition
method in this line are not in the original, giving an overhead meaning | didn't know
how ... it should be noted that there is an expletive meaning in which the translator,
using this approach, added the sentence and added the interrogative sign, was able
to give clarity and reasoning to the content of the translation of the poem, while
maintaining the pragmatic effect on the recipient of the translation, as in the original,
that is, it is clearly expressed and clearly explained through the language material.

As for the following lines, the translator did not interpret the original word
know or gain the knowledge with the corresponding description in English, because
when the translator interprets this phrase using the calving method, the recipient
could take it in too simple a sense, instead he gave the translation so that he could
acquire knowledge, we assume that the translator was able to successfully adapt and
successfully maintain a pragmatic adaptation in the translation. In the following
stanzas, in the poem Kazakxka kapa cesee dec bepmeoim, the translation of In the
field of rhetoric | was second to none among the Kazakhs is given by the way of
compensation, in the original there is no word that can be translated as such, but it
should be borne in mind that there is an explicable meaning, that is, it is clearly
expressed and clearly explained through the language material, and the translator



managed to preserve the main content of this stanza, with the help of a compensation
approach in order to explain the thought of the poet receiving the translation.

In the last line of the poem, the translator used the addition method, but the
addition method in this line added the phrase | preferred in everything the peace of
solitude, which is not in the original, and added the phrase the peace of solitude,
which is not in the original, by giving a hidden meaning that is not disclosed through
language material, but is known through context, it was able to preserve the effect
of the poem, applying a pragmatic adaptation to the recipient of the translation, as in
the original.

As we mentioned above, Abai Kunanbayuly used this alliteration approach in
his poem JKacwvimoa evinvim 6ap oen eckepmeoim, In the Russian translation this
approach is preserved and translated in the Russian translation using pragmatic
adaptation, and in the English translation the author did not use the alliteration
approach, but in our analysis we can fully state that it was translated using pragmatic
adaptation and that the recipient had a communicative intention of the meaning of
the poem.

Based on the analysis made in the article, we see that the authors of the
Russian or English translations, using pragmatic adaptation of the translation of the
poem to the recipient, successfully reached the communicative intent, were able to
fully express the meaning. In the course of the analysis, it was found that the authors
of Russian or English translations often resorted to the method of addition,
subtraction, compensation and presented the translation with adaptation. Using these
techniques, translators used words that, in addition to the content of the original,
especially in the Russian translation, made the translation impressive, and in the
English translation, in order to explain the meaning of Abai's poem, The author
captured the alliteration method and transferred the general meaning of the poem to
the addressee, which was probably based on the use of pragmatic adaptation.
Accordingly, we conclude that the translator was able to achieve the pragmatic
adequacy of the original and Russian and English translation, since the poet was able
to maintain the proper impression on the addressee, and the communication intensity
was successfully achieved.

Conclusion

In summary, Abai Kunanbayev is a great Kazakh poet who opened a new path
to the development of literature. In the poetic language of Abai, words with a rich
national color, formed in connection with customs, which are not found in the lexical
fund of Russian and English, are inextricably linked with the personality of the poet's
national thinking. It is difficult to accurately transfer them in translation, only their
meaning can be given. And the ability to convey the meaning of any words in the
poet's language is also inherent in denial. In this regard, we know that it is very
difficult for the translator to present these words in the original form, but all these
points are directly related to the situation of the translator's inability to fully
recognize the original nature, especially the talent, poetic world, poetics whose work
Is being translated. Knowledge of the poet's speech and its presentation in translation
is carried out mainly on two different levels, it is necessary to correctly convey the



main meaning of the original, the specific information formulated in it, the idea
expressed in the message. At the same time, the artistic meaning of the poem is that
the poet has poetic skills and manner inherent only to him.

There is also the ability to express it in translation, to convey it. In any case,
even changing a subtle feature or one subtle color characteristic of the poet's poetics
can cheapen the characteristic of the original and completely darken the poet's
poetics. There is no dispute that the ability to translate the general content of the
original with the preservation of the narrative and its poetics, to embroider the
poetics of the poet in translation are two other creative phenomena. And this problem
IS very complex, a great challenge to both cognition and talent. It is not surprising
that even a talented, educated and experienced translator does not recognize or
underestimate the poetics of the original author, his individuality. It is one thing to
recognize the external nature of the original, the lexical meaning of the word in it
and accurately translate it, and the poetic meaning arising from their unity and
integrity, harmony and harmony and activity is another.

The translation of Abai's poems into other languages is made on the basis of
line translation or with the participation of an outsider, a third person between the
original and the translator, who narrates the content of the original text, the subject
and the idea. The translator could not read and understand the poet's works directly.
It is difficult for the Kazakh reader to understand the meaning of Abai's poems.
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ABAM OJEHJIEPIHIH MAFBIHAJIBIK COMKECTITTH
AYJIAPMAJIA TIPATMATHUKAJBIK BEUIMJIEY APKBILJIBI )KETKI3Y
*Tabaxapumosa I'.C.1, JlaneGaes XK. 2
*190n- dapabu areiparer Kaz¥YVY «8D02302 — Aynapma ici (6aTsic Tingepi)»
oumim Oepy Oarmapiamacs! OoiibiHINa 1 Kype JoKTOpaHTh, AnMathl, KazaxcraH,



e-mail: gabdkarimovagul@gmail.com,
2¢.F.1., on- dapabu KazYVY npodeccopsl, Anmarsl, Kazaxcras,
dadebaev48@gmail.com

Angatna. Makanana Abaii KynanOailyIbIHBIH ©JICHIEPI MaFbIHAJIBIK CPEKIICTIKTEPiHEe
Kapal Typiime KepKeMIik OelHeney KypalJapblHbIH KbI3METIMEH €pEeKIICICHETIHIIr JKoHE
OJICHCPIIH OpBIC JKOHE aFbUINIBIH ayAapMaliapblH/Ia MparMaTUKAIBIK OeHiMIenyai Koagany
Maceseci KapacThIPbUIFAH IBIFbI FAITBIMA MAHBI3AbUIBIFBI PETIHIIE KOPCETEMI3.

CoHbIMEH KaTap, OChl OJICHIEP/IIH ayJAapMachIHBIH OapabapibiFblHA KETY MaKCaThIHIA
MparMaTUKaIbIK OeHiMISYAiH KOJIIaHy peJii aHbIKTalaabl. AyJapMmaza IparMaTHKAJIbIK
OeliiMIeyAiH KOJMAaHBLUTYbl HAKTHI ayJjapMa MbICajIapbl Heri3iHae aoiexremninai. [Iparmarukansik
Oeitlimaey OapbIChIHIA KOJAAHBUIFAH TYCIpINl KETy, KOMIICHCAIIMS JKOHE Tarkl Jia Oacka aymapma
Tocuimepl aHbIKTanasl. [los3ust aymapmackl MeH TYMHYCKara Taijay jkacay OapbIChIHIA
ayJapMalllblHBIH ~ TI033MSl  ayJapMacblH OKbIpMaHfa OalJaHBICTBl  IIparMaTHKAJIBIK
OeiiiMaenyiii KOJMAany Ke3iHae KUl KOJIJaHAThIH ayaapMa TICIaaepl alKbIHIaIIbl.

3epTTey oaicTemMeci IparMaTUKaiblK OeHiMaeny MeEH MpPaKTUKAIBIK Tajlaayra
HET13/IeJITeH.

Makanamna AbGaii KyHanOaiyabIHBIH «OKackiMaa FEUTBIM Oap A€ eCKepMeaiM» OJICHIHIH
M. IleTpoBTBIH OpBIC TiTIHE aymapMmachkl xoHe Puyapny Mak KelHHIH arbUINIBIH TUTIHE
ayJapMachlH TYITHYCKaMEH CaJbICThIPA OTHIPHIM, Tal1ay KacalIbl.

Tanmay HOTHDKECIHJC OJICH ayJapMallapbl MEH TYIMHYCKAHBIH MaFBIHAIBIK Oepimy
coiikecTiri Herizaenai. OCBIHBIH HET131HAE, MparMaTUKabIK OeHimMaenyi KOoJJaHy apKbLIbl
ayJappUIFaH II033Wsl TYHHYCKara Oapabap OOJaThIHBI, SFHHM MaFBIHAIBIK COWKECTITT MEH
PELUNHEHTKE KOMMYHHUKAIUSIBIK UHTEHIIUSHBIH TOJBIKKAH/IbI )KETKEH1 IQJIeICHI].

MaxkananblH FBUIBIMH KYHABUIBIFBI MEH TPAKTHKAIBIK MaHBI3ABUIBIFBI KAl TTOI3US
ayJapMachblHla MparMaTUKaiIblK OediMAenyai KOJJaHy KOJAapbl Oepiledl >KoHE — Tanjaay
OapbICBIHIA OpBICIIA HEMECE AaFbUINIBIHINA ayaapMa aBTOPJIAPBI KOCY, TYCipy, KOMIICHCAITHs
TOCUTIHE KU1 )KYT1HIN, ayapMaHbl OeiiM/Iel OTHIPBIN YChIHFAHbI AHBIKTAJIIBL.

Tipek ce3nep: aymapma, Mod3us ayaapMmachl, TYITHYCKa, IparMaTHKa, MparMaTHKAIBIK
OeiiiM/iey, KOMMYHUKAIUSIIBIK MHTEHIMS, PELIMIINEHT, Oapabap ayaapma, ayJapMa Taciiaepi

IMEPEJAYA CMbBICJIOBOI'O COOTBETCTBUS CTUXOB ABASI
YEPE3 IPATMATHYECKYIO AJJAIITAIINIO B MIEPEBO/IE

*Tabaxapumosa I'.C.L, [lanebaes XK. 2

*1okTopant 1 kypca Qpuionorndyeckoro (pakyabTeTa 1o 00pa3oBaTeIbHON

nporpamme «8D02302 — IepeBomueckoe A€o (3amaHbIe SI3bIKH )»
KazHY um anp-Dapabu, Anmatsl, Kazaxcran,
e-mail: gabdkarimovagul@gmail.com
21.¢.1., mpodeccop KasHY um ans-dapadu, Anmarel, Kazaxcran,
e-mail: dadebaev48@gmail.com

AnHotanusi. B cratbe ormewaercs, uro crtuxm AOas KyHanOailynsl OTIMYArOTCS
CMBICTIOBBIMH ~ OCOOCHHOCTSIMH B CHJIy TPUMEHEHHsS [O3TOM  pa3jMYHBIX  CPEICTB
XYyJ0’)KECTBEHHOr0 M300pakeHus. B cratbe paccmaTpuBaercs mnpoOjemMa HCHOIb30BaHUS
MparMaTU4eCKOM aJanTaly ero CTUX0B B PYCCKUX U aHIJIMHCKUX NIEPEBOJAX.

Kpome Toro, omnpexaensercs posib TparMaTAYECKOM ajanTalvd B  JOCTHUKECHHH
aJIeKBaTHOCTH MepeBoia CTUXoB Abas. B aToM 3akinrouaercs HaydHas 3HAYUMOCTh CTaThu. JlaeTcs
ucyeprnpIBaomas WHpopManus O NPUMEHEHHWH MparMaTHYecKor ajamnTalid B TIEPEBOJIE,
ONpeAeNsieTCs HCIOJIb30BAHUE METOJIOB MEPEBO/IA, MPUMEHSIEMBIX B MTPOIECCE MParMaTUyeCcKom
aJanTanuy, 3TO CIOCcOObl J00aBICHHUs, YITYIICHHs, KOMIIEHCAIMU. B Xoae aHanm3a mepeBoja
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M033UH U OpUTHHAaNa ObLIN BbIAEIEHBI HanOoJiee YacTO MCIOIb3yEeMbIE MEPEBOTUYMKOM CIIOCOObI
nepeBo/ia MpHU UCIOJIb30BAHUHU MTPArMaTHUEeCKOM alanTallui B 3aBUCUMOCTH OT YMTATEIA.

Merononorus ucciie10BaHNus OCHOBAaHA HA MPAarMaTUYECKOM aJanTaluy U MPAKTHYECKOM
aHaJIN3e.

B craTee nmpoBeneH ananu3 opuruHaia cTuxorBopeHus Abas KynanOaitynsl «KaceiMaa
FBUIBIM 0ap Jem eckepMmeniM» B CpaBHEHUHU ¢ repeBojgoM M. IlerpoBa Ha pycckuii s3bIK H
nepeBosioM Puuapna Mak Kelina Ha aHTJIMICKHIA.

B pe3ynbrare aHasin3a Ob10 000OCHOBAHO COOTBETCTBHE I1EPEBOJIOB CTUXOB B CMBICIOBOM
nepefade opuruHaiza. Ha ocCHOBaHMHM 3TOro J10Ka3aHO, 4YTO I1033UsA, II€PEBEICHHAas C
WCIIOJIb30BAaHUEM MpAarMaTUYECKON ajanTaliu, aJekBaTHa OPUTHHAIY, T. €. UMEET CMBICIOBYIO
UJEHTUYHOCTD U MOJHOLEHHYI0 KOMMYHHUKAIMOHHYIO UHTEHIUIO K PELIUIIUEHTY.

Hayunas 11eHHOCTbh M MpaKTHYeCKasi 3HAUMMOCTb CTAaTbU 3aKJIOYAETCS B TOM, YTO JaHBI
CIocoObI MPUMEHEHUSI IParMaTUYeCcKOi aanTalyu B IepeBO/Ie MMOI3UH B IIEJIOM U B X0JI€ aHaJIN3a
YCTAHOBJIEHO, YTO aBTOPHI PYCCKOI'O WJIM AHIJIMHCKOIO NEpEeBOJa 4acTo Impuleraiu K crocooy
n00aBJIeHUS, YITYIICHHS, KOMIIEHCAIIMU U MPEJIarajiy nepeBo/l ¢ ajanTtanuei.

KuroueBble cj10Ba: nepeBoji, NEpeBo/l MOI3UHU, OPUTHHAN, IIparMaTrka, mparMaTuieckas
ajanTtanys, KOMMYHUKAIIMOHHAs WHTCHIMS, PEIUNHEHT, aJCKBAaTHBIM IEpeBOJ, CIOCOObI
nepeBoja

Cmamusa nocmynuna 28.05.2023



