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Abstract. This article finds the main ways of transferring metaphors and figurative
comparisons on the basis of artistic expression in K. Zhumadilov's dilogy «Daraboz» into Kazakh,
Russian and English languages, which can be shown as its novelty.

We used the primary methods of metaphor and comparison translation that were identified
by Komissarov as well as Newmark, together with the peculiarities of the researched literary texts,
and a parallel examination of the original and translated texts was used to achieve the research
goal. All of the aforementioned research methods intended to the issues that could arise when
translating metaphor and comparison into another language.

The purpose of this article is to investigate and organize systems for translating metaphors
and figurative comparison from Kazakh into Russian and English languages.

There are a lot of analogies and figurative similarities in the language of the dilogy
«Darabozy.

The practical value of the study is determined by the fact that the examples will be helpful
for future translators who are going to work with translation of metaphors and figurative
comparisons. Further, the investigation results illustrate various ways of translating these stylistic
techniques. In addition, we found that the most frequent way of metaphors and figurative
comparison translation has become a literal translation.

The study's findings demonstrate that K. Zhumadilov's language is distinguished with rich
image and a significant number of metaphors and metaphorical expressions.

This was shown when the dilogy of «Daraboz» was analyzed from the perspective of the
employment of lexical visual means of language.

Keywords: metaphor, figurative comparison, translation transformations, figurative and
semantic specificity of language, stylistic device, analogy, figurative similarities, literal translation

Basic provisions

Despite the existing diverse classifications of metaphor translation methods
developed by both domestic and foreign researchers, a universal way of translating
them with the choice of the optimal translation principle has not been developed,
since the metaphor turns out to be deeply embedded in culture and the question of
translation depends on a variety of factors.

Since metaphor is shaped by sociocultural beliefs and attitudes of a particular
culture, we adhere to a cognitive approach to translating metaphors, where they
should be considered as cognitive constructs representing examples of how people
conceptualize their experiences, attitudes and practices and record them. Since
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metaphors are associated with different cultural fields, this means that the translator
must look for a similar or identical cognitive equivalent when translating.

This study outlines the challenges in conveying metaphors that lie not in the
assumption that languages cannot provide equivalent expressions for their
metaphors, but in the fact that they lack similar metaphors belonging to the same
conceptual domain.

The goal of this article is to examine and organize the processes used to
translate metaphors and figurative comparisons from the Kazakh language into
Russian and English languages. A multitude of cultural, linguistic, philosophical,
and literary issues can be resolved through the translation of metaphor, as evidenced
by the examination of theoretical literature and the author's own linguistic material
investigation. Due to the significance of accurate figurative information
transmission as well as the restoration of the stylistic influence of the original text in
translation, an accurate approach to the research of metaphorical translation methods
1s required.

The selection of translation procedures that will convey not just the literal
meaning of the text itself, but also the metaphorical imagery, demands a thorough
understanding of the author's language devices and the choice of translation
strategies that will capture not just the essence of the original work but also the
author's distinctive writing style.

Introduction

The author's purpose is to create specific emotions, feelings, and associations
while its reading. The aesthetic influence of any original literary piece comes first in
the translated work. The reader's imagination is activated when they are reading,
thus the work should help them see scenes from the book as if they were actually
happening to them. That is why, literary texts frequently employ a variety of tropes,
the most prevalent of which are metaphors and metaphorical parallels. There 1s not
a single writer out there who would not employ these tropes to vividly explain the
events taking place in his works, as well as certain traits like heroes, their deeds, and
diverse phenomena [1].

Metaphor has long been an object of study in various areas of linguistics.
Considering metaphor, taking into account its three components - semantic,
functional and structural, linguists of different eras and scientific schools took
different aspects of metaphor as a basis, paying attention now to form, now to
meaning, now to impact. Modern linguistics considers metaphor both as a means of
creating imagery and as one of the ways word formations, and as an opportunity to
study the connection between language and thinking and study linguistic-cognitive
characteristics of a person.

Comparison is one of the most popular stylistic devices, used in poetic, artistic
and prose speech for expressiveness and disclosure of the image through common
features. The comparison can be viewed from different perspectives. In this article,
comparison is considered as a category linguistic stylistics, i.e. as one of the means
of language capable of carrying additional aesthetic information [2]. In the
dictionary of literary terms, “comparison” is interpreted as ““a type of trope based on



the likening of related phenomena.” Indeed, the comparison can be expressed in a
variety of ways.

B.Mizamkhan, B. Zhambyl’s work highlights that the scientific significance of
the research is determined by the study of the process for using lexical
transformations in a literary work [3]. This article analyzes cognitive processes of a
comparison and metaphor, the qualities of one thing are figuratively carried over to
another and their impact on the choice of lexical, semantic transformations.

According to G. Kozhbayeva, K. Karimova, A. Kurkimbayeva the process of
translation for multicultural components requires special attention to cultural
preservation and adequate reproduction of the meanings of the original works. A
systematic analysis highlights the different methods of linguistic and cultural
diversity aimed at creating an authentic representation of the source material [4].

Materials and methods

The research material includes K.Zhumadilov’s dilogy “Daraboz” in the
original and translated into Russian and English languages, which makes it ideal for
studying translation features of metaphors and figurative comparisons as the
translation of artistic visual means, which are not examined and analyzed before.
The selection of the material was based on the following parameters: the first is the
appropriateness of the works of Kazakh metaphors and figurative comparisons: the
author's competence, i.e. the authenticity and accuracy of cultural representation,
respect for the culture depicted, justification of the culturally specific setting, and of
course the universal artistry of the work.

For a more focused study, we rely on the analysis of the translation of universal
linguistic-cultural features of artistic texts based on historical events taking place in
the 17th century on the territory of Kazakhstan and Kazakh batyrs’ life itself. Also,
including the use of such translation techniques as literal translation, provided that
both the source language and the target language share the same compatibility and
emotional-evaluative coloring principles. It is worth to mention other transferring
methods as equivalent, alternative translations and demetaphorization approach.

Given the importance of the functions that metaphor and comparison perform
in a literary text, the translator should carefully choose the method of translating the
metaphor.

In the given article, we mention the classification of P. Newmark and V.N.
Komissarov that are the base for translation techniques of metaphors and figurative
comparisons. P. Newmark advocated maintaining the maximum of the original form
of the author’s metaphor, but at the same time he agreed that excessive adherence to
the original can bring the imbalance in the overall style of the text. According to
him, the choice of the way of translation depends upon the type of text under
translation, the number of individual author’s metaphors used in the text, and the
translator’s decision to use figurative speech in the translated text or not [5]. By
choosing P. Newmark's theory as a method of translating metaphors and figurative
comparisons for this study, we substantiate that the translation theory is based on the
traditional understanding of metaphor as a figure of speech and a linguistic



expression that is replaced by another expression (with a literal meaning) and whose
main function is stylistic decoration of the text.

Semantic and lexical analyses are used in our survey to examine in detail
Kazakh metaphors and figurative comparisons. For more focused study, we rely on
the analysis of the translation of universal linguistic-cultural features of literary
texts, including the use of such techniques as metaphorical code-switching
(asymmetric shift, deployment of a metaphorical model, interpretation, actualization
of conceptually significant information).

Our study focused on over 100 metaphors as well as figurative analogies of
Russian and English translations of K. Zhumadilov's «Daraboz» dilogy [6]. All of
the examples were translated into Russian by Z. Bulanova [7] and English version
private agency LLP «Astana- Personal» [8].

The historical novel «Daraboz» by Kabdesh Zhumadilov is one of the most
fascinating works in the history of Kazakh literature, served as the starting point for
research into the particulars of metaphor and figurative comparative translation.
Metaphor as the main visual and expressive means in the works of K. Zhumadilov
serves to create imagery in novels, and is also the main exponent of the author's
worldview and author's attitude to the surrounding world.

A.B. Anikina identifies three characteristics of a figurative word from the point
of its semantics:

1) By its subject relation, it concretely usually evokes a visual representation
of the extra-linguistic phenomena of reality;

2) The function of a figurative word is not limited to a single communicative
task; it contains an additional meaning that manifests itself in a micro- or macro-
context. It expresses a personal, individual meaning and bears the stamp of a lively
creative perception and display of the reality peculiar to the author;

3) It has an aesthetic effect on the reader, which consists of ideas about living
sensations reflected in the word. They affect the reader's feelings and imagination,
expressing an emotionally expressive aspect [9].

The methodological basis of the research was based on the analysis of the
translation of universal linguistic-cultural features such as a metaphors and
figurative comparisons. For a more focused study, there was taken into account the
proverb cultural and historical background to use the appropriate translation method,
hence, achieving a balance between form and content, and also rendering the
information the proverb wants to give successfully into the other language without
losing the essence of the its meaning [10].

Results

In the examined works, comparisons are frequently employed as a powerful
tool for making content more relatable and relevant. Such parallels serve as the
foundation for phraseological units, proverbs, and other sayings in addition to
metaphors and comparisons. K. Zhumadilov frequently used comparisons in a
variety of contexts. Comparisons that compare two elements using the words like or
like are known as comparisons. When comparisons are complete comparisons, two



elements are explicitly compared in them, and a similarity point is also given. As the
example there is presented a sentence with comparison in three languages:

Table 1. Similarity points in translation

Conay 6ip 6emme
MAapIAHCaAHOAl WUAULBLIbIN
aKkmolivl Kol epin 6apadvl
[6.p.4].

Pas6penucw no ceeaxnceui
mpase 08ybl, HANOMUHASL
uzoanu Ovlivle KOpaiivl Ha
3€1eHOM NOLOMHe

The large herd of sheep
grazed on the other side
seemed like white pearls [8,

p-4].

[7, p.4].
In this example, sheep are compared with white corals, although in the original the author
compares sheep with pearls - mapxxannaii. In the English version of the book sheep fully
corresponds to the original and is also being compared with pearls (;)kemuy>xunsi). On the one
hand, there is foreignization, and at the same

time there are elements of a typical domestication of the text - an appeal to one of the key
phrases studied in Russian and English language courses.

In a metaphorical word, two components are contrasted and a similarity is
highlighted. Such a metaphor, however, is distinct from comparison when it does not
make use of adjectives like precisely. The two elements that match begin to be
identical. For example:

Table 2. Equivalent translation
Atioahapovin apanvina
JHCOH2ApMEH Oipee HCymbiia
arcazoannwiz ay [6, p.6].

In these two examples, the word used to illustrate the topic under consideration will be called
image. In the examples considered, two images are used: xoii - osywt - sheep, aiidahap -
opaxoHn - dragon. They are used by the author to illustrate the topic: maporcanoaii - benvie
Kopannwl - white pearls, To €CTb Kou - 08ybl - sheep.

There 1s used equivalent translation trying to reflect the formal structures of the original text,
making the translation “transparent” to the original.

Caught in the dragon’s mouth
[8, p.7].

Yeooums 6 nacms opaxomy

[7, p.7]

The author talks about the dragon, thereby implicitly pointing to the mighty and
ferocity of the Dzungarian Khanate. Since they directly state all the key components
of the comparison, these metaphors do not present readers with any significant
problems. Therefore, it is clear from the example above that the dragon represents
the Dzungarian Khanate.

There are undoubtedly hundreds of comparisons and metaphoric instances in
the «Daraboz» dilogy. And because each of these cases is distinct in meaning and
form, it's possible that the meaning would be lost if the corresponding turns were
translated literally into Russian and English languages. To ensure that the original
significance of the initial text is adequately conveyed to native Russian and English
speakers, it is crucial that a translator is conscious of all the potential consequences
linked with the exact transfer of those parts of speech. As was previously mentioned,
comparison and metaphor are similar, with the difference being that in contrast, the
comparison is presented openly by utilizing the expressions [11]. The following
three are found on these trails:



1) A theme, i.e. an element illustrated with an image.

2) The image, i.e. the «metaphorical» part of the path.

3) A point of similarity that explains in what particular aspect the image and
theme are similar.

In the following examples, each part is defined using the corresponding digit in
front:

Table 3. Correspondin
Omipcana sxcanasvl (1) cyvlk
xabapovl ecmizenoe (3)
mopoaH 6ocanean (2)
aHcapanvl HconOaApbICMoly
KebiHne mycin kemmi
[6, p.17].

Such a theme is represented in the aforementioned cases by the terms cywix xabap -
cmpawHoe coobujenue - this message, sicapivl Hconbapwic - panenHvld muep - a tiger, and
TopAaH OOCaHFaH — peywemycs uz cemetl - racing out of the cage. A metaphor or parallel is
used to make a point about a particular subject vivid and memorable.

digit

Yenvuuas o (1) empawnom
cooOweHuU, OH YnooooOUICs
(2) panenomy muepy 6
apocmu (3), pywjemycs uz
cemeti [7, p.18].

Turned into (2) a tiger (3)
racing out from the cage after
hearing (1) this message |8,
p.16].

A juxtaposition element meant to illustrate the issue at hand can be used to
describe the term image in a nutshell. This implies that comparisons or metaphors
that do not accurately convey the vision are impossible. Similarity points are
frequently left out. This image's theme can be implied in the metaphor, but the clear
expression of the image is unquestionably required for both the comparison and
metaphor [12].

The point of similarity formulates the theme and image that is consists in the
comparison. Like the theme, the similarity point may or may not be formulated
explicitly. If it is not explicitly formulated, it has to be taken out of context. This
requires careful study of the context, since the same image can be used in different
contexts in connection with different points of similarity. Each image contains a
number of semantic components, and different components of the image may be
relevant in different contexts [13]. For example, in the works under consideration,
the image of the «word» is associated with a number of different points of similarity.
Note the following examples:

Table 4. Different points of similarity

bip ce36en
aumxauoa, 6i3 otipam
mauicinepi yulin
emec, 63 JHcepimizoin
Oyminoiei ywin
WaAuKacmolx

[6, p.117].

OO0HuM crogom, mbl
goesau He paou
mauodxcu, a 3a
coxpanetue u

Byn co3 0e nvicanaza
oon muin eoi

[6, p.118].

Crosa bamvipa

nonanu npAmo 6 yejlb
[7, p.126].

Co3sinoe oe, kosinoe
Oe fcwLiy JHcok [ 6,
p.142].

Y neco nu 6 cnosax,
HU 80 832/1510€ Hem
menna

7,p.151].

Ocuvinviy 6api xcaii
co3 [6, p.143].

Bce smo nycmole
cnosa [7, p.151].




UueiocmHocms ceoeli

meppumopuu

[7, p.125].

The point of The point of The point of The point of
similarity is brevity. similarity is accuracy. | similarity is the lack | similarity is the lack

of sincerity. of serious intentions.

The study of the aforementioned suggestions thus demonstrates that numerous
interpretations of the same image may be possible based on the context and its areas
of similarity. Although the basic framework of a metaphor and comparison does not
seem particularly complex, it is true that one or more elements in trope can be left
out and that one representation can sometimes be connected with several areas of
similarity makes it more difficult to interpret and translate these tropes [14].

The following methods of translating metaphors are listed in P. Newmark's
classification:

1. Reproducing the same image in the target language (TL).

2. Replacing the image in the source language (SL) with a standard TL image,
which does not clash with the TL culture.

3. Translation of metaphor by simile, retaining the image.

4. Translation of metaphor (or simile) by simile plus sense, or occasionally
metaphor plus sense.

5. Conversion of metaphor to sense.

6. Deletion. If the metaphor is redundant or serves no practical purpose, there
1s a case for its deletion, together with its sense component.

7. Translation of metaphor by the same metaphor combined with sense. The
addition of a gloss or an explanation by the translator is to ensure that the metaphor
will be understood.

According to P. Newmark's categorization [15], the following metaphorical
translation techniques can be used: precise translation, which maintains the original
image.

Table 5. PNewmark’s classification for metaphorical translation techniques

The original / Russian translation English translation Type  of translation

Source language transformation
According to P.Newmark
(Kazakh-
Russian/Kazakh-English)

Apsr Taza emec [6, | CoBecTh y HHX HE Something is wrong, Literal  translation /

p. 218]. grcra [7, p.232]. something is hidden Translation based on

[8, p.177]. another similar image

AHa  WUTTI MEHIH JlocTaBwIIb 3Ty cobaKy Bring this dog to Literal translation.

angsIMa Tipi KO MHE JKUBBIM [7, mealive

oKeJNeTiH 0o p.298]. [8, p.225].

[6, p.278].




ajaMan

[6, p.29].

p.30].

erenenin Hu wmary ©Ha3zangHu Did not intend to Translation by replacing
KaJraHmai co Iary BIEepe. move from place to the equivalent metaphor
OpHBIHAH KO3Fajap [7, p.363]. place from the TL.
emec [6, p.339]. [8, p.277].
O3 emine cus He mamen moamep:kku Banished  from his Demetaphorization.
y cebs Ha pomune [7, land [8, p.27].

berin ayraH >xakka

OrnyckaeM Ha Bce

You can go where

Translation based on

JKYPETiHiH TYT1
OapHarbI3 0ATBIP

OBIO  JIEHCTBUTEIHHO
abBUHOE [7, p.429].

brave heart who does
not know what is to

Kype Oepyine YeThIPE CTOPOHBI you want another similar image.
6onasi [6, p.371]. [7, p.397]. [8, p.303].

Kp13y opracsinna B caMoM TeKJIe In the epicenter of the Metaphor paraphrasing.
KYpai CpaXkKeHu i war [8, p.323].

[6, p.395]. [7, p.422].

CeckeHy nereHui He 3man cTpaxa, A real batyr must be Metaphor translating by
OimMmeiTiH, CIIOBHO CEpIIle y HEro like Barak with a comparison.

MOJTYAIUBBIN 1
KOBApHBIHI Bpar
[7, p.416].

[6, p.402]. fear, to be scared

[8, p.330].
Cy Tinci3 xay [6, A BO/Ia KaK U3BECTHO The water is cruel Translation by preserving
p.388]. 0E3MOJIBHBII enemy [8, p.318]. a metaphorical image, but

with the addition of
explanatory information /
Translation based on
another similar image.

Te0be 1mamnsiy TiK
TYPFBI3aThIH
[6, p.400].

Bosocel mogHuManuch
Ie1ooM [7, p.428].

The news  from
which each heard
rose their hair

[8, p.329].

Translation based on the
same image.

The given table demonstrates that metaphors typically need to be
transferred exactly to convey their significance, but it is also commonplace to find
demetaphorization and translation techniques that entail replacing one metaphor
with a comparable one. The parallels represent a specific group of people's

perspective.

A.B. Fedorov emphasizes that the more distinctive the individual style of the
author, the more specific the possibilities of combining meanings used by him are
for a given language. The figurative and semantic specificity of the language is used,
so to speak, to the limit, and this, when translating, causes the need to change the
real meanings of some words, leave others not reproduced, introduce new words for
communication - in relation to the conditions of another language, change
grammatical relations, etc. Let us look at this with some examples:

Table 6. Replacement of lexical components

Op HapcedeH ay3vl KylieeH Obliatiavl Kalbly el
con bazapea bapy yulin, 6ipeynepoiy sHcon
bacmaywin Kymin omwip e0i [6, p.146].

Mmnozoe nosuoasuiee u He paz npoyueHHoe
JHCUBHBIO HACeleHUe menepb
nOOCMPAxX08AI0CH 0AdHCe 8 IMOM, OHCUOAS,
Mmool KMO-Mo nepsvim vlexal Ha bazap,
omkpwbie Hoewvlll mapupym [7, p.155].




In this case, a literal translation would be somewhat incomprehensible to the Russian reader,
because kyueen and literally translates as how to get burned. For this reason, the translator
conveys this meaning by phraseology.

There is used lexical transformation involves replacing words or phrases in the source text
with equivalent expressions in the target language.

JKapanoap-ay, aiimeiyoapuiel: oupamman Craoxcume-ka, oopoaue Mou, yem mbvl
MYKbIM KaN0bIPMALl OCLIHUAMA KAHObI npocHesanu 602a, nouemy oH HaKa3ai Hac
Kacanka caiamvlHOall He Hca30biK Oy 60M MAK JHCECMOKO, CMepes ¢ IUYa 3eMau
Kyoaueza? [6, p.151]. nomomcmeo oupamos?

[7, p-160].

In this example, the translator replaces the component xardwvipmaii (e ocmasnsame) into
cmepes, what is more understandable and familiar to the Russian reader, nevertheless, the
image of the original is preserved. This phraseology in translation serves to recreate the
corresponding atmosphere of the original.

We can see that the translator uses lexical substitution, or putting one word in place of another.
It is due to different semantic structures of the source language and target language words.
Axmulg Oemim y3ineenuie cenoep yulin oe o nocneonezo ovixanus ceoezo s 6y0y

oyea okvin emepmin! [6, p.172]. monumucs 3a éac! [7, p.182].

The following example also shows the preservation of the imagery of the original. Here
is replaced a word Axmuix demim y3ineenwie in a given context with another, suitable word /Jo
nocneonezo ovixanus, such that the overall meaning of the word and the sentence are
unchanged.

Unfortunately, there are cases when the metaphor of the original is not
conveyed by an imaginative means, whereas it could be translated by an appropriate
metaphor. For example, such a bright and very emotionally strong sentence as:

Table 7. Demetaphorization

AKbLIbIM dHcemKeH JHcepee Kaupamvim Beow 6o3pacm motui yoce nooxooum x
Jocemneyi mymxin 2ou [6, p.202]. cedbMomy 0ecamKy, 0a U 300posbe No08OOUM
[7, p.212].

In the original, the metaphor «AxwbLivim orcemren ocepeer expresses the meaning of
having knowledge and skills. In addition, this metaphor characterizes the hero of the dilogy of
Abylai Khan in a certain way, who, according to the instructions of Abilmambet Khan, has the
wisdom to reunite not only three zhuzes, but also the Kazakh horde under the banner of Alash.
The translator reduced everything to a state of health. In our opinion, this expression could be
conveyed as «Kpenox ym, 0a 300po8be n008OOUM.

O3 0ackIM OCBIHAY Ka2aH OyHUeoe eKi Jluuno 51 6 smom mupe 00 KOHYa OHell C8OUX
aoamea manei Kapvizoapmuin [6, p.210]. 0CManycy 6 0012y nepeo 08yms a0ovmu |7,
p.223].

This is the example where the metaphor of the original is lost:

In this sentence could be passed as: B muennom mupe. This sentence of the original
emphasizes the spiritual loneliness of Abylai Khan.

The source language, which is metaphorically constructed, is rendered by a non-metaphorical
target language construction.

Discussion



In the other words, when transmitting figurative comparisons, the equivalent
translation is the most frequent, followed by a descriptive one in terms of frequency
of use, and analog is the least common. Figurative comparisons are one of the most
striking expressive techniques, as was previously established. They frequently
represent an unusual point of view and surely aid in more effectively expressing the
author's conception of the characters in the work of art or the surrounding
environment. The author uses them to vividly explain specific actions, phenomena,
and character traits. When translating this kind of cliché, one should keep in mind
the reader's proper interpretation of them as well as the author's original picture.

Thus, translation based on the same image inconsistencies arise in the
transmission of the same ideas, then this indicates that representatives of different
cultures have different worldviews.

Based on the analysis of the «Daraboz» dilogy from the perspective of how
lexical visual language is used in them, we have discovered that K. Zhumadilov's
language is distinguished by rich imagery and a high degree of metaphor. Metaphor
1s one of the lexical stylistic devices that is most frequently used in these works.

Moreover, the author uses both simple and detailed metaphors. The latter can
cover whole sentences or several sentences, forming a chain of metaphors of general
semantics.

It should be noted that the figurative structure of the work is the area where the
translation process lends itself to the least predictability and formalization. Here, the
solution of difficult tasks almost entirely depends on the translator's linguistic flair.
Due to its individuality, each individual word-image is a single case requiring a
special approach.

It 1s difficult to adequately reflect all these characteristics in translation. The
duty of the translator is further complicated by the intimate relationship between the
emergence of a metaphorical image and the conceptual framework of native
speakers, with their accepted representations, and with a framework of judgments
that exist outside the language but are only expressed verbally in it. Metaphor, after
all, is largely a verbalized way of conceptualizing the universe. The translator
frequently has to give up some of the original's components and look for
replacements due to the grammatical and lexical differences between the original
and the translation languages, as well as the requirement to adhere to certain
translation language norms.

When translating, there is a comparison of the expressive power of the
metaphorical image of the original and the translation, that is, the possibility of
transmitting both figurative information and the expressive information
accompanying it is being considered.

It should be noted that the metaphors of the original are not always preserved
in Russian and English translations. In some cases, the interpretation of the
metaphorical meaning is difficult, because the chain of interpretation in the original
text is subjective and complex.

Conclusions



The use of expressive techniques is important in literary works. They provide
emotions and persuasiveness to the works. You cannot lose the author's intended
meaning, the distinctiveness of the author, or the special imagery when translating
them into Russian and English languages.

In the dilogy «Darabozy is widely used both metaphors and figurative parallels.
These illustrations of various translations of these artistic techniques were made
possible by these examples. As it was shown in the results and discussion, a literal
translation is one of the mostly used types of transferring from Kazakh into Russian
and English languages.

A translation by comparison also includes explanatory information, and a
translation based on the same image are uncommon when it comes to translating
metaphors, whereas in the case of figurative comparison, analog and descriptive
types of translation are found in roughly the same number of examples.

Overall, findings from our research are the fact that translating literary works
using metaphors and figurative parallels presents an interesting translation
challenge.

An important conclusion is that a translator of literary texts should be a creative
person who knows the specifics of this type of texts, is aware of the complexity of
translating imagery and is able to do his job efficiently.
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Anparna. Maxkanaga Metapopa MeH OelHenl  calbICTBIpyAbl Oepy  Tacuinepi
Kapactelpbutanbl. 3eprreyne K.OKyMmamimoBTBIH OpBIC KoHE aFbUINIBIH TIJACPIHE aylnapbUIFaH
"Ilapa0o3" MWIOTUACBIHAAFBl KOPKEM SKCHPECCUBTUIIK Kypajaapbl KONAAHBUIABI. ¥ ChIHBUIFaH
JKYMBIC IIEHOEpIHAE TYNHYCKA JKOHE aylapblIFaH MOTIHAEPAIH TULIEPIHAEr] MOTIHIe Mapasljielb
Tanjay SKYPri3uiii, 3epTTeNIeTIH KOpKeM MOTIHAEPAIH epEeKIIEeNIKTEpiH €CKepe OTBIPHII,
MeTadopaHbl ayapylblH KOHE CaJbICTBIPYIbIH HETI3r1 MOAENbAepl aHbIKTaNAbl. MeradopaHbl
Oepy >koHe 0acKa TIre cajbICThIPY MPOLECIHE TYBIHAAWTHIH MpobiieManap alKbIHIANbl. by
Makajga Ka3zaK TUIHJerl MmeTtadopanap MeH OeilHenl CabICTBIpYAbl OpBIC JKOHE aFrbUIIIBIH
TUIIEpIHE ayAapy TOCULAEpiH 3epTTey MEH KyHeneyal makcar eTeli. 3epTrey OapbIchiHAa 013
B.H.KomuccapoB men Il.HpromapkTeiH Kiaccudukamnusiiapbl OoiibiHIIa MeTadopantap MeH
OeliHeni canbICTBIpYAapAbl ce30e-ce3 aynapy ojicTepi KoinaHbULIbl. Tangay OapbIChIHAA
«/lapa0o3» IUIOrHsCHIHBIH MAOTIHIHAE MeTadopaiapblH KoHe OeMHEeN calbICThIpyaapblH KOl
Ke3JleceTiHAir Oaikanael. bynm wmbicanmap 06i3re OChl CTHIMCTHKAIBIK OAICTEepl aydapyablH
OpTYpAl TACUIAEpIH KOpceTyre KeMeKTecTi. AyaapMaHbIH €H KeIl TapajFaH Tocull ce30e-ce3
aymapMma OOJIIbL.

«/lapabo3» nIUIOTWSICHIH Taljay HETI3IHAE oyapia TUIMIH JIEKCUKAIBIK OelHeney
KypajnapblH KongaHy TyprbicbiHan 013 K.OKymaninoBtelH Timi  Gail  OeliHeni  koHe
MeTa(oprU3aUsHBIH )KOFAPhI TOPEKEeCIMEH CHITATTaIaThIHBIH aHBIKTAIBIK.

Tipex ce3aep: meradopa, OeifHeni canbICThIpy, aygapma TpaHC(hOpPMAMACHl, TUIAIH
OeifHeNi-CeMaHTUKAJIBIK €PEeKILeNiri, CTHUJIMCTUKAIBIK Kypall, aHalIorus, OeifHesNl YKCaCThIK, Typa
ayaapma
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AHHoTauusi. B craree paccmarpuBaroTcsi crocoObl mepenadn metadopbl U 00pa3HBIX
CpaBHEHUU. B uccienoBaHMM HMCIOJB30BAHBI CPEACTBA XYI0)KECTBEHHON BBIPA3UTEIIBHOCTH B
munorun K. Kymaunosa «Jlapabo3», mepeBelecHHOM Ha PYCCKUI U aHIIMHCKUH A3bIKU. B pamkax
npearaeMoi paboThl ObLI MPOBENEH MapaljIe/IbHbIN aHaIM3 TEKCTa Ha SI3bIKaX OpUTHMHANA U
NIEPEBO/IHBIX TEKCTOB, OMNPEENIEHbl OCHOBHBIE MOJENIU IEepeBoAa MeTadopbl U CpaBHEHHUS C
YU4E€TOM OCOOCHHOCTEH H3y4aeMbIX XYIOKECTBEHHBIX TEKCTOB, YCTAHOBJICHBI MPOOIEMBI,
BO3HUKAIOIME B Ipolecce nepeaadn Meradopsl U CpaBHEHMs Ha Jpyroul A3bik. [laHHas crarbs
CTaBUT CBOEH LIENbI0 HM3yYEHHE W CHCTEMaTH3aII0 CIIOCOOOB MepeBoJa Ka3aXCKOS3BIYHBIX
MeTadop U 00pa3HOrO CPABHEHHSI HA PYCCKUN U aHTIIMACKHUIN S3bIKH. B X0/1e uccienoBanus HaMu
OBUTM TPUMEHEHbl METOABl JOCIOBHOTO TmiepeBoga MeTadop U OOpa3HbIX CpaBHEHUH IO
knaccudukamusm B. H. Komwmccapoa u Il1. Heromapka. B Tekcre mwmorum «Jlapa6o3» Mol
OoOHapyXuiu OOJNBIIOE KOJIMYECTBO Kak MeTadop, Tak U 00pa3HbIX CpaBHEHUI. DTU MPUMEPHI
IIOMOIVIM HaM HIPOWJUIIOCTPUPOBATh PA3JIMYHBIE CIIOCOOBI MEPEBOAA 3TUX CTUIMCTUYECKUX
npuemoB. Hambornee pacmpocTpaHeHHBIM CIOCOOOM IepeBofa CTall JOCIOBHBIM mepeBod. Ha
OCHOBE aHanmu3a mwioruu «Jlapabo3» ¢ TOUKM 3pEHHs] HCIOJIb30BAHMUS B HHUX JIEKCHUECKHX
M300pa3uTENIbHBIX CPEACTB s3bIKa MBI BBIABWIM, 4TO s3bIKk K.KymanuioBa xapakrepusyercs
Ooraroii 00pa3HOCTHIO U BBICOKOH CTENEHBIO MeTaOpH3aIHH.

KiroueBble ciaoBa: Mmeradopa, oOpa3HOE CpaBHEHHE, NEPEBOJAYECKHE TpaHCHOpMaIu,
00pa3HO-CMBICIIOBas crielU(UKa sI3bIKa, CTUIMCTUYECKUN TPUEM, aHAJIOTHsI, 00pa3HOe CXOACTBO,
JIOCJIOBHBIN ITEPEBOL
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