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Abstract. This article discusses the genre typology of online literature based on works of art
by Kazakh authors published and promoted on Internet platforms and social networks. The purpose
of the article is to identify modifications of traditional genres in the online environment. Therefore,
the main direction is to describe the subgenres that have arisen between traditional book-format
literature and digital literature. Studying the transformation of literary genres on the Internet is
relevant for understanding the evolution of literature under the influence of technologies and
expands theoretical knowledge about Internet literature. In the course of the study, such scientific
methods were used as an analysis based on comparative historical, typological, hermeneutic,
cultural and historical methods of works of Kazakh literature published in electronic resources and
an analysis of the factors that subject to the transformation of the genre and types of canonical
genres was also carried out. As a result of the study, an assessment was made of the state of
formation and development of developing electronic literature in Kazakhstan, and specific aspects
of online literature were identified. Internet platforms where domestic authors are published were
analyzed. It was concluded that the state of development of the modern literary process led to the
assumption that, over time, several new types and genres of literary works are being formed on the
Internet. It has been established that although samples of traditional literature in the Kazakh
language are actively published on the Internet in the form of electronic versions, new technologies
and the Internet have remained relatively the exact structure of works. The topic of Internet
literature is very well developed and researched in Western and European countries. The value of
this study is determined by the fact that a broad analysis of literary genres on the Internet was
carried out using the example of domestic authors. The study's practical significance lies in using
its results for the development of educational programs and the popularization of Kazakh literature
on the Internet. The results of this study make it possible to use the obtained theoretical results and
the collected material in the courses of modern literature and the media sphere.
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Basic provisions

Internet literature today, as part of media literature, is one of the new and
unexplored layers of the modern literary process. The reason for this is that the
specialists were not interested in studying the topic, or partially deny the
phenomenon of the network as a literary mass. Modern society has become an
information society, so it is very important to study the various changes in the field
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of culture. The relationship between computer technology and literature is one of the
aspects of a complex global set of problems related to the adaptation of texts to the
media. Many researchers consider media literature as a new format and genre created
by a combination of fine arts and digital technologies.

There are many alternative names for online literature, such as "electronic
literature", "cyber literature", "digital literature", and "internet literature". Many
people know such genre types of literature that are written and distributed on the
Internet, such as a diary (blog), fan literature (fan fiction), essays, miniatures,
feuilleton, poetry (media poetry), and short stories. In the 21st century, most readers,
especially young people, began to adapt to the visual perception of information,
which led to the emergence of a hybrid form in literature based on the synthesis of
cinema, speech, video, music, graphics, and painting forms. Thanks to this medial
nature of the works, the name of the hybrid genre was fixed.

Reviewers of Internet literature view the new cyberliterature as a genre in its
own right, embellished entirely by information technology programming, along with
the sub-genres that have arisen between them. Internet literature has become a way
of distributing literary works. If in the last century, we received all our spiritual food
from books, then in the 21st century, thanks to the development of information
technology, books are being replaced by audio, video and online forms of literature.
Creating work in rhythm, melody, imagery (video), and brevity, formalized in the
language of technological programs, eliminates the previous tendency to divide into
a specific genre. That is, the process of literary creativity in the Internet
communication network has transformed the previously established genre types.
That is, the process of consumption of fiction is now possible through the types of
media literature. It is an art form that exists in today's society that must be studied.

Introduction

The transformation of plot-driven, formal, thematic, and substantive genres of
literary works in the era of postmodernism also leads to the transformation of
canonical genres in literary studies. Even the genre typology itself is becoming a
conditional mechanism. Various movements and directions have emerged in the
literature due to the influence of different sciences and phenomena of the global era.
Subgenre varieties appear in literature, while some extensive genres decrease and
diminish. Among literary scholars, there are cases where they cannot clearly
distinguish the recently emerged forms of literature and genres. Several reasons can
be attributed to this, including the predominance of authorial freedom in creating
works (especially in post-Soviet countries), the emergence and development of
various branches of science and different forms of digital information technologies,
and the penetration of the Internet into all spheres of society. The structural,
substantive plot, and stylistic systems of literary works written at present testify to
the theoretical and practical aspects of this opinion. The article aims to identify
transformations of traditional genres in the online environment. To achieve the goal,
the tasks were to analyze Kazakh literary Internet platforms, compare traditional and
digital forms, and study the author’s approaches to adapting genres to the digital
space.



Materials and methods

This work analyzes Kazakh literature based on comparative-historical,
typological, hermeneutic, and socio-cultural methods of works published in
electronic resources such as adebiportal.kz, madeniportal.kz, massaget.kz,
Kerekinfo.kz, and on social networks like Instagram.com, facebook.com, vk.com,
telegram.org. The genre features of these works are also examined. To determine the
genre typology of works by Kazakh authors published on the Internet, we relied on
the works of researchers specifically examining online literature.

It is necessary to distinguish certain characteristics specific to online or Internet
literature. Our research concluded that the digital version of literary works on paper
represents one aspect of online literature. In the second case, through the synthesis
of certain art forms, technological equipment, and programs, new types of literature
emerge and exist in the Internet space. Currently, electronic versions of literary
works are actively developing in Kazakhstan. Digital versions of works from
different periods of Kazakh literature are widely distributed and promoted on literary
portals and social networks in various formats, including plain text.

Additionally, new works are published on internet platforms before being
printed in books. Russian researcher V.A.Kuchina classifies such electronic books
distributed online and offline on the Internet and hypertexts as one genre-form of
electronic literature [1, p. 119]. However, we consider this type of genre
classification as a digital variant of traditional literature and a change in the internet
space of the text of literary works characteristic of printed books. In Kazakh
literature, Merey Qosyn used a hyperlink in his story "Bouvet point." In order to
make the story interesting to the reader, to depict the character's dream and provide
a definition of " Bouvet point", as well as the content of the fairy tale "One Thousand
and One Nights," the young author used a hyperlink. In other words, when readers
encounter these terms, they can click on the computer cursor and read their
definitions on the Google system. The character's dream is also presented in MP3
format, where a song is recorded. The dream of the character is vividly portrayed in
the work. However, since Java and Flash player are not supported now, these links
are no longer active.

Along with text comments, the reader can fully experience the atmosphere of
the work and the author's intention through audio music. In 2017-2018, when we
read this work from the Internet, we could listen to the audio in this story. Currently,
the hyperlink is not functional, and this story by M. Qosyn is published on other
websites without the audio recording (without the hyperlink).

The second type of Internet literature is a literary work created with the help of
artificial computer programs, in which elements of music, song, painting, and
cinematography are synthesized with verbal symbols and formed on a computer
monitor. The main mechanisms for creating electronic literature include animation,
multimedia format, interactive processes, and standalone textual models [1, p. 120].
Some researchers specifically consider digital works as a genre of network literature
[1, p. 123]. This genre includes hypertext electronic works hybridizing images,
music, sound, and text.



The distinction between the genre of network literature, online/offline books,
and hypertext is the textual component word, where the overall picture 1s connected
with a hyperlink. In the first type of genre, the development of hypertext mechanisms
from a numerical perspective was not observed. The classification of literature
composed with the help of computer programs as network literature by A. Kuchina
can be considered a conditional category. Currently, a literary trend refers to works
disseminated and located in the public internet space as network literature.

In modern conditions of communication development in Kazakhstan, the
influence of media on language (as well as on literature) is important since new
meanings are formed in it, new definitions appear that denote modern realities of
life, and, with the help of multimedia technologies, the processes of modification
occurring in society are dynamically displayed [2].

Literature review

S. Kuchina, the author of the work "Electronic Literature: Genre, Semantic, and
Structural Features," considers works combined with electronic narrative and
computer games as a genre of interactive artistic literature, and works reflecting
events and characters in a dialogic interactive form as an interactive dramatic genre,
in addition to media narratives and locatives based on mobile GPS technologies as
a unique genre [1]. In our view, dividing the hybridization phenomenon of art forms
such as electronic-information technologies and words, pictures, music, and
animation into several subgenres is not logical. Advanced technologies can
significantly influence literature and diversify the structure of a work and its overall
poetic architecture. We believe that such literature should be referred to as the genre
of electronic or digital literature.

Researchers who have studied the influence of the Internet on literary creation
have specifically examined the genre typology of network literature. In the linguistic
aspect, based on scholars such as E.I. Goroshko and T.L. Polyakova, who were the
founders of the subject of "Virtual Genre Studies" [3], V.A. Kazakova and A.A.
Dolganina [4] presented three classifiers of internet literature: 1) literary genre of
traditional paper format, unchanged on internet pages — file transfer of text; 2)
network (digital) literature created on the Internet and living in this virtual space; 3)
hybrid (synthetic) genres formed through the influence of the Internet on traditional
genres. It is not logical to assign the first classification determined by researchers to
a genre. It is merely an electronic version of a book that the reader is already familiar
with. Neither the author nor the structure of the work has changed. This opinion is
supported by a Belgian researcher who specifically studied network literature, V.
Schelstiens: "In a broad sense, the term 'net literature' means any literary text on the
Internet. In this case, net literature should not be said to be a special genre" [5].
Researcher L. Sarin recognizes network literature as a continuation of the
postmodernism movement but, on the other hand, believes that the new form of
network presentation, instead of developing the traditions of postmodernism,
eliminates it. According to him, "writers on the internet, without creating new texts,
renew the archetypes of previously born texts" [6, p. 435].

Internet literature differs from classical literature in that it actively engages with
readers, giving them greater participation in creating and developing texts. “It also



allows authors to experiment with form, structure, and genre elements, creating
unique stories that can be more interactive and dynamic” [7, p. 38]. It is especially
important to note that Internet literature is becoming a platform for preserving oral
heritage. Many peoples have unique oral traditions passed down from generation to
generation. The Internet provides the ability to record and preserve these stories,
making them accessible to a wider audience and protecting them from oblivion.

Results

Literary blogs, diaries, electronic portals, literary magazines, social networks,
individual author websites, and others on the Internet have contributed to the
emergence of genres in the contemporary network literature. As known, when
considering the genre typology in internet literature, traditional literary genres
predominate and hold an important place in the formation of virtual genres. Through
the phenomenon of hybridization, subgenres of network literature have emerged. If
we think beyond virtual literature, in reality, the previous extensive genres have
undergone significant changes and have become more concise. Among the
representatives of contemporary Kazakh literature, Didar Amantay's novel "Flowers
and Books" and Madina Omarova's "Mother-Life," are other semi-page stories. New
forms of conveying ideas, authorial intent, artistic methods, and techniques have
been formed. Many authors prefer to adhere to the global method of the iceberg,
where instead of short, precise reflections and lengthy narratives, they conceal the
treasures of thoughts in the final layer of the text. In the press, a competition was
announced under the heading "The Shortest Story" [8], and several stories were
posted on the website. From everyday practice, it is known that readers who
appreciate short stories also enjoy works in the genre of classic novels and novellas.

Some researchers in the genre classification [3, p. 106] in internet
communications have generalized literary stories containing 6 to 1000 words online
under the general genre complex name "flash fiction online." The stories of two or
three sentences presented by researchers are written clearly and concisely, with the
author's thoughts compressed to the maximum.

Discussion

Poetry. There is no significant difference between poetic works of Kazakh
literature published online and traditional poetry. It should be noted that a systematic
genre typology of literary works, consisting of components such as sentences and
paragraphs on the Internet, which do not have a media character, synthesized by
technological mechanisms and other fields, has yet to be formed. Within the
classification of traditional genres, the foundations of network literature typology
are laid depending on the work's thematic, content-related, and formal
characteristics. Poetry texts distributed in the virtual space are also printed in paper
books [9]. There is a difference between Russian online poetry, one branch of foreign
literature, and Kazakh poetry recorded online.

1. There must be a stronger interactive connection between Kazakh readers and
authors online. In most cases, readers do not seek to continue the work and become



co-authors independently but limit themselves to comments. This trend is dynamic
among Russian authors and readers on the "LiveJournal" website.

2. A standard feature for both literary sources is the translation and
dissemination of poems in the virtual space without indicating the author. For
example, the poem "Online Feelings of Flowers" by poet Bauyrzhan Karagyzy [10]
is widely spread on social networks without mentioning the author. However, this
poem was included in the poetry collection "Book of the Heart" by the poet,
published in 2014. Plagiarism is one of the severe problems characteristic of any
online writing, along with literary samples that are distributed and propagated
through the Internet.

Many contemporary Kazakh poets write poetry on social networks. The works
of poets who are not registered on social networks or do not use the Internet are
published on literary portals. In this regard, it is necessary to distinguish the
peculiarities of poetic reproduction in publishing texts on the Internet and the use of
"smart" programs on the screen. The first type has been discussed above. One of the
subgenres of poetry in network literature is called media poetry. Media poetry is
well-developed in foreign network literature, including Russian, Ukrainian, and
Estonian poetry. Media poetry is rapidly developing through the integration of film,
music, painting, visual arts, literature, and digital and information technologies. In
the network literature of Kazakhstan, types of video poetry based on short films are
published. We have already analyzed this in detail in our previous research. It is also
worth noting that when the COVID-19 pandemic spread worldwide and many
workplaces had to operate remotely, actors from the M. Auezov Academic Drama
Theater in Kazakhstan creatively recited poets' verses and recorded videos. For
example, under the "New Poetry" category, dozens of poems were recited, including
"You and I" by Zh. Askerbekkyzy (recited by A. Ospanbaeva) [11], "How I Lived
Without You" by T. Tolkynkyzy (recited by A. Magzum) [11], "Right Now" by E.
Zhunis (recited by N. Kuanishbayuly) [11], and "Story" by Y. Ozhayuly (recited by
G. Tutova) [11].

A creative team consisting of a director, artist, cinematographer, editor, and
sound director transformed the poems of poet Zhanna Elemes into videos. They
embellished her work with technological installations and beautifully conveyed
women's sorrow and the inner world through poetic language. The actress who
recited the poem, B. Karagyazuly, had excellent control over the technique of
reading poetry and truly felt the atmosphere of the poet. Using special effects, she
created a new hybrid artwork.

Currently, among the Kazakhstani internet platforms, the Massaget portal [12]
stands out as a unique online space promoting video poetry development. The site
hosts numerous Kazakh-language video and film works that meet the requirements
and criteria of global poetronics. The videos and films published on this platform are
also distributed on other social networks. However, Some works featured on the
Massaget portal [12] may need more developed technical and artistic quality. Their
staged or short video clips need to fully demonstrate the creative exploration and
professional skills of the actors, directors, and other technical specialists. The portal



has tried to showcase the artistic world created by the original author, but only from
one perspective.

Nevertheless, such video recordings can also bring back readers distant from
reading literary works. When looking at the space in which video-poetic works are
captured on the portal, one can clearly see the nature-infused character of the creative
personalities involved. The shooting locations often include waterfronts, parks, and
open countryside spaces. We hope that in the future, there will be more high-quality,
creative works by Kazakhstani authors in digital formats, as visual forms of literary
art in Kazakhstan have only emerged and begun to take shape in recent years.

It should also be noted that the listening and viewing of video and audio forms
of media poetry also have a negative side. For example, a reader who experiences
the visual format may delve into the deep layers of the artwork and halt the process
of independent search for artistic meaning in the work, or vice versa. Furthermore,
as seen in the works mentioned above, the author expressively recites their poem on
the screen. The aesthetic thinking system of the listener/viewer may become
restricted. In reality, the semantic environment in literary art should constantly
evolve and be interpreted independently from the reader's perspective. This tendency
has primarily provided readers who have distanced themselves from reading literary
works, especially those who have suffered visual impairments or have lost their
vision, with an invaluable means of engaging with audiobooks. There may be even
more reasons contributing to the current inability of readers to read literature in its
traditional form.

Literary blogging or fan literature. The next type of internet literature genre is
a blog and fan literature (fanfiction). A blog is an online journal or diary where the
reader expresses their opinions based on their approach to the Internet. It originates
from the English term "weblog." Blogs are typically written concisely and clearly.
Bloggers write about topics that interest them and express personal criticism of
societal events. The main idea regarding blogs was taken from the kerekinfo.kz
platform, which also provides more detailed explanations of terms such as blog,
blogosphere, and blogiad.

Literary blogs are also maintained on Kazakhstani portals and websites. The
blog section of the kerekinfo.kz website is developing one of the genres of internet
literature, which is fan literature. In the global literary process, fan literature, known
as fanfiction (fanfic), is when fans themselves continue to write their favourite works
or classical works. In other words, based on famous works in traditional literature,
readers recreate the work or voluntarily complete the story of a bestseller while
unfolding it differently. For example, the number of fan-written works imitating
classical works such as "Anna Karenina," "War and Peace," "Master and Margarita,"
"Harry Potter," and "Crime and Punishment" is countless. This trend is also observed
in Kazakhstani literature. Literary writings based on the works of poet Abay
Kunanbayev and literary works published about him have been published on the
aforementioned Kazakhstani internet platforms. Domestic fan fiction is currently
being published in the blogs of the website.

On the kerekinfo.kz platform, under the pen name Maksache, plagiarized blogs
titled "The Path of Abai and Zombies" and other authors' works based on Abai's



moral teachings were published. Through other social networks, it was discovered
that the author of the work "The Path of Abai and Zombies" is Maksat Malik. Malik
used ready-made texts from a well-known work, including characters' names,
employing mashup techniques in this work. The blogger himself wrote a comment
and review of the work "The Path of Abai and Zombies" on his social media pages
on facebook.com and vk.com. He categorizes the type of work as mashup
(combining compositions) and steampunk (a subculture). Creating a non-original
new work by combining two or more parts or layers of different works is called a
mashup.

The concept of steampunk is recognized as a subculture within a particular
cultural layer. The structure and plot of Maksat Malik's fanfiction "The Path of Abai
and Zombies" closely resemble the novel "Abraham Lincoln: Vampire Hunter" by
Seth Grahame-Smith, published in 2010. In Malik's fanfiction, several ready-made
sentences from the first few pages of the epic novel "The Path of Abai" were used
without changes. In the original work, there is a moment when a young Abai, who
1s tired of the slow pace of his guides Zhuma and Baitas, startles them by pretending
to be a thief. This widely shared post on social media is considered an example of
fanfiction, which has found active use in the global literary space. The blogger on
his vk.com page notes that the new work is a kind of game between the reader and
cannot enter into debates with the great reality (profound philosophical and artistic
value in literature). There are grounds to consider the blogger as an author and a
literature fan. One way of creating network literature is to allow the reader to become
a co-author of the written work.

Additionally, literary researcher R. Barthes proposed the concept of the "Death
of the Author." After writing and publishing, the work should become a literary and
spiritual heritage and exist independently from the author. "The author has many
grievances he finds in work as if a cruel father who always wanted to rule over his
offspring" [13, p. 59]. A new author can insert familiar text from a previous work
into a new piece as an artistic technique. Intertextuality includes methods such as
plagiarism, quotation, allusion, reminiscence, irony, playing with the reader,
simulacra, and others. Some of these methods can be found in Maksat Malik's work
"The Path of Abai and Zombies." The blogger developed the story of the classic
work differently and according to his desires. Maksat Malik stands out as an author
who created a new work based on an outstanding work of Kazakh literature, the epic
novel "The Path of Abai."

Conclusion

In conclusion, it can be argued that fan literature arises from resistance to the
characters, plots, forms, and norms established in traditional literature. There is an
opinion from the postmodernist writer and literary critic U. Eco that "The era of
postmodernism arises when art gets tired of creating cultural form and artistic images
and begins to deconstruct them" [14, p.228].

In fan literature, fan authors tend to deconstruct the traditions established in
literature and society. They ironically present established concepts and opinions. It
1s known that techniques such as plagiarism, irony, reconstruction, quotation, and



playing with the reader are part of postmodernist literature. Therefore, there are
grounds to consider network literature as a postmodernist work.

In 2013, researcher Vlada Voronova compiled a glossary specific to network
literature based on works published on the Internet [15]. The glossary contains terms
and explanations related to original, fan, print, and network literature. Most of its
definitions are found in Western, American, Japanese, and Russian literature. For
example, terms like "angst," "underage," "hate love/bad romance," "femmeslash,"
"feedback," "fandom," "fanfic," "fanfiction," "slash," "slasher," "mashup," "horror,"
"action," humour, and so on. Many terms related to the fanfiction genre were used
to denote the nature and behaviour of same-sex characters in work (man and man,
woman and woman). In addition, words that do not possess terminological potential
have also become part of the vocabulary of network literature. Since the conceptual
framework of this type of literature is expanding daily, a specific dictionary has yet
to be fully formed.

As aresult of examining the works selected for the research, it can be concluded
that the genre classification of network literature still needs to be fully established.
Furthermore, it has been found that several researchers of network literature still
need to clearly define the relationship between new types and subgenres in the
literature that are emerging as a result of the influence of phenomena such as
technology, various sciences, and the Internet on traditional literature. However, the
state of development in the contemporary literary process has led to the assumption
that, over time, several new types and genres of literary works are being formed on
the Internet. It has been established that although examples of traditional literature
in Kazakh literature are actively published on the Internet as electronic versions, new
technologies and the Internet have remained relatively the same structure of the
works.
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Anparna. byn wmakanmaga wuHTepHET IuIaTdopMaiapbl MEH QJEYMETTIK JKejiepie
YKApUSUTaHBII, HACUXATTAJIBIN XYPreH Ka3aK aBTOPJIAPBIHBIH KOPKEM MIbIFapMaiapbl HeTi3iHJeri
UHTEpHET 9/IeOUEeTIHIH KaHPIIbIK TUITOJIOTUACH! KapacThIpbliaa/ibl. MakagaHbIH MaKcaThl — KEJIUTIK
OpTaJarbl AOCTYPIIL dKaHPJIAPABIH ©3repiciH aHbIKTay. COHABIKTAH AJCTYPIIl KiTan popMaThiHIaFbl
onebueT meH caHJbIK 97ieOMeT apachlHa naia OonFaH cyOKaHpiaapAbl CUNIATTAy HEri3ri OarbIT
Oobin TaObuTabl. IHTEpHETTET1 01601 JKaHpIapIblH TpaHCPOPMALMSICHIH 3€PTTEY TEXHOJIOTHUS
OCepiHEeH 3BOJIIOLUAFA YIIbIpAll *KaTKaH o/1e0MeTTI TYCIHY YUIIH ©3€KTi OOJIbIN TaObuIajbl )KoHE
KENUIIK 9eOueT Typajibl TEOpUsUIbIK TYCIHIKTI KeHedTenl. byn 3eprrey moctypini Kitam
dbopmaTbIHAAFEl 9/1eOMET MEeH LUQPIbIK o1e0ueT apachlHIa Maija OoiFaH 1MIKI >KaHpiIapabl
aHBIKTayFa OarbITTaNFaH. 3epTTey OapbhIChIHAA ANIEKTPOHABI PecypcTapia JKapusUTaHFaH Kas3ak
onebueri IIbIFApMaJIapbIHbIH ~CAJBICTBIPMAbl TapUXH, THUIOJOTUSIBIK, T'€PMEHEBTUKAJIBIK,
MOJICHU-TAPUXU JJICTEMENIEpiHE HETI3/IeNreH Tajjaay, 9eOMETTIH >KaHP MEH KaHOHJBIK KaHp
TUOTEPIH TYPJIEHAIPY (QakTOpiapblHA aHAJIM3 CUSKTHI FHUIBIMU OMICTEp KOJAAHBUIABI. 3epTTey
HoTIKeciHme Ka3zakcTaHmarpl TaMBbIIl KeJle )KaTKaH JIEKTPOHIBI 91e0NEeTTEPAIH KAJBINTACY )KOHE
naMmy okardaiipiHa Oara Oepiiin, OHJIAWH oneOMeTTep/iH ©31H/AIK AacleKTijiepl aHBIKTaJIbL.
OtanAblK aBTOpiap >KapUsIaHATBIH HHTEpHET-IUIardopManapra aHanu3 Kyprizuiai. Kasipri
onebM MpOLECTIH JaMy JKargailbl yakblT ©TKEH CalblH FajJamMTopAa oAe0H IIbIFapMaapiblH
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OipHere jkaHa TypJepi MEH >KaHpJIapbl KaJbIITACHIN JKaThIp JACTEH TYKBIPBIM kacanisl. Kazak
TUTIHIET1 AQCTYPIIl 9/1eOUET YITiiepi HHTEepHETTE 3IEKTPOH b HYCKanap TypiHae OeJceH i Typae
YKapUSUTaHBII )KaTKAaHBIMEH, JKaHa TEXHOJIOTHsIIAp MCH MHTEPHETTIH €HOCKTEPIiH CaIbICTHIPMAIIBI
TYP/I€ KaJIBINThI KYPBUIBIMBIH CaKTall KaJIFaHbl aHBIKTAJIbl. IHTepHET-0/1e01eT TaKbIpbIObl baTbic
xoHe Eypoma engepinjie oTe *akchl TaMbIFaH JKOHE 3€PTTENreH. Bysl 3epTTeyniH KYHIBUIBIFBI
OTaHJBIK aBTOPJIAPJABIH MBICAIBIHAA FaJaMTOpPAArbl ole0M JKaHpIapFa KEeHIHEH Taaay
KYPri3UIreHIMeH alKbIHIAIaAbl. 3epTTEYIiH MPAKTHKAIBIK MaHBI3IBUIBIFBI OHBIH HOTIIKEIICPiH
OurimM Gepy OarmapiiaManapblH 93ipiiey KOHE Ka3ak oJcOMeTiH MHTEPHETTE TaHBIMAN €Ty YIIiH
naiiananyra OOJATBIHIBIFBIHAA. by 3eprreymiH HOTHXKENEpiH aiblHFaH TEOopUs MeEH
JKUHAKTaJFaH MaTepualiap/bl Ka3ipri oJeOueT XoHe MeAaracaiackl KypCcTaphiH/Ia NaiianaHnyra
OoJ1aabl.

Tipek co31ep: Kazak oaeOueTi, UHTEPHET 9eOUETI, JKAaHP, HHTEPHET, MeIra M033usl, OJIOT,
banduk, oNeyMETTIK Kemiyiep
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AHHOTanus. B paHHOW cCTarbe paccMarpuBaceTCs JKAHPOBAs THUIIOJIOTHS WHTEPHET-
JUTEPATypbl HA OCHOBE XY/I0’KECTBEHHBIX POU3BEICHUN Ka3aXCTAaHCKUX aBTOPOB, MyOJINKYEMBIX
U NPOJBHUIacMbIX Ha MHTEPHET-IUIOIIAJKAX M B COLMAIBHBIX ceTsAX. Llenb cTarbu — BBIABHUTH
BUJOM3MEHEHHS TPAJUIMOHHBIX XaHPOB B OHJIaWH-cpene. [103ToMy OCHOBHBIM HallpaBJICHUEM
ABJIIETCSl ONMCAHHUE IO/LKAHPOB, BO3ZHUKIIMX MEXIY TPAOULUMOHHOW JIMTEPATYypOU KHH>KHOIO
dopmara u uudposoil nureparypoil. MzyueHue TpaHchOpMaLUU JUTEPATYpPHBIX >KaHPOB B
WHTepHeTe akTyalbHO U IOHMMAaHHMS 3BOJIOLHMH JUTEPATyphbl MOJ BIUSHUEM TEXHOJOTHH U
pacuMpsieT TeopeTHdeckue 3HaHus o0 HHTepHeT-nuTeparype. B Xxone uccnenoBaHus ObLIH
WCIIOJIB30BaHbl TAKWE HAYYHBIE METOJbI, KAK aHAJIM3 Ha OCHOBE CPABHUTEIBHO-UCTOPUYECKOTO,
TUIIOJIOTUYECKOTO, TEPMEHEBTUKH, KYJIETYPHO-UCTOPUYECKOTO METOI0B IIPOU3BEACHUN Ka3aXCKOU
JUTEPaTypbl, ONyOJIIMKOBAaHHBIX B AJNEKTPOHHBIX pecypcax, U aHaJu3 (PaKTOpOB, MOABEPraroIINX
TpaHc(hopMalMy )kaHpa ¥ BUJOB KAHOHUYECKUX KaHPOB. B pesynbrare ncciaenoBanus Oblia JaHa
OLICHKA COCTOSIHHSI CTAHOBJICHUS W Pa3BUTUA DPA3BUBAIOLICHCS JJIEKTPOHHOM JMTEparyphl B
Kazaxcrane, BbIsIBIICHBI crielU(pUUECKUE acTIeKThl OHJIAHH-TUTeparypsl. [IpoBonunnce aHaIU3bl
[0 UHTEpHET-MIar(opMaM, Ha KOTOPBIX MyOJIMKYIOTCS OT€YeCTBEHHbIE aBTOPHI. ClienaH BBIBOJ O
TOM, YTO COCTOSHUE Pa3BUTUS COBPEMEHHOIO JIMTEPATypHOIO IIpoLecca IPUBEIO K
MPEINONIOKEHUIO O TOM, YTO C TEUEHHUEM BpeMEeHHU B ceTu VHTepHeT (popMupyercs HECKOIbKO
HOBBIX BHUJOB M JKaHPOB JIMTEPATYpPHBIX MHPOMU3BEIEHHUI. YCTAHOBIEHO, YTO XOTS 0OpasIibl
TPaJAULIMOHHOMN JINTEPATYPHI HA Ka3aXCKOM SI3bIKE aKTUBHO MyOIHKYI0TCS B ceTH VIHTEepHET B BUIE
IEKTPOHHBIX BEPCHUM, HOBBIE TEXHOJIOTMU U VHTEpHET COXpaHUIU OTHOCUTENIBHO IMPEKHIOKO
CTPYKTYpY IpoM3BeAeHUMN. TeMa MHTepHET-TUTEPATYpPbl OYEHb XOPOILIO Pa3BUT U UCCIIEIOBAaH B
3alaJHbIX U €BPONEHCKUX CcTpaHax. L[eHHOCTh TaHHOIrO MCCIENOBAHMS ONPEHEISIETCS TEM, YTO
IIPOBEJICH IIMPOKHUM aHaJIU3 JIMTEPATYpPHBIX >)KAHPOB B MHTEPHETE Ha MPUMEPE OTEUECTBEHHBIX
aBTOpoB. [IpakTHueckas 3HAUMMOCTb WCCIENOBAHUSA 3aKJIIOYAETCd B MCIOJIB30BAHUU €TI0
pe3ylIbTaToB JUIsl pa3pabOTKM 00pa30BAaTENIBHBIX MPOrpaMM M IMOMYISpHU3alMU  Ka3aXCKOU
mureparypbl B HHTepHere. Pe3ynbrarel NaHHOIO HCCIENOBAHMS IO3BOJIAKOT  MCIIOJIB30BATh
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MOJy4YEeHHbIE TEOPETUYECKHE pe3yJbTaTbl W COOpaHHBIM Marepuan B Kypcax COBPEMEHHOI
JUTEPaTyphl U Meauacepsl.
KuroueBble cjioBa: Ka3zaxckasi JHUTeparypa, WHTEPHET-IUTEparypa, >KaHp, HHTEPHET,
Menarnod3us, 6110r, paHpUKH, CONMATBEHBIC CETH
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