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Abstract. Khamit Yergaliyev was the first poet to offer a completed Kazakh variant of the
Shakespearean Sonnet. William Shakespeare’s Sonnets were translated into Kazakh through
indirect translation; like many of his works, this one was translated into Kazakh from Russian.

In this article Sonnet 1 will be considered, and its three versions — original in English by
W. Shakespeare, the Russian translation by Samuil Marshak, and the Kazakh translation by
Khamit Yergaliyev — will be provided.

The purpose of this research is to analyze in detail all three versions of Sonnet 1. The article
aims to identify the differences and similarities between the variants and the peculiarities of each
writer. The idea of this scientific paper is to compare the three versions of Sonnet 1 in their form
and structure, as well as in their use of metaphorical language. The scientific significance of this
work lies in the insufficient research of the translation of Sonnet 1 by Kh. Yergaliyev. The practical
significance of the study is that the presented data can be useful for the research work of students,
undergraduates, and doctoral students.

During the study, methods of analysis and synthesis were applied, as well as the sorting
method to highlight the most significant moments. The fundamental method in this research was
the comparative method, which led to the obtained results. Demonstrated methods contributed to
the detailed conclusion that there are various differences between the original version of Sonnet 1
by W. Shakespeare and its versions in Russian by S. Marshak and in Kazakh by Kh. Yergaliyev.
This paper can contribute to further works in analyzing the translated variants of the Sonnets,
which will help ensure high-quality assimilation of them in the translated language.

Keywords: indirect translation, comparative method, metric line, rhyme scheme, pun,
contrasting images, metaphorical language, literary devices

Basic provisions

The translations of William Shakespeare's Sonnet 1 into Russian by Samuil
Marshak and into Kazakh by Khamit Yergaliyev were analyzed in the provided
research. The form and structure of the original Sonnet 1 were compared to its two
translated variants. The three quatrains and the couplet of Sonnet 1 have been studied
in terms of phrases, word collocations, pun, imagery, metaphorical language, and
literary devices used by William Shakespeare, and their interpretations into Russian
and Kazakh languages by the translators.

Introduction

Sonnet 1 is the first sonnet opening the whole series of sonnets by W.
Shakespeare, which in total consists of 154 and are divided into three main cycles.
The significance of Sonnet 1 was noted by the Australian academic Philip Martin,
who says that Sonnet 1 “states the themes for the sonnets immediately following and
also for the sequence at large” [1, p. 20].
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Sonnet 1 is dedicated to the topic of procreation, which is evident in almost
each line of the sonnet. To immortalize the beauty of a young man, the English poet
in his sonnet urges him to have children. Beyond that, the author also dedicates lines
9 to 12 to describing the beauty of the young man. In the Sonnet 1 we can also notice
a strong plea in the concluding lines 13-14 where the writer once more begs him to
have children.

Due to the popularity of the sonnets by W. Shakespeare, like his other literary
works, they have been translated into more than 100 languages. Regarding the
Russian language, the first complete translations were presented by Nikolay Gerbel
and Modest Tchaikovsky. Additionally, there are also Russian variants performed by
other translators such as S. Marshak, V. Orel, V. Mazurkevich, A. Finkel, G.
Kruzhkov, V. Shuf, D. Palamarchuk, and others.

S. Marshak's variant of the sonnets is distinguished by preserving and
conveying the poetic beauty of the original Shakespearean sonnets. His variant,
written in an accessible and understandable way, was able to convey the emotional
impact of the original work to readers of the Russian variant. Furthermore, his work
in translation has been praised by many scholars who have devoted their research to
studying his variants of the sonnets.

The sonnets of the English poet in a complete form came to the Kazakh land
through indirect translation from the Russian language. Khamit Yergaliyev, a
Kazakh poet and a writer, spent six years of his life translating W. Shakespeare's
sonnets into Kazakh, and in his interpretation, he relied on S. Marshak's variant. S.
Marshak's Russian translation was considered “the pinnacle of skill in translating
Shakespeare's sonnets™ [2, p. 21].

Shakesperean sonnets weren't the only work translated by Kh. Yergaliyev. He
also translated into Kazakh the literary works of G. Byron, A. Pushkin, M.
Lermontov, N. Nekrasov, V. Mayakovsky, R. Gamzatov, A. Surkov, and others.
Additionally, he translated other significant works of William Shakespeare, among
them “The tragedy of Hamlet”, the chronicle play “Richard III”, and the comedy
play “A Midsummer Night's Dream”. Thus, we see that Kh. Yergaliyev tried his hand
at translating different literary genres of W. Shakespeare's works.

The importance of his works for translation literature was mentioned by the
poets Gafu Kairbekov and Kadyr Myrza Ali, who were actually the reviewers of
Khamit Yergaliyev's variant of the sonnets [3, p. 6].

Materials and methods

To conduct the research, the original Sonnet 1 by W. Shakespeare, edited by
Katherine Duncan-Jones, was taken as a basis. For the Russian variant of Sonnet 1,
S. Marshak's translation published in 8 volume of “William Shakespeare. Complete
works in eight volumes” under the general editorship of A. Smirnov and A. Anikst
was used. For the Kazakh version, Khamit Yergaliyev's translation published by
“Audarma” publishing house in 2004 was chosen.

The analyses of W. Shakespeare's Sonnet 1 by H. Vendler, R. Matz, J.
Pequigney, P. Martin, C. Atkins were scrutinized during the research. In regard to S.
Marshak's translation, the scientific works of M. Gasparov, M. Morozov, N.



Avtonomova, and B. Kushner were observed. For the investigation of Kh.
Yergaliyev's variant of the sonnets, the studies of Zh. Beisembayeva, A. Korabaeva,
and V. Kosnikova were reviewed.

To complete the study, the methods of analysis and synthesis were primarily
used, which assisted in the detailed analysis of Sonnet 1. The sorting method was
employed during the research to highlight the most significant aspects of Sonnet 1.

The fundamental in this research was the comparative method. Based on this
method, Sonnet 1 was analyzed and compared with S. Marshak's translation and Kh.
Yergaliyev's variant.

Results and discussion

To begin with, we would like to provide an analysis of the form and structure
of the original Sonnet 1 and its translated variants.

W. Shakespeare's Sonnet 1 is written in iambic pentameter, and its rhyme
scheme is ABAB CDCD EFEF GG.

Regarding Samuil Marshak's variant, we can say that he kept the original
structure of Sonnet 1, writing it in three quatrains and a couplet. This kind of
structural preservation is important not only for reflecting the content but also for
the aesthetic impact of the original text. The rhyme scheme in his variant of Sonnet
1 is ABAB CDCD EFEF GG, which once again emphasizes his masterful skills in
conveying it into Russian. Thus, we can state that the main goal of the translation
has been achieved, as the translator, by preserving the structure and form of Sonnet
1, can evoke the same reaction in the recipient of the translated text as in the recipient
of the original text.

Khamit Yergaliyev kept the traditional characteristics of W. Shakespeare's
sonnet. However, there were differences in the rhyme scheme: ABCB DEFE GHGH
II. The first two quatrains have a different scheme, while the third quatrain and the
couplet have the thyme scheme of the original work.

In lines one through four, W. Shakespeare rhymes “increase” and “decease”,
“die” and “memory”. S. Marshak chooses to rhyme “no3” (vine) and “po3” (rose),
“yesnas’ (fading) and “monomas’ (young). Kh. Yergaliyev rhymes only second and
fourth lines: “xynmermeit” (without exhausting) and “etmeit” (without passing).
Although each writer chooses different words to rhyme, there is still a close meaning
between the words “die”, “yBsinas” (fading), and “xynerneit” (without exhausting).
It should be noted that William Shakespeare's writing is harsh, whereas S. Marshak
and Kh. Yergaliyev select “softer” words. Indeed, William Shakespeare's language
being harsh has been noted by many literary critics, including Peter Ackroyd, Harold
Bloom, Stephen Greenblatt, James Shapiro, and Stanley Wells.

In the second quatrain, W. Shakespeare proceeds to use rhymes such as “eyes”
and “lies”, “fuel” and “cruel”. S. Marshak, in his turn, used the words: “kpacoty”
(beauty) and “mmmery” (poverty), “coku’ (juices) and ‘““xectokwmii” (cruel). Kh.
Yergaliyev again rhymes only second and fourth lines: “Hopinai” (juices) and
“Oaperabl” (all/everything what you have). Here we see that different words were
chosen for the rhymes; however, in the second line, W. Shakespeare's rhyme word
“fuel” was translated as “coku’ (juices) and “Hopinmi” (juices).



In the third quatrain of Sonnet 1, the words used for thyme are “ornament” and
“content”, “spring” and “niggarding”. S. Marshak used the following words to
rhyme: “mus” (day) and “xopons™ (bury), “rmamaraii” (herald) and “pactparoii”
(waste). Kh. Yergaliyev this time rhymed all four lines: “Oyrin” (today) and
“ypoirbiH” (seed), “kynaik” (day) and “a3rbiHabIK” (immorality).

Two consecutive rhyming lines (“be” and “thee”) consisting of ten syllables
end
Sonnet 1. Moreover, the last line of Sonnet 1 is composed only of one-syllable
words, which is actually abundant in English language.

The final lines in S. Marshak's variant also consist of ten syllables, and the
rhymes used in his translation of Sonnet 1 are “npemasait” (bury) and “yposkaii”
(harvest). The last line of his variant is composed of three-syllable (rpsmgymux,
npeKpacHsbIil, ypoxkait) and one-syllable (zet) words.

Although Kh. Yergaliyev rhymed the last two lines “xen-imicin” (eat and drink)
and “xemicin” (harvest), he didn't keep decasyllabic metrical line. The 13" line of
Sonnet 1 in his variant consists of 12 syllables and the 14" line consists of 11
syllables.

Quatrain 1

Soviet literary critic and Shakespeare scholar Alexander Anikst describes the
first quatrain of Sonnet 1 as: “here Shakespeare is really “sweet-sounding” and
“mellifluous™ [4, p. 568].

In the first line of Sonnet 1, in order to refer to physical beauty, W. Shakespeare
used the phrase “fairest creatures”. S. Marshak in his variant changed it to “myummx
103" (from the best vines). Kh. Yergaliyev used the phrase “acem mbiObIK” (beautiful
vine), which, though different from the original, has a similarity to the Russian
variant.

In the second line, by the phrase “beauty's rose”, W. Shakespeare calls the
young man [5, p. 79]. This collocation was translated by S. Marshak as “kpacora”
(beauty), and similarly by Kh. Yergaliyev “cynynsik” (beauty).

The pun “tender heir” used by W. Shakespeare in the fourth line was given by
S. Marshak as “posa monomas™ (the young rose). However, in Kh. Yergaliyev's
variant of Sonnet 1, the pun was omitted.

Quatrain 2

In the fifth line, W. Shakespeare praises masculine beauty by mentioning the
usual “bright eyes™ [6, p. 8]. The phrase wasn't conveyed in S. Marshak's variant, as
he instead used the word “kpacoty” (beauty). Kh. Yergaliyev translated it as “cyny
akapbiHa™ (to your beautiful face).

In the sixth line, the English poet used the imagery of a candle eating itself,
whereas in the Russian variant by S. Marshak, it was given as “Bce nydiue eit
otnaBasi coku” (by giving her all the best juices) [4, p. 427]. Kh. Yergaliyev's
translation of this line was similar to S. Marshak's: “Topk ereciH coFaH achuI
HopiHAi” (you give her your precious juices) [7, p. 609].

In the seventh and eighth lines, to characterize the egoism of the young man,
W. Shakespeare uses the contrasting images of “famine” and ‘“abundance”, and
“sweet self” and “cruel”. In S. Marshak's variant of the seventh line, it was given



with the words “o6unbe” (abundance) and “aumiera” (poverty). However, there are
no contrasting images in the eighth line.

Kh. Yergaliyev, in his turn, used contrasting images in both the last lines of the
second quatrain: “xkanbiH” (your soul) and “>xaywsiH” (your enemy), ‘“KOKIIBLIBIK
(poverty) and “6apsin” (all that you have).

Quatrain 3

In ninth and tenth lines, by using metaphorical language, W. Shakespeare
compares the young man to the “world's fresh ornament” and to the “herald”. S.
Marshak in his variant used the same set of words “ykpamenne” (ornament) and
“rmamarait” (herald). Kh. Yergaliyev didn't keep the first metaphor, but the second,
“xapmier’” (herald), was just the same as in the original and Russian variants.

In the eleventh line, W. Shakespeare uses a metaphor where he compares youth
to a bud. In the Russian variant, the metaphor was given with the words “I'psmymiee
B 3auatke xopoHs”~ [4, p. 427] (the future in its rudiment burying); and in Kazakh, it
sounded like “Kepre Toirpin kenemektiH ypoirsia™ [7, p. 609] (into the coffin drive
the future seed).

William Shakespeare used the commonly oxymoron of the Elizabethan
sonneteers, “tender churl”, in the twelfth line of Sonnet 1. It was translated by S.
Marshak as “Coemunsiennis ckapenHocts ¢ pactparoit” [4, p. 427] (You combine
stinginess with waste); and its Kazakh variant was “capan caku” (stingy generous).
We can say that Kh. Yergaliyev could masterfully transmitted the oxymoron of
Sonnet 1 in his Kazakh translation.

Couplet

In a couplet, W. Shakespeare uses a metaphor by comparing the young man to
a glutton to describe his selfishness, and in the last line, the author uses hyperbole:
“To eat the world's due” [8, p. 113]. Although S. Marshak uses another set of words
for the translation of these lines, he includes a metaphor: ‘“)Kanes mup, 3emiie He
npenasait/ ['psaymux jiet npekpacHsiil ypoxait!” [4, p. 427] (By pitying the world,
do not bury/ of the coming years, a wonderful harvest!)

Kazakh translator also used a metaphor in his variant: “Omipai asi, reme naxar
xer-imcin/ Kenemekrin Oan-msIpbiHasl sxkemicin!” [7, p. 609] (Have pity on life,
don't tell the grave to eat and drink/ Of the future the very sweet harvest!)

Conclusion

According to the provided analysis, completed using the comparative method,
the following results were obtained: the rhyme scheme used by W. Shakespeare was
entirely replicated by S. Marshak, whereas Kh. Yergaliyev used the same scheme
only in the 3™ quatrain and in the couplet. Furthermore, the comparison of the words
used in rhymes showed that the translators selected words with somehow similar
meanings to the original words twice: “die” was rendered as “yBsgas’ (fading) and
“xynerneit” (without exhausting); “fuel” was interpreted as “coxn” (juices) and
“‘Hopinmi” (juices).

The phrases used by W. Shakespeare in Sonnet 1 were expressed differently in
the translated variants. In this regard, Kh. Yergaliyev stated that in his translation of
the Sonnets, he took into account the features of the national concept [3, p. 6].



Indeed, for a translator, the main goal of the creative process is to achieve the
understanding of the interpreted text by its readers. Ultimately, the art of translation
goes beyond words, delving into cultural intricacies to create a bridge that transcends
linguistic and cultural boundaries, fostering a truly global literary exchange [9, p.
318].

The poetic devices of an English poet, used to enhance the beauty, depth, and
emotionality, were preserved but also interpreted with different words. For example,
the imagery of a candle eating itself was rendered in the translated variants as “Bce
ayurie et otmaBas coku’” (giving her all the best juices) [4, p. 427] by S. Marshak;
and similarly in Kh. Yergaliyev's variant as “Topk etreciy coran acbut HOpiHIi” (give
her your precious juices) [7, p. 609].

The contrasting images appearing in the seventh and eighth lines were
employed to convey the theme of procreation and the passage of time. The
contrasting images like “famine” and “abundance” were skillfully conveyed in the
Russian and Kazakh variants of Sonnet 1.

The metaphorical language “herald” used by W. Shakespeare in the tenth line,
which described the subject of the poem, was retained in both translated variants of
Sonnet 1: “rmamarait” (herald) in Russian variant; and “>xapmisi” (herald) in Kazakh
variant. Furthermore, the metaphor used in the eleventh line (bud), which reinforces
reinforces the theme of procreation and the passage of time, was preserved in both
translated variants, and was expressed with the words ‘“3auarok” (rudiment), and
“yprIK” (seed).

The oxymoron of the twelfth line “tender churl”, skillfully used by W.
Shakespeare to complicate the character of the subject, was masterfully presented in
the Kazakh variant as “capan caku” (stingy generous).

Figure of speech used in a couplet by W. Shakespeare was retained, as we can
see that the Russian and Kazakh translators both used a metaphor, albeit with a
different composition of words.

In conclusion, this paper demonstrated the methods and general approach to
analyzing translated variants of the Sonnets. Such work can lead to the high-quality
assimilation of the Sonnets in the language of their translation.
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Y. LIEKCIIUPAIH 1 COHETIHIH KA3AK TIJIIHE AYJIAPMACBI
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Anparna. Yunesam lllekciup coHeTTepiHiH OapIibIFbIH ayAapblll, OHBIH TOJBIK Ka3akKila
HYCKAaChlH OKbIpMaHJapblHA YCHIHFAH TYHFBIII akblH — XamuT Epramuen. VY. Illexcnupuix
COHEeTTepl OHBIH 0acKa Ja HIbIFapMajapbl CHUAKTHI Ka3aK TUIIHE jXaHama ayaapMa apKbUIbl
ayIapbuUIIbl, OYJI HIBIFAPMACHI J1a OPhIC TUTIHEH Ka3akK TiJIiHE ay1apblUIFaH.

byn makamana Coner 1 KapacTBIPBUIBIN, OHBIH YII HYCKACHl YCHIHBLIATBHIH OOJaJIbI:
VY .1lekcnupaiH aFbUIIIBIH TUTIHAET] TYIHYCKachl, Camyaiib MapiiakThIH OpPBIC TUTIHJETT HYCKAChHI
xoHe XamuT EpranueBTiH ayjapMachiHIarbl Ka3aK TUTIHIET] HYCKACHI.

byn 3eprreynin makcatel — CoHer 1-AiH OapiblK YII HYCKACBIH erKel-TemKeusl Tannay
Ooneim TaObUTaBI. Makana HyCKamap apachIHIarbl albIPMAIIBUIBIKTAD MEH YKCACTBIKTAPIbI,
COHJIal-aK op >Ka3yUIbIHBIH €PEeKIIeNIKTepiH aHbIKTayFa OarbITTasiFaH. bysl FRUTBIMU KYMBICTBIH
uaesicel — CoHer 1-TiH yII HYCKAachIH OJIapAbIH (POpMAachkl MEH KYPBUIBIMBI, KOHE COHJIai-aK
MeTadopanblk TUIAIH Oepityl OOMbIHIIA CANBICTBIPY. Byl ®KYMBICTBIH FHUIBIMH MaHbI3bLIBIFBI
X.EpranueB aynapmacsingarsl CoHet 1-/1iH )KeTKUTIKCI3 3epTTenyinae. 3epTTeyAiH NPaKTUKAIIBIK
MaHBI3AbUIBIFBl YCHIHBUIFAH JEPEKTEePAiIH CTYACHTTEp, MaruCTPAHTTAp KOHE TOKTOPAHTTApIbIH
FBUTBIMU-3EPTTEY JKYMBICTAPBIHA TIAi1aIbl OOTYBIMCH alKbIH Q1A b

3epTTey OapbIChIHIA Taljay >KOHE CHHTE3 9/icTepi, COHIail-aK MaHBI3Abl COTTEpAl Oemin
KOpPCeTy YIIIH CYPHINTay dici KoaaHbuabl. CaabICTRIPMAIIBI 91ic OYIT 3epTTeyae ipreii Oomibl,
OUTKEeH1 OHBI MaiifanaHy anbiHFaH HoTkenepre okenai. Kepcerinren omicrep VY.1llekcnupaig
Coner 1 tynHyckacel MeH oHblH C. Mapmak aynapraH opblc TUliHAEr! koHe X. Epranuen
ayJapraH Ka3ak TUTIHJEeT1 HYCKaJapbIHBIH apachlHIa opTYpi albIpMaIIbUTBIKTApABIH Oap eKeH Tl
Typajibl €rKeW-Ter’Kelal KOPBITBIHIBI jKacayFa MYMKIHAIK Oepai. Byn kyMmbic coHeTTepliH
ayJapMa HYCKaJIapbhlH Tanjnay OOMBIHIIA OJaH Opi XKYMBIC ICTeyre BIKMand eTe anaibl, >KOHE
OJIApJIBIH ayAapMa TUTIHJIE KOFaphl caraibl MEHTepLTyiH KaMTaMachl3 €Te ajiajbl.

Tipek ce3aep: >xaHama aynapma, CaJbICTBIPMAllbl OIC, METPUKANBIK TapMmak, pudpma
CXEeMachl, CO30MHATHIM, Kapama-Kapchl OeriHenep, MeTadopaibiK TiI, KOPKEMIIK TOCLIACD

MMEPEBOJI COHETA 1 Y. HIEKCIINPA HA KA3AXCKHNM SI3BIK
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*11okTOpaHT 2-T0 Kypca EBpasuiickoro HarfmoHaIbHOTO YHUBEPCUTETA
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AnHoTauusi. XamuT EpranueB Obl1 MEepBBIM IO3TOM, KOTOPBIA MEpPEBEN BCE COHETHI
VYuneama [llexcrnnpa Ha Ka3aXCKUH SI3bIK, U NPEICTABUII UX MTOJTHYIO BEpCHIO unTaressiM. COHEThI
V. lllekcrinpa ObUIM NIEpEBEACHBI HA KA3aXCKHI S3bIK ITyTeM KOCBEHHOT'O MEpPeBo/ia, Kak U ro0oe
JIpyroe ero Npou3Be/ieHne, 3TO IPOU3Be/IEHUE ObUIO NMEPEBEIEHO HAa KAa3aXCKUH S3bIK C PYCCKOTO
A3BIKA.

B nannoii cratee Oyner paccMoTpen CoHeT | U mpelcTaBIeHbl TPU €r0 BEPCUU: OPUTHHAI
Ha aHIVIMKACKOM s3bIke HanucaHHbIM Y. lllekcnupom, pycckuii Bapuant Camyans Mapiiaka u
ka3zaxckuid Xamuta Epranuesa.
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L{enpro TaHHOTO MCCIAEAOBAHUS SBIISECTCA JIETAIbHBIN aHAIN3 BCEX Tpex BapuaHToB CoHeTa
1. CraTes HampaBjieHa Ha BBISIBJICHUE pa3IMUUN M CXOJCTB MEXIY BapHaHTaMH, a TaKKe
0coOeHHOCTEH Kaxaoro nucarens. Maes 3Toit HayduHO# pabOTHI COCTOUT B TOM, UTOOBI CPAaBHUTH
Tpu Bepcun Conera 1 mo ux QopmMe M CTPYKType, a TaKKe IO CHOco0y MpeaoCTaBIICHUS
MeTadopudeckoro si3pika. HayuHas 3HaUMMOCTh 1aHHOM pabOThI 3aKIII0YaeTCs B HEIOCTATOUHOMN
nzydeHnoctu Conera 1 B mepeBojae X. Epramuena. [Ipaktuueckasi 3Ha4UMOCTh HCCIICIOBAHUS
3aKJIIOYaeTCsl B TOM, YTO IMIPEJACTaBICHHbIC JaHHbIE MOTYT OBITH IMOJIE3HBI HJISI HAY4YHO-
UCCIIEIOBATEIILCKON pabOTHI CTY/ICHTOB, MATUCTPAHTOB M IOKTOPAHTOB.

B xone uccnenoBaHus MPUMEHSUIUCh METOJBl aHAIW3a UM CHUHTE3a, a TAK)KE METON s
BBIJICTICHUSI HaumOoJjee 3HAYUMBIX MOMEHTOB B coHere. (OCHOBOMOJArarmmuyM B 3ITOM
UCCJIEIOBAaHUM ObLT CPaBHUTENbHBIM METO/, TaK KaK HUMEHHO €ro MCIOJIb30BAaHUE M MPUBEIO K
MOJIY4YeHHBIM pe3yibTaTaM. [IpoieMoHCTprpOBaHHBIE METO/IbI TO3BOJIMIIH CJIeTIaTh Pa3BEPHYTHIN
BBIBOJI O HAJIMYMH PA3JIMYHBIX OTIMYUN MEXAy opuruHanbHoi Bepcued Conera 1 V. lllexcnupa
U €ro BEpCUsIMU Ha PYCCKOM si3blke B nepeBojie C. Mapiiaka U Ha Ka3aXCKOM SI3bIKE B TIEPEBOJIC
X. EpranueBa. [lannas pabota MOXeT crnocoOCTBOBaTh AalIbHEHIIMM padoTaM IO aHalu3y
MIEPEBOHBIX BAPUAHTOB COHETOB, YTO TaK MM MHAYE CMOXKET 00ECIEYUTh MX KAuyeCTBEHHOE
YCBOEHUE Ha S3bIKE EPEBO/IA.

KimioueBblie cj10Ba: KOCBEHHBIN MEPEBOJ, CPABHUTEIBHBIA METOJl, METpUUECKasi CTPOKa,
cxema puMOBKHU, KanamOyp, KOHTPACTHBIE 00pa3bl, METAPOPUUECKHI S3bIK, XYI0KECTBEHHBIC
MIPUEMBI
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