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Abstract. The subject of the article is the examination of the creative laboratory of the
outstanding representative of modern Kazakh prose Talgat Kenesbayev.

When studying T. Kenesbayev's work, who came to the literature world in the eighties of
the last century, the article’s novelty is manifested in several characteristics. For the first time,
such T. Kenesbayev's works as — Oishogyr, Gaukhar (Diamond), Marathon, are considered from
a scientific point of view. The study also analyzes the genre specifics, thematic and artistic writer's
works features. The choice of the study topic is determined by the novelty and individuality of the
outstanding author’s style.

The article reveals the originality of T. Kenesbayev's artistic skill and his unpredictability in
choosing various topics that express the most pressing problems in human life.

In T. Kenesbayev's works, written in the social prose genre, the issues of a person's fate, his
state of mind and humanity, as well as historical themes are widely covered.

The writer's stories demonstrate how a person through the prism of his fate can show the
versatile appearance of society. To reveal the characters™ psychological state, along with artistic
techniques, the writer skillfully operates with aesthetic colors.

The study determined T. Kenesbayev's creativity, the innovative nature of which is a kind
of contribution to the history of modern Kazakh literature, as well as to literary local lore. The
research results can be used as an additional educational material on the history of Kazakh literary
criticism, for special courses, seminars.

During the article preparation, the works of the writer's prose were studied using the methods
of literary analysis and system-integrated research.

The purpose of the presented article is to show the handwriting of an innovative writer who
seeks to portray a complex modern life picture, comprehensively study his work from a scientific
point of view.

Keywords: prose, experimental story, postmodernism, dialogue, sentimental-dramatic
character, aesthetic flavor, modernist direction, social prose

Basic provisions

Prose is a literary genre, which describes the soul and essence of a person in
a wide range (novel, short story), reflects the manifestation of everyday life, and
characterizes its nature (novella, short story). In prose, human characters are covered
in a wide diapason and described in detail.

Introduction

One of the outstanding representatives of lyrical prose, famous Kazakh writer
Talgat Kenesbayev became part of the Kazakh literature in the eighties of the last
century. If to be precise, he became known in 1988, when he won the prize in the
prose category with his work The smell of French perfume at the national youth
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festival Zhiger in Almaty. At the age of 24, he titled his first piece of work as The
Black Marked Bird. This workgave a fresh perspective to the readers of that time,
whohad not yet tasted the sense of national freedom.

This novel was initially published in the newspaper Qazaq Adebieti (Kazakh
Literature) and five years later in the magazine Zhuldyz (The Star). Then in 1990,
the author published his first book The smell of French perfume.

The writer’s novelspublished in different years: Steam Bath Attendant, Stolen
Geese, and I, The Red-Wattled Lapwing, A Stray Dog, A Dream, Death of the Swan,
Silent Note, Lenin's Boot, Mercedes, A Frozen Mirror, Ah, Mona, A Fly Soul, Ah,
Mona, Fly soul, The Picture of the Wolf, The Sad Sound of the Night Bird, and others
were warmly received by the readers.

Initiating a conversation about the author of following books The Snail Year,
There Were Two of Them, Akmarka, Gaukhar, Thought Clouds, A Star of the Dark
Night, A Flying Nighthawk, Mozart, and the creative works of Talgat Kenesbayev
can address the current needs of the literature study.

It should be noted that Talgat Kenesbayev’s creative laboratory, as a
representative of the modern Kazakh literature, has not been introduced into the
scientific circulation at all. The subject of this research article is to study writer’s
impact as an artist, and his literary heritage as a spiritual contribution to the social
development processes.

Materials and methods

This article was written using systematic and complex research, and material
collection methods. The writer’s works have been studied from the thematic aspects,
artistic features, and genre system.

Although T.Kenesbayev's work has not been specially studied, his literature
works are mentioned in the periodicals covering modern history of Kazakh literature
and on the Internet pages.

In particular, researchers and writers such as T. Zhurtbay, T.Asemkulov,
S.Yelikbay, E.Toktarbay have published articles about the creative laboratory of a
writer T. Kenesbayev.

In this scientific article, writer’s work such as There Were Two of Them,
Marathon, Gaukhar (Diamond), Thought Cloud, A Star of the Dark Night, A Flying
Nighthawk were studied and mentioned.

Results

A remarkable representative of the contemporary Kazakh fiction Talgat
Kenesbayev’s outstanding style is in skillfully fitting into his short stories small
details that can convey a broad worldview and philosophy. In his written works,
readers can sense a mystery from the shared and unshared thoughts. Author leaves
the reader with thoughts for reflection and guides to reach their own conclusion. A
reader can find those features in any story of a demanding writer that provides with
an effortless storyline.

Directors note that writer’s any stories can be easily built into a film. Readers
can relate with the real-life characters in his artistic works and his story plot also



brings value to the young wave of the literary artists. Keeping strength of soul,
maintaining coherence in thought and action, and being in harmony with nature are
current issues facing humankind. The deep philosophical value of writer’s works is
in promoting conscience of humanity.

As academician R.Nurgali writes: «...rethinking the 20" century literature,
assessing in time frames its stylistic and genre searches, visual and artistic treasures,
determining the aesthetic richness of the talented writers’ works, in other words,
similar to extracting ore from the soil, and not an easy task, it is a long journey that
requires a lot of effort» [1, 56.].

If to look at it closely, the writer stands out with his unique story titles, artistic
language that can portray pressing issues of people. In each of his works, he
contributes to the collective consciousness by warning that human beings should not
only live, but also understand the meaning of the life, and strive for human values.

By depicting people’s fate in his stories, author shows the face of the society
from different angles. Mazdak, Darkhan, Gaukhar, Meruert, Alan, Telzhan,
Zhaksybay, Nietbay, Akmarka, Taskyn, Aizhan... those characters are prototypes,
who represent real people from life. When you read the writer's works, it feels as if
one is living along with those characters. The artist explores the soul of every
character and searches for their heart felt secrets whether this person is an artist, a
doctor, a sculptor, a writer, a fisherman, and a forester.

One of the writer’s story titled Ah, Mona! is based on the relationship of married
couples. The gossiping precisely men’s rumoring shows the unseemly image of men
and turmoil in society. This is also points to the disease of the society [2].

Talgat Kenesbayevin his novel Lenin's boot (Kazakh literature. 07.28.2000),
sought to depict the complex picture of today's life. The big experimental story,
which he wanted to subjugate to a new form, begins immediately with the hero's
dream... The main character is also a writer, who is dominated by pessimism, and
one of the less fortunateones. Still, this character is able to perceive life in its
fullness, and becomea great artist in a volatile world. Stories created in the mind of
this character are the sources for the future personalities. Thus, the struggle in the
writer's head serves as a guarantee for the future works.

The Lenin's Boots [3] is a mystic story that can describe the writer’s image,
aspiration of the «little people» towards power, society and family, kinship and life
competition as well as convey diverse character traits and plot structure through
paragraphs written with one-word sentences. Neo-mythological motifs in today's
Kazakh prose are clearly visible in this story .

Literary critic Talasbek Asemkulov commented on Talgat’s work, who has a
unique worldview: «In the story, you will not find even a sign of the writer's previous
prose. While reading the work, you will feel like you are watching a silent film from
the beginning of the 20th century, with Greta Garbo. The beginning of the story,
immediately from the hero's dream, the fact that the original words and even the
sentences in the dialogues are separated by quotation marks, all this is reminiscent
of the scenario of a modernist filmy [4].

The novel Mozart (2000) is a psychological work. It is told that a hero named
Botai, who loves music very much, will fall into a abrupt tragedy.



The line of the short story Mercedes (2017) depicts the ordinary
people’sactions that brings them much unhappiness.

Several short stories and stories of the innovative writer were collected in the
book Marathon (2016) [5]. In his stories, we can see the image of various characters,
their traits and behavior, artistic descriptions and vivid images conveying the scenes
of society. Honesty, harmony of soul, human humanity, which can bother people,
are realistically depicted in the book.

Discussion

The first works of T. Kenesbayev were born in the tight fists of the Soviet
period and the pre-independence era, when the creative mind was in the grip of
ideological censorship and experienced continuous resistance. One of them is the
story Marathon or so-called rock novel in which the influence of postmodernism is
clearly visible. Darkhan, the main character, is a unique person. He shows his
different angles by being smart, unpredictable, acting as a commandant, philosopher,
and as an artist, who is fond of music.

Obviously this thoughtful young man’s soul was depressed because of the
strong wheel of restrictions. However, his enthusiasm did not disappear, but started
to lift again. He is not one of the many who would easily consent and give up. Yet
his strong will led him towards the sacrifice. Once he became a blind man who lost
his sight and addressed: People... the owners of the enlightened world, please help
me to get on a bus going to the city outskirts, once he became a dumb and tested the
endurance of the society, while earning the sympathy of kind Aizhan, who saw this
disabled man.

There is such a dialogue between the two characters —a girl and a guy:

— Ci3 eme cyukimoi xcieimciz, Oip — You are a very cute guy, oddly
Kbl3blebl 03iHI301 coKblp Oa, mulikay oa enough; you made yourself both blind
KbL10bIHbL3. Bynvinoizoel kanat mycinyee and dumb. How can | understand this?

bonaowt? -My dear sister, | am the one who
— Aunanavvin, kapeinoac, men XXI is preparing for the XXI Century [5;
2acvlpea 0atibIHOAbIN acypeen  261].

aoammuin [5, 261 6.].

It is surprising that the main character Darkhan accurately predicted that in the
twenty-first century people will move away from each other, society will suffer a
deficit of kindness and virtue. The writer reveals the character of the girl and the guy
by talking to each other. It makes their level of background knowledge and culture
clearer. The story Marathon, mostly, interesting with dialogues.

One of the features of the artist is that he looks at the human soul, his
character. Let's turn, for example, to the story Blood of a wolf [6]:



Yneepyim xepex. Epmicmiy #coH
apxacwl keknenbek. Kyc kamamvinoau
cycolioan agvin bapaovl. E3yi ax keoik.
Aszvima 6anovlp scabvicmol. TizemHen
cyobl Kewiin 6apovim. Kammwvi asgvin
mencenmin xcibepoi. bacvim atinanovl.
«Aman  6on, Epmicimniy  anmein
Oanvievly. Anakanvimoagsl OANLIK ULON
emin cyza mycmi... banagvimnan cy
copaanan, #aga2a UblKMmoiM.

— [Ilana, mece oicibepoiy cyza,
bananapoviy Oapine armvli OANLIZLIM
bap oen avimmoim. EnOi meni emipixuii
0etiol 201, — UbIZbL CENK-CEIK emmi.

— ¥nvim-ay, ynvim... [6, 196 6.].

| must make it. The waves of the
Irtysh are in blue and rush like the
wings of a bird. The surface is covered
with white foam. The algae stuck to my
feet. | was knee-deep in water. | lost my
balance from the strong flow. My head
was spinning. «Be safe, goldfish of the
Irtyshy». The fish in my palm fell into the
water... | pumped water out of my baby
and went ashore.

- Dad, why did you throw it in the
water, I told all the children that | have
a goldfish. Now they call me a liar, — his
shoulder shuddered.

-Oh my son, son... [6; 196].

In this short story, which line is based on life of one small family, a lot of
problems arise, and the actions of the hero or the dialogue between the father and
son are clearly visible. If we read each of the author's works carefully, you will see
the hungry and naked society in the soul of each hero or in the view of the city. As
you see yourself in the mirror, you will see a dumb and deaf Kazakh in these works.

The life is heavy, the image is abundant.

In small story Will they find a herd? there is a plot that will be the basis of
the novel. But with this short work, the writer, whose literary skills were honed, only
briefly solved the world problem (the consequences of the landfill).

Let us prove that,

Enoi-enoi bocaza JHCYNObI3
memenoen,  auHanauvih  Kyn-Ana
Kemepiniepoe  WbIRLICMAH,  KblMatl
JHCAKMAH  JHCAPBLILIC  YHI  WbI2AMbIH

bonovlt [6, 190 6.]. Byn mex Cemell
HCYPMBIHLIH KAH JHCYMKAH NPOOIeMAaChl
emec, JHcainvl adam3ammosly OACLIHA
meneen Kamep eoi. Illviyevicmay
OayvbIpbIHOAbl ANaANaAm HCApvLIbIC MEK
¢on eana 6oavin omolp. Cernde myowim,
ceHoe eicem APMAHBIM He,
Hlvigevicmay. bapin Oe cezemin, 6apin
Oe  Oinemin.  [leceneny  orcakman
KapaxkyuvlH KemepijieeH Ke3z0e
OMBIPMKAHObL  ONbIPBIN, HCYIILIHBIHObL
cyvlpapoail KUHANACHIH
kapanapwim!...[6, 187 6.].

Now, when the star goes down,
and the Sun-Mother rises, the sound of
an explosion comes from the east, from
the Chinese sidey» [6; 190]. It was not
just a problem of the Semey people
swallowing blood, but a threat to
humanity as a whole. The catastrophic
explosion in the liver of Chingistau is
only a background. | was born here,
and | dream to die here, Chingistau. |
feel everything, | know everything.
When a black vortex from the side of
Degelen, it will collapse your spine,
pull out your spine, you will suffer my
black camel!... [6; 187].



The author's artistic language is also unique. For example, the
beginning of the story Kanden is intertwined as follows.

Kynoi myn ocymmeol. At kawwin, The day was swallowed up by the
HCYBIM-diCYbIM Kapa kebin iwin kezin night. The moon fled, and a black
kemmi. Toxkmamaiiovr monean aui. Heni shroud roamed inside. Does not stop
i30eu0i? JKynowizoapowr ma? Tynwix full moon. What is it looking for? Stars?
mynei acnanovl ma? Kok anoe... [6,197 A clear night sky? Or may be... [6; 197].

6.

This is how he demonstrated a picture of nature in verse. The artistic and poetic
approach is completely different. Reading the works of the writer, you can triumph
with heroes and find yourself in the center of a variety of destinies.

The sentimental and dramatic character of T. Kenesbayev's works is a
characteristic feature of his style, differentiating it from any others. The story
Gaukhar (Diamond), which was popular with a sophisticated reader, also won the
warm sympathy of the reader in the next two or three years. In fact, it must be
admitted that when the dramatic state in the writer's works is intertwined with a
lyrical subtle yellowness and clicks on the state of the soul, the attention cannot be
lost. It is noted that in addition to artistic approaches, the writer uses aesthetic colors
in abundance in revealing the psychological state of the characters. Song, tune and
lyrics intertwine and harmonize in the space of prose on the same wave. Small but
important details demonstrate the skill of the writer.

We think that the outstanding writer, who embodied the appearance of modern
people in a contemporary way, was able to touch the subtle keys of the reader's soul
with the help of diamonds. The story Gaukhar [7] is built on dialogue from
beginning to end. All the characters talk to each other, say something, for some
reason, they are not silent.

It is known that in Kazakh prose there are few dialogues; a lot of space is given
to describing, narrating, and telling. In the work, intertwined with dialogue from
head to toe, the writer tried to make each character speak, rummage through their
gut. For example, in this story there are two people who speak the most. One is both
a gardener old man and the other is a nanny woman. When you look at it like this, it
seems that both find solace in words, that is, in a relationship. Both are like beings
created to make someone or something. A gardener, an old man, a flower, a nanny,
a beautiful diamond, lives.

As well as another interesting paradox, dialogue is an indispensable tool for
revealing the nature of both people who are stingy with words and feelings. It is clear
that heroes who are full of souls do not fight with their souls in silence, do not suffer
from conscience, do not feel refreshed, do not burn with ignorance, do not delve into
the secrets of a thick life, do not burn their souls, and do not seek knowledge. In the
work, they turn to the word in order to reveal themselves in the struggle for a living,
in which, like him, they communicate with their fellow travelers. Their example in
the story is Alan and Dima. Alan is a violent husband; Dima is the shadow of Alan.



The only reason we can unite them is that there is no greater value for them than
money, money is a desire, and a dream is a goal.

The dialogue is given according to how the relationship of the people with
whom he communicates is tense, changing and unfolding, and not just making the
character speak one after the other. In each sense, a thorough dialogue reveals the
character's behavior from another angle, showing that their relationship has changed
from the previous position and has risen to a new level. Through dialogue, the inner
secrets of the characters are revealed. That is, each character has a clear illusion of
his soul from the line of words, his thoughts, and his speech. The skill of the writer
is also manifested in the fact that he speaks each character according to his behavior
and mindset» [8; 134]. The writer Kenesbayev was able to keep these requirements
in dialogue and watch the way the truth of life is reflected in the work of art.

People are swarming around the main character, a beautiful woman named
Gaukhar, it is respected, cared for, loved. Especially husband Alan with a confused
character has to bear all the pranks. It is not in the pen that you see the narrowness
of diamonds, clothing and possessions. There is everything there. The only regret is
that it wasn't that night... Back at the age of seventeen, that night, when he
mercilessly trampled on his faith, love, dreams, plans for the future and smashed his
fate, is his most vivid place. It hurts him the same, torments him, and wants to know
the truth... And when he found out the truth, he ran out of the gate, which opened
and closed. He kept running. Stumbled and fell. Without raising his head, he looked
around alarmingly. No one is visible. He got up and continued to hang... He walked
for a long time. The sun rose and the city rose. No thought occurred to him, and the
fear in his voice was gone. «Now I don't care! » [7].

In the work, the rays of the sun falling on the face of a beautiful woman, the
author describes as:

Tonean aiidbr moykepin macman,
Epmicmiy monaszvizan Oemine Koin-
Kbl3bll KbIHA Wawbln, KyHOI3-MyHI
KQIaubly Kapa MmMymiHIH YH-MYHCI3
aHcymuoin AHCAMKAH MOMBIH
Kapazaunapovly — OacvlHa — Wanuay
opmenen WbIKKAH KYHHIY — WANasl
eHcell YUOIH YIKeH-YIKeH mepe3eliepite
Kipnikmepin oicebedeli Kadaowvl 0a,
MaMblKmau — yanindezen ax  JAcibex
nepoeHiy cakuHa KOe30epiHeH MAMblN-

mamein ~ MyCKeH  ycak — cayaeinep
myHemenoiy OYpolUL-OYpblUUbIHA
CHIHANMAl  CbIPEbIN  Ken, MoceKme

YUbIKMAan M#Camkax CyYny KeliHUeKmiy
Oy0e HCAMbLIZbICHIHA Hcabblcmbl 0d,
byea atinanvin kemepine 6epoi... [7].

Turning the full moon upside
down, scattering Crimson henna on the
frozen surface of the Irtysh, and day and
night climbing rapidly on the tops of
Meek Pines, silently inhaling the black
smoke of the city, the sun stuck its
eyelashes like arrows in the large
windows of the majestic house, and the
tiny rays falling from the ring eyes of a
fluffy white silk curtain slid into the
corners of the night like mercury, stuck
to the cover of a beautiful woman
sleeping in bed, and turning into steam,
they went upstairs... [7].

Another time, about the slow flow of the Irtysh river:



Epmicmin keyoeci ayvip Koszanwin, The Irtysh's chest moves painfully,
bemi koecepin, mouinvicel aacin-aacin his face turns blue, his breath comes out
wblebin, ew dcayan xama ammau yu- from time to time and flows without a

myHciz azoin b6apaowi [7]. response [7].

The artist said,

Acnan ana makusnamein, KoK The sky is blurry, and the hem of
Kouneiniy emeei Keopinin kanvinmol. her blue dress is visible. The wind blows
JKenkem oncen ovim Oypreodi [7]. wet [7].

The writer called the heroine Gaukhar intentionally. A diamond that shines
from any angle is not only beauty, but also a great value. You can't turn him into a
black frog by violence. And Gaukhar, which does not think itself to be of value or
beauty, stands far from all the delights of red-green life. She is a desperate woman
whose illness has not been cured. When reading the story, we were convinced that
the writer understands the female soul so subtly. In short, the story Gaukhar is the
fruit of innovation and search. The discovery of characters through dialogues and
actions was successfully carried out. Their joys, comfort, anxiety, resentment make
the reader’s soul tremble, affect his feelings.

In modern society, Gaukhar is a work that puts a lot of thought into girls who
think that if I marry a rich man, | will be happy. Critic A. Kabdulina asserts the
modernity of the writer's work, saying that if a dramaturgical version of the story
Gaukhar is written, this story is indispensable for the theater.

The story Oyshogyr is a large — scale work with a wide range. Oyshogyr is
regret, which the writer saw in the society in which he lived, spoke from the inside
at a time when he was disappointed, his heart was broken and his soul was sick,
Kazakh life at the end of the XX century. The life of the country, which gained
independence at the end of the century, faced a market stage and experienced great
economic and social difficulties. Here is the narrative looking for answers to these
problems [9].

Although the author does not shout the national spirit, he partly blinks,
awakens the spirit and burns your honor. With only one sentence, the past exposes
the terrible policy of the USSR. The work describes well-known personalities such
as patriotic Altynbek Sarsenbayev, aesthete writer Didakhmet Ashimkhanovich, and
others.

What is the work Oyshogyr going to say? Literary critic E. Toktarbay means
that the work Oyshogyr reflects the life path of Kazakh citizens at the end of the
twentieth century. Because the problems of language, religion, mentality, and
consciousness were the main lifeblood of the work. The heroes of the work are our
contemporaries, who are among us, whom we see every day. It is a large collection
of thoughts. The leitmotif of the work was the life of Kazakh families, national
values that fell into trade, literature that fell into value, the fate of Kazakhs, who lost
their way and became victims of other religious sects. This work describes a national
tragedy. The author mastered the subject, which he took as his object, with a deep
stress, and completely cooked in his mind [10].



The whole issue of this work consists of details and strokes from the life of the
Kazakhs, from the life of the Kazakhs in the early 90s. Each reader sees his own
destiny in the work, evaluates the past, and thinks about the future and the present.

And speaking about the work of T. Kenesbayev in recent years, his direction
has shifted to a completely different channel. This is the second stage of the writer's

work, when he mastered the historical theme.

Kaszaxmuin cauviu oanacwl
KONbIHOA WOKnapsvl 6ap, KoKayoaeaw
Kenimcekmepoiy, — KeCIpiHeH — JHCYIIbiM-
HCYNBIMBL  WLIKMbL.  «Aimaubimbl3
NbIULAKNEH KeCKeHOell eKiee JHCapulibin,
apavl bemi Kapa Kblmatiovly
mapanviHoa Kaiovl. Anmauovly apevl
beminoeei KaHOACmapulMbl30blH
omapaay cascamsl Ke3ziHOe2l Keoel
mypmbvicol, 3yKabamuipoviy Anaut! oen
Ypau canvin, COHbIHAH KANblH KOJl epmin,
Kemepicke wibleybl, a3annet asaKman2am
makcipemmi  mazovipbl  ABMOPObIH
WbIRAPMALUBLILIEBIHA — apKay — 0010bl.
3ykadau  epdiy  oMipin  cypemKep
Ke3imeH opbimin, ocaya xKahapmau
betinecin comoaowt [11].

Con 6ip 3amanda 3yKa KazaKkmoly
Kapanevl myHiHIH ocapulk JKynowvizel
bonean eodi. An OyeinOe YpnazvlHvly
aoan HuemiHiy, mexkminiciniy, oap
00IAHBIHBIY APKACHIHOA eNIOTH MIH2INIK

AHCAPLIK  IHCYNObI3LIHA  AUHALObL.  Bip
Jglcazadan  bac, 0Oip  JiceyHeH KOl
wvleapeam bepexe-0ipikmiy

apxacelHoa mayeiciz enliy pyxauu
bamvipvina atinandvl. bamwvip ypnazvl
Kau 2acvipoa 0a mexkmi... [12].

summarizes the author.

Every time the Kazakh steppe was
torn apart by a bunch of aliens with a
club in their hands. Our Altai broke in
half, as if cutting with a knife, and the
other side remained on the side of black
China. The poor life of our compatriots
on the other side of Altai during the
colonial policy and Zuka batyr with the
motto Alash, which led the people to
revolt, a difficult fate in exile, which
ended in pain, became the reason for
the author to write it. He depicted the
life of a man like Zuka through the eyes
of an artist and embodied the image of
a new hero [11].

Once Upon a time, Zuka was a
bright star of the Kazakh dark night.
And today, thanks to the good faith,
nobility and existence of his
descendants, he has become an eternal
bright star of the country. He became a
spiritual hero of an independent
country thanks to the unity of
prosperity, which he took from one
bank to the other and from one sleeve to

the other. In any century, the
descendants of heroes are
noble.....[12] .

The Story Star of The Dark Night [12], which forms the idea of independence
and national consciousness, became a prize-winner in a creative competition
dedicated to the 150th anniversary of the birth of Zuka batyr Sabituly. This historical
work was translated into Kyrgyz by Kyrgyz writer, member of the Union of writers
of Eurasia Aidarbek Sarmanbetov.



After that, T. Kenesbayev's enthusiasm for the historical topic was aroused, and
interest in the time of the Alash arose. In 2017, at the literary competition organized
by the journal National identity, he won the main prize with the story A hawk that
flew at night [13], which played the life and work of Ike Adiluly, who supported the
idea of Alash, helped the Alash Army, was a fighter against the Soviet government.
But, unfortunately, he did not achieve his goal to turn this story into a voluminous
novel...

Professor Tursyn Zhurtbay wrote a memoir about the world of the writer in the
newspaper Kazakh literature. He reveals the essence of the writer analyzing that
according to the laws of creative psychology, the inner essence of each talent —
through the intuition of the ultimate artistic world - must necessarily convey a
symbol from one of his creations. And Talgat's peacefulness, character,
determination, quick-wittedness, his own inner world, which does not allow anyone
to enter it ... his writing, which is clear and rich, but so stingy on paper, his odorless
laziness and the speed of the Hawk, yes, the hawk — he clearly hunted in his short
work The hawk that flew in the night, which cooled his pen at the end of his short
life.

The story of the brothers Ike and Musatai, who belong to the complicated form
of the tragedy baibishe-tokal among the Kazakhs, who made two or three
explorations with the desire of the great Mukhtar Auezov himself, fell into the eyes
of many talents, but eventually the descendants of these two fell into the hands of
Talgat. In terms of his tough and determined character, Ike was not attracted to his
grandfather, but he was attracted by his quickness, the character of a hawk that can
ambush the enemy. «I don't know,» he said. He did not know how to shy away,
hesitate and defend himself.

«It turns out that his door is a hawk, not just a hawk, but a hawk with wings
ending in his heart. | realized this in the last years of his life...» summarizes the
scientist [14].

Talgat's creative laboratory will also be expanded with translation into a foreign
language. The story Guy without an umbrella was published in the journal Uyghur
Avazi. The stories Voice, Kapkan, Guy without an umbrella, Mozart were translated
into Russian, Kurdun, Suret, Buz Aina, Sharik, Biri 6lmegen biri giilmezmis Were
translated into Turkish.

Talgat Tokishuly, a graduate of the school of such writers as R. Seisenbayev,
O. Bokey, T. Zhurtbay, S. Muratbekov, K. Isaac, and A. Tarazi highly appreciated
Talgat's writing.

T. Kenesbayev worked for several years under the leadership of Oralkhan
Bokey. He headed the branch of the Republican Association Akkus in Semipalatinsk
region. The last years of his life he edited the journal Kyzyl zhusan. He was a member
of the Union of Independent Writers of Eurasia.

There are many opinions about Talgat's work, his personality. «Talgat Kenesbai
is a writer who has not lost his natural nature,» says journalist Zhusupbek
Khorgasbekov. He considered him as one of the most talented representatives of
Kazakh literature who came to literature in the late 80s and early 90s. In general,



Talgat was known as a romantic guy who came to literature with his freedom,
exalted character and wonderful aspirations. He was a man of character.

Professor Sultan Orazaly means that Talgat felt the sadness of his native land
in his heart, thick and terrible, but because he loved life, he always wrote kindness,
beauty and the characters of people. He masterfully depicted in his stories pictures
of a changeable life, a transitional period that he experienced. In his works there was
no connecting word, no one superfluous story, every word was written on paper in
an appropriate, figurative, artistic form, as if we were a master, a blacksmith [15].

Conclusion

Talgat Kenesbayev is an outstanding representative of modern Kazakh prose, a
talented modernist writer. Kenesbaev's works, which are known and will be glorified
in the future, are the stories The smell of French perfume, Gaukhar, The Year of the
snail, Akmarka. These are truly innovative stories that have become Classic Works,
which, as time progresses, continue to be read and echoed by a new generation, the
younger generation. The genre that comes to the style of the writer is a story. Any
of his stories are read quickly.

Having established a creative close relationship with the famous Kyrgyz writer,
translator Aidarbek Sarmantayev, he visited Manas's Homeland more than once and
met with his readers. He took part in the presentation of a book published in
Kyrgyzstan.

T. Kenesbayev has written a lot of work in the social direction. Examples of
social prose include family conflicts, the state of a person who has lost his life, the
tragedy of fate, the tragedy of an orphan and a widow, human and honesty, and
historical themes. In the future, if these were taken as the subject of study by literati,
they would be indispensable for social linguistic research.

The thing about his pen as a writer was that his first story, published in the
journal Zhuldyz (Star), was The smell of French perfume and The hawk that flew in
the night. One opened the writing page of a twenty-year-old guy; the second
remained the conclusion of his creative path. As he himself said, stories of the XXI
century were, indeed, completely executed works. The story Gaukhar brought it to
a progressive stream of writers who were contemporary with him. The hawk that
flew in the night showed the level of his writing, recognized [14].

In an interview he noted, «I get my true assessment only after I leave...». It is
impossible to fully focus on the creative laboratory of the writer. The study of the
space of artistic prose, the language of the work is a matter of the future.

The name of the talented writer Talgat Kenesbayev, who made a great
contribution to the literary and spiritual treasury of the Kazakh people, will certainly
make an indelible work.
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Anparnma. Kazipri Kkazak mpo3acelHbIH KepHekTi eximi Tanrar KeHecOaeBThIH
HIBIFAPMANIBUTBIK JIAOOPATOPHUSICHIH KApacThIPy MaKaJlaHbIH 3€PTTeY HBICAHBI OOJIBIT TaOBLIA B

Onebuer ojeMiHe OTKEH FachIpJiblH CeKCeHIHIIl kbuigapel kenreH T.KenecOGaes
HIBIFAPMAIIBUTBIFBIH 3€PTTEY OapBICBIHIA MaKaJIaHBIH JKAHAIIBUIIBIFBI OipHEIIe CUIaTTapMeH
KOpiHe/l.

T.KenecbaeBtoin Quwozvlp, [ayhap, Mapagon, Tynoe ywxan kapwviza, JlenunHiy
bamenxkeci, Onap exey edi, T.0. KYHAbI TYBIHABUIAPHI FRUIBIMU TYPFbIJIa aJIFall PET OChl MaKaaia
KapacThIPBLIAIBL.

JKazymiel TyBIHABUIAPBIHBIH TaKbIPBINITHIK, KOPKEMJIK €peKIIeNiriHe, >aHp KyHheciHe
Tangay »kacaianel. KamamrepmiH TakpIpblll TaHIAyIarbl JKAHAIIBUIBIK TIEH CTHIIb JapabIFbI
aHBIKTAJIAIbI.

T.KenecOaeBThIH KOpPKEMIIK CTHIIHIH ©31HOIK epekmeniri Ttypaisl T.KyptOaid,
XK .Kopracbek, T.OceMKYJIOB ChIH/bI FaIbIMAAPAbIH FHUIBIMH MiKipyepi OYT1HI1 TOyeNCi3 TaHbIM
JIEHTeiiHeH capaylaHaJibl.

Makanaga T.KeHecO6aeBTBIH Npo3aJibIK TaKbIPHIITAPBIHBIH TOCBIHABIFBI, CYPETKEPIiK
nie0epiliriMeH  aJlaMHbIH ~KOKEHIHJEer:T €H ©3€KTI Maceselepal KOTEepeTiH epeKIleseiri
AHBIKTAJIA]IbI.
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OJIEYMETTIK Tpo3a yhriciHae kem >ka3raH T.KeHecOaeB TybIHABLIApBIHIA ©MipJeH 0a3
KEIIKEeH aJaMHBIH Kal-Kyill, TaFaplp TayKbIMETI, aaMIbIK hoM amaiibIK, TapuXyd TaKbIPHII Ta
KE€HIHEH KaMTBhUIFaHBIFbI CO3 ETLIel.

Xazymiel oHrimenepiHae axam Tarablpbl apKbUIBI KOFaM KeJIOeTiH op KbIpbIHaH KepceTe
Oinerini kepcetineni. KedinkepiepaiH MCUX0JIOTHSIIBIK Kal-KyH1H )KaH-)KaKThI alTy/1a KOPKEM/IIK
TOCUIIEPMEH KOCa, JKa3ylIbl ACTCTHKAIBIK OOSylapabl Ja MOJIBIHAH TailaTaHaThIHBI
alKbIHOAIAIEL.

Kywmpicta T.KeHecOaeB HIbFapManIbUIBLIBIFBIHBIH KAHAIIBUIIBIK CUTIATHI Ka3ipri Ka3ak
oneOUEeTIHIH TapuXbl, COHBIMEH KaTap 9J1e0H oJIKeTaHy OarbIThIHA KOCBUIFaH ©31H]IIK YJIeC OOJIbITT
caHaJlaJaThIHBI AMKBIHATA L. 3epTTey HoTIReNnepid JKOO-/1a OKpLIaThIH Ka3aK 9/1eOu ChIHBIHBIH
TapuXbl MOHJEpIHE KOCBhIMIIA MaTepual PETiHIE, apHaylbl Kypc-CEMUHapiiap/aa MaijanaHyra
0oJajbl.

Makananbl gaiipiHaay OapbIChIHIA KajJaMIepAiH MpO3albIK TYBIHABUIAPHI KUHAKTAJbII,
onebu Tannay, )Kyhemi-KemeH i 3epTTey SAicTepi Heri3re ajlbIHIbl.

MakanaHplH MakcaTbl — OYTIHT1 TBIHBIC-TIPIIUTIKTIH KYpAedi KepiHiciH Oeaepieyre
YMTBUIFaH >KaHAIIBLI >Ka3YIIBIHBIH KaJaMIepIiK KOJNTAaHOACHIH TaHBITY, MIBIFAPMAIIbIIBIFBIH
TYHFBIII PET KaH-)KaKThl FRUTBIMU TYPFBIIAH 3€PTTEY.

Tipek ce3aep: nmpo3a, SKIMEPUMEHTTIK SHTIME, TOCTMOACPHU3M, JIHAJTIOT, CCHTUMEHTAJIBI-
JpaMajblK CUIAThI, SCTETUKAIBIK 005y, MOJEPHUCTIK OAFbIT, dJICYMETTIK MTPo3a

TBOPYECKAS JIABOPATOPUSA IIMCATEJIA TAJII'ATA
KEHECBAEBA
*Kypebaesa I'.A.}, *Kenecbaesa I11.C.2
“Ixann. ¢pun. mayk, Alikhan Bokeikhan University, Cemeii, Kazaxcran
e-mail: gkurebaeva@yandex.ru
*2xann. (uil. Hayk, yauBepcuteT umenu Ilakapuma, Cemeii, Kazaxcran
e-mail: shynar.k.s@mail.ru

AnHoTtauus. [IpenMeToM wWcClieZIOBaHUS CTaTbU SIBIISIETCS PACCMOTPEHHE TBOPYECKOM
7a0opaTOpUM  BBIJAIOIIErOCs MPEJICTaBUTENs] COBPEMEHHOM Ka3zaxckod mposbl Tanrara
KenecOaeBa.

[Tpu wu3yuenun TtBopuecTBa T. KeHnecOGaeBa, mpuienniero B MHUpP JHUTEPaTypsl B
BOCBMUJIECATBIE TOJBl MPOILIOTO BEKa, HOBH3HA CTaThbH TMPOSBISETCS B HECKOJIBKHX
xapakTepucTukax. BnepBele Takue mnpousBeneHus T. KenecbGaeBa kak Quuwoceip, Iayxap,
Mapadghon, Acmpeb, nemawuii nHouwvto, Jlenunckue bomunxu, Vx 6110 060e paccMaTpuUBarOTCs B
JTAHHOH cTaThe C Hay4yHON TOYKH 3peHMs. Takke B MCCIIEOBAHUM MPOBEACH aHAJIN3 JKaHPOBOU
cnenu(uKH, TeMaTHIECKUX U XYI0KECTBEHHBIX 0COOCHHOCTEH Mpon3BeIeHnid iucarens. Beibop
TEMBbI U3y4EeHHUs OIpeieIeH HOBU3HOM U MHIMBUAYAJIbHOCTBIO CTUJIS BBIAAOLIETOCS aBTOPA.

Hayunble B3rmsigel Takux ydeHbix, kak T. XyptOait, XK. Csunnbek, T. Acemkysos
KacaTeJIbHO cBoeoOpaszus XynokecTBeHHoro crtuisi T. KenecOaeBa oTiIMYaroTCsl BBICOKUM
YPOBHEM COBPEMEHHOT'0 HE3aBUCHUMOTI'O TIO3HAHUSL.

Cratbs packpbIBaeT cBoeoOpaszue XynoxkecTBeHHoro mactepctBa T. KenecbaeBa u ero
HEMpeICKa3yeMOCTh B BBIOOPE PAa3IUYHBIX TE€M, BBIPAXKAIOLINX CaMble aKTyallbHbIe MPOOJIEMBI B
KM3HH 9eJIOBEKA.

B npoussenenusix T. KenecOaeBa, HamMcaHHBIX B KaHPE COLMAIBHON MPO3bI, IHUPOKO
OCBEIICHBI BOTIPOCHI CYyIbOBI YEIOBEKA, €ro JTYIMIEBHOTO COCTOSHUS M YEJIOBEKOIIO0US, a TaKKe
UCTOpUYECKast TEMaTHKA.

Paccka3el mucaTenst IEMOHCTPUPYIOT, KaK YEOBEK depe3 MPU3MY CBOCH CYyAbOBI MOXKET
1oKa3aTh Pa3HOCTOPOHHMN oONMK oOmiecTBa. [lJis  pacKpbITHS MCHUXOJOTHUYECKOTO COCTOSHHS
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repoeB, HapALy C XYAO0KECTBCHHBIMU ITPUEMAMH, ITHCATENb UCKYCHO ONEPUPYET ICTETUYECKUMU
KpacKamH.

HccnenoBanue omnpenenwio posib TBopuectBa 1. KenecOaeBa, HOBaTOpPCKMI Xapakrep
KOTOPOTO SIBJISIETCS] CBOCOOPA3HBIM BKJIAIOM B HCTOPHIO COBPEMEHHOM Ka3axCKOM JUTEpaTyphl, a
TaKXe B JIMTEpaTypHOe KpaeBeleHue. Pe3ynbTaThl Uccae10BaHUs MOTYT ObITh UCIOJIb30BAaHBI B
Ka4yecTBE JOMOJIHUTEIBHOIO0 y4eOHOro MaTepuajga IO HCTOPHM Ka3aXCKOW JIMTepaTypHOI
KPUTHKH, JIJIS1 YTEHUS CIELMAIBHBIX KYpCOB U CEMUHAPOB.

B xone moAaroToBku crarby OBLIM M3Y4YEHBI MPOU3BENEHUS MPO3bI MUCATENS C MOMOIIBIO
METOJI0B JINTEPATYPHOTO aHAJIN3a U CUCTEMHO-KOMIUIEKCHOT'O UCCIICJOBAHMS.

Ilenp mpencTaBleHHOM CTaTbU — IOKAa3aTh IIOYEPK IMCATENA-HOBATOPA, CTPEMSILErocs
n300pa3suTh CIOKHYIO KapTUHY COBPEMEHHOI'O ObITa, BCECTOPOHHE M3Y4YHTh €r0 TBOPUYECTBO C
Hay4YHOH TOUYKH 3pECHUS.

KiroueBbie cioBa: 1po3a, SKCIEPUMEHTAIBHBIM pacckas, MOCTMOIECPHU3M, IUAJIOT,
CEHTUMEHTAIIbHO-IPAMAaTUYECKUM  IIEPCOHAX, OICTETUYECKUHM  KOJOPUT, MOJEPHUCTCKOE
HaIpaBJICHUE, COLIMAJIbHAS ITPO3a
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