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Abstract. The study explores the strategies employed by translators to navigate the complex
interplay between language and culture. The main objective of this study is to conduct a
systematic analysis of the strategies used by translators to ensure effective interaction between
language and culture in American multicultural literature. This process requires special attention
to cultural preservation and adequate reproduction of the meanings of the original works. The
research methodology involves a detailed analysis of literary works. A systemic analysis
highlights the different methods of linguistic and cultural adaptation aimed at creating an authentic
representation of the source material. The results of the study provide valuable insights into the
translation processes of multicultural American literature and make a significant contribution to
the field of intercultural communication in the field of American multicultural literature. The study
thus provides a methodological framework for the systematic analysis of the relationship between
language and culture in the translation of multicultural literature in the United States. This insight
can play a crucial role in the development of academic curricula and training programs for
prospective translators. By incorporating these findings, educational institutions can enhance the
skills and awareness of translators regarding the cultural dimensions of literary translation. The
practical significance of this study extends to the improvement of translated works, the promotion
of cultural diversity, and the facilitation of effective intercultural communication within the realm
of American multicultural literature. By incorporating these insights into training programs,
academic curricula, and publishing guidelines, the study contributes to the overall quality and
impact of translated literature in a multicultural context. The results of the study equip translators
with the necessary tools to preserve the essence of the original work and also contributes to the
cultivation of a new generation of culturally sensitive and competent translators.

Keywords: multicultural fiction, culturally sensitive material, translation strategies, cultural
mediation, linguistic idiosyncrasies, cross-cultural discourse, American multiculturalism,
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Basic provisions

The pragmatic aspect of translating contemporary fiction is currently one of the
key cultural factors in the theory of multiculturalism. Realising the importance of
translation is not limited to the linguistic process alone; it should also be seen as an
act of conveying cultural and emotional meanings, which is one of the fundamental
criteria of translation. This study highlights the challenges faced by translators when
working with contemporary fiction in the context of different cultures, emphasising
the role of multiculturalism in this process.
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The article analyses aspects of translation such as accuracy in conveying
meaning, preserving cultural authenticity and respecting the multifaceted nature of
cultural heritage. The introduction of a multicultural approach in the context of
artistic translation is seen as a means to better understand and accommodate cultural
differences, thus contributing to a deeper appreciation of the works. The main aim
of the study is to identify the influence of the linguocultural components of
multicultural literature on the translation process and to determine the significance
of the multicultural approach in this context. The article offers practical conclusions
that can be used by translators and literary critics to produce more informed and
empathetic translations that promote cultural exchange through literature.

Introduction

It is well known, that the adaptation of literature is an art that goes beyond
linguistic boundaries. According to E. Grossman, it is rather the art of bridging
cultures, bringing together worlds that might otherwise remain apart [1, p.54].
Multicultural works, laden with diverse perspectives and cultural nuances, hold the
key to fostering global understanding. The process of pragmatic adaptation in
translation is indispensable to ensure that the essence of these works resonates with
a wide array of readers. There is no doubt that the communicative strategy of the
author's evaluation is always connected with the search for adequate ways and means
of its expression.

However, they can be different depending on the type of text, message,
motivation, focus, etc. As a result, this makes us perceive the text not as the sum of
individual units, but as a whole unity. Moreover, evaluation is invariably associated
with the persuasion of the text, since evaluation, along with other communication
strategies, helps the author not only to inform, but also to achieve maximum impact
on the reader, to change and accurate his picture of the world [2]. Navigating the
intricate tapestry of multicultural literature demands a translator's proficiency not
only in language but also in cultural contexts. The translator acts as a mediator,
decoding cultural intricacies and presenting them in a form accessible to a new
audience. This demands a delicate balance between fidelity to the original and the
need for cultural resonance.

Pragmatic adaptation involves more than literal translation; it requires a deep
appreciation for the sociocultural fabric from which the work originates. Translators,
in their role as cultural ambassadors, play a crucial part in bridging gaps and creating
a shared literary experience. Effective translation of multicultural literature goes
beyond preserving the plot; it strives to convey the cultural impact and societal
nuances embedded in the text. This process not only broadens the horizons of readers
but also facilitates a global literary dialogue where diverse voices are heard and
appreciated.

In this interconnected world, the role of translators becomes paramount in
weaving a global narrative. Through their skillful adaptation, they contribute to the
enrichment of societies by introducing readers to the treasures of multicultural
literature. As we delve into the realms of translation, we embark on a journey where



the universality of storytelling transcends linguistic confines, creating a harmonious
convergence of cultures on the literary stage.

In this case, the pragmatic adaptation of multicultural literature in translation is
deeply influenced by translation theories that seek to bridge cultural gaps and capture
the essence of diverse narratives [3]. In multicultural literature, this means ensuring
that the translated work resonates culturally while retaining the author's intent.

Equally significant is Culture, Communication and Politeness Theory by Helen
Spencer-Oatey, which delves into the nuances of maintaining social harmony [4].
Translators must navigate linguistic politeness and cultural norms to convey the
author's intended politeness strategies accurately This is crucial in multicultural
literature, where expressions of respect and formality vary across cultures.

Eugene Nida's Functional Equivalence Theory posits that the translation should
evoke the same response in the target audience as the original does in the source
audience [5]. This theory underscores the need for pragmatic adaptation to ensure
the emotional and cultural impact of the original work is preserved, fostering a
genuine connection with readers. Ultimately, the translator acts as a mediator,
applying these theories to navigate the intricate terrain of multicultural literature.
The art of translation goes beyond words, delving into cultural intricacies to create
a bridge that transcends linguistic and cultural boundaries, fostering a truly global
literary exchange.

Jirgen Venuti's theories on translation, particularly in the context of
multicultural literature, emphasize translation as a form of cultural mediation. A
pivotal aspect of his concept is acceptability highlighting that a translation should
not only be linguistically accurate but also culturally acceptable to the target
audience. He believes that the translator engages in an active dialogue with the text,
adapting it to cultural norms and values. This is expressed in the concept of
contextualisation, where the translation goes beyond the literal meaning by
embedding the text in a new cultural context to enhance its comprehensibility and
relatability to the reader.

In the realm of multicultural literature, Venuti's approach underscores the
translator's role as a cultural mediator. The translator navigates the intricacies of
language and cultural nuances, providing a translation that not only preserves the
author's intent but also resonates with the cultural sensibilities of the target audience.
Venuti's theories advocate for a translation process that goes beyond mere linguistic
rendering, delving into the cultural complexities of the source text. In this way, the
translated work becomes a nuanced and culturally relevant representation, fostering
a more profound cross-cultural exchange between the original work and its new [6].

It is well known that the translation of fiction is not only a process of
transferring words, but also a subtle act of conveying the cultural context and
emotional depth of works. L. Venuti figuratively defines translation as a form of
passive citizenship, a willingness to be hospitable, a gesture of friendship, i.e.
benevolent acceptance is a key aspect of translating. The modern society of diversity,
saturated with many interconnected cultures and languages, raises translation issues
far beyond the linguistic field. One of the reasons is that the literary scene of a single
country is globally influenced, inadvertently combining different literary traditions,



styles, cultural practices and even languages. Each author, as the bearer of a
particular cultural baggage, expresses his or her identity through the content (theme
and idea) and the form of the work (linguistic means) in order to be noticed in the
mosaic of elements. In the field of fiction translation, where each work is a complex
of current genre and stylistic trends, the current socio-political situation, as well as
the originality of the author's style and cultural and linguistic experience, translators
are faced with the need to balance the accurate transmission of meaning with the
preservation of the cultural identity of the author and characters. Accordingly, the
ethical problems of artistic translation related to the preservation of authenticity and
respect for the multifaceted nature of cultural heritage are a consequence of the
actual socio-cultural characteristics of the 21% century. In this respect, the analysis
of the ethical factors involved in the translation of contemporary fiction, with due
attention to cultural nuances, is an integral part of a strategy aimed at reproducing
more accurately and carefully the content and character of literary works in a new
linguistic and cultural context. This study has identified the influence of ethical
factors on the translation process and has developed recommendations for ensuring
cultural sensitivity as a result of translation activities.

According to K. Karimova, extra-linguistic competence, being fundamental for
successful language communication, plays a special role in the process of text
perception and interpretation. Linguocultural discrepancies between native speakers
of the source and target languages in terms of prior knowledge of communication
may be cultural-historical or topical-events in nature. As for the validity of the
choice of a translation solution, it is determined not only by the requirements of
observing semantic equivalence of correlated units, but also by pragmatic relations
in translation. In order to verbalise the extracted knowledge, the translator must
establish the peculiarities of the pragmaticon, thesaurus and associative-verbal
network of his real or potential addressee [7].

Since the regulatory impact of a text is determined not only by its own
properties (content and structure), but also by the communicative competence of the
addressee, the recreation of the regulatory impact inherent in the original by means
of a translated text demands, in addition to the reproduction of the content, the
adaptation of the created text to a different communicative competence: to a different
linguistic norm, a different usus, a different pre-information stock.

Today, the translation of contemporary fiction, especially in the context of a
multicultural era, adds an extra layer of complexity and ethical nuance i.e. translation
IS inextricably linked to the concept of multiculturalism, which is based on the
recognition and appreciation of the diversity of cultural expressions. In today's
literary world, multicultural fiction poses a particular challenge to translators. In
other words, the difficulty lies not only in conveying linguistic nuances, but also in
conveying the unique cultural context specific to each work, even within a formally
single national literature. Translators thus become the architects of a cultural bridge
that connects readers of different cultures and linguistic backgrounds [8].

Translation of information must preserve all the features, from the emotional
coloring to the linguistic picture of the world, which makes the translation itself from
one language into another a complex process and interpreter activates special



cognitive structures to solve the difficulties that have arisen in the translation process
and most often this requires certain modifications and transformations of the
language in the translation process. Interpreter is not a specialist who mechanically
transfers information, but chooses the decision, analyzes and interprets [9].

This research is therefore important in the context of contemporary society,
where respect for cultural diversity is becoming a key value. Understanding how
multiculturalism affects the ethical dimensions of artistic translation can shed light
on the creation of more inclusive and empathetic translations that can transcend
cultural boundaries and open new horizons for literary heritage.

Materials and methods

The study of contemporary literature provides an insight into the latest trends
and changes in fiction, which is important for adapting translation methods to
modern literary contexts. As mentioned above, multicultural fiction in English
reflects contemporary socio-cultural realities and social dynamics, making it an ideal
subject for studying the ethical aspects of translation in the context of contemporary
culture. The use of English in the works provides linguistic universality, which
greatly broadens the cultural scope and facilitates the adaptation of research findings
for application in different cultural contexts.

The research material includes American multicultural literature of the 21st
century in the original and translated into Russian, which makes it ideal for studying
the influence of cultural differences on the ethical aspects of translation. The
selection of the material was based on the following parameters: the first is the
appropriateness of the works of real multicultural literature: the author's competence,
I.e. the authenticity and accuracy of cultural representation, respect for the culture
depicted, justification of the culturally specific setting, and of course the universal
artistry of the work. For a more focused study, we rely on the analysis of the
translation of universal linguistic-cultural features of multicultural texts, including
the use of such techniques as language code-switching (characters' bilingualism),
code-mixing or pidginisation, characters' contaminated speech (misspeak),
linguistic-cultural inclusions and cultural intertextuality [10].

The methodological basis of the research was provided by representatives of
such modern trends as the cultural turn and cultural translation. Lawrence Venuti,
Susan Bassnett and other experts in the field of translation studies have written
extensively on the ethical aspects of translation, stressing the importance of the
cultural and social context.

Results

Analysing modern theories and approaches in translation studies, we identify
several translation problems whose relevance is the subject of scientific and
professional discussion, such as cultural aspects, ethical aspects, stereotyping,
political correctness in the translation of fiction, etc.

The cultural aspects of literary translation include many elements that influence
the process of transferring a text from one cultural environment to another. Firstly,
they include specific linguistic features, dialects, idioms, which may have cultural



connotations and influence the perception of meaning. Secondly, translation ... is the
delicate art of conveying cultural values, morals and social norms, breathing life
into the context that shapes the essence of a work, i.e. the translation should convey
these aspects as they are important for understanding the context. Thirdly, the
translator should be familiar with the historical events and periods mentioned in the
work in order to preserve the context and avoid anachronisms in the language and
way of thinking of a particular time and place. Fourthly, political correctness and
conformity with the linguistic and cultural conventions of the target language [11].

Specific linguistic features play an important role in the original, but are often
lost in translation. In the following example, we can see that the translator preserves
the forename of the original through transliteration, using the technique of language
code switching.

Table 1. Specific linguistic features of translation.
- M-ming bak? Henry asked in perfect |- Bo 6y oyu, - Ha 4YuCTEHIIEM KAaHTOHCKOM
Cantonese. I don’t understand. ckasan I'enpu. Hudero He monumaro

Jamie Ford, Hotel on the Corner of Bitter and Sweet, Ballantine Books, 2009, 290 pages;
Jxeitmu ®opa, Otens Ha niepekpecTke pagoctu u ropeun, @antom I[pecc, 2012, 384 pages,
ITepeBoguuk: M3BekoBa MapuHa)

Although both the original and the translation refer to ‘pure Cantonese’, the translator uses
a more common dialect of Chinese and instead of 'ming bak?' uses the transliteration 'Wo bu
dung' from the Mandarin dialect. Here we see an appeal to stereotypes of the Chinese language,
which is firmly associated with the official Mandarin or Hanwu, i.e. the Mandarin dialect in the
target culture of the Russian language. On the one hand, there is forenisation, and at the same
time there are elements of atypical domestication of the text - an appeal to one of the key phrases
studied in Chinese language courses.

Culturally determined social and moral norms find linguistic expression in
literary works and need to be reflected in translation. Difficulties arise because these
norms can vary significantly from culture to culture, and the translator must carefully
choose the means of expression to convey these subtle nuances.

Table 2. Culturally determined social and moral norms of translation.
- Tio Rudolfo had four kids ... -V nsaau Pynondo 6b10 yeTBepo nerei ...
Junot Diaz. The Brief Wondrous Life of Oscar Wao. Riverhead Books, 2007, 335 pages; XyHOT

Hua3. Kopotkas ¢anractiuueckas xu3Hb Ockapa Bay. ®@antom Ilpecc, 2022. [lepeBoauuk:
ITonenkas Enena

Linguistic and translation analyses of a wide range of multicultural authors
of Asian and Latin American origin reveal a linguocultural pattern that is universal
to cultures close to traditional societies with an emphasis on family and social
hierarchies. For example, most authors use transliterated terms from the original
culture to refer to family members:

- | rode with Baba, Rahim Khan, Kaka |- Co muoii examu: baba, Paxum-xan, Koka
Homayoun ... XaMaroH ...

(Khaled Hosseini. The Kite Runner. Riverhead Books, 2004, 371 pages; Xanen XocelHHu.
berymmuii 3a Betpom. @antom-IIpecc, 2008. 448 pages, [lepeoa: Cepreit CokooB
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- Oh, Ba, stop picking on Pearl... - Hy, nman, ne npuaupatics x Ilepa!

(Lisa See. Shanghai Girls. Random House. 2009. 309 pages; JIuza Cu. [eBymku u3 [llanxas.
Corpus, 2011. ITepeBomuuk: ['opstarna lapbs)

or uses a spelling to highlight a person's status in a particular linguistic culture::

- Yes, Father," Hassan would mumble -Jla, oterr, — GopmoTal B OTBET XacaH

In most cases, the translation does not preserve similar linguocultural elements
of the original, and, consequently, the special attitude towards the highlighted
concepts is lost. A.Rich emphasises that authentic translation often turns into a study
of the mentality and collective unconscious of the original linguoculture to convey
psychological portraits of characters and the intricacies of plot features [12]. The
transmission of family and social relationships manifested through linguocultural
features plays an important role in conveying the content, motives and actions of the
characters.

A special place in the work with multicultural authors, which emphasises the
socio-historical aspects of translation, is associated with works containing historical
allusions and political references. If we say that the majority of multicultural authors
belong to the first and second generation of immigrants, they are expected to address
issues related to the reasons for changing their original place of residence, often
linked to political events, wars and other disasters.

Conveying the background information behind these events and names can be
a challenge to reproduce accurately in translation.

Table 3. Socio-historical aspect of translation

- | write an anonymous blog called Raceteenth | - Beay 6:or o cTuiie Xu3HHU, IOTOMY YTO OT
or Various Observations About American | peruku «S Beay aHOHHMHBIH OJOT TIOA
Blacks (Those Formerly Known as Negroes) | Ha3BaHuem “Pacemmuannaroe’, 17011
by a Non-American Black Pa3znooOpasHbie HaOJII0ICHUS YepHOH
HCAaMCPpUKAaHKKW 34 YCPHBIMU aMCpHUKaHIaMH
(mperx/ie U3BECTHBIMU KaK HETPhI)».
!Reference to Juneteenth, or Independence Day or Freedom Day. Celebrated in 45 American
states as the anniversary of the declaration of the abolition of slavery in Texas (19 June 1865)
and the emancipation of African-American slaves in general.

In Americanah, the translator provides a footnote with an extended

explanation of the term "Raceteenth”

- Even then the old bachelor hotel had - B Te BpemeHa rocTHHHMIA IS
stood as a gateway between Seattle's | mocTosIBIIEB-0IHHOUYECK CoeIMHsIa
Chinatown and Nihonmachi kuTaiickuii kBapran Cmdtna ¢ Huxonwmarw,
STOHCKUM KBapTaJIOM.

The translator provides a first explanatory footnote of 350 words fully
revealing the personality and political views of Rafael Leonidas Trujillo Molina,
whose name appears in the first pages of the novel and is important for further
understanding of the content of the work.




-His father hated the Japanese. Not | *bomGapaupoBku OAHOrO M3 KpyHHeHImmx
because they sank the USS Arizona — he hated | ropogos Kwurast, cumraBiierocs ero BTOpOi
them because they’d been bombing | cromuieii, mpoucxommnu ¢ 1938 mo 1943 rog,
Chonggqing, nonstop, for the last four years. - | uHOrIA OHU ATHIKCH OOJIEE CYTOK, BBIHY KA
Orten HeHaBu e sAMOHIEB. He 3a To, 4TO OHU | kuTeNlel Topona OE3BbUIA3HO CHICTh B
MOTONMIIN JIMHKOP «ApH30Ha», a 3a TO, YTO | yOSXKHUIIAaX, TAe He ObUI0 BEHTHUJISIHH.
6oMOmIHn quLII/IH3, 0e3 ocTaHOBKH, 4eTbipe | OOBEKTaMU HAJETOB OBLIM JKUJIBIC 30HBI,
roja moJpsiI. JICITOBBIE KBAPTAJIbI, IIIKOJIBI, TOCITUTAIIH.

In the following example, we see that at first glance a footnote is not necessary,
as the content information is sufficient for adequate understanding of the text, but
the translator adds a historical reference to one described event, but omits another,
the sinking of the battleship Arizona.

Political correctness and compliance with linguistic and cultural conventions
IS a controversial category, as the translation process can become a rewriting of the
text and a departure from the original, where there are other norms. A common
example is offensive ethnic epithets. For example, the use of a word that in modern
English discourse even has its own euphemism - the N-word. However, certain
circles use it not as a pejorative racist term, but as a contextual reference to those
belonging to the same circle. In the novel J. Diaz's novel Dominicans use the N-
word extensively and the two translators of the novel approach the issue differently:

The same problem arises when translating profanity, which is quite common in
American literature and the media in general. Although there is also an abundance
of profanity in the Russian-speaking world, there is an accepted convention of
replacing offensive language with more neutral expressions:

Table 4. Political correctness of translation

-If he’d been a different | E.Polecka saves the word in transcription:
nigger he ... (Junot Diaz. | - Ecnu 6br om Gbunr Gbl apyruM Hurra, oH ...(XyHort [luas.

The Brief Wondrous Life | Koporkas dantactuueckas xmsup Ockapa Bay. ®antom [Ipece,

of Oscar Wao. Riverhead | 2022. [MepeBomuunk: [losenkas Enena)
Books, 2007, 335 pages)

A.Egorov-Afanasich changes it to the appropriate word
for the context.:

- byns oH nmpyrum gypaukom, oH ...(XyHo Jlunac. Koporkas
gynecHass xku3Hb Ockapa Bao, https://proza.ru/, 2014,
IepeBomunk: A.Eropos-Adanacuy)

-Look at the mariconcito, -[TocMoTpu-Ka Ha 3TOTO XHBIKY, XUXUKHYJ KTO-TO. ..

somebody snickered ...

J. Diaz uses the Spanish mariconcito - a person of unconventional orientation, E.
Poletskaya, drawing on the conceptual range of meanings of the word feminine,
chooses a neutral expression in Russian, while losing the reference to Spanish.
The translation by A. Egorov-Afanasich is not published in paper form, but is
officially available in an online bookshop. This translator already uses in Russian
a term from the same category as in the original.
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Discussion

In other words, translation of culturally sensitive aspects in fiction translation
becomes an important element of contemporary research in translation studies.
Translating culturally sensitive material can cause ethical dilemmas. The translator
must be particularly careful how he or she conveys some aspects of culture so as not
to offend the readers, and the author, or distort the meaning of the original. This may
include avoiding stereotyping, bias, and misrepresentation of the other culture. As
the analysis of the research material has shown, an important aspect in avoiding
stereotypes when translating fiction is a thorough understanding of the cultural
contexts and features underlying the original work. The translator should consider
not only the linguistic nuances but also the socio-cultural factors that shape the
unique characters and images in the original.

An effective way to avoid stereotypes is to carefully study the cultures
described in the work and to take a conscious approach to the choice of vocabulary
and expressions in translation. The use of additional sources, consultation with
representatives of the respective culture and the involvement of cultural experts can
contribute to a more accurate and authentic translation. In addition, the diversity of
each culture should be taken into account and generalisations should be avoided.
The translator should endeavour to preserve the individuality and diversity of
cultural expressions, which contributes to a more accurate and ethical translation of
fiction.

The translator acts as a mediator between different cultural contexts, and his or
her ability to be sensitive to ethical issues plays a key role in successfully conveying
meaning and maintaining the cultural authenticity of the work. As well as being
culturally competent, the translator must be aware of ethical issues at every stage of
the translation process. This includes a thorough understanding of how certain
expressions, images and concepts affect the reader in the original and the subtleties
of conveying these effects in translation. Responsibility to readers, cultural
communities and authors is also an important part of translation. The translator must
endeavor to ensure that his or her translations not only accurately convey meaning,
but also take into account ethical norms and values while respecting cultural
sensitivity. Thus, in the context of multicultural fiction, the translator acts not only
as a technical performer but also as a cultural mediator who can effectively address
ethical issues and make informed choices in favor of preserving cultural heritage and
respecting diversity.

The conscious choice of translation strategies, including forenisation and
domestication, gives the translator the tools to effectively balance two key aspects:
preserving the meaning of the original and adapting to the cultural context of the
target audience. Forenisation and domestication are two opposing approaches that
allow the translator to reconcile the differences between the source and target
cultures. Forenisation, or preserving ‘foreignness’, aims to highlight the unique



cultural features of the original. This approach is particularly useful when key
cultural elements are important to the meaning of the work.

On the other hand, domestication, or "domestication," seeks to adapt the text to
the cultural background of the target audience, making it more understandable and
relatable to readers. This method is particularly useful when the goal is to appeal to
a broad readership or to remove cultural barriers. A conscious choice between the
strategies of forenisation and domestication involves a thorough understanding of
both the source text and the needs of the target audience. Such an approach helps to
smooth out cultural specificities, making the work more familiar and understandable
to a new audience.

Thus, the translation process becomes a kind of balancing art between
preserving cultural authenticity and adapting to a new environment. This choice
depends on a deep analysis of the cultural, historical and literary context, as well as
the expectations and interests of the target audience. Based on the above, it can be
concluded that cultural competence is a key aspect of successful translation,
enabling the translator not only to accurately convey the meaning and emotional
range of the original, but also to be culturally sensitive and contextualised,
incorporating them into the translated work.

This level of competence becomes a cornerstone when dealing with
multicultural texts, where the diversity of ethical elements demands special
attention. It is particularly important to note that cultural competence also serves as
a barrier to stereotyping and bias in the translation process. A translator who has a
deep understanding of the culture from which the original originates tends to avoid
simplistic distortions and unfair representations. This approach contributes to a more
accurate and nuanced reflection of cultural realities in the translated text.

Conclusion

Translating contemporary fiction is a complex process involving many ethical
and cultural aspects. This article discusses the importance of cultural awareness in
translation and suggests strategies for developing cultural sensitivity.

Highlighting the role of cultural competence and ethical awareness in
translation emphasises their key importance in producing high quality translations.
These factors ensure an accurate and emotionally rich reproduction of the original,
which is particularly important when dealing with culturally sensitive literature.

An important conclusion is the emphasis on the need to encourage ethical and
culturally sensitive translations. This helps to preserve the connections and diversity
of world literature by emphasizing the importance of each cultural tradition. It is
especially important to follow these principles when translating culturally sensitive
literature, taking into account its unique nuances and values.
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AnpaTna. 3epTTey ayaapMallbUIapAblH TLT MEH MOJICHUETTIH KYPJElli e3apa opeKeTTecyiH
KaMTaMachl3 €Ty YIIIH KOJJIaHaThlH CTpAaTervsulapblH KapacTblpalbl. byn 3epTTeyiiH Herisri
MaKCaThl-aMEPHUKAH/BIK KOMMOJIEHUETTI oleOueTTepAe TiT MEH MOJCHHETTIH THUIMII e3apa
opeKeTTecyiH KamTaMachl3 €Ty VIIIH ayJapMalibuiap KOJJIAHATBIH CTpaTeTusuIapra >Kyieni
Tannay Kyprizy. byn mpomecc MOAEHHMETTI cakTayFa JKOHE TYIHYCKA MIBIFapManapiblH
MarbIHAJIapbIH Oapabap JKaHFBIPTYFa €peKIle Ha3ap ayaapyAbl KaXKeT eTell. 3epTTey dicTeMeci
onebu mIBIFapManapAbl erKer-Terkein Tamaayabpl KaMTuasl. JKyienmik Tammay OacTamkbl
MaTepHaJJIbIH IIbIHAWBI KOPIHICIH jkKacayra OaFbITTalFaH TUIAIK JKOHE MOJEHU OeHiMaemymiH
OpTYpIi 9nicTepiH 0ol Kepceryre MyMKIHAIK Oepemi. 3epTTey HOTHKeIepl KOMMOICHUETTI
aMEpUKaHIIBIK oJeOMeTTepll ayaapy TMpolecTepi Typaiabl KYHIbI TYCIHIK Oepemi JKoHe
aMEPUKAH/IBIK KOIMMOACHHUETTI oAeOMEeTTep CalachbIHAAFbl MOACHHETAPAIBIK KOMMYHHKAITHUS
cajacelHa aWTapibiKTaii yiec kocanbl. Ocwuiaimia, 3eprrey AKI-tarbl kemMoaeHUETTI
onebuerTepi ayaapy Ke3iHze TiT MeH MOJICHUETTIH e3apa OaiIaHbIChIH JKYHell Typ/e Tanaayably
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omicHaMaNBIK HETI31H YCBhIHANMbl. byn Tangay Oonamak aygapMamibuiapibl JaspiaylablH OKY
Kocmapiapsl MeH OarnapiamaiapblH o3ipieylae eyl pei aTkapybl MyMKiH. Ocbl
TYKBIPBIMAAPABl €CKEpe OTBIPBIN, OKY OpbIHAApPbl ayAapMallbUIapAblH o7e0u aynapMaHbIH
MOJICHU acIeKTiJepi Typajbl OUTIKTLIIIT MeH XabapaapibIFblH apTThIpa ajajasl. byn 3eprreyaig
MPAKTUKAIBIK MaHBI3ABUIBIFBl ayJapbUIFaH IIbIFapMalap/blH canachlH >KaKcapTy, MOJEHU
OPTYPJIUTIKTI BIHTAJAHIBIPY JKOHE AaMEPHKAHIBIK KOIMOICHHETTI oaeOuerTepai aynapy
cayllachblH/a THUIMII MOJEHUETapajblK KOMMYHUKALMAFa BIKMAN €Ty Oojbll TaObutaael. by
uaesnIapAbpl OKy OarjapiaManapblHAa, aKaJeMISUIBIK OKY JKOCHapiapblHIa >KoHe Oacra
HYCKayJapblH/Ia >Ky3€re acblpa OTBIPHIN, 3€pTTey KOINMOJCHUETTI KOHTEKCTe aynapma
o/1e0HMeTIHIH JKaJBl carnackl MEH dcepiH apTThipyra bIKnan ereai. COHbIMEH Karap, 3epTTey
HOTIDKETIEpl  ayJapMallbliap/bl TYMHYCKA IIBIFADMAHBIH MOHIH CaKTay YIIH KaXeTTl
KypajgapMeH > KaOJbIKTalbl, COHBIMEH KaTap MOJCHM ce3iMTal JKOHE  KY3BIPETTi
ayapManibuIapAblH KaHa OybIHBIH TopOueneyre viknan eremi. Ocwuiaima, 3eprrey AKIL-Tars
KOIIMOICHHUETTI 9IeOMETTep Il ayapy Ke3iH e TiJl MEH MOJICHUET apachlHIaFbl KAPhIM-KATBIHACTHI
JKYHenm Typae TaafaayablH 9/1iCHAMAIIBIK HET131H Kypauibl.

Tipek ce3aep: KONMOJICHHUETTI KOPKEeM 91e0ueT, MOACHH-CE3IMTall MaTepual, aynapMa
CTpaTerusuiapbl, MOJACHHU MeIualus, TUIAIK WIMOCHHKpA3Usiap, MOJACHHETApalbIK TUCKYPC,
aMEpUKaHJIBIK KOIIMOICHUCTTUTIK, MOJICHUETAPANIBIK Oeiimaeny
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AHHOTanusi. B  wuccienoBaHMM — paccMaTpUBAIOTCS — CTPATE€THHM,  UCIOJb3yeMble
HepeBOTUMKAMHU JUIs 00ECTeUeHHsI CIO0KHOTO B3aUMOJEHCTBUS MEXIY S3BIKOM M KYJIbTYpOH.
OcHoBHasi 1enb JAHHOTO MCCIEAOBAaHUS - NIPOBECTH CHUCTEMHBIM aHalu3 CTpaTerui,
UCTIOJIb3YeMBbIX TepeBOAYMKAMH uId oOecrieyeHHs: 3(p(HEKTUBHOTO B3aWMOJCHCTBUS S3bIKa U
KYJIbTYpbl B aMEpUKAaHCKOW MYJIbTHUKYJIBTYPHOH JuTEparype. DTOT mpouecc Tpedyer ocoboro
BHUMAaHUs JUIsl COXPAHEHHU KYJIbTYPhI U aICKBaTHOTO BOCIIPOM3BECHHS CMBICIIOB OPUTMHAIIBHBIX
IIPOU3BEICHNNA. METON0I0THs UCCIIEIOBAaHUS TIPEIIONIAraeT AeTaJbHbI aHAIN3 JIMTEPaTypPHBIX
npousBeneHui.  CHUCTEMHBIN aHaIM3 IMO3BOJIAET BBIICIUTH Pa3IMYHBIE METOIBI A3BIKOBOM U
KYJ'IBTypHOI\/’I azanTanuy, HalmpaBJICHHBIC HAa CO3JaHNUEC aYTCHTUYHOTI'O NMPEACTABICHUA UCXOJHOTO
MaTtepuana. Pe3ynpTaTsl MCCIEOBaHMS JAIOT LIEHHOE MPEJCTABICHUE O IMpoLeccax NepeBoja
MYJBTUKYJIBTYPHOH aMEpPUKAaHCKON JHUTepaTypbl M BHOCAT 3HAUMUTENbHBIM BKJIAL B cdepy
MEXKYJIbTYPHOH KOMMYHUKALUM B 00JacTH aMEPUKAHCKOW MYJBTHUKYJIBTYPHOH JHUTEpaTyphl.
Takum  oOpa3zom, HcclelOBaHHME  NPEJOCTABISET  METOJOJOTHYECKYI0  OCHOBY  JUIS
CHUCTEMATUUYECKOT0 aHAJIN3a B3aMMOCBS3H SI3bIKA U KYJIbTYpPBI IIPU NIEPEBOJE MYJIbTUKYJIBTYPHON
mutepatrypsl CIIIA. Pe3ynbrarhl ncciaeaoBaHus MOTYT CHITPATh PEIIAOIIYIO POJIb B pa3padoTKe
y4eOHBIX IJIAaHOB U MPOrpaMM MOJTOTOBKHM OYyAyIIMX MEPEeBOJYUKOB. YUUTHIBAS 3TU BBIBOJIBI,
y'-Ie6HI)Ie 3aBCACHUA MOTI'YT IIOBBICUTH KBaJ'II/I(bI/IKaHI/IIO H OCBCAOMJICHHOCTH IICPEBOAYMKOB O
KYJIbTYPHBIX acleKTax JIMTEpPaTypHOro ImepeBoja. IlpakTuueckass 3HAYUMOCTb JIAHHOTO
HCCIICAOBAHUSA COCTOUT B YJIYUIICHHH KAa4uCCTBa NCPEBCACHHBIX HpOI/ISBe]IeHI/Iﬁ u CO}IGf/iCTBHH
3QGEKTUBHON  MEXKYJIbTYPHOM KOMMYHHMKAllMM B cdepe IMepeBoJa  aMEepHUKaHCKOU
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MYJIBTUKYJIBTYPHOH TUTEpaTyphl.  Peanusys 3TH ujeu B yueOHBIX TporpaMMax, akaeMHUeCKUX
yueOHBIX IJIaHAX U M3AATEIBCKUX PEKOMEHIAINSIX, UCCICIOBAHUE CIIOCOOCTBYET IMOBBIIICHUIO
o011ero KayecTBa M BIUSHUSA [IEPEBOIHOM JIUTEPATyphl B MYJIbTUKYIBTYPHOM KOHTeKcTe. Kpome
TOTO, PE3yJbTaThl UCCIEIOBAHUS BOOPYKAIOT MEPEBOAYMKOB HEOOXOJUMBIMA MHCTPYMEHTAMU
JUISL COXpPAHEHHS] CYTH OPHUTMHAIBHOTO MPOU3BEINCHUS, a TaKKe CIIOCOOCTBYIOT BOCIHUTAHUIO
HOBOTO TIOKOJICHUSI KYJIbTYPHO UYBCTBUTEIIbHBIX M KOMIIETEHTHBIX IE€PEBOAUYUKOB. Takum
o0pa3oMm,  HCCIEAOBaHHME  MPEACTABIsAET COOOH  METOAOJOTMYECKYK)  OCHOBY  JUIS
CHUCTEMAaTUYECKOr0 aHajIu3a B3aMMOOTHOUICHUN MEX]Y SI3bIKOM M KYJIbTYpPOWU TpHU IMEpPEeBOJE
MYJIbTUKYJIbTYpHOU TuTepaTypsl B CIIIA.
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UIUOCUHKPA3UM,  KPOCC-KYJIBTYPHBIM  JTUCKYpPC, aMEPUKAHCKUW  MYJIBTUKYJIbTYPAIU3M,
MEXKYJIbTypHas aJanTtanus

Cmamos nocmynuna 08.02.2024



