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Abstract. The article attempts to study language units related to jewellery art in the Kazakh
language. The article provides a brief overview of the study of the linguistic units and their
classification. It also analyses ethnolinguistic meanings of a number of jewellery names used in
later periods. In the course of the study, it was found that such issues as the names of ancient
Kazakh jewellery, ethno-cultural aspects, the causes and consequences of their consumption are
unknown to most students of higher educational institutions. Therefore, it is important to study
these linguistic units from a comparative, contrastive and translational points of view, which make
up a large part of the language fund. This is due to the fact that any jewellery has its own meaning,
which remains unnoticed by the general public in the form, material and ornaments, and even in
use. The study of such linguistic units helps to identify valuable information about the history,
culture, worldview, position, and crafting of the nation. The methods used: descriptive,
comparative, structural, as well as ethnolinguistic and semantic analysis. Descriptive method
helped the authors to analyse such issues as the study, classification, types of linguistic units related
to jewellery art in the Kazakh language. Comparative method helped to identify often and rarely
used types of language units related to jewellery art and ways of their formation. Based on the
structural method, the composition and structure of such linguistic units, the flexibility of phrase
formation were determined. The semantic method was used in identifying such issues as the
meaning of the names of jewellery, the scope of use, the use of a woman by age, while the
ethnolinguistic method made it possible to analyse the origin, meaning, significance of each piece
of jewellery and its role in the life of a woman.

Keywords: handicrafts, jewellery, jewellery art, ethnocultural vocabulary, ethnolinguistics,
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Introduction

The research paper explores the linguistic and cultural significance of
jewellery-related vocabulary in the Kazakh language.

The introduction emphasizes the significance of exploring linguistic units
associated with crafts, particularly jewellery art, for their insights into a nation's
history, culture, and lifestyle. Despite their importance, many of these linguistic units
are unfamiliar to the general public due to evolving societal trends. The text
delineates research methods, including linguistic analysis and ethnolinguistic
approaches, to systematically examine and classify jewellery-related vocabulary in
the Kazakh language. The discussion section underscores the relevance of
comprehending jewellery-related terms, especially for students of translation and
foreign languages, while also delving into their cultural and historical implications
within Kazakh society. The conclusion highlights the ancient roots of Kazakh
jewellery art and its role in cultural exchange with neighboring societies, advocating



for further investigation into linguistic and translational aspects to preserve
indigenous words.

It is known that the names related to crafts unveil a lot of information from the
history, spiritual and material culture, worldview, and way of life of a particular
nation. In the course of special study, problems in that field may be identified that
are familiar to experts and professionals, but not known to the general public. We
attribute the reason for the lack of knowledge to the fact that crafts, which were often
used in everyday life in one period, had become rarely used or got completely out of
use. It is obvious that the names of such items can be found in ethnographic studies,
encyclopaedias and works of art on historical topics. However, they are used more
rarely in comparison with other language units, although they are popular among
professionals and a certain group of people, the vast majority remain unknown to
the general public.

We think it is relevant to study and determine the essence of linguistic units that
have such an ethno-cultural peculiarity which is intertwined with the history, culture
of the people, although have an unclear meaning which is limited in its application
due to changes in society, worldview, human tastes, and is unknown to the general
public. We believe that it is important for the younger generation not only to master
the modern native language, but also to master several languages simultaneously.
We believe that the study of such issues as the definition of their meaning, sphere of
application, word combinations, adjectival meaning, and consistence in fixed word
expressions, collocation, proverbs, and sayings will help to clarify the nature of
ethno-cultural linguistic units.

Materials and methods

In the study of linguistic units related to jewellery art, the methods and
techniques listed below were used.

1. Linguistic analysis: included the analysis of lexical units specific to jewellery
art and the study of their semantic and structural features in the context of the Kazakh
language.

2. Ethnolinguistic approach: it allowed to investigate the relationship between
linguistic units and ethnic culture, traditions, and history of the Kazakh people. This
included analysing the etymology of terms, their ethno-cultural meaning and their
use in various aspects of the Kazakh society.

3. Classification analysis: carried out to systematize the studied linguistic units
according to various criteria, such as type of product, material, manufacturing
technique, etc. This allowed to create a structured overview of the linguistic fund
related to jewellery art.

4. Comparative and contrastive analysis: included comparison of jewellery
terms in Kazakh with similar terms in other languages, especially the languages of
culturally adjacent peoples.

With the help of the descriptive method, the authors managed to analyse such
issues as the study, classification, types of linguistic units related to jewellery art in
the Kazakh language. Due to comparative method, often and rarely used types of
language units related to jewellery art and ways of their formation were identified.



Based on the structural method, the composition and structure of such linguistic
units, the flexibility of phrase formation were determined. The semantic method
helped to identify such issues as the meaning of the names of jewellery, the scope of
use, the use of a woman by age. The ethnolinguistic method made it possible to
analyse the origin, meaning, significance of each piece of jewellery and its role in
the life of a woman. These methods made it possible to conduct a comprehensive
study of language units related to jewellery art in the Kazakh language and to
identify their role in conveying cultural and historical information about the Kazakh
people.

Results and discussion

Since the vocabulary related to jewellery art exists in everyday use, it may seem
familiar, well-known to many people. However, in the course of the study, it was
found that the vast majority of Kazakh national jewellery is unknown to the general
public, including representatives of the next generation, without taking into account
special experts. This is especially important for students studying the specialties of
Translation Studies, Foreign Philology, Two Foreign Languages, because if they do
not understand the meaning of ethno-cultural names, the meaning of which is dim
and rarely used in everyday life, there may be significant shortcomings in the
translation of works of art and teaching a foreign language.

The changes that occur in society affect the nature of a person, his or her
requests and language and can displace many names from use, which is a natural
phenomenon. Therefore, if we do not study and reproduce the ancient names
inherent in our national culture, stable expressions related to them, they will not only
fall out of use, but will be completely forgotten. Because it is clear that the spiritual
and material culture of any people is its treasure, accumulated and sorted over the
centuries, a precious heritage that passes down from generation to generation. In the
article, a number of jewellery names that occupy a place among such linguistic
layers, which are rarely used in everyday life, were selected as the subject of study.

Recent studies on the introduction of national patterns in clothing, jewellery
and household products are very promising. The demand for national jewellery
items, which requires skill and sophistication, is also growing.

In general, the names related to the craft profession have been studied in detail
from historical and linguistic points of view. In this regard, we should note the works
by such ethnographers as A.I. Levshin, 1.G. Andreyev, E.S. Wulfson, A. Margulan,
S. Kassimanov, Kh. Argynbayev, U. Zhanibekov, E.A. Massanov,
Sh.Zh. Tokhtabayeva and others, as well as such scholars as Ye. Zhanpeissov,
N. Uali, R. Shoibekov, Zh. Mankeyeva, who comprehensively studied the linguistic
nature of these units.

The craft industry originates from the depths of the history of the nation, and
each product has its own meaning, scope, originality, specific ornament and pattern.
As it 1s well known, due to modern requirements their number increases together
with the passage of time. The fact that the culture of neighbouring cultures also
influenced the development of the national craft profession has been stated in the



works of ethnographic scientists who specially studied this issue.

The importance of studying jewellery names has been noted by the scientist
R. Shoibekov in his work titled Handicraft Vocabulary of the Kazakh Language:
“The vocabulary of handicrafts, the names and ethnographisms included in it —
linguistic fragments of the world when considering in a broad sense the experience
gained during the study of the environment and the knowledge of the true essence,
and in this regard, the disclosure of the ethnocultural and cognitive content of the
vocabulary of jewellery art is of great scientific importance” [1, p.6].

A.L. Levshin, who left valuable information about the life, lifestyle, customs
and traditions, beliefs and values of the Kazakhs in the past centuries, in his work
titled Description of the Kyrgyz-Cossack or Kyrgyz-Kaissak Hordes and Steppes, as
well as E.S.Wulfson in his book The Kyrgyzs, mentioned that Kazakh girls and
women with high taste must necessarily wear jewellery such as earrings, necklaces,
rings, bracelets, sholpy, shashbau, etc. [2, p.27]. It is described that some girls also
wore a small silver earring on their nose as a sign that they were their father’s
beloved daughters [3, p.66].

In addition to the use of jewellery as a decorative item, there were also
meanings associated with such rituals, as healing, purity, protection from the evil
eye and external negative influences. The above historical and ethnographic studies
cited data that the girl from an early age wore jewellery on her hands, ears, camisoles
(Jackets), which is not accidental, but has its own causes and consequences. For
example, a little girl would wear smaller silver earrings with the goal of ‘protecting
a young baby from the evil eye.’

Therefore, jewellery was used not only for luxury (alga (necklace), aikel
(women’s breast jewellery), tana (pearl buttons), etc.), but also for customs and
beliefs (otau juzik!, kudaghi juzik, etc.) and beliefs (boitumar (amulets), goltygsha
(dress-preservers), etc.), so women tried to wear different decorations depending on
the situation and living conditions. For example, according to an earlier custom, the
kudaghi juzik is a type of ring with a double strap, worn side by side on two fingers,
the top is solid, with a special decoration. According to the tradition, the mother of
the fiancée presented the ring to the mother of the fiancé. Kudaghi juzik looks like a
signet ring but differs in design. The mother-in-law put the wedding ring, made in
the shape of a dome, on her daughter-in-law and gave her blessings with the words
“May your family be strong (lit. let the shanyrak (house) stand solid, stand high)!
[Explanatory Dictionary of the Kazakh Language (hereinafter KKTS), Vol. 10, 233].

Ethnographer A. Margulan in his work dedicated to the traditions of Kazakh
crafts noted that jewellery includes items that have different shapes, and gave
valuable information about their shape, meaning, and scope of use. For example, a
onirzhiyek (kind of a breastplate), an omyrausha (kind of a breastplate), a kapsyrma
(a clasp), a tumarsha (an amulet) or a boitumar (talisman), a sholpy (pendants,
silver jewellery suspended from a woman’s braid), shashbau (ribbon with jewellery
woven into a woman’s braid), as well as bracelets, earrings, rings, petinet on a

! Otau juzik, a wedding ring, a gift for a new bride from her mother-in-law after marriage. The ring means
increase in the generation of that family and its strengthening.



saukele, hollow buttons and pins in the form of a ball for clothing worn when out
visiting and traveling [4, p.170].

Among these, onirzhiyek, kapsyrma and large round buttons are used more
rarely today. To determine their essence, let’s rely on the definitions given in the
encyclopaedia The Traditional System of Ethnographic Categories, Concepts and
Names of the Kazakhs. Onirzhiyek is a decoration consisting of several silver plates,
which are placed in one or two rows and are connected to each other by a silver
chain. The neck of an elderly woman has three or five plates and is massive, while
the size of a young woman is small and light [5, 46], and the kapsyrma (kausyrma)
is a decoration for fastening and hanging the two front edges of women’s clothing
and two heads of belts [5, p. 444]. For example:

She wore a blue velvet coat with wide sleeves and a rich cut, and only one of
the three kapsyrma was fastened [KTTS, Vol. 9, 260] (Ycrinaeri kex OapKpIT
KAM3OJIbIHBIH J]a €TEeK-XKEH1 KE€H, MOJ IMIIUITeH, COHBIH I1MIHJAe YII Olpiaen
KancolpmaHnsly 01peyl FaHa TaryJbl).

Hollow button is a round or oval shaped silver ornaments with a rattle inside,
which used to be the size of a child’s fist. It was often worn on the breast by older
people for decorativeness [5, p. 537].

It is known that sholpy and shashbau are also used today only in special solemn
events in connection with various modern changes in society, that is probably why
especially the youth is often unable to distinguish and see the difference between
them. Sholpy is a decoration worn on girls’ strands, often triangular or oval shaped,
made of smoked silver, made of two-piece chains with silver coins, amulets, bells
on them, while shashbau is a decorative product designed to be worn on strands,
often made of silver, and decorated with golden fringe or gold, silver coins [5,
p.713]. Some silver coins worn on shashbau and sholpy were called solkebay, this
1s a form of one-ruble silver coin, which was in circulation in Tsarist Russia, the
word tselkovy (yenxoswuii) changed according to the phonetic laws of the Kazakh
language [5, p.230]. For example,

With a rattling solkebay she went into the room where Oraz was lying [KTTS,
Vol. 13, 308] (KbIpMbI3bI IIalIbIHA TAKKaH coKeOativii ChIOAbIpaThii, Opa3 KaTKaH
yire Kipai).

In addition, there are such types of hair ornaments (hairpins) as shashkap,
shashkerme, shashmonshak, shashtenge. A shashkap is a decorative item that is
worn to protect hair and strands from harsh climatic conditions such as sun, dust,
etc.; shashkerme was considered a purely girlish silver jewellery and was fastened
on the back of the head to collect and hold hair evenly; shashmonshak is a type of
bead worn at the ends of the strands [5, p.682].

Ethnography researcher Sh.Zh. Tokhtabayeva, who studied the jewellery of
the nation profoundly, noted: “Girls started wearing jewellery from an early age.
Their absence, according to the Kazakh tradition, meant the concept of mourning”
[6, p.97]. The above reasoning and the proverb that a woman without jewellery is
equal to a tree without leaves also seem to explain understanding of this issue by the
culture. At the same time, with age, the types and patterns of jewellery changed, and
after marriage and with age, their number gradually decreased.



Each piece of jewellery, designed for women to consume in everyday life and
at various national ceremonies and solemn gatherings, depending on their age, had
its own characteristics, as well as some similar elements, unknown to the general
public. Not to mention the fact that, although similar to each other, the jewellery
worn on the hand was made of precious stones was called a juzik (type of a ring),
jewellery with no stone, only gold or only silver was called sagina (type of a ring),
a type of a ring forged/hammered or cast from gold and silver was called a baldag
(a signet ring). It is obvious that the word sagina is often used as a common name
for all of these types of jewellery in everyday life.

The names of jewellery can be considered a clear reflection in the language of
the customs, traditions, beliefs and rituals, spiritual culture of the nation.
Ethnographers and linguists who are interested in this issue have grouped them
according to their species, essence, scope of use, material from which they were
made, etc. For example, the linguist scholar R. Shoibekov, who comprehensively
studied the names of jewellery and compiled dictionaries, classified the language
units related to jewellery art into the following groups:

1. Names of jewellery;

2. Names of decorated household items;

3. Names of tools used in jewellery art;

4. Names of ornaments applied to jewellery;

5. Names of materials needed to make jewellery;

6. Names of processing methods and techniques used in jewellery art [7, 3].

To pay attention to the classification of language units related to the jewellery
making, it is not only the name of a wide variety of items, but also the way they are
made, as well as methods, materials and ornaments used. This classification shows
the scale and importance of the scientist’s research.

Ethnographist Sh. Zh. Tokhtabayeva, known for her important research on the
jewellery of the nation, groups them according to the scope of use as follows:

1. Protective jewellery (boitumar, tumarsha, qoltyqsha (dress-preservers),
yessektas (amulet stone));

2. Occipital decorations (shekelik (jewellery that girls (women) wear on their
temples, betmonshak (worn on both sides of the saukele, several rows of spilled
beads hang on the forehead);

3. Names of breast decoration (pin, button, onirzhiyek);

4. Decorations for the back (back lace);

5. Decorations for the waist (beldik, belbeu (types of a belt);

6. Decorations for hands (bilezik (bracelet), juzik, sagina);

7. Decorations for footwear (aiylbas (shoe buckle), shytyra (glittering
decoration),

8. Collections of hygienic jewellery (foothpicks, earpicks/ear cleaners) [6,
p.131].

From the above classifications, we estimate the variety of jewellery and the fact
that each has its own place and application area. It should also be noted that
differences in the classifications of scientists depend on the goals and objectives of
their research.



To give a definition of a shytyra, one of the most unknown names of jewellery
according to the classification of Sh.Zh.Tokhtabayeva.

Shytyra is a silver ornament that is worn on clothes, installed on home furniture,
dishes, and horse harnesses. Most of shytyra were made of silver, but sometimes
they were made of precious metal, such as gold, and were made of precious stone.
In addition to being used as a decoration for hats and shoes, shytyra was also worn
as a button on the chest and as an amulet. Additionally, it was also pinned to the
surface of objects made of fabric, birch, wood, or bone [5, p.342].

Aoam oacypeciniy, myean atiovly, KOUKAp MYUI3IHIY MYpPIiH MYCIpin jxcacazam
bacmuipmanap men agvikmap ome acem keneoi [KTTS, Vol. 3, p. 78].

The word bastyrma in this sentence, which is rarely used in everyday life,
means “gold-plated silver jewellery that is embroidered on a camisole (jacket),
kazhekei (jacket), dress, sometimes pinned to the edge of a dress [5, p.427].

A chain of silver patterned zharma in the shape of a heart worn on the breast
of a dress [KTTS, Vol. 6, p. 106]. (Touea xuemin masza Koinexmiy oMblpayviHa
JdHCYpex  mapiz0eHin  KyMICmeH Jcacaizaw  epHekmi  ocapmanap — mizbezi
maeviiamouin). From the given sentence, it follows that zharma are also one of the
jewellery items.

Among the jewellery of Kazakh women, there are such types as aikel,
shubyrtpa, goza, which are very rarely used nowadays.

Aikel is the ancient name for a necklace that girls wear around their necks,
decorated with gold or silver. Some types of aikel are made of precious velvet,
decorated with silver money or precious stones, sewn like a necklace that hangs on
the chest of girls, falls over the left shoulder and is buttoned under the right armpit.
In the indigenous environment, such a necklace was worn for decorative purposes
and for the purpose of protecting from the evil eye; shubyrtpa is the ancient name of
a pendant onirzhiek, beads, necklace, made of precious stones [5, p.725], goza is a
dome-shaped decoration made of gold, silver, with a stone in the centre, worn on the
outwear and on the headdress (KTTS, Vol. 9, 646).

“A beautiful girl puts a small blue camisole on her knee and pins a carved
silver tana on her breast” Xymarynosa (Cyny Kbl3 KiulkeHe KOK KamM30/10bl mi3eciHe
CabiN, OMBIPAYLIHA OURAH KYMIC MAHA KAOAUObL).

Tana looks like a button, but it is slightly larger, shinier, it is a kind of decoration
that women wear on the collar of their clothes, hats, and breasts for decorative
purposes.

The jewellery of each people is like the source of antiquity, there are many
secrets hidden underneath it. As a result of studying the types of jewellery, their
meaning and the role they play, we can get valuable data on the history, material
culture, worldview and beliefs of that nation.

Conclusion

To sum up the above judgments, the jewellery art of the Kazakh people dates
back to ancient times. Some coincidences related to the names, patterns, ornaments
of neighbouring cultures and Kazakh jewellery evidence of cultural relations, trade,
which went on for centuries.



The wider use of silver than gold in the manufacture of handicrafts is due to the
fact that gold is softer and more expensive, as well as people’s understanding of the
healing and cleansing properties of silver and its availability. Therefore, jewellery
made of various metals and decorated with precious stones not only gave beauty to
the image of a woman, but also performed such auxiliary functions as protection
from evil eye and maintained purity.

The names of jewellery items make up a large part of the vocabulary of the
Kazakh language. They contain valuable information about the history, culture and
ideology of the nation. It has been noted above that in the Kazakh linguistics this
issue has been studied quite a bit. However, the study of these names from a
comparative, contrastive and translational points of view is still neglected. It is
known that in the process of translating works of fiction from their native language
to foreign languages or comparative studies, misunderstanding, ignorance of the
origin, scope of use, the essence of their consumption, causes and consequences of
such ancient language units can damage the quality of both translation and research.
In the future, if the attention is paid to these issues, and the indigenous words in the
treasury of the language are revived, a number of unresolved problems will
disappear.
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BEPTEPJIIK OHEPTE KATBICTbBI TUIAIK BIPIIKTEPIIH
THOJIMUHI' BUCTUKAJIBIK MOHI
Corenosa C.K.!, Musamxan B.2, "Axuxanosa J[.M.>
1.*3 JI.H.I'ymunes ateinaarsl Eypasus yITTBIK yHHBEPCHTETI
Actana, Kazakcran
? AGbLaii xaH aTeinaarsl Kaszak XanbIKapalblK KaTbIHACTAP JKOHE dIIEM Tilepi
yHuBepcuteTi, Anmarsl, Kazakcran



Anjaarna. Makana Ka3ak TUTIHAET1 3eprepiIik OHepre KaTbICThI TULIK O1pTiKTepl 3epTTeyre
apHairad. Makanajga atanraH TUILIK OIpJiKTEpIiH 3epTTenyiHe KbICKAIlla IOy >KACaJIbIIl,
JKIKTeNiMi KapacTeipbliabl. CoHmaii-ak KeHiHT1 Ke3eHAepAe CUPEKTey KOJAaHBLIATBIH OipKaTap
3eprepirik OyibIM aTayJapbIHBIH STHOJWHTBHCTUKAIBIK MOHI capanTaliabl. 3epTTey OapbhIChIHIA
Ka3aKThIH KOHE 3eprepiik OYHBIMIApPBIHBIH aTayiapbl, STHOMOJCHU KBIPBI, OJIAPbI TYTHIHYIBIH
ce0er-canaapsl TOPi3JIi Macelesep JKOFaphl OKY OPBIHIAPBIHAA OLTIM amyIbLIaApABIH KOTIITITiHEe
OciimomiM ekeHairi aHbIKTanapl. COHABIKTaH Ja TUIAIK KOPJBIH ayKbIMJIbI OOJIriH KypauThIH
aTajaMbIII  TIAAIK  OIpIiKTepAl CaJbBICTBIPMANbI, CaNFACTBIPMAbl JKOHE ayaapMaTaHBIMJIBIK
TYPFBIIaH 3epTTEYaiH MaHbI3bI 30p. Cebebdi KaHnaal 1a 60JIMachIH 3eprepiriK OYHbIMIap IbIH TYTac
TYpHAaThIHa, MAaTePHAIIbl MEH OI0-OPHEKTEPiHJIe, TIMTI KOJAaHBLIYbIH A /14 KOTIIUIIK Ha3apblHaH
TBHIC KaJIaThIH ©31HIIK MOH 0ap. ATajFaH TOINKA KaThICTHI TUIIK OipJIIKTEp/Ii 3epTTey YIT TApUXBI,
MOJICHUETI, JYHUETAHBIMbI, YCTaHBIMBI, KOJIOHEP1 KOHIHAe KeHOip MariymarTapipl aHbIKTayFa
CEIITITH TUTI3€Em.

3eprepiaik eHepre KaTbICTHI TUIIIK OipIiKTepi 3epTTey OapbIChIHIA KeJIeciiei atic-Taciaaep
KoJmaHblAbpl. CumarraMa oJlici Heri3iHjae Ka3aK TUTHAET! 3eprepiik eHepre KaTbICThl TLIIIK
OlpiKTepIiH 3epTTEeNyl, XKIKTEiMi, Typiepi T.0. Topi3i Macenenep capanTtaiibl. CambICTEIPMAIbI
OMICTIH HOTHKECIHJE 3Eprepiaik ©eHepre KarTbICThl TIIIK OIpIIKTEpAiH KU1 JKOHE CHUPEK
KOJIJIAHBUIATBIH TYPJIEPi, )Kacairy KoJIapbl aHBIKTAIbl. KypBUIBIMIBIK 9/TICTIH HETI31H/Ie aTaaFaH
TIAIK  OIpMIKTEpAIH KypaMbl >KOHE KYPBUIBIMBI, TIPKEC KypayFa HWKEMIIr HaKTbUIAHIbI.
CeMaHTHKAIBIK OIICTIH HOTHKECIHIC dIIeKel OYIWBIM aTayTapbIHBIH MOHI, KOJJAHBIC asChl, dleT
aJlaMHBIH JKac EpeKIIeINriHe Kapad KOJJAHBICKI TOpI3li MOceNejep aHBIKTAAbl. Al
STHOJIMHTBUCTHKAIIBIK O/iC apKbpUIbl opOip omekeidl OyHBIMHBIH WIBIFY TOPKiHI, MoHI,
MaHbI3/IBUIBIFbI, OMel aJaMHBIH OMIpPiH/IE aJlaThIH OPHBI CapanTaJIbl.

Tipek ce3aep: KomeHep, 3eprepiik eHep, 3eprepiik OyWbIMIap, STHOMOICHHU JICKCUKA,
STHOJIMHTBUCTHKA, MOJICHH HBIIIAH/IBI, TULTIK OIpJIiK, MOJICHUET, Ka3aK MOJICHHETI

ITHOIUHI'BUCTHUYECKAS CYIIHOCTD A3bIKOBBIX
EAUHUIL, CBA3AHHBIX C FOBEJIUPHbBIM UCKYCCTBOM
CarenoBa C.K.!, Muzamxan B.2, "Axmxanosa JI.M.>
1.*3 Eppasuiickuii HaUMOHANbHBIA yHuBepcuTeT umenn JI.H. [ymunesa
Acrana, Kazaxcran
? KazaXCKuli yHUBEPCUTET MEKIYHAPOIHBIX OTHOIIEHHI U MUPOBBIX S3BIKOB
nMeHu AOwtaii xaHa, AnMatel, Kazaxcran

AnHoTanus. CTaThs MOCBAIIEHA U3YUYEHUIO SI3bIKOBBIX €UHMUII, CBSI3aHHBIX C IOBEJMPHBIM
UCKYCCTBOM B Ka3aXxCKOM si3bIke. B cTarbe mpencTaBlieH KpaTKuil 0030p u3ydyeHHs U
KJIacCU(UKAIUs TaHHBIX S3BbIKOBBIX €IMHHUII. Takke MpoaHAIU3HpPOBaHA ATHOJIMHIBUCTHYECKAs
CYLIHOCTh psiJla PEAKUX HAUMEHOBAaHUM IOBEJIMPHBIX u3aenuid. MccienoBaHue Iokas3ano, 4To
00JBIIMHCTBO OOYyYarOIIMXCsl BY30B HE 3HAKOMO C HAMMEHOBAaHUSIMH HEKOTOPBIX JPEBHHUX
Ka3aXCKUX IOBEJIUPHBIX YKPALIEHUH, UX ATHOKYJIBTYPHBIMH aCHEKTaMH, a TaKXe TPATULUU UX
HomeHus. [lo3ToMy BaKHO HMCCIENOBaTh JAHHBIE SI3BIKOBBIE €JUHUIBI, KOTOPBIE COCTABISIOT
OOJIBIIYI0 YacTh S3BIKOBOTO (DOHIA B CPAaBHUTEIHHOM, COMOCTABUTEILHOM M MEPEBOAYECKOM
acnektax. Tak kak ¢Qopma, Marepuas, OpHAMEHT M JaXe HCIOJIb30BaHHE KaKOro-Imdo
IOBEJIMPHOTO M3/eNUs HeceT B cebe OCOOBI CMBICH, KOTOPBI OCTaeTcs CKPBITBIM IS
OonbiiMHCTBA. M3ydeHHe S3BIKOBBIX €IUHHI] JAaHHOW TPYMIbI, I[OMOraeT pacumdpoBaTh
HEKOTOpyI0 HMH(popMaimio 00 HCTOpUH, KYJIbType, MUPOBO33PEHHMM, MPUHIMIIAX U pPeMeciIax
HalU.

B wuccnenoBaHWM SA3BIKOBBIX EAMHUII, CBSI3aHHBIX C IOBEIMPHBIM HCKYCCTBOM, OBLIH
UCTOJIb30BaHbl CIENyIoIMe MeToAbl M mpuembl. Ha ocHOBe omMcarenpHOro Meroaa Obuln
IPOaHAIN3UPOBAHBI TAKHE BOMPOCHI, KaK M3yueHHUE, KiacCU(UKaIUs, BUJIbI SA3BbIKOBBIX €IUHHIL,



CBA3aHHBIX C FOBEJIMPHBIM HCKYCCTBOM B Ka3aXCKOM SI3bIKE. B pe3ynbrare cpaBHUTEIBHOIO METO/1A
ObUTM BBISIBIICHBI HAW0OJIEE YacTO M PEIKO MCIOIb3yeMble TUIIBI, CIIOCOOBI CO3AHMSI S3BIKOBBIX
€VHUL, CBS3aHHBIX C FOBEJIUPHBIM HCKYCcCTBOM. Ha OCHOBE CTPYKTypHOro METOJla yTOYHEHBI
COCTaB U CTPYKTYpPa YKa3aHHBIX SI3bIKOBBIX €IMHUL], UX THOKOCTb B IOCTPOEHHUH CIIOBOCOUETAHUH.
B pesynbrare ceMaHTHYeCKOrO MeToJia ObLIIM BBISIBICHBI TaKUe MpoOiIeMbl, Kak 3HaueHue, chepa
IPUMEHEHUS Ha3BaHWN YKpaLIeHWH, BO3pPACTHOE MHCIIOJIb30BaHHWE >KEHIIMH. C INOMOIIbIO
STHOJMHTBUCTUYECKOTO METOJa OBbLIM MPOaHAIU3UPOBAHBl MPOUCXOXKIECHUE, CYIIHOCTD,
3HaYeHHE, MECTO, KOTOPOE KEHILMHA 3aHUMAET B JKU3HU YEJIOBEKA.

KiuroueBble ciioBa: pemecio, IOBEIUPHBIE  U3JEIUS, FOBEIMPHOE  HCKYCCTBO,
ATHOKYJIBTYPHAsl JIEKCHMKA, 3THOJIMHIBUCTHKA, KyJIbTypHas CHMBOJIMKA, SI3bIKOBas €AMHHULA,
KYyJIbTYpa, Ka3axcKkas KyJIbTypa
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