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Abstract. This article is devoted to the study of linguistic and cultural aspects of film
translation. The complexity of translation highlights the careful efforts needed to capture the
essence of culturally rich historical novels in the cinematic realm. The translation of movies is
more than just the transmission of dialogues. It is the art of displaying cultural contexts, expressing
national character through language barriers. From the choice of vocabulary to the adaptation, each
translation represents a balance between the original and the audience's understanding. Film
translation is based on an interdisciplinary approach, drawing on knowledge of Linguistics,
Cultural Studies and Film theory in order to achieve a comprehensive understanding of linguistic
and cultural aspects in the field of film translation. Covering various genres, thematic studies
effectively demonstrate the practical applicability of the results obtained in various cinematic
contexts. Linguistic and cultural accuracy in preserving both the intended meaning and emotional
resonance in various cultural and linguistic contexts is difficult and important for the translation
of culturally marked words. The difficult task in film translation, as shown on the analysis of series
“Downton Abbey” goes beyond linguistic knowledge, since culturally labeled words and express
national peculiarities of British mentality. This requires in-depth knowledge of the linguistic and
socio-cultural context and usage of various translation techniques.
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Basic provisions

The linguistic and cultural aspects of translation are an important aspect in the
process of adapting series into other languages. Using the example of the series
"Downton Abbey", you can consider many interesting aspects of translation that
affect the perception of content by the Russian-speaking audience. One of the key
aspects 1s the preservation of idioms and cultural references. The adaptation of
names and terms also requires special attention. It is necessary to select appropriate
Russian-language analogues that will be understandable and perceived by the
Russian-speaking audience, while maintaining the original meaning and context. An
equally important aspect is the transmission of cultural customs, traditions and social
norms. The series "Downton Abbey" describes British society at the beginning of
the 20th century, and translators must take into account the peculiarities of British
culture and history when transmitting these elements. Thus, the linguistic and
cultural aspects of translating the series "Downton Abbey" represent a complex and
multifaceted task that requires translators not only to know the language, but also a
deep understanding of cultural characteristics and context.
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Introduction

Cultural Linguistics and film translation are closely intertwined fields, where
linguistic aspect and cultural contexts play pivotal role. Film translation focuses on
analysis of which linguistic and cultural factors impact the accurate conveyance of
meaning, emotions and context in films across diverse cultural environments. This
interconnection performs a vital function in preserving cultural authenticity and
ensuring the effective impact of cinema on a broad audience.

V.A. Maslova highlights that Cultural Linguistics is designed to clarify the
interaction between language and culture by revealing the content of culturally
marked linguistic units, examining their associative and exploring the connotations
present in the minds of native speakers [1, p. 8].

The history of studying the relationship between language and culture dates
back thousands of years. Currently, Cultural Linguistics is in an active process of its
development. It can be explained according to V. I. Karasik due to several factors,
like the rapid globalization of world problems, the need to take into account the
universal and specific characteristics of the behavior and communication of style;
the objective integrative trend in the development of the humanities, the need for
linguists to master the results obtained by representatives of related branches of
knowledge (Psychology, Sociology, Ethnography, Cultural Studies, Political
science, etc.) [2, p. 13].

Exploring various aspect of language, Cultural Linguistics deals with
semantics, communicative practices, traditional culture and mentality. It serves as a
connection between language communication and cultural contexts, allowing
researchers to investigate language as both a mirror reflecting culture and an active
agent in cultural interactions. This approach enhances understanding of how
language and culture interact, influencing communication and shaping perceptions
within diverse linguistic and cultural communities. E.I. Kukushkina emphasized that
scrutinizing the peculiarity of language provides insights into the foundational
elements of national identity within specific manifestations of spiritual culture. It
enables the exploration of authentic forms through which the distinctive features of
a people's culture are expressed in the development of universal values, contributing
to the global cultural heritage [3, p. 35]. Islam Aybarsha, in turn, accentuate that the
national linguistic personality is reflected not only at the lexical and semantic level,
but also is a person who possesses national cultural values, national mentality,
national psychology and to pass on to the next generation [4, p. 12].

The evolution of language is significantly shaped by the cultural environment.
Culture, encompassing lifestyle, religion, rituals, and norms of etiquette, extends its
influence to language development. In the realm of Cultural Linguistics, the close
interconnection of language and translation converges within the concept of
mentality. This interplay reflects the cultural psychology embedded in language,
playing a key role in shaping perceptions and influencing the translation. Mentality
is deeper than thinking, normality of behavior, the sphere of feelings. It is structured
and represents a certain predestination, the inner readiness of a person to act in a
certain way, it is a kind of area of possibilities for a person, the sphere of automatic
forms of consciousness and behavior [5, p. 38]. Mentality serves as a conceptual



framework capturing the internal structure, differentiation, and essence of a people's
mindset and soul. Mentalities, in this context, represent psycho-linguistic
intelligences [6, p. 23]. Cultural peculiarities also play a key role in successful film
translation. This is because language and its subtleties are closely tied to the way of
thinking and the perception of the world in each culture.

As we found out, culture and language are closely related, so the translation
must correspond to the details of both the source and target cultures in order to
convey the intended meaning. It is important to understand that language is not an
autonomous system, but a cultural product riddled with its complex subtleties and
rich semantic layers.

Yan Chang emphasizes that film translation remains as a crucial element in the
contemporary media landscape, where films and series become increasingly global.
With the appearance of different tools to access to the content, film translation has a
new level of its significance being an integral part of cultural exchange and mutual
understanding between different nations [7, p. 72].

Diaz Cintas emphasized that film translation requires interplay of linguistic
artistry and cultural fidelity. This intricate process involves skillfully managing a
dynamic task that harmonizes the preservation of the original essence with the
necessity to connect effectively with diverse audiences. The evolution of cinematic
translation reflects the ever-changing landscape of global storytelling. The inherent
challenges in conveying meanings across languages continually inspire the
exploration of innovative translation methodologies [8, p. 16].

Throughout the study, specific examples are carefully analyzed to illustrate the
difficulties of linguistic and cultural studies and successful translation strategies used
in translation of film content. It is revealed that the adaptation strategy, a type of free
translation that prioritizes the overall meaning and cultural context over literal word-
for-word translation, often used when translating literary texts to ensure that cultural
subtleties and stylistic elements are preserved, is most often used [9]. This allows
taking into account cultural differences between the source and target audiences,
thereby contributing to a more adequate perception of content by viewers.

Materials and methods

The study was conducted on material from the dialogues of the British TV
series "Downton Abbey," containing culturally marked words. Linguistic-cultural
analysis included studying the meanings and contexts of these words, while
translation analysis focused on the strategies and methods used by translators to
preserve the original's cultural characteristics. A comparative analysis based on the
Linguoculturological method made it possible to assess the accuracy and adequacy
of translations by comparing the original dialogues with their translated version.

Results and Discussion

An analysis we have done shows that during the translation of the series,
problems arise in preserving authenticity and transmitting the richness of cultural
contexts.



The series "Downton Abbey" illustrates the influence of cultural characteristics
and way of thinking on film translation and language enrichment. This series is rich
in historical details, words that have evolved into relics of the past have taken on
cultural significance, serving as linguistic markers, which have been lost to date
reflect the complex mental landscape of 19th-century England.

The series "Downton Abbey" becomes not only a historical testament but also
a mirror reflecting the mentality and values of society at that time. It is essential for
film translation to capture rich mosaic, preserving unique cultural contrast and
conveying the profound significance of the image.

The difficulty in translating culturally marked words in "Downton Abbey"
arises from the variation meanings embedded in these phrases. Many words carry
specific cultural connotations and historical references that might not have direct
equivalents in the target language.

Antipov G.A noted “When translating, there's a challenge in conveying unique
cultural concepts that lack direct equivalents in the target language. Some of these
concepts include idioms, proverbs, and metaphors deeply rooted in a culture” [10,
p. 77]. A good and correct translation must respect the original in its structure,
expressions, and comprehensiveness. All of this will determine what the final
product will be and what the translator's responsibilities will entail [11, p. 87]

Cultural specificities often present dilemmas, requiring a choice between a
literal translation and adapting expressions to convey the intended meaning while
preserving cultural authenticity. This challenge is particularly pronounced when
dealing with terms specific to a particular culture.

British English is rich in words that carry cultural connotations, historical
references, and specific social contexts. Furthermore, British English is known for
its colorful idiomatic expressions and colloquialisms. Translating such expressions
can prove challenging due to the absence of direct equivalents in other languages.
These idioms often carry cultural and historical allusions that may not be
immediately understood by speakers of different languages. Consequently, finding
alternative solutions to convey the essence of the expression while preserving its
cultural significance becomes necessary.

Let's explore some of the culturally marked words in the series “Downton
Abbey”.

Eng: Andy: Morning.

Postman: Special one today.

Andy: Blimey!

Rus: Dunu: JIo6poe yTpo

[Toctman: Ceroaas ocoOeHHas

Ounu: Bor 1o 1a!

The word Blimey is a British lexeme, originated in the late 19th century from
the expression "God, blind me!", that is, "T'ociogu, uto6 s ocnemn!" is rarely used
nowadays and serves as an emotional way of expressing approving surprise, often at
the sight of something that impresses in a positive way. The translators in this case
used the Specification, and tried to convey the same emotional shade of surprise or



amazement in Russian in this context, "Bot 3to ga!" is a close analogue trying to
convey a similar feeling of surprise or admiration.

The names of meals are actually cultural realia, since they exist in other
countries and cultures. Some of these nominations reflect national and cultural
identity due to the special traditions associated with them.

Eng: Robert: I'm going to have another cup, if no one's coming up to serve.

Cora: This is nice. Princess Mary wants us for tea tomorrow at Harewood.

Rus: PobGept: S Bo3pMy el yaniky, €ciii HUKTO HE COOMpAeTCsl MOAOUTH U
MOJ1aTh.

Kopa: 310 3ameuarensho. [Tpuniiecca Mapu npumiacuia Hac 3aBTpa Ha 4ai B
X3pByze.

In this situation, Cora notes that Princess Mary invited them to tea, but does not
specify exactly what time. According to custom, the British drink tea six times a day.
The first and second time a drink is drunk in the morning this is the so-called
"English Breakfast" - English Breakfast Tea. The first cup is drunk at 6-7 in the
morning to wake up and cheer up. The second one is drunk around eight — at the first
breakfast, adding milk to tea. Lunch, coming around noon, is also accompanied by
a tea party. At this time, it is customary to drink "English Tea No. 1". Lunch is
accompanied by a variety of snacks — biscuits, bread, butter, toast, jam, jelly. The
fourth tea party "tea break" is held at the end of the working day. The fifth, traditional
English tea party "five-o'clock” comes, despite any, even unforeseen circumstances,
at five o'clock. Millions of Englishmen drink English Afternoon Tea or "English
Afternoon Tea" at this time. For the sixth time, the British drink tea after work, at
19-20 o'clock. During such a tea party - "high tea" - many snacks are served. In our
case, it's "five o'clock tea". Therefore, the word that is usually used at first glance
bears the imprint of national and cultural identity. However, the word was translated
with the equivalent. We believe that it would be more correct to translate using the
Addition, specifying that this is evening tea.

Eng: Mrs Patmore: A Royal luncheon, a parade and a dinner? I'm going to
have to sit down. What about Mr. Branson?

Rus: Muccuc ITatmop: KoponeBckuii o0en, napan u y:kuH? MHe, KaxeTcs,
NpUAETCA MPUCECTh. A YTO HacueT muctepa bpsHcona?

This example mentions two meals at once, typical of the British reality. Firstly,
luncheon is a formal token for the nomination of lunch — second breakfast in the UK.
Secondly, dinner is lunch for many other countries, but dinner is, in fact, for the
British, since in this country lunch time usually approaches late evening. To clarify,
in the early morning from 7 to 8 o'clock — breakfast; from 13 to 14 — second
breakfast, or luncheon; at 17 o'clock it is a tradition to drink tea, which can be
replaced with a light snack; 19-00 — time for a hearty dinner. For Russian-speaking
viewers, the word “luncheon” was translated as "06ex" using the Compensation.

So, as we found out earlier, translation, as a form of both creative and scholarly
endeavor, is intricately intertwined with linguistic proficiency and necessitates a
deep interplay between two languages. It involves immersing oneself in the culture
of a foreign-speaking community and interpreting their spiritual ethos from the
perspective of an outsider. Moreover, the translation of historical sources represents



a distinct category within translation practice, serving as a cornerstone for historical
inquiry. Its ultimate aim is to engender a newly created text in relation to the original,
striving to faithfully convey the entirety of its content, because the translation of
historical films requires the preservation of historicity

Leslie White cultural critic formulated a historical framework for analyzing
ethnic cultures, integrating considerations of text translation. The inquiry is
approached from dual perspectives: "language - culture - author" and "language -
culture - author - translator." White identifies critical aspects, encompassing the
sociohistorical context of the source, ethnographic discrepancy, and narrative
elements like myths and legends. Accounting for these factors is imperative in
historical translation, facilitating comprehension of the cognitive, axiological, and
cultural dimensions within a particular epoch. It is paramount to refrain from
incorporating extraneous concepts alien to the cultural environment under study,
thereby preserving the essence of the source material [12, p. 204].

The personality of the monarch plays a big role in British culture, as does the
monarchy itself. Consequently, the background and connotative vocabulary
reflecting his personality also contains the national and cultural identity of the British
English language.

Eng: Merton: Will the Princess beat the parade?

Robert: They both will.

Isobel: I always find her rather sad, Princess Mary.

Violet: She is Royal. Royal women are not meant to grin like Cheshire cats.

Rus: Mepron: CripaBATCS 11 IPUHIECCA C TAPATOM?

PoGept: Ob6e cripaBarcs.

N306enb: MHe Bcerna KaeTcs, 4To npuHuecca MapHu BBIIIIIUT JTOBOJIBHO
IPYCTHOM.

Baiioner: OHa kopoJseBckasi 0ocoda. JKeHIIMHBI KOPOJEBCKONM KpPOBU HE
JOJDKHBI YXMBUISATHCS, Kak UelHpcKHe KOIIKH.

One of the characteristic features of the British monarch is not showing
emotion. This trait is a necessary "attribute" of any British monarch, but it is also
inherent in the British nation as a whole. In England of the XIX century. there was a
certain ideal of female behavior, the canon of a true lady, which girls had to follow
from an early age: keep themselves clean, be refined, elegant, quiet and calm. In the
above dialogue, this national-cultural feature is manifested in Isobel's remark stating
that Princess Mary is always sad. However, she is told that all royals do not show
emotions and especially should not smile too widely (like the Cheshire cat). The
"Calque" transformation was used in the translation. Thus, "She is Royal" is literally
translated as "Ona koponeBckas ocoba", where the structural correspondence is
preserved and a form of expression close to the original is used. We also wanted to
note that the translators were able not only to convey the literal meaning, but also to
add additional shades and brightness to the expression. They chose the form "Ona
KoposieBckasi ocoba", which gives a more elegant and noble shade. This choice
enriches the translation and makes it more expressive, which can be interpreted as a
successful addition to the original, emphasizing the peculiarities of cultural and
linguistic nuances.



We would also like to highlight the translation of the expression “grin like
Cheshire cats”. Various explanations are offered. One thing is that in Cheshire they
sold cheese that looked like the head of a smiling cat. The second is that even the
cats “laughed at the high rank of the small county of Cheshire.” Another thing is that
during the reign of Richard III, there lived in Cheshire a Caterling forester who,
when catching poachers, grinned maliciously. In the story “Alice in Wonderland”,
published in 1865, Lewis Carroll gives the Cheshire cat the ability to gradually
disappear until only one smile remains from him — without a mouth and without
teeth. However, the phrase was translated avoiding the Russian equivalent of
“ynpI0aThCSl KaK KOT, KOTOpbIi o0bencs cmetanbl!” which would spoil the overall
aesthetics of the British dialogue, the original association with "Cheshire cats" was
preserved and disclosed in detail in the translation. Nevertheless, we believe that it
was also possible to translate the phrase as “ynpibarbcs mupoko u xutpo” revealing
the meaning of the phrase and better conveys the idea of a wide and cunning smile,
not necessarily associated with a specific literary character. This translation
preserves the semantic meaning of the phrase, but at the same time leaves room for
interpretation without reference to a specific work.

The series events include news of the sinking of the Titanic; the outbreak of the
First World War, the Spanish influenza pandemic, and the Marconi scandal; the Irish
War of Independence leading to the formation of the Irish Free State; the Teapot
Dome scandal; and the British general election of 1923 and the Beer Hall Putsch.
The sixth and final series introduces the rise of the working class during the interwar
period and hints at the eventual decline of the British aristocracy.

Certain lexical items serve as manifestations of the national and cultural
heritage of the British Isles, encapsulating historical narratives and sociocultural
contexts. For instance:

Eng: Robert: Tom, you're keeping your enthusiasm under control. Is this the
Irish patriot making a reappearance?

Rus: PoGept: Tom, Tbl JAepXulllb CBOM HHTY3Ma3M TIOJT KOHTPOJIEM.
HNpaanacknii naTpuoT Bo3Bpamiaercs?

In this example, the national and cultural identity is manifested in the
background word Irish patriot. Irish patriotism is a characteristic feature of the
Irish, known throughout the history of this people. The origins of such a violent
patriotism of the Irish nation were English colonialism: English rulers have always
used Irish territory as a reward for their followers, providing Irish lands to their
possessions. In this regard, the Irish often protested, staged revolutions and wars.

In the translation “Upnanackuii marpuot Bo3Bpaiiaetca?” the focus is on Irish
patriotism, which is a characteristic feature of Irish culture and history. There is a
slight difference in the original wording, where "Irish patriot" is used humorously or
ironically to refer to the character Tom, who shows enthusiasm. In this context, "Irish
patriot" rather denotes a certain style of behavior than just nationality. We believe
the translation could have been enhanced by using a more ironic and contextual
expression to convey the shade of sarcasm or irony present in the original. For
example: “Pobept: ToM, Thl HepKUIIH CBOW SHTY3Wa3M IO KOHTpoJjeM. Buaumo,
WPJIaHJCKUI MaTpuoT cHOoBa nposiBisieT cedsa?”’. Thus, the added question mark and



the word "Buoumo" helps to convey the sarcastic tone and adding irony that is
present in the original context.

It is also important to note that the word in its context reflects the peculiarities
of the national character of the Englishman:

Eng: Mary: It's so strange. He seemed so English.

Branson: And so he was. A pillar of the establishment until the notion of Irish
independence took him over to the other side. That's where I came in. He'd heard my
sympathies lay with Ireland and the republic.

Rus: Mbapu: 310 Tak ctpanHo. OH Ka3aJjcs HACTOSIIMM AHIJIMYAHHUHOM.

bpsucon: Takum oH u Opul. Omopa yCTaHOBIEHHOTO TOpPSAKA, MOKa U
UPJIaH/ICKON HE3aBUCUMOCTH HE MpHBENia €ro Ha JIpyrylo cTopoHy. Bor Torma s
BcTymwl B urpy. OH y3Hajn, 4yTo MOS cHMMarus Ha cTtopoHe HWpmanmgumm u
pecITyOIKy.

In this dialogue, the word “English” is used not merely to denote nationality,
but rather to characterize someone who embodies the quintessential traits associated
with Englishness: reserve, adherence to established norms, and perhaps a sense of
loyalty to the monarchy. However, it's important to note that in this context, the
character's allegiance shifts with the emergence of the idea of Irish independence,
illustrating the complexities of identity and allegiance.

The translation by using the specification effectively captures the essence of
the original dialogue, emphasizing the transformation in the character's beliefs and
affiliations, reveals the image of the hero. Also, a small clarification creates the
flavor of the whole situation. It maintains the subtle nuances of the English language
version, particularly in conveying the notion of the character's transition from being
a stalwart of the English establishment to aligning with the cause of Irish
independence.

Conclusion

In conclusion, the exploration of cultural linguistic aspects in the translation of
the TV series "Downton Abbey" unveils the interrelation of language, culture and
cinematic storytelling. Through meticulous translation choices, the translator takes
into account the uniqueness of British culture, historical contexts, and social
dynamics depicted in the series, ensuring that the essence and authenticity of the
original narrative resonate with diverse audiences worldwide.

Translation requires the ability to preserve the basic ideas of the original, while
adapting to the linguistic and cultural norms of the target audience. From the
peculiarities of aristocratic etiquette to the subtleties of class distinctions, each
linguistic transformation serves to bridge the gap between cultures while preserving
the integrity of the narrative.

Furthermore, the linguistic landscape of "Downton Abbey" provides a rich
information for exploring historical events, societal norms, and cultural identities.
The translations use the linguistic markers of Britishness, such as everyday
expressions, customs, references to famous legends, and historical references, to
convey the intricacies of the characters' interactions and the broader societal context.



This adjustment ensures consistency in the structure of the list by matching
"grammatical" with "lexical semantics."

Ultimately, the linguistic and cultural aspects of translating the film "Downton
Abbey" highlight the significant role of language in shaping our understanding of
historical events, societal norms, and the human experience. By immersing ourselves
in the linguistic and cultural awareness of the series, we gain a deeper appreciation
for tapestry of the human experience across different epochs and societies.
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Angarna. byn FeUIBIMU 3epTTE€y KUHemarorpadusi ¢opMmarblHIaFbl MOACHH Oall Tapuxu
poMaHJapAbIH Ma3MyHBIH Oapabap ayaapy KaxeT OONFaH Ke3[e TYBIHAAWTHIH KHBIHABIKTapFa
Hazap ayAapa OTBHIPbIN, KWHOAyIapMaHbIH JIMHTBUCTUKAJIBIK-€ITAHBIM/BIK aCMeKTUIepiH KaH-
JKaKThI TAJIIayFa apHasiFaH. KunoaynapMa Mo/IeHH KoHE YIITTBIK TaHBIMJIBI XKaHFBIPTY/IbI, COH 1AM -
aK TULMIK KeAeprijiep apKbUIbl YITTHIK TAaHBIMABIK CHUIIATThl aHBIK KOPCETYHAl KAMTUTBIH KeIl



JICHTeHITI TPOIIECKE CYHEHE OTBIPHII, TMATIOT Ma3MYHBIH KaparaibIM TYp/Ie )KeTKi3y IeKapachlHaH
aCBIII TYCE/Ii.

Aynapma >KyMBICHI Oapabap JEKCHMKaHbl TaHIayJaH Oactam MOTIHAI TepeH Oeiimuaeyre
JeHiHr1 KeNnTereH MIHAETTepAl KaMTHIbl, OJapAblH OpPKAHCHICHl TYMHYCKara aJaiJblK IeH
MakKcarThl ayIUTOPHUSHBI TYCIHYre KOJ JKETIMIIIIK apachlHIAFbl MYKHAT TEME-TCHIIKTI KaXeT
ereni. JIMHIBUCTHKA, MOJICHUETTAHY JKOHE KHHOAylapMa TEOPUSCHIHAH ajblHFAaH OuTiMIl
KAMTUTBIH ~ayJapMa TpOIECIHIE IOHApaJbIK TOCUIAI KOJJIAHY TUIAIK JKOHE MOJEHU
epeKIIeNiKTepaAi TepeH TYCIHYIIH KinTi Oonbinm TaObuIanbl, Oy OpTYpJli KMHEMAaTorpadusIbK
YKaHpJIapAarbl XxadapiiaManapabl COTTI Oeiimaey sxoHe Oepy YIIiH 6Te MaHbI3/IbI.

TakpIPBINTHIK 3€PTTEYIICP CEMAHTUKAIBIK Ma3MYHIbI 112, SMOIMOHAIBIK KAaHBIKTHUTBIKTHI
Jla caKTayla JIMHIBUCTUKAJBIK JKOHE MOJCHHM JONIIKTI KOpCeTe OTBIPBIN, OpTYpIii
KHHEMaTOrpaQUsIIbIK MOHMOTIHIE O3IpJICHIeH OMICTEPIiH MPAKTUKAIBIK MaHbI3IbUIBIFBIH
pacraiiibpl. «JlayHTOH ab0aTThIFB» KOPKEM CEPHSUIBIHBIH €PEKINETIKTepiHe ayapMallblK Talaay
KYPTri3y MOACHM MapKepJCHIeH CO3Jepil ayaapyAblH KYPIENiTiri TeK TepPeH JMHTBHCTUKAIBIK
OiTiMI1 FaHAa eMeC, COHBIMEH KaTap dJICYMETTIK-MOJICHH MOHMOTIH/II KaH-KaKThl TYCIHY/II KaKeT
eTeTinAirin kepcereni. OCbl TYpFbIIa 9pTYPIi ayaapMma SIICTEepiH KOJAaHy OpUTAHABIK YITTHIK
MEHTAJIUTETTIH CUMIATTaMaJIapbIH JI9JT )KETKI3Y YIIIiH KaXeT.
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AHHOTanus. JlaHHOE Hay4YHOE HCCJIEeIOBAaHUE IIOCBSIIEHO BCECTOPOHHEMY aHAIU3y
JUHTBOCTPAHOBEIUECKUX aCIEKTOB KMHOINEPEBO/a, AKIEHTUPYsS. BHUMAHUE Ha T€X CIOKHOCTSX,
KOTOpBbIE BO3HHUKAIOT IPH HEOOXOJMMOCTH aJeKBAaTHOM mepenaun coAepkKaHHsl KyJIbTYpPHO
HACBIIICHHBIX UCTOPUYECKHX pOMaHOB B (hopmare kuHemarorpada. KuHonepeBo BHIXOIUT 3a
IPaHULbI IPOCTOH Mepeaavu CoAepKaHus IUajIoroB, 00paiasch K MHOTOypOBHEBOMY IIPOLECCY,
KOTOPBI BKJIIOYAaeT B ceOsl BOCIPOU3BEACHHE KaK KYIbTYpHOTO, TaK M HAIMOHAIBHOTO
KOHTEKCTOB, a TaKKe€ OTOOpa’keHHE HAI[MOHAJIBHBIX XapaKTEPUCTHUK Yepe3 SI3bIKOBbIE Oapbephl.
[TepeBoqueckast paboTa OXBAaTHIBAET IMIUPOKHUI CIIEKTP 3a/1a4 — OT BBIOOpA a/IeKBAaTHON JIEKCUKU
70 TJIyOOKOHM ajanTaluy TEeKCTa, KaXaas U3 KOTOPbIX TpeOyeT THIaTeNbHOro OajaHca MEexay
BEPHOCTBIO OPUTMHAIY U JOCTYHMHOCTBIO ISl NMOHMMaHHUs 1ieneBoil ayautopuu. [Ipumenenue
MEXIUCUUIUIMHAPHOTO TOJXO0Ja B IMpoliecce KHHOIEPEBOJa, BKIIOYAIOIIET0 3HAaHUSA U3
JUHTBUCTUKH, KYIbTYPOJOTUU U TEOPUH KUHO, SBIAETCS KIOUYOM K TIyOOKOMY MOHUMaHHIO
SI3BIKOBBIX M KYJBTYPHBIX OCOOCHHOCTEH, YTO KpailHE Ba)XHO JIA YCICITHOW ajamnTaluu U
nepefayd  COOOIICHWM B  pa3NUYHBIX KHHeMarorpaduyecKux kaHpax. Temarudyeckue
WCCJIEIOBaHMSI TOJATBEPXKJIAIOT MPAKTUYECKYI0 3HAUYUMOCTh pa3pa0OTaHHBIX METO/J0B B
pa3HOOOpa3HBIX KUHEMATOrpapuuecKux KOHTEKCTaX, IEMOHCTPHUPYS JIMHTBUCTHYECKYIO U
KYJIbTYPHYIO TOYHOCTh B COXPAaHEHUHM KaK CMBICIOBOTO COJEpXaHUsS, TaK U SMOIMOHAIbHON
HacblneHHocTH. [lepeBoaueckuii aHamn3 0coOEHHOCTEH Xy0KECTBEHHOTO cepuaiia «A60aTcTBoO
JlayHTOH» WJUTIOCTPUPYET, KaK CIOXKHOCTh MEePEBOIa KyJIbTYpPHO MapKHUPOBAaHHBIX CJIOB TpeOyeT
HE TONBKO TJIYOOKMX JIMHTBUCTHUYECKUX 3HAHWW, HO H BCECTOPOHHETO TIOHUMAaHUS
COLIMOKYJIBTYPHOTO KOHTEKCTA. Mcnonp30BaHne pa3HOOOpa3HbIX IEPEBOAUECKUX TPUEMOB B 3TOM



KOHTEKCTE OKa3bIBACTCS HEOOXOMUMBIM JIi TOYHOW TMepefadyd XapaKTepHBIX OCOOCHHOCTEH
HAI[MOHAJILHOTO OPUTAHCKOTO MEHTAIIUTETA.
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