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Abstract. This article describes the poetry of the Turkic people in Kazakhstan, which is a
branch of the literature of Kazakhstani people. It also depicts the continued process of ancient
national literary trends and intertwining of all-Turkic traditions in the literature of the Turkic
people of independent Kazakhstan. It is obvious that all Akhiska Turks, Uzbek, Uyghur and
Tatar poets in Kazakhstan continued to develop the creative process in traditional lyrical and
epic genres.

The main purpose of the article is to study the development of Akhiska Turks, Uzbek,
Uyghur, Tatar poetry among the Turkic people living in the country, to divide them into stages,
to identify literary figures, to study them scientifically, to determine their place as a branch of
Kazakh literature. The poetry of the Turkic people in modern Kazakhstan is valuable because it
reflects the life we serve today and our national identity. It represents the complex changes
taking place in our country and in the world, the necessity to be able to correctly assess the news
of the new century and also characteristics of the poets of the Turkic people, who are valued in
the Kazakh literature. National features of poetry are described.

The study of the topic is based on the methodology of research (content analysis) of
domestic policy, literary criticism, cultural studies, diaspora issues. In particular, the following
methods were used, they are: systematic, historical approach, principles of objectivity,
historical-comparativeness, historical-typology, theoretical analysis and descriptive.

While writing the article we worked with the republican, regional, city, district cultural
centers of Turk, Uzbek, Uighur, Tatar diasporas. As a result of close cooperation with the above-
mentioned centers, a lot of information was collected. The works of the poets were used as the
main source itself.

The article can be used as an additional textbook on the literature subject of the people of
Kazakhstan in higher education.

Keywords: Independent Kazakhstan, Turkic people, Literature of Kazakhstani people,
poetry, decades, literary figures.

Introduction

In the formation and development of the Turkic civilization as an
outstanding branch of human history, the most influential role of the artistic
qualities of works of art is preserved. Patterns of lyrical and epic works in the
traditional art of speech, which began in the ancient Sak and Hun Turkic epochs
have been renewed in the literature of the Turkic peoples in all centuries. Creation
of the main ideological and compositional network of history in the art system,
depiction the people’s lives in the works with the integrity of the romantic-realistic
motifs, the mystery of artistic truth, summarizing with deep meaning of skillful



use of national vocabulary and lexical samples and other features are the regularity
of literary progress based on the flow of tradition and innovation

At the same time, we can clearly see that the system of literary progress of
the poetry of the Turkic people in Kazakhstan from ancient times to the present
day preserves the natural laws of national identity and national character. This is
due to the fact of history, literature, folklore, linguistics, ethnography, etc. are
devoted to modern Turkic studies. The results in the field of science prove the
preservation of ancient traditions, the preservation of ancient masses in the
combination of innovations.

In the poetry of the Turkic people of Kazakhstan (Akhiska Turks, Uzbeks,
Uighurs, Tatars, etc.) we see the progress of the traditional flow in poetry and the
preservation of national identity and national character, the century patterns of
folklore and literature. Theme and idea, plot and composition, stylistic and
linguistic expressions and other features are recognized in Turkic people folklore
and in the heritage of the literature.

World civilization is an indicator of human development, consisting of the
material treasures and spiritual culture of the people formed over the millennium.
States based on the tribes of the Turkic people (Sak, Hun, Uisun, Kangly, etc.),
historical events of the epochs of empires, personalities and traditions - are all
reflected in the works of folklore and literature.

Materials and methods

The study of the topic is based on the methodology of research (content
analysis) of domestic policy, literary criticism, cultural studies, diaspora issues. In
particular, the following methods were used, they are: systematic, historical
approach, principles of objectivity, historical-comparativeness, historical-typology,
theoretical analysis and descriptive.

The analysis of the causes and consequences of the Turkic diasporas
resettlement living in Kazakhstan was carried out using the method of historical
principles. The realities of historical events, such as the repression of the diaspora,
the involuntary loss of homeland was analyzed by analyzing the poems of poets.

Using a systematic approach there was observed the ancient Turkic written
monuments beginning with the samples of oral literature in earlier times till
modern time Turkic people’s oral and written literature. In general, the common
Turkic essence and common Turkic national identity which have been
uninterrupted till nowadays were identified and demonstrated. Through this
methodology, it was possible to determine the history of the Turkic people going
through the various obstacles, forgetting their language, religion, speaking another
language and adhering to another religion, but not losing the Turkic spirit. Thus, it
was clear that the Turkic people live in our country, support the independence of
Kazakhstan and are ready to contribute to implement the ideology "Mangilik EI".

The theoretical basis of the research is compiled by comparative studies,
based on the scientific findings of domestic and foreign scientists. Attention was



paid to the written works on the problems of history, ethnography and the oral
heritage of the people of the world.

The main source of information in the article was taken from the works of
poets written in their own languages (Turk, Uzbek, Uyghur, Tatar).

Basic provisions. Result

It is true that in the heritage of the Turkic peoples' art of speech, epic
outstanding written monuments were formed on the basis of similar works of
literature. Turkic literature is systematically divided in the history as “Ancient
Turkic literature (VI-IX centuries)”, “Literature in the era of Islam (X-XII
centuries)”, “Literature in the era of Altyn orda and Kypchak (XIII-XIV
centuries)” [1]. Also, there are following outstanding epic works: “Orkhon
monuments ("Kultegin", "Tonykok", "Bilge Kagan")”, “Korkyt ata's book”,
“Ogyznama” (VI-IX centuries), Zhusip Balasagun's epic “Kutty bilik”, Akhmet
Yassayi's “Akyl kitaby”, Akhmed Iugineki's “Akikat siy”, Suleyman Bakyrgani's
(Bakyrgany's book)” (X-XII centuries), Rabguzi's “Ragbuzi kissalary”, Kutyp's
“Khusrau - Shyryn”, Khorezmi's ‘“Makhabbatnama”, Khusam Katib's
“Zhumzhuma sultan”, Saif Sarai's “Zhadigernama” and “Turikshe Gulstan™ epics
etc. It is proved that the ancient national literary trends and intertwining of all-
Turkic traditions in the literature of the Turkic people of independent Kazakhstan
has been continued.

Kazakhstani Turkic people’s willingness to modernize the state, their
common views on the development of national and universal ideals of humanism,
their social activities are being carried out through various organizations. The
Assembly of the Kazakhstani people, national and cultural centers - are all acting
in accordance with the programs of strengthening the state.

Using the state language in 2006 (the meeting of the Assembly has been
conducted in the state Kazakh language since March 4, 2006), in the meeting of the
Assembly according to the Constitution seemed to give a new impetus.

The works of poets and writers of the Turkic people of Kazakhstan are
considered in the field of linguistics, folklore, literature, culturology of Turkic
studies due to their common historical background, religion, language and religion.
Therefore, it is important to expand and develop the field of Turkic literature in
Kazakhstan within the standard program "History of Turkic literature" [1, pp.3-20],
which has been taught in the departments of "Kazakh language and literature" in
the universities of the Republic of Kazakhstan since the 90s.

Discussion

The number of poets and writers during the independent years of Kazakhstan
[2], who made up the literature of the Turkic peoples in Kazakhstan is also known.
The works of Akhiska Turkic poets have a special place in the literature of the
Turkic peoples in Kazakhstan. Among the representatives of the Akhiska Turks,
who began to settle in Kazakhstan in the 40s of the XX century [3], there are some
who are known for their artistic talent. Turks are representatives of the Turkic
nation, that is fully preserved in accordance with the ancient ancestral history of



the people of Kazakhstan. Although it was separated from the Turkish historical
sites in the Republic of Turkey and Georgia in the Caucasus, it has not lost its
national and ethnographic character on Kazakh territory - the result of historical
and cultural development.

“In 1944 Turks who lived in Georgian regions like Akhalitsk, Adygen,
Akhalkhalak...” [3, p. 3] still are being settled. ... as other diasporas their cultural
center “Turkiya” is working. There are 27 schools in the predominantly Turkish
southern provinces that teach in the mother tongue. The first program of Kazakh
radio broadcasts news in Turkish” [3, p. 3].

Writers of the Akhiska Turks are also engaged in free creative work in
Kazakhstan. A number of works by Akhiska Turks living in independent
Kazakhstan, known for their poetic art, have been published in recent decades
since independence. Sh. Badalov's, R. Memedoglu's, Yu. Zeirik's, A. Shalabov's,
A. Veiseloglu's, [.Agara’s, M. Akhmad's, Shaiyr Mamosh's, M. Lebish's
(Namazov's), Z. lyektai's, S. Piryeva's, A. Piryev's and other authors’ works
prove the existence of Turkish literature in Kazakhstan.

We divide the poetry of the Akhiska Turks in Kazakhstan into two periods.
The first period is the period of Soviet Kazakhstan (1945-1991), and the second
period 1s the period since the independence of the Kazakhstan Republic.
Representatives of the first period were Bekir Perishan, Ali Pasha Veyseloglu,
Hukiyev Ibrahim Katipoglu and other poets. And the number of poets of the
second period is significantly more. After all, the independence of our country
allowed the poets of the Akhiska Turks to breathe and sing their thoughts.

Uzbeks living in the southern part of Kazakhstan see Kazakhstan as their
homeland. Uzbeks, whose rights are protected have schools, theaters, TV and radio
complexes, clubs, many newspapers and magazines and other social opportunities
in their native language. There are national cultural centers in the largest cities of
the country. After the independence of Kazakhstan, the traditional creative ties
between Uzbek writers and Kazakh literary figures in the country have been
strengthened. The main figures of the poets and writers of the Uzbek diaspora,
whose works have been published in the media, published in books, are known to
the public and are actively engaged in creative work: E. Ruzimatov, T. Yuldashev,
I. Zhumanov, Sh. Shopulatov, S. Akramov, P Boboev, P. Ibrakhimov, A. Pratov,
Z. Mominzhanov etc.

The history of Uzbek literature in independent Kazakhstan dates back to
ancient times. Famous Uzbek poets Yusuf Saremi and Abdulhamid Luzumi were
born in South Kazakhstan and wrote their prose and poems. Famous Uzbek writer
Yu. Saremi was born in Isfidzhab, an old town on the Great Silk Road near Sairam.
He lived and wrote his prose and poems in the second half of the XIX century and
at the beginning of the XX century. Abdulhamid Luzumi was born in Shymkent in
the early twentieth century and wrote there. The names of the bright stars of the
East, such as Hodja Ahmed Yassawi, Suleimen Bakyrgani, Atai and other classics
of ancient Turkic literature, are closely connected with the land of ancient Sairam,
which was the center of Turkish culture and literature in the Middle Ages. Prior to



Kazakhstan's independence, the names of local Uzbek poets were not widely
known. During the Soviet era, Uzbek poets and writers living in the country moved
to Uzbekistan to promote their work.

However, they were always in close contact with the country. After the
independence of Kazakhstan, the traditional creative ties between Uzbek writers
and Kazakh literary figures in the country have been strengthened. Today in
Kazakhstan there are many Uzbeks literary associations such as "Chashma",
"Shimkent", "Sairam", "Isfijob", "Shula", "Kudrat Hikmat", "Kukkie ilhomlari",
"Kamolot", "Karvon", "Atoi", "Shamchirok". Although the development of these
associations is different, they have the same goals and objectives. It is to contribute
to the strengthening of peace and tranquility, friendship and mutual understanding
in the Independent Republic of Kazakhstan, which unites people of different
nationalities.

The largest part of the literature of the Turkic people in Kazakhstan is
Uyghur literature. Lyrical and epic works of Uyghur poets continue the traditional
way of national art of speech. Uyghur poetry in the Independent Kazakhstan is a
cultural heritage of the Uyghur diaspora, which has entered a new era, developed
and prospered in the transitional period of Independent Democratic Kazakhstan,
Creative people have the opportunity to work in a free literary space In the
Independent Kazakhstan. When Kazakhstan gained its Independence in the first
half of the 90s, that was a period of literary development in the country. This
period also had a great impact on the work of Uyghur diaspora poets in Kazakhstan.
The fall of political censorship allowed for the publication of new literary works,
the publication of private works and a stream of previously banned works, and the
close ties of the Uyghur people with their historical homeland - the Xinjiang
Uyghur Autonomous Region. The literature of the Uyghur diaspora in the
Independent Kazakhstan was studied by the scientist A. Tilivaldi-Khamrayev [5],
who divided it into three stages (the first stage - 1986-1991, the second stage -
1992-1996, the third stage - from 1996 to the present).

The first period is from 1986 to 1991. This stage of literary development can
be called by K. Jiirgensen, the period of "literary historical, national and cultural
revolution." Uyghur literature of this period, like the literature of other nations,
experienced a period of coexistence of old and new views in works of art. However,
the wvarious political changes since 1980s, and the Soviet government's
"Reconstruction" strategy, have not been sung in Uyghur poetry in Kazakhstan.
Only, the poet M. Sadirov's poem "Davrim hitavi" ("Voice of the era") is a work of
art written on the theme "Reconstruction". However, the poet understands and
sings "Reconstruction" in his own way. He said "Reconstruction is the voice of the
people's heart, the voice of the epoch in which we live. Reconstruction is the
aspiration to move forward, to reach goals, to get rid of all evil, to strive for justice,
equality and truth" and conveyed the voice of the people who were beginning to
think anew:

O3ropTuIl KypyIl 0y — 1oBpUM XUTaBH,



XOIIKUM KYPUTHUJIUH STHPUFAH aBa3.
O3ropTun Kypyul Oy — ajnFa WHTHIINLI,
JyKCOK YOKKMIapFa KHIMHFaH opBas [5].

Translation into Kazakh:

Kaiita Kypy Oy — noyipain yHi,

XaNbIKTBIH KYPET1HACT1 )KaHaKail.

Kaiita kypy — anra ymThLUTy,

buik msIHgapFa Kapaii yry.

(translated by Sh. Burkitbayeva)

Translation into English:

Reconstruction is the voice of the age,

People suffer in their soul and heart

Reconstruction is moving forward,

Fly to the highest peaks.
(translated by S. Chitebayeva)

The second stage is from 1992 to 1996. This is the literature of the first
period of independence. During this period, new genres, innovative literary trends,
free from the requirements of the Soviet era, were formed. The national theme has
become the main object of the literature. The story of "Zheltoksan" 1986, which
took place in our country, was widely sung in Kazakh literature and in Uyghur as
well as. Representatives of Uyghur literature greeted the independence of
Kazakhstan with great emotion. In particular, the younger generation has become
the main theme of creative writers.

The third stage covers the period from 1996 to the present. This period can
be called the literary period of the Uyghur diaspora in the Independent Kazakhstan,
which is able to describe, convey and express the opinions and ideas openly.
Uyghur poetry of this period was dedicated to the sovereignty of Kazakhstan, its
president, the great Kazakh thinkers Abai, Shakarim, M. Auezov, etc. It also sang
Kazakh national historical heroes and cultural figures.

Uygur poetry in the Independent Kazakhstan has the following poets’™ works
that are known to readers, they are: Mahmut Abdrakhmanov's, Rakhimzhan
Ruzyev's, Abliz Hazim's, Patigul Sabitova's, Abdukerim Ganiev's, Khurshida
[lahun's, Abdugopur Kutlukov's, Sabutzhan Mamatkulov's (Naduru),
Zhamshitzhan Rozakhun's, Zhamshitzhan Rozahunov's and others.

The works of well-known writers who have made their own contribution to
the development of Uyghur prose also confirm the high status of the literature of



the Turkic people in Kazakhstan. Ziya Samadi, Mukhlisov Yusupbek, Kamal
Asamdinov, Akhmetzhan Ashirov, Shaim Shavaev and other writers formed the
artistic essence of Uyghur prose. Among them are those who wrote poetry and
prose (T. Nurahunov, P. Sabitova, etc.), prose and drama (Ziya Samadi. M.
Zulfikarov, etc.), who were also engaged in research. Prominent figures of Uyghur
literature Khamrayev (1936-1983), Kozhakhmet Saduakasov (1929-1991) and
others are known to all Turkic people for their common theoretical value in the art
of speech.

There are also writers of Tatar literature in Kazakhstan. In general, when
talking about the literary heritage of the Tatar diaspora, it is important to note that
the main important issues of Tatar poetry in modern independent Kazakhstan are
belong to the older generation, especially those who came to the Kazakh land at a
young age and spent most of their lives, who accepts Kazakhstan as their
Motherland. As the study object of our scientific article is Tatar poetry in
Independent Kazakhstan, we will focus on Tatar poetry since the time of its
independence. Tatar poets in Kazakhstan, who wrote in Tatar language: G.
Khairullin, R. Abdusalamov, N. Usmanova, R.Guzairova, N. Abdulkarimova etc.
Tatar poets, who wrote their works in Russian: F. Tamendarova, F. Baigeldina, T.
Karimova, R. Musina, F. Abubakirova, N. Abdulvalieva and others. The main
themes sung by Tatar poets: the fate of the native language, the lessons of the past,
the future of the younger generation, nostalgia for the native Tatar land, country,
respect for Kazakhstan and the Kazakh people. In addition, Tatar poets translated
the works of many Kazakh poets into Tatar language.

Modern Tatar poetry reflects the real life we live today, reflects our national
identity. It is also necessary for the poets of Tatar diaspora, who are valued in the
Kazakh literature, to be able to assess correctly the complex changes taking place
in the country, in the world and the news of the new century. After all, all this
encourages the creative person to study the truth from a philosophical and artistic
point of view, to lead the world beyond reality, to search for national features and
historical truth in poetry.

Conclusion

In conclusion, the literature of the Turkic people in Kazakhstan is an
important branch of the spiritual values of the world civilization. It is true that the
integrity of the ancient Turkic civilization will be preserved and continued in the
new historical development of the Independent Kazakhstan. The ‘“Program for
Improving the Kazakhstan Model of Interethnic and Interfaith Harmony for 2006-
2030 approved by the Government Resolution (June 28, 2006) is aimed at
strengthening the unity of the country people diasporas.

Our diasporas in the Independent Kazakhstan, which use the media to
preserve and develop their national culture, language and traditions, state-funded
theaters, and provide grants to the heads of national and cultural centers, feel the
real democracy. 23 republican and regional, 470 regional, city, district and rural



national-cultural centers, 73 music, 41 painting, 97 art schools [4, p. 3] and
literature of the Turkic people in Kazakhstan also continues its free creativity
works in a traditional way.

The literature formation and development of the people of the world is a
mirror of the human worldview. In the generation preservation the main focus is on
gaining aesthetical and humanistic qualities. The didactic literature heritage of the
world literature, especially the content and form of the poetic works are as the
main issues in propagation of people's educational traditions passed from
generation to generation through works of art, influencing on the future
generations’ minds and in the formation of their worldview.

The main features of the artistic persistent system in the process of historical
and literary development of Turkic poetry in Kazakhstan are assessed in the
context of the poetics content and form in literature. Akhiska Turks, Uzbeks,
Uighurs, and Tatar poets in Kazakhstan all continued to develop their creative
processes in traditional lyrical and epic genres. Civil and patriotic songs were sung
with a predominant character in the lyrical works of Turkic poetry in Kazakhstan.
Lyrical-philosophical, lyrical-foreword sings have a special place in the poets'
depiction of the homeland, the mood of the homeland, the secrets of the heart. The
lyrical and epic works of the poets are based on the traditional folklore and
ethnographic views of the people formed over the centuries.

In the works of Turkic people like Akhiska Turks, Uzbeks, Uighurs, Tatars
etc., emphasis is on to sing about the Kazakh people and about that the Homeland
of Alash is Kazakhstan. The poets sang about Kazakhstan as the ancient homeland
of the Turkic people and as a sacred place of refugees. The mutual poetic
homogeneity of the Turkic poets® works in Kazakhstan, especially in terms of
theme, ideological integrity of the Turkic worldview, which has been preserved for
centuries, confirms the "Mangilik E1" concept stability.
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Anparna. by makanana Kasakcran xaikel o1e0ueTiHIH Oip camachkl OOJBIT TaOBUTATHIH
Kazakcranmarsl TYpKI XalbIKTapbl TOA33WsACHI Typaybl OasHpananbl. Conpaii-ak, Toyencis
Kazakcrangarel TypKi XaJbIKTapbl ofeOueTiHae OalbIpFbl 3aMaHFbl 9A¢OM YPIIC YITTHIK JKOHE
KATIBITYPKUTIK IOCTYPIIEp TOFBICYBI KaFIalbIH/IA JKAIFACKAHIBIFBIH co3 eTelli. Ka3zakcTaHaarsl
axpICKa TYPIKTEPi, ©30€K, YIFBIP, TaTap aKbIHIAPBIHBIH OapJIbIFBI J1a JOCTYPIIl JTUPHKAIBIK JKOHE
AMUKAJIBIK JKaHPJIAPAaFhl IIBIFAPMAIIBUIBIK YACPICTI JaMbBITA XKaAJFACThIPFAHbI AHKBIH.

Makananbl jka3yarsl 0acThl Makcar eniMi3[ie eMip Cypil KaTKaH TYPKI XaJIbIKTapbl
IIiHeH axbIcka TYpiKTepl, ©30ek, YHFbIp, TaTap MOA3UACHIHBIH JaMmy OapbICBIH 3epJelerl,
Ke3eHaepre Oeirn, o1e0u TyJIFalapblH aHBIKTAIl, FEUIBIMU ailfHAIBICKA TYcipy, KasakcTaH XaJKel
oneOuetiHiH Oip camacel periHzeri opHbiH Oenriney. Kasipri 3amanrel Kasakcranmarbel TYpKi
XaJIBIKTApBhI TI0A3UACHI O13/1H OYTiHT1 eMip CYpil OTBIPFaH MIBIHANBI OMipiMi3ai OeHHeneHTIH I,
VITTBIK OOJMBICBIMBI3ZIaH xabap OepeTiHiriMmeHn Oaranbl. EniMizae, Kalmbl AYHHEKY31HIE
OOJIBIN KATBIPFaH KYPAETi e3repicTepi, kaHa FachIpAaFbl )KaHAIBIKTApAbl TYPBIC Oaranai Oimy
KOKETTIr Ka3ak o/eOMeTi KypaMblHAa OaralaHaTBhIH TYPKI XaJIbIKTaphl aKbIHJIApbIHA J1a TOH
eKeHIIT1 co3 0omaabl. [1o33usaarel YITTHIK EpEeKIICTIKTep OasHIaIaIbl.

TakpIpbINTBl  3epTTEyAC IIKI cascar, oJcOMeTTaHy, MOJCHUETTaHy, Juacropa
MOceJIeTIepiH 3epTTeyaiH (KOHTCHT-aHAIN3) dJiCHAMAJIaphl HETI3re allbIHABI. ATam aWTKaHIa
KYHENIK, TapuXd TOCUI, OOBEKTHUBTLIIK NPHUHIMITEPI, TaPUXH-CATBICTBIPMAJIbI, TapPUXH-
TUTIOJIOTUSIIBIK, TEOPHUSIIBIK TaJI/Iay, CUTIATTay CUSKTHI 9JIICTEP KOJTaHBUIIBL.

Makanansl a3y OapbIChIH/IA €TIMI3JIeri aTalIMbIII TYPKi XaJbIKTaphl axbIcka TYPIKTEpi,
030€K, YWFBIp, Tarap IUACIOPATAPBIHBIH PECHyOJMKAIBIK, OONBICTHIK, KaJAIbIK, ayAaHIbIK
MOJICHU OPTAJIBIKTAPBIMEH J>KYMBIC JKacajblHAbl. JKOFapbia aTajiblll ©TKEH OPTaJIbIKTaPMEH
TBIFBI3 OAWJIAHBIC KYPY HOTIIKECIH/IE MOJI MariyMaTTap XUHAJIAbL. Jlepekke3 peTiHie Heri3iHeH
aKbIHJAP/IbIH 63 TYBIH]IbLIAPbI KOJITAHBLUI/IBL.

Maxkananbl JKOFapFbl OKY OpBIHIApbIHAarel Ka3zakcTaH XaiKel oIeOHMeTI TOHIHCH
KOCBIMIIIA OKY KYpaJl peTiHe nainananyra 00Jabl.

Tipex ce3nep: Toyenciz Ka3zakcran, Typki XaibIKTapbl, Ka3akcTaH Xaikel ojeOHeTi,
Ke3eHJIEP1, T033HsI, 9/IcON TYJIFaiap.

MO33USA TIOPKCKHUX HAPOJIOB KA3AXCTAHA - OTPACJIb
JIUTEPATYPbBI HAPOJIOB KA3AXCTAHA
*Bypkuroacsa I11.]1.!

* 1CTaMOyIbCKHil YHUBEPCHUTET, (QaKyIbTET JTUTEPATYPHI, Kadeapa
JPEBHETIOPKCKOTO SI3bIKA, 3 Kypc NOKTOpaHTypbl. CTamOyi1, Typuus
*le-mail: burkitbaeva.1975@mail.ru

AHHoTanus. B naHHOW cTathbe OMUCHIBaeTCs MO33MUS TIOPKCKUX HaponoB Kasaxcrana,
KOTOpast SBJIIETCSI OTPACIIbIO TUTEpaTyphl Hapo1oB Kazaxcrana. ['oBOpUTCS Takke O TOM, YTO B
JUTepaType TIOPKCKUX HApOoJOB He3zaBucHMOro KaszaxcTana JIpeBHHUI JMTEpaTypHBIN mpoiiecc
MPOJOJDKANICS. B KOHTEKCTE TIEPECEUYCHMS] HAIMOHAIBHBIX M OOMICTIOPKCKHUX TPAJIHIIHA.
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OueBUHO, YTO BCE TYPKH-MECXETHHIIbI, Y30€KCKue, YUrypckue U Tatapckue no3tel Kaszaxcrana
IIPOJIOJIKAIOT Pa3BUBATH TBOPUYECKUHN MTPOLIECC B TPAAULUOHHBIX JUPUKO-3IIMYECKUX KaHPaX.

OcHOBHast 1eNlb CTaThM — M3YyYUTh pa3BUTHE II033MM TIOPKOB-AXbICKA, Y30EKCKOH,
YUTI'YpCKOM M TaTapCKOW CPeIH TIOPKCKHUX HApOIOB, IPOKUBAIOLINX B CTPAHE, PA3ACIIUTh UX HA
9TaIbl, BBIABUTH JINTEPATYPHBIX AEATENCH, HM3Yy4UTh UX TBOPUYECTBO C HAYYHOM TOYKH 3pEHUS U
OIPENEIUTh UX MECTO.B Ka3axcKou ymreparype. [1033Ms TIOPKCKHUX HApOJOB COBPEMEHHOIO
Ka3zaxcrana neHHa TeM, 4YTO OTpa)kacT pEalIbHYI0 >KM3Hb, KOTOPOM MBI JKMBEM CErOJHS,
OTPa)KaeT Hallly HAllMOHAJIbHYIO MJIECHTUYHOCTb. 1103THI TIOPKCKHX HAapOI0B, KOTOPBIX LICHAT B
Ka3aXCKOM JIMTEpaType, TAKKe JOJDKHBI YMETh IPaBWIBHO OLEHUBATh CJIOYKHBIE M3MEHEHUS,
IPOHMCXO/SIINE B HAIICH CTpaHe M B MHUpE, HOBOCTH HOBOTO Beka. Beap Bce 310  dutocodcko-
XYZ0’KECTBEHHOE MCCIIEI0BAaHUE IIPABJbI, BEAYIEE TBOPUYECKYIO JUYHOCTh K PEAJIbBHOMY MHpY,
MOMCKY HAallMOHAJIbHBIX OCOOEHHOCTEN U UCTOPUUECKUX UCTHH B I1033UU.

N3ydyeHne TeMbl OCHOBBIBAJIOCH HAa METOAOJIOTMM KOHTEHT-aHAJIW3a BHYTPEHHEH
NOJIMTUKH, JINTEPATypOBEACHUS, KYJIbTYpOJOruu, MmpobiaemM aumacnopbl. B uacTHOCTH,
WCIIOJb30BAINCh TAaKW€ METOAbl W IPUHLMIIBI, KaK CHUCTEMHBIH, HMCTOPUYECKUN IOAXOI,
HUCTOPUKO-CPAaBHUTEIIbHBIN, HCTOPUKO-TUIIOJOTUYECKHM, TEOPETUYECKUM aHalIu3, OIIMCAaHHE,
HOPUHIUI O0BEKTUBHOCTH,

B mepuon HammcaHusi cTaThbH aBTOPHI paboTainM ¢ pecrnyOIMKAaHCKUMH, OOJACTHBIMH,
TOPOACKMMHM M PpPalOHHBIMU KYJIBTYPHBIMH ILIEHTPAMU TYpPOK-MECXETHHIIEB, Y30EKCKOMH,
YUTI'YpCKOM M TaTapCcKoOW auacnop. B pe3yibrare TECHOrO COTpYyIHMYECTBA C BBIIICYKa3aHHBIMA
LEHTpaMu ObLIO coOpaHO MHOro MH(pOpManuu. MICTOUHUKOM B OCHOBHOM OBIJIM COOCTBEHHBIE
IIPOU3BECHUS [T0ITOB.

CraTbst MOKeT OBITh UCIIOJIb30BaHA B KaU€CTBE JOMOJHUTEIBHOIO y4eOHOro MaTepuaia
10 IPEAMETY JUTepaTypsl HapoaoB KazaxcraHa B BEICHINX y4EOHBIX 3aBEICHUSX.
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