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Abstract. This article examines the English occasionalisms found in
J.K. Rowling’s book “Harry Potter and the Philosopher’s Stone” and compares
them with their equivalents in Kazakh and Russian translations. The article also
deals with some theories that attempt to define occasionalisms and categorizes
them into occasional words, phrases and expressions. The aim of the article is
to compare and contrast approaches applied to translate occasionalisms from
J.K. Rowling’s Harry Potter books into Russian and Kazakh languages. This
research applied qualitative and quantitative methods to study the most effective
translation strategies for occasionalisms such as transliteration, transcription,
calque, and descriptive translation. The qualitative analysis involves a
comprehensive analysis of original and translated texts, focusing on contextual
nuances and cultural implications. Meanwhile, the quantitative research methods
systematically categorize and count instances of different translation techniques to
reveal recurring patterns. Data were collected from the original English books as
well as their Russian translation by M. Litvinova, published by “ROSMAN”and
Kazakh translation by D. Mazhen, published by “Steppe & World”. The study
used various analytical tools, such as comparative text analysis, classification
of translation approaches and frequency analysis in Microsoft Excel. It presents
valuable insights into the complexities of translating occasionalism, evaluates
the effectiveness of several translation methods, and emphasizes their impact
on preserving the original text’s meaning and style. This dual approach offers
a comprehensive understanding of translation practices across languages. The
theoretical significance lies in advancing knowledge of occasionalisms and how
they provide challenges for translators, which in turn advances translation studies.
Improving translation quality and integrity of the source material is clearly of
practical value, as it is essential for literary and intercultural communication.

Keywords: occasionalism, occasional word, occasional phrase, occasional
expression, calque, descriptive translation, adaptation, transliteration and
transcription
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Introduction

Translating works of fiction into other languages involves careful
consideration of both linguistic and cultural aspects, particularly translation
of occasionalisms, newly-coined words, phrases and expressions to denote
characters, places or magical world by an author. We compare several approaches
of translating occasionalism into Russian and Kazakh languages using J.K.
Rowling’s “Harry Potter” series as an example. The adaptation of names, spells,
and occasional words and phrases requires special attention. It is necessary to
choose appropriate Russian and Kazakh analogues in the target language that will
preserve the original content and will be comprehensible and resonate with the
audience while maintaining the original meaning and context. The “Harry Potter”
books reflects British mythology and culture, requiring accurate and faithful
translations. Translators must consider these specifics of occasionalisms, which
carry unique cultural connotations and imaginative elements created by the author,
to ensure accurate and faithful translation. Translating the “Harry Potter” series is
a multifaceted task that requires not only high level of a language skill but also a
deep comprehension of the mythological folklore and cultural background.

Since researchers are always drawn to the inventive language used by
different authors, an active study of occasionalisms, occasional words and
phrases has only just begun to take shape. Fiction is often the focus of these
studies, as creative word formation is a characteristic of literary language. The
captivating storyline of J.K. Rowling’s Harry Potter book series has attracted
readers of all ages. The book gets recognition for its unique language use, which
enriches the fascinating world it portrays. It narrates the adventures of an aspiring
wizard called Harry as he faces obstacles in the magical realm and battles evil
foes including the villain Voldemort. The book is well known for its inventive
world-building, diverse array of characters, and complex storytelling—which
is further emphasized by its unusual incorporation of occasionalisms. These
characteristics have established Harry Potter’s status among contemporary
literature and encouraged translations into more than 80 languages.
It is vital to preserve the meaning and style of occasional words and phrases
in translation to maintain the authenticity of the original text. These occasional
expressions often keep significant cultural and narrative importance, enhancing
the overall reading experience. The most effective translation strategies must
navigate the complexities of linguistic equivalence and cultural relevance. They
should ensure that the translated text resonates with the target audience while
preserving the unique charm and inventiveness of the original. This comparative
research highlights the importance of thoughtful and creative translation practices
in achieving this delicate balance.

Occasionalisms are words, phrases, or expressions coined by an author for
a specific occasion or context. These linguistic innovations are often unique to a
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particular text and are created to convey precise meanings or reflect a character’s
idiosyncratic speech. In literature, occasionalisms serve several important
functions: they enhance the authenticity of the fictional world, contribute to
character development, and enrich the narrative style. The Harry Potter series
is filled with occasionalisms, including spell names and magical creatures,
that present significant challenges during translation. Translators must balance
fidelity to the original text with making the occasionalism accessible in different
languages for readers to understand.

The concept of occasional words has been extensively studied in the field
of linguistics. It was initially introduced by H. Paul in his work “Principles of
Historical Linguistics”. Occasional words are deviations from typical patterns
of word usage. Paul argued that common words have multiple meanings, while
occasional words are more vivid and expressive, yet remain unambiguous
[1, p.34]. Building on this foundation, N. Feldman emphasized the role of
word combinations and non-traditional patterns of word formation in shaping
occasional words [2, p.72]. E. Khanpira further categorized these words based
on syntax, phraseology, word formation, vocabulary, and semantics, highlighting
their cultural significance and expressive potential [3].

E. Smirnova et.al in their article “The study of occasional words: theoretical
aspect” grouped occasional words into 5 categories. The table 1 shows the
typology of the occasional words in literature [4, p.5].

Table 1. Typology of Occasional words

Category Deseription Characteristics Common Usage
Phonetic New words formed by unique sound | Resemble onomatopoeia, | Poetry and Prose
Occasional combinations that convey certain | rare in prose, typical of
Words semantics through phonetic meanings. | poetry
Lexical Created by combining usual stems and | Formed from existing | Fiction and Prose
Occasional affixes, following or contradicting | morphemes, dominant in
Words word-building rules. fiction and prose, defines

author's idiolect and style
Grammatical Words with grammatical forms and | Contradicts usual | Fiction and Prose
(Morphological) | semantics that contradict wusual [ grammatical rules
Occasional expectations.
Words
Semantic Result from new meanings that | Difficult to outline, | Fiction and Prose
Occasional transform the semantics of an initial | closely connected to
Words lexeme. tropes such as metaphor,

symbol, and metonymy
Occasional Confluence of lexemes with impossible | Contradicts semantic | Fiction and Prose
(Unusual) customary usage due to the lack of | agreement laws
Combination of | common semes.
Words
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L. Terentyeva identified specific characteristics that can be used to determine
occasional words, such as their absence from dictionaries, deviation from usage
norms, and individual authorship [5, p.37]. In a similar vein, E. Pozdeeva delved
into the creative potential of language in the formation of occasional words
and challenged the idea of true novelty in word perception [6, p.22]. Foreign
researchers, like R. Arkhipov, focused on the translation challenges presented by
occasional words, highlighting the importance of preserving their unique qualities
and meanings while ensuring fluency in different linguistic contexts [7, p.19].

J.Munat classified occasional words as style markers, contextual and
temporary in nature [8, p.47], while D.G. Velasco emphasized their role in
language evolution from temporary units to potential neologisms [9, p.12].

J.K. Rowling’s authorial neologisms in the Harry Potter novels function
as a unique semiotic system that not only creates a vivid magical world but also
reflects cultural, historical, and ethical values, showcasing the creative potential
of language and contributing to the development of neology as a linguistic field
[10].

The purpose of this study is to analyze occasionalism by categorizing
them into three groups: occasional words, occasional phrases, and occasional
expressions.

o 8

Occasionalism

~——
I i e

Occasional Occasional Occasional
words Phrases Expressions

Figure 1- Classification of Occasionalism in Literature

This classification was developed based on our analysis of the selected
corpus and is grounded in the framework proposed by Smirnova et al. (2022),
who grouped occasional words into five categories: lexical, word-formation,
semantic, syntactic, and graphic. Our findings confirmed the relevance of these
categories in the context of J.K. Rowling’s language use, while also allowing
us to refine and adapt the classification to better reflect the specific features of
occasionalisms observed in the Harry Potter series.

Occasional words, phrases, and expressions all have idiosyncratic qualities
and deviate from standard language patterns. However, they differ in terms of their
scope, structure, and usage. Occasional words are individual words with unique
meanings or usage patterns. On the other hand, phrases are larger linguistic units
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that have established meanings and usage patterns within a language. Occasional
expressions encompass a broader range of linguistic phenomena, including words,
phrases, and longer language units that are used creatively or idiosyncratically.
These expressions are spontaneous or novel linguistic constructs used in specific
instances. While all three serve important communicative functions, they vary in
terms of their structure, usage, and level of familiarity among speakers.

The Harry Potter series features numerous occasionalisms—newly coined
words, phrases, and expressions created by J.K. Rowling—that contribute
significantly to the richness of the magical world and its unique linguistic identity.
These lexical innovations perform key narrative and thematic functions, often
posing challenges for translators due to their cultural specificity and imaginative
nature.

For example:

Occasional word: “Muggle” refers to a non-magical person and
underscores the divide between magical and ordinary societies.

Occasional phrase: “Mischief Managed” is used to deactivate the
Marauder’s Map, a magical artifact revealing individuals’ locations within
Hogwarts.

Occasional expression: “/ solemnly swear that I am up to no good”
activates the Marauder’s Map, indicating a secretive or rebellious intent.

Additional notable examples include: “Quidditch”, the wizarding sport
played on flying broomsticks, adds a recreational and cultural dimension to the
magical world.

“Horcrux”, an object harboring a fragment of a dark wizard’s soul, is
central to the overarching conflict.

“Mudblood”, a slur against witches and wizards of non-magical ancestry,
reflects deep-rooted societal prejudices.

“Polyjuice Potion”, which enables physical transformation into another
person, facilitates key plot developments involving deception and disguise.

Together, these occasionalisms not only enrich the narrative but also
construct a vivid, immersive lexicon that defines the magical universe and its
internal logic.

Occasional words and creative language use have a significant impact on
translation accuracy. They serve as style markers, reflecting cultural and stylistic
nuances. The systematic study of these elements sheds light on the dynamic nature
of language and the intricate interplay between form, meaning, and context.

The aim of this study is to analyze the strategies used to translate occasional
words and phrases from J.K. Rowling’s Harry Potter books into Russian and
Kazakh.
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Materials and methods

This research applies both qualitative and quantitative research methods
to comprehensively analyze the translation strategies for occasionalisms in J.K.
Rowling’s “Harry Potter” books. The qualitativeresearchincludes a detailed textual
analysis of the original and translated versions of occasionalisms, emphasizing
contextual nuances and cultural connotations. This approach provides an in-depth
understanding of the complexities involved in translating these occasional words.
The quantitative methods entails statistically analyzing translation techniques
and their frequency of use. Through categorizing systematically and counting
instances of various translation strategies, the study seeks to identify patterns and
trends in translation practices. We were able gather comparative insights into the
effects of translation across different languages. This dual approach guarantees
a comprehensive examination of the data, combining qualitative insights with
rigorous quantitative analysis.

Data collection involves identifying and extracting occasionalisms from
the original English texts of the Harry Potter first book, followed by gathering
corresponding translations in Russian language by M. Litvinova ,“ROSMAN”
and Kazakh language by D. Mazhen, “Steppe & World”.

The data analysis methods combine various tools and techniques to
systematically evaluate the translation of occasionalisms:

Comparative and Contrastive Textual Analysis: This technique
involves comparing the original and translated texts side by side. It identifies
key occasionalisms and examines their translations for fidelity to the original
meaning, stylistic features, and cultural relevance.

Categorization of Translation Strategies: Translations are organized
according to established translation strategies like calque, descriptive translation,
adaptation, and transliteration or transcription. This classification aids in
comprehending the decisions made by translators.

Frequency Analysis: Statistical tools, such as Microsoft Excel, are used to
quantify the frequency of each translation strategy. This analysis provides insights
into the predominant practices and preferences in translating occasionalisms.

This comprehensive analysis aims to provide a detailed and nuanced
understanding of how occasionalisms in “Harry Potter” are translated. It
highlights the strategies used and their effectiveness in preserving the original
text’s meaning and style.
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Results and discussion

OCCASIONALISM IN HARRY POTTER

Occasional
expressions
19%

Occasional words
48%

Occasional
phrases
33%

Figure 2 — The frequency rate of Occasionalism in Harry Potter book 1

The pie chart illustrates the distribution of occasionalism in the first book
of the Harry Potter series. Occasional words constitute 48% of the total, while
occasional phrases account for 33%, and occasional expressions make up the
remaining 19%.

Occasional words refer to proper names for characters, places, objects, and
spell or magic related words.

Occasional words in Harry Potter include proper names for characters (e.g.,
“Hagrid”), places (e.g., “Hogwarts), objects (e.g., “Nimbus 2000”), and spell or
magical terms (e.g., “Expelliarmus”).

An expression is a broader term that encompasses phrases, idioms, sayings,
and any other combinations of words used to convey an idea or feeling. Expressions
often carry a specific meaning or connotation beyond the literal meanings of the
individual words. For example, the phrase “I solemnly swear that I am up to
no good” from Harry Potter is an expression that conveys mischievous intent
and functions as a magical activation phrase, thus embodying both linguistic and
contextual meaning beyond its literal interpretation.

In the context of occasionalisms in “Harry Potter,” both phrases and
expressions refer to unique combinations of words coined by the author for
specific concepts within the story. These combinations are specific to the fictional
world and are not typically used in the same way outside of it.

For instance: Occasional phrases might include specific descriptions or
names like “The Boy Who Lived” or “The Mirror of Erised.”

Occasional expressions could include sayings or idiomatic uses unique to
the magical world, such as “He-Who-Must-Not-Be-Named.”

Overall, while all phrases can be expressions, not all expressions are just
simple phrases; they can include idioms and sayings with figurative meanings.
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Translation of Occasionalism (Russian and Kazakh)

Literal Translation
Adaptation

Transliteration

Transcription |

Calque

M Russian M Kazakh

Figure 3 — The translation strategies for Occasionalism in “Harry Potter and
Philosopher’s stone”

Figure 3 presents the comparative frequency of translation strategies
applied to 100 occasionalisms from Harry Potter and the Philosopher s Stone in
its Russian and Kazakh versions. The percentages reflect how often each strategy
was employed in the respective translations.

The most prominent strategy in both translations was transliteration,
used in approximately 45% of Kazakh and 40% of Russian translations. This
indicates a strong tendency to preserve the original phonetic form of coined
terms while adjusting to the phonological rules of each target language. Notably,
transliteration was more prevalent in Kazakh, reflecting a modern approach that
diverges from the Soviet-era reliance on Russian-based phonetical adaptation.

Calque (i.e., word-for-word translation of semantic elements) was the
second most used strategy in Kazakh (also 45%), slightly exceeding its use in
Russian (around 42%). This strategy reflects an attempt to maintain the semantic
integrity of Rowling’s occasionalisms while embedding them into the linguistic
structures of the target languages.

Descriptive translation—which explains or paraphrases the meaning
of the term—accounted for roughly 38% in Russian and 28% in Kazakh,
suggesting Russian translators more frequently prioritized clarity over brevity or
form preservation.

Transcription, which adapts the pronunciation of words without direct
translation, was used in 30% of Kazakh translations but only around 22% in
Russian, possibly due to the phonological flexibility and evolving orthographic
standards in modern Kazakh.
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Adaptation—where a culturally or linguistically appropriate equivalent is
created—was used evenly in both languages, around 25-30%, reflecting the need
to localize context-specific meanings of Rowling’s neologisms.

Literal translation, the least used strategy, appeared in 20% of Russian
and only 15% of Kazakh translations, underscoring the limited applicability of
direct word-for-word translation for complex and imaginative occasionalisms.

Overall, the figure underscores differing strategic preferences between
Russian and Kazakh translators, shaped by linguistic norms, translation traditions,
and cultural expectations. Kazakh translations demonstrate a slightly higher
inclination toward phonetic fidelity and semantic transparency, signaling the
emerging independence of Kazakh translation practice from Russian linguistic
influence.

The analysis shows that #ransliteration was more commonly used than
transcription, though the latter played a crucial role in adapting English-based
occasionalisms to fit Kazakh phonetics. Notably, this marks a pioneering moment
in Kazakh literature, as previous translations had often relied on Russian phonetic
conventions and the Cyrillic script.

Despite the availability of established translation models, the study identifies
inconsistencies in the application of theoretical frameworks, particularly in the
Kazakh version. This suggests a degree of flexibility or deviation in practice,
which may reflect the translators’ effort to balance fidelity to the original with
linguistic and cultural appropriateness.

Finally, the figure highlights a broader issue of cultural translation,
underscoring the «clash of civilizations» — the need to bridge linguistic gaps
while also interpreting culturally embedded meanings. The role of the modern
translator, therefore, extends beyond linguistic transfer to include cultural
adaptation, especially in the context of children’s fantasy literature like Harry
Potter.

A comparative analysis revealed the translators’ deep commitment to
translating occasionalisms, initially focusing on etymological examination.
Techniques such as transliteration, transcription, and calque effectively maintained
the author’s style and text coherence while making it suitable for engaging with
the target audience. The comparison of translations into Russian and Kazakh
languages highlighted a lack of consistent application of a theoretical framework
in the translation process. Deviating from prescribed methods outlined in
translation models is commonly accepted. It was found that transcription method
was used less than transliteration; however, it helped adapt phonetics in Kazakh
language — a debut in Kazakh literature — offering its own features compared to
previous approaches using Russian phonetical rules and Russian alphabet.

The challenge of the «clash of civilizations» involves not only linguistic
translation, but also cultural interpretation. Modern translators must adhere to
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English language rules while also updating and modifying texts to suit their own
language’s requirements.

In literary translation, especially in poetry or prose, translators might
create new words to preserve the artistic and aesthetic quality of the original
text. Creating occasional words in translation is a complex task requiring a deep
understanding of both the source and target languages, as well as the cultures
they represent.

The translation of the Harry Potter book series also presents difficulties for
translators when it comes to creating new occasional words with similar linguistic
or speech patterns in the target language. For instance, a challenge arises with the
3epkano Kenanus —which means Mirror of Desire - it is given as the Mirror
of Erised in the original text - as it is considered a newly coined word. The
Russian translation “3epkano Kenanus™ accurately maintains the meaning of this
innovative term, while the Kazakh “Kymapavixkmeiy aiinacer” employs a direct
borrowing to convey its significance. This interpretation is precise as it reflects
how cherished ideas can materialize in the mirror. Meanwhile, 1. Oransky, in the
edition published by “ROSMEN,” translates this idea by also considering the
reversal of letters within a word, exemplified by the 3epxano Henanesc (wherein
‘desire’ is spelled backwards) [11].

Translation Strategies

Calque (Loan Translation)

Calque involves directly translating the components of a word or phrase
from the source language into the target language. This method maintains the
structure and elements of the original word while rendering it in the target
language.

Example: The word “Quidditch” might be translated by keeping its
structural components intact, creating a similar-sounding word in the target
language. While this word is often kept as is, a hypothetical calque in French
could be “Ballonge,” combining “balle” (ball) and “allonge” (extension), though
it is typically not translated.

The “Leg-locker” spell immobilizes the enemy by freezing their feet. The
word is a compound of two words, “leg” and “locker.” In Russian, it was translated
as «Obesznoorcusanue» which is a calque. However, in Kazakh there is no short
and comprehensible word for this concept, so the translation became «/llioep
Kapavicoly, where «widepy means to hobble a horse and «xapzwvic» means spell.
The translator chose to use a descriptive method in order to accurately convey the
meaning of the original occasional word. The calque method, while sometimes
resulting in a more precise translation, can often come at the expense of the
natural flow and idiomaticity of the target language.

The “Remembrall” is a mystical glass sphere with a white mist inside that
turns crimson to indicate when someone has overlooked something. It is crafted
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using two particular words, and through the calque method, equivalent occasional
words were found in Russian and Kazakh translations: “Hanomumanxa” in
Russian and “Ecxepmnex” in Kazakh. These translations successfully preserve
the semantic meaning of the original concept. The choice to employ a calque
technique rather than a more free translation can be influenced by the desire to
maintain the specific connotations and associations of the original, occasional
word.

“Polyjuice potion” allows one to take on the appearance of a different
individual. In Russian, it is translated as «obopomnoe 3enve», and in Kazakh as
«AUHANOBIPAMBIH TWIPMKIY.

“Floo powder” enables wizards to move through space using a special
powder, allowing them to travel through fireplaces within a network. The
translation into Russian is «wiemyuuii nopox», and in Kazakh, it is translated as
«YULambIH YHMAK.

Calque can preserve the original term’s conceptual integrity and structural
uniqueness, maintaining its recognizability and distinctiveness. However,
this strategy may result in awkward or unnatural occasionalisms in the target
language, potentially confusing readers or failing to convey the intended nuance
and playfulness of the original occasionalism.

Descriptive Translation

In descriptive translation, the meaning or purpose of the source word is
explained in the language being translated, typically using an entire sentence or
phrase instead of a single word.

The word “Horcrux™ is translated descriptively “marudeckuii nmpeamer,
cofepaluii yacTh Aymu BojmeOHuKa” which means “a magical object
containing a part of a wizard’s soul”.

Descriptive translation can effectively convey the term’s meaning and
context, ensuring that readers understand its significance within the narrative. At
the same time, this method can be lengthy and may disrupt the flow of the text. It
might also lose the conciseness and evocative power of the original occasionalism.

“The Sorting Hat” in Russian translation “Copmupoeounasn Illnana” is
descriptively translated as “BosmedHas mJisina, pacnpeaeJsioIas y4eHUKOB
no ¢akyasreram” in Kazakh “oxymbutapnel QaxynsrerTepre OesneTiH
cukpIpibl Kanmak . This method translation explains that “the Sorting Hat” is a
magical hat that assigns students to different houses.

“Polyjuice potion” 1in Russian, it is «obopomnoe 3enve», and in Kazakh
«atinandvipameln iwipmkiy which descriptively translated as “Oacka agamra
alfHalyFa MYMKIHIIK OepeTiH cukbIpibl cycbiH’. This method of translation
describes the Polyjuice Potion as a magical potion that allows someone to
transform into another person.
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By comparing the Kazakh and Russian translations, we can see that both
employ descriptive methods to capture the essence and context of the original
terms, ensuring that the translated terms are meaningful and understandable
within their respective cultural contexts.

Blending

Blending translation combines elements from both the source and target
languages to create a new occasional word or phrase that conveys the original
meaning while being understandable in the target language.

Examples: Emeric the Evil is blended as “Omepuka 3101 in Russian and
“blzakop Emepux” in Kazakh, directly incorporating the original word into the
Cyrillic alphabet to preserve the unique name and describing the person.

These categories of occasionalisms translated in the form of “noun +
adjective” where all nouns are transliterated and adjectives are translated using
a calque method. The translator used a blended method because it has a more
beneficial magical effect on how young readers perceive this fantasy genre
books intended for youth. Calquing is employed to convey meaning without the
need for additional clarifications that would typically accompany transliteration
or transcription, thus facilitating the reader’s comprehension of the intended
significance of specific names; hence, calque exhibits a tendency towards
naturalizations.

Table 2. Blending

English Russian Kazakh
Emeric the Evil Omepuka 3noii blzakop Emepux
Uric the Oddball Ypux Cmpannwviii bipmypni Ypux
Bloody Baron Kpasosviit Bapon Kanococa Bapon

Golden snitch

3onomoti Cnumuy

Anmoin Cuumu

Moaning Myrtle

Inaxca Mupm

Kolnayvix Mupma

Skele- Gro

Kocmepocm

Cyuiex Ocipeiu

“The Pensieve” is a magical object used to review memories. In Russian,
it is translated as “Cumo namamu”, while in Kazakh it is given as “Ecmenix
cyseici”.

Both translations effectively capture the essence of the original potion’s
name “Skele-Gro”, with “Kocmepocm™ in Russian suggesting a skeletal or bone-
related element, and “Cyiiex ecipeiw” in Kazakh conveying the idea of bone
growth or regeneration.

Some translations may incorporate elements of both descriptive
translation and transliteration. For instance, “Uric the Oddball” is translated
as “Vpux Cmpannenii” in Russian, where “Oddball” is translated descriptively
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as “crpansblii”’ (meaning strange), and “Uric” is transliterated. Similarly, in
Kazakh, it is translated as “bipmypni Ypuk,” where “bipmypni” conveys the idea
of oddness or uniqueness, and “Uric” is transliterated.

Transliteration and Transcription

Transliteration involves converting the original term’s sounds into the target
language’s script, maintaining its phonetic similarity, however, transcription
involves converting the original term’s sounds into the target language’s script,
aiming to preserve its phonetic similarity.

The word “Quidditch” might be transliterated into a script that retains
its original pronunciation, such as “Keuooduu” in Russian and transcribed into
“Kyuoouu” in Kazakh retaining its original pronunciation

Transliteration preserves the original term’s sound and exoticism,
maintaining its identity and distinctiveness while, transcription maintains the
original term’s sound and exoticism, preserving its identity and distinctiveness
in the target language. Transliteration strategy might not convey the term’s
meaning or function, leading to potential confusion or loss of context for the
target audience. Transcription approach may not convey the term’s meaning,
potentially leading to misunderstandings about its context or significance.

It is noteworthy that within this literary piece, the author assigns «talking
names” to the characters and introduces them into the narrative with newly
coined occasional words, thereby imbuing the narrative with a metaphorical
representation of the fantastical ambiance and character dynamics. Hence,
this dimension warrants further exploration in terms of linguistic and cultural
adaptation during the transference of imagery from one linguistic realm to another.

V.Slepovich believes that in the process of translating names, translators
ought to employ a strategy that involves a blend of transcription and transliteration
[12, p.38]. This approach is particularly relevant when dealing with the translation
of place names, which are often rendered through a combination of translation
and transcription. Similarly, names of entities such as companies and streets are
typically conveyed through the use of transcription [12].

In the “Harry Potter” series, almost all of J.K. Rowling’s character names
can be considered occasionalisms, as they are unique and convey a specific
meaning. For example, in ancient Latin, the word “Potter” means powerful, while
Harry was the author’s preferred male name. In Russian, it is translated using
transliteration as “I'appu [lommep.” Kazakh translators also used transliteration
but with elements of transcription to recreate the main hero’s name phonetically
- “Xoppu I[lommep™. They replaced the second letter ‘a’ with ‘9°, demonstrating a
creative vision and adaptability for the Kazakh audience without contradicting any
linguistic principles or branches. Similar approaches were taken for other heroes
in these fantasy books: Hermione Granger becomes “I'epmuona I petindicep” or
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“Xopmuona I petinocep’; Rubeus Hagrid becomes “Pybeyc Xazpuo»’or “Pybeyc
Xoepuo”

Oliver Wood is translated into Russian as “Oausep Byo” and interestingly,
when transliterated into Kazakh, the transcription element “Vyo” is used. The
double “00” sound is replaced by the sound “y”. The translator aimed to make
an adaptation in Kazakh language

Muggles are ordinary people in the magic world, and the occasional word
is translated as “Maen” in Russian and Kazakh languages using a phonetic

adaptation.

Adaptation

Adaptation involves modifying the original text to better suit the linguistic
and cultural context of the target audience. In adaptation, the translator may
change names, titles, or cultural references to make them more familiar or
understandable to the target audience.

If the word “Muggle” adapted to a culturally equivalent word in the
target language, such as “non-magico” in Italian, it conveys the same idea in
a familiar context.

The cultural meaning of occasionalism can be adapted, potentially leading
to loss of the original author’s intent. For example, during translation, I.Oranskii
names for Bertie Bott’s Every Flavor Beans sweets. The translator may consider
that translating “flavor beans” as ‘apomartasie 60061’ wWhich has literal meaning
“fragrant beans” could be incomprehensible to domestic readers and instead
translate it as xkpymibie koH(peThI-apaxke descriptive meaning is round dragee
candies [12, p.14]. The same approach was applied to the translation of the name
of a key character from “Harry Potter” — Potions Professor Severus Snape (in the
original — Snape), who is the head of Slytherin House (the house’s symbol is a
snake). His name Severus (reflecting his character) carries meanings like strict,
unkind, intense or forceful. Translator M. Spivak accurately captures J. Rowling’s
intentions by expanding on the original meaning of the character’s surname and
proposing an alternative option “3z00deyc 3zeti,” as in Russian, severe can sound
like “orcecmruti -hard”, “3n06nb11 -vicious™ or * cyposwuii -severe” [13, p.43].

Adaptation can make the occasional word more accessible and meaningful
to the target audience, preserving its intended effect and function within the story
[14]. This strategy may lead to a loss of the original occasional word’s uniqueness
and specific cultural connotations, potentially altering its impact and significance.

Evaluation of Which Strategies Work Best in Different Contexts

The effectiveness of each strategy depends on factors such as the target
language’s structural characteristics, cultural context, and the translator’s
objectives. Analyzing the use of these strategies across different languages
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reveals insights into how occasionalisms are handled in various cultural and
linguistic contexts For example:

Calque works well for preserving structural and conceptual integrity but
may require supplementary explanations for clarity. It might be more effective
in languages that share structural similarities with English, while it may be less
effective in languages with different syntactic structures.

Descriptive Translation ensures comprehensibility but can disrupt narrative
flow. It might be more suitable for languages where conciseness is less critical
than clarity.

Transliteration and Transcription maintains phonetic similarity but might
necessitate additional context for understanding.These strategies might be used
in languages where phonetic fidelity is valued over immediate comprehensibility.

Adaptation achieves cultural relevance but may sacrifice some of the
original word’s unique qualities. This approach is often preferred in contexts
where cultural equivalence is crucial for reader engagement.

Conclusion

The occasionalism is a subject of debate in Kazakh, Russian and Western
linguistic circles. Some scientists view occasionalism as unique and context-
specific, while others compare it to newly-coined words or phrases, asserting
that every new word eventually becomes a regular part of the language. There
are various classifications for these types of words available including syntactic,
stylistic, and metaphorical forms; however grammatical, lexical semantic
meanings along with phonetic variations in these exceptional cases are considered
essential.

The study provided a comprehensive analysis of occasionalisms in J.K.
Rowling’s Harry Potter and the Philosopher’s Stone, with several significant
findings. First, occasionalisms were systematically categorized into three distinct
types: occasional words, occasional phrases, and occasional expressions, each
serving unique narrative and stylistic functions within the text. Second, the
research identified and examined a range of translation strategies—including
calque, descriptive translation, transliteration, transcription, blending, and
adaptation—revealing how translators navigated the complexities of preserving
meaning, style, and cultural nuance. Third, a comparative analysis of the
Russian and Kazakh translations showed differing approaches, with the Kazakh
version displaying creative phonetic adaptations and cultural localization, often
diverging from the Russian model. This reflects a growing independence in
Kazakh translation practice. Overall, the study highlights the intricate challenges
of translating authorial neologisms and contributes valuable insights to the fields
of neology and literary translation.
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This study conducted a thorough analysis of the translation strategies for
occasionalismsinJ.K. Rowling’s “Harry Potter” book series, using both qualitative
and quantitative research methods. By carefully examining the original and
translated texts in Russian and Kazakh, this research offers valuable insights into
the complexities of translating creative literary words. The findings demonstrate
that the calque translation method can be an effective tool for preserving the
unique attributes of occasionalisms, particularly when the goal is to maintain the
conceptual associations and nuances of the original.

A combination of strategies is often necessary to balance fidelity to the
original text with accessibility and engagement for the target audience. By
carefully selecting and applying these strategies, Kazakh and Russian translators
effectively conveyed the richness and creativity of occasionalisms in J.K.
Rowling’s Harry Potter books.
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Jix. K. POYJIMHI' TIH, «X9PPU NOTTEP» ATTbl POMAHBIHIAFbI
OKKA3AHUMOJIU3MIAEPAI AYJIAPYAAFBI CTATEI'USAJIAP:
CAJIBICTBIPMAUJIBI ’KOHE CAJIFACTBIPMAJIbI AHAJIU3

Kycaunosa A.T.!, * Epcynranosa I T.?, Acanosa I.C.}
o -®apabu areingarel Kasak ¥JITTHIK YHUBEPCHUTETI
Anmarsl, Kazakcran
*2 CI1Y yuusepcuterti, Kackenen, Kasakcran

3AGbuTait XaH ateiHAarbl Ka3ak xasblkapasiblK KaThlHACTAP JKOHE dJIEM TiIaepi

yHuBepcuteTi, Anmarsl, Kazakcran

Anparna. byn makamama Jx.K. Poymunarrin «Xoppu IlorTrep men
[Toncamna Tacy kiTaObIHAA KE3/IECETIH aFbUIIIBIH TUTIHIECTT OKKa3aHUOHATU3MIED
3epTTeNil, ONapAbIH Ka3aK »oHEe OpbIC TULAEPIHIET! ayJapMajapblHIarbl
OaraManapbIMEH CalbICTBIpbLIaAbl. Makanana coHAai-aK OKKa3HOHAJIU3MIe
Tajgjay oKacaJfaH TEOPHSUIAPHMSUIBIK KYMBICTap MEH OKKa3HOHAJIM3M/I
Kareropusijapra 0eiry, IFHM OKKa3HOHAI co3/ep, ¢ppa3aap KoHE co3 TipKecTepl
KapacTbipbliaabl. Makananbiy Makcarbl Jx.K. Poymunrtiy Xoppu IlorTep
JKAWJIBl KITanTapbIHIAAFhl OKKAa3HMOHAIM3MIEPAl OpBIC KOHE KazakK TUIIEpiHe
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aynapy OapbIChbIHIA KOJJAHBUIFAH TOCUIAEPAl CaNbICTBIPY MOHE CalIFacTblpy
Oosbin TaObUIaABI. By 3epTTey KYMBICBIHJA OKKAa3MOHAIU3MIEPAl aynapyna
€H THUIM/JII )KOHE CITTI ayAapMa CTpaTerusUIapblH aHBIKTAy YIIIH CarajblK JKOHE
CaHJBIK 3€epTTey omicTepl KoimaHpulabl. CamayiblK 9oMIiC apKbUIBI KOHTEKCTIK
HIOAHCTapFa >KOHE MOJICHU ocepliiepre Hasap ayjapa OTBIPbIN, TYNHYCKa >KOHE
ayJapMa MOTIHJEPIH JKaH-KaKThl Tajaay KamTbulibl. COHBIMEH KaTap, CaHJIbIK
o/liC apKbUIbI KMl KalTallaHaThIH 3aHJBUIBIKTAp/bl aHBIKTAy YIUIH Op TYpJl
ayzlapma dJicTepi Kyuen TypAe KIKTeN Il JKoHe caHaiabl. Jlepexrep aFbUIIIBIH
TUTIHJET] TYITHYCKA MOTIHHEH, COHJIali-aK OHBIH OpbIC TimiHAeri M.JIuTBUHOBA,
«POCMDH)» OacnaceiHaH xoHe Ka3ak TutiHgeri J[. Maxen, «Steppe & World»
OacracblHaH UIBIKKAH ayJapMa HYCKajJapblHaH >KUHAIJbl. AHAJIUTHUKAJIBIK
ollicTeMeNiep  CaJbICThIpMalbl  MOTIHJAIK — capanTaMaHbl, TpaHCIUTepanus,
TPAHCKPUIIINS, KaJbKa JKOHE CHUINATTaMalbIK ayJapMma TOCUIICpIH caHaTTapra
Oemyni >xoHe microsoft Excel kemeriMeH >KHUIIKTI TaagayJbl KaMTBIJIbI.
3epTTey UIbIFAPMAIIBUIBIK OKKA3MOHAJIU3MIEP KOHE oJapAbl aydapyldblH
KUBIHABIKTAphl Typajibl KYHJAbl TYCIHIK Oepeai, SpTypii cCTpaTerusiapiblH
TUIMJUIITH Oarajaiiibl KOHE OJIap/blH TYIMHYCKa MOTIHHIH MarblHAChl MEH
CTHUJTIHE KAKBIHBIFBIH CaKTayFa ocepiH kepceTel. byt exi )KaKThl TOCUI 9p TYpii
TIIAE aymapMma ToxipuOeci Typasbl jKaH-)KaKThl TYCIHIKTI KaMTaMachl3 €Te/l.
JKyMBICTBIH TEOPUSIIBIK MaHbI3ABUIBIFBl OKKa3MOHAIU3MIEDP >KOHE OJap/blH
ayapMalibUiapFa TYFbI3aThlH KHBIHABIKTApHl Typajbl OUTIMII JKETUIAIpYyIe
KaThIp, OYJ1 ©3 Ke3eTiHAe ayaapMaTaHy cajachl YIIIH ©3€KTi. AyaapMa carachl
MEH TYIHYCKara >KaKbIHJIBIKTBI apTTHIPY MPAKTUKAIBIK TYPFBIAAH MAaHBI3/IbI,
OMTKeH1 OYJ1 9/1€0H JK9HE MOICHUETAPAIbIK KaphIM-KAThIHAC YILIIH ©3€KT1 OOJbIIT
TaObLIa/bI.

Tipexk ce3agep: OKKa3sMOHAIU3M, OKKa3MOHANl Ce3, OKKazuoHan (pasa,
OKKa3MOHaJl Ce3 TIPKEeCTep, KallbKa, CHUIaTTaMalIbIK ayjaapma, ajarnTaius,
TpaHCIUTEPALUs KOHE TPAHCKPUIILIUS

CTPATEI'MHU TIEPEBOJJIA OKASUOHAJIU3MOB B POMAHE
Jx. K. POYJIMHTA «TTAPPU TIOTTEP»:
CPABHUTEJIBHBIN 1 COITOCTABUTEJIBHBIN AHAJIN3
Kycaunosa A.T.!, * Epcynranosa I T. 2, Acanosa I".C. *

! Kazaxckuit HanmoHanbHbIi YHUBEPCUTET UMEHU ajib-Dapadu
Anmarel, Kazaxcran
*2 Vausepcuret CI1Y, Kackenen, Kazaxcran
3 Kazaxckuil yHUBEPCUTET MEKTyHAPOIHBIX OTHOIICHUH 1 MHUPOBBIX SI3bIKOB
nMeHn AObLIai xana, AynMartel, Kazaxcran

AHHoOTauusi. B [aHHOW cTarbe paccMaTpUBAKOTCA  AHIJIUMCKHE
OKKa3uoHanM3Mbl, Bcrpevatomuecs B kHure J[x.K. Poymunr «appu IlorTep n
Odunocodcekuit KamMeHby», 1 CpaBHUBAIOTCS ¢ UX DKBUBAJICHTAMHU B Ka3aXCKOM H
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pycckoM nepeBojax. B crarbe Takke paccMaTpuBaIOTCS TEOPUU ONPEEIICHUs
OKKa3MOHAJIM3Ma M KaTeropuu OKKa3HMOHAJIM3MOB TaKue€ KaK, OKKa3MOHAJIbHbIE
CJI0Ba, (pa3bl U BeIpakeHus. Llesb cTaTbi — CpaBHUTH U COITOCTaBUTH MOAXO/BbI,
IIPUMEHSAEMBIE IIPU NEPEBOJAE OKKA3MOHAIM3MOB u3 mpousseneHnid Jx.K.
PoynunraoI'appulloTTepe Ha pycckoM M Ka3axCcKoM si3bIKax. BatoMucciienoBannmn
HCIIOJIB3YIOTCS KaK KaueCTBEHHbBIE, TAK U KOJIMUE€CTBEHHbIE METO/IbI CCIIC0OBAHUS
JUIL U3Y4YeHHsI camblX 3(QQEKTUBHBIX CTpAaTErnil mnepeBoja OKKa3WOHAJIU3MOB.
KauecTtBeHHOE Hccie0BaHNE BKIIOYAET BCECTOPOHHUN aHaJIN3 OPUTMHAJIBHBIX U
MepEeBEIEHHBIX TEKCTOB C aKIIEHTOM Ha KOHTEKCTyaIbHbI€ HIOAHCHI U KYJIBTYpHbBIE
nocnencTBusi. KoianuecTBEHHBI METOA  MCCIEIOBaHUS  CUCTEMAaTUYEeCKU
KJIacCU(UIUPYET U MOJCUUTHIBAECT MPUMEPHI Pa3IMUHBIX METOJOB INEPEBOA,
TaKMe KaK TpaHCIMTEpalus, TPAHCKPHUILMS, KaJlbKa U OMHUCATEIbHBIA METO.,
YTOOBI BBISIBUTH MOBTOPSIOLIUECS 3aKOHOMEPHOCTH. JlaHHbIE ObUIM COOpaHbl U3
OPUTMHAJILHOTO TEKCTa Ha aHIJIMHCKOM SI3bIKE, a TaK)Ke MEePEBOJIOB HAa PYCCKOM
si3pike M. JlmtBunoBoit, «POCMDH» m Ha ka3zaxckoMm s3bike J[. MaxkeHa,
«Steppe & World» Bepcuii. AHaTUTHYECKHUE JaHHBIC BKIIFOUAIOT CPABHUTEIHHBIN
aHaJIU3 TEKCTOB, KJIacCU(PUKAIMIO MOAXOJ0B K NEPEBOIY, YACTOTHBIA aHAIU3 C
ucnonb3zoBanueM Microsoft Excel u konTekcryanbubiii ananus. MccnenoBanue
JaeT UEHHYI0 HHGOpPMAIMI0 O CJIOXKHOCTAX IepeBoJa OKKa3aHHOJIU3MOB,
OLIEHHUBAET APPEKTUBHOCTH PA3IMUHBIX CTPATErUI U MOJYEPKUBAET UX BIUSHUE
Ha COXPAaHEHHWE TOYHOCTH CMbICJIAa W CTWIS OPUTMHAIBHOIO TEKCTa. OTOT
JIBOMHOM MOJX0J1 00ecreurBaeT BCECTOPOHHEE TOHUMAaHKUE MPAKTUKU TepeBojia
Ha pa3HbIX fA3bIKax. TeopeThyeckas 3HAYMMOCTb 3aKJIIOYAETCS B PACIIUPEHUU
3HAaHUA OO0 OKKa3aHUOJIM3MOB U O TOM, KaK OKKa3HMOHAJIM3Mbl CO3JAIOT
poOJIeMbl JUIsl IEPEBOTYUKOB, YTO, B CBOIO OYEPE/b, CIIOCOOCTBYET Pa3BUTHUIO
nepeBogoBeieHus. [loBbileHre KauecTBa NepeBoia U HEIO0CTHOCTH UCXOJHOTO
Marepuaia, HECOMHEHHO, MMEET IPAKTUYECKYI0 II€HHOCTh, IOCKOJIBKY 3TO
BaYKHO JUISl IUTEPATYPHON U MEKKYJIBTYPHONH KOMMYHHKAIIUH.

KiroueBble  cjioBa:  OKKa3MOHAJIM3M,  OKKa3HOHAJIbHOE  CJIOBO,
OKKa3MOHaJbHasl (pa3a, OKKa3HMOHAJIbHOE BbIPAKEHUE, KaJbKa, ONMHMCATEIbHbBIN
MepeBO/, afjanTalys, TPAaHCIUTEpaLUs U TPAHCKPUIIIUS
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