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Abstract. Literary text translation serves as an important component of
cultural dialogue, fulfilling both informational and aesthetic functions. The study
investigates the issues related to preserving stylistic originality, individual and
ethnic features of M. Zh. Kopeev’s lyrics when translating texts into Russian. A
modern reader feels the need to see and understand the formal and ideological
originality of a source text.

The article addresses the problem by exploring how to reflect faithfully
the author’s stylistic nuances, including lexical choices, syntactic structures, and
psychological subtleties in translation. The main aim is to identify the possibilities
for maintaining the national specificity and style of M. Zh. Kopeev’s poetic
heritage in a target text.

The scientific and practical significance of the research lies in introducing
realia into the text, as well as specific national and cultural layers reflected in the
figurative and expressive means of the target text. Methodologically, the research
employs comprehensive textual analysis and comparative studies to evaluate
the feasibility of transferring realia and cultural layers from Kazakh to Russian.
Theoretical contributions encompass advancements in literary translation theory,
particularly concerning the preservation of national specificity and stylistic
fidelity in poetic translations. The study material comprises 80 original poetic
texts by M. Zh. Kopeev, along with translations by K. N. Kanapyanov.

The findings highlight the significance of integrating realia into target texts
to recreate Kopeev’s unique worldview effectively. Ultimately, this study enriches
the understanding and appreciation of Kazakh poetic heritage among Russian-
speaking audiences, fostering deeper cultural exchange and appreciation.

Keywords: literary translation, realia, national specificity, figurative
language means, transliteration, target text, source text, non-equivalent vocabulary

Introduction

According to many scientists, the most difficult issue in the translation of
lyric works remains the issue of style transfer. Style is originality in language,
composition, ideological composition of a work. The objective is to preserve
the stylistic originality, individual and ethnic features of the poetic text when
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translated into Russian. In works on the problem of literary translation, researchers
in most cases limit themselves to the general formulation of the issue of reflecting
the stylistic originality of the author of the original in translation.

The nationality of M. Zh. Kopeev’s poetry is manifested in the choice of
figurative means, themes, ideas, strophic and metrical bases of the poem. Given
the need to preserve the national-cultural or religious information contained in
the source text, the task of the translator becomes disproportionately complicated.

The issues of recreating stylistic originality are considered at various levels
of the text: at the lexical and syntactic levels, as well as in terms of the transfer
of psychologism as a property of the style of the original. This approach, in our
opinion, makes it possible to identify the features of the author’s style in the use
of lexical units of the text (expressive means of the language), in the creation of
syntactic constructions (syntactic expressive means).

The growth of translation skills and the requirements of the modern reader
to the level of literary works, as well as epistemological prerequisites for the
secondary nature of translation compared to the original put forward the problem
of faithful reproduction in translation of the individual stylistic features of the
original. In order to achieve an adequate, high-quality translation, it is necessary
to preserve the national-cultural information contained in the source text during
translation.

The problem of national specificity and style of the poetic heritage of M.
Zh. Kopeev is closely connected with the individual creative characteristics of
the author himself, folk wisdom, actions, temper, way of thinking, customs,
traditions of his contemporaries — the heroes of his era and the era itself.

M. Zh. Kopeev drew his strength from the sources of popular inspiration,
high impulses of the soul of the people, and therefore was able to achieve the
highest intensity, deep psychologism and sacredness of his poetry. He is especially
characterized by a refined psychologism, coupled with a philosophical beginning
and in combination with a religious tone, and creates a special Kopeev style of
his poetry.

These realia and historical conditions of life left their mark on the national
specifics of the figurative means of the language of M. Zh. Kopeev’s poetry.
Realia reflect the language of the people, whose national character is formed as a
product of history throughout life under the influence of various factors.

The expressive and emotional function of realia in the general stylistic
concept of M. Zh. Kopeev’s works: realia are a logical, semantic subject, they
should be transferred to the target text (often with the help of transliteration);
realia are not a logical, semantic subject, they can be painlessly replaced by
adequate words from the language into which this work is translated.

Transliteration is one of the most common methods of realia transfer in the
process of translating fiction from one language to another. This “direct use of a
real word, or its root in spelling with suffixes of one’s own language”, has long
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been established in the practice of translation and has its own reasons for this.

The translation of literary works was and remains the greatest means of
mutual cognition and greater relations of the peoples of the globe. It promotes
the strengthening of cultural ties between the peoples of different countries, the
cognition of socio-political, economic, ideological achievements, acquaints with
customs, traditions, the way of thinking of other people. There is no doubt that
with the growth of progress, with the formation of new independent states on the
world map and with the strengthening of contacts between peoples of different
countries the role of literary translation will gain in importance.

The objective of literary translation is publication. Literary translation
both enriches national literatures and contributes to the increase of their various
literary types and genres. It is the creative process that distinguishes literary
translation from other types of translation. It can be considered a special type,
since it requires skills related to the field of stylistic and poetic creativity [1].

The science of translation, the foundation of which was laid by prominent
theorists of translation A. V. Fedorov, K. I. Chukovsky, 1. Kashkin, Ye.
Gachechiladze, M. Rylsky, N. M. Lyubimov, continues its development in
the works of Yu. D. Levin, L. A. Ozerov, L. M. Mkrtchyan, G. Solyanov, M.
Novikova and others.

In Kazakhstan the first work on translation is an article by S. Seifullin
about the drama “Manap” by 1. Likhanov. The critical reviews and articles by
M. Auyezov about the literary translation of A. Pushkin and N. V. Gogol into the
Kazakh language, the article “Pushkin and Abai” by M. Karataev published in the
1930s were instructive and valuable. For the first time in the republic the authors
raised a question of preserving the style in translation. The great development of
translation studies in Kazakhstan was received in the 1950s and 1960s thanks to
the fundamental research and scientific works of S. Talzhanov, A. Satybaldiev,
L. Ishmagambetov, 1. Zharylgapov, M. Karataev, K. Nurmakhanov, H. Ozenbaeyv.
Later, translation studies in Kazakhstan got its development in the works of M.
Zhangalin, K. Kanafieva, Z. Akhmetov, S. Kirabaev, Z. Kedrina, E. Landau, A.
Zhovtis.

Speaking about the development of translation in our republic, without
exaggeration, we can say that the main object of research up to the 1960s was the
translation issues of Russian classics into the Kazakh language.

The articles by M. Auezov, M. Karataev and others were the first devoted
to the study of translation issues of a Kazakh prose into the Russian language.
Further development they receive in the studies of H. Sadykov and F. Fatkullin.
The problems of translating prose from Kazakh into Russian were considered in
the linguistic and stylistic aspect in the works of Yu. A. Sushkov, B. I. Repin and
A. Yermaganbetova. However, the problems of translating poetry into Russian
remained not fully elucidated and insufficiently developed.
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An important criterion for high-quality translation, according to
Kazakhstani researchers, is the understanding the psychology of the ethnic group
whose language the text is being translated from, as well as a deep mastery of
the fundamental psychological characteristics of that people [2]. It should also be
noted that in the 21% century, the emerging issues related to the literary translation
of audiovisual texts into other languages have begun to receive proper attention
in the works of contemporary Kazakhstani scholars [3].

Materials and methods

In the study, the following methods are used:

- methods of theoretical generalization;

- a comparative method used in the analysis of the source texts of
M. Zh. Kopeev;

- a contextual method, used in interpreting the role of realia in the texts of
M. Zh. Kopeev;

- the method of conceptual analysis is used to attract a large corpus of
contexts of realia.

The choice of methods is due to the need to formulate practical objectives
(based on the analysis of the features of the translation of M. Zh. Kopeev), which
are currently facing researchers dealing with the issues of Russian translated
samples of Kazakh poetry of the late 19" and early 20™ centuries.

The study material is 80 source poetic texts by M. Zh. Kopeev, as well as
these works in the author’s translation by K. N. Kanapyanov.

Results and discussion

According to many scholars, the most difficult issue in translating lyrical
works remains the question of style transfer.

In literary studies the concept style, despite the diversity of points of view
on its essence, is understood, first of all, as coherence and cohesion, which are
related to the form of a work. Style is the cohesion of all the elements of the
work, the cohesion of ideological and artistic features can be found throughout
the poet’s work, including the ideas of the theme, character, composition, rhythm
and language.

But the essence of the style is explained by scientists in different ways: as
an artistic law (A. N. Sokolov), a tone of narration (M. B. Krapchenko), and an
image of the author (E. Yu. Sidorov), a unity of the form and content principle,
where the creative manner of the writer is expressed as a general system of artistic
means (V. Kovalev, O. Larin, K. Zhumaliev, A. S Satybaldiev).

While reading literary works, readers get to know some personality traits of
authors through their literary style, which is reflected in the plot, theme, characters,
etc. The main elements of literary style are the following: sentence forms, diction,
connotation, punctuation and cliché. Scholars believe that in literary translation
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special attention is paid to maintaining a close stylistic connection with the
source text, while in non-literary translation one can simply communicate the
content or reproduce the function (as when translating a tourist brochure). Thus,
the difference between literary and non-literary translation depends on the role of
style. Anyway, literary translation is intended to reflect not only what is said, but
also how it is said, and the translators themselves should take into account the
style of the text [4, 5].

Translating literary style, translators should both wunderstand the
paralinguistic features of literary texts and be able to evaluate and analyze artistic
images. Mastery of a foreign language is only the basis for literary translation.
What is really important is the understanding of the literary work and the ability
of the translator to see characteristics that another may miss, i.e. have a creative
imagination. Thus, the study of literary style is the most fundamental issue in
the translation of literary texts, playing an important role in literary translation,
especially in works that embody artistic devices such as metaphor, symbolism
and even repetition [6].

In art the concept ‘style’ is understood as the types of organization of
the form of artistic creations. But this is a meaningful form, which can only be
understood through the content. Style carries the writer’s picture of the world —
the seal of the whole, since the content integrity of the style and all elements of
the form of the work are subject to artistic patterns [7]. Each person’s world view
is individual. Hence the style is, first of all, originality, originality in everything:
in language, composition, ideological composition of the work. In the theory of
linguistics the style of a literary work is considered as individual features of the
author’s manner of writing.

Let us note that the questions discussed in this section are devoted to
preserving the style identity, individual and ethnic features of Kopeev’s poetry
when translating them into Russian. At the same time, the recreation of the style
of the source text becomes an important problem: “transfer of rhythm, intonation,
syntax, melody, composition of the poem in view of the differences between
the systems of Russian and Kazakh versification: syllabic-tonic and syllabic”
[8, p. 7]. In addition, the translator should orient the resulting translation to the
norms and culture of the source language, the contextual use of the text, the
target audience and ensure that the emotional and stylistic coloring inherent in
the source text is preserved.

Literary translation has two main functions: aesthetic and informational.
A modern reader cannot satisfy the very fact of translation, he/she needs to see
and understand both the formal and the ideological originality of the source
text. Literary translation involves a certain restructuring of the source text as
the reorganization of its original space so that the resulting translation does not
create a situation of “stylistic discomfort” [9, p. 21]. In this case, it is important
to understand that the translator should focus on the author’s style, or “modes of
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authorial behavior”, limiting the limits of the translation “willfulness”. According
to Yu. A. Sorokin, this process should be controlled by the translator; it is less
likely that they can only be taken into account unconsciously [10]. In the works on
the problem of literary translation, researchers in most cases confine themselves
to a general statement of question about the reflection in the translation of the
original style of the author.

In our republic the issues of transferring the style of the original in terms
of translation from Kazakh into Russian are specially considered in the studies of
Kh. Sadykov, Zh. Karakuzova, R. Meiramgalieva, S. Abdraimova, A. Zhantikin.
Acquaintance with their works was especially interesting and became a serious
help in the study of the ethnical originality of the lyrics by M. Zh. Kopeev.

Any translator who touches the poet’s works will have to remember that
Mashkhur-Zhusup Kopeev is the brightest representative and a devotee of
Kazakh national classical poetry, a poet. Like Abai he consciously destroyed the
canons of pseudo-loftiness of poetry, rejected the “oriental themes” sung in every
way, introduced new words into Kazakh poetry and, finally, filled the poetic word
with a deep meaning, and such a poet is hard to translate. His poetry is extremely
national by the choice of imagery, themes, ideas and even strophic and metrical
foundations of the poem. The task of the translator becomes incommensurably
complicated in connection with the requirements of preservation of the national
and cultural or religious information in translation of the source text. New
requirements imply a serious theoretical readiness of the translator: knowledge of
the language, history and aesthetic views. In addition, the translator must know
the internal patterns of both the Kazakh verse and the Russian verse.

In translation into the Russian language the national specificity is often
understood by translators as the need to introduce into the text the obligatory
realias (agsaqal, jaildu, batyr), which are absent in the original, but, however,
create an excessive workload of the text. While it would be more justified to
consider carefully the internal content of the work, where a competent interpreter
will find specific national cultural layers (epithets, metaphors, comparisons and
other tropes).

The problems of the recreation of the style originality are examined at
different levels of the text: at lexical and syntactic levels, and also in terms of the
transfer of psychologism as properties of the original style. Such an approach,
in our opinion, allows us to reveal features of the author’s style in the use of
lexical units of text (expressive means of language), in the creation of syntactic
constructions (syntactic methods of expression).

Korney Chukovsky insisted that literary translation is, first of all, a tense
work on style, requiring a creative approach to its recreation. Considering
the feelings of style as the main quality which is necessary in the work of the
translator, K. Chukovsky writes: “those who are not sensitive to style have no
right to be engaged in translation. The language of a work is always something
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more than a collection of linguistic means. This is something more: the idea, the
image, the external form — the translator has to transfer in his work. And only
then we can talk about the transfer of the style of the original™ [11].

The growth of translation skills and the requirements of a modern reader
to the level of literary works, as well as the epistemological prerequisites about
the secondary character of translation, are put forward in a number of basic and
primary problems — the problem of faithful reproduction in the translation of the
individual-stylistic features of the original. Also in the literature of our country
and foreign literature in the theory and criticism of literary translation, one of
the most important questions of translation was repeatedly touched upon: the
preservation of the national peculiarity of the original in translation. At the same
time, translation researchers talk about the importance of choosing an equivalent,
so Ye. M. Maslennikova points out that “moving a text into a different cultural
context often involves detailing and / or concretization, and the search for an
equivalent can go within the same lexical category” [12]. It should be noted that
the work in this direction contains not only a rich theoretical material for the
general theory of translation, but it can contribute to a more correct solution of
some purely practical issues that will arise in the further practice of translation.
One cannot ignore the fact that working on a particular theoretical issue, you
analyze the translation as a whole, and this allows you to judge the quality of the
entire translation.

The problem of the national specificity and style of the poetic heritage of
M. Zh. Kopeev is closely connected with the individual creative features of the
author himself, the popular wisdom, behavior, temperament, the way of thinking,
customs, traditions of his contemporaries — the heroes of his epoch and the epoch
itself.

M. Zh. Kopeev derived his strength from the sources of folk inspiration,
high impulses of the national soul and therefore was able to achieve the
highest intensity, deep psychology and sacredness of his poetry. His finished
psychological analysis coupled with a philosophical principle and in combination
with a religious tonality creates a special Kopeev style. His lyrics was born in the
boundless expanses of Sary-Arka, decorated with mountains and lakes, “which
made people happy and was the cause of historical tragedies” [13].

These realia and historical conditions of life left their imprint on the
national identity of M. Zh. Kopeev’s imagery. So, for example, the national
identity is quite natural for such imagery as “tir1 jetim” — “a living orphan” means
“to be alone”, “din Mashiir 1sten tua” — “I stepped on faith out of life” means
“since my childhood I have accepted the faith.” Or sayings like “aq tiiienin qarny
jaryldy” — “the belly of a white camel has unripped” means “the day of joy and
abundance for all has come.” Or, finally, the proverb: “epkeise Ertisi, salqaisa
Baiany” means “If you bend down, Irtysh meadows beckon you. If you stand
up, Bayan calls you.” Within these boundaries there were traditional borders of
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nomads’ camps of many Argyn families. Thus, the factors of the socio-historical
environment, reflected in Kopeev’s lyrics, were the reason for the abundance
of specific vocabulary — components of style formation, which ultimately is the
subject of our research in this article.

Realia in the lyrical works of Mashkhur-Zhusup Kopeev are a lexicon of
the national language, since they were born in the language for centuries by the
developing society. For the author they serve to a certain extent a lexical means
of recreating the author’s special worldview, his worldview in those distant times
— the end of the 19" and the beginning of the 20™ centuries.

According to G. G. Gachechiladze, in literary translation, each phenomenon
is a dialectical unity of national and international [14, p. 173]. The national
specificity of works is expressed both in the content and in the form. Realia have
a direct relationship to both the content and the form, since they act as names of
certain concepts or real objects, which in turn serve as a material entity, which is
expressed in linguistic images in works. Thus, realia are that part of vocabulary
which actively promotes the consolidation of the national content of this or that
phenomenon in the poetic works of Mashkhur-Zhusup.

It should be noted one more aspect of the realia of the poet’s work. Many
works were written by Kopeev more than a century ago, and therefore in poems
and dastans he used words that do not exist in the Kazakh language now, or have
acquired a new semantic meaning. For example, such realia, which are found in
poems like “Tdlengiit”, “Sabarman”, “Bek”, “Barymta”, “Kalym” and others,
have become historicisms and archaisms in modern language: such words as
“togal”, “sam”, “sagyraq” and others are now used in a new meaning.

Realia are always folk words; they arise in the language of a nation whose
national character is formed as a product of history throughout life under the
influence of various factors. Socio-economic, political and physical conditions
are changing — the national character and the mental nature of the native speaker
are changing too. These changes lead to shifts in the language. First of all, the
realia, which become archaisms and historicisms in the language, drop out of
the lexical composition. But this loss, however, is compensated by new realia.
For example, “6iaz” that means “a county governor” (the words of Mashkhur-
Zhusup: “Oiaz diink-diink eter”) — is not used in the modern Kazakh language
due to the loss of its material basis. A modern social condition corresponds to the
realia “Akim” — “head”, “head of administration”, “chief”.

The poetics of M. Zh. Kopeev is saturated with realia, which in the modern
literary language are used very little and are very rarely used by native speakers,
but constitute the peripheral layer of vocabulary. For a modern translator the
“obsolescence of vocabulary” introduces additional difficulties in the translation
process. But at the same time, all realia used by the author in his works, in our
case M. Zh. Kopeev with his lyrics, indicate whether the realia of the material or
spiritual culture, whether they are related to the historical context, whether they
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are a nationally specific lexicon, capable of expressing concepts, phenomena,
objects and communicating the text with such a local colour, which cannot be
created by any other lexical elements.

What is the expressive and emotional function of realia in the overall
stylistic concept of the works by M. Zh. Kopeev?

Let’s start the analysis with the examples:

Jaiuly qaldy artynda aq qagazyn.

Insalla, jan edin Qudaiyna jetken nazynm.

Qyryq kiindei o da joqtap — aza tiitty

Oqityn bes uaqyt jainamazyn.

In our translation:

In the yurta the jainamaz of Ishan hung,

A silent guide of all suras of the Koran.

It was crying and suffering,

Listening to the sorrow of human beings.

From the context it can be seen that the realia “yurta”, “jainamaz”, “sura”,
“Koran” are a logical, semantic subject. They are accented by the author in order
to disclose the mourning of the situation, the abandonment of the yurta after the
death of the owner, taking into account the national color. Experts characterize
the use of word-realias in such a plan as “stylistically active”.

Another example:

Aspan kok — tolgan bult, jauyny joq,

Aqgboz esepsiz kop, sauyny joq,

Bagsa bar — bidai qalyp, terek ekken,

Asqabagq, jeitin drbir qauyny joq.

In our translation:

The sky is cloudy with clouds — there is no rain,

The steppe is settled by yurtas — there is no heat.

Pastures and fields are around — there are no fields,

The gardens are in bloom — there is no harvest.

In this context the words-realias “Aqgboz iii”, “Baqsa”, “Asqabaq” are not a
logical subject, the author does not particularly emphasize them, but also does not
reduce them to the stylistically neutral use. Therefore, the realia of the original
can be replaced painlessly with adequate words from the language into which the
work is translated.

The third example: “Auyldyn agboz iiiler1 korindi”. Translation: “White
yurtas of a rich awl appeared”. In the above passage the word-realia “agboz iii”,
is used only as artistic information, as a verbal cover, more used by the author to
arrange the rhythm of the stanza.

The analysis of the expressive and emotional side of realia in the general
stylistic conception of the lyric works of the author and the establishment of their
stylistic activity has a direct relation to the main issue of our work — the issue of
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the transfer of the national specific vocabulary, one of the means of expressing
the national originality of the work.

So, to achieve an adequate, high-quality translation, one more rigid
demand is put forward: the preservation of the national-cultural information that
is owed in the original. This, in turn, implies a high theoretical qualification of
a translator. Knowledge of the source language, traditions and way of life of
the people, history and aesthetic tastes and views, as well as knowledge of the
internal laws of the Kazakh verse are required for the translator. And only then
translators will get one indisputable advantage: they will be freed from a bad
intermediary — a word-for-word translation.

Using those or other methods of realia in another language, first of all,
it is necessary to take into account two points: a) complete preservation of the
information contained in realia; b) identification of linguistic means capable of
conveying the realia or the phrase with realia in their relation to the norms of the
national language, what the work is translated to.

Transliteration is one of the most common methods of transferring realia in
the process of translating belles-lettres from one language to another. This “direct
use of this word denoting the realia or its root in spelling with the suffixes of its
language™ has been established for a long time in the practice of translation and
has its reasons for this.

First of all, there are two factors. The first factor is the different ways of
historical development and the different socio-economic conditions of life, which
determine the presence of a huge number of word-realias in the language of each
nation. And the second factor is explained by the absence of a common translation
context due to various reasons between the speakers of the two languages.

As aresult each language develops words with no direct equivalents in other
languages, which create serious difficulties in the translation process. Culture-
specific vocabulary, as far as we could see, has a different level of specificity.
However, in all cases the translator is faced with the designation of realia. It
is not always possible to convey realia by means of the target language, and
sometimes it is not necessary. If realia in the target language do not have an
exact correspondence, and their use in the original is characterized by “a full
stylistic activity”, then a transliteration is appropriate. This is a technique which
is capable of preserving “the lexical brevity of this designation, corresponding
to its acceptance in the source language and at the same time emphasizing the
specificity of the named thing or concept” [16, p. 140]. Let us cite as an example
such Kopeev’s line: “Jit kelse jurt keted1”. These lines can be translated as: “If
jute comes, people will perish”. It can be seen from the example that for the
Kazakh word-realia “jute” — “murrain from the fodder shortage” there is no exact
correspondence in Russian, so the correct method of their interpretation is the use
of transliteration. Although, it is interesting to note that such word-realias like

2 <6

“aqyn”, “agsaqal”, “dombra”, “mullah”, “alla”, “kumis”, “yurta”, “beshbarmak”,
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“toy”, “toqal” and many others, often used by Kopeev in his works, today do
not present difficulties in understanding due to more than two hundred years
of communication between Kazakhs and Russians and the translation contact
between them. Therefore, during the translation process they can be mechanically
transferred to the Russian text preserving the information that is entirely self-
contained in the text of the original.

However, it would be incorrect to assert that the above contacts at the current
stage of the exchange of the artistic information give the right to the translator
to use transliterations without any interference in translating all Kazakh realia. It
should be noted that the level of complete understanding without explanations of
realia has not been reached yet.

It is appropriate to mention here the important role of transliteration of realia
in the process of enriching the vocabulary of the language. The borrowing of words
is dictated by the need to fill in the missing lexical elements in the system of the
borrowing language. As an example, let us consider the Turkic words “Basmak”
and “Buran”, which entered the main vocabulary of the Russian language and
were subject to the changes according to the phonetic-morphological system of
the Russian language. The same method was used in borrowing the words “Ura”
(Kazakh “0r” means “to beat”), “tabun” (Kazakh “tabyn”), etc. from the Kazakh
language into the Russian one,. In the Russian language the word-realias “taz”,
“tabor”, “stan”, “sunduk”, “sobaka”, “stakan”, “katorga”, “kaftan”, “kibitka” and
others were borrowed from the Turkic languages.

From the above statements about the positive role of transliteration in
borrowing, however, one should not conclude that in the practice of translating
works from one language to another the translator should resort only to
transliteration as the only way of transformation of the culture-specific vocabulary.

The first works by M. Zh. Kopeev were published almost 140 years ago.
He wrote his own songs and poems turned to his generation, wrote about the
problems of that time. Describing the reality of his epoch, in his works he used
words which are obsolete at present and are not used in the dictionary of the
modern Kazakh language.

In relation to the contemporary linguistic consciousness of the Kazakh
reader, the archaisms “Baskak”, “Altyn”, “Jarlyq” acquired the character of
estrangement. The archaism “Baskak” means a representative of the khan
authority and a tax collector.

In the 19" century the word “altyn” meant a coin worth 3 kopecks.

The word “jarlyq” is obsolete which meant “order”. Nowadays, they
are not actively used in the language. So, we come to the conclusion that the
transliteration of archaisms and historicisms is justified by the equality of their
position in the source text and the target one.

However, the main reason for the use of transliteration as the way of
translating specific vocabulary lies in the purely linguistic fact that in the target

Series “PHILOLOGICAL SCIENCES” No. 2 (77) 2025 557



Kanapyanov K., Akhmetbekova A., Aitmagambetova M.

language there is no materiality, which is present in the source one. So, when
translating realia related to the national peculiarities, transliteration should be the
dominant mode of translation, of course, provided the stylistic activity of realia
in the context, its semantic and compositional meaning, which is given to it by
the author of the original.

But on the other hand, almost all the works of M. Zh. Kopeev are rich in
realia. In this case, the method of continuous transliteration will, firstly, “clutter
up” the harmonious tissue of the target language, “load” the rhythm, distract
attention, and complicate the reader’s understanding; secondly, the mechanical
transliteration will testify more to the formal than the creative approach of the
translator to the solution of such a difficult and important problem — the transfer
of specific vocabulary by means of the native language. In the opinion of most
scientists transliteration should be subject only to those realia that:

1) have frequent occurrence in the work;

2) do not have even an approximate equivalent or adequate in the Russian
language;

3) appear in the verse context in “the full stylistic activity”.

So, ideally a translator should satisfy a large number of requirements to
create a text that fully represents the original in the foreign culture. Among these
criteria, of course, it is necessary to preserve a large number of tropes and figures
of speech as much as possible as an important component of the artistic stylistics
of a particular work. The translation must signal the epoch of the original; if
we have an ancient text, then the translation should create the impression of an
ancient text; reproduce the individual style of the author of the original.

Even stricter requirements are imposed on the translation of poetry. It must
reproduce not only the content, but strive to reproduce rhythmic and metrical
features. In addition, the translator of poetry should reproduce the features of
rhyme, the type of alternations of rhymes, cadences, and the structure of stanzas.
If it is possible the translator should convey sound patterns of the original.

Let us consider an extract from the poem “Anama hat” —“Letter to mother”:

Allanyn b1z syiyndyq panasyna,

Baiantau bara qalsan galasyna.

Sdlemdi jolyqqanyn kop aitynyz:

Maghiirdin kdrip bolgan anasyna!

The Russian- language variant in our translation:

Yesli okazhites na zemle Bayan-aula,

Zaydite k staroy materi Mashhura.

Peredayte ot bludnogo syna poklon,

Zhiv mol, i vernetsya vskore v otchiy dom!

(If you find yourselves on the land of Bayanaul,

Call on the old mother of Mashkhur.

Give respects from the prodigal son,
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Say that he is safe and will return to his father’s home soon!)

In Russian translation the translator, in our opinion, managed to preserve
both the number and the principle of alternation of feet, the cadence of the
structure of stanzas, reproduce the features of the rhythm of the original. And it
is important that the translator reconstructed the atmosphere, the “color of time”,
thanks to both lexical and syntactic devices.

In the following example:

Otkuda u nas mnogotysyachnye tabuny skota?

Otkuda nashi pesni, yurta i dombra?

Kol’, lenivy 1 prazdny kazahov synovya.

II’, izbranna bogami moya zemlya?

(Where do we have thousands of herds of cattle?

Where are our songs, the yurta and dombra from?

If the sons of Kazakhs are lazy and idle.

Or, is my land chosen by the Gods?)

It should be noted that in the Russian translation the author appropriately
uses lexical archaisms: kol’, il’. In combination with other language means, the
archaisms both attach a confident attitude to the lines by Kopeev and point to a
time distance, as if they cover a poem by some cobweb of a century-old.

A purely linguistic approach to studying the style of a literary work does
not justify itself and does not provide an opportunity to prove the nature of the
literary translation, moreover, it excludes the possibility of reproducing the style
of the source text in its translation. G. N. Pospelov states fairly: “If the style
was a property of the language itself, then each language would have its own
styles. And absolutely the possibility would be ruled out of preserving, to some
extent, the style of a verbal work, especially a literary one, when translating from
one national language into another. But since the style is the property of speech,
generated by the peculiarities of its content, the possibilities of more or less
adequate translation of works still exist” [§8].

From everlasting, the style was perceived as an expression of the artist’s
individuality. In literary studies — this is the originality of the author’s manner of
writing, the peculiarity of comprehension and depiction of reality. In this way the
concept is interpreted in dictionaries and reference books.

It was a broad, literary understanding of style that gave Korney Chukovsky
the foundation to assert that the literary translation is, first of all, the most intense
work on style, requiring a creative approach to its reproduction. Considering the
sense of style as the main quality of the translator, K. Chukovsky writes: “Despite
some mistakes, the translation can be considered excellent if it conveys the main
features: the literary individuality of the translator in all the peculiarity of his
style” [8].

The problem of the style of the literary work and the question about its
reproduction in translation is one of the most complicated and very important
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questions in the theory and practice of the literary translation. In literary studies
the concept of “style”, in spite of various points of view on its essence, is
understood as integrity and unity, which are related to the form of the work.

The growth of translation skills and the requirements of the modern reader
to the level of literary works, as well as the epistemological prerequisites about
the target text compared to the source one, are put forward in a number of basic
and primary issues — the problem of the correct reproduction of the individual -
stylistic features of the source text in its translation.

The lyrics of M. Zh. Kopeev is many-sided, it combines both realistic
and fantastic beginnings, and his poetics are progressive, full of psychology,
philosophy, rich in symbols. Of course, this “complexity” creates certain
difficulties for their interpretation into the Russian language. Even an approximate,
superficial analysis of 3-4 translated works of M. Zh. Kopeev convinces us that it
is premature to talk about a qualitative and adequate translation.

The main obstacle to the adequacy of the translation is the problem of
“adequacy”, the main principle of which should be considered “the exhaustive
completeness in the transfer of content” of the original with a full stylistic
correspondence.

Conclusion

Thus, the translator of a poetic text should reproduce not only the content,
but strive to reproduce rhythmic and metrical features, the structure of stanzas, etc.
The main obstacle to the adequacy of the translation is the problem of “adequacy”,
the main principle of which should be considered “exhaustive completeness in
the content transfer” of the source text with a full stylistic correspondence. For
a translator, knowledge of the source language, traditions and life of the people,
history and aesthetic tastes and views, as well as knowledge of the internal laws
of the Kazakh verse are obligatory. The poetics of M. Zh. Kopeev is full of realia.
Realia used by M. Zh. Kopeev in lyrics:

- denote the realia of material or spiritual culture;

- reflect the historical context;

- give the text a local flavor that cannot be created by other lexical elements.

Realia can be a logical, semantic subject; they are referred to as “stylistically
active”. Such words cannot be conveyed through adequate words of the target
language. In the case when the realia of the original can be painlessly replaced by
adequate words from the language into which the given work is being translated,
the author does not make them the logical subject of the text. Often such words
are used to arrange the rhythm of the stanza. Analysis of the function of realia in
the general stylistic concept of the lyrical work of M. Zh. Kopeev and establishing
their stylistic activity is one of the key objectives of a modern translator.

If the realia do not have an exact match in the target language, and its use
in the source text is characterized by “full stylistic activity”, then transliteration
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is appropriate. Realia “akyn”, “aksakal”, “dombra”, “mulla”, “alla”, “koumiss”,
“yurta”, “beshbarmak”, “toi”, “togal” in the works of M. Zh. Kopeev in the
process of translation can be mechanically transferred to the Russian text, keeping
the information in the source text.

When translating realia related to national characteristics, transliteration
should be the dominant method of translation, of course, subject to the stylistic
activity of realia in the context, its semantic and compositional meaning, which
is attached by the author of the source text. However, given that the works of
M. Zh. Kopeev is replete with realia, the method of continuous transliteration,
firstly, will “clog” the harmonious fabric of the target language, “load” the
rhythm, scatter attention and make it difficult for the reader to understand. When
choosing the way of concept representation in a target text, repeatability in the
work, no equivalent, and the role of “full stylistic activity” in a poetic context are
important.

The formulation of the problem of the qualitative translation of poets such
as M. Zh. Kopeev highlights a number of topical problems facing the researcher
of Russian translated samples of Kazakh poetry of the late 19" and early 20™
centuries:

a) the first main condition is to conduct a complete and comprehensive
textual analysis of the original poetic texts, from the point of view of linguistics,
cultural studies, history, religious studies, semiotics, and medieval studies;

b) for the adequate rhythm and verse reproduction it is required to develop,
by means of computer calculations, all possible classes of rhythmometric,
syllable-sound correspondences, which are mentioned by Z. Akhmetov and N.
Sagandykova;

c) to create a dictionary of special terms and symbols of oral Kazakh
classic poetry, as well as an explanatory dictionary of the language of akyns and
zhyrau, where the comments on proverbs, sayings, riddles, dark places, dialects,
phraseological units, combinations and fusions, various specific artistic and
speech patterns that make up the biggest complexity in translating the poetry of
Kazakh poets will be contained;

d) to conduct a systematic and deep genre-stylistic analysis of both original,
oral works of akyns and zhyrau, and those translated into Russian, having prepared
the main theoretical basis for a full understanding of the genre-functional and
social nature of the translated text (target text);

e) to conduct a structural-systemic and compositional analysis, to divide
the texts into groups in terms of the features of the structure and composition of
the lyrical work, identifying genre features (dominants) in them.

Such a need for systematization and classification of the study of the theory
and practice of translation of Kazakh religious and philosophical poetry arose
due to the special complexity and unique national-specific patterns, genesis and
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peculiar poetics of literary works, starting from the earliest ancient examples
represented by the poetry of Korkyt, ending with the poetry by Shakarim and
Mashkhur-Jusup.
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AKBIH JIMPUKACBIHBIH, YJITTBIK BOSY bl
Kananesanos K. H.!, Axmer6ekoBa A. M.2, *AlitmaramberoBa M. B.3
'C.TopaiirpipoB at. yauBepcuret, [laBnogap, Kazakcran

?AcTaHa aKnapaTThIK TEXHOJIOTHSIIAp YHUBEpCHTETI, AcTana, Kazakcran
*«TAUAN» KK, ITaBnomap, Kazakcran

Anparna. KepkeM MOTIHAI ayfgapy akHoaparThlK JKOHE ACTETUKAJIBIK
GYHKIMSUTapAbl  OPBIHAAWTBIH  MOJEHM JTUANOITHIH MAaHBI3Ibl  KypamJac
Oediri Oombin TabbUTABL. 3epTTEyAe MOTIHIAEPI OpPBIC TUTIHE aynapy Ke3iHae
M. K. KeneeB nupHUKACBIHBIH CTHJIBIIK ©31HAIK €PEKILIENIriH, JapajblK jKOHE
STHHUKAJIBIK EpEeKIIEeTKTepIH CaKTayFa KaThICThl MOceleNep KapacThIPbUIFaH.
ByriHri okpIpMaH MOTIH TYNMHYCKACBIHBIH (POPMAchl MEH HJESIChl €PEeKIIEIITriH
Kepil TYCIHTICI KeJel.

Makanana CTHIBIIK PEHKTI OUIMIPETIH JIEKCUKAIBIK TaHJIayJIapibl,
CHUHTAKCHUCTIK KYpPBUIBIMAAp MEH TICUXOJOTHSUIBIK HO31K KBIpJIapasl  aBTOP
ayllapMachlHla Kajlad IIbIHAWbl eTim KepceTyre Oomaabl JEeTeH Macele
KapacThIpbIIaAbl. 3€PTTEYAiH HETI3ri MakcaThl — ayJapMa MOTIHIHJE
M. K. KemneeBTiH MO3THKAIBIK MYPACHIHBIH YJITTBIK €pPEKIIETiri MEeH CTUJIIH
CaKTay MYMKIHIIKTEPIH aHBIKTAY.

3epTTeymiH FHUIBIMU-TOKIPHOSTIK MaHBI3IBUIBIFEl  ayJapMa MOTIHIHIH
o0pa3aplK OeifHeney KypayiJgapblHIa KOpiHIC TamKaH HAKThl YITTHIK-MOJCHU
KaOaTTapMeH Karap MOTIHI€ IIbIHJABIKTBl €HIrI3y[e JKaTblp. ©OJICTEMENIK
TYPFBIIaH aJIFaHJa, aBTOpJjap Ka3akK TUNHEH OpbIC TiTiHE ayaapy Ke3iHge
IIBIHJBIK TTEH MOICHH KabaTTapAblH Oeplry MYMKIH/IrIH OaFanay yIliH KeIeH i
MOTIH TaJijaybl MEH CaJIBICTBIPMAJIBI 3epTTEyJep/i Maimananaabl. JXyMBICTBIH
TEOPHSUTBIK YJIeCl KOPKEM aylapMa TEOPHSCBIHBIH JKETICTIKTEpiH, acipece
MOATHUKAIIBIK ayJapMaiapJarbl VATTHIK EPEKIIeNiK TeH CTHIBIIK TOJIIIKTI
cakrayra OalJaHBICTBI YKETICTIKTEpre LIONY >KacayMeH OaiaHbICThL. 3epTTey
marepuanbiHa M. XK. KemeeBTiH 80 TYMHYCKAJIBIK IMMOATHKAIBIK MOTIHI MEH
K. H. KaHanbsHOBTBIH ayiapMachl sKaTaibl.
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Anbinran HoTHKenep KemeeBTiH Oiperedl TyHMETaHBIMBIH THIM/II JKacam
IIBIFAPY YIIH MaKCaTThl MOTIHJEPTe IIBIHIBIKTEI OIpIKTIpy KEPeKTITiHIH
MaHBI3IBUIBIFBIH KepceTei. XKanmsl anranaa, Oy 3epTTey OpbICTiI ayAUTOPHS
apachIHIa Ka3aKThIH IMOATHUKAJIBIK MYPAChIH TYCIHyTe jKoHe Oaranayra, MOJCHU
aJIMacy/ibl, TAHBITYAbl TEPEHIETYTe bIKIAJ eTe/l.

Tipek ce3aep: kepkeMm aynapma, MIBIHIBIK, YITTHIK €peKIIelnik, OeiHeni
TUT Kypajlgapsl, TpaHCIUTEpaIys, MaKCaTThl MOTiH, MOTIH TYITHYCKACHI,
9KBHBAJIEHTCI3 JIEKCUKA

HAIIMOHAJIBHBIN KOJIOPUT JINPUKHU IIODTA
Kananesanos K. H.!, Axmer6ekoBa A. M.2, *AlirmaramberoBa M. B.3
'yauBepcuter uM. C. Topaiireiposa, [TaBnogap, Kazaxcran
?Astana IT University, Acrana, Kazaxcran
*3006mectBennbiit Gorx « TAUANy, ITaBnomap, Kazaxcran

Annoranusi. [lepeBon Xym0)KECTBEHHOTO TEKCTa SIBISCTCS BAKHBIM
KOMITOHEHTOM KYJIBTYPHOTO JHAJIOTa, BBIMONHSS KaK MH()OPMALMOHHYIO, TaK
U OCTETHYeCKyl0 (GYHKIHMH. B wHcciaemoBaHWM paccMaTpHUBAIOTCS BOMPOCHI,
CBSI3aHHBIC C COXPAHCHHEM CTHJIMCTUYECKOTO CBOECOOpa3vs, WHANBUIYATbHBIX
u sTHHYeckux ocobenHocredt mupuku M. XK. KomeeBa npu nepeBoje TEKCTOB
aBTOpa Ha pyccKkuil s3pIK. COBpEMEHHBIN YUTATENh UCIBITHIBAET MOTPEOHOCTH
YBUJIETh U TIOHATH (OpMaTIbHOE U UACHHOE CBOCOOpa3ne NCXOIHOTO TEKCTA.

B crarbe paccmarpuBaeTcst BOIpOC O TOM, KaK JIOCTOBEPHO OTpa3uTh B
MEePEeBOAC CTHIUCTHUYECKUE HIOAHCHI aBTOpPA, BKIIOYAs JIEKCHUYECKHUI BBHIOOD,
CHHTAKCHUUECKHE KOHCTPYKIIMH U TICUXOJIOTHYECKHEe TOHKOCTH. OCHOBHAS II€JIb
WCCJIETOBAHUSI — BHIIBUTH BOZMOYKHOCTH COXPaHEHHsI HAIIMOHATBHOMN crielUUKH
U ctuis mostuueckoro Hacieaus M. K. KorneeBa B mepeBOIHOM TEKCTE.

HayuHo-nipakTudeckass 3HAYMMOCTh HCCIEAOBAHMS 3aKJIIOYAeTCS BO
BBEJICHUH B TEKCT peajuii, a Takke CrenupuIecKux HallMOHAIbHO-KYIbTYpPHBIX
IJIACTOB, OTPAKEHHBIX B OOpa3HO-BBIPA3UTENBHBIX CPEICTBAX IEPEBOJTHOTO
TeKcTa. B MeTomolormueckoM TIUTaHE aBTOPBI HMCMOIB3YIOT KOMILJIEKCHBIN
TEKCTOBBIN aHAJIHM3 U COMIOCTABUTENHHOE UCCIIE0OBAHNUE ISl OLIEHKH BO3MOXKHOCTHU
MepeHoca peaauil U KyJIbTypHBIX IJIACTOB MPHU MEPEBOJIE C Ka3aXCKOTO s3bIKa Ha
pycckuid. Teopermueckuii BKIaa pabOThl 00yCIIOBIEH 0030pOM IOCTHKEHUN
TEOpUHU XyHO)KECTBEHHOTO TEpeBO/ia, B YACTHOCTH, KACAIOLIUXCS COXPaHEHUs
HAI[MOHANLHOW CMenu(PUKN M CTHIUCTHYECKOH TOYHOCTH B MOITHYECKHX
nepeBoax. Marepuai uccineaoBanus BKirodaeT 80 OpUrnHaIbHBIX TOATHIECKUX
tekctoB M. XK. Koneesa u nepeBoas! K. H. Kananbsnosa.

[TomydeHHbIe pe3ynbTaThl CBUIACTENBCTBYIOT O Ba)KHOCTH HHTErpPAIllUU
peanuii B 1EJEBbIE TEKCTHI JUIsi 3(PQGEKTUBHOTO BOCCO3/IaHUSI YHUKAJIBHOTO
mupooiymenus KomeeBa. B 1enom, JaHHOe ucCieqOBaHHE CIIOCOOCTBYET
MOHUMAHUIO U OIIEHKE Ka3aXCKOr0 IMOATHYECKOTO HAcJeIus PYCCKOS3bIYHOMN
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ayIUTOpHE, COEeNCTBYs Oosiee NyOOKOMY KyJIbTYpHOMY OOMEHY U IMPU3HAHUIO.

KiroueBble c10Ba: Xy/I0KECTBEHHBIH MEPEBOJ, pealuu, HallMOHAJIbHAs
cneunuka, oOpa3Hble SA3BIKOBBIE CPEICTBA, TPAHCIUTEPALUs, LIEJIEBOM TEKCT,
HMCXOJHBIN TEKCT, O€30KBUBAICHTHAS JIEKCUKA
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