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Abstract. The study in this article focuses on the cultural meaning of
onomatopoeic words in the Kazakh and Chinese languages. The main objective
of this article is to conduct a comparative analysis of onomatopoeic words in
these languages. The study emphasizes the key role of onomatopoeic words in
the considered cultures. Within the framework of this study, the phonetic system
and its influence on the use of onomatopoeic words in the Kazakh and Chinese
languages were studied, as well as the cultural context, which plays a significant
role in the formation and use of onomatopoeic words. Scientific and practical
significance - provides valuable information about the cultural meaning of
onomatopoeic words and contributes to an expanded understanding of linguistic
and cultural diversity, which shows different uses of such words. The main
research methods were corpus and diachronic analysis of onomatopoeia; genre-
functional analysis of texts; systemic lexicographic and cultural comparative
analysis; method of selection and verification of linguistic sources; complex
comparative linguistic analysis, including phonetic and semantic-pragmatic
interpretation. As a result of the study, it was concluded that onomatopoeic words
in the Kazakh and Chinese languages have much in common, which confirms their
universality in these cultures. They play an important role in cultural expression,
reflecting the unique values of each culture. The theoretical significance of the
study lies in its contribution to linguistics, deepening the understanding of the
role of onomatopoeic words in language development and learning, as well
as the influence of the phonetic and written systems on their formation. The
practical significance lies in improving intercultural communication and mutual
understanding between Kazakhstan and China through a better understanding
of cultural values and the context of language use, which will help to avoid
misunderstandings.

Keywords: onomatopoeic words, language development, -cultural
significance, Kazakh language, Chinese language, comparative analysis, phonetic
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Introduction

Onomatopoeic (imitative) words are linguistic units that phonetically
reproduce or evoke the sounds associated with the objects, actions, or phenomena
they denote. Thanks to this direct link with auditory reality, they possess
heightened expressiveness and function as a valuable communicative resource in
both spoken and written discourse.

Based on the interpretation of onomatopoeia as an acoustically motivated
form of linguistic representation reflecting the sound nature of the designated
phenomena, the work of G.A. Isyangulova [ 1] focuses on the structural autonomy
and functional significance of imitative vocabulary, reasonably distinguishing
it into a separate lexical and grammatical category. Within the framework of
behaviorist concepts of language acquisition - from the associative theory of
E.L. Thorndike and the operant conditioning model of B.F. Skinner to the two-
factor model of O.H. Mowrer - imitation is considered as the primary mechanism
of linguistic internalization, as shown in the work of Kymissis E. and Poulson
C.L. [2]. As L.I. Notkin [3] points out, at the early stage of ontogenetic speech
development, the imitative activity of the child covers not only the articulatory
base, but also prosodic parameters (intonation, tempo, sound intensity), forming
stable speech patterns. According to the observations of experts, it is the
imitative nature of the first lexemes, including onomatopoeic forms, that ensures
the establishment of an initial connection between the acoustic signal and the
designated object, which is confirmed by empirical data [4].

Beyond everyday speech, onomatopoeic words enrich literature, poetry,
and journalism by generating vivid sensory imagery and intensifying emotional
impact. In English, for instance, many sound-imitative lexemes gradually
undergo semantic shifts, altering their range and nuance while retaining their
stylistic function of self-expression [5].

The trajectory of the study of onomatopoeia extends from ancient myths
about the origin of language through the reflections of J.-J. Rousseau, R.
Descartes and M. V. Lomonosov to the pioneering works of O. Jespersen on
sound symbolism in the 1920s, as shown in the study of Z. G. Sharafetdinova
[6]. Within the Turkic and Finno-Ugric sphere, N.I. Ashmarin catalogued more
than 1 600 Chuvash “mimes,” identifying 115 structural types and emphasizing
their formal homogeneity 7]. G.E. Kornilov later framed these forms as “musical
images” that convey both perceptual and emotional qualities, thereby broadening
the analytical lens [8]. Subsequent works by N.K. Dmitriev, N.A. Baskakov, S.A.
Alieva, R.A. Budagov, V.V. Fatyukhin and others deepened the understanding of
their structural and semantic richness, which is also reflected in the work of Z.G.
Sharafetdinova [6].

Kazakh linguists such as A.l. Iskakov, Sh.Sh. Sarybaev, A.T. Kaidarov,
B.Sh. Katembaev, S.R. Ibraev and K.Sh. Khusainov consider lexical-semantic,
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phonetic, morphological and syntactic properties that justify the consideration of
onomatopoeic words as a separate part of speech with unique stylistic functions
[9]. Their findings reinforce the idea that language reflects cultural experience:
Kazakh examples such as “kymak” (howling wind), “kp3pur” (crackling fire),
and “kpDKBLT” (Murmuring spring) evoke nomadism and intimate ties to nature,
while Chinese counterparts like “Fiil&” (dripping water), “Fid” (cuckoo call),
and “BIEL (bird chirp) add emotional depth to folk prose, poetry, manhua, and
anime [10].

Although sound imitation appears universal, comparative research on its
cultural connotations in Kazakh and Chinese remains limited, underscoring the
relevance of the present study. Its aim is to conduct a systematic comparison
of the cultural significance of onomatopoeic words in these two languages. To
achieve this goal, it is necessary to solve the following tasks:

- to describe the phonetic mechanisms underlying their formation,

- to analyze their semantics and communicative roles in folklore and
literature,

- to identify both universal patterns and language-specific nuances.

Employing a combination of theoretical and empirical literature review,
systematic lexical comparison, and socio-cultural analysis, this investigation
offers an integrated perspective on how onomatopoeic words embody the sensory
experiences, values, and worldviews of Kazakh and Chinese speech communities.

Materials and methods

The following methods were used in this study:

1. The method of corpus formation and diachronic analysis of the use of
onomatopoeia

For the purpose of chronological representativeness, the corpus was
structured into four diachronic levels, which made it possible to trace the
dynamics of the use of onomatopoeic words over time.

* Oral folklore (Kazakh fairy-tales and legends; early Chinese folk
narratives) that preserve archetypal imitations [9-11];

* Classical written monuments (Old Turkic inscriptions; Tang-dynasty
poetry) that document the earliest literary integration of onomatopoeia [1];

* Modern prose (20th-21st century novels and short stories) reflecting
sociocultural modernisation and lexical innovation [12];

» Contemporary mass-culture texts (Chinese manhua and anime scripts;
Kazakh urban prose) illustrating current colloquial and graphic practices [10].

2. Method of genre-functional analysis of onomatopoeic texts

In each diachronic layer, the corpus includes proportionally balanced
narrative, poetic and didactic texts, which ensured the identification of genre-
specific functions of onomatopoeia (for example, enhancing the expressiveness
of the narrative and enriching the rhythmic structure).

Series “PHILOLOGICAL SCIENCES” No.3 (78) 2025 99



Dalelkyzy K., Masimkhanuly D., Abidenkyzy A.

3. Method of selection and verification of linguistic sources

The study included only linguistic sources cited in the list of references,
which ensured their independent verification. This approach guarantees scientific
reliability and reproducibility of the results by relying on verified, peer-reviewed
and authoritative publications. Strict critical selection of sources excluded the
use of unreliable data and strengthened the methodological basis of the study.

4. Method of systematic lexicographic and cultural comparison

The study was based on a systematic analysis and comparison of recognized
lexicographic and scientific sources, which allowed for a historical-etymological,
structural and cultural interpretation of onomatopoeic lexemes. In particular:

—A.l. Ashmarin’s catalogue of Turkic “mimes”[7] supplied a
historical-etymological framework for Kazakh forms.

— G.A. Isyangulova’s typology of imitative words [1] provided the baseline
for structural classification in both languages.

— A.A. Nurgalieva’s study of Kazakh imitative lexemes in translation [12]
guided the cultural annotation of Kazakh tokens.

— Zong Muyao’s analysis of Chinese onomatopoeic vocabulary [10] offered
an indexed list of contemporary Chinese forms and usage contexts.

This method involved comparing, systematizing and integrating lexical
data into a bilingual database, which created a scientifically sound basis for
subsequent comparative analysis.

5. The method of complex comparative linguistic analysis of onomatopoeia

The proposed method includes several closely interconnected stages of
research:

- Phonotactic profiling of Kazakh and Chinese tokens (segment inventories,
reduplication patterns).

- Semantic—pragmatic coding that distinguished acoustic denotation,
sensory extension and emotional load.

- Socio-cultural interpretation, mapping each token to the cultural sphere
it evokes (e.g., nomadic pastoralism, festival symbolism), based on contextual
evidence from the tiered corpus.

Taken together, the described methods formed a comprehensive, systemic
and empirically substantiated approach to the study of onomatopoeic vocabulary in
the Kazakh and Chinese languages. The use of this methodological complex made
it possible to trace the historical dynamics and genre features of onomatopoeia,
as well as to identify its functional-semantic and cultural aspects, providing a
deep comparative understanding of this linguistic phenomenon in two language
traditions. Such a methodological arsenal makes a significant contribution to
the development of intercultural linguistics and expands the understanding of
the relationship between onomatopoeia, meaning and cultural context in the
languages of the world.
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Results and discussion

In the Kazakh language, onomatopoeic words are often used to describe
sounds made by animals, nature, and household objects. For example:

“Iermait” 1s used to describe the sound of leaves rustling.

“Kysip” represents the sound of a horse’s hooves.

“XKan” is the sound of a door or window closing.

Chinese also has common onomatopoeic words that are used to express
sounds, actions, and states of being. For example:

"I (ka cha)"

IE0 (di da) represents the sound of dripping water.

n a3 2 L1]

505 (wen wen) is the buzzing of bees or other insects.

Imitation words, also known as onomatopoeia or sound symbolism, play a
critical role in language by capturing and conveying sounds, actions, and sensory
experiences.

Language proficiency plays a key role in the imitation process, especially
when it comes to onomatopoeic words. Research shows that speakers with good
knowledge of the phonetic and phonotactic patterns of their language are able
to produce onomatopoeic words more accurately. This is because language
proficiency allows them to use their speech habits and phonetic information to
produce more natural and expressive pronunciations. In the context of Kazakh and
Chinese, where onomatopoeic words reflect unique cultural and sound features,
language proficiency can significantly improve the accuracy and expressiveness
of imitation, which in turn contributes to a deeper understanding and perception
of these words in their respective cultural contexts [13].

They perform several important functions [14]:

1. Sound performance. Onomatopoeic words reproduce or imitate the
sounds they describe. They allow us to represent and communicate a variety
of natural and artificial sounds, such as animal sounds (e.g. meow, woof),
environmental sounds (e.g. splash, bang), or human sounds (e.g. whisper, sigh).
This helps us describe the world around us more vividly and promotes effective
communication.

2. Sensory perception. Imitative words go beyond auditory representation
and extend to other sensory perceptions. They can convey tactile sensations (e.g.
scratch, tick-tock), visual impressions (e.g. sparkle, shimmer), or even tastes
and smells (e.g. fizz, sweet). By using imitative words, we can evoke sensory
experiences and enhance the richness of our language.

3. Emotional expression. Onomatopoeic words have strong expressive
power and can convey emotions and feelings. They can convey the intensity of
emotion (e.g. boom, crash) or depict subtle nuances of human experience (e.g.
whisper, giggle). By incorporating mimic words into our language, we can add

is used to imitate the sound of a camera shutter.
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emotional depth and enhance the overall impact of our expressions.

4. Cultural significance. Onomatopoeic words often have cultural meaning
and can vary across languages and cultures. They reflect the unique ways in
which different communities perceive and interpret sounds and experiences.
By studying onomatopoeic words, linguists gain insight into cultural values,
environmental influences, and the specific context in which the language is used.

In this way, onomatopoeic words enrich language by providing a means
to represent sounds, convey sensory experiences, express emotions, and
reflect cultural nuances. They add depth, vibrancy and expressiveness to our
communication, making speech more exciting and dynamic.

The Kazakh language is a member of the Turkic language family and
is predominantly spoken in Kazakhstan. It is rooted in the ancient Turkic
languages, and the oldest known written sources related to the Kazakh language
are written in the Old Turkic alphabet. The language has evolved over time and
has been influenced by various cultures and languages as a result of the historical
movements and interactions of the Kazakh people.

Chinese, on the other hand, is a Sino-Tibetan language with several dialects,
the most common of which is Mandarin. Classical Chinese was the literary
standard for many centuries and had a significant influence on other East Asian
languages. Modern Chinese continues to be a major global language with a rich
literary and cultural history.

Let’s look at examples of onomatopoeic words in the Kazakh and Chinese
languages in Table 1.

Table 1. Onomatopoeic words in the Kazakh and Chinese languages

Kazakh language Chinese language Meaning
«Is1p» (shyr) «i» iy (sha sha) sound of leaves rustling
«Kany (zhang) «ERE» (ling ling) sound of a bell
«Kpbum» (qyzyl) «REHA» (p1 pa) the sound of a crackling fire
«Kyxpik» (ququq) «Mh iy (gii gii) cuckoo sound
«KpIpbIk» (qyryq) «IIPE» (gua gua) frog sound
«Kbunkbu (zhylzhyl) | «;Zi%E» (x1 x1) sound of a stream
«Kymak» (qulaq) «PEIEy (hi hi) wind noise
«Kpippum» (qyril) T (ST s7) horse sound
«Kp3bIK» (qyZyq) WL (jit jin) bird sound
«KbIpk» (qyrq) «MZ M%) (zhi zh1) door sound

Comparing onomatopoeic words in the Kazakh and Chinese languages,
we see that in both languages onomatopoeic words are used to denote various
sounds in nature and everyday life. These words are formed based on the sounds
they represent, and although the actual words vary due to each language’s unique
phonetic systems, they serve the same purpose - to imitate real world sounds.
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Both languages use onomatopoeic words to enrich their linguistic fabric.
The use of onomatopoeia in language is a universal phenomenon, and each
language has its own unique way of interpreting and integrating these sounds
into everyday communication.

Onomatopoeic words are an integral part of both the Kazakh and Chinese
languages, serving to increase the expressiveness and descriptive quality of
communication. They reflect the cultural and environmental context of the
speakers and are evidence of the creativity inherent in human language.

Onomatopoeic words, also known as onomatopoeic words, play a significant
role in cultural expression. They are often used in literature, music and other art
forms to convey a sense of realism and spontaneity. By emulating the sounds of
the natural world, these words help create a vibrant and immersive experience
for the audience.

In many cultures, copycat words are also used in rituals and ceremonies.
For example, some African cultures use onomatopoeic words in storytelling to
bring stories to life and attract the audience’s attention. Similarly, in Japanese
culture, onomatopoeic words are widely used in manga and anime, giving them
a unique style and appeal.

In the Kazakh language, onomatopoeic words are deeply rooted in the
nomadic history of culture and close connection with nature. For example,
the word “Kp13pu1” (kyzyl), imitating the sound of a crackling fire, reflects the
importance of fire in the life of nomads, both as a source of heat and as a tool
for cooking. Likewise, the word “Kymnak” (fist), imitating the sound of the wind,
reflects the nomadic experience of life on open, windy plains. These words not
only enrich the language, but also open a window into the historical and cultural
experience of the Kazakh people.

In Chinese, onomatopoeic words are often used to add emphasis and
emotional depth to the language. They are often used in literature, poetry and

popular culture, such as comics and animation. For example, the word "5
(gugu), which imitates the sound of a cuckoo, is often used to create a feeling of
calm and tranquility. Similarly, the word "2 52" (zhi zhi), imitating the sound of
a creaking door, is often used to create a feeling of anticipation or anxiety. These
words not only add color and texture to the language, but also reflect Chinese
culture’s emphasis on emotional expression and subtlety [10].

From a linguistic point of view, the use of onomatopoeic words in both the
Kazakh and Chinese languages, demonstrates the principle of sound symbolism,
which is that vocal sounds carry meaning in themselves. Although specific sounds
and their meanings vary across cultures, the use of sound symbolism through
onomatopoeic words is a universal phenomenon. This suggests that our linguistic
systems are not arbitrary, but are deeply connected to our sensory experience and
cultural context.
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Onomatopoeic words in the Kazakh and Chinese languages play a
significant role in cultural expression. They reflect the unique experiences,
values and perceptions of each culture and offer a rich source of information for
linguistic and cultural research.

Onomatopoeic words can also reflect social norms and values. The sounds
that a culture chooses to represent through onomatopoeia can reveal what is
important or noteworthy to that culture. For example, a culture that has many
words for different types of rain may place great importance on the natural world
and weather phenomena.

Moreover, the way these words are used can also reflect social norms.
For example, in some cultures, imitating certain sounds may be considered
rude or inappropriate, while in others it may be seen as a sign of creativity and
expressiveness.

In the Kazakh language, consider the onomatopoeic word “IIpuibimbin”,
imitating the sound of flowing water. This word could reflect the importance
of water sources in the nomadic lifestyle, symbolizing life and livelihood.
Another example is “ILbIp”, imitating the rustling of leaves. This may reflect the
Kazakh people’s close connection with nature and their keen awareness of the
environment, which is a crucial survival skill in a nomadic lifestyle.

In Chinese, consider the onomatopoeic word EE" (di di), which imitates
the sound of dripping water. This may reflect the cultural significance of water
in Chinese philosophy, where it is seen as a symbol of wisdom and flexibility.
Another example is = (weng weng), which imitates the buzzing of bees.
This may reflect Chinese culture’s recognition of harmony in nature, and the
social structure of bees may symbolize order and industrialism.

Thus, onomatopoeic words in both the Kazakh and Chinese languages are
not just linguistic features, but also mirrors of cultural norms, values and social
structures.

Onomatopoeic words in Kazakh and Chinese offer a unique window into
the social norms and values of each culture. They reflect the unique experiences,
values and perceptions of each culture [11].

In Kazakh culture, onomatopoeic words are often used in folk tales and
songs. They help create a rich and engaging narrative and reflect the close
connection between culture and the natural world. For example, the word «Isip»
(shir), imitating the sound of rustling leaves, can be used in a folk tale to create
atmosphere and set the scene.

In Chinese culture, onomatopoeic words are widely used in literature
and popular culture. They are often used to add humor or express emotion. For

example, the word Ll (gugu), which imitates the sound of a cuckoo, can be
used in comics for humorous effect.
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Let’s look at a few more examples.

“Keuokbur” - This word is used to imitate the sound of a galloping horse.
This reflects the importance of horses in Kazakh culture and the attention to
detail in language when it comes to describing the sounds associated with these
significant animals.

«Kyxkip» - This word is used to describe the sound that a crow makes. This
shows attention to detail in language when it comes to describing animal sounds,
which would be important in a nomadic lifestyle where understanding animal
behavior could be critical to survival.

«JIp10B1C» - This word is used to describe a loud, booming sound similar to
thunder. It reflects the exposure of the nomadic lifestyle to the elements and the
importance of understanding and respecting the power of nature.

The Chinese language, with its tonal nature and pictographic writing
system, also has a rich collection of onomatopoeic words. These words are often
used in everyday conversation, literature, and even when naming various things.

" I N ™ (Didi) is a word used to imitate the sound of a car horn. It is also
the name of a popular taxi app in China, similar to Uber.

"G (Gulu) is a word used to describe the sound of a rumbling stomach

or the gurgling of boiling water. It is often used in playful or informal contexts.
m 4_1I
I (Miao) is the sound a cat makes, similar to «meow» in English. It is

commonly used throughout China to describe the sound and also to refer to cats.

As we see, in both cultures these onomatopoeic words not only enrich
the language, but also provide insight into cultural values, norms and ways of
perceiving the world.

Next, we consider the issue of cultural connotations. Cultural connotations
refer to the meanings that a word, phrase, or concept carries in a particular
cultural context. These meanings go beyond the literal definition of the word and
are shaped by the cultural experiences, beliefs, and values of people within that
culture.

For example, In Western cultures, the use of white symbolizes purity and
innocence, while in some Eastern cultures it is associated with mourning and
departure from life. At the same time, the owl in Western cultures is often seen as
a symbol of wisdom, and in some other cultures it can be considered a bad omen.

Understanding cultural connotations 1is critical in intercultural
communication to help avoid misunderstandings and misinterpretations. This
allows for a deeper understanding of the nuances of a culture and its language.

Let’s consider onomatopoeic words associated with the sound of a rooster
crowing in the Kazakh and Chinese languages.

In the Kazakh language, the word “Kykypiki” is used to imitate the crow of
a rooster. In Kazakh culture, the crow of a rooster is often associated with dawn
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and the beginning of a new day. It symbolizes awakening, renewal and the cycle
of life.

In Chinese, the word gl (wowo) is used to imitate the crow of a
rooster. However, in Chinese culture, the crowing of a rooster, especially at night,
is often associated with bad luck or ominous events. It is believed that it drives
away evil spirits.

We will also consider onomatopoeic words associated with the sound of
wind in both languages.

In the Kazakh language, the word “Ibry-1bry” is used to imitate the sound
of the wind. In Kazakh culture, wind often has a negative connotation. This is
due to harsh weather conditions, which can make the nomadic lifestyle difficult.

In Chinese, the word " [ (huhu) is used to imitate the sound of wind.
However, in Chinese culture, wind often has a positive connotation. It is associated
with change, freedom and the movement of Qi (life force or energy flow).

Now let’s look at onomatopoeic words associated with the sound of a baby
crying.

In the Kazakh language, the word “Ary-ary” is used to imitate the sound of
a baby crying. In Kazakh culture, a child’s cry is often seen as a sign of life and
vitality. This is considered a blessing and a symbol of continuation of the family
line.

In Chinese, the word " [EE" (wawa) is used to imitate the sound of a
baby crying. However, in Chinese culture, a baby’s crying, especially at night, is
often associated with anxiety and bad luck.

Thus, although both words imitate the same sounds, they carry opposite
cultural meanings in Kazakh and Chinese cultures.

Note that onomatopoeic words are a rich and expressive part of the language
that carries deep cultural connotations. They are shaped by and reflect the unique
sensory experiences, cultural practices, and belief systems of a society. Although
the specific forms and meanings of onomatopoeic words vary across languages
and cultures, they all have a universal cognitive basis that transcends geographic
and cultural boundaries.

Conclusion

The study of onomatopoeic words in this study revealed their significant
cultural distinctiveness in Kazakh and Chinese linguistics. These background
imitations play an important role in the process of language acquisition and
development. Their influence is not limited to the sphere of spoken language,
but extends to written discourse, poetry and literature, thereby maximizing the
realism of the text and the short-term interaction with the reader.
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In the latter culture, onomatopoeic words act as evidence of unique sensory
experiences, cultural practices and belief systems, and principles of society.
Within Kazakh culture, these words often resonate with the characteristics of
nomadism and close relationships with nature. Conversely, the Chinese linguistic
system uses onomatopoeic words to add expressiveness and emotion to the
language, often finding its way into translation, poetry and popular culture.

Despite differences in the specific forms and meanings of onomatopoeic
words in different linguistic and cultural traditions, they are based on a
universal cognitive basis that transcends territorial and cultural boundaries. This
study demonstrates the richness and expressiveness of onomatopoeic words,
highlighting their role in enhancing the dynamism and cultural sensitivity of our
communication. While linguistic research continues, the study of onomatopoeic
words provides a needed perspective, reminding us of sounds that, although
deeply rooted in their cultural period, remain common across countries.
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OHOMATOHNOEUSAJIBIK CO3AEPIIH MOJAEHU MOHI
* [lonenkpi3el K.!, Macimxanyiisr /1.2, ©O0i1eHKBI3HI A.°
*lon-Mapabu areinaarel Kasak yiaTThIK yHHBEpCUTeTI, AnMarel, Kazakcran
23 P.b. CyneiimenoB atbiHnarsl LIbiFpicTaHy HHCTHTYTHI, AsiMaThl, KazakcTan

Anparna. byn Makamanmarel 3epTTey Ka3zak >KOHE KbhITall TUIACpIHAETI
OHOMATOTICSUTBIK,  CO3JCPIIH MOJCHU MaFblHACBIHA Hazap aymapaibl. by
MaKaJaHbIH HET13r1 Makcarbl — OCHI TUIAEPJErT OHOMATOMESUIBIK CO3Iepre
CaJBICTBIPMAJIBI TAJIJIAY ’Kacay. 3ePTTEY KapacThIPBUIBIT OTHIPFaH MOICHUETTEPCT
OHOMATOTICSUTBIK, CO3MIEP/IH HETI3T1 pesiH Kepceremi. byn 3epTreyme Kazak
JKOHE KbITall TUIEPIHIETT OHOMATOMESIIBIK CO3ACpPIiH (OHETHUKAIBIK KYHecl
MEH OHBIH KOJJIaHBUTYbIHA 9CEpl, OHOMATOTESUIBIK CO3AEPIiH KacaayblHIa
YKOHE KOJITAHBUTYBIH/Ia MAHBI3/bI POJI aTKAPAThIH MOJICHU KOHTEKCT 3€PTTEIIE/I].
FrumbiMu-ToxxipuOenik MaHbI3IBUIBIFBI — OHOMATOMNESJIBIK CO3MEPAIH MOIACHHU
MarbIHACHI TyPaJIbl KYH/IBI MOJIIMETTEP Oepel ®oHe MyHIai Co37ep/IiH dpTYpIIl
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KOJIJIaHBICTAPBIH KOPCETETIH TUIIIK XKOHE MOJICHU 9PTYPIILIIKTI KEHIPEK TYCIHyTe
pIKnan ereni. Herisri 3eprrey oaicTepi OHOMATOIESHBIH KOPIYCTBIK >KOHE
JTUAaXpPOHJBIK TaJlaybl OOJAbI; MOTIHAEPHAl XAHPJBIK >KOHE (YHKIIMOHAJJIBIK
Tajjaay; >KyHenl JIEKCUKOTpaQUsUIbIK JKOHE MOJCHU CalIbICTBIPMAJIbl Tajjay;
JUHTBUCTUKAJIBIK JIEPEKKO3epAl TaHJAy >KOHE TEeKcepy 9Jici; (POHETUKAJIBIK
KOHE CEMaHTHUKAaJbIK-IIParMaTHUKaIbIK WHTEPIPETAUsIHbl KOCa alfaH/Aa, KaH-
KAKThl CaJIBICTBIPMAJIbl JIMHIBUCTUKAJIBIK Tajljjay. 3€pTTE€y HOTHXKECIHJE Ka3ak
YKOHE KbITall TUTAEPIHACTI OHOMATOIICSUIBIK CO3ACP/IIH KO OPTAKTHIFBI O0ap J1ereH
KOPBITBIHBIFA KeJJIi, OyJI OJapAblH OChl MOJEHUETTepAeri oMOeOanThIFbIH
pactaiiabl. Onap op MOACHHUETTIH Olperei KYHIbUIBIKTapbIH KOPCETETIH MOJICHU
KOPIHICTE MaHbI3bl PeJ arKapaibl. 3€pTTEYAIH TEOPHUSUIBIK MaHbI3IbUIBIFbI —
OHBIH TUI OUTIMIHE KOCKaH YJIeCi, OHOMATOIESUIBIK CO3MEPAIH TUI JaMbITy MEH
OKBITYJAFbl POJIIH, OJIapJIbIH KaJbIIITAaCyblHAa JBIOBICTBIK KOHE »azbala acep
eTylIl BIKHAJbIH TepeHJeTe TycyiHjae. TokipuOenik MaHbI3IbUIbIFbl MOJIEHU
KYHJIBUTBIKTAp/Ibl JKOHE TIAA1 KOJIJaHYy KOHTEKCTIH JKaKChIPAK TYCIHY apKbLIbI
Kaszakcran men KpiTall apacblHAarbl MoJIEHUETApablK KapbIM-KAThIHAC IIE€H
e3apa TYCIHICTIKTI )KaKcapTy/Aa KaTblp, OyJ1 TyCIHICTIEYIIUTIKTEP/i OoabIpMayFa
KOMEKTeCe .

Tipek co31ep: OHOMATOMNESIIBIK CO3IEP, TUIAIH AaMybl, MOJICHH MaHBI3HI,
Ka3ak T, KbITAal TiJT1, CATBICTRIPMAIIBI TAJIIAY, TUIIIH JBIOBICTHIK JKYHeci, xka30a
TLJ1 JKy#ecl, SMOLMSIIBIK ©pHEK

KYJBTYPHOE 3HAYEHUE 3BYKOITIOJIPAKATEJIbBHBIX CJIOB
* [lanenkoi3el K.!, Macumxanyisr /1.2, AOumIeHKbI3bI A3
*Ka3axckuii HAIMOHAJILHBIN YHUBEPCUTET HMEHH ayb-Dapadu
Anmarel, Kazaxcran
Z3UuctutyT BoctokoBeneHust uM. P.b. Cyneiimenosa, Anmarel, Kazaxcran

AnHOTanus. lcciaenoBaHne B JaHHOM CTarbe COCPENOTOYEHO Ha
KYJIETYPHOM 3HA4€HHMH 3BYKOIIOJIPAXKaTEJIbHBIX CJIOB B Ka3aXCKOM M KHUTalCKOM
si3pIKaxX. OCHOBHOM 11€JIbI0 B JaHHOM CTaThe IBJISIETCS IPOBEICHUE CPABHUTEILHOTO
aHAJIM3a3BYKOIIO/IpaXKaTeJIbHBIX CJIOBBATUX A3bIKAX. MccilenoBaHME TOTUEPKUBAET
KJIFOUEBYIO POJIb 3BYKOIIOJPAXKATEIBHBIX CIOB B PACCMAaTPUBAEMBIX KYJIBTYypPaX.
B pamkax [gaHHOro wuccienoBaHUS MPOBEACHO H3y4YeHHE (OHETUYECKOU
CUCTEMBl WM €€ BIIMAHMS HA HCIIOJIb30BAHUE 3BYKOIIOJIPAXKaTEJIbHBIX CJIOB B
Ka3aXCKOM M KUTAHCKOM SI3bIKaxX, a TAK)K€ M3y4YEHHE KYyJIbTYPHOIO KOHTEKCTA,
KOTOpbIM WIrpaeT 3HAUUTENbHYIO POJIb B (POPMHUPOBAHMM U HCIIOJIB30BAHUU
3BYKOIIOJIpAKAaTEIbHbIX CJIOB. HayuHas M npaktudeckas 3HaAYMMOCTh - JAeT
LEHHYI0 MHPOpPMALMIO O KyJbTYPHOM 3HAUEHUU 3BYKONOJPAXKATEIbHBIX CJIOB
U CIOCOOCTBYET PACIIMPEHHOMY I[OHUMAHUIO S3bIKOBOTO U  KYJIBTYPHOTO
pa3zHoo0pasus, KOTOPOE MOKA3bIBAET Pa3IMUHbIE BAPHUAHTHI HCIIOJIb30BaHUS TAKUX
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cioB. OCHOBHBIMH METOJIaMHU MCCIIE0BAaHUS ObUIM KOPITYCHBIA M TUAXPOHHBIN
aHaJIU3 OHOMATOIIEH; KaHPOBO-(PYHKIIMOHAIBHBIN aHAJIU3 TEKCTOB; CUCTEMHbIN
JeKCUKorpaduyecKuil U KyJbTypHbII COMOCTaBUTEIbHBIN aHAIN3; METOA 0TOopa
1 BepU(PHUKALUH JIMHIBUCTUUECKUX UCTOYHUKOB; KOMILJIEKCHBIN CPaBHUTEIbHBIN
JUHTBUCTUYECKUN  aHalu3, BKIOYass (OHETHUECKYHD U  CEMaHTHUKO-
[IPparMaTU4YecKyl0 HHTEpIpeTanuo. B pe3ynbsrare MCCIIeOBaHUS CJEJIaHbI
BBIBO/IBI O TOM, YTO 3BYKOIIOJIPa)KaTEJIbHBIE CJIIOBA B KA3aXCKOM M KHUTalCKOM
SI3bIKaX MMEIOT MHOTO OOIIETO, YTO MOATBEPKIAET UX YHUBEPCAIBHOCTD B 3THUX
KyapTypax. OHM UrparoT BaKHYIO POJIb B KYJIbTYPHOM BBIPa)KEHUH, OTpakas
YHUKaJIbHBIE LEHHOCTH KaXJOW H3 KyJbTyp. TeopeTudeckas 3HAYMMOCThb
HCCIIEIOBaHMsI 3aKJIIOYAeTCsd B €ro BKJAJE€ B JIMHTBHUCTUKY, YIIyOIsolieM
[TOHMMAHHUE POJIY 3BYKOIIO/IpAKAaTEIbHbBIX CJIOB B I3bIKOBOM Pa3BUTUHU U O0YUEHUH,
a TakKe BIUSHUS (POHETMUECKON M MUCbMEHHON CHCTEM Ha UX (DOPMUPOBAHUE.
[IpakTHueckass 3HAYMMOCTh 3aKJIIOYAECTCS B YIYYIICHHH MEXKKYJIBTYPHOR
KOMMYHMKallMi M B3auMornoHuMaHus Mexny Kasaxcranom um Kurtaem uepes
Jy4dliee IOHMMAaHHE KyJIbTYPHBIX LIEHHOCTEM M KOHTEKCTAa HCIOJIb30BAHUS
SI3bIKA, YTO TIOMOXKET U30exkKaTh HeA0pa3yMEHUH.

KuroueBbie ci10Ba: 3BYKOIIOApPAXKaTENIbHBIE CIIOBA, Pa3BUTHE S3bIKA,
KYJIbTYPHOE 3HAUCHHE, Ka3aXCKUU SI3bIK, KUTANUCKHI S3bIK, CPaBHHUTEJIbHBII
aHanu3, (QOHETHYecKass CHUCTeMa s3blka, IHMCbMEHHAas CHUCTeMa S3bIKa,
SMOLMOHAIBHOE BBIPA)KCHHE
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