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Abstract. Comparative linguistic research is essential for uncovering both
universal traits and culture— specific features within the phraseological systems of
unrelated languages. Within this framework, similes—a category of phraseological
units with intricate and layered semantic structures— require thorough linguistic
and cultural examination. This study explores similes associated with human
imagery in English and Chinese, emphasizing their symbolic and descriptive
dimensions. These expressions capture diverse facets of a person’s physical
traits, personality, emotions, and social behavior. For instance, the English simile
“as quick as lightning” figuratively denotes exceptional speed, whereas the
Chinese expression 7% & &l (hiin shén shi ddn) — portrays someone as “filled
with courage and boldness.”

Using comparative, descriptive, and contrastive approaches, the study
identifies and categorizes thematic- semantic types of human related similes
in both languages. Drawing on analyses from both domestic and international
scholars, similes are classified into six primary groups: (1) personality and
intellect, (2) physical state, (3) appearance, (4) life and activity, (5) emotional
condition, and (6) social interactions.

The results reveal key similarities and differences in how English and
Chinese similes depict human characteristics. Theoretically, this research
advances contrastive linguistics, cognitive semantics, and cultural linguistics by
proposing a structured thematic- semantic classification of similes.

Practically, this study can aid language learners, translators, and educators
by enhancing their understanding of culturally appropriate simile usage in English
and Chinese communication.

Keywords: Comparative phraseology, thematic- semantic classification,
phrases, set expressions, similes in English and Chinese, idioms in Chinese,
linguacultural features, similes related to human image

Introduction

One of the critical areas of linguistics is the study of similes — expressions
that, while not directly highlighting the distinctive features of an object or
phenomenon, convey meaning by comparing them to other objects or phenomena.
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Similes related to human appearance are widely used in spoken language and
literary works. These similes are characterized by complex structures and rich
semantic nuances. The relevance of this study lies in developing a thematic-
semantic classification of similes related to human appearance in English and
Chinese. By conducting a comparative analysis, the study aims to explore the
similarities and differences in the linguocultural features of phrases related to
human appearance in these two languages.

This article aims to study comprehensively phrases in English and Chinese,
identify the key similes common to both cultures that describe various aspects of
human appearance, and propose their thematic- semantic classification of similes.

To achieve this aim the following objectives have been set: presenting the
theoretical aspects of general, comparative, and cognitive phraseology, examining
the principles of classifying similes in English and Chinese, defining the concept
of human appearance and analyze the classification of similes related to human
appearance in both languages.

The scientific novelty of this work lies in offering a thematic-semantic
classification of similes related to human appearance in English and Chinese. The
study highlights the relevance of phraseological tools from various languages
within the field of domestic phraseology from a comparative perspective.

Materials and methods

The theoretical part of this paper are from A.V. Kunin’s classification,
Maslov’s Linguoculturology, and used similes in this paper are taken from
dictionaries such as the Cambridge international dictionary of English idioms
and the 1 AERYIE 1] B - zhonghué chéngyt cididn — Chinese Idiom Dictionary.

This research will apply methods of collection, comparison, and analysis,
and the types of similes in English and Chinese will be described comparatively.
To substantiate the theoretical conclusions, phrasal verbs related to human image
in both English and Chinese will serve as the foundation. The methods and
techniques outlined will be applied in the structural framework of the study to
achieve the intended goal. By comparing unrelated languages such as English
and Chinese, a study can reveal the national characteristics and unique features
of each language.

Results and discussion

The study of figurative language tools, including similes, is one of
the relevant issues in modern linguistics. Similes hold a special place in the
phraseological domain of each language. It is well known that the phraseological
feature of similes lies in their nature as stable and recurring word combinations
with complex semantics, based on traditional comparisons. These units stand
out in a comparative context, where phrases are composed of two or more
components. For example: agqu moiyn the literary meaning is used to describe
“swallow- necked”, and figurative meaning is “used to describe someone who
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i1s exceptionally beautiful, delicate, charming, or flawless in appearance”;
talsybyqtai biiralgan — literary meaning “twisted like a willow, means slim”, and
the figurative meaning is used to describe “a person (usually a young woman or
girl) who is slender, graceful, and moves with elegant, flexible, flowing motions-
like a tender, swaying branch.”; iirip auyzga salgandai — literary meaning “as
if it were blown and put into the mouth.” And the figurative meaning is used to
describe “a person (often a young woman, girl, or child) who is exceptionally
beautiful, neat, flawless, and delicate in appearance— so perfect and tender that
it seems as though they were carefully, lovingly made, like something precious
you’d gently place in your mouth.”

A.V.Kunindiscusses the issue of modeling phrases in the field of phraseology
and categorizes fixed metaphors in English into the following groups:

Grammar model: by and by — gradually, over time; by the by — by the way;
out and out — 1) absolutely, undeniably, completely, 2) flawless, perfect, refined,
renowned, etc.

Semantic model: cut one’s coat according to one's cloth — literally it means
“cutting clothes according to the fabric,” while figuratively it means “know the
measure” (i.e., living within your means), keep one s head above water — literally
it means “keeping one’s head above water”, but figuratively it means “struggling
to survive, avoiding falling into debt.” Structural Semantic Modeling: In the
process of structurally and semantically modeling phraseological units, a pattern
of correspondence between the semantic information they convey and their
grammatical structure is observed. This is further divided into two types: the
comparative degree model of adjectives and verbal comparative models.

Comparative Degree Model of Adjectives: (as) busy as a bee, literally
it means “busy like a bee” while in its figurative meaning it means “very
hardworking”, (as) cunning as a fox — literally it means “sly as a fox,” while in
its figurative meaning, it refers to “very cunning, clever, or sly people”.

Verbal Comparative Modeling: smoke like a chimney — 1n its figurative
meaning, it means “to burn like fire, to spread like lightning.” swear like a trooper
— in its figurative meaning it implies “being steadfast in keeping one’s promise”
[3, 45- 46 pp.]. In this article, we will examine English similes based on A.V.
Kunin’s classification, using examples corresponding to the Comparative Degree
Model of Adjectives and Verbal Comparative Modeling.

In linguistics phraseology classifies phrases into several groups, including
idioms, proverbs, sayings, and collocations. Similes hold a special place in
language. Such phrases in language vividly and expressively represent natural
phenomena, everyday life, as well as the external appearance and inner world of
a person.

In scientific literature about humans, various opinions are expressed. The
main idea is that a human is a structurally complex, developing dynamic system.
On one hand, humans are living beings with material needs, and on the other
hand, they are conscious beings with developed intellectual capabilities. In other
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words, understanding humans as a dual phenomenon closely connects them
with their surrounding environment. Specifically, humans, as part of society, are
conscious animals with a physical existence and biological structure. Thus, it is
clear that a person, as an individual, can interact with other people around them.
The concept of the individual is indeed related to the inner world, mental, and
social aspects of a person. Therefore, human existence, based on its physical,
psychological, and social characteristics, inevitably involves interactions with
others. As M.P. Odintsova states, ““...KOHIEHTPUPOBAHHOE BOIUJIOIICHUE CYTH
TEX MpPEICTABICHUN YeJIOBEKa O YeJIOBEKe, KOTOphle OObEKTUBUPOBAHBI BCEH
CHCTEMOW CEeMaHTUYECKUX €IUHUILL, CTPYKTYp U MPaBUJI TOTO WJIK MHOTO SI3bIKa”
[4], based on this assertion, the fundamental principles of this scientific work can
be highlighted.

According to V.A. Maslova, the modern style of thinking in the techno
genic civilization has led to the emergence of a new language. Recently, there
has been a shift in philosophy, cultural studies, linguistics, and linguoculturology
towards a comprehensive study of the human being: their existence, external
appearance, inner world, mentality, etc. Furthermore, there is a growing belief
that the way to understand the phenomenon of the human being is not through
natural sciences, but through natural languages.

Specifically, the image of a person is defined through the structure of
phrases and similes related to their physical, psychological, and social conditions.
These similes are compared and studied in relation to the inner world of a person,
their qualities, behavioral characteristics, and spiritual attributes. The aim of the
research is to determine how much the kinship and spiritual harmony between
languages have been preserved by focusing on the role and scope of similes in
both languages. The study and comparison of the use and semantic nuances of
lexical- semantic units is the core principle of this research [5].

Agreeing with N.S. Fedoseeva’s statement that “comparative phraseology
has not been comprehensively explored in linguistics” [6], it can be noted that
there is a lack of dedicated studies on phenomena such as similes, as well as
insufficient research on the general phenomenon of similes. Addressing the issue
of similes in contemporary Kazakh, T. Konurov, in his work “Kazakh Similes”
(1978), was the first in Kazakh linguistics to comprehensively study the nature of
similes, including their grammatical, lexical- semantic, and stylistic features. The
author examines similes as an object of comparative phraseology and identifies
several of their characteristics. Through this analysis, he highlights the general and
distinctive features of similes. The scholar concludes that emotional- expressive
similes, which arise from the semantic nature of Kazakh similes, represent their
most powerful semantic and stylistic categories [7].

InB.N.Agabekova’swork “TheNational Cultural CharacterofPhraseological
Similes in English and Kazakh”, the author conducts a comparative analysis of
phraseological similes in Kazakh and English, identifying their national cultural
features, uncovering common stylistic elements, and highlighting the shared
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motivations underlying the formation of these similes. In this study, she classifies
phraseological similes related to the macro concept “Human” into oppositional
micro concepts such as “positive” and “negative”, identifying the unique features
in the formation of their meanings. The researcher further categorizes similes
associated with the “Human” concept into specific semantic— thematic groups,
as shown in Table 1 [8].

Table 1. Types of Similes Related to the “Human” concept

Types of Similes Related to the “Human” Examples
concept In Kazakh In English

Describing human character and intellectual | dala biirkitindei qyragy a memory like an elephant
abilities
Describing human condition and state Sefi soqqan balyqtai as miserable as a bandicoot
Describing human appearance aq maraldai ddem1 as fair as a lily
Describing human life and activity it pen mysyqtai omuir stiru | as thick as thieves
Describing human emotional state naiza Ustinde otyrgandai | to sit on a powder keg
Describing a person’s relationship with another | jylandai jek koru hate smb like poison

person or thing
Describing the quality of phenomena and |jaman tiiieniii jabuyndai fresh as a daisy
objects

Describing color aq bokenniil tafiyndai as white as driven snow
Describing the size of objects and phenomena | qoidyfi qimalagyndai as light as a drum
Describing distance esik pen tordei —

Describing time qas qaqqandai —

Chinese linguist Wang Xiaoqin, by comparing and studying similes in both
English and Chinese, reveals the similarities and differences between the two
languages’ similes and identifies the main ways in which language users express
ideas. In Chinese WMl — mingyn and ELMi — zhiyn it is translated as “direct
comparison” or “explicit comparison” in English. In Chinese {f1% — Hdoxiang,
tean — biru, £ — fangfu, 1%. . .. —Ff — xiang....yiyang — means “similar to”
or “comparison” for a certain object or phenomenon. It uses phrases to compare
and illustrate one object or phenomenon by likening it to another object or
phenomenon [9]. For example: ANZEUNE — rén shéng rii méng — life is like a
dream. [10]

Due to the existence of national cultural differences, we undoubtedly
encounter many interesting situations. While some elements in idiomatic
expressions may have similarities in both English and Chinese, in others, the
differences are very prominent and stand out.

In the field of phraseology, phrases occupy a special place. In L.A.
Mirsaetova’s work “The Image of a Person in the Phraseological Picture of the
World in Tatar and Russian Languages”, the image of a person is classified into
six groups based on the following aspects: general characteristics of a person,
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description of physiological condition, description of qualities and behavioral
characteristics, signs of the spiritual world of a person, description of human
activity and characteristics of various aspects of existence [11].

About comparative analysis of phraseological expressions between
Kazakh and English languages, F. T. Yerekhanova have discussed phraseology’s
contributions to linguistic studies, and cross- cultural communication, drawing
on the work of both domestic and international scholars. She highlights Ch.
Bally as the first to define phraseological units as stable combinations whose
meanings differ from their individual components. 1. Kenesbayev and M.
Balakayev emphasize the role of phraseology in enriching the Kazakh language
and classifying idiomatic expressions as essential parts of the vocabulary [12,
308p.].

In conclusion, this research not only highlights the rich theoretical
foundations laid by both Kazakh and international scholars but also underlines
the essential role of phraseological units in understanding language structure,
cultural identity, and effective cross- cultural communication. By building on
these established ideas, the study contributes valuable insights to the ongoing
development of phraseology as a vital branch of linguistics.

Although the similes in both languages are semantically similar, they differ
in structurally. The research framework of this study consists of four stages. It
is widely known that phraseology, alongside linguistics, also explores literary
language by studying phrases such as idioms, proverbs, and aphorisms. In this
context, it is obvious that phraseological units possess unique characteristics,
including a complex yet consistent structure, indivisibility in meaning, and
grammatical stability. According to A.V. Kunin, when structurally and semantically
modeling phraseological units, there is a noticeable correspondence between
their semantic content and grammatical structure. These units can be divided into
two groups: the adjectival comparative model and the verbal comparative model.
This approach provides an opportunity to comparatively analyze similes related
to human appearance in English and Chinese and to compare their thematic-
semantic structures. For example: simile related to human appearance in English:
as cool as a cucumber — figuratively it means “calm, not easily upset”.

In Chinese: 2 & UN/K — léng jing rii shui — literally it means “calm like
water”, while in its figurative meaning it refers to “emotionally stable” [13,
463p.].

Phraseology is a systematic concept like a language. The units that make up
phraseology are divided into various groups. Accordingly, the similes explored
in the article are classified into several groups based on their thematic- semantic
structure. The hypothesis of this study is that similes related to human imagery
form a distinct group within the system of phraseology.

A comparative study allows for the understanding of the national
peculiarities and characteristics of languages. Since English and Chinese are
not related languages, we will examine similes related to human image in these
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languages based on thematic- semantic classification rather than structural-
semantic analysis.

Based on the theoretical foundations presented earlier, we will categorize
the similes related to human image into six thematic- semantic groups: describing
human character and intellectual abilities (55 in English and 50 in chinese),
describing human condition and state (25 in English and 22 in chinese), describing
human appearance (40 in English and 34 in chinese), describing human life and
activity (33 in English and 36 in chinese), describing human emotional state (27
in English and 30 in chinese), and describing a person’s relationship with another
person or thing (42 in English and 51 in chinese). Similes related to human image
were selected from dictionaries such as the Cambridge international dictionary
of English idioms and the H1 ¢ ifi 7] #i— zhonghua chéngyu cidian — Chinese
Idiom Dictionary. In this article, 217 phrases in English and 236 in Chinese were
analyzed according to the thematic-semantic categories mentioned above.

The first sub type of the similes which describing human character and
intellectual abilities. There are 55 similes in English and 50 in Chinese language.
We analyzed some of them in table 2.

Table 2. English and Chinese similes describing human character and
intellectual abilities

English (50) Chinese (55)

similes figurative meaning similes literary meaning figurative meaning
. . DRTFIG clever heart and )

as sharp as a tack extremely intelligent skillful hands smart and skillful

as stubborn as a goat | persistently resistant | A& U1K calm like water emotionally stable

: =
as wise as Solomon \2/ (;z(sjzs;mg legendary | B3R H11% brave like a tiger fiercely courageous
. i R Tt 5 ili — i
as weak as a kitten lacklpg.strength or ZITE T 55 dlllgqnt and hard epcjurmg and
conviction working diligent
as smart as a whip extremely intelligent

The similes in this thematic group focus on describing a person’s character
traits and intellectual abilities. In English, these similes often rely on comparisons
to sharp objects, animals, or historical and biblical figures, reflecting values such
as quick thinking, stubbornness, wisdom, and strength. In contrast, Chinese
similes frequently emphasize inner qualities like calmness, bravery, diligence, and
a balance between mental and practical skills, using elements of nature, animals,
and philosophical ideals as metaphoric images. For example: as sharp as a tack
— the figurative meaning is used to describe “someone highly intelligent, quick—
witted and perceptive.” The comparison to a tack suggests a mind that can swiftly
“pierce” or understand ideas. English-speaking cultures associate sharpness with
intelligence (e.g., “sharp mind”), reflects an appreciation for mental agility. In
Chinese 5 M NE — yong meéng ri hii — the literary meaning is “As brave and
fierce as a tiger.” while it’s figurative meaning is used to describe “a person of great
courage and strength.” The tiger metaphor conveys fearlessness and vigor. Tigers
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symbolize power and authority in Chinese tradition. English and Chinese similes
in this category highlight cultural values through metaphorical language. English
similes often compare traits to objects or animals, emphasizing quick thinking
and individuality. In contrast, Chinese similes focus on harmony between mind
and action, resilience, and moral virtues, reflecting deeper philosophical ideals.

The second type of similes which describing human condition and state.
There are 25 phrases in English and 22 in Chinese language. These types of
similes always describe human’s psychological conditions and personal state.
The table 3 is the examples for this type of similes in English and Chinese.

Table 3. English and Chinese similes describing human condition and state

English (25) Chinese (25)
similes figurative similes figurative literary meaning
meaning meaning
as cool as a calm and LfE #& 7K | heart bursting immense joy,
cucumber composed, even in into bloom elation, or delight
stressful situations like flowers in
full, exuberant
blossom
as white as a sheet | extremely pale 1818k | quiet like still peaceful or
due to fear, illness, water emotionally calm
or shock.
as hungry as a wolf | extremely hungry, | {0 #17J4 | heart feels like | extreme
with a ravenous being twisted by | emotional pain.
appetite. knives
as helpless as a entirely A4 | hungry like a ravenously
baby dependent, weak, wolf hungry.
or lacking control.
as fragile as a emotionally WEfS14 459 | drunk like mush | completely drunk
butterfly’s wing delicate or ea sily and incoherent.
broken.

These similes illustrate various physical and emotional conditions people
may go through. The structure of this type of similes is as + adjective + as +
noun in English. They convey emotions such as serenity as cool as a cucumber
— used to describe someone who remains calm, untroubled, and unshaken under
pressure. In English culture, cucumbers are known for their cool, refreshing
quality, even in hot weather. The simile reflects the cultural appreciation for
emotional composure and self— control. Describe terror or astonishment with
such simile: as white as sheet — the figurative meaning is used to describe someone
who turns extremely pale due to fear, shock, illness, or stress. In Western culture,
whiteness of the face signifies shock, fear, or weakness. The image of a white
sheet evokes both a colorless appearance and a possible association with death
shrouds, subtly enhancing its cultural impact. One more example like, as hungry
as a wolf — its figurative meaning describes an intense, ravenous hunger. The
wolf represents unrestrained, primal desire, projecting animalistic instincts onto
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human condition. Wolves symbolize wild, insatiable appetite in Western folklore
and literature. The simile reflects the perception of hunger as animalistic and
uncontrollable.

In Chinese, the structure “adjective + 5 + 1% + noun” is a frequently
used pattern for creating similes. It effectively conveys the extent or intensity of
someone’s state, appearance, or condition by drawing a vivid comparison to a
tangible object or image. For example: iff51% 7K — jing dé xiang shui — as calm
as water in its literary meaning, and its figurative meaning is used to describes
deep emotional calmness, comparing it to the stillness of water. FffH151% 78 —
zui de xiang lan ni — as drunk as rotten mud in its literary meaning, and it is used
to describes someone completely drunk and helpless, likening them to shapeless,
lifeless mud. In essence, these vivid comparisons draw from nature, animals, and
everyday objects to paint relatable pictures of human experiences and feelings.

This analysis of similes portraying human states and emotions in English
and Chinese uncovers both common aspects of human experience and culturally
unique expressions. While both languages draw on animal traits, natural
phenomena, and sensory descriptions to depict emotional and physical states,
their emphases differ. English similes tend to highlight observable physical
characteristics (such as pallor or delicacy), whereas Chinese similes often depict
inner emotional landscapes through nature — based metaphors, bodily symbolism,
and philosophical concepts.

Parallels, like comparing hunger to a wolf’s fierceness — underscore
universal human instincts, while contrasts reveal distinct cultural perspectives
and artistic inclinations. Ultimately, these similes showcase how language
encapsulates and transmits cultural values through figurative expression.

The following group of similes pertains to human facial expressions and
features, describing a person’s appearance and beauty. Within this category, we
identified 40 similes in English and 23 in Chinese. The table 4 below presents some
of these similes along with their literal and figurative meanings. Let us analyze
several of them in terms of its structure, literal and figurative interpretations, as
well as its linguocultural features.

Table 4. English and Chinese similes describing human appearance

English (40) Chinese (23)
similes figurative meaning | similes figurative literary meaning
meaning
as beautiful as | exceptionally
arose beautiful, delicate, e flower face, exquisite, poetic
and appealing e A% moon appearance | beauty

340 BULLETIN of Ablai Khan KazUIRandWL



The thematic- semantic classification of similes related to ...

as dazzling as a | extremely as beautiful as a otherworldly,
diamond impressive, brilliant, | 347 KAl fai goddess— like
or eye— catching Y beauty
as charming as a | a person’s Evebrows racefully arched,
garden in bloom | personality, . lil}:e distant beautiful
s | mountains, | SEORSE
S elegantly shaped
irresistibly pleasant, brows of female
lively, and delightful beauty.
as slender asa |slim and elegant in Graceful and slender, elegant,
reed figure W 22 % full of elegant gni:eh;lﬁmg
postures. mgz)vements.
as shining as a | remarkable white hair old yet
star appearance that 8 2 B y youthful—
. youthful face .
attracts attention looking

This section analyzes English and Chinese similes related to human
appearance, particularly beauty and physical traits, revealing each culture’s
unique aesthetic ideals.

English similes typically conform to the formula as + adjective + as + noun,
such as “as beautiful as a rose” or “as shining as a star.” This standardized pattern
simplifies the comparative process and maintains a clear, consistent structure.

Chinese similes, by contrast, often utilize classical literary expressions
or the pattern noun/adjective + Wl (r1) + noun. Some similes appear as fixed
idiomatic phrases or set poetic expressions, like 1675 A 5 or # % # i, which
lack explicit comparative particles but imply metaphorical comparison through
imagery.

In English, phrases like “as beautiful as a rose” associate feminine
beauty with the delicate, romantic symbolism of roses, while “as dazzling as a
diamond ”conveys radiant, captivating allure tied to Western ideals of glamour
and rarity. Similarly, “as charming as a garden in bloom” links attractiveness to
natural vibrancy, and “as slender as a reed” reflects admiration for a graceful,
slim physique. The simile “as shining as a star” elevates beauty to celestial
brilliance, symbolizing fame and perfection.

In Chinese, expressions such as {£45 H 3t — hua réng yué mao —flower— like
face, moon — like appearance and 345 KAl — méi ruo tian xian — as beautiful as
a celestial fair draw from nature and mythology to depict transcendent beauty. J&
WIAZE 11 — méi vt yudn shan — eyebrows like distant mountains highlights classical
facial aesthetics, while W92 % — & nué duo zi — graceful with many charming
postures emphasizes elegance in movement. The phrase # % B2l — hé fa tong
yan — white crane hair, youthful face celebrates graceful aging, aligning with
cultural reverence for longevity and vitality [14, 459p.].

These similes illustrate how beauty is framed through culturally distinct
lenses — English similes often emphasize natural and material splendor, while
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Chinese similes blend natural imagery with philosophical and mythological
ideals.

English similes frequently employ imagery from nature and the cosmos-
such as roses, stars, gardens, and diamonds to represent beauty, embodying ideals
of romance, flawlessness, and refined elegance. These metaphors also carry
associations of luxury, prestige, and admiration, revealing Western culture’s
emphasis on both visual allure and social distinction.

Conversely, Chinese similes are deeply rooted in natural elements, classical
texts, mythology, and philosophical traditions. Recurrent motifs like flowers,
the moon, heavenly maidens, mountains, and cranes evoke grace, otherworldly
beauty, and virtuous purity. This reflects the traditional Chinese worldview, which
sees human beauty as an extension of nature’s harmony and cosmic order.

Table 5. English and Chinese similes describing human life and activity

English (33) Chinese (35)
Similes figurative similes literary figurative meaning
meaning meaning
as busy as a bee ﬁﬁiﬁ;ﬁ;ﬁn and | 24318 240 enduring like a |extremely patient,
y . & TR turtle enduring pain
active
. unrestricted, * life is like a life is transient or
as free as a bird carefree NS dream illusory
very content or S life is like a life is full of drama,
as happy as a clam joyful NAERR play performance
as regular as very punctual or N heart calm like
clockwork consistent LK water peaceful, composed
as tough as nails Zﬁlcz)l}cig(;nally or X 55 4 strong as steel mentally and
: -+ emotionally strong
physically

The given similes in this chart are related to the human life and activity.
There are 33 English and 35 Chinese similes, here we will analyze some of them.

Structurally, English similes generally follow a formulaic pattern of as +
adjective + as + noun, for example, “as busy as a bee” or “as free as a bird.” This
fixed structure provides clarity and predictability, making such expressions easily
recognizable and widely used in colloquial and literary English.

In contrast, Chinese similes typically employ the structure adjective/verb
+ 4 (rG) + noun or 344 (de xiang) + noun, as seen in examples like A4 U1
2 or F151% % . The use of the particle %1 (r1), meaning “like” or “as,” is a
distinctive syntactic feature in classical and modern Chinese similes, enabling
direct comparisons between abstract concepts and concrete images.

For example, the English simile “as busy as a bee” falls under the theme
of human behavior and activity. Figuratively, it describes “someone who is
always engaged in tasks”, reflecting the cultural admiration for hard work and
productivity in English — speaking communities, where bees represent teamwork
and efficiency.
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Similarly, “as free as a bird” depicts an emotional state, referring to
someone who feels completely unburdened, much like a bird flying freely. In
Western symbolism, birds often stand for liberty and autonomy, and this simile
highlights the cultural emphasis on personal freedom.

Another example, “as happy as a clam” relates to emotional well-being,
signifying deep contentment. Literally, it compares happiness to a clam’s
perceived safety during high tide in American folklore. Figuratively, it conveys
a sense of security and satisfaction, illustrating the cultural preference for a
peaceful and stable life.

The phrase “as regular as clockwork” belongs to the category of habits
and routine. It describes “someone with unwavering consistency”, mirroring the
cultural importance of punctuality and order in industrialized societies.

Lastly, “as tough as nails” characterizes personality traits, portraying
someone as physically or emotionally resilient. It emphasizes endurance and
strength. In English— speaking cultures, this phrase is often linked to courage
and perseverance.

In contrast, the Chinese similes in this study highlight different cultural
values. For instance, 21514 % — rén de xiang wiigui, meaning “to endure
like a turtle,” falls under personality traits. Literally, it “compares patience to
a turtle’s nature”, while figuratively, it describes someone who bears hardships
silently. In Chinese tradition, the turtle symbolizes longevity and perseverance.

Two other similes, N4 WIS — rén shéng rii méng — life is like a dream
and NZEUWIRK — rén shéng ri xi — life is like a play, belong to philosophical
reflections on life. The first suggests life’s fleeting and illusory nature, rooted
in Taoist and Buddhist thought. The second implies that life consists of roles
and performances, reflecting traditional Chinese views influenced by theater and
literature.

The simile ‘W EFUIZK — xin jing rii shui — the heart is as calm as water,
describes emotional tranquility. Figuratively, it represents inner peace, undisturbed
by external chaos. In Chinese culture, water symbolizes serenity and harmony,
aligning with Confucian and Taoist ideals.

Finally, "5 W14X — jian qidng ri: gang — strong as steel denotes unyielding
resilience. Literally, it compares strength to steel, while figuratively, it praises
unwavering determination. In Chinese symbolism, steel embodies durability,
making this simile a tribute to perseverance in adversity.

Cultural analysis of these similes highlights distinct conceptual metaphors
in each language: English similes often employ nature and industrial imagery
to convey values like freedom, punctuality, and resilience (e.g., bees, birds,
clockwork, and nails), while Chinese similes draw from philosophical and
natural traditions, reflecting Confucian, Taoist, and Buddhist ideals such as life’s
impermanence, emotional calmness, and endurance (e.g., turtles, water, and
steel), underscoring deeper cultural priorities like patience, harmony, and inner
strength.
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Table 6. English and Chinese similes describing human emotional state

English (27) Chinese (30)

similes figurative similes figurative meaning | literary meaning
meaning

as proud as a very self— o Extremely

peacock satisfied or AN uneasy and restless nervous or
boastful uncertain

deeply isolated or

215013(;lely asa reflective (from L B hlf;rtsstartled, flesh Garlel:iact fear or
Wordsworth) jump P
as Mehtencd a5 2 | e rified and timid | # 7 4E happy as if mad | Wild with joy
as grateful as a deeply i face full of spring
child with a gift |appreciative AT breeze Joyful and proud
. deeply resentful o s head down, spirit | Discouraged,
as bitter as gall or angry L low depressed

This section explores culturally expressive similes in English and Chinese
that depict human emotions, mental states, and feelings. By drawing comparisons
to nature, animals, and symbolic objects, these similes offer vivid insights
into each culture’s emotional vocabulary. In English, similes typically follow
the formula as + adjective + as + noun, maintaining a predictable comparative
structure, as seen in “as proud as a peacock™ or “as bitter as gall.” This fixed
pattern simplifies recognition and contributes to their oral and literary popularity.

Chinese similes, by contrast, appear in idiomatic phrases or fixed four-
character structures, often originating from classical literature. Phrases like &
BANZ or JliTHI# A carry metaphorical meaning without explicit comparative
markers like “U1” or “{%.” Their compact and idiomatic nature allows for
concise yet vivid expression of complex emotions. “as proud as a peacock”
compares excessive pride to the peacock’s flamboyant display, reflecting Western
associations of vanity and ostentation. “as lonely as a cloud” evokes poetic
solitude, immortalized in Wordsworth’s verse, linking loneliness to contemplative
detachment. “as frightened as a rabbit” captures instinctive fear through the
rabbit’s skittishness, symbolizing vulnerability in English folklore. “as grateful
as a child with a gift” embodies pure, unguarded joy, mirroring Western ideals
of innocence in emotional expression. “as bitter as gall” uses bodily imagery to
convey deep resentment, rooted in historical metaphors for emotional anguish.
In chinese, .5/ % — tdn té b an — uneasy and restless, portrays anxiety as
physical agitation, highlighting cultural attention to inner equilibrium. a5t PAJ Bk
— Xin jing rou tiao — heart alarmed, flesh trembling, merges bodily and emotional
fear, reflecting traditional somatic — emotional connections. IRE#4F — xin xi
ruo kuang — delighted as if mad, depicts unbridled joy as a rare departure from
Confucian emotional restraint. Jil§ 1% X — mdn mian chiin feng — face full of
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spring breeze, ties happiness to natural renewal, embodying culturally prized
serenity. 163k S — chui téu sang qi — drooping head, dispirited, visualizes
dejection through posture, aligning with nonverbal emotional cues in Chinese
society.

Cultural analysis highlights contrasting metaphorical preferences: English
similes often anthropomorphize animals (e.g., peacock, rabbit) or natural elements
(e.g., cloud, gall) to externalize emotions, reflecting a Western inclination to
project inner states onto tangible phenomena. In contrast, Chinese similes favor
nature-inspired imagery (e.g., spring breeze) and four-character idioms that
fuse physical and emotional experiences (e.g., “flesh trembling”), embodying a
traditional worldview that prioritizes harmony between mind, body, and nature,
while drawing deeply from literary, medical, and philosophical traditions.

Table 7. English and Chinese similes describing human relationships

English (42) Chinese (51)
similes figurative meaning | similes figurative literary meaning
meaning

cannot mix; always together,
like oil and water |incompatible people |TEEANE Eg\(/ie}:rggl: rtshadow inseparable

or ideas companionship
like a moth to a ggr?::ﬁgltgo dangerous | & FliE 4 same ambition, |like— minded
flame - H same path individuals

or unhealthy
like ships that brief encounter, then ] perfect tacit complete mutual
pass in the night | separation understanding understanding

. always present; > lift tray to mutual respect in

like a shadow inseparable follower HARTTIA eyebrow level a couple

constantly annoying
companion or
presence

as irritating as

VAL love deep as the | deep affection or
. JEE VR LY
sand in your shoe AR BAIE

sea romantic bond

This section investigates similes in English and Chinese that describe
interpersonal relationships, degrees of closeness, compatibility, or conflict. Such
expressions reflect culturally specific values surrounding human connection and
social harmony. In English, similes often follow the structure like + noun phrase
or as + adjective + as + noun, such as “like oil and water” or “as irritating as sand
in your shoe.” These clear, formulaic structures contribute to the accessibility and
vividness of the expressions.

Chinese similes frequently appear as fixed idiomatic phrases or four —
character expressions, such as EL[FIEHA and [HIRMLLE. These idioms often
encapsulate complex relational dynamics within compact, culturally charged
imagery, reflecting the Chinese literary tradition of concise and meaningful
expression.

The English simile “like o0il and water” represents incompatible
relationships, using the physical separation of these substances to symbolize
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irreconcilable differences between people or ideas. Similarly, “like a moth to a
flame " illustrates dangerous attraction through the insect’s fatal attraction to fire,
while “like ships that pass in the night” poetically captures fleeting connections.
The comparison “like a shadow” denotes constant presence, which can imply
either devotion or intrusion, and “as irritating as sand in your shoe” expresses
persistent annoyance through everyday discomfort [15, 490p.].

Chinese expressions employ distinct imagery to convey relationship
dynamics. The idiom JE5 A B — xing ying bu li — compares inseparable bonds
to an object and its shadow, emphasizing steadfast companionship. & [F]iE
& — zhi téng dao hé — describes ideal partnerships through shared goals and
values, reflecting Confucian ideals. FRZZ /& — mo gi shi zii — captures intuitive
understanding between individuals, highlighting the cultural value placed on
unspoken connection. The historical phrase %255 JH — jii an qi méi— symbolizes
marital harmony through ceremonial respect, and 15 R BLE — ging shen si hdi —
uses the ocean’s depth to represent boundless emotional attachment.

These linguistic comparisons reveal cultural differences in conceptualizing
relationships: English similes often draw from observable natural phenomena to
express conflict or transience, while Chinese idioms typically emphasize harmony,
mutual understanding, and enduring bonds through philosophical and nature-
based metaphors. Both traditions employ concrete imagery to articulate abstract
relationship concepts, but with distinct cultural priorities — Western expressions
frequently highlight individual experiences, whereas Chinese phrases often stress
interpersonal unity and shared virtue.

Conclusion

While analyzing the works of Kazakhstani and foreign scholars who have
studied similes in English and Chinese, defining the concept of the human image,
and providing a structural-semantic classification of similes related to the human
image and by analyzing and examining them through examples, we have noticed
that the results show that despite the phonetic differences between words and
sentences in these languages, there are common patterns in how emotions and
thoughts are represented. Both English and Chinese serve as mirrors for distinct
cultures, and while the similes in these two languages describe different cultures
and reflect the worldview of their speakers, the shared structure of human thinking
becomes clearly visible. This demonstrates that the roots of humanity are not
distant from one another, even if they come from different parts of the world.

This research systematically categorizes human image similes in English
and Chinese into six thematic-semantic groups. For each category, we developed
comparative tables detailing both literal interpretations and figurative meanings.
Our comprehensive analysis examined these similes through multiple lenses:
their thematic classification, structural composition, semantic layers, and cultural-
linguistic significance.

The findings reveal that while English and Chinese similes often share similar

346 BULLETIN of Ablai Khan KazUIRandWL



The thematic- semantic classification of similes related to ...

structural frameworks, they frequently diverge in semantic content and cultural
associations. These differences highlight language’s role as a cultural prism,
with each language’s similes embodying distinct value systems, philosophical
perspectives, and aesthetic sensibilities. English expressions typically feature
concrete imagery from nature, fauna, and material objects, whereas Chinese
counterparts predominantly utilize established idioms, historical references, and
culturally specific symbolism.

This study’s outcomes provide meaningful resources for language
educators, cross cultural researchers, and students of comparative linguistics.
Additionally, it enhances our comprehension of how figurative language serves
as a medium for expressing cultural identity and human cognition across diverse
linguistic landscapes.
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AFBLIIIBIH )KOHE KBITAU TIJITHAETT AJAM BEMHECIHE
BAWJIAHBICTBI TEHE YJIEPAIH TAKBIPBITITHIK—
CEMAHTUKAJIBIK KTACCU®UKAIUACHI
*Tokrapoek K. !, )Kyman6exosa H.3.2, XKbuikpioekysibt b.?

*12]1.H. I'ymunes areiHaarsl Eypasust ynTTeIK yHEBepcuTeT, Actana, Kazakctan
1. YonuxanoB areiaaarsl Kekineray yausepcurtert, Kekieray, Kazakcran

Anparna.  CalbICTBRIPMANbl  JIMHTBUCTUKAIBIK ~ 3€PTTEY  TYBICTHIK
KaThIHACBl JKOK TULAEpIeri (pa3eoNorusulblK KyHenepaiH omoOeban >koHe
MOJIEH! CTeIU(UKAIBIK OCNTUIepIH aHBIKTAy/la MaHBI3ABI poJl arkapaabl. Ochl
TYPFbIJIa MaFrbIHACHI KYPJEi opi KenKaOaTThl OOMIbIN KeleTiH (Ppa3eoaorHsuIbIK
OipiikTepaiH Olp Typi- TEHeylep JIMHIBUCTUKAIBIK Opl MOJEHU TYPFbIIAH
TepeH TaylJay/abl KaXeT eTelli. by 3epTTey arbUIIIbIH KoHe KbITall TiaepiHaeri
afam OeifHeCIHe KaThICTHl TEHEYJIEP/Il OJApbIH POMI3IIK JKOHE CHUIATTaMAaJIbIK
KbIpJIapblHa MOH Oepe OTBIPBIN KapacThlpaabl. MyHJail TeHeynep aJaMHbIH
CBIPTKBI O€NTiIepiH, MiHE3- KYJIKbIH, SIMOIMUIBIK JKaFJalbIH KOHE OJICYMETTIK
opekeTiH OeifHenelai. Mebicasbl, aFbUIMIBIH TUTIHACTI «as quick as lightningy
TeHeyi oTe KbUIIAMIBIKTHI Oiipce, KeiTait Timingeri V& 5 & H (hin shén shi
ddn)— GaTBUIIBIK ME€H epIKYPEKTLTIKTI CUIaTTaiibl.

3epTTeyne CalbICTHIPMAIIbl, CHUIIATTAMAalIbl JKOHE Kapama- Kapchl Tajjaay
omicTepi KOJNJAHBLIBIN, afgaM OelHeciHe KAThICThI TEHEYJIEePAiH TaKbIPBINTHIK-
MarblHQJIBIK TYPJIEpl aHBIKTAIBI OKikTenenl. OTaHIBIK JKOHE MIETENIIK
3epTTeyIIUIEP/IiH eHOSKTepiHe CYHeHEe OTBIPHII, TEHEYJIep aidThl HETI3rl TOMKa
6eminai: (1) MiHe3- KYJIBIK oHE aKbUI- Ol Kabinerrepi, (2) neHe xarnaiibl, (3)
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CBIPT KeJNoeT, (4) eMip cypy >KoHE OpeKeT, (5) aMOLUsIIbIK KYH, (6) 9JIeyMeTTIK
KapbIM- KaTbIHAC.

3epTTey HOTHXKEJIEepl aFbUIIIBIH JKOHE KbITall TUIIEpIHAET] agaM OelHeCiH
CUIATTaWThIH TEHEYIEeP/IiH YKCACTBIKTaphl MEH albIpMAIIbIIIBIKTAPbIH KOPCETE/].
TeopusutbIK TYpFBIIaH aiFaHaa, OYJl JKYMBIC CaJIBICTHIPMAJIbl JIMHTBHCTHKA,
KOTHUTUBTIK CEMaHTHKA OHE MOJCHUETTAHYJbIK JIMHIBUCTHKA callajapblHa
yJ1ec KOCHIT, TeHEYAePAiH KYPbUTBIM/IBIK TaKbIPBIIITHIK- MaFbIHAJIBIK )KIKTEMECIiH
YCBIHA/IBI.

[IpakTukanelk  TypFblaaH, Oy 3epTTey TLI  YHpEHyHIUiepre,
ayJapMallbUIapFa >KOHE OKBITYIIbUIApFa aFbUIIIBIH JKOHE KbITail TuIaepiHzae
TEHEYJIeP/Ii MOICHUETKE Cail, TYPHIC KONTaHyFa KOMEKTECe/I.

Tipek ce3ep: canbICThIpMabI-CaIFacTbIpMabl Gpaszeoniorus, Gppasaiap,
TaKbIPBINITHIK-CEMAHTHUKAJIBIK KIACCU(HUKALNS, TYPAKThI TIPKECTEpP, aFbUIIIBIH
MKOHE KbITall TUIIEPIHET] TeHEYNep, KbITal TIIHer uauoManap, JMHI BOMOICHH
EpeKIICeTIKTED, ajlaM OeitHeciHe OalIaHbICThI TEHEYIIEP

TEMATUKO- CEMAHTHYECKAS KIACCU®PUKALUA
YCTONYHUBBIX CPABHEHHM, CBSI3BAHHBIX C OBPA30M
YEJIOBEKA (HA MATEPHUAJIE AHITIMMCKOI'O U KHTAMCKOI'O
A3BIKOB)

*Tokrapoek K. ', XKymanbekopa H.3.2, Kbuikpioekysinl b.*
*12Egpasuiickuii HaunoOHaIbHbIN yHUBepcuTeT umenu JI.H. ['ymuiesa
Acrtana, Ka3axcran
’Kokerayckuii yauBepceutet umenu 111, Yanuxanoa, Kokmeray, Kazaxcran

AOCTpaKT. CpaBHUTENIbHBIE JIMHTBUCTUYECKUE UCCIIEIOBaHUS
UTPAIOT BKHYIO POJIb B BBISBICHUHM KaK YHHBEPCAJIBHBIX, TaK M KYJIBTYPHO
cneun(uyeckux 4epr (PpazeoJOrHuecKUX CHCTEM HEPOACTBEHHBIX S3BIKOB.
B 3TOM KOHTEKCTE CpaBHEHMSI Pa3HOBUAHOCTH (Pa3eOIOrHUECKUX E€IUHHULL CO
CIIO)KHOM M MHOTOCJIOWHOM CEMaHTHUYECKOH CTPYKTYpoil TpeOyroT riTyOOKOro
JUHTBUCTUYECKOTO M KyJIbTypHOro asanu3a. Hacrosmee wuccienoBanue
MOCBSIILIEHO CPaBHUTEIBHOMY aHaJM3y CpPaBHEHMH, CBA3aHHBIX C 0OOpa3oMm
YeJIOBEKa B aHIJIMHCKOM U KUTANCKOM $13bIKax, C aKLIEHTOM Ha UX CUMBOJINYECKOE
U OMNMCATEeNbHOE 3HAYCHHE. DTU BBIPAKEHUS NEPENalOT Pa3IUYHbIC aCIEKThI
BHEIIHOCTH, XapakTepa, OSMOLUN M COLHUAJIBHOIO TIIOBEACHMS YEJIOBEKa.
Hanpumep, anrnuiickoe cpaBHeHue «as quick as lightning» meradopudecku
0003HaYaeT BHICOKYIO CKOPOCTb, TOIJAa KaK KUTalickoe BeIpaxkeHue V4 7 fIH
(hun shén shi ddn) oniceIBaeT 4elloBeKa KaK «IIOJTHOTO OTBAark U XpadpoCcTuy.

B wuccnenoBaHMM  IPUMEHSIOTCSL  CPAaBHUTEIBHBIM,  ONMCATENIbHBIN
U KOHTPACTUBHBIA METOABI IS BBISBICHUS U KIACCHU(PUKALMU TEMATHUKO-
CEMaHTHYECKUX THUIIOB CpaBHEHUH, CBSI3aHHBIX ¢ oOpa3oMm uyenoBeka. Ha
OCHOBE aHajiu3a pabOT OTEUYECTBEHHBIX M 3apyOCKHBIX YUYEHBIX CpPaBHEHHUS
KJIacCU(UIUPYIOTCS Ha II€CTb OCHOBHBIX Tpymil: (1) xapakrep U HHTEIIEKT,
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(2) ¢usmueckoe coctosiHue, (3) BHEWIHOCTb, (4) XUZHEACSATENBHOCTb, (5)
AMOITMOHAIBHOE COCTOSIHUE, (6) COIMAIbHBIE B3aUMOOTHOIIICHHUS.

Pe3ynbrarel mccienqoBaHus BBISIBISIOT KIFOUEBBIE CXOJACTBA M Pa3iinyusd
B CMOCO0ax BBIPAKEHUS YEIOBEUYECKUX XapaKTEPUCTHUK B aHMIUNWCKUX U
KUTalUCKUX CpaBHEHMsX. TeopeTndyeckas 3HAYUMOCTh Pa0OTHI 3aKIIOYAETCS BO
BKJIa/I€ B Pa3BUTHE KOHTPACTUBHOM JIMHTBUCTUKH, KOTHUTUBHOM CEMAHTUKHU U
JIMHTBOKYJIBTYPOJIOTUM MOCPEICTBOM CHUCTEMHOM TEMaTMKO— CEMaHTHYECKOM
KiaccupuKaluu CpaBHEHUH.

[IpakTyeckass LIEHHOCTh MCCJENOBAHUS 3aKIIOYAETCS B TOM, YTO OHO
MOXKET OBITh MOJIE3HO JUIS W3YYAIOIIUX AHIIUHACKUNA W KUTAUCKUN S3BIKH,
MEPEBOUMKOB M MpENoAaBaTesei, MoMoras UM JIydlle MOHSITh U KOPPEKTHO
WCIIOJIb30BaTh CPABHEHUSI B MEKKYJIBTYPHOH KOMMYHHUKAIIUH.

KuoueBble ¢jioBa: ¢ CpaBHUTEIHHO-COMOCTABUTENIbHAS (DPa3eosIorus,
(bpas3pl, TEMaTUKO-CEMUOTHYECKAsl KIacCH(PUKAIUA, yCTOHYMBBIE CpPaBHEHUE,
HUJIUOMBI KUTAHWCKOTO $I3bIKA, CPABHEHHUSI B AHINIMMCKOM M KHUTAWCKOM SI3bIKaX,
JUHTBOKYJBTYPHBIE OCOOEHHOCTH, (Dpa3eosoTU3Mbl, CBsI3aHHBIE C OOpa3oM
JeJIOBEK
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