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Abstract. It can be said that oral language is a mirror of spiritual and
material culture, history and the whole existence of each nation. Whatever the
nation, its secret is hidden in its language, its roots are intertwined with the
historical path of the ethnic group over the millennia, with the culture and
worldview that it created with its own hands, mind and consciousness in its
everyday life. The article examines the national character of the vocabulary
of material culture in media texts for children in the Kazakh language. The
aim of the study is to identify thematic groups of material culture data in
children’s media texts and describe them from an ethnocultural-semantic point
of view. To analyze the vocabulary of material culture in children’s media
texts, linguistic data were taken from domestically produced Kazakh-language
television programs («Yipen ne xupen», «BILIMLAND»). The study used
combinatorial integrative methods, such as the interpretation method, lexical-
semantic analysis and content analysis. The study determines the role of the
vocabulary of material culture found in the text of television programs for
children in conveying national identity and the linguistic picture of the world.
The article concludes that when studying the vocabulary of material culture
in children’s media texts, the language structures that allow a nation to see
the world through the eyes of this nation are modeled by Kazakh national
knowledge and traditional way of life and are represented through concepts
encoded with national characteristics. The main results and conclusions of the
study can be used in conducting scientific research in the field of «Linguistics
and Cultural Studies», teaching courses in higher education institutions in such

Series “PHILOLOGICAL SCIENCES” No. 1 (80) 2026 13



Akabaeva M. O., Abikenova G. T.

disciplines as «Linguistics and Cultural Studies», «Lexicology of the Kazakh
Language», and writing teaching aids.

Keywords: media text, cultural vocabulary, children’s language, national
character, language of television programs, ethnolinguistics, linguoculturology,
national knowledge

Introduction

As a result of political, economic, scientific, technical and intercultural
contacts in the era of globalization, new information technologies and integration
directions of information exchange are rapidly developing. Media text is a
sequence of information distributed through mass media channels. That is, all
information distributed through the press, television, radio, theater, cinema and
even the Internet is included in the category of media textmedia text is not only
a means of communication that performs a purely informational function, but
also a polycode system that combines signs of the verbal and media levels, the
spiritual and cultural code of the nation.

The language of media texts has been studied by such foreign scholars as
T. A. Van Dijk [1], M. Montgomery [2], A. Bell [3], and N. Fairclough [4] within
various areas of linguistics. Given that we live in the information age of the
twenty-first century, it is difficult to imagine life without the media. One of the
most widely used forms of mass communication — television — has long played
and continues to play a significant role, as it largely shapes public opinion [5, p.
361]. Television has a profound influence on public consciousness, as well as on
the lexical and functional-stylistic structure of language. Especially in today’s
information era, the language of television and the Internet directly affects the
vocabulary, speech fluency, and worldview of children and adolescents.

Names associated with material culture make it possible to identify an
ethnos’s historical and cultural evolution, the material environment formed
within its social space, and the conceptual-cognitive structures that arise from that
environment. The study of material-culture vocabulary in the Kazakh language
originates from ethnographic works and has developed into a comprehensive
scholarly field through ethnolinguistic, cognitive, and linguocultural approaches.
In the works of scholars such as Sh. Ualikhanov [6 ], A. Seidimbek [7], and
others, this layer of vocabulary is examined as an important linguistic system
that reflects the historical memory, spiritual identity, and structure of the material
culture of the Kazakh people, and it continues to maintain its relevance in
modern research. From the second half of the twentieth century, the study of
material-culture vocabulary in Kazakh linguistics began to acquire a systematic
and complex linguistic character. One of the foundational contributions to this
field is the ethnolinguistic research of academician A. Kaidar [8]. Significant
contributions to the ethnolinguistic and linguocultural study of Kazakh material-
culture vocabulary were also made by scholars such as E. Zhanpeisov [9 | and
Zh. Mankeyeva [10]. At present, material-culture vocabulary is regarded as an
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integral component of the national conceptual sphere, and the cognitive models
of linguistic units are being identified. Studies in this direction emphasize that
material-culture signs in language serve as important carriers of the national
cultural code.

Materials and methods

During the study, methods of system analysis, such as generalization,
sorting, comparison, description, and abstract, were used to process theoretical
materials. Combinatorial integrative methods, such as conceptual analysis,
cognitive interpretation method, metaphorical modeling, frame analysis, and
content analysis, were used to determine the cognitive meaning and conceptual
system of media texts, which are multi-level and multi-dimensional phenomena.

This study is based on the analysis of linguistic units related to material
culture found in contemporary Kazakh-language media texts intended for
children. The research material consists of media texts taken from children’s
television programs such as “Uyren de Jiren,” “Korpe,” “Bilezik,” “Bilimland”
and “Leader of the 21st Century” and others, broadcast between 2015 and 2025.
The texts were selected according to the following criteria:

—the target audience — children aged 6 to 12;

—the presence of lexical units related to material culture (e.g., dwelling,
clothing, national musical instruments, jewellery, tools, household items, food
names, etc.);

—genre diversity (informational texts, narrative texts, educational
content);

—availability in open digital sources.

The generalization method was used to identify the common semantic
and functional features of lexical units related to material culture in media texts.
This method made it possible to synthesize the shared characteristics of cultural
terms frequently encountered in children’s media discourse. The descriptive
method was applied to present a precise and consistent semantic, functional, and
cultural characterization of each lexical unit. The abstraction method enabled
the identification of general cultural models, concepts, and their structural
features underlying linguistic units. Through this method, generalized cognitive
conclusions were drawn from specific empirical data. Integrative-combinatorial
methods (conceptual analysis, cognitive interpretation, metaphorical modeling,
frame analysis, and content analysis) made it possible to examine media texts
as complex cognitive-cultural phenomena. Conceptual analysis was used to
determine the cognitive function of national cultural items such as dombra,
patchwork quilt (quraq korpe), bracelet (bilezik), meat platter (et tabaq) within
media texts. This method allowed for identifying the place of material-culture
vocabulary in children’s media within the broader system of national worldview.
The method of cognitive interpretation was applied to explain the cognitive
structures that generate national content in media texts. Cognitive interpretation
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revealed how lexical units convey not only linguistic meaning but also transmit
the cultural knowledge embedded behind them. The combined application of
these methods enabled a comprehensive examination of the national character of
material-culture vocabulary in children’s media texts and allowed for an in-depth
interpretation of their cultural-cognitive content.

Results and discussion

The mass media are expected to provide news, deliver information, and
contribute to the ethical and aesthetic education of the public. These services
are provided by television, radio, newspapers and magazines. Television plays
a significant role in shaping public opinion, informing the country, and shaping
people’s moral and aesthetic values. Television programs may contribute to
fostering civilized behavior. The viewer receives the necessary knowledge
and skills from the choice of words, style of speech, clarity of language of the
participants of the TV program. Media texts in the 21st century are one of the
tools for expanding children’s horizons, forming their worldview, increasing
their vocabulary and their education. It is known that at present schoolchildren
are more interested in various information on television and on the Internet than
in reading fiction. This is due to the fact that television can provide information
more fully, quickly, accurately and interestingly than radio or printed media.

K. Zhubanov: “Every phenomenon is viewed by a person through the
prism of perspectives created by his historical era. Therefore, each nation,
including each class, has its own phenomena, close to it and distant from it” [11],
explaining the national nature of language and its connection with national self-
awareness. S. Amanzholov, continuing the views of K. Zhubanov, asserts: “The
language of each nation can convey a picture and image of thought only in a
way that is consistent with its consciousness and thinking” [12]. In his research,
S. Amanzholov pays special attention to ideological principles, delving into the
history and development paths of the people, nation, and ethnic group.

Giving a definition of linguistic symbols, Zh. Mankeeva noted: “These
are linguistic symbols that embody national identity, worldview, spiritual and
cultural values, as well as social meaning in the national knowledge base.”
[10]. They form a holistic structural system as a general characteristic of the
life and culture of the people. Although this is real for humanity, but an attempt
to understand it, to know it, to form in one’s consciousness a holistic picture of
this world is presented at different levels and in different interpretations for each
person, each nation. Television programs for children are largely influenced by
the vocabulary of national culture. Such linguistic units play an important role
in providing the younger generation with information about national traditions,
national knowledge and national history. A program about dombra, kobyz, er-
turman, sybyzgy, kurak korpa provides extensive information about these subjects
and deepens children’s knowledge of the life and traditions of the Kazakh people.
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Culture is the result of conscious human activity, and language reflects
and manifests this result in the process of development of the human mind. It
1s known that each historical era has its own culture, and each nation has its
own unique traditional culture. As a rule, material culture is known through
production tools and architectural heritage, while spiritual culture is reflected
in books, manuscripts and works of art, as well as in examples of poetry and
oral literature. All this is the fruit of the intellect and worldview of people of
each era, and the “subject of culture — man” studies, improves and develops this
cultural heritage before him. Regarding the “conditionality” of material culture
and spiritual culture, M. Bizhanova writes: “...the yurt and its inventory,
household items related to material culture, are intertwined with applied art and
crafts related to spiritual culture. This is not just a place of shelter or an object
of consumption, but the symbols and signs on them reveal the worldview and
traditions of this people” [13, p. 4, 9]. A nation cannot exist without culture, and
the fact that language is a means of expressing national culture is a truth that
does not require proof. Culture is embodied in language, and therefore language
is a reflection of culture, a means of expressing culture. According to B. Kaliev,
the study of language in an anthropocentric direction can be understood as the
study of language in relation to a person who speaks this language, his mind,
intellect, worldview, philosophical worldview, national culture, since language
not only reflects the world. Language leaves its mark, its signature in human
cognition and knowledge, thereby creating a linguistic picture of the world [14,
p. 5, 6].

It can be said that oral language is a mirror of spiritual and material culture,
history and the whole existence of each nation.

Studying the vocabulary of national material culture found in children’s
television programs, we classified it into several semantic groups:

1. Household items: et tabaq (meat plate), kurak korpe (blanket), syrmaq
(plaid)

2. Names of clothing items: borik (beret), chapan, tymak, etc.

3. Folk instruments: sybyzgy, dombra, kobyz, etc.

4. Names of jewelry: blezik (bracelet), alqa (necklace), earrings, ring, etc.

For example, in the next episode of the program «Uyren de zhiren» («Learn
and Bewarey) children will be asked to learn how to cook a meat plate.

In the section on meat plates, you will learn not only about the types of
meat dishes and how to cook them, but also about the tradition of our people to
«present a plate» to guests. Our hospitable people have developed various laws
and rules that allow each guest to receive their share. On this basis, the tradition
of «passing the plate» arose. The secret of serving dishes, which some of our
young people do not know today, is presented in the book «Uyren de zhiren» in
a form that is understandable to children:

- Amanmaii aza, 6i3 cizoen em mabax sHcacayovl yupenyee kenolix.(

- Oti bapexenoi, bananap viObICbIHA KAPAn AcblH il 0e2eH, AHACLIHA Kapan
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KbizbiH an O0eceH. COHObIKMAH MblHA Kym Oepeke, Hecibe 0Cbl KA3aH-OwaKx,
vlovicmapoan bacmanaowsi. Onoa Ken co36aii icke Koulelix.

(- Brother Amantai, we have come to you to learn how to cook meat
plate.

- Oh, my goodness, children are told to eat while looking at their bowl
and to take their daughter while looking at their mother. So this blessing and
good fortune begins with these pots, pans and utensils. So, without further ado,
let’s get down to business).

The words of the master in this passage: “Happiness and good fortune begin
with these pots and pans,” reveal the importance of the pot, pan, and bowl in
Kazakh legends. The veneration of the black pot and the pot in national legends is
closely related to this concept. The Kazakh people have always valued the hearth
and home comfort. Our people have superstitious prohibitions such as “Don’t
pour water on the stove, it will be bad” and “Don’t kick the stove”. The concept
of the hearth in Kazakh culture is closely associated with the notion of family.
Therefore, people revered both their family and their hearth. The wish: “Let the
fire of your hearth never go out” also reflects this. The word hearth is sometimes
used interchangeably with the word family.

Our people considered the hearth to be the source of life and the blessing
of the home. No matter how harsh the winter was, our ancestors never gave
up, believing in their elders. He never gave the pot to anyone. There was a
superstition that said: “If the pot disappears, luck will disappear.” Meat platter,
as a national dish, occupies a special place in the people’s life and traditions. The
topics chosen for the program were of educational value.

- Amammaii aza, ciz ocbl em mabakmapobl KAHOAU A2AUMAH HCACAUCHIZ?

- Byn 3ammapovl Kkebinece aKKaublH, eMeH, mepeK a2auimapvlHaH
naudanamein dHcacamels. bipax kebinece Kapazawnen oe Kondanamwls. byein
HCYMBLCHIMBL3 Kapazauinet 601aobwl...

...- Bananap, o30epiy em mabax mypanvi ne oinecinoep? Comnvi aiimvin
bepcenoep.

- Em mabax — ama-6abamviz0viy epme Ke30eH KOJIOAHbIN Kele HCAMKAH ac
CanamviH blObICHL.

- On aeawman sHcacanaobwi.

- Opune, Ooypvic aimacvinoap.Cenoep Kaza2ulmvizobly mabax mapmy
dacmypin Oinecinoep me?

- Tabax mapmy? («Uyren de zhireny).

(- Amantai aga, what kind of wood do you use to make these meat dishes?

- We often make these items from maple, oak and poplar. But we often use
it with elm too. Today we will work with elm...

...- Children, what do you know about meat dishes? Please tell me.

- Meat platter is a serving dish that our ancestors have used since ancient
times.

- It is made of wood.
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- Of course, you are right. Do you know the Kazakh tradition of serving
food?

- Serve?

- Friends have their own rules and procedures for serving food. The first
plate is set. It is given to respected and honored guests. Then pull the middle
plate. It is offered to the little guests. Finally, the footrest is pulled out.)

The program provides educational information about the Kazakh people’s
traditions of cooking meat dishes, including teaching how to cook one of the
Kazakh national dishes.

Types of meat dishes and their use in connection with traditions are
discussed. Similar examples can be given from the intellectual programs
“Bilimland” and “Leader of the 21st Century”. The intellectual competition
“Leader of the 21st Century” will provide answers to questions that will add to
the children’s knowledge base.

That is, from such media texts, young people not only learn the names
of material objects necessary for life, but also receive information about their
history, their significance in people’s lives, as well as about national traditions
and beliefs associated with these objects. Educational media texts contribute to
the formation of national consciousness and national worldview of young people,
and enrich their spiritual world.

Within the «Bilezik» program, children are acquainted with the typology
of bracelets, encompassing gold, silver, som, watch, cast, screw, hinged, double,
round, and five-piece varieties. «The media format’s depiction of the diversity of
the surrounding world in a certain media format is the main factor in creating a
modern image of the world» [15, p. 12].

In the “Korpe” programme, students will learn about the names of fabrics
such as velvet, silk and satin, as well as the names of types of kurak such as
triangular kurak, six-panel kurak, shi-kurak and simple kurak. They will also
receive educational information about the traditions, legends and beliefs
associated with the making of the blanket. This will broaden children’s national
worldview, enrich their knowledge of national art and traditions.

Program “Uyren de Zhiren: Zheti kazyna (Seven treasures)”:

Kypeizywi: Amancoiyoap ma?

Atiooc: Canem [locmap!

Kanoocwvimwiz ani kenmezen 6e?

JKanooc: Conememcizdep me? Men ximanxanaza bapvin Kiman aivin
KenoiMm.

Kypaizywi: Conem, Kanooc! Kanoau kiman anoviy?

JKanooc: «Kazakmeiy ynmmulk canm - 0acmypiepi» Oe2eH Kimanmol
anovim.

Kypeizywi: On kimanmol 63iH 0Ky yuin a1oviy 6a?

JKanooc: Men «Kizim cynmanwvly cativicbina Kambvicativih 0en edim. Kemi
Ka3blHa mypaivl OLIMEUMIH.
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Kypeisywi: Anovimen orcemi Kasvlna mypanvl Oinin anaivlx. Aiidoc, cew
«Kemi Kazvina mypanvly aiimein 6epwi. Kanooc, cen mycinin moiyoan ai.

Auooc: Kazax xangwinoa scemi Kazvina oezen yevim oap. Oz2an.

Kytipik am, Kvipan oypxim, Kymaii maswei, bepen mvinmuix, binim, Aimac
gouioiut, Cyy scap sHcamaobl.

Kanooc: Pakmem, Atiooc! Men mycinin anovim. Ew KubiHObI2b1 HCOK eKeH.
AKemi Kazvina mypanvt eHoi 6inemin 6010bIM.

(Host:Are you well?

Aidos: Hello Friends!

Has not Zhandos arrived yet?”

Zhandos: Hello? I went to the library and brought a book.

Host: Hello, Zhandos! What book did you get?

Zhandos: I received the book” Kazakh national traditions”.

Host: did you take that book to read it yourself?

Zhandos: I was going to take part in the competition “Zhigit Sultan”. 1
don 't know about the seven treasures.

Host: Let’s learn about the seven treasures first. Aidos, tell me about the
seven treasures. Zhandos, you should listen and understand.

Aidos: The Kazakh people have the concept of seven treasures. To him:

It is a horse, eagle greyhound, weapon gun, education, diamond sword,
beautiful mate.

Zhandos: Thank You, Aidos! I understood. It turns out that there is no
problem. I now knew about the seven treasures.)

The program will take a closer look at the winged male horse, and children
will learn how to make a horse figurine out of paper. Kazakhs say that a horse is
a man s wing, and it is considered one of the seven treasures. The seven treasures
are interpreted differently by the Kazakh people. Bauyrzhan Momyshuly lists the
seven treasures as follows:

This should be defined as seven treasures of a man. This is said in relation
to a person’s personal belongings and valuables that he needs for everyday life.

A galloping horse is a young man’s wing. As the proverb says, A horse is a
man’s wing, and a man without a horse has had a black day.

An eagle is a symbol of courage and unbridled strength for a young man.

Greyhound is faith, loyalty to a friend.

A loaded gun is fire and fury.

Kakpan is a brave hero who can be described in one word.

Dagger is a precious stone, a gemstone,

“A beautiful woman is a man’s strength, a blessing for the family.».

Program “Uyren de Zhiren: Korzhyn” («Learn and Beware» program
«Basket»):

- UMb, JKanooc, kiwukene kyme myp, 0i3 Oy2in 6a3apibIK canramulii KOPHCHIH
aHrcacan moamvlpamuls.
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- Koporcvinnviy 6acka mypnepi oap ma?

- Menin 6inyimuie, KOPHCLIHHBIY KbIC KOPHCHIH, OECIK KOPHCBIH, CYHOem
KOpoicblH OeceH DipHewe mypi oap.

- Jypvic atimacwiy, Aidoc! Koparcvinuviy mypi Kon...

- bBananap, xopoicvinovr kebinece bapxvim mamadan micedi. Cebebi, on
cananvl, api bepik mama. An 6i3 KOPHCLIHbIMbI30bL MAKMA MAMAOAH HCACAOBIK.
bByzan apmypni ycak-mytiex 3ammapovl canyza 601aovl.

- Jluna, enoi ocvl KoparcvlHea He canacwiy?

- Kocvimwa yiiipuenepee bapeanoa, docmapmeH KblOblp2aHOa COMKEHIH
OPHbIHA OCbl KOPAHCHIHObL AIbIN UbIRAMbIH, [WIHe 3ammapobl Caibli KOSMbIH.

- Kepemem! Ueiniciye natioanan

- Paxmem, webep!

- Onep cwipvt -  opHekme OeceH pac. Kapanoapwivr mwina oo
KOPIHCHIHBIMBIZ0bL Kanatll 6e3eHOIpin dcibepoi

- OpKaAuWaHoa Hcakcoliapoau yupeHeuix!

- An ocamannan srcupenetiix!

- Kepickenwe oocmap!

(- Yes, Zhandos, wait a minute, today we will make a gift basket.

- Are there other types of baskets?

- As far as I know, there are several types of baskets: winter baskets, cradle
baskets and baskets.

- You are right, Aidos! There are many types of baskets...

- Children, baskets are often made of velvet fabric. Because it is a high-
quality and durable fabric. And we made our basket from cotton fabric. You can
put various small items in it.

- Dina, what are you putting in this basket now?

- When I go to extracurricular activities or meet with friends, I take this
basket instead of a bag and put things in it.

- Wonderful! Use it to your advantage.

- Thank you, master!

- It is true that the secret of art is in expression. Look how this decoration
decorated our basket.

- Let us always learn from the best!

- And hate evil!

- See you soon, friends!)

The historical path of each nation — its national history, its traditions and
customs — create a unique worldview and inimitable cultural identity. Naturally,
national culture and national identity, changes and innovations in society are
reflected in the language.

Kazan is a symbol of integrity, like a family. If it dies, the country dies.
Moreover, worship of the kazan is a form of ancient worship of iron. In the legends
of the Tauke people, a black cauldron and a black gun are an ancient symbol of
revenge on the enemy. According to the Tauke charter, instead of taking revenge
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by breaking houses and pots during military actions, they now make peace by
giving the same things to the offended party without breaking them. The concept
of Shanyrak. The concept of shanyrak in the national worldview of the Kazakh
people has a conceptual character. The concept of shanyrak is of great importance
in the worldview, everyday life and way of life of the Kazakh people. Shanyrak
is one of the main categories that form the conceptual picture of the world of the
national worldview. Shanyrak refers to the national cultural concept.

Let’s take an example from a media text:

«Kapnvieaw aynue», «Kapnvieaw ou» amanzan Tone o6u «Axmaban
WYOLIPLIHObL, ANKAKON CYIamMa Ke3inoe el ay2anoa YuiH JicblKnau, Kacuemmi
arcypmuin kumanmol. Conoa sHconyzapnvlk ackepbacwol Tene dbuden xowneu Kauy
cebedin cypaiiovl.

Hlanvipasvima 6ip betikyna Kapvizaw ys canvin eoi. O dcep bemin monau
cy backanoa Hyk natizambapowiy xemecin cakman xanzaH. Keinawea aoam
banacwvlHvly dcem OOy Kayni my2anoa Kvlzeblumatil Kopaa2au Kyc eoi. OcvlHoatl
Kueni KYCmoly YACbIH OY3blN, OANIAnaHoapsii 3aplamuvln Keme aimMaovbim 0euodi
oana myean Tene ou.

Tole bi, known as “Karlygash Aulie” and “Karlygash Bi”, “during the
years of great tribulation did not destroy his home and did not destroy his holy
people.” Then the Dzungar commander asked Tole bi why he did not move.

An innocent swallow made a nest in my nest. He saved the ark of the prophet
Noah when the flood flooded the earth. It was a bird that fiercely protected the
snake when it was threatened by human prey. “l could not destroy the nest of
such a sacred bird and let its chicks cry,” says the wise Tole bi (BILIMLAND
program,).

Kazakh people often use expressions such as «xkacuemmi kapa wanvipaxy,
«uanvipasvly Ouixk OoNckiny, «uwanvipax kemepy» (sacred black shanyrak, may
your shanyrak's crown be high, to raise a yurts crown).

The word shanyrak has a wide range of meanings. Shanyrak means home,
family. In addition, the word shanyrak is often used in phraseological units:

He played horses in shanyrak — he exhausted;

Shanyrak fell in the middle — the family fell apart;

Raised shanyrak — created a family.

Looked at shanyrak — it means this is not your house, this is someone else’s
house, sit quietly.

There are also quite a few names for customs and rituals associated with the
concept of shanyrak. The closeness of nomads to nature is also evident in their
dwellings — yurts.

The yurt is not only a symbol of respect for the traditions and history of
the people, but also a monument of ancient culture; the Kazakh yurt, which has
accumulated the life experience, hard work and talent of previous generations,
continues to serve as a convenient, portable dwelling in the modern era. In a word,
the yurt is not only a symbol of national color and pattern. The yurt, in addition to
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being a traditional collapsible dwelling, is a unique material and spiritual cultural
artifact that has preserved traces of the great changes and changes of the 20th
century.

The nomadic way of life did not imagine itself as separated from nature
and the environment. Nomads felt themselves to be natural children of their
environment, a part of their native nature [6, pp. 400-408]. The yurt is built in
a suitable place depending on the season and harmonizes with the weather and
nature of the area. A person inside the yurt does not feel locked in a stone mound,
because the yurt is his own little world, his own world. A. Seidimbek shows that
the ethnographic study of the yurt as a work of art, a magnificent example of
material culture and its transformation into an exhibit of European museums began
in the past centuries (XVIII). Yurts are distinguished into two types, depending
on the design and appearance: Kazakh yurts and Kalmyk yurts. The Kazakh yurt
is high and wide, similar to a dome, and the Kalmyk yurt has the shape of a cone.
In the everyday life of the Kazakhs and for various situations, three types of
yurts were used: an everyday yurt (family dwelling), a hotel or wedding house
and a camp house [7, p. 410]. This division of house types depends on living
conditions, and the basis for its transformation is the house structure. As for the
bone of the yurt, its internal structure: roof, overhang, cornice, door, threshold,
right side, left side — all these names are sacred. Because these names are not the
external frame of the concept of house, but its internal meaning, its internal form,
the social structure of the Kazakh world. The sum of these concepts is the value
of the house. Depending on the economic development of society, the luxury
and size of the house in the life of any nation can change, but its sacred meaning
remains unchanged.

The sacred part of the yurt — shanyrak — symbolizes the continuity of
generations. If initially the name shanyrak meant material culture, then human
nature in its content led to the fact that the object was elevated to the rank of
cultural value and acquired cultural semantics. For the Kazakhs, shanyrak is a
priceless value and symbol.

Conclusion

The spiritual space of the Kazakh people is directly connected with their
culture, language, religion, ethnic values and social life. The Kazakh civilization,
which has passed through historical epochs, is the only reason for the formation
of the national code. The national code is the basis of spiritual life, identity and
way of life, knowledge and customs of each nation. Studying the vocabulary of
material culture in children’s media texts, we found that the language structures
that allow us to see the worldview of a nation through the eyes of this nation
are modeled by Kazakh national knowledge and traditional way of life and are
presented through concepts encoded with national characteristics.

Children’s TV programs convey information that reflects the national
worldview of the Kazakh people. Such programs bring many benefits to young
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people. It helps to enrich the vocabulary of children, providing a variety of
information about national traditions, spiritual and material culture of the Kazakh
people. Watching these programs, children become familiar with a variety of
material and spiritual cultural vocabulary that is rarely used today. They will
become familiar with unfamiliar words and names, learn their meanings and
include some of them in their vocabulary.

KapkplL1anasIpy TypaJisl aknapar

byn makana AP23486445 «AOaii OONBICHIHBIH 97€0H-MOICHU KapTachl
KoHe IMQpnbIK uHTerpauus (QonpkiopaaH OyriHre JAeWiH)» TPaHTTBIK
Kap>KbUTAH/IBIPY K00ACKI asChIHAA JabIHIAIIIBL.
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BAJIAJIAPFA APHAJIFAH MEJIUAMOTIHAEPIEI'lI 3ATTBIK
MOJIEHHUET JJEKCUKACBIHBIH YJTTbBIK CUITATbBI
Axa6aeBa M.O.!, "Abukenosa I T.

"2Alikhan Bokeikhan University, Cemeii, Kazakcran

Anparna. Ceiiney Tl opOip YITTBIH pyXaHH MKOHE MaTepHaIbIK
MOJICHUETIHIH, TaPUXbIHBIH, OYKLT OOJIMBICHIHBIH aiHachl aeyre Oomanpl. Kes
KEJITeH XaJbIKTBIH TYN TaMBIPhl OHBIH TiTIMEH, COJl YJITTHIH Fachipiap OOWFBI
TAPUXBIMCH, KYHICIIKTI TYPMBICBIMEH, JYHUCTAaHBIMBIMCH, CalT JIOCTYpPIMEH
THIFBI3 OaimaHbICTHl Oonagpl. Makanana Ka3zak TUTIHAEr Oajanapra apHajFaH
MEIUAMOTIHIACPACTI 3aTTBIK ~ MOJEHHET JIEKCHKACHIHBIH YITTHIK CHIIATHI
3eprrenesi. 3epTTeyniH Makcarel — Oajajiapra apHaJfaH MeIuaMoTiHAepJeri
MaTepHaIbIK MOJEHHET JIeKCHKAChIH TaKBIPBINTHIK TONTApFa  JKIKTeTl,
STHOMOJICHH OHE CEMaHTHKAJIbIK TYPFBIIAH cUMArTay. bananapra apHairaH
MEIUAMOTIHIEPIET] 3aTThIK MOJCHUET JIKCHKACHIH Talijay/ia TUIMIK ¢akTiiep
Ka3aKTUIAl OTaHbIK Tenebarapnamanap («Yipen ne sxupen», « BILIMLAND»
T.0.) MaTepuaiiapblHaH ajblHJbl. 3epTTey OapbIChIHA UHTEpIIpEeTalUs 9Jicl,
JICKCUKA-CEMAaHTUKABIK Talgay, KOHTCHT-TaJAay Topi3Ai KOMOMHATOPIBIK
MHTETPATUBTI OJICTEp MalmanaHeUiabl. byn 3eprreyne Oananapra apHairaH
TenebarnapiaManap MOTIHIH/IE YIIBIPACATHIH 3aTTHIK MOJCHHUET JICKCUKACHIHBIH
VITTBIK TaHBIM MEH QJIEMHIH TUIIIK OeiiHeCiH Oepy/eri KpI3MeT! allKbIHAaIFaH.
Maxkanaga Oanajapra apHalFaH MeEAMAMOTIHACPAETi 3aTThIK MOJCHUET
JIEKCUKACBIH 3€PTTEy apKbUIbl YJITTHIH SJeMIIK OeWHEC! COJI YITTHIH KO31MEH
Kopyre MYMKIHIIK OepeTiH TIMAIK KYPbUIBIMAAPABIH Ka3aKbl YITTHIK TaHBIM
MEH JSCTYPIIi TYPMBIC-CAITHI apKBUIBI MOJICIBICHIT, YITTHIK epeKIIeTiKTepMEeH
KOJTAJIFaH YFBIMIAap apKbUIbI PEIPEe3eHTAIUIIaHA bl IETeH TYKBIPHIM JKacanIbl.
3epTTeyaiH HOTHIXKENepl Ka3aK TUIIHIH JICGKCHKOJIOTHSCHI, JIMHTBOMOICHUETAHY
caJlaJlapblHBIH TEOPHSUIBIK TYPFBIAAH TOJBIFYybIHA Oenrimi Oip Jopexerne yiec
Kocaabl JKOHE Oonamrakta Oajanapra apHajJFaH MEAUaMOTIHAEp TUIIH KaHa
OarpITTap/a 3epTTEeyTe KO allaibl.

3epTTeyaiH Her13r1 HOTHKETepi MEH KOPBITBIH/BLIAPBIH
«JIuHrBOMOZICHHETTAaHY» CallaChIHIAFbl FHUIBIMU 3€pPTTEYIEp KacayFa, >KOFapbl
OKy OpbIHAapbIiHAa «JIMHTBOMOeHUETTaHY», «Ka3ak TUTIHIH JIEKCHKOIOTHUSICHI
CUSIKTBI KypCTap[bl JKYpPri3yre »KoHEe OKY KypalIapblH Xka3y OapbIChIHIA
KOJIJaHyFa OOJapl.
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Tipek ce3nep: MenMaMoTIH, MOJCHHUET JICKCUKACHI, Oaytanap Till, YITTHIK
CHIIaT, Tene6af ;[apHaMa TiJIi, OTHOJIMHI'BUCTHKA, HHHFBOMQI[GHI/ICTTaHy, ¥JITTBIK
TaHbBIM

HAIIMOHAJIBHBINA XAPAKTEP JJEKCUKH MATEPAAJIBHOM
KYJIBTYPBI B MEJUATEKCTAX JUUISI JETE
Axa6aeBa M.O.!, "Abukenosa I'T.?
1."2Alikhan Bokeikhan University, Cemeii, Kazaxcrau

AHHoOTanusi. Peup — 3epkajlo QyXOBHOM M MaTepHalIbHON KyJBTYpBI,
HUCTOpUH, BCETO OBITUS Kakaoi Hamuu. Kakoil Obl HU ObUTa HalUs, €€ KOPHHU
MEPEIIETAIOTCS ¢ HCTOPUUECKUM ITyTEM 3THOCA, KOTOPBIM MPOILEN THICAYH JIET,
C KyJIbTypOH, MUPOBO33PE€HUEM, CO3JaHHBIMH PYKaMH, pa3yMOM, CO3HAHHEM B
IIOBCEIHEBHOM )KU3HU. B cTaThe nccnenyercs HaluoHaIbHBIM XapaKTep JIEKCUKU
MaTepuaibHON KyJIbTypbl B MEIMATEKCTax s JCTeH Ha Ka3aXCKOM S3BIKE.
Lenp nccnenoBanust — BbIIBUTh TEMAaTHUECKHUE TPYMIBI JAHHBIX MaTepUaIbHOU
KyJIBTYPbl B MEMATEKCTaX U AETEH U 0XapaKTepU30BaTh UX C ATHOKYJIBTYPHOU
1 CEMaHTHYECKOH Touek 3peHHst. OCHOBOM JUIs aHAJIN3a MaTEPUAIIbHOU KYJIBTYPBbI
B MEIMATEKCTax I JeTeH MOCIyKHJIa S3bIKOBas COCTABIAIONIAs MaTepUalioB
Ka3aXCKHUX OT€YECTBEHHBIX Tenenepenad («YHpeH ae xupen», « BILIMLAND»
U T.J.). B uccrenoBaHuM HCHOIB30BAIMCh KOMOMHATOPHBIE WHTETPAaTHBHBIE
METO/Ibl, TaKUE€ KaK METOJ, MHTEPIpPETallH, JIEKCUKO-CEMAaHTUUECKUI aHau3,
KOHTEHT-aHaJIn3. B nccinenoBanum onpenensercs posib JIEKCUKH MaTepUaIbHOU
KYJIBTYpbI, BCTpEYarolIecs B TEKCTE TEJIEBU3HOHHBIX IIPOrpaMM [UIsl J€Tel, B
rnepeaaye HalMOHAJIbHOW MJIEHTUYHOCTH M SI3bIKOBOM KapTHUHBI MUpa. B crarbe
JIEJIaeTCsl BBIBOJ O TOM, YTO IOCPENCTBOM M3YUYEHMsI JIEKCUKM MaTepUaIbHOU
KYJIBTYpPBI B IETCKAX MEJUATEKCTaX MUPOBAsi KAPTHHA HALIUHU PENPE3CHTUPYETCS
Yepe3 MOHATHUS, KOTUPYEMbIe HAIIHOHAIbHBIMU 0COOEHHOCTSIMHU, MOJICIIUPYEMBIMH
Ka3aXCKAMHU SA3BIKOBBIMH CTPYKTypaMH, IO3BOJIIIOIIMMHU yBUAETH IIIA3aMHU
9TOM HAIlMM HAIlMOHAJIBHOE TIO3HAHUE U TPaJAUIMOHHBIN ObIT. [Tonoraercs, 4uro
pe3ynbTaThl MCCIe0BaHUS OyqyT B OIpPEIENCHHON CTENEHU CHOCOOCTBOBATH
TEOPETUYECKOMY  OOOTAICHUIO  HAMpPaBICHUH  JIMHTBOKYJIBTYPOJIOTHH,
JIEKCUKOJIIOTHH Ka3aXCKoro s3blka. (OCHOBHBIE PE3yIbTaTbl M  BBIBOJBI
HCCIIEIOBAaHMSI MOJKHO MCIIOJIb30BaTh JUISl POBEIECHUSI HAyYHBIX UCCIIEJOBAHUN
B 001acTu «JIMHrBOKYJIBTYpOJIOTUNY, IPOBEIEHUS B By3aX TaKMX KypCOB, Kak
«JIMHrBOKYIBTYpONOTHs, «JIEKCHKOIOTUS Ka3aXCKOI'o s13bIKa» U IIPU HAITUCAHUU
y4eOHBIX TTOCOOHH.

KiroueBbie ciioBa: MEIMaTeKCT, JIEKCHMKA MAaT€pUaJIbHON KYJIBTYpBI,
JETCKUH A3bIK, HAMOHAJIbHBIA XapaKTep, I3bIK TEJIECITPOTrPAMM, STHOJTUHTBUCTHKA,
JIMHTBOKYJIBTYPOJIOTHsl, HALIMOHAJIbHOE [T03HAHUE

Maxana mycmi / Cmamos nocmynuna / Received: 15.07.2025.
HKapusnayza kabvinoanowt / Hpunama x nyonuxayuu / Accepted: 26.03.2026.

26 BULLETIN of Ablai Khan KazUIRandWL



National character of the vocabulary of material culture in media texts...

Aemopnap mypanvt manimem:

AobukenoBa ['ynpHar TokeHOBHA — (DMITONOTHS FHUTBIMIAAPBIHBIH TOKTOPHI,
Alikhan Bukeikhan University, e-mail: abikenova-gt@mail.ru, https://orcid.
org/0000-0002-7261-3039

AxabaeBa Maauna OtanoBHa — PhD, ara oxprtymisl, Alikhan Bokeikhan
University, e-mail: m.akabaeva@abu.edu.kz, https://orcid.org/0000-0002-9964-
2016

Hngpopmayua 06 asmope:

Aobukenosa ['ynpHar TokeHOBHA — TOKTOp (utoIornueckux Hayk, Alikhan
Bokeikhan University, e-mail: abikenova-gt@mail.ru, https://orcid.org/0000-
0002-7261-3039

AxabaeBa Manuna OtanoBHa — PhD, crapmmii mpenogaBatens Alikhan
Bokeikhan University, e-mail: m.akabaeva@abu.edu.kz, https://orcid.org/0000-
0002-9964-2016

Information about the author:

Abikenova Gulnat Tokenovna — Doctor of Philology, Alikhan Bokeikhan
University, e-mail: abikenova-gt@mail.ru, https://orcid.org/0000-0002-7261-
3039

Akabaeva Madina Otanovna — PhD, senior lecturer at Alikhan Bokeikhan
University, e-mail: m.akabaeva@abu.edu.kz, https://orcid.org/0000-0002-9964-
2016

Series “PHILOLOGICAL SCIENCES” No. 1 (80) 2026 27



