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Abstract. The paper offers a cognitive-linguistic reading of A. P. Chekhov’s
short story “The Siren”, focusing on how food imagery participates in the creation
of literary meaning. The relevance of the work is determined by the increasing
interest of modern linguistics in literary text as a cognitive structure and by the
need to clarify how gastic imagery shapes the conceptual and communicative
space of fiction. The aim of the research is to construct a cognitive model of the
gastic space in “The Siren” and to describe the mechanisms by which verbalized
food experience affects characterization, plot dynamics, and speech interaction.
The study combines cognitive-linguistic and literary-analytical approaches. The
methodological framework is based on continuous sampling of gastic units,
semantic classification and grouping of food- and drink-related vocabulary,
selected elements of quantitative lexical analysis aimed at identifying the most
prominent semantic clusters, contextual and interpretive analysis, discourse
analysis of dialogic fragments, and cognitive modeling structured around four
components: subject, action, object, and attribute. Special emphasis is placed
on imagination as a cognitive mechanism that activates multisensory perception
(taste, smell, hearing, bodily sensation). The results indicate that the gastic space
in “The Siren” is not an auxiliary descriptive layer, but a key cognitive-semantic
structure that organizes the artistic world of the story. Food imagery exposes
the characters’ physical condition, social attitudes, and emotional states, while
gastic metaphors and sensory markers generate comic effect and sharpen the
satirical critique of gluttony, lack of willpower, and irresponsibility. The scientific
contribution of the article is to extend the possibilities of cognitive literary
analysis and to propose a model that can be applied to other texts in which food
imagery has conceptual and pragmatic weight. The practical significance lies
in the potential use of the findings in courses on cognitive linguistics, literary
interpretation, stylistics, and discourse analysis.

Keywords: cognitive linguistics, cognitive model, gastic units, eating
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Introduction
In recent years, linguists have increasingly approached literary texts as
intricate cognitive systems. Within this framework, cognitive linguistics, which
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explores how language and thinking are interrelated, offers tools for a deeper
understanding of how literary works are produced and received. A particularly
fruitful line of inquiry is the analysis of conceptual models that structure a literary
text. This perspective makes it possible to uncover the author’s intended design
embedded in the work and to clarify how specific concepts guide and shape the
reader’s interpretation. In A. P. Chekhov’s short story “The Siren”, food imagery
plays a crucial role in this respect, constituting a key element in the semantic and
communicative organization of the text.

Although food imagery has attracted increasing attention in linguistic and
literary research, the cognitive processes by which alimentary images shape the
semantic, communicative, and pragmatic organization of a literary text are still
not fully accounted for. In particular, A. P. Chekhov’s short story “The Siren” has
not been analyzed on the basis of an integrated cognitive model that would bring
together lexical, sensory, communicative, and characterological dimensions of
food representation within a unified analytical framework. It is this lacuna that
defines the research problem tackled in the present article.

In this article, the term gastic is used as a working analytical notion
adopted from the Russian tradition of nonverbal semiotics. It is not presented
as a commonly accepted term in mainstream English-language scholarship,
but serves here to describe food-related communicative behavior, alimentary
imagery, and their cultural and interpretive dimensions. In this sense, the concept
is rooted in G. E. Kreidlin’s classification of nonverbal sign systems, where
gastics is identified as one of the subsystems of nonverbal communication [1].
In line with this usage, the term gastic space is introduced in the article as an
author’s analytical construct that designates the network of food-related images,
lexical items, sensory cues, and communicative patterns structuring the semantic
and cognitive organization of Chekhov’s story.

This study sets out to build a cognitive model of the gastic space in A. P.
Chekhov’s short story “The Siren” and to clarify how food imagery operates
in the shaping of characters, the unfolding of the plot, and the organization of
speech interaction in the text. In line with this goal, several specific tasks are
defined: to single out and systematize the gastic units present in the story; to
examine how they are structured in terms of the cognitive components subject,
action, object, and attribute; to assess the part played by imagination in triggering
multisensory perception; to describe how gastic metaphors and sensory signals
contribute to comic and satirical effects; and, finally, to propose a cognitive model
of the story’s gastic space.

In its theoretical dimension, this article builds on several interrelated
research traditions. To begin with, it draws on cognitive linguistics, which regards
conceptual organization and metaphor as key mechanisms in the creation of
meaning. In this context, the seminal works of G. Lakoff and M. Johnson, along
with subsequent elaborations of conceptual metaphor theory by Z. Kdvecses, are
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particularly significant, as they demonstrate how abstract meanings are grounded
in embodied and culturally conditioned experience. In addition, the study is shaped
by approaches in cognitive poetics and literary cognition that treat the literary text
as a conceptual construct, where recurring images and lexical groupings actively
influence the reader’s understanding. From this standpoint, cognitive modeling
offers an effective means of reconstructing the semantic structure of a fictional
work and of pinpointing the principal conceptual centers that organize its artistic
universe [2; 3].

Another key background for this article is research on food-related language
and culinary naming. Recent work has explored the lexical-semantic structure of
food names, culinary terms, food-service signage, and the linguocultural meanings
attached to dish names and practices of hospitality. These studies show that food
vocabulary functions not only as a means of naming, but also as a culturally
marked, socially significant, and communicatively active resource. However,
most of this research concentrates on naming patterns, lexical classifications, or
linguocultural commentary, while the cognitive-semantic role of food imagery
in shaping the structure of a literary text has been much less systematically
investigated. It is this gap that the present article seeks to bridge by introducing
the notion of gastic space and modeling it cognitively in Chekhov’s “The Siren”
[13].

The study rests on the theoretical and methodological principles of
cognitive linguistics, cognitive poetics, lexical semantics, discourse analysis,
and nonverbal semiotics. It proceeds from the premise that a literary text can be
viewed as a cognitive formation in which food-related imagery serves not simply
as a descriptive embellishment, but as a significant semantic and communicative
device. The article’s originality lies in applying a cognitive model of gastic space
to Chekhov’s short story “The Siren”, which makes it possible to bring together
lexical, sensory, pragmatic, and characterological aspects of food representation
within a single analytical framework.

The relevance of this study stems from the growing tendency to view
literary text as a cognitive structure and from the need to explicate the role of
food imagery in generating artistic meaning. The suggested approach extends
the methodological toolkit of cognitive literary analysis and promotes a more
nuanced understanding of the cultural, psychological, and communicative facets
of food representation in fictional narratives.

Material and methods

The study uses the electronic edition of A. P. Chekhov’s story “The Siren”
as its primary material [5]. To identify the semantic core of the story’s gastic
units, an online resource was employed (https://advego.com/text/seo) [6]. A
continuous sampling procedure was applied to compile a list of gastic units, and
a classification procedure was used to group lexical items in the thematic field

Series “PHILOLOGICAL SCIENCES” No. 2 (81) 2026 283



Mussabekova A.A., Zhumagulova B.S., Nurzhakyp Ye. E.

“food.” SEO analysis yielded 111 gastic units, including not only names of foods
but also their properties, utensils, locations, methods of preparation, and related
elements.

The study relies on a set of mutually reinforcing methods. First, all gastic
units in the story were identified using the technique of continuous sampling.
Next, the extracted lexical material was subjected to semantic classification, which
allowed it to be arranged into thematic groups connected with food, beverages,
tableware, cooking, serving, and sensory description. Then, contextual analysis
was carried out to determine how these units operate in particular episodes of
the story and how they interact with character portrayal, plot progression, and
dialogue. Finally, interpretive analysis was used to uncover the cognitive and
artistic functions of food imagery in the overall structure of the text.

The research also makes use of elements of quantitative lexical analysis,
as the frequency of gastic units was considered in determining the most salient
semantic clusters. Dialogic passages were analyzed using discourse analysis,
which helped to clarify the pragmatic function of food-related utterances in
communicative interaction and persuasive impact. At the final stage, cognitive
modeling was employed: the identified units were arranged according to four
basic components — subject, action, object, and attribute. This made it possible
to reconstruct the gastic space as a cognitive-semantic framework of the story.

In sum, the study relies on an integrated set of lexical-semantic, contextual,
discourse, interpretive, and cognitive methods, which together provide clearer
analytical procedures and enhance the reliability of the results.

Results and discussion

SEO analysis was applied to identify the keywords in fragments containing
gastic units. The cognitive model rests on four core components: subject, action,
object, and attribute. Below, we examine how these components are realized in
the story.

SUBJECT — The primary subject is the first-person narrator (“I”’), from
whose perspective the story is told. Other subjects include the characters: the
congress chairman drafting the document; Judge Milkin, noted as a philosopher;
Secretary Zhilin; the assistant prosecutor; and the German suffering from gastric
catarrh.

ACTION — This component is progressively realized through the dialogue
involving the main character, the secretary, and the other figures in the story.

The story opens with the court secretary, after the hearing, enticingly
recounting the act of eating. The participants have assembled in the conference
hall following one of the sessions of the N-th World Congress.

ACTION / PLOT DETAIL — While the chairman is occupied, the
congress secretary launches into instructions on how to satisfy hunger properly.
He recommends starting with a glass of vodka, sipped slowly, accompanied
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by herring, salted ginger, and kulebyaki. Then, he says, one should have hot
cabbage soup and enjoy a homemade casserole, taking a glass of vodka before
each course. His mouth-watering account causes the chairman — busy drafting
his “dissenting opinion” — to ruin a sixth sheet and abandon the task; the assistant
prosecutor, afflicted with stomach catarrh, bolts off to lunch. Several officials,
unable to endure the vivid descriptions, hurry home to eat.

This element of the story’s cognitive model is revealed through the dialogic
interaction of the main character — the secretary Zhilin — with the other participants
in the speech event.

Let us examine the protagonist’s speech segments in Table 1.

Table 1. Zhilin’s speech strategies, their pragmatic roles, and the responses
of his listeners

Communicative move

Function in interaction

Typical reaction of the
audience

Lowering volume; inclusive
“we”-framing

Builds  group  alignment,
normalizes hunger as shared
state

Murmured assent; supportive
remarks

Tender self-address /
personalized appeal

Creates  intimacy, reduces

distance to Chair

Partial resistance from Chair;
requests to keep voice down

Incremental sensory detailing
of food

Multisensory priming; appetite
induction

Distraction from paperwork;
impulse to leave for lunch

(“crispy / tender” frames)

triggers action

Repetition  and  parallel | Rhythmic persuasion; | Growing involvement;

constructions mnemonic effect scattered supportive
interjections

Medicalizing counter- | Neutralizes objections; reframes | Hesitation yields to compliance

arguments (“it’s not | constraints (“maybe it’s tasty...”)

illness...”)

Whisper — half-whisper — | Maintains speech presence | Continued listening; delayed

sotto voce progression without overt conflict but decisive exits

Escalation to vivid imagery|Peaks sensory simulation; | Abrupt decisions to eat;

abandonment of tasks

Not only what the protagonist says is of interest, but also how he says it.
The table presents a detailed step-by-step breakdown of the secretary’s delivery,
by which he deftly steers the interaction: low voice — half-whisper — low voice
— inspired — whisper — low voice —! (exclamation) — whisper — barely
audible whisper — quiet speech. His speaking turns are supported by the honorary
justice of the peace and, by the end, by the prosecutor; they are suppressed by
the prosecutor and by the philosopher Milkin; nevertheless, the main character
skillfully remains within the communicative process. As A. Tezekbayev notes,
the third person in speech communication influences the interaction of the
principal participants; he is “between the desire and unwillingness to engage in
speech communication,” and “the verbal reactions of the third party consist of the
dialogue of the main participants™ [3]. In this component, the action is conveyed
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through verbs: (1) different degrees of intensity of eating — eat 3, have a snack
4, have lunch 1, ate herring with onion and mustard sauce, etc.; (2) the cooking
process — (salt) salted ginger, drying, cooking, pickling, pickling mushrooms; (3)
the sequence of eating, etc.

OBJECT - this component is widely represented in the story and is the
most complete, as it includes all items with the meaning of “food and drink,” as
well as those intended for eating and drinking, as shown in Table 2.

Table 2. Object (lexical field “food and drink”) in A.P. Chekhov’s “The
Siren”: categories and frequencies

Category Total Items with counts
mentions
Named dishes 27 kulebyaka (6); soup (3); roast (3); appetizer (2); fish

soup (2); borscht (2); cabbage soup (2); casserole (2);
snack (1); liver (1); ham (1); sausage (1); pickle (1)

Poultry & game (incl. 20 duck (6); goose (3); turkey (2); snipe (1); egg (1);

eggs/offal) giblets (2); partridge (1); quail (1); kidney (1); bird (1);
ostrich (1)

Fish & roe 14 fish (4); caviar (2); herring (1); herrings (1); crucian
carp (1); sterlet (1); walleye (1); small fish (1); carp (1);
burbot (1)

Vegetables, herbs & 17 onion (5); potato (2); horseradish (1); lemon (1); radish

condiments (1); ginger (1); mushrooms (2); beetroot (1); carrot (1);

cabbage (1); asparagus (1)

Dairy 3 sour cream (2); milk (1)

Fats 3 oil (2); fat (1)

Meat (non-poultry) 2 pig (1); piglet (1)

Tableware 8 decanter (2); shot glass (3); cup (1); saucepan (1);
baking tray (1)

Furniture 3 table (2); sofa (1)

Place 2 kitchen (2)

Means 2 hunting (2)

Drinks 2 vodka (1); champagne (1)

Spices/seasoning 6 salt (1); spice (1); parsley (1); dill (1); roots (1); herbs

markers (1)

Partitive units 3 piece (3)

Sauces 3 sauce (2); gravy (1)

Table-setting 2 napkin (1); silver (1)

elements

This category map demonstrates the text’s tight clustering of references
to dishes, implements, and serving settings, maintaining a rich multisensory
backdrop that supports persuasion and drives the scene’s comic build-up [5].

ATTRIBUTE —adjectival marking falls into three groups: gustatory valence
(fatty, juicy, sour, sweet; at times bitter), texture/appearance (soft, “pot-bellied”
vessels, fresh), and atmospheric framing (homemade, “Provencal”). Taken
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together, these create a sensory palette that also carries social-emotional coding:
comfort and warmth (homemade), loss of composure (wolfish/rough cues), and
ambivalent affects (sourness/bitterness). Thus, the feature layer is not ornament,
but a motor of characterization and comic tone.

Audio channel. The story modulates volume — whisper, half-whisper,
muted voice — alongside affective cues (sighs, mutters, sudden bursts), threading
these with pragmatic acts (addressing, reiterating, apologizing, resuming). This
sonic framework manages turns and sustains the secretary’s presence even amid
pushback, as lowered volume in a tight space paradoxically sharpens attention.
The volume gradient works like a persuasive rhythm, aligning listeners’
breathing and thought pace with the culinary scenes. Vocal affect—audible strain,
deliberate self-control, brief flare-ups — signals the group’s drift from institutional
discipline toward bodily appetite. In sum, voice quality operates as an interface
for the encounter: dampening overt conflict while amplifying insinuation, until
concentrated attention tips into action (they leave to eat) [5].

Visual channel. Facial cues are rendered through taste-based metaphors:
“sweetness” codes positive emotion, “sourness” signals irritation, and “brutalized”
features mark a drift toward instinctual conduct. This cross-modal tagging both
compresses judgment into a single visual sign and satirizes bureaucratic propriety
by exposing appetitive drives behind official fagades. Minute gestures — pressed
lips, a vacant stare, sudden liveliness — serve as progress markers of suggestion,
pinpointing the shift from mulling to resolve. The visual plane thus acts as a
social barometer, tracking the slackening of rank boundaries as hunger reshapes
priorities. This sight-taste linkage provides a stable frame for comic unmasking,
where institutional gravitas gives way to ordinary appetites [5].

Bodily sensations. Physiological markers — stomach “sparks,” spreading
warmth, drowsiness — present hunger as bodily momentum rather than pure
thought. The narrative links these sensations to a staged “meal routine,” so
the body anticipates courses before any explicit choice is made. By pairing
interoceptive signals with culinary scripts, the text shows imagination mobilizing
the body — readiness to move, salivation, shifts in posture — to prefigure action.
As events progress, physical comfort competes with professional obligations, and
homeostatic pull quietly outvotes task focus. The ensuing behavior — dropping
paperwork, redirecting attention to lunch — thus reads as normal rather than
aberrant, because appetite has been framed as the fitting response to the situation.

Smell. Olfactory cues — onion crackle, the bouquet of roast, the deliberate
absence of muddy fish notes — carry strong affect and co-trigger taste and sight,
thickening the scene’s sensory field. Smell is timed tactically: aromas surface at
key beats to punctuate speech and renew attention without raising the volume.
The narration encodes preference orders — what should smell, when, and at
what intensity — thus modeling culturally learned norms of proper cuisine and
timing. By escorting listeners through desired bouquets while sidestepping off-
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odors, scent becomes a guide that steers them toward the intended choice. In
sum, olfaction forms the affective hinge between verbal images and uptake in
behavior.

Taste. Taste lexemes encode valuation (pleasure vs. aversion) and double
as status signals via named pairings, techniques, and serving rites. Preferences
for specific combinations or textures index familiarity with culinary capital,
aligning with education, class, or professional circles. As taste recurs as
judgment — savory/proper vs. coarse/unworthy — it operates as a semantic
tool applied to persons and deeds, not just dishes. This tool shifts in-group
authority: those who “know how to taste” gain temporary rhetorical advantage
over colleagues tied to procedure. Cumulatively, taste underpins the scene’s
comic-satirical logic, where appetite arbitrates value and exposes the brittleness
of bureaucratic self-display.

An increasing body of research focuses on food-related lexis and on how
food and drink are represented in language. Food is a popular topic across
fields: in biology, it is an indispensable human need; in culture and cuisine,
it is an element of the soul and the essence of the nation; in linguistics, it is a
compelling subject that attracts many researchers [8]. When describing features
of the Swiss variety of French, the authors found that the largest number of
Helvetisms can be assigned to the lexico-semantic group “food,” which is
linked to the originality and diversity of the national cuisine [9]. Researchers
also examine the naming of public catering establishments: studies identify
major trends in the linguistic repertoire of signage, allowing discussion of
promising communicative practices in this area [10]; the translation of national
dishes into other languages — for example, the name of the Czech dish “chlupaty
knedlik” is analyzed from linguacultural and linguistic perspectives [11]; and
individual concepts — for instance, the basic semantic and symbolic meanings
of the concept “hospitality” are revealed through lexicographic sources,
examples from fiction, and data from an associative experiment [12]. As V. A.
Ermolaev notes, nutrition as an everyday phenomenon requires investigation
in all its aspects, since it characterizes society: the more developed a society
is, the more complex and differentiated nutrition becomes, and a particular
culture of consumption emerges [13]. Considering nutrition as culture, it is
necessary to note that in modern society there is a certain predetermination
of a specific food strategy whose presence dictates an individual’s behavior
in society and serves as an internal regulator of personal conduct. From this
standpoint, researchers turn to the works of Anton Chekhov. Chekhov’s prose
reveals a playful element, especially evident in his early short stories: “playing
with literary traditions, reader’s expectation, language play, etc.” [14]. This
defines Chekhov’s poetics, where a detail, hint, or phrase becomes a device for
creating subtext and expressing the author’s position.
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In the writer’s stories, this function is also carried out by the odorous and
“taste” characteristics of a character or an object. In Chekhov’s early stories,
the characters “think with their stomachs” and perceive the world exclusively
through them. In “The Siren” (1887), food serves as an indicator of a character’s
depersonalization. The session of the World Congress of Judges continues with
Zhilin describing a variety of dishes: “Young onions smell the most when they
start to roast, you know, and they sizzle, you scoundrel, all over the house...”
[15]. In this description, the onion is personified; lively qualities are attributed to
it (“hisses”), by which the character seeks to draw the listeners’ attention to his
words. Thus, gustatory units and gustatory metaphors are an additional means of
describing characters, their relationships, the process of eating, and the interaction
of characters in the text.

Conclusion

This article examines Anton Chekhov’s short story “The Siren” from
the perspective of gastics, understood as a branch of nonverbal semiotics that
focuses on food-related communicative behavior and its cultural and interpretive
meanings. This approach makes it possible to interpret the language of nonverbal
communication by means of gastic units, with strong potential for revealing
the main characters’ traits, ideas, financial situation, and philosophical outlook.
Using a cognitive analysis algorithm, we developed a cognitive model of the
work’s gastic system.

The cognitive model of gastics in A. Chekhov’s “The Siren” comprises
the basic components. Subject component: the characters’ utterances are directed
toward revealing the meaning embedded in the story’s title. Lexemes with the seme
“sound” display: sound volume — whisper, barely audible whisper, in a low voice,
speak lower, growled, grunted, sighed, roared; emotional coloring — growled,
grunted, sighed, roared, angrily, sadly smiling, crying voice, contemptuous
grimace; functional role — said, repeated, apologized, continued, asked, wanted
to say something. To influence the communicants, the main character in the first
remark mentions the lexeme appetite five times and uses diminutive suffixes
when naming food: a decanter and a snack, a piglet with horseradish, a silver cup,
fresh parsley with dill, ham and sausages, a partridge or a couple perepelochek,
etc. The protagonist’s verbal influence on the communicants operates through a
basic cognitive process — imagination.

By means of his imagination, Zhilin influenced the other characters’ eating
behavior.

—Action component: comprises the imagined process of eating and the
eating algorithm.

—Object component: contains gastic units naming food, dishes, drinks
(alcoholic and non-alcoholic), furniture, serving items, mealtime, etc.
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—Feature component: enables the creation of various meanings — forming a
sensory picture, characterizing a character, creating an atmosphere of comfort, etc.

The additional components underpinning the text’s gastic model are
identified — extensive use of the auditory and visual channels, bodily sensations,
smell, and taste.

The presented cognitive model of Anton Chekhov’s “The Siren”
demonstrates the important role of gastic units in creating a comic effect to
ridicule human vices — neglect of official duties, irresponsibility, gluttony — and
the ease of manipulating human eating behavior.

Exploring a work’s semantic space and its reflection in a cognitive grammar
model is of interest not only to cognitive linguistics but also to several related
disciplines.
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A.IL. YEXOBTBIH «CHPEHA» OHI'IMECIHIH TACTUKAJIBIK
KEHICTII'THIH KOTHUTUBTI MOAEJI
* MycabekoBa A.A.!, )Kymarynosa b.C.%, Hypxaksin E.E.?
*1.23 AGait aTbiHAarbl Ka3zak yITTBIK TeAaroruKaiblK YHUBEPCUTETI
Anmarel, Kazakcran

Anpatna. byn wmakamama A.JI. YexoBTeiH «CHpeHa» OHTrIMECiHIH
KOTHUTHUBTI-TUHTBUCTUKAIIBIK TaJIJIaybl YCHIHBLIABI, OHJA TaFraM OelHeIepiHiH
one0u MarbIHaHbI JKacayzarbl pesiHe 0aca Hazap ayaapbuiajibl. by 3eprreyain
©3EKTLIIr Ka3ipri 3aMaHFbl TUHTBUCTHKA 1A 91601 MOTIHT€ KOTHUTHBTIK KYPBLIBIM
PETIHAET! KbI3BIFYIIBUIBIKTHIH apTybIHAH KOHE TaCTPOHOMUSUIBIK OelHenepIiH
KOpPKEM oAeOUEeTTIH TYKbIPbIMJIaMaJblK XOHE KOMMYHMKATHUBTIK KEHICTIIIH
KaJTail KaJIBITITaCThIPATBIHBIH HAKThIJIAY KAXKETTUTITIHEH TyBIHIalW b, 3epTTEYIiH
Makcarel - «CUpeHagarbh TaCTPOHOMUSUTBIK KeHICTIKTIH KOTHUTUBTIK MOJIEIiH
KYpy >kKoHe BepOajjaHfaH TaraMm ToXipuOelepiHiH KeHinkepriepre, CHOKET
JTMHAMUKACBhIHA JKOHE BepOasIbl ©3apa OPEKETTEeCyre 9cep €Ty MEXaHU3MIEPiH
cunarray. 3epTTey KOTHUTHUBTI-TMHTBUCTHKAIIBIK KOHE OJeOM aHATMTHUKAIIBIK
Tocuiaepal OipikTipeni. OMICTEMENIK Heri3 TacCTPOHOMMSUIBIK OipJikTepii
Y3IIKCi3 1pIKTEyTe, TaFaM MEH CYCBIHFa KaThICThI CO3/IIK KOPHIH CEMaHTHKAJIBIK
KIKTEYre JKOHE TONTACTHIPYFa, €H aWKblH CEMAaHTHUKAIBIK KiIacTeplepi
aHBIKTAayFa OaFBITTAIIFAH CaHJIBIK JICKCUKAJIBIK TAJIAy/bIH KEKe JIEMEHTTEpIHE,
KOHTEKCTIK XOHE HHTEPIPETAIMSIIBIK TayayFa, TUaJOTTHIK (parMeHTTEepAiH
JTUCKYPCTBIK TaJayblHA KOHE TOPT KOMIIOHEHT: CYOBEKT, OpEKEeT, 00BEKT JKOHE
aTpuOyT alfHATACHIHIA KYPBUIBIMIAIFaH KOTHUTHBTI MOJICIIBJICYTe HET13/IeITeH.
Kercencopnblk KaObL1IayabI (JIoM, HiC, €CTY )KOHE IeHE ce3iMIepi) OenceHaipeTiH
KOTHUTHUBTIK MEXaHU3M PETiHAe KUsIIFa epeKIlIe Ha3ap aynapbuiaasl. HoTmxkenep
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«Cupenzieri» TaMakKTaHy KEHICTITIHIH KOMEKIl CHIaTTaMajblK KalaT
e€MecC, OHTIMEHIH KOpPKEeMIIK oJIEeMiH YHBIMIACTBIPATBIH HETI3T1 KOTHHTHBTI-
CEMaHTHUKAJBIK KYPBUIBIM €KeHiH kepcereni. Tamak OeifHenepi keHinkepiaepain
(GU3MKANBIK KaFgalblH, OJIEYMETTIK KO3KapacTapblH >KOHE HMOIIMOHAIIBIK
KaFAalbIH alllajbl, ajl TaCTPOHOMUSUIBIK MeTadopaiap MeH CEHCOPIIbIK Oenriiep
KYJIKUIL 9cep TyAbIPaabl )KoOHE AIIKO3IIKTIH, epiK-KIrepiH KOKTHIFBIHBIH JKOHE
JKayarchI3bIKTbIH CaTHUPAJIbIK ChIH-TIKIPJIEPIH KylielTe . MakanaHblH FbUIBIMU
yieci KOTHHUTHUBTI oJeOM Tanmay MYMKIHIIKTEpiH KEHEWTy[e J>KOHE TaMak
OelfHeNepiHiH TYKBIPbIMIAMAJIbIK JKOHE IMpParMaTHKaJbIK MaHbI3bI Oap Oacka
MOTIHIIEpre KOJIJAHBUIATBIH MOJENbIl YChIHyAa Karblp. OHBIH MPaKTHKAIBIK
MaHbI3IbUIBIFBl  3€pTT€Yy HOTHIXKENEpPIH KOTHUTHBTI JIMHITBUCTHKA, O/1€0M
MHTEpHpeTaIys, CTHINCTHKA JKOHE JUCKYpPC Taljgaybl KypcTapblHIA KOJIAAHY
MYMKIHIIT1H/IE KaThIP.

Tipek ce3aep: KOTHUTHUBTI JINHTBUCTHKA, KOTHUTUBT] MOZIEITb, TACTHKAJIBIK
Oipiikrep, TamakTaHy TopTiOi, ceitney opekertecyi, A.Il. Uexos, Cupena,
TaCTUKAJIBIK TYKBIPbIMIaMa

KOI'HUTHUBHASA MOJIEJIb TACTUYECKOI'O ITPOCTPAHCTBA
PACCKA3A «CUPEHA» A.I1l. YEXOBA
*MycabekoBa A.A.!, Kymarynosa b.C.2, Hypsxkaxksin E.E.3
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AHHoTanmusi. B crarbe mnpemiaraercsi KOTHUTHBHO-JIMHIBUCTUYECKUI
aHanu3 pacckaza A. I1. YexoBa «CupeHa», ¢ aKlEHTOM Ha pojb 00pa3oB €bl
B CO3JaHUU JIUTEPATYpHOIO CMBICHA. AKTYyaJlbHOCTb pabOThl Ompeaessercs
pacTylliM HMHTEPECOM COBPEMEHHOM JIMHIBUCTUKU K JIMTEpaTypHOMY
TEKCTY KaK KOTHUTHUBHON CTPYKType U HEOOXOAMMOCTBIO MPOSICHUTH, Kak
racTpOHOMHUYECKHE 00pa3bl POPMUPYIOT KOHIETITYya IbHOE U KOMMYHUKAaTHBHOE
IIPOCTPAHCTBO Xy[A0KECTBEHHOM JInTeparypsl. Llenb nccnenoBanust — mocTpouTh
KOTHUTUBHYIO MOJI€JIb TACTPOHOMHYECKOT0 MPOCTpaHcTBa B «CUpEHe» U onKcarh
MEXaHHU3MBbI, MOCPEICTBOM KOTOPBIX BepOaJM30BaHHBIM OIBIT, CBA3aHHBIM C
€101, BIUAET Ha XapaKTePUCTHUKY IEPCOHAXEH, TMHAMUKY CIKETa U PEueBOE
B3auMozeiicTBue. B ucciieqoBaHnu coyeTaroTcsi KOTHUTUBHO-TMHTBUCTUYECKUN
U JIMTEpaTypHO-aHAIMTUYECKUH Moaxoabl. Merononornueckas OCHOBA
06a3upyeTcsi Ha HENpephbIBHOMH BBIOOpKE TacTPOHOMHUYECKHMX  €IMHHUII,
CEMaHTHUYECKOM KjacCU(pUKAUU U IPYNIIUPOBKE JIEKCUKH, CBI3aHHOMU C €101 U
HAIlUTKaMH, OTIEJIBHBIX NIEMEHTaX KOJMYECTBEHHOIO JIEKCHMYECKOIO aHAIN3a,
HaNpaBIEHHOTO Ha BBIBICHHWE HauOOJee BBIPAKEHHBIX CEMAaHTHUECKUX
KJIACTEPOB, KOHTEKCTHOM U MHTEPIPETATUBHOM aHaJIN3€, JAUCKYPCHUBHOM
aHalu3e JAMAJOrMYecKux (parMeHTOB M KOTHUTHUBHOM MOJIEIMPOBAHUM,
CTPYKTYpUPOBAaHHOM BOKPYT YEThIPEX KOMIIOHEHTOB: CYOBEKT, IeHiCTBHE, 0OBEKT
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u arpulyt. Ocoboe BHUMAaHHE YICISIETCS BOOOPAKEHHIO KaK KOTHUTUBHOMY
MEXaHU3MY, aKTUBUPYIOIIEMY MYJIBTHCEHCOPHOE BOCIIPUSTHE (BKYC, 3amax, CIIyX,
TEJIECHBIE OIIYIIEHUs). Pe3ynpraThl MOKA3hIBAIOT, YTO MHINEBOE MPOCTPAHCTBO
B «CupeHe» — 3TO HE BCIIOMOTAaTeIbHBIN OMHCATEIbHBIA CJIOM, a KJIIOYeBas
KOTHUTHUBHO-CEMaHTUYECKasi CTPYKTypa, OpraHU3yIoIas Xy/10’K€CTBEHHBIH MU
noBecTBoBaHMsI. OOpa3bl €/1bI PACKPBIBAIOT (PUINIECKOE COCTOSHUE MTEPCOHAKEH,
WX COITMAIBHBIC YCTAHOBKHM W 3MOITMOHAILHOE COCTOSHUE, B TO BPEeMsl Kak
racTpoHOMHUYeCcKrue MeTadopbl U CEHCOpPHbIE MapKephbl CO3JAIOT KOMUYECKUU
3G PEKT U yCUITMBAIOT CATUPUIECKYIO KPUTHKY 00KOPCTBA, OTCYTCTBUS CHIIBI BOJIH
n 0e30TBeTCTBEHHOCTH. HaydHBIN BKJIAJl CTaThU 3aKIOYACTCS B PACIIUPCHUN
BO3MOXKHOCTEH KOTHMTHBHOTO JIMTEPATypHOTO aHalW3a M MPeUIOKEHUU
MOJIeTH, MPUMEHUMON K JIPYTHMM TEKCTaM, B KOTOPBIX 00pa3bl €Il UMEIOT
KOHIICTITyaJIbHOE W IparMarndeckoe 3HadeHue. [IpakTudeckas 3HAYMMOCTH
COCTOUT B MOTEHIIMATHHOM HCIOJIb30BaHUH MOTYYSHHBIX PE3yIbTaTOB B Kypcax
[0 KOTHUTHBHOW JIMHTBUCTHKE, JIUTEPATYPHOU MHTEPIPETAIlNU, CTHIUCTUKE U
JTUCKYPCUBHOMY aHAITH3Y.

KiroueBble c¢/jioBa: KOTHUTHBHAsI JIMHIBUCTHKA, KOTHUTHUBHAS MOJENb,
racTMYECKHE eIMHUIIBI, MHIIEBOE MOBEICHUE, peueBoe B3ammoaeiicteue, A.IL
UYexos, CupeHa, raCTUYECKUI KOHIICTIT
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