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Abstract. The article explores literary translation as a semiotic process of
cultural transfer, with particular attention to the ways cultural codes are reshaped
in poetic translation. Within this framework, translation is approached not merely
as a linguistic procedure but as the production of a secondary text situated
within a different semiosphere. Emphasis is placed on the translator’s role as a
cultural mediator who recreates emotional, symbolic, and aesthetic meanings in
accordance with the norms and expectations of the target culture.

Methodologically, the study adopts an interdisciplinary qualitative approach
that combines comparative-contrastive textual analysis, semiotic and structural
analysis, linguistic-cultural methods, and hermeneutic interpretation in order to
examine processes of cultural transfer in literary translation. The analysis is based
on Bob Perelman’s poem “China” (1981) and its Russian translation by V. V.
Feshchenko, examined in the context of Language poetry. The research identifies
a range of semiotic codes including numerical and cosmological references,
everyday pragmatic formulas, technological and urban imagery, elements of
material culture, and political symbolism and investigates how these codes are
preserved, modified, or recontextualized in translation.

The results show that poetic translation entails complex processes of
cultural reinterpretation: while some semiotic structures remain relatively
stable, others are intensified or reframed in line with the cultural conventions
of the target language. The study concludes that translation functions as a form
of symbolic reconstruction and a site of intercultural dialogue, through which
new cultural meanings are generated. From a broader perspective, the findings
underline the importance of a semiotic approach to translation as a creative and
interpretive practice and contribute to ongoing discussions in translation studies,
poetic analysis, and intercultural communication.
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Introduction

Contemporary translation theory increasingly turns to the concept of
cultural transfer, understood as a process of mutual penetration of meanings,
symbols, and cultural codes when transferring a text from one semiotic system
to another. Literary translation, especially poetic translation, becomes a space
where cultural, linguistic, and aesthetic forms interact, transforming as a result of
the translator’s interpretation.

A semiotic approach to translation makes it possible to view the translated
text not merely as the result of linguistic transformation, but as a new semiotic
construct emerging at the intersection of cultural discourses. In this context,
translation functions as a special type of communication in which meaning is not
only transmitted, but also reinterpreted within another cultural paradigm. The task
of the translator is therefore not limited to literal rendering of the original content,
but lies in achieving equivalent artistic impact reproducing emotional, symbolic,
and aesthetic meanings through culturally relevant forms of expression.

The relevance of this topic arises from the growing intercultural
communication in the globalized world, where literary translation serves as
a key mediator of cultural knowledge and aesthetic values. In multilingual
environments, such English-Russian literary exchange, translation becomes an
active mechanism of cultural transmission. Understanding semiotic processes
within translation helps reveal how meanings are transformed, reinterpreted, and
contextualized for a new audience. Moreover, the interest in national identities,
cultural models, and symbolic codes reinforces the need to examine translation
as a semiotic act rather than a linguistic substitution.

The main aim of the study is to analyze how cultural transfer is manifested
through semiotic mechanisms in literary translation, with particular focus on
poetic texts. The objectives include:

- identifying semiotic markers involved in the transformation of the original
text into the secondary text;

- examining how cultural codes are adapted or recontextualized in
translation;

- highlighting the translator’s role as a cultural mediator;

- comparing examples of English-Russian translations to reveal differences
in cultural reinterpretation.

Although cultural transfer has been widely discussed in cultural studies and
translation theory, insufficient attention has been given to its semiotic realization
in poetic translation. Existing research often focuses on linguistic equivalence,
stylistic norms, or lexical adaptation, while the deeper study of symbolic
structures, cultural memory, and interpretative strategies remains fragmented.
This creates a research gap: the lack of comprehensive analysis of translation as
a semiotic act of cultural reinterpretation. The present study addresses this gap by
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examining how poetic translation constructs new cultural meanings through sign
transformation, emotional substitution, and symbolic adaptation.

Thus, the investigation of semiotic aspects of cultural transfer makes it
possible to understand how meanings, textual structures, and aesthetic effects
are reconstructed and re-encoded in translation. This is especially important for
poetic translation, where each element of the text carries not only a linguistic
value, but also symbolic, cultural, and emotional significance.

Literature Review

The concept of cultural transfer emerged in the humanities in the second
half of the twentieth century as an attempt to explain processes of mutual
influence and exchange between cultures. The term was introduced by French
historians Michel Espagne and Michael Werner within their works on the
history of cultural interrelations in Europe. They understood cultural transfer
as a dynamic movement of meanings, forms, symbols, and practices from one
culture to another, in which there is not simply borrowing, but transformation and
reinterpretation of the original material within a new context [1].

According to Bachmann-Medick, translation functions as a key instrument
of cultural transfer, enabling the movement of not only texts but also ideas, norms,
and modes of thought from one cultural system to another [2]. This process allows
scholars to observe both the differences and convergences between cultures,
revealing how meanings are reinterpreted and adapted in the target context. In
this sense, translation is a mode of intercultural communication that fosters the
circulation and transformation of cultural knowledge.

Within translation studies, the concept of cultural transfer received further
development. Translation began to be viewed not only as a linguistic, but also
as a cultural process, in which mediation between different semiotic systems is
carried out. In this context, the translator is seen not merely as an intermediary,
but as an active interpreter of cultural meanings, participating in their adaptation
and representation for a new audience.

Following A.A. Aldabergenova and G.G. Gizdatov, literary translation
should be examined not only as a linguistic operation but as a cultural and
semiotic process [3]. The study of cultural transfer enables researchers to go
beyond a purely philological approach and to interpret translation as a form of
semiotic reconstruction, where symbolic, discursive, and cultural meanings are
re-encoded in the secondary text.

According to G.G. Gizdatov and S.K. Kim translation involves linguistic
creativity and transcreativity, allowing deviation from normative forms in order
to preserve aesthetic and ideological effects [4].

Cultural transfer in translation is not only the transmission of information, but
also the interaction of cultural codes, the formation of new semantic connections,
and the creation of a space for intercultural dialogue. What becomes important
in this process is not equivalence of linguistic structures, but comparability of
cultural imagery and symbolic systems.
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Many scholars, including Yuri Lotman, Umberto Eco, [tamar Even-Zohar,
and Gideon Toury, emphasized the semiotic and cultural nature of translation.

Yuri Lotman considered culture as a semiotic system, or “semiosphere,” in
which translation functions as a form of interaction between different “languages
of culture” [5]. Building on this idea of meaning as culturally mediated, Umberto
Eco emphasized that translation involves the reinterpretation of meaning within
another cultural code, highlighting that every translation is inherently an act of
interpretation [6]. Expanding this perspective to the dynamics of literary systems,
[tamar Even-Zohar, through his polysystem theory, argued that translation operates
within the cultural system as a mechanism of renewal and exchange, thereby
contributing to the development of the recipient literature [5]. Gideon Toury
approached translation as an integral part of the sociocultural process, shaped
by the norms and expectations of the target audience, linking the translator’s
creative and interpretive work to broader social and cultural contexts [6]. More
recently, Siri Nergaard has highlighted the post-translation studies perspective,
focusing on the global circulation of texts and the evolving role of translation
in intercultural communication, emphasizing how translation mediates between
cultural, social, and ideological frameworks [9].

Thus, cultural transfer in translation can be defined as a multilayered
interaction of linguistic, cultural, and semiotic systems, during which a new
semantic space is formed. The translator becomes a mediator between cultures,
creating a “secondary text” inserted into another semiosphere, where the original
meaning is not copied, but interpreted and transformed. For this reason, the study
of cultural transfer allows for a deeper understanding of translation as a cultural
act, in which cognitive, aesthetic, and social dimensions of human communication
converge.

Building on this understanding, the notion of a secondary text originates
from the semiotic concept developed by Yu. Lotman, according to which
translation functions as a secondary modeling system-a text that forms a new
structure of meanings based on an already existing original. Translation is not a
mechanical replication of content, but rather a creation of a new semiotic reality in
which original meanings are interpreted, adapted, and re-signified in accordance
with the cultural context of the target language.

The discursive aspect of translation allows us to view the secondary text as
partofabroader culturaland communicative space. Translationis always embedded
within a particular discourse-literary, historical, national, or ideological. This
discourse sets the framework and norms within which translational interpretation
is constructed. While producing a new text, the translator inevitably takes into
account genre models, social attitudes, and aesthetic and linguistic standards
of their time and cultural environment. Thus, translation becomes not only an
individual engagement with the text but also an expression of the discursive
practices of an era, reflecting dominant cultural values and modes of expression.
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The discursive and interpretive aspects are closely interconnected.
Interpretation always occurs within a specific discourse, which determines
cultural references and frames of possible transformations of meaning. At the
same time, each new translation has the potential to alter the discourse itself by
introducing new cultural or aesthetic meanings. Translation therefore operates as
a mechanism of semantic mediation, connecting social, cultural, and individual
creative dimensions.

The success of cultural transfer largely depends on the translator’s ability to
accurately manage the recipient’s cognitive processes. Drawing on M. 1. Kiose’s
concept of attention management, literary translation in the context of cultural
transfer can be understood as a strategic redistribution of the reader’s attention,
with the translator acting as a mediator who directs the reader’s perceptual focus
toward the key semiotic nodes of the text [10].

This interconnectedness is especially evident in the “secondary” text:
the translator not only reproduces another author’s text but also creates a new
cultural artifact that reflects their worldview, historical moment, and cultural
environment. Literary translation becomes the result of a complex interaction of
language, culture, and interpretation, turning into an independent creative form
through which cultural transfer takes place and a dialogue between different
semiospheres is established.

Materials and methods

This study employs an interdisciplinary qualitative approach, integrating
linguistic, semiotic, and cultural frameworks to analyze the process of cultural
transfer. The following methods are utilized:

- Comparative-Contrastive Analysis: This method is used to examine the
source text (Bob Perelman’s “China”) alongside its Russian translation. This
method identifies formal and semantic shifts, linguistic transformations, and the
degree of equivalence between the primary and secondary texts.

- Semiotic and Structural Analysis: The core method used to decode the text
as a system of signs. It focuses on identifying specific semiotic codes (numerical,
cosmological, technological, and political) and tracing their reconstruction within
a new ‘“‘semiosphere”.

- Linguistic-Cultural Method: Employed to study the “cultural transfer”
aspect. This involves analyzing how culturally-specific concepts and “pragmatic
formulas” are adapted or recontextualized to meet the expectations of the target
culture.

- Hermeneutic / Interpretative Method: Used to evaluate the translator’s
role as a mediator. This method focuses on the subjective process of meaning-
making, where the translator interprets the original’s aesthetic and emotional
layers to create a functional secondary text.

The material for analysis is the poem “China” (1981) by Bob Perelman and
its Russian translation by V. V. Feshchenko. The selection of this text is motivated
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by its fragmented structure, dense semiotic layering, and reliance on cultural
references, which make it particularly suitable for examining the mechanisms of
cultural transfer in literary translation.

Results and discussion

When examining the semiotic aspects of cultural transfer, it is essential to
draw on I. V. Zykova’s proposition that artistic discourse involves the interaction
of macro-conceptual sign systems. In this context, literary translation functions not
merely as an interlingual representation but as a complex process of transmitting
cultural codes from one global sign system to another[11]. Among literary genres,
poetry represents one of the most challenging forms of cultural transfer, as poetic
texts integrate linguistic, cultural, aesthetic, and symbolic meanings into a highly
condensed structure. The translator must therefore preserve not only the semantic
content but also the network of cultural references, imagery, rhythm, and stylistic
features that shape the poem’s artistic effect.

As a case study for exploring the semiotic aspects of cultural transfer in
the practice of literary translation, this article examines the poem “China” (1981)
by Bob Perelman alongside its Russian translation. Bob Perelman is a well-
known American poet, critic, and scholar, closely associated with the Language
poetry movement, which emphasizes the materiality of language and challenges
traditional notions of poetic transparency and referentiality. His poetic practice
foregrounds fragmentation, discontinuity, and the active role of the reader in
meaning construction.

The poem “China” represents a typical example of Perelman’s poetics. It
is built as a sequence of seemingly simple, everyday statements that resist linear
narrative and stable interpretation. Meaning emerges through juxtaposition,
repetition, and the interaction of cultural and semiotic signs rather than through
explicit thematic development. The poem reflects late-modern experience marked
by mobility, technologization, and the fragmentation of perception, making it a
productive text for the analysis of cultural transfer in translation.

The original text of the poem is presented below as the primary object of
analysis:

We live on the third world from the sun. Number three. Nobody tells us what
to do.

The people who taught us to count were being very kind.

1ts always time to leave.

If it rains, you either have your umbrella or you don t.

The wind blows your hat off.

The sun rises also. 1'd rather the stars didn t describe us to each other; 1I'd
rather we do it for ourselves.

Run in front of your shadow.

A sister who points to the sky at least once a decade is a good sister.

The landscape is motorized.
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The train takes you where it goes.

Bridges among water.

Folks straggling along vast stretches of concrete, heading into the plane.

Don't forget what your hat and shoes will look like when you are nowhere
to be found.

Even the words floating in air make blue shadows.

If it tastes good we eat it.

The leaves are falling. Point things out.

Pick up the right things.

Hey guess what? What? I've learned how to talk. Great.

The person whose head was incomplete burst into tears.

As it fell, what could the doll do? Nothing.

Go to sleep.

You look great in shorts. And the flag looks great too.

Everyone enjoyed the explosions.

Time to wake up.

But better get used to dreams.

The semiotic analysis of the poem focuses on everyday utterances as
cultural signs, numerical and spatial markers as tools of world-ordering, and the
transformation of natural and human elements into functional or residual signs.
Particular attention is paid to how these semiotic structures are preserved, shifted,
or neutralized in the Russian translation [12].

The Russian translation of the poem was produced by V. V. Feshchenko,
a Russian philologist and semiotician specializing in the interrelation between
language and art, linguistic aesthetics, and poetics. His scholarly interests and
research practice are directly connected with issues of semiotic analysis of
literary texts and intercultural transfer, which makes this translation particularly
significant for examination within the framework of the present study.

In V. V. Feshchenko’s Russian translation, it appears as follows:

Mpui orcusem 6 mpemvem om conrnya mupe. Homep mpu. Huxmo He
VKa3vleaem HaM,

KAK HCUMb.

Jloou, yuuewiue nac cuumams, - cama 0oopoma.

Bcezeoa nopa yxooums.

Ecnau uoem 0oscow, y 6ac 1ubo ecmov 30um, 1ubo Hem.

Bemep cpvisaem winsany.

Bocxooum u connye.

Jlyuuie b1 36€30b1 He MONKOBANU O HAC MedHCOY COOOU, TyduLe Obl Mbl CAMU
oenanu 3mo.

beoxcamov nonepex ceoeit menu.

Cecmpa, ykasvigarowas Ha HebOO xoms Obl pas 8 0ecsimv iem, - XOpoulast
cecmpa.

Iletizasc momopusuposa.

Tloe30 necem 6ac myoa kyoa edem.

Mocmwt nocpeou 600ul.
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Hapoo nnememcs no odwupHuim npocmopam bemona, npsamo 6 camonem.

He 3abyovme, kax Ha 6ac 0yoym cmompemvbcsi WMOMKY, KO20d
s3anponacmumecs.

Kypmku 6 sumpune 6ucsm Ha KprouKkax, Ha mecme 207108 - BONPOCUMeNbHbLU
3HAK.

Haosce cnoea, napswue 6 6030yxe, omopacvleaiom cunue menu.

Koeoa sexycho - eoum.

Jlucmos naoarom. Yxkazams na sewju.

Buviiimu na éepuvie sewju.

i, npukunv! Ymo? A eviyuuncs coeopumo. 300poso.

Y5 conosa He 3a8epuieHa, pacniaKkaics.

Ilaoas, ymo moena coename kykna? Huuezo.

Cname.

Tebe uoym wopmet. U ¢hnae moosice Henioxo cmompumcsL.

Bce nobosanucs 63pvieamiu.

Bpemsa ecmasame.

Ho nyuwe 6v1 u npusvikams ko cnam [13].

In the following analysis, several different cultural codes have been
identified and examined in both the original poem and its Russian translation.
These codes include numerical and cosmological markers, everyday and
pragmatic instructions, technological and urban references, and material and
visual aspects of language. By comparing how these semiotic structures function
in the source text and how they are rendered in translation, we can trace the ways
in which cultural meanings are preserved, shifted, or transformed in the process
of intercultural transfer.

1. Numerical and Cosmological Code

Original:

We live on the third world from the sun. Number three.

Translation:

Mbi srcusem 6 mpemvem om connya mupe. Homep mpu.

The number three / mpu functions as a cultural and semiotic marker for
the ordering of the world. In the original, this numerical code reads almost
mechanically, like a fact from a textbook or an instruction. The translation preserves
this dry nominative quality, without interpreting or “animating” the number,
thereby maintaining the scientific-bureaucratic cultural code characteristic of the
late-modernist discourse.

The phrase “third world” instead of the expected “third planet” creates
semantic ambiguity by evoking both Earth’s position in the solar system and
the socio-political concept of the “Third World.” V. V. Feshchenko preserves
this ambiguity in the translation («B TpeTbeM OT conHlia Mupe»). By maintaining
the short, detached structure («<Homep Tpm»), the translator also preserves the
analytical, non-lyrical style characteristic of Language Poetry.
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2. Everyday Logical Code

Original:

The train takes you where it goes.

Translation:

Iloe30 necem sac myoa kyoa edem.

In the original, the train functions as the active agent, while the human is
the passive object. The Russian version amplifies this sense through the verb
necem (carries), which in Russian carries an additional nuance of uncontrollable
movement. Thus, the translation enhances the semiotics of alienation, making it
more expressive than in the original text.

In the source text, the verb takes presents the train’s movement as a neutral,
mechanical action. By choosing the verb necet, V. V. Feshchenko introduces a
stronger sense of passivity, as in Russian it often implies being carried by an
uncontrollable force. The omission of the comma also preserves the fragmented
syntax characteristic of Language Poetry. As a result, the translation subtly shifts
the line from a simple description of movement toward a stronger sense of human
helplessness and alienation.

3. Technological Code

Original:

The landscape is motorized.

Translation:

Iletizasc momopusuposar.

Here we observe an almost calque-like transfer, which is significant:
the terminological artificiality of motorized / momopuszuposarn emphasizes
a distanced, alienated perspective on space. The translation preserves the
technocratic descriptive language without replacing it with more familiar Russian
expressions, thereby maintaining the aesthetic strategy of Language poetry.

From a semiotic perspective, this line contrasts the natural (“landscape™)
with the mechanical (“motorized”), presenting nature as an artificial, mechanized
object. By preserving the loanword moropu3upoBan instead of using the more
natural mexanmsuponas, V. V. Feshchenko maintains the effect of defamiliarization,
emphasizing how technology reshapes human perception of space.

4. Code of Collective Identity

Original:

Folks straggling along vast stretches of concrete, heading into the plane.

Translation:

Hapoo niememcs no obwupHnvim npocmopam 6emona, npsamo 6 camoinen.

The word folks in English carries aconversational, generalizing cultural code.
The Russian Hapox strengthens the sense of collectivity and depersonalization,
adding an almost sociological tone. From a semiotic perspective, there is a shift
from conversational neutrality to a more mass-media and ideological code,
slightly altering the tone while preserving the overall sense of alienated mass
movement.
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This lexical substitution reflects how cultural transfer interacts with the
historical associations of the target language. While the English folks refers
to ordinary people, the Russian Hapon carries stronger political and collective
connotations. Combined with the imagery of mpocropsl 6etona and the verb
metetcs, the translation transforms an everyday scene into a more dystopian
image of weary, mechanized collective movement.

5. Material Culture Code

Original:

Don 't forget what your hat and shoes will look like when you are nowhere
to be found.

Translation:

He 3a6yovme, kax Hna e6ac Oyoym cmompemvcs WMOMKU, KO20d
3anponacmumecs.

Here a significant semiotic shift is noticeable:

- hat and shoes — concrete, culturally neutral objects

- wumomxu — colloquial, informal term with a consumerist cultural code

The translation shifts the emphasis from personal identity to objecthood
and consumer discourse, reflecting a different cultural context and enhancing an
ironic effect, while slightly diverging from the minimalist quality of the original.

In the original text, “hat and shoes” function as signs of human presence that
remain after a person’s disappearance. By replacing them with the colloquial term
mmMoTKH, V. V. Feshchenko shifts the focus from existential absence to consumer
culture. This effect is reinforced by the informal verb 3amponacturecs, which
softens the tragic tone of the original. As a result, the translation reinterprets
the line as an ironic critique of a society where identity is reduced to material
possessions.

6. Political Code

Original:

And the flag looks great too.

Translation:

U ¢hnae mooce nennoxo cmompumes.

The neutral evaluative tone is preserved, however, in the Russian context,
the word ¢hrae inevitably activates a stronger political code than in the American
context. Thus, the translation inadvertently amplifies the ideological load of the
image.

In the source text, this line juxtaposes the national symbol (“the flag”) with
the casual image of “shorts,” reflecting the integration of patriotism into everyday
American life. In the Russian cultural context, however, the sign «dmar» carries
stronger political and ideological associations. By preserving the colloquial tone
(«roxxe HEeTI0X0 cMoTpUTCs»), V. V. Feshchenko retains the original irony, but the
translation intensifies it, making the line sound more provocative and politically
charged.
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7. Media Code

Original:

Everyone enjoyed the explosions.

Translation:

Bce ntob6os6anucy 3pvieamiu.

The verb enjoyed in the original and zr0606anuce in the Russian translation
intensify the aestheticization of destruction. From a semiotic perspective, the
translation emphasizes the spectacularity of violence, making the cultural code
sharper and more disturbing compared to the original.

This line reflects the media code of the late twentieth century, where
catastrophic events become consumable visual content. While the English
verb enjoyed implies passive satisfaction, V. V. Feshchenko’s choice of the
Russian verb mro6oBanucs (“gazed with admiration”) intensifies the meaning by
associating aesthetic appreciation with destruction. As a result, the translation
amplifies the original critique of media desensitization, turning casual enjoyment
into a disturbing sign of the aestheticization of violence.

Conclusion

The study demonstrates that the translation of literary texts—specifically
within radically avant-garde movements like Language Poetry—functions not
merely as a linguistic substitution, but as a complex semiotic process of cultural
transfer. Through a comparative analysis of Bob Perelman’s poem “China” and its
Russian translation by V. V. Feshchenko, this research illustrates that a translator
acts as an active cultural mediator. Rather than mechanically replicating the
source text, the translator constructs a functional “secondary text” situated within
the coordinates of the target semiosphere. ~ The semiotic analysis revealed
several key mechanisms through which linguistic and cultural transformations
occur in the translation. Numerical, logical, and technological codes are
transferred mainly through literal translation and calquing. This strategy enables
V. V. Feshchenko to preserve the characteristic features of Language Poetry,
including the defamiliarization of everyday language, the rejection of lyrical
expressiveness, and the presentation of language in its flat, impersonal form.

At the same time, social, material, and political codes undergo noticeable
semiotic shifts within the Russian cultural context. The replacement of the
conversational folks with mHapon and the neutral hat and shoes with the colloquial
mmoTku demonstrates how the historical and cultural associations of the target
language reshape the original meanings. As a result, the existential dimension
of the source text is partially reinterpreted as a critique of consumer culture and
collective identity.

Finally, media and political codes acquire greater semiotic weight in
translation. The choice of mo6oBanucek instead of the more neutral enjoyed
intensifies the aestheticization of violence, while the image of the flag evokes
stronger ideological associations in Russian culture. These shifts do not alter the
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overall meaning of the poem but amplify its critical potential within the target
cultural environment. Ultimately, the findings confirm that cultural transfer is an
interpretive process rather than a simple linguistic substitution. While preserving
the conceptual core of the source text, the translator adapts individual cultural
and semiotic codes to the conventions of the target culture. The layered code
analysis employed in this study demonstrates how literary translation reconstructs
meaning across cultures and may serve as a useful approach for further research
in translation studies, semiotics, and intercultural communication.
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«LANGUAGE POETRY» YJITICIHAEI'I OAEBU AYJIAPMA JIATBI
MOJAEHU TPAHC®EPIAIH CEMUOTUKAJIBIK ACIIEKTIVIEPI
* lxainranosa JI.A.!

*1AObutail xaH arbiHAarsl Kazak xaiaplKapaliblK KaTbIHACTAP JKOHE
oneMm Tuiaepl yauBepeurteti, Anmarsl, Kazakcran

Anjaarna. Makanana onebu aynapma MoJIeHH TpaHchepaiH CEMUOTHKAIIBIK
yAepicl peTiHAe KapacTblpbUIa/bl, MYHJA IOATHKAJIBIK aydapMaja MOJECHU
KOJITap/AbIH Kajlallia TYPJICHETIHIHE epeKie Hazap ayaapbuiafbl. OCkl TOCLI
asiChIHJA ayJdapMa TEK JIMHIBUCTHUKAJBIK IMPOLEAypa PETIHIE FaHAa €MeC, e3re
cemuocdepasa KbI3MET €TETIH KOCAJKbl MOTIHAII Kacay YJIepici peTiHae
Tycinaipinenl. Epekiie Hazap aygapMallblHbIH MOJIEHH MEIUAaToOp peTIHAEr!
pediiHe ayapblia/ibl, 0J KaObUIJayIlIbl MOJICHUETTIH HOPMaJlapbl MEH KYTYJIepiHe
ColiKeC >MOLMOHAIIBIK, CUMBOJIBIK KOHE 3CTETHKAJIbIK MarblHaldapAbl KaiTa
YKaHFbIPTAIbL.

OJliICHAMAJIBIK ~ TYPFBIIAaH  3epTTey o[e0u  aygapMajaarbl  MOJCHU
TpaHcep yAepiCTepiH TajljayFa MYMKIHIIK O€peTiH CalbICThIpMaJibl-
CaJIFaCThIpMaJIbl MOTIHJIK TajAaydbl, CEMHOTHKAIBIK MOHE KYPBUIBIMJIBIK
TajAay/ibl, JIMHIBOMOJCHUETTAHBIMBIK ONICTEPIl JKOHE TI'€pPMEHEBTUKAJIBIK
MHTEpIIpeTalUsIHbI O1pIKTIPETIH IOHAPAIBIK CallalIbIK TOCUIre Heri3aene . Tannay
Marepuabl petinae «Language Poetry» MekTe01 asicbiHIa KapacThIpbuIaThiH oo
[Tepenpmannbig «China» (1981) eneni men onbiH B. B. ®emienko opsiHgaran
opbICIlIa ayJapMachl abIHIBL. 3€pTTEYJe CaHABIK >KOHE KOCMOJIOTHSUIBIK
cuireMenep/i, KYHAENIKTI MparMaTHKaiblK (QopMylaiap/bl, TEXHOJIOTHSUIBIK
KoHE ypOaHHUCTIK OEHHETUTIKTI, MAaTEPHAJIIBIK MOJICHUET 3JIEMEHTTEP1 MEH CasiCH
CUMBOJIMKaHbl KOCa ajfaHjia, OlpKaTtap CEMUOTHUKAJBIK KOJATAp alKbIHAAJIAMIbI,
COHJIaif-aK OyJI KOATap/IbIH ayaapMajia Kajail caKTaJaThIHbI, TYpJCHETIHI HEMece
KalTa mabiMaanaTblHbl TAJITaHAIbI.

3epTTey HOTHXKENIEepi O3 TUKAJIBIK Ay AapMaHblH MOICHU Kal TanaibIM1ay 1bIH
Kypleal YyHepicTepiH KaMTHUTBIHBIH KepceTell: Kellip CeMHUOTHUKAJIbIK
KYpBUIBIMIAp CaJbICThIpMaibl TYpPAE TYpakThl OOJbIN Kajica, aja Oackayapbl
ayJlapbUIaThIH TUIAIH MOJCHHM KOHBEHIMSUIAPBIHA COMKEC KYIICUTUIEN HeMece
KaiiTa KypbuibiMzanaabl. JKyMbIcTa aygapMa CHUMBOJIBIK PEKOHCTPYKIUSHBIH
01p ¢dopmackl opi xKaHa MOJECHM MarblHajap KajbIITACaThlH MOJICHHUETAPAJIbIK
JTMAJIOTThIH KEHICTIT1 PETiH/IEe KbI3MET aTKapa/bl AETe€H KOPBITHIH/IbI JKacallabl.
Kenipex Typfblia ajblHFaH HOTHXKENEp aylapMaHbl IIbIFapMAIbUIBIK >KOHE
MHTEPIPETATUBTIK MPAKTUKA PETIHJIE KapacThIPAThIH CEMUOTHKANBIK TICUIIIH
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MaHBI3JIBUIBIFBIH ~ aWKBIHJAI, ayJapMaTaHy, [MOSTHUKAJIBIK MOTIHAI —Taljay
JKOQHC MOACHHUCTApaJIbIK KOMMYHUKAIMA cCallajJlapblHAarbl 3aMaHayW FhIIIBIMU
MiKipTayiacTapra yjec Kocaipl.

Tipexk ce3aep: MmoeHu TpaHcep, IMHIBOKPEATUBTIK aCIIEKTLIep, TOITUKA,
CEMHUOTHKA, 9/1e0U ayaapMa, MOJICHU KOJTap, KOCAJIKbl MOTIH, MO/IEHUETaPAJIbIK
nuador, «Language Poetry» mekre0i1

CEMUOTUYECKUE ACHEKTbDI KYJIBTYPHOI'O TPAHC®EPA B
JIMTEPATYPHOM IIEPEBOJIE HA ITPUMEPE
«LANGUAGE POETRY»

* lxainranosa JI.A.!

*1Ka3axCKUil yHUBEPCUTET MEXKTyHAPOHBIX OTHOLIEHUH U
MHUPOBBIX S3bIKOB UMEHH AObuUIaill xaHa, Anmarsel, Kazaxcran

AHHOTanusl. B crarbe paccMarpuBaercs JIMTEPATypPHBIM NEPEBOJ KaK
CEMUOTHUYECKHUH ITPOLIECC KyJIbTYPHOI0 TpaHcdepa ¢ 0cOObIM BHUMAaHUEM K TOMY,
KaK1M 00pa3oM KyJIbTypHBIE KOJIbI Ipeo0pa3yloTcsl B MOATUYECKOM nepeBojie. B
paMKax JIaHHOTO IO/IX0/1a IEPEBO/] IOHUMAETCS HE ITPOCTO KaK IMHTBUCTUYECKAs
MpoLeaypa, a Kak Co3/laHue BTOPUYHOTO TEKCTa, ()YHKIIMOHUPYIOLIETO B MHOU
cemuocdepe. OcoOblif aKIIEHT AeaeTCs Ha POJIM MEPEBOAUNKA KaK KyJIbTYPHOIO
MeANaTropa, KOTOPBIH BOCCO31aéT HMOLIMOHAJIbHBIE, CHMBOJIMYECKHE U
ACTETUYECKHE CMbICIIBI BCOOTBETCTBUHU C HOPMaMU M OKHIaHUIMU TPUHUMAOIIEH
KYJBTYDBI.

MeTon00ruueck UCCIEOBAHUE ONUPAETCSl HAa MEXKIUCIUILIMHAPHBIN
KA4ECTBEHHBI  IOAXOX, COYETAIOIUH  CPaBHUTEIBHO-CONOCTABUTEIbHBIN
TEKCTOBBIN aHaJus, CEMHOTUYECKHUN u CTPYKTYPHBIN aHanus,
JMHTBOKYJIBTYPOJIOTHYECKUE METOAbl M T€PMEHEBTUYECKYI0 HHTEPIpPETaLHIO,
YTO I[O3BOJIAET MCCIENOBaTb IMPOLECCHl  KYIBTYpHOro TpaHcdepa B
JUTEpaTypHOM IepeBoje. MarepuaaoM aHaiM3a MOCIYXWIA CTUXOTBOPEHUE
bobGa Ilepenbmana «China» (1981) u ero pycckuil mepeBoj, BBIIOJHEHHBIN
B. B. ®emenko, paccMarpuBaeMble B KOHTEKCTE IIKoJbl Language Poetry. B
HCCJIEIOBAaHUM BBISABISETCS DSl CEMUOTHMYECKHMX KOJOB, BKJIIOYas YHCIIOBBIE
U KOCMOJIOTMUECKHE OTCBUIKH, [OBCEJHEBHbIE IIparmMaruyeckue (HopMyJbl,
TEXHOJIOTUYECKYIO U ypPOAHUCTUYECKYIO0 00pa3HOCTh, 3JIEMEHTHI MaTepruaIbHOU
KYJBTYpPbI U MOJIUTUYECKYIO0 CUMBOJIMKY, U aHAJIU3UPYETCs, KAKUM 00pa3oM 3Tu
KOJIbl COXPAHSIOTCSI, MOIU(ULUPYIOTCS WM [IEPEOCMBICIINBAIOTCS B IIEPEBOJE.

Pesynprarel uccienoBaHMsS TOKa3bIBAIOT, YTO IO3TUYECKUN IEPEBOJ
BKJIIOYA€T  CJIOXHBIE TPOLECChl  KYJIbTYPHOM pEUHTEpIpEeTali:  OJHU
CEMHUOTHUYECKUE CTPYKTYPbl OCTAIOTCS OTHOCUTENIBHO CTa0MIIbHBIMH, TOTIA KaK
JpyTHUE YCUIUBAIOTCS WU NEepeoPOPMIISIOTCS B COOTBETCTBUM C KYJIBTYPHBIMU
KOHBEHIIMSIMHM si3blKa TmiepeBosja. B pabore penmaercss BbIBOJ O TOM, 4YTO
nepeBoa PyHKIMOHUPYET Kak (popMa CHMBOJIMYECKOW PEKOHCTPYKLMU U Kak
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MIPOCTPAHCTBO MEXKKYJIBTYPHOI'O JUAOra, B pamMKax KOTOPOIO MOPOXKJAIOTCS
HOBBIC KYJIBTYPHBIC CMBICJIBI. B Gonee IOIHUPOKOM INJIaHC MOJTYUYCHHBIC PC3YJIbTAThI
HOI[‘-IépKI/IBaI-OT SHAYMMOCTb CEMHOTHYCCKOTO II0AXO0Ja K IIEpCBOAY Kak
TBOPYECKOM M HMHTEPIPETATUBHOM NPAKTHKE W BHOCSAT BKJIAJ B COBPEMEHHBIE
JUCKYCCUM B 00JacTU IE€pPEBOMOBEIEHMS, aHAIU3a I1O3TUYECKOTO TEKCTa U
MEKKYJIBTYPHON KOMMYHHUKALIMH.

KuroueBble ciioBa: KylabTypHBINH TpaHcdep, TMHTBOKPEATUBHbIE aCIEKTBhI,
II0ATUKA, CEMUOTHKA, JIMTEPATYPHBII MEPEBOJ, KYJIBTYPHBIE KOJbI, BTOPUYHBIN
TEKCT, MEKKYJIBTYpHBIN auaiior, mkona «Language Poetry»
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