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Abstract. This article provides a comprehensive comparative analysis of
the linguocultural representation of the color concepts “blue” (kok) and “green”
(jasyl) in the Kazakh and Turkish languages. The relevance of the study lies in the
necessity to systematically decode color symbolism as a foundational component
of the national cultural code, reflecting the historical memory, mythological
consciousness, and spiritual values of the Turkic peoples. The research aims
to identify the semantic, conceptual, and ethnocultural features of colorative
linguistic units from a comparative perspective, focusing primarily on their
implementation in phraseological units, proverbs, and fixed expressions. The
study employs an integrated methodological framework, including comparative
analytical, semantic, linguocultural, contextual, and etymological methods
to analyze Kazakh and Turkish lexicographical and paremiological data. The
findings demonstrate that while both traditions share a common ancient Turkic
foundation — where kok served as a syncretic term encompassing shades of both
sky and vegetation — their modern functional and pragmatic paths have split
significantly. In the Turkish tradition, the concept displays high metaphorical
uniformity tied to celestial sacredness, a field extensively developed in modern
Turkish via the lexical marker mavi to denote prestige and environmental quality.
Conversely, the Kazakh corpus demonstrates a broader polysemantic range,
evenly distributing color symbolism across three conceptual dimensions: natural
abundance/regeneration, negative psycho-emotional traits (stubbornness and
anger), and totemic zoomorphic codes (the Blue Wolf). In conclusion, the study
confirms that color concepts serve as vital cognitive instruments in constructing the
linguistic worldview. The scientific novelty of the research resides in its detailed
comparative description of Turkic coloratives, establishing specific national
pragmatic models, while its practical significance extends to ethnolinguistics,
cognitive linguistics, and cross-cultural communication.

Keywords: kok, jasyl, color terms, linguoculturology, ethnolinguistics,
comparative semantics, paremiology, linguistic worldview, Kazakh language,
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Introduction

IntroductionThrough the semantic, figurative, and cultural layers of
language, the worldview, life experience, system of values, and spiritual identity
of a people are reflected. In Kazakh culture, stable expressions and figurative
language deeply reflect the people’s perception of nature and their socio-cultural
experience, thereby forming the distinct linguocultural layer of the language.
Among these figurative units, color terms occupy a special place, since they not
only denote physical or descriptive features but also contain symbolic, cultural,
and mythological meanings that have been preserved in the historical memory of
the people.The concept of color exists in every culture as one of the fundamental
categories through which the world is perceived and understood. Since ancient
times, color has served as one of the most important markers in nature and one
of the most valuable indicators in human perception, functioning as a cultural
semiotic code that influences how people shape spiritual and social values. Natural
associations, alongside the semantics of mythological, magical, and cultic colors,
have formed relatively stable systems of color symbolism across different peoples
and historical-cultural regions. In this regard, the semantics of colors is not merely
an aesthetic phenomenon but a complex cognitive system that requires study
from cultural, philosophical, and linguistic perspectives.The foreign scholar F.
Birren, while analyzing the history of color, attempts to establish its connection
with virtually all aspects of human culture by distinguishing historical epochs
where color shifts from symbolic, mystical, and religious functions to decorative,
emotional, and everyday roles [1]. While universal psychological attributes
of color exist globally, its semantic boundaries, evolutionary development,
and cultural connotations are highly specific to individual language families.
From this perspective, the study of color terms in language and their cultural-
symbolic meanings is one of the crucial scientific issues in linguoculturology,
ethnolinguistics, and cognitive linguistics. In particular, the semantic fields of the
colors “blue” (kok) and “green” (jasyl) occupy a special place in the linguistic
worldview of Turkic peoples. In the nomadic consciousness, these two colors
were historically intertwined and often designated by a single root, reflecting a
shared perception of the sky, earth, and nature’s renewal. Analyzing them from a
comparative perspective allows researchers to trace how these concepts gradually
differentiated and transformed into unique national codes in modern Kazakh
and Turkish languages.In this regard, the aim of this research is to examine the
linguistic, semantic, and ethnocultural characteristics of the concepts “blue”
(kok) and “green” (jasyl) in the linguistic worldview of Turkic-speaking peoples
through a comparative analysis of Kazakh and Turkish proverbs, idioms, and
stable expressions. To achieve this aim, the following research objectives were
formulated:

To explore the psychological and cultural foundations of color perception,
focusing on the universal and culture-specific attributes of the colors blue and
green.
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To identify and analyze the linguistic units, stable expressions, and proverbs
containing the color components kok (blue) and jasyl (green) in the Kazakh and
Turkish languages.

To conduct a comparative analysis of Kazakh and Turkish paremiology
to determine semantic similarities, unique national developments, and positive/
negative connotations associated with both concepts.

To define the role of the structured concepts of “blue” and “green” in
reflecting the national mentality, spiritual heritage, and cultural values transmitted
across generations in the Turkic world.

Materials and methods

The research is grounded in the fields of linguoculturology, ethnolinguistics,
and cognitive linguistics, which examine the interrelationship between language
and culture. Color terms are regarded not only as linguistic units but also as
reflections of a people’s worldview and spiritual culture. The theoretical
framework of the study is based on the works of A. Qaidar, M. Yurtbashi, M.
Argunshah, R. Laulanbekova, O. Aksoy, and B. Khasenov. The research material
includes linguistic units related to the color concepts blue and green in the Kazakh
and Turkish languages, such as phraseological units, proverbs, fixed expressions,
and excerpts from literary texts.The following research methods were employed
in the study:

The comparative analytical method, used to compare the semantic and
cultural differences of the colors blue and green in the Kazakh and Turkish
languages;

Semantic analysis, applied to identify polysemy as well as metaphorical
and symbolic uses of color terms;Linguocultural analysis, aimed at revealing the
cultural and national significance of colors and their place in the worldview of
the people;

Contextual analysis, used to examine the features of color usage in literary
texts and folklore;

Etymological analysis, employed to determine the origin and historical
semantic development of the terms kok and jasyl.

The study of color idioms and national worldviews aligns with the
established traditions of Kazakhstan cognitive linguistics and linguacultural
studies. Scholars at the Kazakh Ablai Khan University of International Relations
and World Languages have extensively contributed to the modeling of culturally-
loaded cognitive structures and worldview concepts within Central Asian
languages. For instance, the mechanisms of how fundamental cultural concepts
are preserved and transmitted across generations in the Kazakh linguistic picture of
the world have been thoroughly investigated in recent linguacultural frameworks
(Karibayeva, 2024; Rysbayeva, 2026). Furthermore, the broader paradigm of
color symbolism and its role as a cultural code in Kazakh paremiology has been
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highlighted in Scopus-indexed studies analyzing the transmission of national
identity and cultural memory through traditional stable expressions (Tlegenova
et al., 2026). This study builds upon these foundations by providing a targeted,
integrated comparative analysis of both concepts — kok (blue) and jasyl (green)
— in close relation to the Turkish linguistic tradition, uncovering both the shared
Turkic roots and national-specific semantic developments.

Results and discussion

The word kok is structurally and semantically significant within the
Turkic linguistic worldview, sometimes being replaced by or functioning as a
historical synonym for the word jasyl. The lexeme kok widely functions as the
first component in various linguistic domains:

Personal onomastics: Kok Tash, Kok Bori;

Ethnonyms: Kok Tiirk, etc.;

Geographical names (hydronyms and oronyms): K6k — Gok — su (the name
of numerous rivers in Central Asia and other regions); Koksetau ( kok + tau
“blue / bluish mountain”);

Names of birds, animals, and plants: Koksil — a bird of prey.

In the Turkish dialects of Anatolia, the dialectal expression gok yeli displays
contextual polysemy, denoting either a north-eastern wind or a southern wind
depending on the geographical region.

From an ethnocultural perspective, it is well known that white and blue
color symbols traditionally denoted historical tribal unions. According to certain
medieval sources, the Golden Horde was referred to as the Kok Orda (Blue
Horde), while the possessions of the descendants of the Horde Khan were called
the Ak Orda (White Horde). However, some authors of historical chronicles
referred to the ulus of the Horde Khan’s descendants as the K6k Orda. Thus, the
left wing of the Jochi Ulus appears to have been known as the Kok Orda in the
late 14th and early 15th centuries.

The primary meaning of the word kok as “east” is firmly supported by a
number of sources from ancient Turkic written monuments, as synthesized in the
dictionary of M. Kashkari [8]. The Turks who inhabited the Otyken region, located
in the eastern part of the Mongolian steppe, were called Kok Tiirk (i.e., “Eastern
Turks”). Furthermore, an Old Turkic Manichaean fragment mentions Kékmen-
dag, a mountain situated directly in the direction of the rising sun, representing
the eastern cardinal point. Chinggis Khan, following the geo-cultural traditions
of the ancient Turks, referred to his people as Kéke Mongol, presumably because
their main headquarters was also located in the east [2].

Historical sources further illustrate the early sociopolitical and cultural
functions of this color code. Constantine Porphyrogenitus wrote that on the
right bank of the Dniester “there are deserted cities: the first city was called
Kok by the Pechenegs, because its stones appeared blue”. In Turkic mythological
frameworks, one of the seven sons of Ulgen, the benevolent deity regarded as a
protective spirit, was named Yashyl (Green) Khan, who was believed to regulate
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the growth of plants. Moreover, a cosmological myth illustrating the connection
between green vegetation and the cult of Ulgen recounts that after creating the
human body, the deity sent a raven to the supreme sky to request life force for the
new being. On its return journey, the raven opened its beak to consume a corpse
on the ground, causing the life force to fall into a pine forest. Consequently,
evergreen trees like pine and juniper are believed to retain their green foliage
throughout the year [3].

The spiritual beliefs of the Turkic peoples associated with the color blue
—alongside white and red — clearly originate from ancient religious traditions.
Concurrently, the ancient Turks marked the cyclical beginning of the New
Year by observing two major natural phenomena: the greening of grass and the
occurrence of spring thunder and lightning. At the nomadic stage of socioeconomic
development, livestock breeding and the provision of green pastures played a
crucial role, making the color green highly significant within the seasonal cycle.
In this regard, ancient Chinese sources note that as early as the 8th century BCE,
Turkic tribes celebrated the period between March 9 and March 21 — when grass
began to sprout — as the spring festival and the beginning of the year. Before
entering into direct contact with Persian cultures and adopting the term Nowruz,
they referred to this New Year as the “young day” or jylgy7n kun [4].

Vegetation renewed through seasonal moisture was designated by the root
jas (“young, fresh”). For this reason, the verb kogeru (“to turn green/blue”)
became metaphorically associated with the meaning “to live” [5]. Conversely,
the root kok (as in kok aspan — “blue sky”) was used to denote the celestial
sphere, while in modern Turkish the cognate verb kogermek specifically means
“to become green” or “to sprout” [5]. In this context, historical data shows that
the Turks sometimes used the term #ibir (“sky, origin”) interchangeably with kok
[5].

The expression “rainy land, blue vein” found in the works of Yusuf Has
Hajib indicates that the medieval Turkic worldview perceived the universe as
enclosed between the black earth and the blue sky. This symbolic supremacy of
blue is corroborated by the Chinese traveler Xuanzang, who visited the court of
the Western Goktiirk Khagan in 629, noting that “the Khagan wore a blue satin
robe...” while holding ceremonial banners and flags [6].

In the Kazakh paremiological tradition, elders traditionally bestowed
blessings with expressions such as “May your fortune flourish and turn green,”
invoking prosperity, while tracing mythological origins to the Blue Wolf (Kékbdri)
[7]. Many shared proverbs reflect this cosmic and environmental dualism. For
instance, the proverb “The sky cannot be propped up, and the multitude cannot
be reproached” utilizes the vastness of the blue sky to denote human boundaries
and collective social authority. Similarly, the proverb “A bird alights on a blue
fence; words come to a dignified person” links spatial orientation with moral
composure [7].

The symbolic value of iron within Turkic culture is highlighted in the
expression “Blue iron does not remain idle,” which metaphorically references
power and inevitability [7]. This closely correlates with historical rituals among
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the Kyrgyz, Yabaku, and Kipchak tribes, where oaths were sealed over drawn
swords with the phrase “Let this iron enter, let red flow,” marking the sacred and
binding value of iron [7].

Ethnocultural moral lessons are also framed through celestial metaphors.
The proverb “If one spits at the sky, it falls back on one’s own face” serves
as a warning against committing injustice or disrespecting elders, illustrating
immediate cosmic retribution. Tribal honor is emphasized in the saying “A
true man’s word is one; a hero’s sky is three,” while the divine order of life is
captured in the paremia “Blue grass does not burn, a herald does not die”. Finally,
psychological resilience is conveyed via the proverb “A mouse born in a mill
fears not the thunder of the sky,” representing a person accustomed to hardships.

In modern Turkish lexicography, the historical root kok is strictly defined
as “the color of a cloudless sky; blue; a color between green and violet” [2].
However, in modern Turkish phraseology, the semantic space of the color blue
has extensively evolved through the lexical marker mavi, which coexists with the
ancient root. These phraseological units are structured as follows:

Table 1. Semantic and Cultural Characteristics of “Mavi” (Blue) Idioms in
the Turkish Language

"l;urklsh Id.l om thera} Cultural and Semantic Meaning

Expression | Translation

Mavi bayrak | Blue flag A state flag awarded under an international certification
indicating that the sea, beach, and surrounding area meet required
environmental quality standards [10].

Mavi boncuk |Blue bead | A blue bead with an eye charm at its center, worn to protect
against the evil eye (kdzmongaq in Kazakh) [10].

Mavi boncuk | To hand out | To demonstrate affection to several people at once; to try to

dagitmak blue beads |appear pleasing to many people simultaneously [10].

Mavi boncuk | Who has the | An expression indicating special affection, romantic preference,

kimde? (Benim | blue bead? |or selective attention [2].

génaiim onda) | (My heart

is with that
person)

Mavi ¢ocuk Blue child | A young child suffering from a form of cyanotic illness (“blue
baby syndrome”) [2].

Mavi hastalik | Blue disease | A disease caused by the mixing of oxygenated and deoxygenated
blood due to a heart septum defect [10].

Mavi kan Blue blood |A metaphor indicating an individual of aristocratic or noble
origin [3].

Mavi asa Blue staff | A ceremonial staff used by distinguished individuals at shipyards
during formal occasions, symbolizing prestige and superiority
[10].

Mavi yolculuk | Blue voyage | A term referring to recreational sea journeys exploring Turkey’s
pristine coastlines, introduced into literature by C. Sakir, A.
Erhat, and S. Eyiiboglu [10].
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In O. Aksoy’s Dictionary of Turkish Phraseological Units, the idiom “Mavi
boncuk kimde? (Benim goénliim onda)” 1s highlighted as a primary example of
romantic preference or distributed affection [3]. In contrast, M. Yurtbasi’s work
draws attention to “Mavi asa”, referencing the ceremonial staff used at shipyards
to symbolize socio-professional prestige [10]. A precise semantic parallel exists
in the Kazakh language within 1. Kenesbayev’s lexicographical frameworks via
the expression “kok etik” (“blue boots™), which conveys social superiority and
wealth, as seen in the phrase “Kong etiktinge barmay, kék etiktinge zholygpay...”
[9], [13]. In both traditions, holding a blue staff or wearing blue boots reflects an
identical cognitive model of self-perceived social elevation.

The word kok also conveys intense negative connotations. Derivations such
as kok doly (“furiously angry”) and kokbet (“ill-tempered, rude”) demonstrate
this pragmatic shift. Conversely, in Kazakh oral literature, trusting zoomorphic
expressions like keksil (a swift bird of prey) symbolize fearless, heroic warriors
[13]. During seasonal celebrations like Nauryz, both nations utilize specialized
paremias: “On this day, a person’s mouth is tied to white, and livestock’s mouth
is tied to blue,” showcasing the dual semantic nature of the color. Similarly,
the noble simile “like the eye of a blue-marked calf” refers to an offspring of
distinguished lineage.

As noted by A. Margulan, color code symbolism is highly structured: blue
represents the heavens, red represents fire/the sun, white denotes truth, yellow
reflects intellect, black represents the earth, and green symbolizes spring and
youth [13]. Detailed semantic analyses of these fields are further expanded in the
works Syrga Toly Tiir men Tiis and Tiir-tiistiy Tildegi Kérinisi by A. Qaidar, Z.
Akhtamberdieva, and B. Omirbekov [4].

In both languages, green is intrinsically bound to blue due to historical
linguistic syncretism. As A. Qaidar and A. N. Kononov observe, Turkic peoples
historically did not clearly isolate blue from green, using the polysemous term
kok to encompass shades ranging from “sinii”” and “goluboi” to “svetlo-zelenyi”
(young grass) and “sizyi”’ [5]. In the Dictionary of the Kazakh Literary Language,
green (jasyl) is defined through this lens as: 1) the color of leaves or young grass;
2) fresh, verdant vegetation; and 3) colloquially, lightning or a thunderbolt [4].

While traditional phraseological dictionaries like 1. Kenesbayev’s record
limited direct entries for jasyl, modern multi-volume dictionaries attest to nineteen
units, highlighting its evolving pragmatic nature. In Turkish, yesil (“green”)
displays identical lexicographical boundaries, defined as the color of plant leaves,
fresh/unripe fruit, or utilized idiomatically in “Yesil 15tk yakmak” (“to give hope”
or “to permit an action”) [2]. A functional equivalent is observed in the Kazakh
idiom ‘jasyl koge” (“green corridor”), meaning an open, uninterrupted route in
transport networks.
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Table 2. Phraseological Units Related to the Color Green in Turkish and
Kazakh

In Turkish |In Kazakh |Translation and Meaning

Yesil alan |Jasyl alan | Anurban park, protected eco-zone, or wide open area where vegetation
grows abundantly [10].

Yesil kusax | Jasyl A green belt; a protective ring of flourishing greenery or lush
beldew vegetation surrounding a city [10].

Intriguingly, the Turkish phrase yesil ¢ay (“green tea”) directly corresponds
to the Kazakh term kék shai (“blue tea”). Concerning this naming divergence, A.
Qaidar notes that among plant-related terms, black, white, and blue historically
dominate, whereas jasyl (green) emerged much later as a distinct colorative
category once the primary syncretic fields of kok began to differentiate [4].

Conclusion

The semantic and cultural role of color codes is of exceptional significance
within the linguistic worldview of every nation, acting as a structural repository
for ethnic experience and mythological heritage. Among Turkic-speaking
peoples, the concept of blue (kok) and its historical intersection with green (jasyl)
are intrinsically linked to the celestial sphere, seasonal regeneration, and spiritual
authority. To deeply understand these ethnocultural nuances from a comparative
perspective, this study systematically examined a targeted corpus of Kazakh
and Turkish paremiology utilizing definitional, component, contextual, and
comparative analytical methods. The empirical results reveal distinct linguistic
and cognitive patterns that highlight both a shared common heritage and unique
national developments within the Turkic world.

The comparative analysis yields several key conclusions regarding the
functional and pragmatic distribution of these color concepts:

In the Turkish paremiological tradition, the concept demonstrates a highly
stable, historically uniform metaphorical direction. Within this corpus, kok
predominantly functions as a sacred cultural code inextricably tied to the celestial
sphere, representing divine benevolence, eternity, and deep spiritual composure. The
modern Turkish phraseological system has further expanded this field through the
widespread adoption of the lexical marker mavi, which encodes socio-professional
prestige, protection against malevolent forces, and ecological purity.

Conversely, the Kazakh proverb corpus demonstrates a broader, more
diversified polysemantic and pragmatic range rooted in nomadic socio-
environmental realities. Due to historical linguistic syncretism, the semantic
space of kok in the Kazakh worldview is balanced across three distinct conceptual
dimensions: material wealth and natural abundance associated with spring
vegetation (where blue and green function interchangeably); negative behavioral
and psycho-emotional traits such as unyielding stubbornness or anger (kokbet,
kok doly); and zoomorphic totemic symbolism, particularly associated with
sacred wildlife (Kokbori, Koksil).
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In conclusion, while notable cognitive and semantic similarities are
observed between Kazakh and Turkish proverbs due to their deep-rooted
Turkic origins, their functional applications and idiomatic expansions vary in
modern linguistic practice. This structured color concept plays an essential role
in preserving the national mentality, spiritual identity, and core cultural values
of both nations. Within the ethnocultural heritage of the Turkic world, these
conceptual frameworks, transmitted across generations, perform a vital stabilizing
and unifying function, displaying high cognitive vitality in the modern era
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TYPKI AYHUETAHBIMBIHJAFbI «KOK» IIEH «KACBLJI»
TYCTEPIHIH TIUIAIK PENTPESEHTALUSCHI (KA3AK )KOHE
TYPIK TUIJEPI HETI3IH/IE)
bypkur6aesa I11./1.!, *TokceiitoBa A.E.%, Torbic XK.M.?

%23 gn-Dapadu areiniarsl Kasak YITTHIK YHUBEPCUTETI
Anmarsl, Kazakcran

Angarna. Makanana Ka3ak jkoHe TYpIK Tiaepinaeri «kek» (kok) xone
«oKachuD» (jasyl) TyC KOHLENTUIEPiIHIH JIMHTBOMOJIEHH O€lHeNeHyiHe KelleH i
CaJIbICTBIPMAJIbI TaJIJIAy HKacalFaH. 3epTTEYAIH ©3€KTUIIr TYPKl XaabIKTapbIHbIH
TapUXW JKaJblH, MHQOJOTHSIIBIK CaHachbl MEH pPYyXaHU KYHABUIBIKTapbIH
OCHHEIICUTIH YITTBIK MOACHM KOATBHIH 0a3aliblIKk KOMIIOHEHTI PEeTIHJEeri TYC
CHUMBOJIMKACBIH XKYHeni Typae auly KaXETTUTIrMeH alKbIHAa a1l 3epTTeyIiH
MakcaTbl — Ka3ak >KOHE TYPIK TUIAEpiHAEri KOJOPaTUBTI TUIIIK 61pn1KTepzuH
CEMAaHTUKANbIK, KOHLENTYAJIABIK JKOHE  OTHOMOJEHH  EpEeKIIeNiKTepiH
CaNBICTBIPMAIBI  TYPFBICBIHAH, Heri3iHeH (pa3eosoru3Maep, Makajl-MoTelaep
MEH TYPAaKThI TlpKeCTep MaTepHalilapbl HETI31HJIe AaHBIKTay. 3epTTEYIiH
o/lliCHaMalbIK Heri3i peT1Hz[e Ka3aK KoHE TYpIK JIeKCUKOTpadusiChl MEH
NApPEMHUOJIOTUACBIHBIH MAIIMETTEpiH TajjayFa apHajfaH CabICThIPMaJbl-
aHAJUTUKAJIBIK, CEMaHTUKAJIBIK, JIMHIBOMOICHUETTAaHBIMIBIK, KOHTEKCTIK KOHE
STUMOJIOTHSUIBIK  QMICTepAl KAMTUTBIH JKYHETl TOCUT KOJNJAHBUIIABL 3epTTey
HOTH)KEIEpl KOPCETKEeHJIeH, OpTaK KeHe TYpKuUIiK Herizne — kok cesi acman
MEH OCIMIIIKTepJIiH PEHKTEpIH KaTrap KaMTHUTBHIH CHHKPETTI TEPMUH KBI3METIH
aTKapFaHBIMEH — €Ki TUIIIH Ka3ipTi PyHKIIMOHAIIBI-TPAarMaTUKAIIBIK OaFbITTAPhI
aliTapnblKTail axkplpan keTkeH. Typik JocTypinae Oyl KOHLIENT aclaH dJIeMiHiH
KAaCHUETTUIIriMeH OalIaHbICThI JKOFaphl MeTaopasblK OIPTEKTLTIKTI KepceTesl;
OyJ1 epic Kaszipri Typik TUTIHIE Oelen MEH JKOJOTHSUIBIK CamaHbl OLIipeTiH
mavi JeKCUKAJIBIK MapKepl apKplIbl Oescenal Typae naMbln keieni. Kepiciunie,
Ka3aK MapeMHOJIOTHSICHl KEHIPEK MOIMCEeMAaHTUKAIBIK JUana3oHabl OalKarabl,
TYC CMMBOJIMKACHI YIII KOHIIETITYaJAbl ©JIIeMre TeH OeJliHreH: TaOuru KaHapy,
KAFBIMCBI3  [ICUXOOMOLIMOHAJABI  Oenruiep (KBIPCHIKTBIK IEH  allly-bI3a)
xoHe Toremaik 300MopdThIK KoaTap (Kek bepi). KopwiTbiHabimail kene, Tyc
KOHLIENTUIEp] TUIMIK oieM OeHHECiH KaJbINTacThIpyAa MaHBI3Ibl KOTHUTHBTIK
Kypaj peTiHJe KbI3MET €TETiHI JOJENACH/II. 3€PTTEYIIH FBhUIBIMHU >KaHAJBIFbI
TYPKl KOJIOPATUBTEPIHIH €peKIe VYITTHIK MparMaTUKaIbIK MOJAEIbICPIH
aliKpIHIal OTBIPBIN, TEPEHJETUINeH CalbICThIPMalbl CUMAaTTaMma OepilyiHIe,
aJl MPAKTUKAJIBIK MaHBI3bUIBIFBl HOTH)KEJIEP/Al STHOJIMHIBUCTUKA, KOTHUTHBTI
JMHIBUCTHKA JKOHE MOJCHUETApalIbIK KOMMYHHKAIMS callajdapblHAa KOJIIAAHYy
MYMKIHJITIMEH aHBIKTaJIaIbl.

Tipek ce3mep: KoK, JXachUl, TYC aTaylapbl, JIMHTBOMOJCHHETTAHY,
STHOJMHIBUCTUKA, CAJIBICTHIPMaJibl CEMaHTHKA, MapeMUOJIOTHSA, TUIIIK dJIeM
OeitHecl, Ka3ak TiJi, TYPIK TUTi
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A3BIKOBAS PEIIPESEHTALIUS IBETOB «KOK» U «KACBLJI» B
TIOPKCKOM MUPOBO33PEHUU (HA MATEPUAJIE KA3AXCKOI'O
N TYPELKOI'O A3bIKOB)
bypkut6aesa I11./1.!, *TokceiiroBa A.E.?, Torsic JK.M.3
1%2.3 Ka3axCKuil HAlMOHAIBHBIA YHUBEPCUTET UM. ab-Papadbu
Anmarel, Kazaxcran

AHHoTanmusi. B crarbe mnpencTaBleH KOMIUIEKCHBIM CpPaBHUTEIBbHbBIN
AQHAJU3 JIMHTBOKYJIBTYPHOM pENPE3EHTALUN LBETOBBIX KOHLENTOB «CUHHUN»
(kok) u «3enensiit» (jasyl) B Ka3axCKOM M TYpELKOM s3bIKaX. AKTyaJlbHOCTb
WCCIIeIOBaHUA OO0YCIIOBJIEHA HEOOXOJMMOCTBIO CHUCTEMHOTO JIEKOAWPOBAHHUS
[[BETOBOM CUMBOJIMKM KaK 0a30BOr0 KOMIIOHEHTA HAIMOHAIBHOTO KYJIHTYPHOTO
KOZa, OTPAXKAIOIIET0 MCTOPHUYECKYIO MaMsATh, MHQOJIOTHYECKOE CO3HAHUE
U JyXOBHbIE IIEHHOCTU TIOPKCKMX HapoaoB. lLlenb paboThl — BBIIBUTH
CEMAaHTUYECKHE, KOHIIENTyaJbHble W  ATHOKYJIBTYPHbIE  OCOOCHHOCTH
KOJIOPATUBHBIX SI3BIKOBBIX €IMHHUILL B COIIOCTABUTEIILHON MEPCIIEKTUBE, ITIaBHBIM
o0pa3oM Ha Marepuaie MX peanu3alu BO (ppa3eosorusmax, MOCIOBUIAX U
YCTOMYMBBIX BBIPAXKEHUSAX. B KauecTBe METONOIOTHUECKON 0a3bl UCIIOIb30BaH
MHTETPUPOBAHHBIN IOAXOM, BKIIIOYAIOLIUNA CPaBHUTEIbHO-AHAIIUTUYECKUN,
CEMaHTHUYECKUH, JIMHTBOKYJIBTYPOJIOTUYECKH, KOHTEKCTYaJIbHbIN u
OTUMOJIOTMYECKUA METOABl AaHAJIM3a [JAHHBIX Ka3aXCKOM M  TypeLKOH
JeKcuKorpauu M TMapeMUOJOTHU. Pe3ynbraTel MCCIENOBaHMS MOKAa3bIBAIOT,
YTO MpH OOIIeM JPEeBHETIOPKCKOM (yHAaMeHTe — rae ciaoBo kok BwICTymano
CHHKPETHYHBIM TEPMHUHOM, OXBAaTbIBAIOIIUM OTTEHKHM Kak Heba, TaKk H
pacTUTENILHOCTH, —  COBPEMEHHBbIE (DyHKIIMOHAIBHO-IIParMaTHYECKue MyTH
JBYX SA3BIKOB CYIIECTBEHHO pAa30LUINCh. B Typenko Tpaguuuyd KOHLENT
J€MOHCTPUPYET BBICOKYIO MeETa(pOpUUYECKYI0 OJHOPOIHOCTb, CBSI3AHHYIO C
HEOeCHOW CakpajJbHOCTBIO; 3TO MMOJi€ AKTUBHO Pa3BHBAETCS B COBPEMEHHOM
TYPELIKOM SI3BIKE Yepe3 JTIeKCUUECKUI Mapkep mavi At 0003HaYSHUs IPECTHKA U
HKOJIOTUYECKOT0 KauecTBa. HanpoTB, Ka3axckuii KOpIyc JeMOHCTpUpYeT Ooree
LIUPOKUH NOJIMCEMAHTUYECKUI IUATIa30H, T/€ LIBETOBAsI CHMBOJIMKA PABHOMEPHO
pacripesiesieHa 1Mo TpeM KOHLENTYaJIbHBIM U3MEPEHUSIM: MPUPOIHOE H300mIne/
BO3POXK/IEHNE, HETaTUBHbIE ICHX0AMOLMOHAJIBHBIE YEPTHI (YIPSIMCTBO U 3710CTh)
1 ToTeMHBIe 300MOpdHBIe Koabl (HebecHsiit Bonk — Kokbori). B 3akmouenun
IIOATBEPKIAACTCSA, YTO KOHLENTHI LIBETa CIIy’)KAT Ba)XHbIMM KOTHUTHBHBIMHU
MHCTPYMEHTaMU KOHCTPYUPOBAHUs SI3bIKOBOM KapTUHBI MUpa. HayuHnas HOBU3HA
HCCIICOBAHMS 3aKJII0YAacTCs B JETAIBHOM COINOCTABUTEIIBHOM OIMCAHUHU
TIOPDKCKHX KOJIODATUBOB C BBIBEACHHUEM CIHEIU(PHUECKUX HAIMOHAIBHBIX
[IparMaTU4YeCcKUX MOJEIEH, a €ro IMPAKTUYEeCKas 3HAYUMOCTBH OIPEACIIAeTCS
BO3MOXKHOCTBIO IPUMEHEHUS PE3YJIbTaTOB B ATHOJIMHIBUCTUKE, KOTHUTHUBHOMN
JIMHTBUCTUKE U MEXKYJIBTYPHOU KOMMYHUKALIUH.

KuroueBble ci10Ba: CUHMIA, 3€1CHBIHN, [[BETOOO03HAYCHHUS, JIMHT'BOKYIIBTY-
pOJIOTHsI, JTHOJIUHIBUCTUKA, CpPAaBHUTENIbHAs CEMAHTUKA, I[apEeMMOJIOTH,
SI3BIKOBAsl KAPTUHA MUPA, Ka3aXCKUH S3bIK, TYPELKUH S3bIK
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