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Abstract. An electronic translation database is currently in demand, since quantitative
analysis and digital processing of translations require objective criteria for classifying
translations. The aim of the work is an attempt to propose criteria for the digital classification
of literary translations using such methods as reverse translation and paired language
reversion. That is why in the article the author proposes to use reverse translation as a
criterion and a necessary condition for the classification of literary translation, for which the
concept of "paired language reversion" is introduced. The proposed classification of literary
translations will allow not only sorting them from the standpoint of counting the frequency
of words in the text, but also evaluating the text as a whole, by counting the parts of speech
involved in the text, stylistic devices, expressions, phraseological units and logical
connecting elements. The proposed quantitative methods make it possible to digitally
classify literary translations, first as a comparison of the source text with the translations
performed at different levels: phonetic, grammatical and lexical by reversion for compliance
and non-compliance of the translation with the original. As a key group feature, the article
proposes to indicate in a four-digit code the language from which the translation was made,
and the next four digits indicating the language into which the translation is being made.
Thanks to the introduction of these requirements, two goals will be achieved simultaneously:
first, the classification of all translations will be ensured; secondly, the copyright protection
of translators will be carried out at a more advanced level. The proposed digital classification
of literary translations will create a database that will favorably affect both the quality of
literary translations and will enable researchers to work with literary translations from the
standpoint of data analysis, objectively contributing to the development of translation theory.

Keywords: return or reverse translation, literary translation, paired language
reversion, national color, classification, twelve-digit code, copyright, electronic database of
translations.

Basic provisions

It is known that for digital processing and quantitative analysis it is
necessary to convert data into a digital format and into the required form,
acceptable for research by mathematical and statistical methods. Consequently,
the classification of literary translations is one of the main steps in preparing
data and creating bases for their subsequent mathematical and statistical
analysis by quantitative methods. The classification of literary translations will
allow not only sorting information (literary translations) according to clear and
strictly defined criteria, but will also make it possible to analyze translations
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from the standpoint of counting not only the frequency of words in the text, but
also to evaluate the text as a whole by counting. For example, active and
passive, simple, compound and subordinate sentences in the text, expressive
and stylistic devices, non-equivalent vocabulary, direct and indirect speech.
The proposed quantitative methods make it possible to digitally classify literary
translations, first as a comparison of the source text with the translations made
at different levels: phonetic, grammatical and lexical, by reversion (reverse
translation) for compliance and non-compliance of the translation with the
original. Then, the analysis of the translations themselves, regardless of their
correlation with the source texts, by identifying the translations according to
the criteria of belonging to the language pair of FL and TL, the nationality of
the author of the work and the presence of national color in the text, as well as
the identification numbers of the translators who completed the translation,
which enhances the protection of their copyrights.

Introduction

In the theory of translation, the classification of all translation techniques
and methods into grammatical, lexical, complex or mixed lexico-grammatical
transformations has become most widespread. However, one translation
technique, as a rule, is not included in this classification, since it involves the
complete transformation of all information at all levels of the language — both
grammatical and lexical from SL to TL and vice versa - from TL to SL. This
technique is called reverse translation or reversion.

The term "reversion” is reflected in various fields of science. It was
originally borrowed by English from French, which in turn borrowed the term
from Latin. In Latin "reversio™” means reversion, return, age. According to the
definition given in the “Big English-Russian and Russian-English Dictionary”
by V.K. Muller, “reversion [ri'v3;[(a)n] — n 1) change of direction; return; 2)
reversion; biol. atavism; 3) insurance paid after death; 4) legal return of
property to the original owner” [1, p.358].

In the "Modern Dictionary of Foreign Words" "reversion” is presented as:
"[lat. reversio return] — 1) the same as atavism; 2) in plants with different
genotypic components (for example, in chimeras) — the appearance of shoots
corresponding to one component; 3) in genetics — back mutation, i.e., the
transition of a mutated gene to the original, or wild, type; ... "[2, p.515].

In linguistics, "reversion" is associated with the concept of a reverse verb.
In particular, in the Dictionary of Linguistic Terms, a reversive verb (English
reversive, French réversif, German inversiv) is understood as “a prefixed verb
with the meaning of the reverse action (compared to the action denoted by the
generating verb). For example, Russian “BsizaTe — pasBsi3ats; fr. lier-delier”
[3, p.105]. In addition, reversion is understood as a method of reverse word
formation, for example, the name "Olya" and the reverse name "Yalo", or the
reverse cutting of a suffix from the root or stem of a word. A typical example
in English is the pair "burglar" and "burgle", where the suffix "ar" is cut off
from the word "burglar” and a new word is obtained — "burgle", meaning, in



fact, "commit burglary". It should be noted that I. R. Galperin used the term
"reverse parallel construction” [4, p.209] to denote inverted constructions in
two consecutive sentences or parts of speech.

Description of materials and methods

In translation science, reverse or reverse translation, as well as two-way
translation, is used as a way to check the translator's competence for the
correctness and completeness of the translation as a whole. In addition, it is also
used to verify the full authenticity of texts, in particular, treaties and
international agreements, regulatory legal acts, which is very important for our
country, as well as for scientific and research purposes. In particular, according
to I. V. Charychanskaya, back translation as a scientific tool for analyzing and
comparing the source text and the translation itself should be verbatim/literal.
She explains it this way: “Reverse translation, acting solely as a tool for
analyzing the texts of the original and translation, but not as a translation option,
does not claim to have any artistic value” [5,p. 59].

Of course, it is necessary to agree with I. V. Charychanskaya [5,p. 59],
that for scientific and research purposes, back translation cannot have artistic
value. At the same time, if reverse or reverse translation is used for non-
scientific and non-research purposes, it can serve as a tool for translating fiction
in certain cases, which we will discuss in more detail below.

In our opinion, translation theory can use two-way, reverse or reverse
translation (hereinafter referred to as “reversion”) to classify all translations
into categories. The criterion for determining whether full compliance, partial
or non-compliance is achieved will be precisely the reversion. Twenty years
ago and earlier, translators were forced to perform manual reversion, practically
without the participation of machine translation, using, as a rule, literal
translation. However, the situation has changed significantly, and the
development of machine translation, in particular, neural machine translation,
has not only simplified the situation with translations in general, but also
provided opportunities for more intensive use of reversion. It is impossible to
ignore the technical development in this area, so it would be right to use
machine translation in the field of translation of works of art from SL to TL and
vice versa as a reversion. It is in the field of literary translation that the use of
the translation method of reversion for the classification proposed by us will be
most justified, in our opinion, since machine translation in the field of
translation of fiction is less developed and less in demand. This is mainly due
to the aesthetic, emotional or sensual component of literary texts, the presence
of imagery, various stylistic devices, figures of speech, phraseological units,
non-linear connections and the transmission of implicit, hidden or veiled
information. In this regard, machine translation of literary works is most
suitable for use as a translation method of reversion in the analysis of literary
translation, as it is closest to literal translation, which, according to many
researchers, is a necessary condition for the use of reversion for scientific
purposes. Of course, this does not mean that literary translation researchers



should now use only machine translation, no. In our opinion, machine
translation at this stage of its development is quite capable of serving the tasks
facing translation theory for the analysis and classification of literary
translations based on the use of reversion. Using reversion, we can divide all
literary translations into the following categories: the first implies complete
compliance, the second — partial, the third — inconsistency. Obviously, the
largest number of translations will fall into the second category according to
this classification. However, if each category is divided into levels, then the
distribution of translations between categories will change, since the translation
will be perceived already for complete compliance, partial or complete non-
compliance, depending on the level at which the analysis is performed. In this
regard, all translation techniques can be divided depending on the degree of
transformation of aesthetic information at the level of a phoneme, word, phrase,
sentence or text (lexico-semantic unit). For example, at the level of phonemes,
this is transcription. At the word level — transliteration. At the word-
combination level, the order of words is preserved. At the sentence level — the
preservation of the order of words in the sentence of the SL or syntactic
assimilation. At the level of the text — linguistic and contextual compliance with
ST. For a more complete correspondence of all translation techniques and
methods of the degree of transformation, they can be classified into the
following levels. The first is phonetic (key feature: sound — phoneme). The
second is grammatical (key features: morpheme, word, phrase). The third is
syntactic (key features: word, phrase, sentence and text). The fourth one is
lexical or lexico-semantic (key features: word, phrase, sentence, text or lexico-
semantic unit).

Reversion allows the translator to see which parts of the ST are fully
consistent with the TT, which parts are partially consistent, and which do not
match at all. Correspondence at different levels in the first category does not
imply the complete identity of the translation at all levels, since in this case the
translator reaches the ideal, and ST becomes completely equivalent to TL,
which is also impossible, since it means that SL and TL become almost one
language, and so no translation is needed. Inconsistency at all levels in the third
category is also impossible, since this means the complete untranslatability of
ST, and, therefore, SL, while inconsistency at one level or several is quite
possible due to inconsistency of SL with TL. The second category, on the
contrary, achieves partial incomplete correspondence due to the lack of
corresponding equivalents in the TL, which makes transformations necessary,
including through holistic transformations to overcome differences at different
levels: phonetic, grammatical, syntactic and lexical, by applying existing
transformations: substitutions, additions, omissions, modulation, permutation,
articulation, union, explication and anatomical translation. Thus, we propose to
classify the methods of literary translation not on the basis of the classification
of translation methods, approaches and techniques, but on the basis of the
criterion of compliance with the translation of ST at one level or another using
a universal translation technique — reversion. Grammar, lexical and mixed



transformations should be used directly to achieve such a goal as the complete
transfer of the national color, aesthetic and emotional component of the original
work of art. Thus, the phonetic, grammatical, syntactic and lexical levels
contain, to one degree or another, grammatical, lexical and mixed
transformations, that is, the corresponding systematized translation techniques
and methods. This classification, in our opinion, more fully meets the
objectives of completeness, correctness, authenticity, equivalence and
adequacy of the translation. The classification we propose is more objective,
since it does not depend on the subjective assessment of the translator or the
researcher. Consequently, it makes it possible to classify translations not on the
basis of one-way translatability from SL to TL, but on the basis of the scientific
authenticity of two-way translatability, first from SL to TL, and then, vice
versa, from TL to SL. From here, the translator selects the necessary
transformations according to the results of the reversion for a complete, correct,
equivalent, adequate translation of emotional, aesthetic information and the
transfer of the national color of a work of art.

In addition, in our opinion, such a classification contributes to the most
complete interpretation of ST and allows the translator to focus first on
understanding at what level he can achieve full compliance with ST, and then
at what level he/she will have to use certain transformations to convey national
color, expression and aesthetics of the work.

Moreover, we propose to use, together with reversion, quantitative
methods for analyzing a work of art, since they allow us to objectively
systematize translations according to the classification we proposed, taking into
account the identification criteria, which will be discussed later. Reversion and
quantitative analysis, as the main technique of a translation strategy based on
R or Python software (as well as other statistical packages Eviews, Minitab and
STATA), allow us to interpret the information received, in our opinion, more
efficiently.

Results

Genre-stylistic classification of translations, based on the functional
belonging of the original text to artistic or informative, adopted by many
researchers, including V.N. Komissarov [6, 96], received recognition in the
classical theory of translation. The division of all written translations into
artistic (literary) and informative (special) ones is made according to the
criterion of the functional affiliation of the original text, which implies that the
translator must adhere to the specified classification when translating.
However, it can be quite difficult to draw a line even between literary and
informative translation. Moreover, the text can consist of both elements of
artistic content and informative elements, which indicates the mixed nature of
these translations.

It should be recognized that for literary translation, written translation is
more typical than oral, although there are rare exceptions that further confirm
the rule. Therefore, in our study, we will consider literary translation, not oral.



A number of researchers, including V.N. Komissarov [6, 96] proposes to
classify literary translation into subtypes, depending on the genre of the original
literary work. This is the translation of poetry, songs, novels, short stories,
essays, feature articles, satirical works, writers' essays, plays, feature films,
non-fiction, biographies, translation of popular science literature, etc. Other
researchers suggested dividing literary translation into translation of poetry and
prose, but even V.N. Komissarov acknowledged that the division of literary
translation into subtypes depending on the genre of the original work is rather
arbitrary [6, p.96].

In addition, this classification did not give any advantages to researchers
of the theory and practice of translation, since it was simply borrowed from
literary criticism, where all works of art are already classified, depending on
the genre. Does it make sense to classify the subtypes of literary translation
according to a system that already exists in related science? We believe that
further classification into subtypes of literary translation should, first of all,
serve the practical purposes of the theory and practice of translation, that is,
help the translator find the necessary techniques and methods for aesthetically
equivalent and adequate translation of a literary work, depending on the
criterion of the chosen classification. With the development of data analysis
and modern methods of searching and processing information, more detailed
criteria for classifying translations are required, allowing the translator to
receive only the necessary information from the entire database of translations
with a minimum of time, according to strictly defined and clear sorting criteria.
For example, let's imagine a situation where a translator translated a poem
according to a classification generally accepted in translation theory. He/She
takes his/her work and enters it into the database of literary translations as a
translation of poetry. In the specified database, in the poetry translations tab, a
huge number of translations of poems from one language to another
accumulates. Another translator-researcher wants to search for translations of
different translators, say, a certain author of several works of art (possibly
poetry and prose as well) from English into Russian, and compare them with
translations made from English into Kazakh over a certain period of time. With
the existing classification, his/her work will be like to looking for a needle in a
haystack. Therefore, we believe that the time has come to improve the existing
classification of literary translations in such a way that it would be possible to
facilitate the researcher's work to the greatest extent in finding the necessary
information in a single translation database. Of course, many may think that the
creation of this base will require unreasonably large time and material
resources. However, this is not the case: if suitable criteria are found, then with
their help it will be possible to implement the idea quickly and efficiently,
without unnecessary material costs, for example, using individual codes. Each
translation will have its own individual code. The first eight digits will reflect
the general group criterion, the next four — general, the other four digits —
general subtypes and the last four — the specifics of the transfer plus TIN (tax
identification number for individuals and individual entrepreneurs) and BIN



(business identification number for legal entities). The specified individual
code will be required as a file name, and must be placed on the first line and on
the first page of the translation before the title of the work as a necessary
condition for protecting the translator's copyright. The absence of a code will
deprive the translator of a simplified procedure for obtaining evidence of its
authorship. That is, the author will have to collect evidence confirming the
authenticity of the translation by him/her. Accordingly, all translations with this
code can be easily found on the global Internet or in other databases. To narrow
or expand the search for certain groups, types, subtypes or specific translations,
a general group, specific, subtype, specific sign of the translation will be set, as
well as simply the TIN or BIN of the author of the translation. Therefore, in
order to search for the required array of translations and their subsequent study,
it will be enough for the researcher to know the criteria for constructing the
mentioned classification and the numerical values of the group of codes for
each criterion, which will be publicly available to all interested parties. Each
translator, fulfilling the obligatory requirement to put a code on his/her
translation, will build a common database of translations. Thus, the time and
material costs of building a database of translations will be minimized from the
moment the specified classification for applying individual codes to
translations is introduced. Of course, all translations made before the
introduction of this requirement will have to be identified by the authors of
translations or other copyright holders independently, at their own expense, and
within a certain time will lead to a unified system of identification codes to
obtain legal protection of their copyrights. Translations that have been made by
persons whose copyright has expired or ceased to be valid are subject to this
identification only if the author of the translation or its copyright holders
voluntarily express a desire to carry out identification. Thanks to the
introduction of these requirements, two goals will be achieved simultaneously:
first, the unification and classification of all translations will be ensured;
secondly, the copyright protection of translators will be carried out at a more
advanced level.

In view of the fact that we consider national color to be the key criterion
for an aesthetically equivalent and adequate translation of fiction in general and
works of art in particular, it is necessary to choose the original language of the
work and the language into which the translation is carried out as the first
criterion. To do this, it will be necessary to number all languages in descending
order, depending on the number of people who speak each of them. At the same
time, by and large, it does not matter at all what this or that language will be in
terms of. There are currently about 7,200 languages in use on the planet. This
means that about 2800 meanings remain for the most common dialects, dead or
most recently extinct languages, whose meaning is determined by the
frequency of translations from or into these languages. If the values are equal,
the number of translations made from this language is taken as a decisive factor.

As a key group feature, we propose to indicate in a four-digit code the
language from which the translation will be carried out, and the next four digits



of the language into which the translation is carried out. If the language into or
from which the translation is made has one, two or three digits, then three, two
or one zero is indicated in front of the numerical value, respectively.

As a types feature, we propose to use a four-digit code to designate the
first native language, including the dialect of the author of the work, according
to the principle determined for the group criterion. However, it should be noted
that English as the main language, American English, Australian English, etc.
can also be distinguished here as independent languages.

As a subspecific feature, we want to consider the second language or
dialect used in a work of art. If there are several of them, then the most used —
according to the principle defined for the group criterion.

As a specific feature, it is necessary, in our opinion, to include such a
criterion as the national color of the original work of art — depending on the
linguistic and cultural characteristics of the protagonist, the place where the
events in the work take place, other circumstances — at the choice of the person
performing the translation. Unlike a group trait, a specific one will be required
to separate English national color, American national color, Australian or even
Welsh or Scottish. For example, take the story "Who’s Irish?" G. Jen [7, p.17].
The main character is Chinese, the place where the plot develops is the United
States. Since the story conveys the linguistic picture of the world of the main
character, for whom the native language is not English, but Chinese, the
national coloring of the work, in our opinion, is Chinese here. However, each
time the choice of one or another national color as the main one will lie with
the translator. From this it is quite clear that the choice by one translator as a
national color, for example, corresponding to the Chinese language picture, and
by another translator of the corresponding American language picture, will
entail a different classification of two translations of one work of art into
different specific categories or categories with different specifics, which is not
bad. Since these translations will differ in the transfer of national color and,
therefore, they cannot be identical in terms of such a criterion as the national
color of the work, it becomes clear that the works simply must be in different
categories due to the distinctive linguistic and cultural features of each of the
considered translations. This phenomenon does not contradict the theory and
practice of translation, since each translator has the right to independently
decide what to take as the leading sign of the manifestation of national color in
the text and by what means to convey the aesthetic, emotional and cognitive
component of a work of art. The main thing is that this decision should be
dictated only by the professional skills and knowledge of the translator, and not
by other circumstances. National color is also expressed by a four-digit value
or specificity, depending on whether the national color belongs to one or
another language picture of the world, where language is a code imprinted in
the identification number described in the group criterion.

Therefore, the identification code of a literary translation will contain 20
characters plus the TIN of the author of the translation if he/she is an individual
or an individual entrepreneur, or BIN if the author of the translation is a legal



entity. The first eight digits indicate the language from which and into which
the translation is carried out, respectively (group attribute). The next four digits
indicate the first native language or dialect of the author of the work of art from
which the translation is carried out (types feature). The other four digits are the
second language or dialect in terms of frequency of use in a work of art
(subspecific feature). And, finally, the last four digits are, in fact, the national
color, expressed in the language through the language picture of the protagonist
of the work of art, through the place of events or even through phonetic,
grammatical, syntactic and lexical forms of speech, their deviations from the
literary norm in written text (specific feature). Figure 1 clearly demonstrates

this.
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Figure 1 — Classification of transfers by group, type, subtype and specific
features of ST

The proposed classification, which, of course, can and should be modified
in the process of practical application, is based on the understanding that almost
all transfers in the world are currently carried out in pairs. Translation is not
carried out simultaneously from one language to several others and vice versa,
or from several languages to several others. However, it is possible that this
feature will be implemented in the near future. We fully assume that the turn of
fiction will come, which will be translated by a neural machine translator into
all languages of the world. However, since this has not happened yet, we are
forced to admit that pair translation from one language to another is the only
translation method available. Therefore, in the classification proposed by us, it
IS no coincidence that a pair of languages (SL and TL) is indicated as a group
feature. Types, subtypes and specific features can be completely different when
it comes to classifying other types of translation or according to another key
feature. It is quite possible that in the process of implementing this principle, in
the classification of translations, there will be no need to divide translations by
the nature of the translator's speech actions in the translation process or by the
nature of the translated texts, and, therefore, by functionality. This is
understandable — individual digital codes will fully and comprehensively



describe all the key features of the translation according to one or another
generally recognized classification criteria. Consequently, a new section or
even a branch of knowledge dealing with the classification of translations will
appear in the theory and practice of translation.

As a subspecific feature of classification, we proposed a criterion for the
presence in the text of a work of art of a second language, a dialect of the most
frequently used language or a dialect in the specified text after the SL. For a
clearer understanding of the proposed classification and a more visual
representation of precisely these subspecific features, as an example, we
propose to analyze the work of art by A. Burgess "A Clockwork Orange" [8,p.
3], where, in addition to the SL, the author uses the Russian language as argot.
In addition, since the translation of ST is carried out from English into Russian,
we will touch upon and disclose the topic of language reversion in paired
translation as a separate translation technique for conveying national color by
mixing combined language patterns in SL and TL, connected through paired or
even sometimes multiple use languages by ST author.

As a group feature for the work of art in question, we choose a four-digit
code as a foreign language assigned to the English language, for example, 0001,
and a four-digit code assigned to the Russian language — 0008. As a four-digit
code denoting a types feature, we choose 0001, since the author of the work A
Burgess was English and English is his native language. The subtypes feature
will be the Russian language specifically for the translation of this work — the
four-digit code 0008, respectively. The code for the national color will, of
course, be the designation 0001, since the main character, the scene in the
narrative, as well as other features of the dialogues and grammatical structures
testify to the English national color of the work. In this regard, the translator
will have to convey these linguoculturological features in translation
aesthetically equivalent and adequately.

Discussion

Thus, the full translation code of A. Burgess's work "A Clockwork
Orange" [8, p.3] will consist of the following numerical designations:
00010008000100080001 plus the TIN or BIN of the author of the translation.
From this, it becomes clear even to a non-translator that there are only two
languages in the code: English as a SL and Russian as a TL, which means that
two language pictures of the world will interact. However, in this work there is
such a phenomenon as “paired language reversion”. Therefore, the question
arises whether it is necessary to reflect it in the translation identification code.
In our opinion, there is no such need, since when compiling an identification
code and then reading it, it will be clear that the TL and the language used in
the work as a second language coincide in frequency of use, which indicates
the presence of such a phenomenon as “paired linguistic reversion".

This term "paired linguistic reversion” was proposed by us as the most
appropriate and fully revealing the phenomenon we are studying, such as the
presence in the work of a pair of languages that are the source languages of the



work, one of which, as a rule, is the second most frequently used, and is the
language in which is being translated. At the same time, several languages with
different frequency of use as a foreign language can be involved in a work, but
a paired language reversion will occur only if one of the foreign languages
coincides with the TL.

For a more complete understanding of the term "paired language
reversion" as a way of conveying the linguocultural features of the national
color of the work from which the translation is carried out, as well as
understanding why there is no need for a separate classification of this
phenomenon in the translation identification code, let's take as an example the
already mentioned work by A. Burgess "A Clockwork Orange” [8, p.3]. In it,
the main outline is the English language picture of the world. The Russian
picture, on the other hand, serves as a kind of framing for the unusual hooligan
atmosphere of the images presented by the author of the work, which is also
linked to the penetration of foreign words into youth slang and the fashion for
everything foreign. This trend has not bypassed our country either, and with the
development of the concept of trilingualism, it will only gain momentum,
which is already reflected, first of all, in such works of art as songs, films,
stories, novels, etc. The relevance of the term "paired language reversion™ in
the light of the theory and practice of translation should not be in doubt.

To distinguish between the difference between return / reverse / two-sided
translation, reversion used for purposes not related to the translation of works
of art and reverse translation used exclusively for the translation of works of
art, we proposed the term “paired language reversion”.

In our understanding, "paired linguistic reversion", in contrast to the
definition given by 1. V. Charychanskaya [6,p. 59] to reverse translation, just
has artistic value if it is used to translate a work of art, in which there are several
languages, from of which a pair is singled out, which are initial in the product.
In addition, one of which is the language into which the translation is carried
out.

A. Burgess, the author of the work "A Clockwork Orange™ [8,p. 3], written
in English, used various words or phrases in Russian as "nadsat" (fictitious
slang or argot), which were transmitted by transcription while maintaining the
rules of word formation and English grammar. Therefore, when the translator
renders this work into Russian, it would be, in our opinion, the most correct to
preserve the author's intention in order to realize the most complete
presentation of the artistic aesthetics of the work to the reader. This can be done
through the transfer of national color, using English words and phrases in
translation, which will serve as fictional slang in Russian translation, in the
transcription of the Russian language and taking into account the rules of
Russian grammar. Moreover, in youth slang, English words appear with
increasing frequency as a result of studying English, which has the dominant
status of the global language of mankind. This means that in the translation,
English words and phrases will become the same “nadsat”, which was the
Russian words in the English work. We consider the use of the translation



technique “paired language reversion” to be more than justified in such cases,
in view of the full compliance of the specified translation method with the
requirements of equivalence, adequacy and aesthetic completeness of
translation and, more importantly, to convey the national characteristics of each
paired language separately.

We reasonably believe that there are objective prerequisites for the
widespread use of the “paired language reversion” method in practice due to
the following objective reasons and trends:

firstly, the English language is gaining strength and significance as a
global and universal language, and, therefore, it will objectively be present in a
superior number of translations as a constant variable in the near future. Hence,
in language pairs where English is either a SL or a TL, the remaining languages
pass into the status of varying or changeable variables;

secondly, the growth of Russian vocabulary in the Kazakh language and
the increase in the use of the “shala of the Kazakh” language cannot but be
reflected in modern Kazakh literature, which will also need to be translated into
Russian, where the mirror use of Kazakh vocabulary in Russian translation will
be a reasonable translation decision, before everything, aimed at satisfying the
needs of the Kazakh reader, and only then the interested reader of the post-
Soviet space. This, in turn, will allow us to extrapolate our cultural diversity
and worldview far beyond the borders of our country;

thirdly, in connection with the transition of Kazakhstan to trilingualism,
translations of modern fiction from Kazakh into English will reasonably
increase. And this means that it will be necessary to transfer youth slang and
subculture, which is often based on the desire of young people to use everything
advanced and modern. As a rule, everything Western and European in
particular serves as such, starting from the seepage of English words into the
Kazakh vocabulary, as it was and is now with Russian words in the Kazakh
language. This will cause the appearance in the Kazakh literature of a kind of
modern "nadsat"”, which means it will give rise to the need to use the translation
method of "paired language reversion".

It should be noted that in favor of the method of translation based on
"paired language reversion™ is the fact that, first of all, the national color that
exists in the language pair is preserved, and due to which the TL is enriched at
the expense of the SL. Hence, there is no need to single out “paired language
reversion” in the identification code, since this is more a translation method,
and not a distinctive feature of translation.

Consider further the work of G. Jen “Who’s Irish?” [7, p.17] in the light
of the identification of the translation according to the proposed classification
using a twenty-digit code.

As a group feature for the considered work of art, we choose a four-digit
code assigned to American English, for example, 0001, and a four-digit code
assigned to Russian — 0008. As a four-digit code denoting a specific feature,
we choose 0001, since the author of the work G. Jen [7, p.17] is American and
American English is her native language. The subspecific feature will be



American English — the four-digit code 0001. The code for the national color
will be the designation 0002, assigned, for example, to the Chinese language
picture of the world and the Chinese language, since the main character and
such a feature as the transmission of dialogues through a monologue in the first
person of the main character and the lexical and grammatical structures used
for this testify to the Chinese national color of the work. In this regard, the
translator will have to convey these linguoculturological features of the SL and
ST in translation while preserving the national color and aesthetic component
of the work through an equivalent and most adequate transfer of the author's
lexical phrases and grammatical structures. If, however, a code corresponding
to the American language picture of the world and American English is chosen
as a specific code for designation, then the national color of the work will be
incorrectly conveyed. The reason is that this specific feature will not be
correctly interpreted at first, and then it will be incorrectly transmitted in
translation, which will completely distort the work itself and lead to a
misunderstanding of ST by the reader.

Thus, the complete code for the translation of G. Jen’s work “Who’s
Irish?” [7, 17] will consist of the following numerical designations:
00010008000100010002 plus TIN or BIN of the translator.

The next work of art, for analysis, we will take the story of J. Lahiri
"Unaccustomed Earth" [9, p.3].

We choose the four-digit code assigned to American English, for example,
0001, and the four-digit code assigned to Russian, 0008, as the group attribute
for the work of art in question. We choose 0001 as the four-digit code denoting
the types attribute, since the author of the work, J. Lahiri [9,p. 1] says she is
more American than English, and American English is her first language. The
subspecific feature will be American English — the four-digit code 0001. The
code for the national color will be the designation 0006, assigned, for example,
to the Bengali language picture of the world and the Bengali language, since
the main character and other characters of the work come from the northeastern
part of India, which testifies to the Bengali national color of the work.

Thus, the full translation code of Jhumpa Labhiri's work "Unaccustomed
Earth" [9, 3] will consist of the following numerical designations:
00010008000100010006 plus the TIN or BIN of the translator.

It is also possible to add additional numerical values to the identification
code, for example, for a part of the code denoting a specific national color or a
specific language picture of the world, instead of the four-digit code 0001, take
a six-digit code by adding a two-digit value. So, the value 000102 can be
assigned to the American language picture of the world, and the value 000101
or just 0001 to the English language. And for the Australian language picture
of the world, take, for example, the code 000102, etc. Accordingly, it is
possible, on the contrary, to reduce the group attribute from four values to two
for SL and TL, thereby reducing the number of values to 99 for SL and TL,
focusing on the 99 most common languages and discarding the rest of the few
and not used languages.



Conclusion

With the help of digital classification of literary translations with the least
time-consuming machine reversion, it is possible to achieve the best
correspondence between TL and ST, as well as select the most appropriate
translation techniques and methods for each level of phonetic, grammatical,
syntactic or lexical correspondence. This classification is primarily aimed at
protecting the copyright of translators and creating a unified database of
translations for both educational and research purposes.

The use of such a criterion as partial, complete compliance or non-
compliance of translations can ensure the completeness, correctness,
equivalence and adequacy of literary translations at any stages of the translation
process, along with the criterion of completeness and adequate transmission of
aesthetic and emotional information of literary works, provided that the
translator fulfills general and special strategies and approaches to the theory
and practice of translation. The proposed classification and methods are not
intended to replace existing translation techniques, methods, approaches and
strategies, but only seek to create a database for quantitative analysis,
diversifying the translator's tools and allowing us to look at the translation of a
work of art from a completely different angle.
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O/IEBU AYJIAPMAJIAPJABIH HU®PJIIK KXIKTEJIYI, KEPI
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AHnparna. DIEeKTPOH/BIK ayJapMa JAepeKTep 0a3achl Ka3ipri yakbITTa CypaHbICKa He,
OUTKEHI aynapMaliap/bl CaHJIbIK TaNay XKoHE MUQPIBIK OHACY ayaapManapisl Kyheney
MEH KIKTCYIiH OOBEKTHUBTI KpUTEpHiJiepiH Tamam erenai. JKYMBICTBIH MakKcaThl — Kepi
ayJlapMma JKOHE JKYNTBIK TUT PEeBEPCHSCHI CUSKTHI OMICTEpJi KOJJaHA OTBHIPHIN, KOPKEM
aynapManapabl THPPIbIK KiIaccupUKanusuiay KpUTEpUUIEpiH YChIHY opekeTi. HemikTeH
MakKajazga aBTOp KOPKEM aynapMaHbl KIacCU(PUKAIMIIAYIBIH KPUTEPUill kKoHE KaKeTTi
HIapThl pETiHIE Kepi aynapMaHbl NailanaHyabl YCBIHAABI, OJ YIIH <OKYITBIK Til
pPEBEPCUACH) YFBIMBI  CHTi3UIreH. KepkeM aynmapmanapiAblH YCHIHBUIBIIT — OTBIPFaH
KiIaccupuKanusIchl KOpPKEM aymapMaiapIbl MOTIHIETT Ce3IepAiH JKHUITH caHay
TYPFBICBIHAH CYpBINITAll KaHa KOWMal, MOTIHTE KaTBICTBIPBUIFAH COMJICY MYIIEJIEpiH,
MOHEPJICY/IIH CTHJIBIIK KYpaIapblH CaHay apKbLJIbI MOTIH/II TYTacTal 6aragayFra MYMKIHIIK
Oepeni. , ce3 TipkecTepi, PpazeonOTHUsUIBIK OipIIIKTEp JKOHE OaIaHBICTBHIPYIIBI AJIEMEHTTED.
YCBIHBUIFaH CaHJBIK OICTED KOPKEM ayaapMaiapibl, €H ajJbIMEH, TYIMHYCKa MOTiHII
OpTYpNi  JCHTeWJe  OpBIHIAIFAaH  ayJapMallapMeH  CalbICTHIPY.  (DOHETHKAIBIK,
rpaMMaTHKaJIbIK JKOHE pPeBepcHsi apKbUIbl (Kepi ayaapMa) ayaapMaHbIH COMKECTIri MeH
coiikec eMecTirine Kapai muQpIIbIK )KIKTeyre MyMKIHJIIK TyIHYcKa Oepeni. Heri3ri TonTeik
Oenri periHae Makaja TepT TaHOAJ bl KOATA ayldapMa Kail TUIIEH jKacajaFaHbIH, all Keleci
TopT UMGpABl aymapMa Kad TiIre aymapblll KaTKAaHBIH KepceTydi YcbiHaabl. OcChl
TajanTap/bl €Hri3y/AiH apKacklHaa 0ip Me3rijijie €Ki MaKcaTKa KOoJI )KeTKi3iiei: OipiHIIiAeH,
OapiplK aymapManapael Oipi3CHIIPY kKoHE KIacCHpUKaNUsIay KamMTamachl3 eTiIel;
EKIHIIIJICH, aylapMallbUIap IbIH aBTOPJIBIK KYKBIKTAPhIH KOPFAay HEFYPJIBIM O3bIK JICHICHIC
Ky3ere acelppiianbl.  KepkeM aymapmanapiblH — YCBIHBUIBIT — OTBIPFaH — ITUQPIIBIK
KJIaccu(UKAIUACHl KOPKEM ayJapMallapJiblH CalachblHa Ja OH dCep €TETIH MAIiMEeTTep
0a3achlH jKacaiIpl JKOHE 3epTTEYIIJIepre ayAapMa TEOPUSCHIHBIH JaMyblHa OOBEKTHBTI
yJieC Koca OTBIPBIN, JIEPEKTEpIi Taljady TYPFBICBIHAH KOPKEM ayaapMalapMeH >KYMBIC
icTeyre MyYMKiHJIIK Oeperi.

Tipek ce3aep: kepi ayqapMa, KopKeM ayaapma, KYITBIK TiJT PEBEPCUACHI, YITTHIK
JIOM, KJTaCCU(UKAIINS, OH €Ki TaHOAITbI KOJI, aBTOPJIBIK KYKBIK, ayIapMaJIapIblH dJICKTPOHIBI
0a3achl.

HUPPOBASI KJIACCUDPUKALIUSA XYTOXKXECTBEHHBIX
IMEPEBOJIOB, PEBEPCUBHbBIN TEPEBO/ U ITIAPHASI
SA3BIKOBASI PEBEPCUSI
Musamxan b.M.1, *Jlanenos T.M.2
'k.¢.1, nouent KasYMOuMS$ umenn AGbinaii xana, AnMarsl, Kazaxcran,
2ToKTOpaHT 1-T0 roja 00yYeHus Mo CIENUaIbHOCTH «IIEPEBOAYECKOE JIETI0N,
KazYMOuMJS umenn AOw1nan xana, Anmatel, Ka3zaxcran,
le-mail: fpif@ablaikhan.kz,

*2e-mail: shokai77@mail.ru

AHHOTauMs. DJEKTpoHHas 0aza TMEpeBOJIOB B HACTOsAIIEE BPEeMs 4Ype3BbIUAHO
BOCTpeOOBaHa, TaK KaK JJIsl KOJIMYECTBEHHOIO aHan3a U udpoBoi 00paboTKH MEPEBOIOB
TpeOyroTCsl 00BEKTUBHbBIE KPUTEPUHU I CUCTEMATH3allMU U KIacCU(UKALUMU TepEeBOIOB.
[{enbto paGoOTHI SBJISIETCS MONBITKA MPEATIOKUTH KpUTEPUU AJis HU(GPOBOH KiIaccuPpUKaun
XYI0KECTBEHHBIX MEPEBOJOB C IMOMOIIbIO TAKMX METOJOB, KAK PEBEPCUBHBIN MepeBO U
napHasi sI3bIKOBasi peBepcus. sl 9TOro aBTOPOM B CTaThe TpEAaraeTcs WCIOJIh30BaTh
pPEBEPCUBHBII TepeBOJl B KayecTBe KpPUTEpUS U HEOOXOIUMOIO YCIOBHUSA  JUIS
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KJacCU(UKAUU XyJOXKECTBEHHOTO IEPeBO/a, S Yero BBOJIUTCS IOHATHE <«IIApHOM
S3BIKOBOM peBepcum». llpemmaraemas KiaccHPUKAIUs XYIOKECTBEHHBIX IE€PEBOJOB
MO3BOJIUT HE TOJBKO MPOU3BECTH COPTHUPOBKY XYJOKECTBEHHBIX TEPEBOJOB C IMO3UIMU
HOJICYETa YaCTOTHI CIIOB B TEKCTE, HO M C/ENAaTh OLIEHKY TEKCTa B IEJIOM ITyTE€M MHOJcyYeTa
3a[€IICTBOBAaHHBIX B TEKCT€ YacTell peud, CTUIMCTUYECKUX CPEJICTB BBIPAKCHHUS
9KCIpECcCUH, (Pa3eoqOTU3MOB UM CBS3YIOUIMX 3JIEMEHTOB. V3Ha4anpHO mpeaaracMele
KOJIMYECTBEHHBIE ~ METOABI  MO3BOJAT NPOM3BOAUTH IHM(POBYIO  Kiaccu(UKaIHIO
XY/IO’)KECTBEHHBIX MEPEBOJOB KaK CpPaBHEHHE HCXOJHOTO TEKCTa C BBINOJIHEHHBIMU
NEepeBOIaMH Ha Pa3HBIX YPOBHX: (POHETHUYECKOM, TPAMMATHYECKOM U JIEKCHYECKOM ITyTeM
peBepcun (0OpaTHOTO MepeBoja) Ha MPEIMET COOTBETCTBHSI M HECOOTBETCTBHS MEPEBOAA
opurnHaiy. B kadecTBe KIIIOYEBOTO TpPYIIOBOIO IMpH3HAKa B CTaTbe IpeJiaraercs B
YETHIPEX3HAYHOM KO/IE€ YKa3bIBaTh A3bIK, C KOTOPOTO OBUT OCYIIECTBIICH IEPEBO/I, U YETHIPE
crenyroomue 1udps;, 0003HAYarOMME SI3BIK, HA KOTOPBIM OCYLIECTBIIAETCA IEPEBO.
bnaromaps BBemeHHMIO yKa3aHHBIX TpeOoBaHWi, OyIyT IOCTUTHYTHl JIBE LU
OJTHOBPEMEHHO: BO-TIEPBBIX, OyaeT obOecriedeHa yHUPHUKAIMSA U KIaCCU(PHUKAIMS BCEX
HIepEeBOIOB; BO-BTOPBIX, 3AIIUTA aBTOPCKUX IPaB MEPEBOJUYUKOB OY/IE€T OCYIIECTBIATHCS Ha
6oee mpoaBUHYTOM ypoBHE. [Ipennaraemast undposas kmaccuukanus Xym0KeCTBEHHBIX
NEepeBOIOB CO34acT 0a3y [aHHBIX, 4YTO OJIAarONPHATHO CKaKETCs Ha KadecTBe
XY/I0’)KECTBEHHBIX IIepeBofoB. Kpome TOro, 3To AacT HCCIIEAOBATENISIM BO3MOXKHOCTD
paboTaTh C XyIOKECTBEHHBIMH II€PEBOJIAMH C IO3MIMI Jara aHaiu3a, CIIOCOOCTBYs
Pa3BUTHIO TEOPUH MTEPEBOA.

KiioueBble cJIOBa: DPEBEpCUBHBIA WM OOpAaTHBIA IEPEBOJ, XYyI0)KECTBEHHBIN
NepeBoJl, TapHas S3BIKOBAs PEBEPCHUS, HALUMOHAIBHBIA KOJOPHUT, KIACCHU(PUKAIIHS,
JIBEHAIIATH3HAYHBINA KOJI, aBTOPCKOE MPaBO, JIEKTPOHHAs 0a3a MepeBoIOB.
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