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Abstract. In the present article poetic analysis of color designations in A. Kushner's work
is carried out. He is a life poet, and this love of life is manifested in color images in his poetry.
This article analyzes color naming in poetry to identify their role, and basic or additional elements
in creating text semantics. On the basis of his three collections of poems — “Tauride Garden”
(1984), “Earth's Gravity” (2015) and “Autumn Theater” (2020) — a frequency dictionary of color
names was prepared, and semantic analysis of three frequently used color names has been
compiled. Lexical combinations with color elements were collected using software package
“Hypertext search for satellite words in author's texts”. The study was conducted by using
collective, descriptive, comparative and structural analysis methods.

These studies helped to identify frequency of color images in poet's poetic texts and made it
possible to identify leading color elements used by poet (white, black, blue, cyan, green, yellow,
red and gold), and least ones (gray, orange, pink, azure, turquoise, lilac, lilac, silver, copper and
bronze).

Also, work analyses semantics of tricolor and lexical combinations with them in the poetic
works to determine colors™ thematic features. The analysis of Kushner's tricolor showed that
semantics and lexical combinations of blue, green and red colors are similar in images. The
functions of main coloristic elements describe living nature (vegetation), inanimate nature (sky,
chemical elements) and objective world.

All lexical combinations of three colors form common pairs with word “life”. Thus, we came
to the conclusion that A. Kushner conveys love for life through these bright colors.

The results of study will be used to create model for color elements analysis in modern poetic
texts. Also, article will be used to create a functional thesaurus of color designations for Alexander
Kushner's poetry.

Keywords: poetry, color images, Alexander Kushner, the frequency dictionary, semantic,
lexical combinations, theme, poetical world

Introduction

Alexander Kushner is one of the most famous Russian poets of the second half
of the twentieth and early twenty-first centuries.

The poetic world of Kushner is connected with the image of the objective
world, everyday life and at the same time with the involvement in the world culture
and art [1].
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I. Brodsky, evaluating the poet's work, said: “Alexander Kushner is one of the
best lyricists of the 20th century, and his name is destined to be among the names
dear to the heart of everyone whose native language is Russian”.

The uniqueness of the modern Russian poet, according to Dmitry Likhachev,
lies in the fact that “Kushner is a poet of life, in all its manifestations. And this is
one of the most attractive features of his poetry” [2].

Material and Methods

This love of life is also evident in the color images we will discuss in this article.
Based on the material of three poetic books — “Tauride Garden” (TaBpuyeckuii ca,
1984) [3], “Earth's Gravity” (3emroe nputspkenue, 2015) [4] and “Autumn Theater”
(Ocennuii Teatp, 2020) [5] — the following has been compiled:

1) the frequency dictionary of color designations in poetry by A. Kushner and
their role in the system of poetic imagery is considered,;

2) semantic designations of three colors are revealed;

3) lexical combinations with color components collected using the software
package “Hypertext search for satellite words in author's texts” [6].

Results and Discussion

Characteristics of Kushner's poetry are “modesty” and proximity to prose. The
poet's skill is revealed only in the leisurely reading of these poems, just as Kushner
himself reveals the world around him [7]. Let us try to understand the phenomenon
of the poetic world of the modern poet by referring to chromatic images, because the
poet himself pays special attention to color.

“Once the poet Alexander Kushner attended a music concert in a hall with
plush red chairs. The abundance of red greatly affected the poet, and he excused
himself and asked the artist:

— Color —what is it?

— Color is God, the artist replied”.

The poet, without contradicting his interlocutor in principle, nevertheless
finds the color closer, at ground level. He senses color in the textures of plush, plant
leaves, and the smell of clover and mint. For him, color is inseparable from matter,
from all living things. He is happy not only with red chairs, but also with blue waves,
black rocks and white sidewalks).

Color is omnipresent; for a seeing being it fills the entire sphere of the
surrounding space and disappears only when there is no light in the field of vision,
or when there is no vision itself” [8].

The creation of a frequency dictionary of color names made it possible to filter
out both the color elements most frequently used by the poet (white, black, blue,
cyan, green, yellow, red, and gold) and the least common ones (gray, orange, pink,
azure, turquoise, lilac, silver, copper, and bronze). The number of uses are
highlighted in Table 1.

Table 1. Frequency dictionary of color terms in the poetry of A. Kushner



White 34  (GenomeHHbIH, OemorpuBbie,  Oeren,
OenoneHHbIN, Oeneer, 6enn3Ha)

Black 17

Blue 17 (cuHeeT, CHHEOKUH, YePHO-CUHHIA)

Yellow 15 (kenTOBaTEE, KEITOIIA30I0, APKO-IKEITHIE,
IBET IBIILJISYIHIA )

Green 13 (3enenen, BEUHO3CIICHBIM, 3CJICHEET)

Red 11 (xpacHO-OarpoBbIf, KapMHHHBIN, aJbli,
OTHEHHbIH, pbKasi)

Gold 10 (11030J10THI#, 30JI0TSIT)

Cyan 10 (o6mauno-roayd0e)

Pink 5 (po3oBeTh, 0J1€IHO-PO30BBII, PO30BATHI)

Turquoise 3

Lilac 3

Gray 2 (cepeHbKHiA)

Silver 2

Bronze 2

Purple 2

Azure 2

Orange 1

Copper 1

We decided to find out typology of the tricolor: blue, green, red — in the poetry
of A. Kushner, because these color are indicated as main colors.

The blue color in many nations symbolizes the sky and eternity. When
compiling the blue thesaurus in Kushner's poetry, one can note its frequent use in
depicting natural phenomena, in describing the sky and clouds: 7700 cuneoxumu,
Kak niams, nebecamu, O HezOewinell cuneee, Ecmv Heb60c600 Ha0 HAMU CUHUIL U
onacocknonnas aucmea. \Water, earth, mountains are also painted blue:
npu6ﬂu9fcaemc;z, 6 CUHUX npoaueax mon4acy, U max cuneem aaﬂb, KaK eciu oObl
oywa; XKumv 6 craokom domuxe noo cuneto ckanot. Blue is also described as the
beginning of the winter season: Cmpana, xax myua 3a oxnom, Cuneem 3ummss,
bonbuLas.

Wildlife, especially vegetation, also turns blue:

— He oymaii, — ckazana, — cmompu Ha Qpuaixu,
Ewe, cuneznasvie, ne omysenu [4, p.41]

The poem «— Kax cmpawmno nooymams, — ckazan s Ha 3uoe...» from the
“Earth's Gravity” describes a dialogue between lovers about life and death. Only by
understanding that death and suffering are integral parts of life can one truly enjoy
life. Life is good precisely because it ends sooner or later. At the same time, the
feeling of immortality is quite achievable within the boundaries of one happy earthly
moment [7]. Violet, dyed blue, has an additional meaning. Violet is a beautiful and
unpretentious flower that symbolizes tenderness, purity of thoughts, good intentions,
a wish for a happy family life. By itself, violet from the Latin name Viola can have
various shades, mainly from light blue to dark purple. Blue-eyed violets are
considered a symbol of spirituality and harmony [9]. Harmony, peace and beauty



are personified by blue-eyed violets in Kushner's poem: Ouu oxc ne pacmym, ne
ueemym u3-noo naiku, / Um npasumces 6uimo ykpauwenvem zemau [4, p. 41].

According to Kandinsky, a very deep blue can express peace, and lowered to
black — sadness [10]. The blue color is close to black and receives symbolic
meanings similar to it, being a mourning color in some peoples. Among the Slavic
peoples, blue served as the color of sadness, grief, and was associated with the
demonic world. Ancient legends describe black and blue demons. In the lines
IIpupucosan uepno-cunue xpoiivs from the poem “Signagi” Kushner describes the
city, which is located over the abyss, and its inhabitants, who are in great danger.
The poet mentions the Russian artist Mikhail \Vrubel and his paintings about a demon
with black and blue wings.

In the poem “One Unresolved Question Remains”, wild flowers appear in
bright colors: Apko-scenmote, cunue u zoayovie (/[ koco maxk HapsiOuvl Yeenul
nonegvie? / Heyocenu ons nuen, meyoicenu ons oc, / Apko-scenrmoule, cunue u
eonyouie) [5, p.54]. The poet talks about life and immortality and asks for whom and
who created these bright flowers that bloom everywhere and are understandable to
everyone. It can be assumed that bright yellow was used to describe joy and
happiness, blue for sadness and longing, and cyan for awareness and clarity of
thought.

The functional thesaurus of blue color in Kushner's poetry mainly colors
inanimate and living nature, part of the body, objects and their condition (7
orcenimule, Kpachwle, cunue kpacku nooaexau) [5, p.62]. Takes part in creating a
recognizable image of the country: Huxmo ne snaem ¢hnaca mou cmpamnwvi. | B
MOPCKOM NOpmYy, 20e CMOJbKO NOJIOCANbIX | U 36e30uamuix, 20e cunue suomwl [3,
p.42]; transport. 3anocuno 6 cmopony naw cunuti xkaounax [4, p. 58]. There is a
single case for the designation of such a chemical element as cobalt, from which the
blue color was obtained in 1800: X kobanbm — cunue, u kucmo 6onocsnas [3, p.22].

According to the proposed attention to the thesaurus, it can be noted that
Kushner mainly uses blue not to form an image, but to describe it.

Let us consider lexical combinations that are associated with the word “blue”.

Table 2. Lexical combinations of blue in the poetical world of A. Kushner

Ne | Lexical combinations | Names of poems
3-componential LC
1 Yellow — blue — hand [TonpaskaHue APEBHUM;
(KenTsprit — cuHMi — pyKa) Bce Ha cTaiiky Obl ppIOOK CMOTpET;

[Ipoxonst [dapaaHemiamu, KTO-TO MbBITA€TCS
IIITAMITBI

2 Know — be able — blue U Harny 3aHSTOCTb, U IBIMHYIO BECHY,
(3HaTh — MOYB — CHHMIA) Kaxk BbI TaM, B MicnnaHuu CBO€M, B CHETax KUBETE;
IlogpakaHne qpeBHUM
3 Live — be able — blue Curnaru, [Tone B [Ipu6OsITKOBE,
(OKuth — MOYBb — CHHUIA) Kak BbI Tam. B Mcnnanum cBo€l, B CHErax )«HuBETe
2-componential LC
4 Century — blue W nairy 3aHATOCTB, U IBIMHYIO BECHY;

(Bek — cuHwMit) 51 3Har0, noyemy B Adunax nim Puwme;




[Ipoxonst [appanemiamu, KTO-TO MbITAETCS
HITAMITBI
5 Live — blue JBe dppeckw,
(Kuzub — cuHMiA) KaBkasckoli B cieyroniel )u3Hu ObITh MUenon
6 Blue — ambiguous U Harny 3aHATOCTb, U JIBIMHYIO BECHY,
(CuHu# — CKOJIB3KHUIA) Bce Ha craiiky Obl ppIOOK CMOTpET;
Kak BbI Tam, B Mcrmanum cBoei, B CHErax >KUBETE

The blue color formed a small number of lexical combinations, which may
indicate the uniqueness of the images in the creation of which it participates. It turns
out that the blue color is most often associated with such semantic fields as state (to
know, be able, live), life and time (age).

Green symbolizes an oasis, nature, life and rest. In Kushner's poetry, “green”
IS used 9 times. There are also single word images, these are “evergreen” and
“greenery”’, and the verb “to green” is used twice.

As expected, the functional thesaurus of green is more related to wildlife, in the
description of the plant world (bush, canopy, boxwood, grass, algae). The eye,
according to Goethe, finds real satisfaction in this color, the soul “rests” [11].

This color is also found when describing water (peunoti soanoii 3enenoir) and
earth (senenwvie xonmsi), real objects of the surrounding world, for example, statues
(Memann | Teou 3enen u nacmypen) and fabric (bapxam zenenviii).

In general, the green color is not the source of the image, it gives an additional
characteristic. For example, in the poem “Caucasian in the next life to be a bee ...”
the poet paints the river green. This color scheme can be understood through
additional information: this color of water is caused by the rapid reproduction of
algae in the reservoir.

In the poem “Little Dutchmen”, green velvet (zerensiii 6apxam) indicates the
high position of the heroes, their nobility, because green is a symbol of prosperity.

Table 3. Lexical combinations of green

Ne | Lexical combinations | Names of poems

3-componential LC

1 Green — dream — became Beipuiia; Bot craTys B OpoH3e, oTiuTas 10 BOCKOBOH
(3enenbrit — COH —
CTaHOBUTHCS)

2 Generous — life — green [To pomam OnaX€HHBIX, MO BIAKHBIM 3CICHBIM

(T'ycroii — *U3HB — 3€JEHbII) xonMaM; Beipuna; Ha y306exckom ©0a3zape Takas
SIBJISIETCS] MBICIIb

2- componential LC

3 Green — life KaBka3ckoii B creyrolei >ku3Hu ObITh MTYETION;
(3enmeHbIi — KHU3HB) [To pomam OnakeHHBIX, MO BIAKHBIM 3€JICHBIM
xonmam; Bripuna; Ha y30ekckom 0azape Takas
SIBJISICTCS] MBICITb

4 Green — live Beipuria
(3enmeHbIi — KUTH) KagBka3ckoii B ciieayronie >ku3Hu ObITh MTUYENOH,
Uewm nroau xopou?

5 Green — house AX, 3Ta HOYb, 3TOT IUIAI] Ha JKEJIE3HOM I'BO3JIE




(3enenbrit — 10M) Beipuria
Uewm sroau xopomu?

6 Green — garden AX, 5Ta HOYb, OTOT IUTAII Ha JKEJIE3HOM I'BO3E
(3enensrii — can) [To pomam OfaXEHHBIX, MO BIAKHBIM 3CJICHBIM
XOJIMaM.
B cany
7 Green — shadow [To pomam OnaXeHHBIX, MO BJIAKHBIM 3€JICHBIM
(3enensblit — TCHB) XO0JIMaM.
Her, He BBI Bcex cUacTiIMBEM, a 3TOT, B BATOHHOM OKHE
B cany
8 Green — hand [To pomam OnaXeHHBIX, IO BJIAKHBIM 3€JICHBIM
(3eneHslii — pyka) XOJIMaM.

Bort crarys B OpoH3e, OTJIMTas 10 BOCKOBOU
Uewm o1 Xopomu?

9 Green — human Her, He BbI BCceX cyacTIMBEH, a 3TOT, B BATOHHOM OKHE
(3eneHblit — YeI0BEK) B cany
Uem mronu xoporio?
10 | Green—line Bripuiia
(3enenbrii — psif) Ha y30ekckom 6a3ape Takast SIBISIE€TCS MBICTb

Bot crarys B OpoH3e, 0TiinTasi 10 BOCKOBOM

Lexical combinations of green are predominant compared to blue. Green
combinations can be correlated with the themes of reality (life), unreality (dream),
place (garden, house), person and body parts (hand), and light (shadow).

Let us go consider red color. Red (carmine) gives the impression of seriousness,
dignity or charm and goodwill. The darker one symbolizes old age, and the lighter
symbolizes youth [12].

The red color in Kushner's poetry appears in different shades, such as red-
purple, carmine, scarlet, fiery and ginger. The main red color occurs six times, the
frequency of its other shades is calculated by a single occurrence.

Just as in the previous cases with blue and green, red prevails in the description
of wildlife, or rather the plant world. Red-colored nature may indicate the autumn
season: M ocHenmwlli ysemox emy 6cé max oce 0opoc, M nooxcapos necHvix
kpacrokoxcux [5, p.19].

The poem “Ladies of Arles” refers to the painting with the same name by
Vincent van Gogh. The poem says that the world around brought only suffering to
the great artist, which are emphasized by emotionally expressive double syntactic
repetition in the form of rhetorical questions:

Tak mouemy *x 3TH apIbCKHUE JaMbl MPAYHBI?

Tak modemy e IIBEThI KX HE PAIYIOT ATH?

CnoBHO MIX My4aeT TEMHOE YyBCTBO BHHBI,

CnoBHo, Toprosi, onu 3a Ban I'ora B oTBeTE.

JKenmuwiil, kapmunnwlil, opandicesulii, po3oswiil yeem [4, p.67].

All the selected color motifs of red correlate with a positive beginning, but in
the “Ladies of Arles” it transfers sadness.



Red color describes the chemical elements: mercury and iron (Kposaso-
Kpachyo He 636ums 8 npooicuike pmyms; JKenezo — kpacnole mona oasano um). If
in the first case, the red color is involved in conveying the image of the absence of
temperature of love, then iron, combined with other elements, results in a red color.
The sky turns scarlet at sunset (X7 ne6o anvie kpas).

The red color is involved in the depiction of the animal world, and it is
important to note here that the blue and green colors do not act in this function: Ymo
yousasieutvcst. pazee on nmuya? | C kpacrhoti 2on06xoti u 6 uepnom naawe [5, p.53].
The poem “Two Frescoes” [5, p.62] describes a red-haired Venus (Berepa u 30eco
onunnonoea u pwidcesonoca). Human feelings and grief are described in red-purple
color, thus intensifying the state of sadness (Ymobwvr kpacno-b6acposoco ysema
eope). The flag was painted with fiery colors (Huxmo ne smaem ¢hnaca moi
cmpanwl... / U scenmole, u 6 ocnennwvlx 3aniamax). The tomb as a building is painted
with red and yellow paint (4 crauana na cmenax epooruybl nupst nucanu / XKeawmot
KPACKOUL U KPACHOU 6 cady, N0O OMKPbLMbIM HeOOM).

Considering the functional thesaurus of red, it can be noted that red is wider
than blue and green colors, and is associated with wildlife (vegetation, fauna), with
inanimate nature (sky), and is also used in depicting human feelings (grief), parts of
the human body (red-haired). It participates in the creation of chemical elements
(mercury, iron) and the objective world (thing, structure).

Table 4. Lexical combinations of red

Ne | Lexical combinations | Names of poems
2-componential LC
1 Red — life U Hamry 3aHSTOCTb, M JBIMHYIO BECHY;
(KpacHblit — )KU3HB) S untan 06 unee 6eccMepTHs y STPYCKOB;
JlBe dhpecku
2 Red — open B tpuanarturpanycHelii MOpO3 IPEICTABUTH CBETA;
(KpacHblii — OTKpBITHIi) S yntan 06 uaee 6eccMepTHs Y TPYCKOB;
J1Be ppecku
3 Red — good PembOpannr Xapmenc BaH PeitH cam cebe HacKy4HII;
(KpacHblit — x0poriio) Jsiten
4 Know — red B TpuanarurpaaycHslii MOpo3 MpeiCcTaBUTh CBETA;
(3HaTh — KpaCHHBIIA) W Hamy 3aHATOCTH, U IBIMHYIO BECHY,
PemOpannr XapmeHnc BaH PeiiH cam cebe HacKy4uI;
J1Be ppecku

The lexical combinations of red are the smallest of all described in this article,
and in many respects correlate with images of other colors. The semantic pairs of
red are words that convey the state (know) and description (open, good).

Conclusion

Considering all of these analysis of Kushner's tricolor, we can say that the
functional thesaurus and lexical combinations of three colors (blue, green, red) are
similar in images. The functions of the main coloristic elements describe living



nature (vegetation), inanimate nature (sky, chemical elements) and the objective
world.

All lexical combinations of three colors form common pairs with the word
“life”. Thus, we can say that A. Kushner conveys the love of life through these bright
colors.
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Anaarna. ¥YceHBUTFAaH Makanaga A. KymHepaiH IKYMBICBIHAAFBI TYC MOHJIEPiHE
MOSTHKANBIK Tanjay skacangsl. Oa eMipAiH aKbIHbI, )KOHE eMipre JereH CYWiCIEHIIITIK OHBIH
MOA3UACHIHAAFBl TYPJI-TYCTI OeliHesnepne ne kepiHemi. byn makanmana mols3usiiarbl TYCTEPIiH
POIiH aHBIKTAy YIIiH, COHAANW-aK MOTIHHIH CEMaHTHKACBHIH KYpYyJarbl HEri3ri HeMece KOChIMINA
anemMeHTTep peTinae TangaHaabl. “TaBpust 6arer” [1984], “Kepnin TapTeiMabuibirsl” [2015] sxone
“Ky3ri Tearp” [2020] aTThl yII TOATHKAJBIK KITaNTBIH MaTEpUAIbIHIA TYC OCNTUIEpiHiH KULITIK
CO3IT1 KYPaCTHIPBUIJIBI, YIII KU1 KOJIIAHBUIATHIH TYC OeNrijiepiHe CeMaHTHKAIBIK TaJIay Kacaslabl
XKOHE “ABTOPIBIK MOTIHIEPJET] CEPIKTEC CO3IEP/II TUIIEPMATIHIIK 13/1ey” aTThl OaFaapIaMalibiK
KEIIEH apKbUIbl >KMHAJIFAH TYC SJEMEHTTEPIMEH JIEKCUKAIbIK KOMOMHALUAIAD aHBIKTaJIIbL.
3epTTey KHUTAKTAIly, CUIIaTTaMAJIbIK, CATLICTBIPMAa-CaTFaCTBIPMAIBI )KOHE KYPBUIBIMIBIK Taay
OMICTEPiH KOJIJIAHY apKbLIbI KYPTi31I1Ii.

Byn 3eprreynep akbpIHHBIH IMOATHKAIBIK MOTIHAEPIHAETI Tyc OCHHENEepiHIH KUUIIriH
aHBIKTayFa KOMEKTECT1, aKbIH KOJJIAHATHIH HET13r1 TYC 3JIEMEHTTEPIH (aK, Kapa, KoK, KoK, >Kachll,
capbl, KbI3BUT )KOHE AJITHIH) KOHE €H a3 KOJJIAHBUIATBIHIAPABI (CYp, KBI3FBUIT Capbl, KOTUIAID,
KYJITiH, KyMIC, MBIC JKOHE T. 0.) aHBIKTayFa MyMKIHJIIK Oep/ii.

Conpaii-ak, >KyMbICTa TYCTI KOJJIQHYIBIH TaKbIPBINTHIK E€PEKIICTIKTEPiH aHBIKTAY YIIiH
AKBIHHBIH TIOATUKAJBIK IIBIFApMaTapbIHIAFel TPUKOJOPABIH CEMaHTHUKACHI JKOHE OJIApMEH
JIEKCUKAJIBIK KOMOMHaNMsIap Tanaanaasl. KylmHepaiH TpUKOIOPBIH Tallay apKblIbl KOK, KachLl
JKOHE KBI3BUI TYCTEpIiH CEMaHTHKAchl MEH JIeKCHKAJIBIK KOMOMHamusiap OelHenepiHin
YKCACTBIFBIH KopceTiai. Heri3ri KonopucTUKANbIK 371€MEHTTEp 1iH G YHKIUSIIAPHI Tipi TAOUFATTHI
(eciMpikTep), JKaHCHI3 TAOWFATTHI (acHaH, XUMISUIBIK JJIEMEHTTEP) JKOHE OOBEKTHBTI QNeMi
CUIATTaNIbI.

Y11 TycTiH OapiiblK JIGKCHKAIBIK KOMOMHALUACKH “OMip” Co31MEH OpTaK >KYITHl Kypaubl.
Ocpinaiima, ocel xyMbIcTa 013 A.KyiHep/iH eMipre AereH cyHiCIeHIIUTITH OChI )KapKbIH TYCTep
APKBUIBI KETKI3€ll JeTeH KOPBITHIHIBIFA KK,

3epTTey HOTHXKeNepl Ka3ipri MOATHUKAIBIK MOTIHAEPAIH TYC 3JIEMEHTTEPIiH Tajlgay MOJENiH
xKacayra skoHe Asnekcanap KyurHep moa3usicblHbIH TYC OenrisiepiHiH (yHKIMOHAIIB TE3aypPYChIH
JKacay YIIiH KOJIJaHbLIa/Ibl.

Tipek ce3aep: nos3us, Tyc 6enruiepi, Anexcanap KymHep, Kuiidik ce3iri, CEMaHTHKA,
JIEKCUKAJBIK KOMOWHAIUSIIAP, TAKBIPBITITAP, TOITUKAIIBIK OJIEM.

IHBETOOBO3HAYEHHUS B I1I093UA AJIEKCAH/IPA KYIHIHEPA
Janyta lepunnckal, A6umesa C.2, *Mongaramu M.3
1. ¢un. mayxk, npodeccop, Ilomopckas Axanemus B Ciyrncke, [Tonsima
251, Qu. Hayk, npodeccop, Kazaxckuii HaMOHAIBHBIN I1€1arOrHYecKHii
yHUBepcuTeT uMeHu Abas, Anmarsl, Kazaxcran
*3phD nokropant, KasHITY um. A6as, Anmatsl, Kasaxcran
le-mail: danuta.gierczynska@apsl.edu.pl

2e-mail: s.abisheva@mail.ru
*3e-mail: mmoldagali@list.ru

AHHOTaIUA. B  nmpencraBieHHONl  cTaThe  MPOBENEH  MOITHYECKHI  aHAIIN3
1BeToo003HaueHuit B TBopuectBe A. Kymnepa. OH — MO3T XKU3HU, U 3Ta JIOOOBb K KU3HU
MPOSIBJISIETCST W B IIBETOBBIX oOOpa3zax ero IMod3uh. B [MaHHOW CTaThe aHaJIU3HPYETCS
[[BETOO003HAUEHUE B MTOI3UH C LIEJIHIO BBISABICHUS UX POJIH, & TAK)KE B KAUeCTBE OCHOBHBIX HITU
JIOTIOJTHUTETLHBIX 2JIEMEHTOB IPHY CO3/IaHUH CEMaHTUKH TekcTa. Ha MmaTepuare Tpex modTHIeCKuX
kHUT — «TaBpuueckuii cag» [1984], «3emnoe mputsxenue» [2015] u «Ocennuii Teatp» [2020]
OBLTN COCTABJICHBI YACTOTHBIN CJIIOBAPH IIBETO0003HAUYCHHM, C/IETAaH CEMAHTHYECKUN aHAIN3 TPEX
YacTO HWCIOJB30BAHHBIX IIBETOBBIX OOO3HAYEHW WM BBISBICHBI JEKCHYECKHE KOMOWHAIUU C
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I[BETOBBIMHU 3JIEMEHTAaMH, COOpPaHHBIX C TIOMOIIBIO IPOTPAMMHOT0 KoMIUIekca «I urneprekcToBbIit
MOKCK CJIOB-CITyTHUKOB B aBTOPCKHUX TekcTax». McciaenoBanue ObLJIO MPOBENEHO MPHU MOMOIIU
coOuparTeapbHOro, ONUCaTEIbHOTO, CPABHUTEIBHO-COIIOCTABUTEIBHOIO U CTPYKTYPHOIO METOJI0B
aHajIu3a.

JlanHOe HccieI0BaHNe TOMOTIIO BBISIBUTH YaCTOTHOCTD IIBETOBBIX 00PA30B B MOITHYECKUX
Tekctax KyliHepa v mo3BOJIMIO BBIIETUTH €r0 OCHOBHBIE 1IBETOBBIE 3JIEMEHTHI (O€Iblii, YePHBIA,
CUHWUI1, TOTYOOH, 3eJICHBI, )KETHIH, KPACHBIN M 30JI0TOI) U HAMMEHEE YIOTPEOUTEIbHBIC (CePBI,
OpPaH’KEBBIN, PO30BBIH, JTa3ypHBIN, OUPIO30BBIN, JTUIOBBINA, CHPEHEBBIN, CEPEOPHUCTHIN, METHBIN U
OpOH30BBII).

B paGote npoananu3upoBaHa ceMaHTUKA TPUKOJIOPA U JIEKCUYECKHE KOMOWHAIIMY C HUMU B
MOSTHYECKUX TEKCTaX I[03Ta, YTO TMO3BOJMIO BBIABUTH YHOTPEOUTENHHOCTh LIBETOB B
oTpezieNIeHHBIX TeMaTHUeCcKux Oyokax. AHanu3 Tpukonopa KyirHnepa nokasai, 4To ceMaHTHKA U
JIEKCHYECKHEe KOMOMHAIIMKM CHHETO0, 3€JCHOT0 M KPAacHOro I[BETa CXO0XH B oOpazax. DyHKuuu
OCHOBHBIX KOJOPUCTHUYECKUX DJIEMEHTOB ONHUCHIBAIOT JKUBYIO MPUPONY (PAaCTUTEIBHOCTD),
HEKUBYIO NIPUPOY (HE0O0, XMMUYECKHE SJIEMEHTHI) U IPEIMETHBII MUD.

Bce nexcruueckne KOMOMHAIIMK TPEX LBETOB 00pa3yrOT OOIIUE Maphl CO CIOBOM «OKH3HBY.
Takum 00pa3zom, B TaHHON paboOTe, MBI MPUILIN K BBIBOAY, Y4TO JIIOOOBH K ku3HU A. KymHep
NIepeIAeT Yepe3 ITU SIPKUE LIBETA.

PesynbTars! nccnenoBanus OyayT HCIIOJIB30BAHBI ISl CO3AAHMSI MOJIEHM aHAJIN3a LIBETOBBIX
9JIEMEHTOB COBPEMEHHBIX MOITHYECKHX TEKCTOB. Takxke, cTaThsi OyAeT HCIOJIb30BaHA IS
co3naHus (PyHKIIMOHAIBHOTO Te3aypyca IBETOBBIX 0003HaueHui mo33un Anekcanapa Kymmepa.

KuroueBble ciioBa: 1mos3usi; Berobo3HaueHus; Anekcanap Kymnep, 4acToTHBIN cI0Bapsb,
CEeMaHTHKA, JIEKCUYECKNEe KOMOMHALINH, TEMBI, IIOTUYECKHIA MUD.

Cmamovs nocmynuna 23.05.2022



