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Abstract. The article describes the mutual influence of Russian-English literature and
culture within the framework of K.E. Antarova

The main characteristics of the philosophical and ethical treatise are analyzed, and the
concepts of the structure of the Universe of the theosophists of the 20th century are presented.

In the course of the research, the author examines the literary and artistic concepts of K.
Lewis and K. E. Antarova using the comparative method.

The main ideas of K.Lewis are described in detail in the article: The concept of word as a
source of information, the concept of space is replaced by the Heaven, the idea of intuitive
concepts, etc.

The difference in the artistic image of K.E. Antarova's world is: the purity of the desire of a
seeker who is eager for great knowledge, not being an observer, but a helper, remembering that
the Teacher is always with him, the ability not to be afraid of difficulties, and having a sense of
responsibility to participate in what is happening.

The author of the article, considering the dichotomy of good and evil of the real characters
of the works, by analyzing the secrets of the Universe, concludes that K.E.Antarova’ concepts are
implemented on the surface of the Earth, without K.Lewis’ interplanetary flights in the Solar
system.

The scientific significance of the study lies in the disclosure of the features of the literary
and artistic concepts of K.E. Antarova and C. Lewis, as well as the characteristics of the
philosophical and ethical treatise of the 20th century.

The conclusions of the work are of great practical importance, as they can be applied in
teaching the history and theory of Russian literature at school and universities, in developing
questions of idiostyle at seminars, special courses, etc.

Keywords: fine fiction prose, mysticism, spiritual values, cosmic space, concept of the
Universe, philosophical and ethical treatise, the image of the Teacher, the image of the Guardian
of mankind.

Introduction

At the Novodevichy Memorial Cemetery in Moscow there is a unique space
where, not far from each other, are the graves of the deepest mystic and poet of the
20th century Daniil Andreev, the world-famous director K.S. Stanislavsky, famous
for his system, which helps the actor to go beyond the limits of mere text and mere
stage space, to convey the high meanings of eternal values and the essence of art,
and the opera soloist of the Bolshoi Theater Concordia Antarova (1886 - 1959),



whose repertoire included the leading arias of an extensive contralto repertoire,

including the most difficult parts in operas of the Wagner cycle. “Ring of the
Nibelung” (“Gold of the Rhine”, “Siegfried”, “Death of the Gods”).

Basic Provisions

Conkordia Evgenievna Antarova created a multi-volume work of more than 2.5
thousand pages, now published as three and four volumes, known as "Two
Lives"[1], which combines elements of artistic prose and spiritual revelations,
reflecting personal life impressions from communication with K.S. Stanislavsky,
S.V. Rachmaninov, captured in her work in the images of theatrical figure Stanislav
Bronsky and pianist Anninov.

The work created by K. Antarova reflected both her involvement in the
theosophical society in Moscow and her personal spiritual experience. The books
describe the path of searching and ascent of outstanding acquirers of spiritual values,
masters of science and art, servants of the Light, who create under the guidance of
the Great Teachers. The images of the Teachers are created both carefully and
boldly. Their names and essence are hidden from the uninitiated, they become
mentors and helpers of the seekers.

Materials and methods

According to eyewitnesses and biographers, K.E. Antarova began work on the
“Two Lives” books at the start of World War II. At the same time, in Great Britain,
Clive Lewis (1898-1963), better known in Russia and in the world as author of The
Chronicles of Narnia.

Through the mouth of the central character of the “Space Trilogy”, the linguist
Randsom (Elwin Ransom) in the final part of the first novel (““Out of the Silent
Planet”, 1938), C. Lewis formulated his own writing super-task: to acquaint people
with the new a set of ideas and, for a start, be able to change the concept of Cosmos
to Heaven, tell about outer space, overflowing with life, living according to strict
objective laws, the guardians and guarantors of compliance with which are cosmic
hierarchs, known in many cultures of the earthly world as deities, angels, forces [2].

In the concept of the universe, built by Lewis, who taught a theology course at
Oxford, their existence does not contradict Christian ideas about monotheism. All
the forces inhabiting the cosmos are subject to a strict hierarchy and are assistants to
the supreme principle.

In modern language, Lewis asserts the existence of a single information field
of the universe. The writer manages to reproduce the feelings of a person who has
come into contact with this field, who receives non-verbal information, who has
managed to use the channel of intuitive knowledge, which since the time of Plato
has been reasonably considered an important way of knowing reality.

In the third novel of the Lewis’ trilogy (“That Hideous Strength”, 1945. In
1958, Avon published a version of the novel called “The Tortured Planet” -
“Tormented Planet”) when approaching the people of the guardian lords of the five
planets ( hierarchs-oyars, Oyarsa? pl. Oyéresu) the possibility of non-verbal
communication is perceived by a person as “a game not with words, but with



thoughts, paradoxes, images, inventions (...) Hypotheses - whether funny or serious
- were born one after another", but no one then couldn't remember what it was about.

“In all their lives they have not heard such eloquence, such precise rhythm,
such conjectures and metaphors. But they could not remember what they were
talking about ... (...) The mind flew apart: desires, memories, thoughts were crushed
and merged again into sparkling balls. Fortunately for them, they loved poetry; one
who is not accustomed to seeing two, and three, and more meanings, simply could
not bear it. Ransome, who had studied the word for many years, experienced
heavenly delight. He was at the very heart of speech, in the red-hot crucible of
language. For the lord of meanings himself, the herald, the herald, the herald came
to his house. Oyyars came, who is closest to the Sun - Viritrilbia, who was called
Mercury on Earth" [3].

Literature review

In developing the concept of the Word as a source of information, Lewis largely
follows the English tradition and follows John Milton (1608-1674), to whose
collected works he wrote and published an introductory article [4].

Just like in Milton, the communication of Eldil angels (Eldil, pl. Eldila) - the
eternal multidimensional essential energies (“multidimensional energy being”) of
Clive Lewis with people is subject to the principle of measure, reporting information
about the world in accordance with the level of consciousness: “To say more than
said would be unreasonable,” Ransome states at the end of the novel shortly before
the final Postscript.

When meeting with them for the first time and perceiving them as constantly
rotating and iridescent energies, he asks them to change their appearance and appear
in a different form.

Asked by Ransome whether only God sees things as they are, the rulers of the
planets answer: “There are no holding places in your mind for an answer to that” [5]
to contain the answer” (Trans. EC) — “Your mind cannot contain the answer” (Trans.
N. Trauberg) [6, p.118]. And his conclusion that only an appearance is available to
a person — the Hierarchs confirm: “Everything that is given to you is only an
appearance...”

In Milton, the principle of proportionality of information to the level of
consciousness is set forth in the VIII book of Paradise Lost, where the Archangel,
who is wondering about the essence of Knowledge, speaks to Adam about the
wisdom of the world, about the incomprehensibility of the Divine plan and about the
futility of trying to know what God has not given to know Man, about wisdom
ignorance, the ability to “not poison / Anxious superstitious wisdom - delights /
Blessed life.” (Translated by Ark. Steinberg). God, according to Milton, allows
people only to guess about the structure of the world and reveals his secrets, laughing
at their attempts to make sense of them:

Vse mirozdan'e predostavil On

Lyubitelyam dogadok, mozhet byt'

Nad nimi posmeyat'sya vozzhelav,

Nad zhalkim suemudriem muzhej

Uchenyh, nad besplodnoyu tshchetoj



Ih mnenij budushchih, kogda oni
Ischislyat zvezdy, sozdavat' nachnut
Modeli umozritel'nyh nebes

| mnozhestvo pridumyvat' sistem,
Odnu drugoj smenyaya, im stremyas'
Pravdopodobnost' mnimuyu pridat'.
(Per. Ark. Steinberg) [7, pp.72-82].

Results and discussion

Lewis echoes Milton's call not to try to penetrate into the impossible to
understand man. Higher beings advise Ransom not to focus on what you do not
understand, “so as not to miss the more important™: “My people have a rule not to
talk too much about sizes and numbers, even with weeds (i.e., representatives of the
most knowledgeable and wise people - E.Ch.). If you do not understand, do not focus
on it, otherwise you may not notice the truly great.

More important, integral, inexpressible is given to a person in moments of
intuitive insights. One of these states C. Lewis describes as sent to Ransome by
higher beings in the course of explanations given to him about the phenomena
associated with faith:

“And then everything somehow changed, as if what had been speech was now
turning to vision. Ransome thought he saw the Great Dance, woven from ribbons of
light, passing under and over each other, weaving into intricate arabesques and
patterns as fragile as flowers.

Each figure that he saw became a focus, through it he perceived the whole,
everything became one and simple - and again became entangled when, looking at
what he considered the border, the edge, the background of the dance, he saw that
this also claims to be superiority, not taking it away from that first figure, but even
increasing it.

He also saw (although vision has nothing to do with it) instantaneous flashes of
light where the lines intersected and, no one knows how, realized that these tiny
lights, ephemeral flashes - instantly disappearing people, civilizations, cultures,
teachings, systems, in a word, all that what the story says.

The lines themselves, the ribbons of light in which millions of particles lived
and went out, belonged to some other nature. Gradually, Ransome saw that almost
all of them were separate creatures, and he thought: if he is right, the time of the
Great Dance is not at all like our time.

Some of them, the thinnest and most delicate, were those whom we consider
short-lived - flowers and butterflies, fruits, a spring shower, and even (it seemed to
him) a wave of the sea. The wider ribbons were creatures that seem almost eternal
to us—crystals, rivers, stars, mountains. And brighter, lighter, more brilliant than all
were living beings, although their radiance and color (sometimes going beyond the
spectrum) differed from each other no less than from creatures of a different kind.

He also saw abstract truths, and living people turned into lines of light, and they
opposed, together, particles of generalizations, flashing and fading at the
intersections of lines. (...) the whole set of lovingly intertwined twists suddenly



turned out to be the surface of a much more complex figure, leaving for the fourth
dimension, and this dimension broke into other worlds.

The dance got faster and faster, the lines weaved thicker and tighter, clung to
each other more and more, the radiance grew brighter, one dimension added to
another, and that part of Ransome that could still think and remember was separated
from his vision.

And then, at the top of the most complex dance in which he was involved, all
complexity disappeared, dissolved, like a white cloud in the bright blue of the sky,
and an incomprehensible simplicity, ancient and young, like morning, revealed itself
to him in all its clarity and silence. He entered into this silence, into this welcoming
freshness precisely when he had moved farthest from our ordinary existence, and it
seemed to him that he woke up, woke up, came to his senses. Sighing happily, he
looked around [6, p. 86]. Such a description is consistent with what is given in a
comic novel “Antic Hey” (1923). O. Huxley, reproduced the movement and
interweaved musical themes.

This insight in the 17th chapter of "Perelandra™" Ransome experiences after a
desire to clarify theological issues, issues of faith. In an effort to comprehend the
information, a person tries to formalize it verbally.

The author verifies, works out in the word what is called the intuitive form of
cognition and correlates with the insight that he experienced in the 25th year of his
life (1600) and described by Jacob Boehme, testifying to his life, which allowed him
to penetrate into the innermost depths of nature, or Pascal on the night of November
23-24, 1654, “from ten and a half in the evening until half past one at night”, written
on parchment, which biographers will call “Memorial” or “Pascal’s Amulet”, and
he himself designated the word “Fue” (flame , the fire).

Insights make it possible to go through the information corrupted by the fallen
angel to its pure source. The hero of Clive Lewis realizes that a corrupted mind,
nurtured in a corrupted world, cannot comprehend the Creator's plan, just as
Boehme, as noted by Nikolai Berdyaev in his dedicated essay, felt the distortion of
Christianity by scientists and theologians, popes and cardinals.

“Who owns that emptiness where there is not a single planet? What can you
say to the Enemy when he says that there is no intention or purpose in all this? As
soon as | see the goal, how it turns into nothing, into another goal that I did not think
about, and what was the center becomes the curb, and so on until we believe that any
plan, any pattern, any the idea is only a deception of the eyes that have been looking
for hope too long. Why all this? What morning are you talking about? What will
start with it?

A strange conversation began, in which Ransome did not distinguish which
words he himself uttered, which - one of the interlocutors; which are human and
which are eldila. Speech followed one another - unless, of course, they all sounded
at once - as if five instruments were playing or the wind shook the crowns of five
trees on a high hill.

This game of consciences corresponding to Ransome is conveyed by Lewis in
a series of twenty extended remarks, the authors of which remain unnamed.



The unwillingness of consciousness to accept the reported information about
the structure of the world and the laws by which the cosmos lives, leads to the fact
that reliable facts in their pure form are not perceived by earthlings, they can and
should, according to the author, be presented in artistic form as a probability.
Ransom comes to this conclusion by the end of the second novel, and in this way the
artistic and philosophical form chosen by Lewis for presenting important ideas for
him turns out to be explained and justified.

The same artistic form of recreating the forces involved in the ongoing
construction of the universe is chosen by K.E. Antarova.

Among those who, like Random in Lewis, are allowed to see and communicate
with the Guardians of Humanity in the books she created is the image of Natalya
Vladimirovna Andreeva, in which the distinct features of E. P. Blavatsky appear:
“...full, of medium height, with a strong curly hair, ugly brown hair. But her eyes,
huge, gray, bulging, restless, with an imperious expression, did not exactly fit into
this dense body. These eyes, it seemed, needed to know everything, to intervene in
everything, to delve into everything.

<...> the lady smiled - as if she had drilled a hole in my heart”, “Despite the
outward rudeness, the power of goodwill radiated from Andreeva” [8]. The central
character connecting the detailed plot, the young Lyovushka, immediately feels a
friend in her and ceases to be afraid of her piercing penetrating eyes.

Conclusion

As follows from the text, those relentlessly and selflessly engaged in the most
active spiritual search for truth and solving meaningful life problems gather in the
Community. Andreeva appears there when she was not even seventeen years old,
and they accept her with joy. The strength of her vibrations does not benefit
everyone, only very hardened people can communicate with her. She goes to the
secrets of humanity under the guidance of the Teachers. Her companion and assistant
is the quiet and docile Colonel Oldenkot.

Her passion for knowing the Truths of Being is encouraged. She is admitted to
familiarity with carefully guarded ancient manuscripts. At the same time, it is on the
example of this image that it is shown how indefatigable and inattentive to the advice
of the Teachers can harm on the path of ascent. In particular, ignoring the Teacher's
advice to get enough sleep before a difficult journey, the character is engaged in
night vigils - she wants to finish reading and adding something, which subsequently
interferes with the steady and calm overcoming of the difficulties of the path and
requires additional efforts from the companions to maintain the safe movement of
the character.

Another overlap between two works - Lewis and Antarova - is the idea that a
breakthrough to the cosmic hierarchs, against their will, leads to misfortune.

Clive Lewis has the self-serving scientists of the N.I.C.E. “The National
Institute for Coordinated Experiments” in Bellbury, seeking to put the awakened
Merlin at their service, are punished by the curse of the Tower of Babel: they cease
to understand each other and lose the ability to clearly express thoughts: “by their



own evil will, they broke in there, to unearthly forces (... ) They came to the gods,
who did not go to them, and brought down the sky on themselves” [9, p.108].

With these words (“They brought down the sky upon themselves™) is the title
of chapter 13, which shows how the corrupted consciousness misperceives the
reality and the possibilities of knowledge. An unprepared consciousness perceives a
culture that has gone far in its purity for backwardness, simplicity for primitiveness.
This is what happens in the first novel of the trilogy, when the inexperienced take
the voice of the invisible spirit-hierarch of the planet either for a loudspeaker, or for
a ventriloquist sorcerer [10, p. 58].

K.E. Antarova has characters dreaming of grandiose achievements and
complaining about the insuperability of interfering circumstances. Guardian
assistants provide them with the opportunity to accomplish, removing obstacles from
their path, opening roads to the Community, but everything turns into empty talk,
beautiful-hearted dreams for those whose spirit is not strong in the fight against
obstacles.

In addition to the rule to give information according to consciousness, taking
into account the purity of the aspirations of the seeker of super-knowledge,
Antarova's teachers repeatedly repeat several advice-requirements for students: 1)
not to be an observer, to be an assistant; 2) to remember the constant presence of the
Teacher, which strengthens the spirit, courage, the ability not to be afraid of
difficulties and a sense of responsibility for being involved in what is happening.

Books by K.E. Antarova combine the characteristics of a philosophical and
ethical treatise outlining the concept of the structure of the universe of the
Theosophists of the 20th century, and a novelistic beginning, according to which the
proposed circumstances are traced on the fates of specific characters who meet with
the personified forces of good and evil. Unlike C. Lewis, K. Antarova did not need
interplanetary flights in the solar system to present similar ideas. All passages into
the secrets of the Universe are carried out in the earthly plane.
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Angarna. Makanana XX racelp TeocOo(pTapbIHBIH FaJaMHBIH KYPbUIBIMBI Typajbl TYCIHIK
OepeTiH (HUI0COPUSITBIK-3TUKAIBIK TPAKTATTHIH HET13T1 CHITATTaMaIapbIHA TAJIIAY )KACATBIHAIBL.

Makana K.E.AntapoBanbiq KiTa0bl xkoHe K.JIbIOMCTIH poMaHap MUK MbICAJIbIHIA OPbIC-
aFBUTIIBIH 9JICOM XKOHE MOJICHU 63apa OPEKETTECTITIHEe apHAIIFaH.

XX racelpgarbl TeocoTapAblH FalaM KYpPbUIBIMBL Typasibl TY>KbIpbIMAaMalapbIMeH
TaHBICTBIPATBIH  (PUIOCODUSIBIK-ITUKATIBIK TPAKTATTBIH HETI3T1 CHUMaTTaMaliapblHa Tajgay
»acanbiHabl. ABTOp 3eprrey Oapwichinna K.JIptouc men K.O.AHTapoBaHbIH o/1e0U-KOPKEMIIK
KOHIENIUSUIAPBIH CANIBICTHIPMAIbl OAICTI KOJAAHY apKbLIbl KAPacThIPAIbL.

Makamaga K.JIptoucTiH HEri3ri uaesuiapbl HAKTBUIAHBIN cumnaTtTtainraH: Ce3 YFhIMBI -
aKmapar Ke3i peTiHJe, Fapbllll YFBIMBI aCllaHMEH aaMacThIpy apKbLIbl, HHTYUTHUBTI TYCIHIKTED
AOESICHI T.0.

K.E.AnTapoBa onemiHiH KOpPKEeMJIK KeiMmiHiH albIpMalIblIbIFbl MBIHAAA: acKaH OimiMre
KYIITap 137€MIa3 YMTBUIBICHIHBIH Ta3aJIbIFbl, OaKbUIayllbl €Mec, KOMEKI OOJybl, YCTa3/blH
YHEMi jKaHbIH/Ia €KeHIH ecTe CaKTaybl, KUbIHABIKTapIaH KOPBIKIAy KaOlIeTTiIir, OOJBII KaTKaH
OKHUFaFa KaThICy YIIIH JKayanKepUIUTK ce31MIHIH OOIyBI.

Makasa aBTOpHI IIbIFapMallapAblH HAKThl KeHINKepJepiHiH KaKChUIBIK TEH 3YJIBIMABIKTHIH
JTUXOTOMISICBIH ~ KapacThlpa  OTBIPBHIN, FajaM  ChIpJapblHa Taljay kacay  apKbUIbL,
K.E.AnTapoBanbiH TyXbIpbiMAaManapbiHbiH K.JIBIOUCTIH KYH KYHeCIHIEri IUIaHeTa apalibIK
yITyJapblHaH aifbIPMaIIBUIBIFGI Kep OCTIHH/IE JKY3€Te achIPhUTYbIH A IETeH TYKBIPBIM JKaCalIbl.

3eprreyaid FeuTbiMA MaHbI3ABUIBIFEI K.E.AHTapoBa Men K.JIproucTiH oneOu-KepKemaik
KOHUENIUSUIapbIHBIH €PEeKIIeNIKTepiH, COHBIMEH KaTap 20 FachIpaarbl PHIOCO(PUSIIBIK-ITUKAIBIK
TPaKTATTHIH CHUIaTTaMalapbiH ally/a.

JKYMBICTBIH KOPBITBIHABUIAPBIHBIH MPAKTUKAIBIK MaHBI3bI 30p, OUTKEHI OJIapIbI MEKTEIITE
KOHE JKOFapbl OKY OpBIHIApbIHIA OpbIC 9ol€OMETIHIH TapuXbl MEH TEOPHUACHIH OKBITY/A,
ceMHUHapJap/a, apHaibl KypcTap/a KoHe UJIMOCTUIIb MACETIeNIepiH 3epTTey/Ie KoJIJaHyFa 00Jabl.

Tipek ce31ep: KopkeM Mpo3a, MUCTUKA, PyXaHU KYHABUIBIKTApP, FAPBIII KEHICTIT1, FajJam
Typajbl TYCIHIK, PHIOCODUSIBIK-3TUKAIIBIK TpaKTaT, ¥ cra3 OeifHeci, afaM3aTThlH KaMKOPIIBICHI
Oeiineci.

KHUT A KOHKOPJIUU AHTAPOBOMH «JIBE )KU3HN»
B KOHTEKCTE NOUCKOB XYJJOKECTBEHHOMH ITPO3bI XX BEKA
(OTkpoBeHnus u npeaocrepexkenus cui Ceera nmymum Hceruny)
*Yepnoszemona E.H.*
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AnHoTanusi. CTaThsl NOCBSLIEHA PYCCKO-aHIVIMICKUM JIMTEPATYpHBIM M KYJbTYPHBIM
B3auMojieiicTBusiM Ha nipumepe kuuru K.E.AntapoBoii u uukia pomanos K. JIstouca.

AHaIM3UPYIOTCS  OCHOBHBIE  XapaKTEPUCTHKU  (PHIOCO(CKO-ITUUECKOTO  TpaKTara,
U3JIAraloIre KOHIICTIIHIO CTPOCHUS MUPO3IaHus TeocoPpoB XX Beka.

B pabotre mnpu mnomMomM CpaBHUTEIBHOIO METOJa PAcCMATPUBAIOTCS JIMTEPATYpPHO-
xynoxectBeHHble KoHuenuuu K.JIptouca u K.E.AntapoBoii.

ABTOp cTaThu KOHKpeTu3upyer ocHOBHble ujen K.JIpromca: koHuenmmio CioBa Kak
ucTouyHuKka uHpopmanuu, 3aMmeHbl NoHATHs Kocmoca nHa Hebeca, mnpuMepsl MHTYHUTHBHBIX
MPO3PEHUN U JP.

Otnuune xynoxecTBeHHOM (¢Gopmbl Mupo3nanusi K.E.AHTapoBoil 3akiouaercs B
CIeIyIoIIeM: YUUTeNs 4elIoBeYecTBa MPHUOIIHKAIOT K cede y4YEeHUKOB, OMHUPAsCh Ha HaJIHuue
YUCTOTHI YCTPEMJICHHUM MCKATEllsi CBEPX3HAHMSI, €T0 CIIOCOOHOCTH HE OBITh HAOI01aTe)IeM, OBITh
MOMOIIIHUKOM, TIOMHUTh O NOCTOSHHOM MPUCYTCTBUU YUHUTENsS, HE CTPALIUTBHCA TPYIHOCTEH,
OBITH OTBETCTBEHHBIM 32 IPUYACTHOCTH K MIPOUCXOSIIEMY.

ABTOp cTaThW, paccMaTpuBas IUXOTOMUIO J00pa M 37la Ha MpPUMEPEe KOHKPETHBIX
MEPCOHAXKEN MPOM3BEACHUM, aHAM3UPYS TailHbl BcelleHHOM, JieflaeT BBIBOJ O TOM, YTO HJEU
K.E.AHTapoBOil B OTiau4Me OT MEXKIUIaHETHbIX moJjieToB 1o ConHeunoil cucreme K.JIproumca
peaT3UPYIOTCS U OCYIIECTBIISIOTCS B 36MHOM IJTIOCKOCTH.

Hayuynast 3HAuMMOCTb HCCIEIOBAHHS 3aKJIIOYAETCS B PACKPBITHH OCOOCHHOCTEH
JUTEepaTypHO- XymoxkecTBeHHbIX KoHmenuui K.E.AntapoBoit m K. Jlpromca, a Taxxke
XapakTepucTHK unocodcko- aTuueckoro tpakrara 20 Beka. BeiBoabl paboThl KMEIOT OO0JbIIOE
MPaKTUYECKOe 3HAUYEHHE, TaK KaK MOTYT OBITh MMPUMEHEHHI B MPENOJaBaHUN UCTOPUU U TEOPUU
PYCCKOM NUTEepaTypsl B LIKOJIE W By3aX, B pa3pabOTKax BOMPOCOB HJIMOCTUIIS HAa CEMHHApax,
CIelKypcax | T.1I.

KurroueBble ci10Ba: XyJ0KeCTBEHHAs! IP0O3a, MUCTUKA, TyXOBHbBIE IEGHHOCTH, KOCMUYECKOE
IPOCTPAHCTBO, KOHLEMLMUS MHUPO3JaHus, PUiIoco(hcKo- ITUUECKUH TpakTar, odpa3 Yuutensd,
o0pa3 XpaHUTeNs YeI0BEeYEeCTBA.

Cmamovs nocmynuna 10 .12.2022
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