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Abstract. The article defines the linguistic personality of Talaptan Akhmetzhan through
linguistic expressions and stylistic features of skillful use of artistic approaches in his works "Synar
kanatty kobelek", "Nobel Prize". The peculiarities of language usage and conceptual system of the
writer are studied. The work reflects culture, belief, understanding, upbringing, attitude to the life
of the nation through important phenomena and situations related to the environment. The well-
established notions are reflected in the writer's work, special uses of linguistic units appear.

The main purpose of the article is to reveal linguistic peculiarities of Talaptan
Akhmetzhan's works based on the examples of epithets, proverbs and metaphors. Talaptan
Akhmetzhan's works of art express consciousness of national identity with the help of specific and
commonly used linguistic means.

The scientific value of the study will be disclosed if the nature of language is widely
recognized and a new conceptual picture of the world is revealed. In order to reveal the stylistic
peculiarities of the writer, the analysis of his works using such artistic means as "metonymy" and
"metaphor" is considered to be important in developing the field of cognitive science.

The study uses methods of scientific description, interpretation, conceptual analysis and
comparison.

As a result, the linguistic units relating to the functional field of the concept "ar" in the
writer's style were analyzed and the conceptual system was considered. The peculiarities of
language usage in the works of T. Akhmetzhan, the problem of conceptual field - contribute to the
discovery of new aspects of cognitive linguistics and increase their practical significance. The
cognitive, cultural and cognitive character of phraseological expressions, metaphors and
metonymy of the writer's works "Synar kanatty kobelek™ and "Nobel Prize" were defined. These
linguistic units show the specifics of the author's use of language.

Keywords: linguistic personality, concept, style, language unity, metaphor, epithet,
phraseology, proverb

Basic provisions

The article deals with the peculiarities of language use in the works of
T.Akhmetzhan, the writer's own style, artistic means, the problem of the concept.
The introduction of the category of "linguistic personality" into linguistics allows to
supplement the concept of "personality”, to go beyond the structural-functional
aspect of language research, allows to lead to anthropological linguistics, which is
closely connected with consciousness, thinking, spiritual activity of a person.


https://doi.org/10.48371/PHILS.2023.70.3.013
mailto:MJO_1982@mail.ru
https://orcid.org/0000-0002-2215-9608
mailto:f_orazbaeva@mail.ru
https://orcid.org/0000-0002-7988-3023

Introduction

“Linguistic personality” — “self-image of a poet or writer” (K. Zhumaliyev)
[1]. The earliest studies on the problem of «linguistic personality» in literature and
language are found in the works by R. Syzdykova “Abai shygarmalarynyn tili” [2],
E. Zhanpeisov “Auezovtyn «Abai zholy» epopeiasynyn tili” [3]. Such large-scale
basic studies are based on the character and general creative features of the artist's
language, the richness of word usage and vocabulary, how skillfully he uses
techniques of decoration or characterization, the peculiarities of using tropes
(analogy, epithet, metaphor), stylistic features and structural system of the language
of the work. For research purposes, along with a full acquaintance with the artistic
and linguistic world of the author, a wide range of cognitive and background
knowledge is required. After all, it is essential to consider the author's works and the
language in a comparative-contrastive way in order to investigate the author's
linguistic personality and study the problem of linguistic personality. To this end, it
IS necessary to differentiate the linguistic features of works written before the
definite author.

Material and research methods

In the research process were used methods of determination, comparison,
analysis. Under its influence, the interest in the person who uses the language, in the
creative person has increased in Language Science, and being a foundation of new
studies nowadays, has become the basis for the formation of the theory of "linguistic
personality” systematized in the works by Yu.N.Karaulov “Russian language
personality and tasks of its study” and “Russian language and linguistic personality”.

The following areas related to the concept of a linguistic personality are
considered currently in Russian and Kazakh linguistics:

1) Analysis of the language of the identified individual, considering their
cognitive and pragmatic intentions;

2) Diachronic examination of the language of historical figures in scientific
works;

3) The emergence of studies on modeling a linguistic personality based on
separate texts;

4) Researches based upon focusing the author's linguistic personality across
disclosure of the linguistic identity of the characters in the text;

5) Works attaching the features of the linguistic personality to the national
identity of the author.

The trends have represented linguistic personality in several directions
recently:

A) clarifying the main systems of personality formation, considered as a
linguistic personality (surnames, literary and linguistic characteristics, living
environment, cultural influence, national, etc.);

B) identification of features that reflect the character qualities that make up
the linguistic reality of the individual (self-education, self-improvement, personal
responsibility, education or upbringing, feeling, assimilation, assimilation,
demonstration of the acquired knowledge in practice, etc.).



Therefore, the recognition of a linguistic personality is primarily required to
recognize it at the associative-verbal, pragmatic and linguocognitive levels. On the
importance of revealing the identity of the individual at the national level, the
scientist Zh. Mankeeva said: «The manifestation of the development of these levels
of a particular linguistic personality develops to varying degrees and manifests itself
in different character traits. Its creative cognitive content is a system of worldvision
and cultural values. Consequently, we first recognise a language person as a person
of nationality. As the nature of the linguistic personality is directly related to the
national cultural stage of the individual» [4, p. 281].

At the same time, we may mention subjective judgements that are the
foundation of a person's existence, reflecting personal goals and intentions,
principles and creative views. In general, a person's ideal based on spiritual and
material goods, the reasons for choosing moral values in the social environment are
of great importance in revealing the picture of the universe in his knowledge, and
the purpose-interests and knowledge of the individual are reflected in his own
language.

The poet Magzhan Zhumabayev emphasized the importance of language in
the formation of a person's personality saying that “...to be called a person in the full
sense of the word is due to language” [5]. R. Syzdykova writes that "language is a
force that educates a person as a person, a native language is a tool that makes a
person a representative of a particular nation, people" [6, p. 256].

A linguistic person is a person who can generate and receive texts. It is
characterized by a level of structural and linguistic complexity, accuracy and depth
of characterization of truth, and orientation in a certain direction [7]. Expanding the
scientific meaning of a linguistic personality concept, Yu.N. Karaulov says:
“Linguistic personality — an idea that breaks boundaries in the scientific environment
that considers a person out of their language, covering all aspects of linguistic
research” [8, p. 15]. Consequently, a linguistic person is a person who can be
reflected in the texts, through the language and who is transformed by his own
database of linguistic tools.

“First, a person who uses a language is regarded as a "language person” in
terms of his ability to communicate” [9, p. 257]. At the same time, taking into
account that “the only way to train a person as a language person is by language.”,
without language, i.e without conversation or writing, there is not only the image of
a linguistic person, but that of the language person in general. Consequently, we can
study the problem of «linguistic personality» [10] only by creating a speech or a
work. When determining the linguistic personality of the author of the text or the
narrator of the text through works, it is recognized as legitimate that, first of all,
according to the principle of the language image of the universe, worldview
Language units in the work serve to reveal images. There is no cause for belief that
only linguistic units function in the recognition of a linguistic personality since the
ability of humanity to speak or express thoughts directly depends on its thinking,
that is, on its psychological home on its psyche. The mental capacities of humankind
include perception, memory and intuition. Only after these thought formats does a
system of language units form, which is then objectified. In other words, the link



between psychology and cognitive linguistics is based on a process that occurs in
the psyche of the lecturer or author. The truth is that the world is known to the mind,
not the eyes. Language cognition refers to psychological concepts such as thought,
perception and memory that enable us to build a holistic cognitive paradigm.

The study of the language of fiction from the point of view of general
cognition, the study and analysis of the linguistic personality of the writer, who
creates a linguistic picture of the universe as an image of the author with the
peculiarities of word use by authors, are also topical issues in cognitive linguistics
now.

The collection of works by the writer, playwright T.Akhmetzhan was
published in 1995 under the name “Tuma”. It can be seen that being a writer, who
had many achievements on the literary front (Festival "Zhiger" 1988), he raised the
standard national education by the time of the national ideology foundation (the
adoption of the first Basic Law), carefully selected main principles of humanism,
which are entering the field of integration, capitalism, wanted to convey through
literature the knowledge of the people about “honor” as a part of the original
philosophy. The author's peculiar Language unit usage or the use of pre-written,
spoken, recognized language units in a ready-made form or by partial modification
IS more common in one writer but less common in another. We also know that every
writer gets a different word or concept. At times, in a single work, authors can use
only one word differently. It is provided either by synonyms or by various tropes.
Every author has an individual style, even manner of writing, and word order.
Through creative changes, new words appear, sometimes disobeying the laws of
formation of the preceding word in a language. One of their manifestations is the
occasional use of the writer, which appears in the language of an artwork.

Occasionalisms are indicators that determine the direction of development of
patterns in word formation and represent the linguistic potential of the author's
personality. Considering such individual author uses, the study of the richness of
the folk language, the extent to which a poet or writer has mastered this language,
his contribution to the literary language, and the process of formation as a linguistic
person, allows us to differentiate manner, taste and style of writing. That is, the
primary place in the recognition of the author's linguistic personality is occupied by
the use of the author's language. And the factors that caused their occurrence may
be determined by their review.

Results and discussion

Metaphor is a language tool, a type of trope that serves to convey the image
of the author's game. Metaphor, metonymy, and analogy are the artistic tools that
Akhmetzhan has widely used in his works. We have reason to say that the
abundance of these tropes is inherent in the work of any poet and writer, because it
is a feature that is connected with the traditions of the Kazakh people's speech, the
richness of vocabulary.

In the works of the writer, the author's uses are often given by analogy. In the
story “Nobel prize”, phrases and sentences with well-established semantic
phraseology and equalities inherent in Kazakh knowledge can be found:



» Kapa TyHekti ax yina macnaoau timin etti. (A white tissue tape cut
through the black darkness).

> ...OICbIH Kakkanoau Kyuvinneper 3biMbIpan kenemi. (... a whirlwind is
rushing like a demon.)

» OHi Ky wybepexmeti 60n-603. (The skin is pale as a dried up cloth.)

> ...0p KOpTeH arTail KinT ToKTaasl. (...stopped abruptly like a horse seeing a
pit)

» TebeciHaeri KoK wamvl HcaCbIHOAU HCAPK-IHCYPK emin, JKYHKeTre THETIH
amel 1a0bUTHI KiciHig ypeiin ananet. (The blue light on the roof shines like tears,
and the bitter alarm that gets on the nerves can frighten a person)

> ...kicioeeininy kinoi acnanoa. (the key to the man in the sky)

> ...CO3IH Kyiax acvin *aTkaH emkiM koK. (nobody listened with their ears
hanging out).

» Ken kaOuHeTTiH i1n camanadai sxcan-sxcapwix. (The interior of the spacious
office as bright as a mountain wind.)

> ...0ytipex 6bem capwbl KatbiH... (@ blonde woman with a kidney face )

> ...39peci yuoin ketTi...(jumped out of the skin)

» Kacnen ko30in apacwinoazut...( between the eyebrows and the eyes...)

» [lepimtenin canvt cyea kemin nanara mbelkThl. (The Angel went out with
the raft dumped into the water).

» Ak Oeceni — anevic, kapa oezeni — kapevic. (White means gratitude, black
means curse.)

» AHay coJl coTTe-aK mabanvin dcarmuipadst. (in @ moment, polished the
foot)

» Cypan anzan aypyosiy emi Tadbputybsl KubiH. (It is difficult to find a cure for
the disease you requested.)

» JKymbip 6acmer nendenep tycinbeiai roit. (creatures with round heads
don't understand)

> ...kanwvl bacvina wanmut (...blood poured down his head).

» Bipak oCbHl ce3Ji KalTajaraH CalbIH UbIObIH JHCAHBL WBIPKLIPAN Kemeol.
(but every time he repeated this word, he (his soul) screamed with a frantic wail)

» baukupmin ko3i weipadaii acanowi. (The banker's eyes burn like a splinter.)

The language units representing the author's individual linguistic personality
are reflected in the “Nobel Prize” story as follows:

» ...ACNaH atpvli2anoall KyH KyHipene KypKipeoi.

(...the sun was rising, as if the sky had disappeared)

> ...uexeci mopcvlkmatl, bemi andvipagan KbI-KbI3bUT aaMaap...

(the temples are like a wineskin, the face turned pink to match the red apples).

» ...YCTCII YCTI am-Kkoenip axwuad...

(...There is as big money on the table as a horse-Bridge...)

» llepilTeHiH Maknan aiakansl TEHECIHE TUTCHIC. ..

(when the angel's velvet palm touched the body...)

» ... MUbIHObL AY3bIHObL MYCIPEMIH.

(...I'll put your brain in your mouth)

> ...NalJachIHAH HAU3ACbl KON MUinmi...



(more spears hit than use)

» Typi atioahapoaii cyn-cyvix...

(He looks as cold as a dragon)

» AHNAFbl aeaw scypeinoi KOaKa Heypecimer KOCHIIT CYBIPHIN alaiblH 0a?
[11]

(Maybe I should rip out your wooden heart along with your aorta?)

With regard to philosophical knowledge as the core of the writer's works, we
can notice that attitude to community changes and social conditions are the main
source of works by Talapan Akhmetzhan. The writer expresses his subjective views
with sharp sarcasm, disgust for evil and evil with the principles of virtue that arose
with the aim of awakening moral principles. Exactly this writer's position that can
be traced in any work. The writer's works touch upon universal values from the point
of view of national views. Because the reader will immediately understand that in
any work the author conveys national motives or national understanding. In the story
itself, the “Nobel Prize” image of an “angel” is conveyed by the writer in Kazakh
national clothes. Its main goal is that all Kazakh purity, transparency and perfection
are sought in the image of a snow-white beauty, and this guardian angel is free from
all pollution, from the emptiness of the world. The angel is described in Kazakh
national clothes.

Ax rotinex (white dress) — a sign of purity,

Haxviuumer kamszon (patterned gamzol) — national fashion model;

buix cayrene (high saukele) — a symbol of high honor;

Moaci (christ) —a symbol of purity, which has not invaded the dirty earth of the
universe.

Despite the image of an Angel is characterized by white clothing in the
understanding of other nations in the universe or in the knowledge of writers, it is
mostly represented in the guise of a young child or an infant. A baby regarded as the
most transparent, purest creature in the world. Only growing up, he gets used to his
surroundings and absorbs various bad qualities. In the work of T. Akhmetzhan, the
transfer of the image of an angel in the image of a ghost testifies to the characteristic
cognitive features of the writer. The reflection of the white color in the human mind
is a special symbolism inherent in all peoples. A. Kaidar explains the cognitive
meaning of white color in Kazakh as follows: “white” color is “purity”, “justice”,
“mercy”, “innocence”, “chastity”, “cheerful image”, “speak from the heart”, "the
first honest intention”, etc.

In other works of art in the world, a woman is often associated with ghostly
or humorous images. However, T.Akhmetzhan embodies the image of an angel in
the image of a “charmer”. In the knowledge of the writer, the soul of the beauty is
transparent like an angel.

In the works of T.Akhmetzhan, epithets have an important character. The
epithet can be expressed as a form of linguistic and cultural study, a lexical unit of
the native language at the appropriate level, and a cultural concept at the conceptual
level. Thus, the epithet, being one of the most important means of expressing cultural
concepts, allows us to consider the stylistic technique of the writer as a cultural
model and the main component of the linguistic personality. The problem of the



concept in the works of T.Akhmetzhan also reflects the specifics of the linguistic
approach. In accordance with this, scientists [12, p. 11] note that the concept is
considered in three different directions. These are: linguistic, cognitive, cultural.

Epithets:

Mamuwix 6ecix (fluffy cradle), cym cayne (milky ray), maxnan anaxan (velvet
palm), ocan oayvic (the voice of the soul), scysinin nypwi (the light of the face), man
00361 (morning dawn), etc.

Sometimes epithets considered separately from the context may seem close to
metonymy. Although there are not so many epithets in the author's story “The Nobel
Prize”, constant phrases are used in abundance.

Proverbs and sayings in the story:

White is gratitude, black is a curse.

Ak Oeceni — anzvlc, Kapa 0e2eHi — Kapauic.

There is no cure for the requested disease.

Cypan anzawn aypyowviy emi maowvlimac.

The key to the man in the sky.

Kicioecinin xinmi acnanoa.

A seam came out of the ground,

Both ears stuck out straight.

Kep acmulnan ocik wwbikmeol,

Exi xynagor mix wvixmol.

The girl's path is subtle.

Ko130011 siconvl — orciniwixe.

Don't go to the one you love,

Go to someone who loves you.

O3iy cytieenee bapma,

O3iy0i cyiieenee bap.

(in the work, the author used the proverb in the wrong version)

The guest zone of happiness is the head,

Warm nest-heart.

baxmuiy konaxmaiimuln scepi — oac,

Koot ysicol — ocypex [11].

These proverbs were used in the language of both the author-narrator and the
characters. Thanks to such language examples, the theme and idea of the work are
becoming increasingly relevant.

Regular phrases found in the story “Synar ganatty kobelek” (Butterfly with
paired wings):

Ativizwl Kaneanoati 6oy (to take plesure), Kamuivl mueen ammail Ke2oicey emy
(to lift up your head like a horse pierced with a whip), kapakomuiprany (the wound
iIs covered with a crust), meicoln 6acy (to suppress, to confuse someone.),
3bl2bIHOAHbL KalHay (to be very angry with someone, get to the white heat), Kamwl
bacvina 6ip-ax wanwwlowvl (very angry with someone, blood burst in the head), excix
kenmenoi (the sobbing got stuck/ grieving), wepoin apxayvi weminezenoetl (as if the
grief has receded), Kynoiz xKyakicin, myHoe YiukvicolH ypaay (stealing laughter by
day and sleep by night), scep-scebipine scemy (blow someone to smithereens),



Jcypecin omxa Kkakmay (set someone's heart on fire), scymean ayvi30apbii auKaH
emec (keep silent/fill your mouth with water), scypex KvlivlH Kozeaumbit (to touch
the strings of the heart), oemip coxkwl dcecenoeii (life has taken a hit), kynax kecmi
Kynol 6oy (to be a slave with a torn ear), 3vieblpoansl KaliHan kemy (anger was
boiling), a6inem 6ackwvlp (someone succumbed to the temptation to do something
reprehensible), oayviceim dwcep dcapuin (the voice is booming all over the world),
KOHINIHIY MOpineH el Kowin kemkeHOel (being out of sorts), 6bemimuern omvim
wvlzbln omulpmsln (burn with shame), scen atioazan xanwbaxmai (to appear by
accident, due to unforeseen circumstances), OuipmeH macblHOAU HCAHBIH HCAHULY (10
grind the soul with a millstone), macwt opee domanay (things are going uphill) and
etc. [13].

There can be also found the regular expressions besides the given examples.
In general, figuratively meaningful stable phrases were spresdly used in the work.
For instance, owcen atioazan kanbaxmaii (to appear by accident, due to unforeseen
circumstances), ouipmern macvlHOau xHcauvin dxcanuty (to grind the soul with a
millstone), macwi epee domanay (things are going uphill) bemi oy emin ysny (be shy
about something), koyininiy mepinen en kowin kemxenoel kemkeroeul (being out of
Sorts), ecKi scypmma dxHcanadan xcanevi3 Kaneanoau (it's like being alone in an old
crowd), Kocwlimac Koc o3zen cexindi o6ony (be like an inexhaustible double river) and
others [14]. Dictionary/lexicographic personality which is the basic national and
cultural prototype of the carrier of a certain language that is predominantly attached
to the lexical system and is reconstructed on the basis of the world outlook settings,
valuable priorities and behavioral reactions reflected in the dictionary [15].

Conclusion

Linguistic units and linguistic means are reflected in the speech culture of the
individual. The culture of speech is the unity of skills, knowledge, and general skills
of using the language of a linguistic personality. Therefore, the high, noble peak of
the culture of the word should be an indicator of the linguistic personality. Then
writing experience, in addition to basic knowledge and communication skills,
requires a writing style, writing language. It is possible to study, analyze, analyze
the “linguistic personality" only of a writer who has formed his own writing
language.

Thus, the human possibilities to know the world through linguistic units are
limitless. It follows that the wider the space occupied by a person's sparkling
imagination, the more stable verbal expressions, proverbs, and metaphors appear
and become the basis of a conceptual picture of the world.

The article was published on the scientific project of the Kazakh National
Pedagogical University named after Abay for young scientists. (#/211. 01.03.2022).
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TYCIHIK >Ka3yIIbl IIBIFAPMAChbIHAH KOPIHIC TAybIM, TUIAIK OIPIIKTEPAIH €peKIle KOJIIaHBICTaphl
naiiza 6onampl.

MakaitanblH Heri3ri Makcatbl peTiHie TamantaH AXMeET)KaH HIbIFapMalapbIHBIH TUIIIK
epEeKIIeTIKTePiH MUTET, MaKaJ-MITelNAep MeH MeTtadopanapian MbicaagapMeH amry. TamanraH
AXMET)KaHHBIH KOPKEMJIK HETi3[¢ CaJbIHFaH IIbFapMaiapbl HAKTBI JKOHE JKaJIbl TLUIIIK
KypaJigap sl naiaanaHa OThIPBII, YITTHIK OOJIMBICTBIH CAHACKIH OLIIipe/i.

Tin GONMBICHIH OChUIali KEHIHEH TaHBIN, JTYHHUEHIH >KaHAIlla KOHIENTyaJIbl OeHHECiH
alryra MyMKIiHAIK Oepyi 3epTTey/iH FhUIBIMH KYHIBUIBIFBIH amia Tyceai. JKa3ymbIHbIH CTHIIBIIK
EpEeKIIEeNiriH anly MakKcaThlH/a OHBIH IIbIFapMaliapblHIA «METOHUMHES» «MeTaopa» ChIHIBI
KOPKEMJIIK KYpasJapbl NaiiganaHy apKbUIbl Taliay jkacay KOTHHTOJOTHS CAAaChiH JaMbITyIa
MaHbI3/Ibl OOJIBIN CaHaJIA/IbI.

3epTTeye FhUIBIMU CUTIATTaMa, TYCIHIIPY, KOHIENTYaJJbIK TalIay, CAIBICTRIPY dAicTepi
KOJIJAaHBLIAIbI.

Hotmxkecine jka3ymibl CTUIIIHIETT «ap» KOHLUENTICiHIH (QYHKIIMOHAIIBI ©piCiHE KAThICTHI
TUIAIK  OIpJIKTEp TaJJaHBIN, KOHLENTYAIIBIK JKYWe KapacThIpbuiabl. T. AXMeTXKaH
HIBIFapMaIapbIHIAFbl TiJ KOJIAHBIC €PEKIIETIKTepl, KOHIETITYal bl Opic MaceNeci — KOTHUTHBTI
JMHTBUCTHKAHBIH  JKaHa  KBIPJIAPBIHBIH  alllbUTyblHA  CENTITIH  THTI3iN,  MPAaKTUKAJIBIK
MaHBI3ABUTBIFBIH apTThIpaabl. JKa3ymbeiHbH «CBhIHAD KaHATTHI KeOenek», «HobOemb CBhIAIBIFBDY
HIbIFapMasapbiHaH (pa3eosIOTHUSUIBIK TipKecTep, MeTadopaiap, METOHUMHSIAPABIH KOTHUTUBTIK,
MOJICHH-TAHBIMJIBIK CHITAThl AHBIKTAIIbI. BYJI JTUHTBHCTUKAIBIK OIpJIIKTEp aBTOPMABIH TLIIK
KOJIJIAHBICBIHBIH €PEKIIEIIITiH KOPCETE i,
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AHHOTauus. f3bIKOBas IMYHOCTh TanantaHa AXMeT:KaHa B CTaThE ONPEIEIAETCS Yyepe3
S3BIKOBBIE BBIPAKEHUS WU CTHIMCTHYECKHE OCOOCHHOCTH WCIOJB30BAaHUS XYI0>KECTBEHHBIX
noaxoA0B B mpousBeneHusx «ChiHAp KaHATThl KeOeneky», «Hobenb ChidnbiFb». M3ydarorcs
OCOOCHHOCTH SI3BIKOBOTO YMOTPeOJIeHUS W MOHATUWHON cHUCTeMBbl mucaTens. B mpousBeneHuun
KyJIbTypa, Bepa, MOHUMaHUE, BOCIHUTAHHE, OTHOIICHHE K >KW3HU HAIMU OTPAXKAIOTCS dYepe3
BA)KHBIE SIBJICHUS U CUTYyAllH, CBSI3aHHbBIE C OKPY’KAIOIIEeH cpeio. Y CTOSABIIMECS MPEACTaBICHUS
OTPaXKAIOTCSI B TBOPYECTBE TMHCATENsI, TMOSBISIOTCS CICIHAIBHBIC YIOTPEOJICHHS S3BIKOBBIX
eAUHULL.

OcHOBHas 1I€7b CTAaThU — BBISIBUTH SI3BIKOBBIE OCOOCHHOCTH Tpou3BefeHui Tamanrana
AXMeT)KaHa Ha MPUMEpPAx dIUTETOB, MOCIOBUIl U MeTadop. XyHA0KECTBEHHBIE TPOU3BEICHUS
Tanantana AXxMeT)KaHa BBIPAXKAalOT CO3HAHWE HAIMOHAIBHON HWJIEHTUYHOCTH C TOMOIIBIO
crenupuIecKrX U O0MIeyIOTPEOUTETHHBIX SI3LIKOBBIX CPE/ICTB.

Hayunas meHHOCTh HccleoBaHUs OYJIET pacKphITa, €CIM MPUPOJA SI3bIKA TMOJTYIUT
HIMPOKOE TMPU3HAHUE U OTKPOETCS HOBas KOHIENTyallbHas KapTHHA Mupa. Jljis BBISBICHUS
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CTHJIIMCTHYECKHX OCOOCHHOCTEH mHcaTensl BaXKHBIM B Pa3BUTHH OOJIACTH KOTHUTOJIOTHH
CUMTAETCS AHAJIU3 B €r0 MPOU3BEACHUAX HCIIOIB30BaHHUS TAKUX XYJOXKECTBEHHBIX CPE/ICTB, KaK
«METOHHMHUSY, «MeTadopar.

B wuccrnenoBaHMM HMCIONB3YIOTCS METOJbl HAYYHOTO OIMCAHMS, WHTEPIpPETAINH,
KOHLIENTYaJIbHOTO aHAJIHN3a ¥ CPABHEHHUSI.

B pesynaprare ObulM TpOAHATU3UPOBAHBI S3BIKOBBIE EIUHHIIBI, OTHOCSIIUECS K
(GYHKIIMOHATIBHOMY HOJIIO KOHIIETITA «ap» B CTUJIC ITUCATEIIS, PACCMOTPEHA MOHATUIHAS CUCTEMA.
OCOOCHHOCTH S3BIKOBOTO  YNOTpPEOJIeHUs] B Mpou3BeleHUsAX 1. Axmerxana, mpobiema
HOHSATUHHOTO MOJS — CIIOCOOCTBYIOT OTKPBITHIO HOBBIX ACHEKTOB KOTHUTUBHOW JIMHIBHCTHKH H
NOBBINAIOT HMX MPAKTHYECKYI0 3HA4UMOCTh. OrmpeneneH KOTHUTHUBHBIA, KYJIbTYpHO-
NO3HABAaTeNbHBIH  XapakTep (paseosornueckux 00OOPOTOB, MeTaop, METOHHMHUHA W3
npousBeaeHuil mmcatens «ColHAp KaHATTHl KeOenek», «HoOenb CHIANBIFb). DTH SI3BIKOBBIC
€IMHHIIBI TOKA3bIBAIOT CIICIM(UKY UCTIONB30BAHUS aBTOPOM SI3bIKA.
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