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Abstract. This article analyzes linguocultural units’ transfer in originals and translations of
M. Auezov's works, stylistic features, researchers’ opinions about linguocultural units. Purpose of
article is to compare, analyze linguocultural units’ transfer in M. Auezov’s works in original and
translation. Objectives of article: to study researchers’ works on linguocultural units through
analysis, differentiation of concepts; to analyze at conceptual level linguocultural units “batyr”,
“wolf”, “orphan”, giving national identity idea in M. Auezov’s works. Scientific significance of
article is manifested in fact that works "Korgansyzdyn kuni", "Kokserek", "Zhetim" are considered
on practical basis, considering, comparing theoretical conclusions, relying on works, researchers’
opinions regarding linguocultural units in linguoculturology field. In analysis of problem raised,
research works, doctoral dissertations on linguocultural units were taken as a basis. N. Zhumai’s
works, who investigated O. Bokei’s linguistic personality based on writer’s works, A.
Alpysbaeva’s works, who considered linguocultural aspects of M. Zhumabayev poetry’s trilinguol
translations, A. Zhaparova’s works, who conducted comparative analysis Abai poetry’s
translations, A. Tuleubayeva’s works, who studied linguocultural units in A. Nurpeisov's “Songy
paryz”, A. Kushkimbayeva’s research, who studied M. Auezov’s linguistic personality were
considered, taken as a basis. Study was conducted by method of linguocultural units’ transfer
comparative study in original, translation. In conclusion of article, stylistic features of
linguocultural units in M. Auezov’s works, types of transformation in translation process were
identified, clarification, concepts’ meaning representing national identity are developed. It is
established that linguocultural units in M. Auezov’s works express national identity through
description. Translation features of linguocultural units "batyr", "wolf", "orphan”, which are of
great importance in Kazakh cognition, were included.

Article’s value is connected with definition concepts’ transformation peculiarities definition,
folk cognition units, literary translation, considered as M. Auezov's linguocultural sphere
creativity object.

Keywords: linguocultural units, linguoculturology, linguocultureme, literary translation,
lacunae, language’s paremiological fund, culture-specific words, M. Auezov

Basic provisions

The main form of linguoculturology branch, formed on the basis of
anthropological direction of linguistics, is linguoculturological units. Many
researchers use linguoculturemes in parallel with linguocultural units. Since
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linguocultural units are considered the paremiological fund of Kazakh language,
lacunae are also recognized as linguocultural units. In literary translation,
transformation is also manifested in the translation of linguocultural units. Among
Kazakh writers, we identify the change in national values by considering the
transformation of linguocultural units in writer's work by considering in translation
M. Auezov’s works, who, in his works, described the life and culture of people at a
high level. We note that in the versions of A. Pantileyeva, M. Khamraeva, F.
Morguna, who translated the writer's work, national values were translated close to
the original.

Introduction

Linguocultural units are defined as the basic concept of linguoculturology,
which is being formed as a branch of linguistics. Linguocultural units as the "cultural
code of the nation", considering national characteristics in contact with the
significance of objects and subjects which are considered to be the content of the
word are of great importance in the linguistic picture of the world. The
paremiological foundation of nation’s language contains linguistic phenomena, life,
history, culture, traditions of people. Thus, we see that the language is closely
connected with traditions of the nation. Defining cultural and historical values,
language also defines one of the manifestations of the inseparable integrity of culture
and civilization. On this basis, the main attention is paid to the works of M. Auezov,
in whose works there are many linguistic and cultural units. As A. Kushkimbayeva,
who studied the linguistic personality of the writer M. Auezov based on his dramatic
works, found out, works based on a diverse plot reflect not only the internal culture
of people, but also the daily life of a person, complex social problems, rules of
customs and events. For example, in the play "Aiman-Sholpan” such customs as
godmother, godfather, worship, blessing, and concession is presented. At the same
time, the use of such traditions as wearing felt saukele (high-rise ceremonial
headdress) by matchmakers; matchmakers, whose face was smeared by kurt (food
made from dairy products), game serek kulak (type of Kazakh national game when
girls are divided into sheep, guys into black ears (wolves), a group of young people
are divided into guards and initiator of the game is chosen) inform us about people’s
life. Also, the researcher's emphasis on the use of dogs and birds suggests that the
writer used not as a secondary one, but on the basis of the tradition of not naming
his son using such names as karakulak in folk knowledge. The dramatic works also
consider the tradition of hunting. In Kazakh hunting traditions, prey is not requested,
this detail has found in the play "Enlik-Kebek" as a national feature. Using the word
leash, we see that the prey in the dagger is not transferred; it is given to the hunter
after the rite [1, p. 63]. Along with the definition of linguistic and cultural units in
the works of M. Auezov, transmission in the original and translation is one of the
important steps in the study of the writer's work in determining stylistic features.

Materials and methods
Such researchers as V. Humboldt, F. Boas, B. Worf, E. Sepir, V. Telia, A.
Shakhmatov, A. Afanasyev, D. Zelenin, A. Sobolevskyi, V. Maslova, Yu.Stepanov,



N. Artyunova pay much attention to linguoculturology. Researchers such as A.
Kaidar, R. Syzdykova, Zh.Mankeeva, G. Smagulova, N. Ualiev, G. Sagidolla, I.
Aibarsha, B. Karagulova, A. Kushkimbayeva have great work in Kazakh linguistics.

W. Von Humboldt studied the relationship between language and culture. In
scientific research, the researcher said “any culture has an influence on the language;
the national symbol of any culture is reflected in the language” [2, p. 78]. A.
Potebnya considers the fact that language is the source of folk culture through the
features of legends and stories in folklore [3]. In addition, as a form of
linguoculturology, researcher Z. Shadkam considers the following elements: non-
equivalent vocabulary, lacunae, legends, superstitions, reflection of traditions in the
language, the paremiological fund of the language, the relationship between
language and religion, speech etiquette [4, 5].

Results

B. Ospanova believes that main functions of linguoculturology are creation of
a language concepts’ culture, understanding of "cultural meanings" by the listener
and speaker, cultural and linguistic qualification of a native speaker [5, p.13]. Main
form of linguoculturology is defined as: concepts, symbols, ethno-cultural features
that make up linguistic picture of the world, phraseological units related to the
nation, cultural realias. She also defines linguocultures as linguistic units expressed
in the language of a nation that define the culture of a nation. And it is determined
as follows: "linguoculturalism, manifested in the text or in the process of
communication, is a name denoting an object, a product, the name of a national need,
the name of a situation describing a cultural picture, based on motivated cultural
actions and situations corresponding to characteristic realities and customs, social
life and everyday life of nation" [4, p.100]. Linguoculturemes are reflected in the
national being, national culture, national outlook, rituals, customs and traditions. At
the same time, we see that the input elements, forbidden words, names of
professions, words related to field of democracy are determined by the categories of
national equality, spiritual national culture.

In G. Kazybek's research, we consider the translation of the epic "The Path of
Abai" and see that linguistic and cultural units expressing national identity are
translated using transliteration methods, descriptive translation, analogues [6, p.28].
So, in relation to the premises of our people, such names as “shanyrak” (the dome
of the yurt is surrounded by a circular cross with an eye on the roof), “tuyrlyk” (yurt
equipment), “kerege” (the rib part of the yurt bone is made of willow, thin birch),
“tundik” (four-strap felt that closes the yurt), “alasha” (quilting with cobwebs from
cotton, wool threads dyed in different colors property), “tekemet” (a work of
decorative and applied art, yurt furniture with a colorful ornament printed on the
surface), “tuskiiz” (one of the home furnishings that holds on to the bed for
decorativeness), were implemented by transliteration. If we consider it as an
example:

Source text: «KanbiH K0#l KbIOBIp €TIEH, THIHBIIITHIK aJIbIM, YHCI3 FAHA THIHBIC
annpl. AcbutOek, OainoexTep xaTyra kerTi. Kerancaiia oTeipran 0ec-anThl YT aK
aybUIJIBIH TYHIIT1 TETiC Ka0bIK. A¥l aCThIH/IA aK YHJIEpP/I€ MBI3FBIIT KAJIFBII TYPY.



Target text in Russian: «OrpoMHOe CTaj10 OBEIl BOKPYT ayJia JIEkKaIH CIIOKOWHO.
Onu papemanu, Oe33ByuYHbIe, yTHXIIHE. ACBHUIOEK W AIWIBOEK YIUIM CHaTh.
TyHAUMKH FOPT OBLIN IJIOTHO 3aKPBITHI. besbie I0pThI ApeMalii TYHHOM CUSHUN [ 1,
p.28].

Target text in English:

«A huge flock of sheep around the village lay quietly. They were dozing,
soundless, quiet. Assylbek and Adilbek went to bed. The tundiks of the yurts were
tightly closed. White yurts dozed in the moonlight».

At the same time, the tradition of “uryn salu” which is the tradition of very first
visit of the groom to the in-laws to get acquainted with the already mentioned bride.
is translated with the help of loan translation and descriptive translation.

Source text: «AbaiapiH OYJ1 Keici, YPbIH KeTy JeM, KBIPTHIC caja Ky
JIeT, KeHJe ecik Kepe Kemy, KOJ YCTaTy JICT TC aTajb».

Target text in Russian: «IlepBbiii npHe3n JKeHHUXAa Ha3bIBACTCSA
«TOPKCCTBCHHBIM) HHOI'Ja CIIC HA3BIBAIOT «IIPHUC3AO0OM C IIOJapKaMK» HIIH
«IIEPEXO0/] uepe3 Mopor», a TO «IMOe3KOH I pykonoxatus»» [6, p.29].

Target text in English: «Abai’s coming is called «coming of uryny» (first
coming), at the same time it is called «arrival with gifts» or «crossing the door» and
«coming for a handshake»»

In his research, N. Zhumai shows that linguistic and cultural units that represent
national identity and culture in O. Bokei’s works were implemented into English
using the method of transliteration and loan translation. For instance, “kui3 yit —
yurt”, “xeiMbI3 — KUmiss”, “meknen — chekmen”, “aysut — aul”. In addition, the title
of writer’s work is translated as “Kammeirep — Rustler”, “kammbsr — crop”, where
high equivalence is used [7, p. 92].

In research of A. Alpysbayeva, considering the translation of M. Zhumabayev’s
works in three languages, it is noted that the word "batyr" is translated by means of
transferencing, partialloan translation. At the same time, it indicates that it is
translated with a cultural equivalent. It conveys that in English it is translated in the
sense that a person who has shown extraordinary heroism is called hero. Thus, they
say that every nation has heroes who lived during war and attacked enemy on behalf
of people, people respected them, and meaning of the word “batyr (hero)”,
pronounced differently in each folk language, is the same [8, p.119].

In the studies of A. Zhaparova, who considered translation of metaphors in
Abal's poetry, transformations in translation are distinguished as lexical and
grammatical. Lexical transformations are called concretization, consolidation of
concepts, antonym translation, semantic development, substitution. It shows that
grammatical transformations are carried out by such methods as changing the form
of a word, replacing words, syntactic translations in a compound sentence, addition,
changing parts of speech, omission. The main task in the implementation of these
methods is to convey author’s original idea from one language into another during
translation [9, p.138].

According to V. Maslova’s classification of linguocultural units, cultural units
are distinguished as follows:

- Characterizing national existence;



- Axiological character;
- Language action [10, p.28].

In addition, researcher A. Tuleubayeva, who considered the translation of
metaphors in A. Nurpeisov’s Works, recognizes lacunas as linguocultural units and
comes to the conclusion that it is a habit of life and tradition of separate people [11,
p. 44]. So, we are going to talk about the stylistic features of linguocultural units in
original works of M. Auezov and their translations.

Discussion

Researcher A. Zhumabekova conducts a linguocultural analysis of M. Auezov's
work "Karaly aru" based on Kazakh, Russian and English languages. It will focus
on the Russian translation by A. Pantileyeva and the English translations by S.
Geigan. Here we pay attention to significant point as hidden context. There is no
mention of the Kazakh tradition of “omencepnix (amengerlik)” - marriage of a
woman who is widowed with her senior or junior brother-in-law, or to one of her
died husband’s closest relatives. The fact that Karagoz's husband Azimkhan has only
one relative, his father, is conveyed in one sentence. The woman whose husband
died was a wife of her husband's brother by the tradition of “amencepnix
(amengerlik)” [12].

We can see the skill of writer when he uses the word 6amwip (batyr-hero)
describing Kushikbai, brave hero of previous years, but he doesn’t use it when
mentioning Akan and his friend. According to Kazakh culture a batyr protects his
land, his country. This work gives us information about existence of batyrs during
different periods, but Kushikbai is recognized as a descendant of batyrs (heroes) who
are remembered by people.

Source text: «baTeIppI MYKATTBIMY JICTI, YHIHE KEJIill, )KaHa yKalIaHbII, Kaybl
otbipranfa: KymrikOai aTelH OMHAKTATHIN, HAW3aChIH TYHUITIN, ©6PT COHAIPTEHACH
OOJIBITT 30pIH MIAIIBII, KETin Kenren» [13].

Target text in Russian: «C nukoit HariepeBec, CTPaIHbINA, TPO3HBIN, MPHCKAKa
OH B ayl O6I/II[‘-II/IK3, KOoraa TOT BCCCJIO INOXBAJLAJICA YIHAHHBIM 3HATHBIM KOHCM H
CBOCH Oc3HaKa3aHHOCTHION [14].

English translation: «When he returned home with a confident feeling that he
had communicated with batyr, Kushikbai suddenly rode up on his racehorse,
frighteningly holding his sharp sword, as if extinguishing a fire».

It is seen that A. Pantileyeva tried to translate the equivalent in the process of
transformation. By saying "batyr mukattym", the writer hints that Kushikbai took
away his racehorse. The translator did not translate "batyr mukatty" directly, but
conveyed it through semantic development.

In the work "Kokserek" the phrase «tirsegin kiyu - cut off the hind legs» was
used. If a wolf cub’s hind legs are cut, it means that he will no longer be a wolf.

Source text: «Kerepae OyHbIH OipeyiHIH TipCETiH KUBI KAJIIBIPIbI 12, CKIHIIT
OipeyiH — eH KSH)KECIH ajIbIm Kypin keTti» [13, p.12].

Target text in Russian: «OgHoMy repeOuiIn 3aaHKe Jarnbl 1 OPOCHIA OKOJIO
OOrphI3eHHON T00Bbl. BomuoHOK OyzneT moi3arh, CKYJIUTh U BOJIKH YHECYT €0 U



HaJOJIIrO yﬁAYT U3 ITUX MECT. A caMOro MaJIcHHLKOTO M3 BBIBOAKA JHOAU B3AJIU C
coboii» [14, p.323].

English translation: «Before leaving they cut off the hind legs of the first and it
was left, but the second, the smallest one, was taken together».

Translator A.Pantileyeva used grammatical transformations during translation.
They are omission and compound sentence division into simple sentence. Also, word
combination mipcezin kuro (tirsegin kiyu) is translated as nepedunu 3aonue naner and
cut off the hind legs. Although the translator translates close to the literal meaning,
national cognition is not clearly visible. There is such saying that when the hind legs
are killed, there will be no cattle, and then it will be difficult to walk.

Source text: « - Komip, kbipbic, Tarel emec mne! Keynecin Oepmeiini,
*KacbiMaiinpl! — nmen aysul aHbI3 Kbutaabl. CoHbIMeH Katap Kekcepek »xailbiHza
aybUI-YHUIIH KaThIHJIAPhI op alyaH 6CeK T€ TapaThIIl KYPAi.

- ¥pol. AcbipacaH jna man 6onmaiiael! TyKeIMBI kay emec
ne! — necti» [13, p.14].

Target text in Russian: «- Mmp kakoi Hemoi... ['opuplii! — yauBHIHCH
MYYKHUHBI. — H_[eHOK ObI celfyac CBOMM BH3I'OM 3EMIIIO IIPOCBCPJINII. A JKECHIIIMHBI
CKaszaliu:

- Boprora! IToromy u Hemoii...» [14, p.324].

English translation: - Look what a mute... Proud! —people were surprised. Also
there were much gossip about Kokserek. — The wolf cub would have drilled the
ground with his squeal right now. And the women said:

- Thief! That's why the mute... It won’t be beneficial, as he 1s wild"

In the quoted passage, the translator makes a lexical transformation. For
Kazakh people, the wolf is a wild animal. However, since a Kazakh person considers
himself a wolf and gives him totem importance, the nature of the wolf is close. Since
the image of a wolf in Russian and English people does not have totem significance,
there are few uses for a wolf.

Source text: «- Kyapran-aii, neni ansinn em?!... He sxa3pin enim?... baybsipbina
CaJIbIN ©cipreHHeH 0acKa He KbIM €11, MCHIH KYJIBIHBIM?! — fen eIl Teric eHIpeTil,
Kekcepekri 6acka Ternti» [13, p.41].

Target text in Russian: «Kokcepek! — BckpukHyJia crapasi 0a0yIika, 3aaMbIBast
pyku. — Tprkabl mpokasAThId... I'ne ke TBost coBecTh? KpoBonuen!» [14, p.341].

English translation: «Damn Kokserek! What wrong have we done for you? We
took care of you! Be thrice damned! — bitterly cried old womany.

In the line of linguocultural units, emotional-expressive words are also
recognized. For example, the author's saying "kuargan-ai" — shows the whole curse
of his grandmother on wolf Kokserek. The translator, taking into account national
knowledge, translates this word as "Kokserek", taking into account the fact that it is
addressed to wolf named Kokserek.

In the work «Zhetim» the following examples can be taken into consideration:

Source text: ««KyJIbIHBIMHBIH OyFaHAChI KaTKaHIA, paKbiM €T. COpIbl KbLIBITI
KaKcaTIa, 3apJjiaTia, Kepjae MeHi KyHipeHTie!» - nemn tijen exi» [13, p.218].



Target text in Russian: «O, rocriogu! — monmiace ona. — [Ipoaym Mou JHH,
MOKa OKPEMHYT HOTM MOEro kepebeHouka. He ocTaBb ero ogHOTO Ha MPOU3BOI
cyap0bl!» C 3TOM MOJIMTBOM Ha ycTax cTapyxa u ymepua» [14, p.70].

English translation: «Oh, my God! Let me live long till my child grew up! Don’t
leave him alone! Don’t make his life bitter survival! — these were wishes of old
woman, but she died».

Despite the fact that Kasim's parents passed away earlier and were old
grandmothers, his grandmother died till Kasim grew up. The word combination
buganasi katkansha means until the period of growth and maturity; korde meni
kuniretpe means that a person does not want his/her child to suffer after his/her
death. M.Khamrayeva and F.Morguna translated into Russian the word combination
oyzanacel kamxanwa (buganasi katkansha) as oxkpennym noeu. Here we can see that
translators try to give direct translation. The word combination xepoe meni
kynipemne (korde meni kuniretpe) - ne ocmasb e2o 00020 Ha npou3son cyovobL 1S
translated with the help of close equivalent.

Famous saying among Kazakh people sowcemimeze kusnam xoiima (zhetimge
kiyanat kylma) which means don’t hurt the orphan tend our people to help and,
support orphans. During many years as people are afraid of «orphan’s tears» they do
not hurt them, but always take care of the orphans.

Source text: «Mcara KaceiMHBIH MaibsiH Oepene xkypT: «OKeTiMHIH MajbIHaA
KUsIHAT KpIMa! ©O31H ajaM KbUI, KYT, achlpa, >KbulaTnal» - Jen TancelpraH OOJbII
oepin emi» [13, p. 219].

Target text in Russian: «Cocenu roBopuiu Mce: «He 3apscs Ha cupoTckoe
n00po. Pa3 Gepenib k cede Kackima, He 0Ouxkait ero, BeIpacTu yesioBeKoM!»» [ 14, p.
71].

English translation: «People told Isa not to offend Kassym, as he is orphan: —
Don’t waste orphan’s property! If you decided to take care of him, then do not make
him cry, grow up a man! ».

In the given extract word combination swcemimvniy manvina Kusnam xviima
(zhetimnin malyna kiyanat kylma) — ne zapwvcs na cupomckoe dobpo - do not waste
orphan’s property is translated with the help of generalization or meaning
development method.

Conclusion

In conclusion we can say that in the works of M.Auezov «Korgansyzdyn kuni,
«Kokserek», «Zhetim» such linguocultural units as «batyr - heroy, «kaskyr - wolf,
«zhetim - orphany were considered:

- Linguistic and cultural units found in the works of M. Auezov characterize
national cognition and describe being;

- In the work «Korgansyzdyn kuni», the author's own vision of «batyr - heroy»
in Kazakh literature is reflected and changes in accordance with new period are
visible;

- In the work «Kokserek» was cognition about the wolf and it was carried out
through the clarification of concepts in translation and development of meaning
during transformation in the language of translation;



- The linguocultural unit «zhetim - orphan» in the story of «Zhetimy» is
expressed in translation through semantic development.

Mukhtar Auezov's works are always of great importance in Kazakh literature.
M.Auezov is an outstanding writer who described the changes in the knowledge,
spiritual world, traditions, and people’s way of life. Therefore, the consideration and
study of linguocultural units in the works of M. Auezov remains relevant. Literary
translation in Russian and English was carried out in an equivalent way to the
author's opinion. If we describe with great accuracy the character, emotions and
inner feelings of people, then the transformation in translation is done close to
meaning. We know that Mukhtar Auezov is writer who fully reflected the
personality of people who were afraid of offending orphans, the image of Kazakh
heroes manifested in describing the episode of cutting off the hind legs of wolf cubs
and in the images of Kushikbai and Akan. In addition, M.Auezov is a writer who
clearly recognized nation’s character and cognition.
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AHnpaaTna. ¥ ChIHBUIBII OTBIPFaH Makaiaaa M.Oye30B mibiFapMallapbIHBIH TYIHYCKAChl MEH
ayapMajapblHIaFbl JMHTBOMOICHU O1pIIiKTepIiH Oepiinyi, CTUIMCTHUKAIBIK €PEKIICTIKTEepl, Ka3aK
3epTTEYNIUICPiHIH JTUHTBOMOACHH OIpIIKTEp JKaWbIHIAFBl MiKipJiepi TajjaaHaasl. MakaaaHbIH
MakcaTel — M.Oye30B HIbIFapMaiapblHAaFbl JIMHIBOMOJIEHU OIpMIKTEpiH TYNHYCKAAarbl jKOHE
ayJaapMasiarsl OepilyiH CalbICTBIPY JKOHE Tanjaay. MakanaHblH MIHIETTEpi: TYCIHIKTEp.i Tangay
JKOHE capajiay apKbUIbl IMHTBOMOJICHU OIpJIiKTEp Typalibl 3epTTEYIIUICPAiH €eHOCKTEPiH 3epeey;
KOHIICTITOJIOTHSUTBIK  JIeHreiine M.Oye30B MIbIFapMaapblHAAFrbl YITTHIK OOJMBIC KOPiHICIH
Oepertin "OatbIp", "Kackbip", "KeTiM" TUHIBOMOEHU OipIiiKTepiH Tanaay. MakanaHbIH FHUIBIMU
MaHBI3IbUIBIFBl  JIMHTBOMOJCHUETTAHY CaJlaChIHIAFbl JIMHBOMOJICHU OIpIIKTEpre KaThICTHI
3epTTEYIIIepAiH eHOEKTepiHe, MiKipJiepiHe CYHeHEe OTBIPBIN, TEOPHUSIIBIK TY>KBIPBIMAAPIBI
KapacThIPBII, CANBICTHIPHIN,  MPaKTHKAIBIK Herizae «KopraHCh3abplH KyHD», «Kekcepek»,
«OKetim» mIbIFapMaliapblH 3epTTeylepiHeH KopiHeai. Makanajga KeTepiireH MaceleHi Tangayaa
JIMHTBOMSICHU OipIIIKTEp KaWbIHIAFbI FBUIBIMH 3€PTTEYIIEp, JOKTOPIIBIK AUCCEpTAUsIIap HETIi3re
aneiaAbl. OHbIH imiHae O.bexeil mibiFapManapbl HETi3iHIE KA3YIIBIHBIH TUIMIK TYJIFAChIHBIH
aynmapmana OepinyiH kapacteipran H.KymaiineiH, M.JKymabaeB MOI3USACHIHBIH YII TiJAETI
ayJapMalapblHbIH JIMHTBOMOJEHHM AacCMeKTiIepiH KapacTeipraH A.AnmbicOaeBaHblH, Aobaii
MIO33UACHI ayJJapMallapblHa CAIBICTBIpMAIbI Tanaay xacaran A.XKanapoBansig, O.HyprelicoBTiH
«CoHFBI TapbI3» LIBIFAPMACHIHIAFbI JIMHTBOMYNIEHU OipmikTepai 3eprreren A.TeneyOaeBaHblH,
M.Oye30BTiH Tingik TyiFacelH  3epTrereH  A.KymknmOaeBaHBIH — FBUIBIMH — €HOEKTEpi
KapacThIPBUIbIN, HETI3re alblHABl. 3epTTey JUHTBOMOJEHH OIpIIKTEepIiH TYINHYCKa MEH
aynapManga OepilyiH CaJbICTBRIPMAbl 3€PTTE€Y OICI apKbUIBI JKy3ere acThl. MakKalaHbIH
KOPBITBIHIBICEIHAA  M.Oye30B HIBIFapMasapbIHIaFbl JMHTBOMOICHU O1pIKTEepAIH
CTWJINCTUKAJIBIK EpEeKIIeNIKTepl MEH ayaapma OapbIChIHIArbl TpaHCHOPMALUSHBIH TypJiepl
AHBIKTAJIBI, ACipece, YITTHIK OOJIMBICTHI TAHBITATHIH YFHIMIAP HAKTBUIAHBIN, MarbIHATAPHI
nambITeIbl. CoHpaii-ak, M.Oye30B MIbFapMalapblHAAFbl JTMHIBOMOACHU OIPIIKTEp YIITTHIK
OOJIMBICTBI TAHBITHIN, CUNIATTAY APKbUIBI KOpiHIC OepeTiHl aHbIKTaabl. Ka3zak TaHBIMBIH/IA MOHI
KOFapbl «OaTbIp», «KACKBIP», <«OKETIM» JIMHBOMOJCHHM OIpJiiKTepiHiH aynapMana Oepityi
€PEKIIENITT KAMTBUI/IBL.

MaxkananbplH KYHABUIBIFBI M.Oye30B IIBIFAPMAIIBUIBIFBIHBIH  JIMHTBOMOJICHUETTAHY
CaJIaChIHBIH HBICAHbI PETIH/E KapaCThIPBUIBII, XaJIbIK TAHBIMBIH/IAFbl YFBIMAAPABIH, O1pITIKTEPIIH
KOPKEM ayJapMajarbl TpaHChOpMaIUs epeKIIeTIKTEPIH aHbIKTayMeH OaliIaHbICTHI.

Tipek ce3xep: JIMHIBOMOIEHU OIpIKTEp, JIMHTBOMOACHUETTAHY, JIMHTBOKYJIbTYpEMa,
KOpKeM ayJapMma, JaKyHa, TIJ/IIH TapeMHOJIOTUAJIBIK KOpbI, Oajlamackl3 Jiekcuka, M.Oye30B
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AnHOTanudA. B mpeiaraemMoil crarbe aHaNU3UPYETCs Iepeladya JIMHTBOKYJIbTYPHBIX
€IMHUI] B OPUTHMHAJIAX U [IepeBojax npousBeneHnit M. Ay330Ba, CTHIINCTHYECKHE OCOOCHHOCTH,
MHEHHUSl HUCCIIEoBaTelell O JIMHIBOKYJIBTYPHBIX equHULax. Llenb cratbu — CpaBHUTh U
AHAIN3UPOBATh Iepelady JMHIBOKYJIBTYPHBIX €IMHHULl B INpou3BelNcHUsAX M. Ays30Ba B
OpUT'MHAJIE U NIEPEeBOJE. 3aJa4l CTaTbU: U3YUYUTh TPYbl UCCIENI0BATENEH O JIMHIBOKYJIbTYPHBIX
eIMHUIAX [IOCPEACTBOM aHanu3a U jauddepeHuuanuyd MOHATHH; aHaJIM3MpOBaTh Ha
KOHLENTOJIOTMYECKOM YPOBHE JIMHIBOKYJIBTYpPHBIE €IMHULBI “Oarblp”’, “BONK”, ‘“‘cupoTta’,
JAOUIMX MPEACTaBICHUE O HALUOHAJIBHOW HICHTHUYHOCTH B IpousBelcHMsIX M. Ayazosa.
Hayunas 3HauMMOCTb CTaTbu MpOSBISETCS B TOM, UYTO Ha IPAKTHUYECKOH OCHOBE
paccmaTpuBaroTcs npousseneHus «KopraHebI3ablH KYHD», «Kekcepek», «Ketim», paccMaTpuBas
U CpaBHUBAas TEOPETHUYECKHE BBIBOJbI, ONMPAsCh Ha TPYAbl, MHEHMS HCCleaoBaTeNei
OTHOCHUTEJIBHO JIMHBOKYJIBTYPHBIX €IUHMIl B OOJACTH JIMHIBOKYJIBTYpOJOruu. B anamusze
po0JieMbl, OJHUMAEMOM B CTaThe, ObUIM B3SITHI 32 OCHOBY Hay4HbIE pa0OThI, JOKTOPCKHUE
JUCCEpTAalMy 1O JIMHTBOKYJIbTYPHBIM eauHuuaMm. B tom umcine, Hayunsle Tpynel H.)Kywmas,
paccMaTpUBaBIIIETO TIEPEBOJI A3BIKOBOM JIMUHOCTH TTUCATENs Ha OCHOBE npousBeaeHuit O. bokes,
A. AnnbicOaeBoii, paccMaTpUBaBIICH JMHIBOKYJIBTYPHBIE acClEKThl TPEXbA3bIYHBIX MEPEBOJOB
no33un M. XKymaOaeBa, A. JXamapoBoii, NpOBOAMBLIEH CpaBHUTENbHBIA aHAINU3 MEPEBOIOB
no33uu Abas, A. TyneybaeBol, U3y4aBIleil JTUHIBOKYJIbTYPHbIE €IUHHIIBI B MIPOU3BEIECHUH A.
HypnieucoBa «Conrbl mapeiz», A. KymikumOaeBoil nccienoBaBIIed S3bIKOBYIO JIMYHOCTH M.
Ayn30Ba B3AThI 32 OCHOBY. MccienoBaHue NMpOBOAWIOCH METOJOM CPAaBHUTEIBHOIO M3YYEHUS
nepeaayn JIMHTBOKYJIbTYPHBIX €IMHHUIl B OPUTHHAIIE U TIepeBoJie. B 3akiroueHun craTthu ObUTH
BBISIBJIEHBl CTUJIMCTUYECKHE OCOOCHHOCTU JIMHTBOKYJBTYPHBIX €IMHHI] B NPOU3BEIEHHUIX M.
Ay330Ba W BHIBI TpaHCPOPMALUU B TPOIECCE MEPEBO/a, OCOOCHHO DPa3BUTHE YTOYHECHUS H
CMBICIIa MOHATHH, MPEACTABIAIOIMX HAIlMOHAIBHYIO MJIEHTUYHOCTh. TaKKe YCTaHOBIIEHO, YTO
JUHTBOKYJIBTYPHbIE €AMHMIIBI B TMpou3BeAeHUsIX M. Ay?330Ba BbIpaKalOT HALMOHAJIBHYIO
UJICHTUYHOCTh Yepe3 omnucaHue. bbuia BKIIOU€HAa OCOOEHHOCTh MEepeAayd JIMHIBOKYJIbTYPHBIX
eAMHMUILL «OaThIP», «BOJK», «CUPOTa», UMEIOIINX O0JIbIIOE 3HAUEHUE B KA3aXCKOM IT0O3HAHUH, IPU
IIEPEBOJIE.

IleHHOCTH cTaThU CBfA3aHa C OIpeNEJIeHHEM OCOOEHHOCTEW TpaHCpopMalU TOHATHUH,
€IMHUI] B HapOJHOM IO3HAHUH, B XYJ0KECTBEHHOM IE€PEBOJIE, pacCCMaTPUBAEMON KaK OOBEKT
JIMHTBOKYJBTYpOJIOrHuecKoi cepsl TBopuecTBa M. Aya3oBa.

Kirouesrbie cjaoBa: JIMHTBOKYJIbTYPHBIE €IVHMIIBI, JIMHTBOKYJITYPOJIOTHS,
JIMHTBOKYJIBTYPEMA, XYJ0KECTBEHHBIN IEpPEeBOJI, JaKyHa, MapeMUOJIOTUYECKUN (OHJ s3bIKa,
0e33KBUBaAJIEHTHAA JIeKcHKa, M. Ay330B
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