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Paznen 1.
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THE LANGUAGE OF ADVERTISEMENTS AND DISCOURSE
ANALYSIS OF THE SLOGANS OF DOMESTIC COMPANIES
Dzhusakinova Sh.K.!, Amrullayeva Sh.F.2,

!candidate of Philological Sciences, senior teacher,
2student, 3™ year, Specialty “5B021000 - Foreign Philology»,
Ablai Khan KazUIR& WL, Almaty, Kazakhstan
e-mail: shadiya949@gmail.com

Abstract. The article is devoted to the peculiarities of the advertising
text, since the development of a well-composed advertising text is one of
the sources that can lead to the prosperity of the Motherland. During the
study, a discourse analysis of advertising texts of domestic producers of the
21st century, their emotionally expressive slogans (slogans) was carried out.
Stylistic techniques, lexical and morphological features, as well as elements
that play a key role in the advertising text are considered.

Keywords: advertising, text, slogan, discourse analysis, lexical units,
stylistic techniques, Kazakhstan.

Advertising has become an integral part of everyone’s life. Advertising
is everywhere: in the vastness of the Internet, radio, TV, in the covers of a
glossy magazine, and even on the streets. The term comes from the Latin
verb advertere, meaning “to turn one’s attention to (something),” from a
combination of ad-, meaning “toward,” and vertere, “to turn.” The word
advertise is based on the same root [1]. Brands now really know how to
advertise. Many, but not all. Advertisements are sometimes so useful and
loved by people that the fact of their influence on human life is not even
denied. Technologies have reached the level of tracking the location of each
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user in order to display ads based on their habits and needs. It took over the
world.

Thehistory of advertising developmentbegins in ancient times. Egyptian,
Babylonian, Greek and Roman cultures are surprising with the high rates of
development of advertising information. It was expressed in written, visual
and verbal form. Even at that time, the ancient entrepreneurs in the person of
slave traders set themselves the goal of persuading a potential consumer to
their side, grabbing his attention and forcing him to make a profitable deal for
them. The first advertising information of the ancient world was the Egyptian
papyrus informing about the sale of a slave [2]. In addition, advertising text
can be found on walls and slabs scrawled or painted with paint. In Greece and
Rome BC. All advertising messages were written on special tablets, later on
parchment. On the market squares, various announcements were often read in
the presence of a large crowd of people.

But the most global stage in the history of advertising began only after
the advent of the printing press and the massive appearance of books. In 1450
Gutenberg created the world’s first printing press. This was the beginning of
a new era of advertising.

In the Soviet era, there was no such form of advertising at all, according
to researchers, there were only placards with slogans in support of the party
and socialism. The topic of advertising can be considered as a new topic that
remained unchanged until the nineties. It was not until the 1990s that special
attention was paid to advertising. The process of development of Kazakhstan
in the market-economic relations requires a comprehensive approach to
advertising. Nowadays in independent Kazakhstan are businesses developing
thanks to advertising.

Advertising is associated with almost all areas of the industry, from
medicine to linguistics [3]. How is linguistics and advertising related?
Advertising text! Advertising text is based on suggestion. Its action should
be immediate, it is focused on instant reading. It can be considered a separate
art form with a number of features and rules [4]. As everyone knows,
advertising text is a special type of business text, the purpose of which is
to attract attention, inform and influence the conscious of people. It is used
to sell a product, to convince a potential buyer that he needs a product or
service. Thus, every word that is used in advertising must be informative,
artistic and cost-effective. The language of advertising is the verbal means
through which the content of the advertising text is transmitted. The main
rule of the advertising language is that the minimum of the text contains the
maximum of meaning. In other words, a simple and accessible text without
jargon and slang, the language of advertising should be a refined language of
conversation. To create a high-quality advertising text, the advertiser should
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pay close attention to those language tools that will draw attention to the
product and help to sell it. The advertising language has some morphological
features. For example, with the help of nouns, an advertiser can convey
information in a concise and accessible way, but to make advertising brighter
and more expressive, the authors, of course, resort to the use of adjectives and
adverbs. Pronouns can often be found, since the style of speech of advertising
is colloquial. Stylistic techniques are diverse, if it’s necessary to express
strong expression, it is rational to use phraseological phrases. Epithets have
found wide application in the language of advertising, as well as hyperbole,
metaphor, comparison, personification, alliteration and etc. Different parts
of speech are used in the language of advertising. Imperatives encourage
potential customers to show interest, make them buy a product or service, for
example: “THINK DIFFERENT” [5]. The slogan “Think different” began
to appear in all Apple advertising, although at that time the brand did not
release innovative products. But suddenly, people began to realize that Apple
products were not just computers, they were powerful and easy to use. This
made any user feel like a tech-savvy connoisseur of innovation. This is the
way how important the language of advertising is. In the following table is
shown sample examples of what kind of tropes can be used in the heart of an
advertising text-slogan (Table 1.).
Table 1. Expressive means in company slogans

Tropes: Function: Company: Slogan:
Alliteration repetition of identical or | ODEON First for films
similar consonants
Assonance repetition of vowels TESCO Every little helps
Metaphor Can directly refers to|The Coca-Cola Taste the feeling
one thing by mentioning
another

Choosing the right word for the slogan is always difficult, because people
often associate it with different meanings. In the first column- alliteration (the
repetition of the sound “f”’- “first for films”’) helps the customer remember the
slogan. This emphasizes that the last film will be shown first. In the second-
assonance (the repetition of “e” sound- “Every little helps”) increases the
poetic effect of the slogan. The author of the advertising text uses the slogan
like “taste the feeling”, it implements the metaphorical principle.

In recent years, digitalization and advertising have been developing
in Kazakhstan, and therefore the economic side of the country is growing
significantly. A truly interesting advertising text is one that not only flows in
a measured way, delivers real satisfaction from reading, but also constantly
tells people something that they do not know, but which they still believe.
There is tremendous value in an ad text that can surprise, but on condition that
it always sounds sincere. Are there such advertisements in Kazakhstan? There

9



HU3BECTUA KasYMOuM$ umenu Abbliai XaHa
cepust «OUJIOJIOTUYECKUE HAYKW» Howmep 4 (59) 2020, 7-13

is an advantage in Kazakhstani developing companies in which the promised
slogan matches the services. Considering some companies, it should be
mentioned that they are in the top of the most successful breakthroughs in
their business, not only in the country, but also outside the borders of which
has been going on since the last century. There are also new brands that have
become popular in a short time. The most famous companies in Kazakhstan
today are: 1. Kaspi bank; 2. Rakhat; Technodom:;

Company which quickly became popular is: 1. Qazaq Republic;

They have become popular due to great ad text and good service plus
quality products. It goes without saying that the slogan is part of the success
of domestic companies, which should be analyzed.

Analysis (Table 2.)

Table 1. Companies and their slogans

Ne | Company: Slogan:

1 Kaspi Bank En durysy Kaspi KZ arqyly
2 |Rakhat Company Bizben birge tattirek

3 Technodom Bari de sizder ushin

4 Qazaq Republic-1465 Jana aidentika

1. Kaspi Bank - The name of the company reminds of something familiar
to those living in Kazakhstan. Because, after several years of its creation, the
company was called Caspian Bank, which says that the company is named
after the Caspian Sea (part of which is located in the city of Aktau). Then it
was renamed into Kaspi Bank. It’s a lexical unit, a shortening form which
comes from the word Caspian. As for the company’s slogan, it sounds like
this at the end of the commercials: “En durysy Kaspi KZ arqyly” (kz). In this
slogan words “durysy” and “arqyly” are rhymed in a line of the sentence in
this slogan. Somehow the rhyme helps to enhance the expressiveness of the
advertising text and makes it easier to remember. In fact, this slogan conveys
the message that the services are very affordable and easy to use, which
turns out to be true. The slogan also has a repetition of the vowel “y”, which
indicates the presence of assonance to make ad text more poetic or lyrical.

2. Rakhat company. Rakhat is one of the largest confectionery
manufacturers in Kazakhstan, founded in 1942. The name of the company
“Rakhat” in translation from Kazakh means “pleasure”, in other words,
having tasted sweets, a person becomes happier and gets a dose of pleasure.
“Bizben birge tattirek”. The presence of alliteration (the repetition of the
consonant “b”’) and assonance (the repetition of the vowel “1”’) in the slogan
make the sentence sound more expressive and optimistic. But the customers
are interested in comparing the products of other companies with this in
his mind, and eventually buys. Because it is oriented in such a way that it
increases its status among the rest, using the comparative adjective “tattirek”
(sweeter) in the slogan.

10



BULLETIN of Ablai Khan KazUIRandWL
Series “PHILOLOGICAL SCIENCES” Number 4 (59) 2020, 7-13

3. Technodom. 1t is the leading national chain of stores for electrical and
computer equipment, the largest one in Kazakhstan. The word “Technodom”
is a complex word consisting of two roots of the nouns “techno” (abbreviated
from the word technique, which means a generalized name for complex
devices, mechanisms, systems) and “dom” (translation to English “house”- it
is a place where a family or a person lives). The two words together mean “the
place where the “techno” lives” or “the house in which there is the techno”,
since the concept of “dom” itself, according to cognitive linguistics, most
often evokes associations like comfort, warmth and family, which inspires a
kind of confidence in buyers. In the company’s slogan “Béri de sizder ushin”
there is an assonance in the vowel sound “i”, the preposition “de” with the
plural suffix of the next word “der” creates a specific rhythm in the text, that
makes business better. From a semantic point of view, the entire text shows
caring and love towards the customer. That is translating the slogan itself
from Kazakh into English, it will mean “doing everything with love”.

4. Qazaq Republic-1465. This is a Kazakh clothing brand that has
become popular among young people on the Internet immediately after
its creation to this day. The brand includes sweatshirts, caps, T-shirts with
Kazakh inscriptions according to the new system - in Latin. The name of
the brand “Qazaq Republic- 1465 itself translates as “Kazakh Republic” but
not Kazakhstan. The numbers 1465 mean more than people might think. The
thing is that the name of the brand returns to the history of the beginning
of the Kazakh Khanate. And the slogan “Jana aidentika” (the translation to
English language-modern identity) shows the following grammatical units;
“jana” as an adjective and“aidentika” as a noun as well as a trope in the
function of barbarism. In fact, style is synonymous with identity. In other
words, it is “Modern style”, style in a broad sense. So, the message says that
the introduction of a new era in society, the Kazakh people must also step into
a new stage of their development, not forgetting about history. The reason for
the popularity among young people proves that they support that ideology to
develop themselves and take the country on a new path.

In conclusion, the purpose of advertising is to change the public outlook.
This goal is achieved through the use of advertising compilation rules and
methods. These rules are aimed at influencing the reader on a subconscious
level, since some techniques, such as positioning the image and headline in a
certain place, are memorized in the mind of the customer before he realizes
the meaning of the advertisement. The language of advertising certainly plays
a big role in people’s lives. Advertising helps manufacturers maintain a stable
economy in their factories. With the help of advertising, there is a constant
turnover. No wonder they say: “Advertising is the engine of progress.”
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KAPHAMA TUII ’KOHE OTAHABIK KOMITAHUSAJIAPIIA
KOJIJAHBIJIATBIH ) KAPHAMA CJIOTAHJAPBIHA
JUCKYPCHUBTI TAJLIAY
Jlxycakunosa L1.K.!, Ampymnaesa 111.®.2,
!pustooryst FRUTBIMIAPBIHBIH KaHIUIaThl, aFa OKBITYIIIB,
2cryment, 3 kype, MmaMauabirbl «5SB021000 - Ileren ¢humonoruscen
AobLnait xaH ateiHarel KazXKxOTY, Anmarel, Kazakcran
e-mail: shadiya949@gmail.com

Angarna. Makana jkapHamMa MOTIHIHIH TYIKBIPBIMIAMAacChl, OHBIH
epekienikTepi, GpyHKuusIapsl MeH 21 FachlpAarbl OTaHABIK OHAIPYILILIEp
nIeHOepiHieri ’apHaMa MOTIHIHIH JUCKYPCUBTI TajlayblHa apHaiaFaH. Onapra
JICKCUKAJIBIK JKOHE MOPQOIOTUAIBIK EPEeKIICTIKTEePIMEH CHIATTaJaThIH
cinorangap (ypaHaap), COHBIMEH Karap, CTUJIUCTUKAIBIK EpeKIICTIKTepi
ne Kipeni. 3epTTey *KyMbIC OapbIChIHAA >KapHaMa MOTIHIHAE IIEHIyIll pel
aTKapaThlH SJIEMEHTTEp TangaHaabpl. JKaKchl KaJbINTACKaH >KapHAMAJbIK
MOTIHAL *kacay OTaHBIMBI3 TYJJICHYIHIH HEri3ri ke3jepiHiH Oipi Oobm
TaOBbLIAbL.

Tipek ce3aep: >xapHama, MOTiH, JUCKYpPCHBTI Tayjay, JIEKCHKAJbBIK
oipmikrep, KasakcraH, jkapHama, CIJIOTaH, CTHJIMCTHKAJBIK KOJIJAHBIC,
MOP(OTIOTHSITBIK KYPBUIBIM.

A3BIK PEKJIAMBI U JUCKYPC-AHAJIN3 CJIOTAHOB
OTEYECTBEHHBIX KOMITAHUM
Jxycakunosa [11.K.!, Ampynnaesa [1.D.%

'kaHaMaaT (PUIONIOTHYECKUX HAYK, CT.IPEIOIaBaTelb,
’cTyneHTKa, 3 Kypc, crenuanbHocTh «5B021000 - MHOCTpaHHss
dbunonorusi», KasYMOuMS um. AGwuiaii xana, Anmarel, Kazaxcran
e-mail: shadiya949@gmail.com

AnHoramusi. CraThsi TOCBSIIEHa OCOOEHHOCTSIM  PEKJIIAMHOTO
TEeKCTa, TaK Kak  pa3paboTKa TpamMOTHO COCTABIEHHOTO PEKJIAMHOTO
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TEKCTa MPEACTaBIseT OO0 OJMH U3 UCTOUYHUKOB, CIIOCOOHBIX MPUBECTU K
npouseraHuto Pogunel. B xone mccnenoBaHus NPOBENEH AUCKYPC-aHAIIN3
PEKJIaMHBIX TEKCTOB OTEYECTBEHHBIX ToBapomnpousBoxurenein XXI Beka,
UX SMOIMOHAJIBHO-IKCIIPECCUBHBIX CJIOTaHOB (J03yHroB). PaccMmoTpeHsl
CTHJIMCTUYECKHE MPHEMBI, JJeKCUYeCKHe U MOP(OIOrHuecKre 0COOEHHOCTH,
a TAKKE MIEMEHTBI, UTPAIOIIUE KIFOYEBYIO POJIb B PEKIIAMHOM TEKCTE.

KiroueBble ci0Ba: pekiama, TEKCT, CIOraH, JIUCKypC-aHaJu3,
JIEKCUYECKHUE EUHUIIBI, CTUIIMCTHUECKHE NTpueMbl, Kazaxcras.

Cmamos nocmynuna 19.11.2020

YIK 303.446.23:81°373
DOI 10.48371/PHILS.2020.59.4.002

COOTHOLIEHHUE SA3bIKA U KYJIBTYPbI: ACIIEKTbBI
MEXKYJIBTYPHOI'O BOCIIPUATHSA U B3AUMOJIEMCTBUS
Haposxnas B.JI.!

!ToKTOp (uoNOrnYecKux Hayk, u.0.1mpodeccopa,

Kaeapa pyccKoro si3bIKa U JINTEPATYPHI,
HOxHo0-KazaxcTaHCckuil rocy1apCTBEHHBH NEJarornyeCKuii YHUBEPCUTET;
[emvkenT, Kazaxcran, e-mail: vdn_ru@mail.ru

AnHorauusi: Crarbs IOCBAIEHA  ONMCAaHUIO  IOCIOBHUI] U
(bpa3eosornuecknx EeAWHUI] PYCCKOTO W Ka3axCKOTO S3BIKOB, KOTOpBIE
MPEJICTABISIIOT COOOWM MPOAYKTHI SI3bIKOBOTO HAPOJHOTO CO3HAHUS Kak
MaTepuaIn3alyy OIbITA ITOKOJICHUH U OTHCIIBHBIX IIPEICTaBUTENIECH HApoaa
cOOTBeTCTBeHHO. [Tapemuonorudeckuii GoHx s3b1Kka GUKCUPYET COLUATBHBIN
U KyJIbTYpHBIM OMNBIT JIMHI'BOKYJIBTYPHONH OOIIHOCTH, HAaXOASAIIUH CBOE
OTpa’KCHHE KAaK B YHMBEPCAJIbHOM, OOLIEH JUIsl BCErO YeI0BeYEeCTBa, Tak U B
YHHUKaJIbHOM, HALIUOHAJIBHO-KYJIBTYPHOM, KAPTUHE MUDA.

KuroueBble cioBa: mapemMHONOIHs, MOJWIMHIBAJIbHBIN, S3bIKOBas
JMYHOCTb, KapTUHA MUPA, SA3bIKOBas KAPTHHA, JUHTBOKYJIBTYPOJIOTHYECKAN
MOJXO/l, HALIMOHAJIbHO-KYJIBTYPHBIN.

B COBPEMEHHOM Kazaxcrane MNPEABABIIAOTCA BBICOKHE Tpe6OBaHI/I$I
K OGpﬁBOBaHI/IIO, KOTOpPOC MPCACTABIIACTCA KakK croco0 CaMOpa3BUTHUS
YCJI0BCKa, CTAaHOBJICHHUA I/IHTCJ’IJ’ICKT}’&J'II:HOIZ JIMYHOCTU C BBICOKHMM YPOBHCM
HPaBCTBCHHOCTHU H KOMMYHHKaTHBHOﬁ KOMIICTCHTHOCTH. (DOpMI/IpOBaHI/IC
KOMMYHHKaTHBHOﬁ KOMIICTCHTHOCTH, OXBAaThIBAIOIICH HE TOJBKO 3HAHUSA
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SI3BIKOBOM CHUCTEMBI U BJaJICHUE SI3bIKOBBIM MaTepuajioM, HO U COOMIOJICHHE
STUKETHBIX HOPM OOIIEHMS, 3HAHUS KYJIbTYPOJIOTMYECKUX HOPM MOBEICHHUS
MpEIoiaraeT KayeCTBECHHYIO SI3BIKOBYIO TOATOTOBKY B YCIIOBHSIX By3a. B
Ipolecce BOCIHUTAHUSA HPABCTBEHHOCTH HEMAaJIOBaXKHasl POJIb OTBOAUTCS
MOCIIOBHIIAM U (Ppa3eoIoru3mMam, KOTOpbIe, Kak IPaBUIIO, SIBISIOTCS KJIaie3eM
HAapOJHOW MYAPOCTH.

B  kauectBe o00BeKkTa  HamIero  MCCIEAOBAaHUS MBI  B3sUIU
apeMHUOJIOrMYecKuil (POHI PyCCKOTO M Ka3axCKOTO SI3bIKOB, OTPaKaroIIUl
OBIT, TpamgumuK © O0OblYaW YKAa3aHHBIX JTHOCOB, HUX (uiocodckoe
MHUPOIIOHMMAHHUE OKpY)KaloIled MpUpoAbl, a Takke creuupuyeckue
dbopMBI HX CyIIeCTBOBaHMs. DTO OorareHIIWii MCTOYHUK HHTEPIPETALUU
MEHTAJUTETa Hapojaa, CHenu(UKHA €ro IYXOBHOH KyJbTYpHI, MOKa3aTelb
MOpaJIbHO-3THUECKUX YCcToeB Hapoza. [locioBuIbl kKa3axCKOro Hapoaa HECYT
Ha cebe meyarh NPEeMCTBEHHOCTH IOKOJNIEHHH. «JlyXOBHBIE COKpOBHILA
MIPEIKOB COXPAHSIOTCS U MEPEAAIOTCS B TIepecKa3ax, JEreH1ax, Ha3uIaH X
u nocnoBunax. Ilpeaku roBopsT ycraMu MOTOMKOB, YCTaMU Jie/la TOBOPUT
npagen» [1, 30]. ITapemuonorus, oTpaxas oObl4au U TPaIUIMH HApPOJOB,
uX OBIT U KYJIBTYpY, MHTEpECHA C TOUKH 3PEHUSI HAIIMOHAIBHO-KYIBTYPHBIX
CTEpEOTUIIOB, KOTOPbIE OTpa)kaloTcs, GUKCUPYIOTCS B A3BIKOBOW KapTHHE
Mupa. B CBsI3u ¢ 3TUM Ba)XXHO OTMETHTb, YTO HaApsIy C HCIOJIb30BaHHEM
OOIIETIPU3HAHHBIX TOHATHH W MOpPAJIBHBIX HEHHOCTEH pa3HBIX KYJBTYP,
MOCJIOBUIBI OTPAXKAIOT W YHCTO HAIMOHAJIbHYIO CHEUU(UKY, MPUCYIIYIO
TOJBKO TOMY MJIM JIPyTOMY 3THOCY, MOKa3bIBAIOT TOJBKO €ro KYyJIBTYPHYIO
CaMOOBITHOCTH H SIBJISIFOTCS CPEICTBOM HPABCTBEHHOTO BOCITUTAHMSI.

ConocTaBUTENbHBIN aHAJIN3 MOCIOBUI] U MOTOBOPOK PA3HBIX KYIBTYP
U STHOCOB IIOKa3bIBa€T, YTO B HHUX OTPAXKEHbl OOraThlii HCTOPUYECKHIA
ONBIT HAapOJa, MPEACTABIECHUS, CBA3AHHBIE C XO3SMCTBEHHOM M TPYAOBOU
JESATEIbHOCTRI0, OBITOM M KYJIBTYpPOU Jtoaeit: boey monucs, a 0oopd yma
oeporcuce, baba nexna nupocu Ha OpoX*CHCAX, A GLIHUMALA UX HA BOMHCHCAX
(pycck.); Yenosex 6e3 meumwl, umo 3emis 2onas oesneca (xas.); borvuas pexa
meuem CHOKOUHO, YMHbIL Yelo8eK He nosviuiaem 2onoca (Tanx.); Heuucmyio
cosecmyu 2nasa evioaiom (aHri.); Llennocmo uenoeexa 6 yeme, KOMoOpyro OH
cam cebe oaem (GpaHnil.); besz waugosku aimas ne Oyoem Orecmemsv Kax
opaeoyennvlil, Ha cmebne ovinu ne svipacmem baxnasican (AMoHCK. ); Boporwi
sez0e uepHvle; U 6 soponvem eHezde podicoaromces genuxcol (KUT.); Borvuwiou
YM Iydue cunvl oyisonra (MHI.) U Jp.

SI3BIK Ka)KA0T0 HApO/ia OTPAXKAET €ro UCTOPUIO, KU3HB, OBIT U KYJIBTYDY,
3T0 (opma KyabTypHOM JeicTBUTENbHOCTH. OH SBISETCS CPEACTBOM
KyJIBTYPHOH NpeeMCTBEHHOCTH. O cHiie s3bIKa, €r0 BaXKHOCTH B Pa3BUTHU
MHTEJJIEKTa, HEOOXOAMMOCTH JIIOJSIM, €r0 BEJMKOJEIUH M HallMOHAIbHBIX
O0COOEHHOCTSIX TOBOPAT PYCCKHE M Ka3zaxCKue MocioBUllbl: K cmapocmu
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3y0b1 mynee, a A3vlk ocmpee, J[MUHHbBLI A3bIK C YMOM He 8 poocmae, S3vikom
Kpyoceea niemem, bez nocnoeuyvl ne npooicuseuib, om nociosuybl He
yideuv, byowb cmenvim ne si3vikom, a oenom, B 006pwiii yac moneums,  Xyooti
— npomonyamo [2].

CpaBHUM Ka3axCKHUE MOCIOBHIIBIL:

- Tin — xinmi keHinoiy (SI3bIK — KIIIOY K JyIIIe YEJIOBEKA),

- JKaxcwt co3 — ocapvim vipvic (JloOpoe ciioBO — 1oJIOBMHA OJara);

- JKy30iy kepxi — kes, ayvl3z kepki — co3 (I'maza ykpamaror Iuio, ycra
— CJIOBO);

- Omken KyH opanmac, KyHOwl ce3 ccozaimac (IIpoXuTelii AeHL HE
BEpHETCS, & MyAPOE CIIOBO OCTAHETCS);

- Ilin xomepmezenoi min xomepedi (SI3bIK OCHUIMT, YTO U CIIOH HE
TTOTHUMET);

- Kenoi acen Ko3eatiovl, otiovl co3 Ko32aiiovl (Betep 03epo NpuBOIUT B
JIBUYKEHUE, CIIOBO — MBICJIB);

- Tamwor mac scapaowi, min 6ac scapaowt (Kamis kameHb pacKoJeT,
CJIOBO — T'0JIOBY);

- Co3 co30en myaowi, coeunemece Kauoan myaovi? (CI0BO poOXKIaET
CJIOBO: €CIIM MOJTYaTh, OTKYyZla eMy B3sThcs?) u 1p. [3].

B kaxnaoM oO0miecTBe STUKET OTPaKaeT MOpPaTIbHO-HPABCTBEHHBIC
HOpPMBI, Takue, Kak J000Bb K PojHHE, OTE€YeCTBY; YBaXXCHHE K POTHOU
3emJie, pOAHOMY Kparo, CBOEMY Hapojly; BOCIUTaHHe Tepous3ma, XpabpocTu;
yBa)KEHHUE K CTapIINM U Ap. Bce 3TH KauecTBa OTpakarTcs Kak B Ka3aXCKUX,
TaK U B PYCCKUX ITOCJIOBHIIAX.

Kazaxckue nocinoBuuibl: Op endin canmul backa, ummepi kapaxacka (Y
Ka)XJI0T0 Hapo/1a CBOU TPATULIMU U COOAKH pasHbie), Oman ommar 0a blcmulk,
(Poounwvl menno — oeus scapue); Omanowvl cyro — om 6acvlHan bacmanaowvl
(JIt06066 Kk Pooune y cemetinoco ouaza saposicoaemcs), Ilanewn scepoe anmoin
oap, o3 scepinodeti Katioa 6ap (I 0e-mo, 2osopsm, 3010ma 800801b, HO Poouna
ayywe u be3 3onoma oapom); O3 eninde xopmviwkan oa bameip (B ceoell
HOpe U Kpom uyecmeyem cedsi cuivhvim) [3].

Pycckue nocnoBuubl: Yenogex 6e3 Poounvl, umo conogeii 6e3 necHu,
Poouna — ecem mamepsam mamo,; Ha uyscoti cmopone Poouna muneii 606otine;
Jlnisi Pooumnst ceoetl Hu cun, HuU epemenu He dcanei;, Hem coina 6e3 omuusmwl;
Poouny-mamo yuuce sawuwams; I'epoti — 3a Poouny 2opou; Ecnu napoo
eoun, oH Henobeoum [3].

Kaptuna mupa — «3TO 1LEJIOCTHOE MpPEICTaBICHHE O YEJIOBEKe,
oOmmiecTBe U cpelae B WX B3aumojeiicTBuu. KapruHa mupa — OTpakeHue
peabHOTO MUpA, S3BIKOBAs KapTHHA MUpa — (PUKCAIHSI 3TOTO OTPAKEHUSD)
[4, 5]. Takoe MHUPOTTIOHMMAHUE YETKO OTPAKACTCS M BO (Pa3eoIOruuecKoM
¢donme paznuuHbIXx HaponoB. [IpuBeneM B KadecTBe MpUMEpPa BOCHPUSTHE
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U OTPaXXCHUE B SI3bIKE SIBICHUI OKPYXKAIOLIET0 MUpa, MPOaHAIU3HPOBAB
pycckuil ¢paszeosnornueckuii 000poT xoz0a pak Ha cope ceucmuem. Bo
MHOTHX PYCCKHX TOBOpax 3Ha4eHHe 3Toro (paseoioru3Ma (‘HEU3BECTHO
KOT/Ia, B HEOPEACICHHOM Oy/IyIlieM BPEMEHH, HUKOT/Ia ) IIepelacTCst TAKMMHU
YCTOMYMBBIMU 00OpOTaMH, KaK Ko20a pwvlboa 3anoem, Ko20a nemyx suyo
cHecem, K020a Kypuya 3aKyKapekyem, nocie 00#COudKa 6 uemeepe, Ko2od
80pOHA nobeneem U Ap.

Pycckuii ¢dpazeonorusm umeeT SKBUBAJCHTHl B JAPYTUX S3bIKaX,
3HAYCHHE €T0 CBSA3aHO C ONPEICICHHBIM HAIMOHATBLHBIM KOJIOM, C CHCTEMOMU
MUPOBOCIIPHSITHUS:

- K020a xeocm 8eponioda docmarem 3emiro (Ka3axck.);

- K020a Xeocm uuiaka kochemcs zemau (KAPTU3cK.);

- koeoa cobaxu 3anarom xeocmamu (Hem.) [5, 87].

WHuTepecHbpIMU, Ha HALI B3I, SIBJISTFOTCS yCTOMYMBBIE CIIOBOCOYETAHUS
B Ka3aXCKOM SI3bIKE, OTPaKAIOIINE MPOMEKYTKH BPEMCHH, MPOTHIKCHHOCTh
paccTosiHus, CBS3aHHBIC C OBITOM, HAONIOAATEIILHOCTBIO HAPOJa, KOTOPBIH
M0 OYepTaHUSIM TOp, MOJMHAM U BIAJUHAM, OIWHOKUM JIEPEBBSIM U
KYCTapHHUKOBBIM 3apOCJIsiM  OTPEACIISII MECTOIOJIOKEHUE KOYCBOK, TIO
HalpaBJICHUIO BETpa — HAJBHTAloOIIeecss HeHacThe, OypaH. Hampumep,
BpEMEHHbBIE 3HAUYEHUsI, CBOMCTBEHHBIE IOPEBOIIOIIMOHHOMY TMIEPUOY, A0 CHUX
TIOp eIIe yHOTPEOISIFOTCS B FOXKHBIX pernoHax Kaszaxcrana:

- bue cayvim yaxvim (IOCIH.: 3I0POBOE BpeMsl): BpeMsl JOCHHSI KOOBLIBI;

- bue cayvim, bac cayvim (TOCI.: IEPBOE JOCHHUE): BPEMSI, COM3MEPUMOE
C TICPBBIM JIOCHHUEM KOOBLIBI, HA KOTOPOE YXOIUT OOJIbIIIe BPEMEHH, YeM IS
JOCHUS PUYYCHHOM K 3TOH Mpolenype KOObLIbI,

- KO3bl JCAMBIPARAH Ke3: BPEMSI KOPMIICHUS SITHST;

- KOl Kopanagan me32in: BpeMs, B TeUEHHE KOTOPOTO OTPEICISIIOT OBEI
B 3arOH;

- KO3bl anbin 6on2am Ke3, bue 6aiinazan yaxslm: MpoMeKyTOK BpEMEHH,
HEOOXOUMBIN JJIsT TOTO, 9TOOBI MPUBSA3ATH JIOMIA ICH.

[loHATHE BpeMEHH, OTPaXEHHOE BO (PPa3eoIOTHYECKHX 000pOoTax,
TaK)Ke CBSI3aHO C PA3NUYHBIMU CIIOCOOAMU BEICHUS JOMAIIHETO XO3SHCTBA,
¢ OBITOM Ka3aXxCKOTO Hapona: wiaill KatiHamulm (KUTIGHUE Yasi), cym nicipim
(KuTIeHrEe MOJIOKa), em acvim (BpeMsi IIPUTOTOBJICHHSI MsICa).

AHaJOTUYHO nepeaaBanach MPOTSHKEHHOCTh paccTosiHus,
HEMOCPEJCTBCHHO CBsI3aHHAs C BBIMOJIHCHUEM TE€X WM HWHBIX BHUJIOB
XO3SIICTBEHHOU JESITEIIbHOCTH:

- KO3blHblY aseel (AOCTH.: STHAYMA TIEPEeroH): pPacCTOSHUE, pPaBHOE
MIEPETOHY SITHAT C OJTHOTO MECTa Ha JIPYroe;

- K03bl-Kout (JIOCIL.: TIEPETOH SITHSAT): MEpa PACCTOSIHUS B CTEITH, PaBHAsI
MATU—TIECTH KUJIOMETPAM;
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- am wanmeipbiv cep (IOCI.:. BepxoBas €3/1a): PacCTOsHUE,
MTOKPBIBAEMOE CKAKyHOM 0€3 OCTAaHOBKH Ha OT/BIX.

Paccrostaue B cTenu u3apeBie M3MEPSUIOCH JITMHOM npolera KoHel Ha
Oaiire (ckauke): Oer xepeOeHKa — 5 kM., Oer crpuryHa — 8—10 kM., Oer KoHs
—20-35 kM.

JKu3Hb KOYEBBIX HAPOJOB BOCTUHO CIMBAJIACH C MPUPOAoH. OT yMeHHS
HaOMIOaTh 32 MPHUPOIHBIMH SIBICHUSMH, TreorpaduyeckuM MOJI0KEHUEM
MECTHOCTH, TJIe TIPUXOIUIOCH 3UMOBATh, MMACTU CKOT, YCTPauBaTh CBOU OBIT,
3aBHCceNO Onaromoiydme ayna, OorarcTBo orap. UYem rmiyOke 3HaHHS 00
OKpY’KaloIlleM MUpe, TeM Jierde >ku3Hb. Mopaib KOueBOro oOIecTBa, €ro
HPABCTBEHHO-ITHUUYECKHE HOPMBI CBOAMIUCH K TOMY, UTO MIPUPOJY HE CIESIyeT
MOKOPSITh, K HEH HYXHO MPUCTIOCAONHMBATHCS W KUTh B COOTBETCTBUH C
ee TpeboBaHusMu. «MIMeHHO MmosTOoMy, — oTMeuaeT A. CeilaumOek, — Bce
OKpY’Karolllee KOYEBHUKA: U TOPBI, U JOJBI, U PEKU-03€pa, U POIIU-IIeca,
M 3Be3sl Ha HEOe ... — Bce OBUIO MEpPCOHU(UIIMPOBAHO, OAYIICBIICHO,
BOCIPUHUMAJIOCh KaK )KUBbIE 00pa3bl OrPOMHOT0 [IECTPOTO U )KUBOTBOPSIIIETO
Mupa. O TakoM BOCHPHUSTHU MHUPA CBHUJETEIBCTBYIOT O€CUHCIEHHBIC
BBIPAKEHUS: CONHYe YIblbaemcsl, 36e30bl MOP2alon, OKO COTHYdA, 21a8d 20pbl,
nanibysbl MPOCMHUKA U KAMbIUA, CAUHA 3eMIU, TUYO 800bl, 2011084 2004, HO2U
200a, KOpHU mpaewl, cepoyesuna depesa» [6,216].

OTmeuast cMeHy BpEeMEH rofa, Ka3axw WHTEPIPETHPOBAIN BHEUTHHNA
MHUD, MOKa3bIBAIH CBOE, CBOMCTBEHHOE MX MEHTAJIbHOCTH MUPOIOHHUMAHUE
U MHUpOOTpaxkeHHe. B Xxone cBoeill MpakTHUeCKOW esTeIbHOCTH JIIOAU
PENPE3CHTOBAIM OKPYKAIOIMUKA MHpP, OTPaKaJld KOTHUTUBHBIC KapTHUHBI
U MOJENH, MO3TOMY CMEHa BpEMEH ro/la B Ka3aXCKOM f3bIKE IMOKa3aHa
IJ1arojiaMu, HarvIsHO OTPAKAIOIIMMU CHEIU(PUKY TOTO UM MHOTO MEePUOIa:

- Ka3 wivikmul — 1€TO BBIIILIO, HACTYIHIIO (3eMJIs 3a3elIeHeNa, Ipupoia
HaOupaeT cCuiy).

- Kvic kenoi — 3uma mpunuia (IpUxoJl XOJIOTHOU, OypaHHOU 3UMBI C
MIPOH3HUTEILHBIMH KOJIOYMMH BETPAMH H JTFOTBIMA MOPO3aMH ).

- Ky3 mycmi — oceHp cBanmuiach, ynana (Ipupoja, IpoOykaasch
BECHOI M HaOWpasi CHIIBI JIETOM, OCEHbIO OTAAET CBOM IUIOJIBI, PACCTAETCS C
JUCTBSIMH).

- Kexmem myowi — BecHa poauiiach (0OOHOBJIEHHE MHUPA, BO3POXKICHUE)
[7, 104].

I'oBopst 0 cmene (a3 1yHbI, 00 U3BMEHEHHSIX HA HOYHOM He0e «KOUEBHUK-
Ka3ax OTMEYall: MecsAy pOOUICs, MeCAy cOo3pel, Mecay Cmal Xyoemv, Mecsy
ymep» [6, 216].

OcMpICIIMBaHKE TPUPOIBI KAK )KUBOTO MPEMETA OTPAXKEHO B KA3aXCKUX
MOJIENISIX, CBSI3aHHBIX C HANMEHOBAHUEM YTpa:

- elley-anay — caMoe paHHee BpeMs Iepe]l pacCBETOM, NMpeIyTpEeHHHE
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CYMEpKH, KOT/Ia BCE elle MI0X0 BUAHO, HEOMPEIEICHHO, HEACHO;

- KYIaHUeK, KY1aHcapi — TOIIBKO-TOJIBKO HAYMHACT CBETATh, YK€ MOKHO
Pa3IUYUTh OTICIIBHBIC OYEPTAHUS MTPESIMETOB;

- maucapi — mopa, Korna Ha 3eMJII0 MajaeT JIETKUN CBET, MOSBUIIACh
TOHKas TIOJIOCKA Ha TOPU30HTE, HO COJIHIIE €lle HE B30IILIO;

- mawy — 1opa, Korjia nokKa3blBaeTcs, BCTAET COJHIIE.

TpeneTHoe OTHOIIEHME Ka3aXCKOTO Hapoja K MPUPOJE, >KUBOTHBIM
OTPaXCHO B OIPENEICHHBIX 3alpeTax, B KOTOPHIX OTPAXKAIOTCS CIOBA U
NEHCTBUS YeJIOBEKa, KacarollMecs OKpYy)Karollled cpebl, HeOECHBIX Tel,
MHpa KUBOTHBIX W pacTeHuid: He cuumaii 36e30; He nokasvleaili pykou Ha
nyHy; Becnoil ne mpoeaii scusomuuix u nmuy; He cnu nocie éocxooa connya,
He ocmasnau semnto 6ckonannou u ap. C cakpaJbHBIM CMBICJIOM CBSI3aHBI
Takue (popMbl, KOTa Ha3BaHHWE TOTO WM MHOTO >KMBOTHOTO TepenaeTcs
3aByaJINPOBAHHO, WHOCKa3aTelbHO. Hampumep, BMECTO 3mesi TOBOPST
mytimedac (IyTOBHIIA-TOJIOBA); BMECTO 60K (Kackvlp) — umkyc (cobaka-
NITULA), KoKJical (cepast TpuBa), 6epi (BOJK), Yibima (BOIOIIUI); BMECTO 1€
— uapb 3Bepei» [7, 105].

YCBOEHHIO KYJIBTYPOJIOTHUECKUX U TIOBEIEHYECKIX HOPM CIIOCOOCTBYET
yMEHHE ONepupoBaTh B peu (ppazeosornyeckuMu o0opoTaMu. AHAIN3
¢dpaszeosnornueckux 000OPOTOB, MOJYUYEHHBIX ITyTEM CIUIOIIHOW BBIOOPKHU M3
«Kazaxcko-pycckoro ¢pazeonorudeckoro cioBaps» KoxkaxmeroBoit K.,
KaiicakoBoit P.E., KoxxaxmetoBoii 111.O., mo3BONMI BBIACIUTH TPU TPYIIIBI
(Gpa3eonoruyecKux EAMHUIl, OTPAKAIIUX KyJIbTyPHO-HAIIMOHAIBHYIO
cnienu(UKy pyCCKON M Ka3aXxCKOU SI3BIKOBOM KapTHUHBI:

- abcomoTHBIe  (pazeonoru3Mbl  (Ppa3eosOTH3MbI-OKBUBAJICHTHI:
MOJTHOCTHIO COBMA/IAOT IO JIEKCUYECKOMY COCTaBY, CEMaHTUKE, 00Pa3HOCTH);

- OTHOCHUTENbHBIE (HpPa3eoyqoru3Mbl (YaCTUUYHBIE OSKBUBAJICHTHI:
COBMAJIAIOT IO JEKCHYECKOMY COCTaBYy, CEMaHTHKE, HO JIUIIb YACTHUYHO IO
o0pa3HOCTH);

- CMBICJIOBBIE (Ppa3e0sIOru3Mbl (COBINAAAIOT TOJIBKO MO CEMAaHTHUKE, HO
OTJIMYAIOTCS JIGKCUYECKUM COCTAaBOM U 00Pa3HOCTHIO).

B kadecTBe mpuMepa MbI TpOAHATM3HPOBAIH (Ppa3eooTUYecKue
€IMHULIBI C KITFOYEBBIM CIIOBOM coOaKa — um.

K mepBoii rpynme (abcomtoTHbIE (Pa3eosioru3Mbl) OTHOCSTCS
CJIEYIOIINE BBIPAKCHHUS:

- pycck.: eunamb xeocmom (Kak co0aka): 3aMCKHUBaTh, TOOMBATHCS
YhEero-aI1M00 pachoIokKEeHHs C TOMOIIBIO JIECTU WIIM YToAHUYeCcTBa [8]; kas.:
um dicemi 601y (OyKB. OBITH TIOXKHUBOU JJIsi COOAK) — MOTEPSATH JOCTOUHCTBO,
YBa)KEHHE OKPY>KAIOILNX, HU3KO NacTh [9];

- pycck.: nec e2o 3naem [8]; Ka3.: um bine me — HUKTO HE 3HAeET [9];

- PYCCK.: 2pbl3mbCs KaK cOOaKU—TOCTOSIHHO CCOPUTHCS, KOH(DIMKTOBATE;
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B TOM K€ 3HAUCHHUH KaK Kowika ¢ cobakot [8]; Ka3.: um nen mvicolkmati 60y
(aHAJOTMYHO PYCCKOMY Kak Kowika ¢ cobakoii) [9];

- PYCCK.: Kaxcoas cobaka — Kaxablid BCTPEUHBbIN [8]; Ka3.: ummiy yivl
umaxkat, ummiy umaxativl — BCIKUM, KaXKIbIi BCTpEUHbIH [9].

[IpencraBnennpie  (pa3eonorHYecKue €IUHHUIBI B HUCCIEAYEMBIX
S3BIKAX YKAa3bIBAIOT HAa OOIIHOCTH COIOCTABJISIEMBIX JICHOTATOB, KOT/A
SIBIICHUS, peajMi OKPYXAlolled »XU3HU CPaBHUBAIOTCS MPECTABUTEISIMU
Pa3HBIX ’THOCOB C OJHUMH U TEMH K€ MPEAMETAMH, TOHSITHIMH.

K orHOcuTEeNBbHBIM (hpa3eosiorTu3MaM OTHOCSTCS BBIPOKEHUS C
OJIMHAKOBBIM JIEKCHUYECKUM M CEMaHTHYECKHUM COCTAaBOM, HO C OTTEHKaMU
00pa3HOCTH:

- PYCCK.: KaK ¢ yenu copeamcs — He 3HaTh MEPbI, TOUTH 10 KpaWHOCTH
B CBOHMX IMOCTYTIKaX, MOTEPSB BBLACPKKY U caMO0OIalaHue; Kas3.: Um JHCblHbl
Keny, ummetl viza 6Oony (OyKB. 3IMUTHCS, Kak co0aka) — paccepauThCs,
Pa303IUTHCS;

- PyCCK.: Kak cobaka — yCTaBaTb, U3MYUYUThCS [8]; Ka3.: um Kopnvix
mapmy, umuie cainakmay — ObITh B MOCTOSHHBIX XJIONOTAX; O4YCHb CHIIBHO,
710 KpallHOCTH U3MYYMThCS, ycTaBath [9].

HanmonanbHo-KynbTypHast ~ A3bIKOBasi KapTHHA  COMOCTaBIISEMBIX
ATHOCOB BBIPAXKAETCS MPHU MOMOIIU (Ppa3eoqornueckux 000poOTOB TpeTben
TPYTIBI, IMEIOIIHUX TOJIEKO CEMAaHTUIECKHAE COOTBETCTBUS:

- um ocanovl (OyKB. myIa, Kak y COOaKH): )KMBYYUH, BBIHOCTUBBIN [9]
— JICUBYY, KAK KOWKA: BBIHOCIIUBBIN, dKUBYUUN YEJIOBEK [8];

- um oatinaca mypevicoiz (OykB.: coOaKy Ha IMIPUBS3HU TPYIHO yIAEPKATh):
1) cuibHBIN X0NI0m; 2) 3aX0NycThe (MeIBeXUU yrom) [9]; — cobauuii xo100:
OYEeHb CHIIBHBIN, JOCTABISIONUI HEYT00CTBa X010/ [8];

- um minin, upex kamuwiiay (OyKB. CECTh Ha CO0aKy U KaM4uy BOJIOYUTH
1o 3emiie): ObecrpocBeTHast 0eTHOCTD 9] — anauums drcankoe cyujecmeosamue:
XKUTh B KpaitHel 0eqHocTH [8];

- um ciniknecin wivieapy (OyKB. TPSICTH, KaK CO0aKy): U3MYUHTb, yTPACTU
KOTO-TH00 Ha IITI0X0H Jopore [9] — euimpscmu oyury: 1) TPSACKONH U3MYYHUTD,
YTOMUTH (B IIJIOXOM SKHUIIAKE MM Ha TUIOXOH Jjopore); 2) 3amyrarh, U3My4HUTh
yrposamu [7];

- um mepicin bacvina kanmay (OyKB. HajJeBaTh COOAYbI0 IIKYpy Ha
TOJIOBY): 0O3JI00JIEHHO BBIPaXKaTh HEOBOJLCTBO [9] — asmo (easkamy) kax
cobaka, HamvlIUmMs 20108Y, CHUMAMb CIMPYHCKY, NOKA3AMb KY3bKUHY MAMb:
31100H0, Tpy00, TPOMKO TOBOPUTH, BBIPAXKAaTh HEOBOJILCTBO [8];

- um KOp adam: 4YeJOBEK C TSKEJIOH, OEeCHpOCBETHOW >KHU3HBIO,
WCTIBITABIINHN JIUIIEHUS U TOPECTH — 20pe JIYKOBoe. O UYSIOBEKE, BBI3BIBAIOIIICM
COUYYBCTBHE, KaJOCTh [8] U Ap.

Takoe obmnue (hpa3eonorn3MoOB B Ka3aXCKOM M PYCCKOM SI3bIKaxX HE
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ciy4aiino. Enie nuzapesie eBponeiiibl OTHOCHINCH K COOaKe Kak K 3 KUBOTHOMY,
OKpPY>KEHHOMY BBICOKUMU IOYECTSIMHU, HEMPUKOCHOBEHHON O00XKECTBEHHOU
cwie. CymectByeT MU() 0 YEThIPEXITIa30i coOaKe, KOTopasi BUTUT HEUUCTYIO
CHUJIy M OTTOHSIET €€ OT YeJIOBeKa.

Cmennaku makoice 6epuiu 6 CepxXcuibl co0axKu, NPUHocAuell ¢
cobon oocamcmeo u cuacmoe ¢ 0oom. Onu cuumanu, umo codaka — oOna
u3 cemu yoau. Kazaxckasa nocnosuya 2nacum: «/Iyuwman nowaow — cepasn
a0waos, ayyuwan covaka — maswvty. Cmpemumenvuulii CKAKyH, ma3svl u
30pKUil OepKym — 60m mpu moeapuuia Hcuzumad. 3a ma3zvl NAAMUIU GbIKYR
— Kap¥bi0aybl (ouleliHuK), u uem evluie nopooa codaxku, mem 00poxice 0vlu
6bIKYN.

Uenosek mpupydmsi cobaky, gai e goM u nuiy. CIoXKuioch MHOTO
MIOCJIOBUII, B KOTOPBIX COOaKa OTBEYAET YEIOBEKY MIPEJaHHOCTHIO U APY>KOOM:

- Cobaxa Ha moeo He naem, yell Xied ecm.

- Xopowas cobaka 6e3 x03uHa He 0OCMaHemcs.

- Cobaka — Opye yenoeexy.

- Ecnu y 6ac ecmw cobaka, vl 6036paujaemecs He 8 00M, a OOMOU.

- Ilpu eepnotui cobake cmopodic cnum U Jp.

OnHako B 000HX SI3bIKaX €CTh YETKasl acCOIMAIMsI TOTO, YTO MPEIKOM
co0aku SIBISIETCS AUKUN XUITHHUK, TIOOTOMY SIPOCTh, 3710CTh OTPA)kaeTcsi BO
(dpaszeonoruzMax ¢ KIFOYEBBIM CIIOBOM COOAKa:

- 3IUMbCA KAK co0aKa — Um JHCbIHblL Kely, KAK ¢ Yenu cop8amvcs —
ummeil vi3a 601y.

B ku3HM TIOPKOS3BIYHBIX HApPOAOB JpeBHHE MHUDBI 00yCIOBUIN
CUMBOJIMYECKOE 3HAYEHUE BOJIKA. OTO TOATBEPKAACTCA PA3IUYHBIMU
MOCJIOBUIIAMU ¥ YCTOMYUBBIMH O0OOpPOTaMH, OTPAXKAOIIUMU B S3BIKE
Ka3aXCKOTO Hapo/ia MU(OJIOTHICCKUE BOCIIPUATHS U oBepus. Kak orMedaer
C.K. Cancpi30aeBa, «BBIpaXXEeHHsI MaHipOiy cepici, mocioBuia Ummiy ueci
bap, manipoiy cepici 6bap 0003HaUATN MIPUHAATIEKHOCTh TOTEMA K BBICIIUM
CuJIaM, a BBIPAXECHUS MiK KY1aK, Kapa KY1aK, YaviMd, cepek KYIaK, KOKHCA,
um-gyc v Jp. SIBISIOTCS MpU3HAKaMH TaOyHpOBaHMS Ha3BAHUS KUBOTHOTO)
[10, 304].

OpnHako TMOCTENEHHO MEHSETCS CEMaHTHMKa CJIoBa M B OCHOBE €€
3aKpEIUIICTCS CeMa «KaJHbIM, TOJIOAHBIN, )KECTOKUMA, BEpOJIOMHBIN». Takue
CEMBI CIIOBA BONK / KACKbIp B PYCCKOM M Ka3aXCKOM SI3bIKaX SIBIISIOTCS
HETaTUBHOM XapaKTEPUCTUKOM YeIOBEKa:

- Bunosam sienéHok, umo 807K 207100€H.

- Bonk u 6 oseuwetl wikype He ykpoemcsi.

- Bonkom poouncs — osyotl he 6vieams.

- Bonky 6 3yow1 nonano: cuumati — nponano [2].

CpaBHMM pyCCKHME M Ka3axXxCKHW€ MOCJIOBHIIbI, MOKa3bIBAIOIINE, YTO
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KOHHOTATHUBHAsI CEMaHTHKa 300MOp(hU3Ma 80K SIBIIETCS OOLIEH sl pyCCKOTO
Y Ka3aXCKOTO SI3BIKOB:

- Bonx u xascowlti 200 qunsiem, oa ooviuas ne meHsem. Boak wepcmo
MeHsiem, a 3yovl HUKo20a [2] — Kackwvlp Kackvipivizoln Kotimatiosl (Bonk He
nepecTaeT ObITh BOJIKOM) [3];

- CKonbKo 6071KA HU KOPMU, OH 6Ce 8 JleC cMompum — Acblpanovl KACKbIp
oa oanaza xapan yauowl (IIpupydeHHBIH BOJIK BCE PaBHO BOET B CTOPOHY
crenn) [3].

Te ke OTHONICHHUS MPOCIICKUBAIOTCS U B YCTOMYUBBIX COUCTAHUSIX B
COIOCTABJISIEMBIX SI3bIKAX:

- eonoouwlii kak 6onx (pycck.) [8]; aw xackwipoati (npooscopnussiil,
Kak 207100Hbll BOJIK); Oepideu (cman xeamamsv ecmo, KAK 20JI00HbIU BOJIK);
Kackulpoatl anmanaovl (HAKUHYICA, KAk 20100HbL 801K) (Ka3.) [9].

XapakTepucTUKa 4YeloBeKa MepelaeTcs Mpu MOMOIIH 300MOp(hU3MOB
B TakuX ()pa3eojoru3Max pycCKOro M Ka3zaxCKOTO SI3BIKOB, KaK: Xumpulil KaK
Jauca — KblpKoulidcoly myakioeu [9]; KpacHBI, KaK paK — WuUKaHOAU Kbln-
Kow3oin [9]; 6bumocs, kak pviba 06 n1ed — cey COKKaw Oanvikmat, ceyoeu
coeviy (I0CH.: KaK pblda, KOTOPYIO yaapuio o0 Jied; B 3Ha4.. YCTAaBIIMI OT
0E3bICXOTHOCTH); MPYCAUBbIU, KAK 3aay — KosiH Jcypek (3asube cepaue) [9].

Takum oOpa3oM, aHamu3 (Pa3eoTOTHUCCKUX EIUHUI] PYCCKOTO
M Ka3axCKOTO S3bIKOB IIO3BOJIMJ OTMETHTh, YTO TApPEeMHUOJIOTHYCCKHUN
¢boHn crnocoOCTBYET SPKOMY OIUCAHUIO S3BIKOBOM O0Opa3HOCTH, a HX
COTOCTAaBUTENBHBIA aCMEeKT PACCMOTPEHHsI JaeT BO3MOXKHOCTH BBISIBUTH
TUTIUYHBIC aCCOLMAIINU, PACIIO3HATh M OIHCATh HAIMOHAIBHO-KYJIBTYPHYIO
cnenuguKy pyccKoro u Ka3zaxckoro si3plkoB. Hanmmune oOIieHanmoHanbHbIX
4epT B pPacCMaTPUBAEMbIX YCTOWYHMBBIX BBIPAKEHUSX M CYIIECTBEHHOU
CHEIM(UIHOCTH B OMNPEICICHUHA KIIOYEBBIX IMOHATHH HEMOCPEICTBEHHO
CBSI3aHO € (UIOCO(CKUM MHUPOIMOHMMAHUEM OKpYKalollel peasbHOCTH,
OBITOM, TPAAULIUSIMU U KyJIBTYPOI S THOCOB, C pelipe3eHTaIiei CaMOOBITHOCTH
HMCTOPUYECKOTO PAa3BUTHS HAPOJIOB.
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Abstract. The article is devoted to the description of proverbs and
phraseological units of the Russian and Kazakh languages, which are products
of the linguistic folk consciousness as the materialization of the experience
of generations and individual representatives of the people, respectively. The
paremiological fund of the language records the social and cultural experience
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AHHoTtanusi. Crathsi pPACKpbIBA€T MOPQOJOTUYECKUE ACTIEKTHI
UCCIIeIOBAaHUS JIEKCUKM TEeKCTOB (osbkiopa. IlpuBeneHsl pe3ynbTrarhl
UCCIIeIOBAaHUS YacTell pedd B Pa3HbIX XKaHpaxX y30eKkcKoro Qoibkiopa
METO/IOM CTaTUCTHUYECKOIO aHAIM3A.

KiroueBbie cJI0Ba: KBaHTUTATUBHO-CUCTEMHbII HOXOJ,
KBaHTUTATUBHO-THUIIOJIOTHYECKOE MCCIIEJOBaHUE, JacTaH (310cC), y30eKcKue
HapoOJHbIE CKa3KM, 3arajky, IOCIOBHUIIbl, HApOJIHbIE IE€CHM, 4YacToTa,
CYILIECTBUTEIIbHBIE, [JIAr0JIbl, MECTOMMEHUS, ITpUJIaraTebHbIe.

CornacHo TEOpeTHUKO-METOAOJIOIMYECKUM YCTaHOBKAaM, NMPUHATHIM B
HacTrosieil pabore, uccieJOBaHUE JIEKCUKH s3bIKa MOXKET NPOBOJUTHCS B
Pa3HBIX JIMHIBUCTUYECKUX ACIEKTaX, B YACTHOCTH, B ACIEKTE B3aUMOCBS3H
¥ B3aUMOINPOHUKHOBEHUS JIEKCHUKH C (OHETHYECKUM, TI'PaMMaTHYECKHM,
CEMAaHTUYECKMM  YPOBHSAMH  s3blka. B paMkax  KBaHTUTAaTUBHO-
TUIIOJIOTUYECKOTO MCCIIEAOBAaHUS JIEKCUKM HAc MHTEPECYET BO3MOXKHOCTH
KJlacCu(pUKalMU JIEKCUKM Ha OCHOBE TIPaMMaTHYECKUX MPU3HAKOB U
BBISIBIICHHE 3aKOHOMEpPHOCTEH pacHpeieseHus IO0JyYeHHbIX KIAacCOB B
cioBape|1,2,3]. B nanHoi paboTe MBI OTrpaHUYUMCS PACCMOTPEHNUEM JIEKCUKO-
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rpaMMaTHUYECKUX KJIACCOB CJIOB: YAaCTEH M YaCTHULl pPE€4YH, MOJAIbHBIX CJIOB,
MEXJIOMETHI 1 3BYKOTIOApaxkaTeIbHBIX cI0oB. Hamu Oblia clenana momsiTka
HCCTIEIOBAHMM YacTel peur TEKCTOB (POJIBKIOpA METOIOM CTATUCTUYECKOTO
aHanuza. VIcXOmHBIM OOBEKTOM HCCIIEOBAHUN MOCIYXKUIU MSTh YKaHPOB
donbkiopa: nacras (dmoc) [4], y306ekckue HapoIHbIe CKas3ku [S], 3araaku [6],
MOCOBUIIHI [ 7], y30ekckue HapoaHbIe niecHU [§]. B pe3ynbrare mpoBe1€HHBIX
WCCIIEIOBAHUM COCTABJI€Hbl YAacCTOTHBIE CJIOBApU OSTUX JKAHPOB, 3aTeM
o0beTMHEHHBIC B OOIIMIA CIOBAph C YKa3aHHEM YaCTOTHOCTH YMOTpeOIeHuUs
KaXXJIOTO CJIOBA.

BaxxHOoCTh M3yueHHs YacTel peyu, B TOM YHCJI€ UX KBAHTUTATUBHOIO
aHanM3a, TOAYEPKUBAETCS TEM OOCTOSTENBCTBOM, YTO B XapakTepe
pacripeiefieHdss 4acTed peyd B CJIOBape M TEKCTE PaCKpPBIBAIOTCS
CYILIECTBEHHbIE TUITOJIOTMYECKHE CBOMCTBA IAHHOTO SI3bIKA, MOAbI3bIKA WIH
ctuns [9, 124].

B mpomecce IMHTBOCTATUCTHYECKOTO WCCIEAOBAHUS MOP(HOIOTHH
TEKCTOB Y30€KCKOr0 YCTHOTO HapoOJHOTO TBOpYECTBA (Jajnee MO TEKCTY
YVYHT) wucnonb30BaH rpaMMaTHUeCKU-0000MIAOMNN TOAX0 K BOIPOCY,
CO3J1aHbI KOMIIBIOTEPHBIC IIPOTPAMMBI, PACCYMTAHHBIC Ha CO3/TaHUE OOPATHBIX
cinoBapei. Kak W3BECTHO, OIHOM M3 BaXXHBIX 3aJa4 CETOJHSILIHEIrO JIHS
SIBIISIETCS CO3/IaHHUE KOMITBIOTEPHBIX ITPOrpamMM (UCKYCCTBEHHBIM MHTEIIEKT),
OCYIIECTBIIAIOIIMX HE TOJIBKO TPAMMAaTHYECKHI, HO TaKXE CMBICIIOBOW W
CTHJIMCTUYECKUN aHanu3 TekcTtoBor nHpopmaruu [10, c.17]. B pesynbrare
OTpe/ieNieHbl KOJMMYECTBEHHBIE M CTHJIMCTUYECKHE TPAHHIBI CIOBO(OPM,
BXOJSIIIIUX B OIPEACIICHHYIO TPYMIy, a TakkKe CO3[aH0 CEMaHTHKO-
CTHJINCTUYECKOE U JIMHIBUCTHYECKOE UX O0eCIeueHueE.

KBaHTUTaTUBHBII aHATM3 TEKCTOBOCYIIECTBISUICSIHAOCHOBE TPUHIIUIIOB
pacnpeselieHuss CIoBOGOPM TIO YacTIM Peud TPH IMOMOIIM CO3TaHHBIX
an(aBUTHO-YACTOTHBIX U 00paTHBIX ciioBapel. [Ipu 3Tom crnoBodopmbl B
cloBapsix ObUIM pachpenesieHbl Ha 30HBI, OCYIIECTBICHO MEXOKaHPOBOE
CpaBHEHHE YacTed M YaCTHI[ PEYH, MOAAIBHBIX CJIOB, MEXIOMETUU H
3BYKOIIOJIpaKaTeJIbHBIX CJIOB, ONPE/EIICHbI crieluuyecKast TUIIOJIOTUYecKas
MPUPOJIa TEKCTa BHIOOPKH, X CTHIIMCTUYECKUE THUIIOJIOTMYECKHE CBOMCTBA.
B xozme umccnenoBaHMsi yCTAHOBJICHO, UTO pacIpenefieHne 4acTei peud B
CTPYKTYpE CJIOBapeil He CBA3aHO ¢ UX 00BEMOM, COOTHOILIEHUE YacTel pedn
B TEKCTE€ OCTAaeTCsl HEM3MEHHbIM. [Ipy CpaBHEHHM 4YaCTOTHBIX CIIOBapew,
pa3leJeHHBIX Ha 30HbI, BEHICOKUH MOKa3aTeNb B JKaHPax MOCIOBUIL, 3arajlokK,
CKa30K, [IECEH BBISBJIEH Yy CYIIECTBUTEIBHOIO. B jxaHpax mociioBul, neceH
B 30He 1-200 cnoBodopM mokazaTenb UMEHH CYIIECTBHTEIHLHOTO CHayaia
CHU3WIICA, a 3aTeéM MOBBICWICSI. B oCTaJbHBIX 30HaX TeMIl pocTa ObLIT
paBHOMEpHBIM. B nacTtanax BBICOKHI MoOKa3aTelb MMeN Iaroyi (B 30HaxX
1-100, 1-300, ¢ monmxeHuem B 30Hax 1-50, 1-200).
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KBaHTHUTAaTUBHBIN aHAIU3 CAaMOCTOSATEIBHBIX YacTeld peun B oObeMe
00IIIero TeKCTa UMEET CIEeTYIOIIHA BU/I:

Tabnuua 1 — CooTHolIeHHE yacTel peun B paspese xkaHpoB YYHT

YacTu peun oacmam CKa3Ku nOC108UUbL | HeCHU 3a2a0Ku

F [% |[F [f% |[F [% |[F [f% [F [f%
cymectButenb- | 1597 | 1,6 1815 (2,3 1733 |3,8 3658 |11 2478 19
HOE
npwiararens- (425 |04 316 0,4 131 (0,2 478 |1,5 [422 1,5
HOC
YUCIIUTENbHOE |54 0,05 |66 0,08 |57 0,12 |69 0,2 |33 0,12
Mmectoumenue |17 0,017 |19 0,02 |28 0,06 (24 0,07 |18 0,06
neenpuygactue | 266 |0,2 249 0,3 297 10,6 179 10,5 |[283 1
TJ1aros 1399 |14 2889 3,7 1592 |3.5 2870 |9 2158 |7

W3 Tabnuipl BHIHO, YTO >KaHP MOCIOBUIl UMEET HU3KUHU TMOKa3aTellb
10 OTHOIICHHWIO K JPYTUM JKaHpaM [0 MpHIaratelbHbIM W Iarojam. M3
BCEX JXKaHPOB B IMECEHHOM HAOIIONAeTCs HHU3KUW YPOBEHb YMOTPEONICHUs
neenpudactuil. B xanpax gactaH, mocioBull, ECEH, 3araJioK CTaTUCTUYECKOM
JIOMUHAHTOW SBJISIETCS CYILIECTBUTENIbHOE. B kaHpe CKa30K BBICOKHUIA
MoKa3aTellb UMEET IJ1aro, CIeAYIOIIYIO CTYIIeHb 3aHUMAIOT MpHUIarareabHoe
U JIeenpuiacTue.

[Ipn ananu3e WMEHH CYIIECTBUTEIBHOTO VYASSUIOCh BHUMAaHUE
JUHTBOCTATUCTHKE COKpaIleHHBIX cioBoopMm u adduxcam. Hanpumep, B
nacrane «Anmameiinn adpuke -Hune ynorpednen 572 pas, -uu — 1309, -ea
— 896, -0a — 642, -oan — 682 pa3. B cooTBeTCTBUU C 3TUM OblIa OnpeaeaeHa
4acToTa ynoTpeOlieHus naaexkHbix GopM B MOCIOBHUIIAX, 3arajKax, cka3kax,
necHsx. (Cu. 2)

Tabnmuma 2 — YactoTta ynorpeOneHus nmajaexei CylecTBUTEIbHOTO B

pa3pese xxanpoB YYHT
Ilage:xHbIe
No oacmanwl noC108UUbL | 3A2A0KU | CKA3KU | HeCcHU
¢opmbl
1 | OcHOBHOI amex
2 | PomurenwsHblil na- | -nune — 572, 821 201 637 386
IEX -Oune-2
3 | JlarenbHblil magex |-nu — 1309, -ou 1006 403 1623 639
— 23, -H/-un —
218
4 | BuHnTeNbHBIN -ea — 896, -a — 831 410 1231 627
TaJIexk 66, -ma —2
5 | MecTHBIN Tagex -0a — 642, 537 504 693 473
6 |Ucxomublii magex |-oau — 682, -Oun 718 332 889 361
— 14, -nan -9

B nmuceMeHHBIX TekcTax qactajd omyiieHa BApUaTHBHOCTD M ISKHBIX
ah(PUKCOB: -OuHe BMECTO-HUHE, -UM, —OU 6MeCmo -HU, -ea YPHUIA -a, -md,
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-OUH, -HaH BMECTO —0aH C LIEJIbIO COXPAHUTh IO BO3MOKHOCTH UMIIPOBU3ALIUN
OpHUTHHAA.

Jlnst aHanmu3a TpaMMaTHYECKUX IOKas3areiel MpHJIaraTeibHOro Kak
YacTH peuyu ObLIM BbIOpaHbl (GOpMbI cTeneHel cpaBHeHus [11, c. 296-297].
NuTtencuBHas Gopma MpEeBOCXOIHON CTENEHH MPHUIATaTeIbHOTO B TEKCTaX
TaKUX CaMBIX KPYIHBIX OJIHYECKUX IPOW3BEACHUNA, KaK «AJTIaMBIID)
n «XOJIOpXOH», MOKAa3bIBAe€T, YTO MJSl JAacTaH OHM HE CBOWCTBEHHHL. B
«ANTmaMBIID) KCIONB30BAHBI TONBKO Odynna-oypycm 3 pasza: botiuubopnu
MUuHUO, uwynka Jaubocoa, Oynna-oypycm myticaguo oyiub, omaanuo,
KYUIApHUHE mytuea HCyHao kemou, B «XOJJIOPXOH» Kun- 3 pa3a B BHJE:
Kynbap xynu 6unan KuUn-Kusui KoH keuou, Oup KyuluH OUlan xe oauuiou,
arcyoa conuwou. Vicnonb3oBanue B «XoJII0pXoH» na- 13 pa3 MOXKHO CBSI3aTh
co cTuiieM Dprai moupa: Xacar Kynoap wonna-uox oynaanmu (64). Oqaako
OHHM 03HAYAIOT 3HAK HE MPEeaMeTa, a IecTBUsA. HecMoTps Ha TO, UTO B TEKCTE
neceH MHTEHCUBHBIX (POPM, TIOKA3BIBAIOIINX MTPEBOCXOIHYIO CTEIICHb 3HAKA
BCETO 2, Kon-Kopa UCTONb30BaH Ype3BbIYaitHo 3 PeKTUBHO: Kon-Kopa baxm,
Kon-gopa nou.: Kon-kopaiizan 6axmu 60p, anna; HECMOTpPS Ha TO, UYTO
MIPOU3HOIICHHE 3BYKa K B CO3BYy3UH K0-K0 OTHOCUTEILHO TBEP/IOE, B CTHXaX
OH HCIIONIb30BaH MJII MATKOCTU BBIPAKEHUH. AHalUu3 yMEHbIIUTENbHBIX,
CPaBHHUTEIBHBIX CTETICHEH OCYIIECTBICH Ha OCHOBE MMEHHO 3TOTO MPHUHIIUIIA.

AHanM3 BBHIMOJHCHUS YacThi0 PEYH MECTOMMEHHE OTPE/CIICHHBIX
JUHTBOCTUIMCTUYECKUX M JIMHTBOIOATHYECKHUX 3a7ad B XyHI0)KECTBEHHO-
MyOMUIIUCTUYECKUX TEKCTaX MOATBEPIKIAeT, YTO OHU 3aHHMAIOT 0c000e
MECTO B cHcTeMe s3bIKa. [103TOMy B paboTe MX CTHIIMCTHYECKOE 3HAYCHHE
MOKa3aHO TMOCPEJICTBOM CTaTHCTUKO-JIEKCUKOTpaUyeckoro aHaiuza He
TOJIBKO B KAHPOBOM, HO U B pa3pe3e PyHKIIMOHAIBHBIX CTUIICH.

Yacrora ynoTpeONeHHs JMYHBIX MECTOMMEHHUH B  CIIOBapsX,
cocTaBJieHHBIX Ha ocHOBE xaHpoB Y YHT. (Cm. Tabm. 3).

Tabmuua 3 - CooTHOIIEHHE YMOTPEOICHUS JTUYHBIX METOMMEHHI B
paspese xxanpoB Y YHT

n/n | MecTonMeHus oacmarbwl nocjioeuybl 3a2a0KuU CKA3Ku necnu
1 Men 1192 34 90 1001 308
2 cen 1097 58 48 439 213
3 yhu 60/139 24/1 481/11 854/1 109/6
4 6us 316 11 67 175 84
5 cus 91 9 29 326 36
6 yaap 23 1 13 239 5

Bo Bcex Tekcrax BBIOOpKH ymoTpebiaeHo Bcero 7591 mmuHBIX
MECTOMMEHMM, u3 KOoTopbix 40% - UCHOJIB30BAaHO B TEKCTaxX CKa3ok, 38%
- B jgacraHax, 20% - B TekcTax 3araJok W IeceH. lcmoap3oBaHHE UX B
nocJioBuIax cocrapisieT Bcero 2%. M3 138 UCIoiIb30BaHHBIX MECTOMMEHUMN
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60 % mnpuxomurca Ha AOMKO ceH W ). VIX CBONCTBEHHOCTb NPHUPOAE
BBIPKEHUH MOCIOBUI] B JAHHBIX YIIOTPEOICHUSIX BBIPAKACTCS B CTPEMIICHUH
JUIaKTUYECKOTO COZIEp KaHUs K 0000IIeHusIM: Bamanune muny — cen muny
(Cnoxoticmsue Poounvt — meoe cnoxoticmeue). [103ToMy HET HEOOXOTUMOCTH
B TaKUX MECTOUMEHUSX, KaK MeH, Ou3, cus, yiap (s, mvl, bl, OHlUL).

CymiectByeT 0COOCHHOCTH B YNOTpPEOJICHHUH YHMCIANUTEJbHBIX B
tekcrax YYHT. Ecnu B apyrux skaHpax mpeoOnanaer ciaeaoBaHHe HOpMaM
JTUTEPaTypPHOTO $3bIKAa, TO B JacTaHax OpocaroTcs B Ia3a HEKOTOpHIC
(doHEeTHUECKHE W3MEHEHHS B WX NPUMEHEHWH, HAIpPUMEpP, VH UKKUMOM,
YHonmypye, onmouveaua: Oamoiieawa mewn uyiuea xapatiun (67). Takoe
MIPUMEHEHHUE YUCIUTEIBHBIX CBOMCTBEHHO PA3rOBOPHOMY SI3BIKY M CBS3aHO
C IpolieccaMd UMIpPOBU3ALMU, B npumepe: Opadan oup Kam KUpK KyH
Ymou, oup Kam KUpK KyH 0e2anod, paszadar 0603 keaou (/].15) mogoOHoe
ynoTpeOieHne CBI3aH0 C TPAAUIMSIME UCIIOHEHUS TaCTaHOB.

CreneHb  aKTUBHOCTH-HEAKTHMBHOCTH  TMOJOOHBIX  CEMaHTHKO-
rpaMMaTHYeCcKuX mokaszarenen ( cMm. Tabm. 4):

Tabmuua 4 - COOTHONIIEHHE PAa3TOBOPHBIX U JHUTEPATYPHBIX (opM
YUCIUTEIBHOTO B pa3pese xxanpoB Y YHT

IHoka3areJb
n/n oacmansl | ROCIO6UYbL | 3A2A0KU | CKA3KU | necHu
YHCIUTETHHOTO
1 |-ma (oona) 15/46 10/45 20/116 22/186 -
2 | -unuu (mapmuo) 2/4 1/1 2/3 9/82 -
3 |-madan (maxcum) - - 4/5 8/13 -
4 | -06 (scamnosuu) 3/29 4/37 4/8 - -
5 |-ana (camnosuu) - - - 2/19 -

B tekcrax mpousBeneHuit, otHocsmmxcs K xaapam Y YHT, cioBo 6up
SIBIISIETCSL CAMBIM TIPOJYKTUBHBIM. HacToTa ero yrnoTpeOieHus Clieayromas:
J1.1=1004; Ilocm.i=447; 3.i=504; C.i=1710; I1.i=219, xak BUIUM, CTCIICHb
ynoTpeOiIeHus clioBa Oup BBICOKAsl B JKaHPE CKA30K. JTO CBSA3aHO C TEM,
9YTO B CIIOBaX BBEACHUS - 3a4MHAX, C KOTOPHIMH HAYMHAIOTCS HAPOJIHBIC
CKa3KH, OHO TOBTOPSIETCS HECKONBKO pa3: hup 6op skau, Oup UyK 9KaH,
Kaoum 3amouaapoa oup noowo oynean sxax. Ha BropoM MecTe HaXOIATCS
y30€KCKHe HApOAHBIC HAaCTaHBl. 3/1E€Ch MOBTOPSIOTCS TOTOBBIC BBIPAKECHUS,
KOTOpbIe KOUYIOT M3 JacTaHa B JacTaH, K Tmpumepy, by cysuu swumub,
Kanoupzouoiium xam oup cy3 0ed6 mypean sxan (/1.86). Hekotopble TOHKOCTH
CMBICJIa, KOTOPBIE BBIPAXKAET CIOBO Oup, CBOMCTBEHHBI aHpaH Y YHT, onn
TpeOyIOT crielnaIbHbIX HAOMIOICHHH.

Adduxc -7ab, TMOKA3BIBAIOIIUN TPHU3HAK JEHCTBUS B HapedyUsX,
SIBJISICTCSl aKTUBHBIM: B JIacTaHaxX ymoTpedsieH B cooTHomenun 605/791, B
rocioBuax — 57/97, B 3aragkax — 86/213, B cka3zkax — 161/988, B mecHsIX
— 82/218. JlaHHBIE CTATUCTUKO-JIEKCHKOTPAUICCKOTO aHATN3a IMO3BOJISIFOT
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0o0paTuThCs U K CTHJIMCTUYECKON XapaKTepUCTUKE 3THUX (POopM: B JacTaHax
- yyImownenab, manunanenab, mykKyuiao, TOCIOBUIIAX - HAKLIAO, 3aTaaKax -
2ymunnaob, arnuinab, cKa3kax - KYI0KUUuHIa0, Etnyunad, OyKyniad, B IECHIX
- cabanab, xabanaob, 6yuanab mymnanenao.

dopma cyOBEKTUBHOM OIIEHKU —2UHA, SBIISIONIASCS aKTUBHOM B TEKCTAaX
CKa30K M TIECEH, BCTPEYACTCS B COCTABE CJIOBOCOUCTAHUN C HApPEUUSIMU
U CIYXHUT AJI SKCIPEeCCUBHOCTH BhIpaxkeHus. [lomobHoe ymorpebnenue
CBOMCTBEHHO TMPHUPOJE TMPOU3BENCHUH, MpEeIHA3HAYEHHBIX [UIsI JCTEH.
NHTEeHCUBHOCTH, BO3HUKAIOMIAS MPU IMOBTOPCHUH HApEUHid, BCTPEYACTCS B
tekcte xaHpoB Y YHT, oqHako OHM HE aKTUBHBI.

CraTucTuko-neKCuKorpaduuecKiii aHaTu3 MOKa3bIBAET CYIIeCTBOBAHUE
[JIAreJioB, IMOYTH HE BCTPEYAOIIUXCS B Y30€KCKOM JIMTEPATyPHOM SI3BIKE U
CBOMCTBEHHBIX TOJBKO $3bIKY (oibkiopa. OHM MPOaHATU3UPOBAHBI B JIBYX
YCIIOBHBIX TPYyIIaxX — IPYIIE TIarojioB, CBOMCTBEHHBIX S3bIKY (DOIBKIOPHBIX
MPOU3BEAEHU, U TPYIIIIE [JIar0JI0B, CBOMCTBEHHBIX THAJIEKTY. HecTanmapTHas
(dbopMa 11aroJaoB aHRUUWAAMOK, TUKULIAMOK, YYIMAHIAMOK, KUINUILIAMOK,
JVKULLAMOK, OUHSUPTLAMOK, OUPKUIIAMOK, CeNKULIAMOK, CBOHUCTBEHHAs
s3bIKy  (DONIBKIIOpA,  OTIMYAeTCs  (PYHKIMOHATBHO-CTHIUCTHYCCKIMHU
O0COOCHHOCTSIMU U BCTPEYAETCs B A3bIKE JACTaH.

Bonee 30 mokazareneii 1iiaroioB, CBOMCTBEHHBIX TUATIEKTY, BCTPEYAIOTCS
B OCHOBHOM B KaHpax 3araJiok u neced. OHM HE HAONMIOMANIHCh B TEKCTaX
CKa30K ¥ nocyosuil (cMm. Taom.5).

Tabmuma 5. — InmaronbHble (OpMBI, CBOMCTBEHHBIE IHANEKTaM, B
pa3pese xxaHpoB Y YHT
Ne | ®opmbl npumepbl dacmanwl | nocnosuybl | 3a2a0Ku | CKa3ku | necnu
1 |-9yx 102YPOYK, OYKYD- - - 2 - 6
O0yK
2 |-e0H, bepmazon, - 13 18 - 18
-KOH MOWAKOH
3 |-ean cepeazail, Kupma- - - 11 -
eail
4 | -zan bopazail, kerazau - - 21 1 27
5 |-mak oymamax, xyma- - - 2 - 25
Max
6 |-pon 3UMPOH, KAKPOH - - 10 - 2
7 |-Kan 6ybynaxan, anno- 13 - - - 62
HAKAH
8 | -20u mepagolicaH, 2 - - - 11
bepazotica

Addukc -eairt obOpaszyer mmaron Oymymero BpemeHu. Cdepa ero
NPUMEHEHHs OTPaHUYEHA, B TOITHUYECKUX MPOU3BEACHUSIX YNOTpednsercs
B (hopme BbIpaxkeHUsl enaHus: 3ye oopazaii, 3y6 kenazau, Onmun adagatl,
Kymyw Kaoaegai — apu (1.74). CymecTByloT Takue ero (GopMbl, Kak -2ai,
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-kau, -kau. Bmecte ¢ TeM B TOCJIOBHUIAX -2all HAPSAY C BBIPAKEHUEM
CKPBITOTO CMBICJA, BBIpaKAaeT WU NOXKEIaHUE: Oopaeail, Kenazau, aoazal,
Kadaeau kabu. dopMma -2ou SBISIETCS PACIPOCTPAHEHHBIM BUJOM IJaroia
KOAMOK B KHUITYAKCKUX JAHAJNEKTaX: Kypaeou meszouun. Dopma -eau
SABIIIETCS TO3TUYECKOU (OpMOit -a: Ouneail, coneatican. Bynoan 6Oopud
anamuHneea Kupeaiican, bapuunnune kowwuea mukka 6Oopeatican. Ecnu
MpUsATh BO BHUMaHue, 4Tto 3Ta (¢opma ymnorpelieHa B «Anmameimn» — 10
pa3 (Po3un moup), B «Xomgopxon» — 19 (Dpram moup) u coBceM He
Bcrpeuaetcss B «Oitunnop» (Konup 6axmm) u «Op3urym» (Mcnom moup),
TO Ja)Ke TOJLKO OJUH ATOT IPaMMAaTHYECKHUI MOKa3aTeslb MOXKET SBISIThCS
CPEICTBOM BBIPKEHUS MOATHUYECKON MHAMBHIYaIbHOCTH. Takum oOpazoM
MIpOaHaJIM3UPOBaHbl BCTPETHUBILIKECS B 3arajikax clioBa - apeazail — Kemd,
uneaeati, dpsaezail, cepsaeatl, s1azatl, oeiazail, dapsazail — apasa.

JIMHTBOCTAaTHCTUYECKOE UCCIICOBAaHNE CIY)KEOHBIX dacTed pedu
OCYIIECTBJIEHO C MOMOUIbIO aHAJN3a, CBA3aHHOIO, BO-TEPBBIX, C JAaHHBIMU
cnoBoopmamu B sxaHpax Y YHT, BO-BTOPBIX, BO3MOKHOCTBIO ONPEACIICHUS
CTWJISI TEKCTa M MAacTEpCTBa MPUMEHEHUSI COUYMHUTEIEM CJIOB, B-TPEThUX,
B3aMMHON ONM30CTHIO (DONIBKIIOPHBIX JKaHPOB, OIpENEIeHUs] JOJIH B
(GONMBKIOPHOM TEKCTE CIOBOGOPM, HMMEIOIIMX O00Ilee KaTeropuaibHOe
snauenue (Cum. Tabm.6).

Tabnuua 6 - Pe3ynbrarsl KBAHTUTATUBHOIO MCCIIEA0BAHUS CITYKEOHBIX
yacTeu peuun

Yactu oacmanbvl nocjioeuyblt 3a2a0Ku CKA3Ku necHu

wi| e [F % |F | |F | |F |f% |F |

1 | nocnenoz | 52 0,05 |38 0,04 |36 | 0,07 38 0,11 |30 0,10

2 | corw3 18 0,018 | 11 0,014 |8 10,017 |13 0,04 | 10 0,03

3 | wacmuya |14 0014 [20 [0,02 [4 0,008 [20 [006 [11 [0,04

B ’xanpax gacTtaH, CKa30K MOCJEIOTH CTaTUCTUYECKU JOMHUHAHTHBI.
B xanpax npowusBenennii YYHT camblil BBICOKMI TOKa3aTesib YaCTOTHI
MOCJIeJIOTOB IMPUXOIUTCS Ha HAPOJTHBIC CKa3KH, B KOTOPBIX OHU BCTPEUYAIOTCS
B 4 pa3a Oombllle, 4eM B JAPYTUX kaHpaX. VX COOTHOIIIEHHE B JacTaHax U
CKa3Kkax paBHO 2,2:1, B cka3kax W mecHsx — 3.5:1, cka3kax W 3arajgkax —
9,7:1, ckazkax u nmociaosunax — 15:1. Ilocnenoru, ncnonsL30BaHHBIC B SI3BIKE
npousBenenuil YYHT, cocrapnsitor: B gactaHax — 52, B ckazkax — 21, B
nocioBunax — 21, 3aragkax — 36, B necusax — 50, uroro - 180, yTo cocTaBiseT
49,9 % o011€ero TekcTa.

CaMy10 BBICOKYIO YacCTOTY MMeEET Moclenor funan. B ynorpebnenuun
JAHHOTO TPEJIora B TEKCTE MOCIOBUII, 3arajloK, CKa30K, MECEH COXPaHEHbI
HOPMBI JINTEPATYpPHOTO s3bIKa, 4YETr0 HEIb3s CKa3aTh 00 SIHYECKUX
npousBeneHusX. Tak, B « AJMaMBbIIDy HAPSTY C TUTepaTypHOi hopMoii bunar,
KoTopasi ynorpebieHa 425 pa3, UCNIONb30BaHbI -MaH — 40, -munan — 1, -na
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— 1, v vu pazy: qau — 0, ubupna — 0, 6upnan — (. CnenoBaTeNbHO, 1S sI3bIKa
JTACTaH CBOMCTBEHHBI MUHAH BAa —MAH, OTPAXKAIOIINE MPUPOIY HKe-KAIOLUX
nuanektoB: Toexaman Katiky6oo cyxoam xypaou (301).

CTaTucTUKO-IEKCUKOTpaUIeCKre HAONIONEHUS COI030B B TEKCTE
xaHpoB YYHT nanu BO3MOXXHOCTb M3Y4YHTh YaCTOTY MX YyHOTpeOJCHHS B
ATUX JKaHpPaX U CEMAHTUKO-CTHIMCTHUECKHWE W3MEHEHHs], MPOU3OIICIIITHE
B COCTaB€ JIMHIBUCTUYECKUX EAWHHUI] MHUKpOTeKcTa. CaMblii BBICOKHM
MOKa3arellb YacTOThl COH30B COOTBETCTBYET HAPOIHBIM JacTaHaM, I10
CpPaBHEHHUIO C JPYTHUMH JKaHpaMHU HX TMOUTH BIBoe Ooibiie. Coro3bl,
HCTOJb30BaHHbIE B TeKCTe mpousBeneHnil Y YHT, cocTaBmsior B: nactanax —
19, ckaskax — 30, nocinoBunax — 6, 3aragkax — 18, nmecusx — 15, uroro: 88 u
coctaBirsror 0,03 % ob1iero Tekcra.

CrarrucTuKo-IeKCUKOrpaguyeckue HaOMIONCHUS TEKCTa  JKaHPOB
YVYHT nanu BO3MOKHOCTb OCYIIECTBUTD JUHIBUCTUUECKUN aHAIN3 KaX 01
yacTuipl. [IpoaHanu3upoBaHbl AMOIMOHAIBHO-IKCIIPECCUBHBIE 3HAYCHMUS,
BO3HUKIIKE C UX MOMOIIBI0. CaMblii BEICOKHI TOKA3aTellb 4YacTOTHI YacTHII
MPUXOUTCS HA HAPOAHbBIEC TIECHU U 110 CPABHEHUIO C JPYTUMU KAaHPAMU UX
B 3 pasza Oonblie. B TekcTe MOCIOBUII M 3arajoK YacTUIIBl MCTIOIb30BaHbI
otHocuTenbHO Mano: 87/119 m 231/467, m 3TO COOTBETCTBYET MPHUPOJE
JAHHBIX JKaHPOB, TAaK KaK B HUX JIOTHKA MpeodiasaeT Haa SKCIPECCUBHBIM
BbIpakeHHEM MbICIH. [lo yacTore MX ymoTpeOieHus JacTaHbl 3aHUMAIOT
BTOpOE MecTo: u3 11 yacTuil mpeoOaiaT CAeAyIOIMNe MATh, 3HAYSHUS UX
MoKa3aTeneil COOTBETCTBYIOT: -0up — 1004, -mu— 376, -0a— 149, -ky— 127, -uu
— 38. OcranpHble UIECTh YACTHUL] — -d, -2UHA, -&, -Xd, -e, -0 HE IPOAYKTHUBHBI.
Bwmecre ¢ TeM Ha mpuMepe TaKkuX YacTHIl, KakK o, i, X0, ol, atl, 0K(€K), o, etl,
A1l U3y4YeHa U MpoaHaIM3uPOBaHa YaCTOTa CPEJICTB, IPHUIAIOIINX MOJATbHBIH
CMBICJT CTTIOBO(pOpMaM.

JIuHrBOCTAaTUCTUYECKUI aHAIM3 YacTull B TekcTe xaHpoB Y YHT, Bo-
MIEPBBIX, BBISIBUJI CTENICHh aKTUBHOCTH ITOM TPYIIIHI CI0B. BO-BTOPHIX, ObLIa
OCYIIIECTBIICHAIEKCUKOTpaduueckas 00padoTKa, BCE MUKPOTEKCTHI, BKOTOPHIX
OBLT HMCTOJB30BaH MOP(OJOTUUECKUIN TMOKa3aTeNb, COOpaHbl B KayeCTBE
Marepuana ucciaeaoBaHus. B pesynbrare cTano BO3MOXKHBIM HE TOJIBKO
OTIPENIETUTh CTENEHbh AKTMBHOCTU-HEAKTUBHOCTH OIPEACIICHHONW YacCTHIIbI,
HO W cJenaTb KOHKPETHBIE BBIBOABI 00 HMX CEMaHTHUKO-CTHIIMCTHYECKUX
U JUHTBOMOATHYECKUX OCOOEHHOCTSIX, JKAHPOBBIX (PYHKIIMOHAIBHBIX
OTPAaHUYCHUSX M CBOMCTBEHHOCTH OIPEACIICHHBIM KaHPaM.

N3yueHa TMHTBOCTATUCTHKA CIIOB, COCTABJISIONINX OTACIBHYIO TPYIIITY
B Tekcte )kaHpoB Y YHT. Ux nunamuka B Tekcte cneayromasi(cm.: Tabm.7).
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Tabmuuma 7 - CoOOTHOLIEHHE MOJAJIBHBIX CJIOB, MEXKIOMETHH H
3BYKOIIOJpa’kaTeIbHbIX CJIOB B pa3pe3e yacTel peuun

dacmanvl | ROC106ULbL 3a2a0Ku CKaA3KU necuu
F [f% F |[f% F % F % F %
1 |mooanvubie 10 | 0,010 | 6 | 0,013 7 0,02 | 12 {0,015 7 |0,02
2 |mexucoomemusn | 15| 0,015 [ 25| 0,05 19 | 0,06 | 27 | 0,03 | 46 | 0,14

3 |3sykonoopa- 6 | 0,006 39| 0,08 | 182 | 0,6 | 56 | 0,07 | 120 | 0,3
Jcanun

m/p | T'pynnsi cioB

B 3onax 1-50, 1-100, 1-200 ciioBaps MOAaIbHBIE CJIOBA, MEXKIOMETHUS U
3BYKOIIOJIpaKaTelIbHbIE CJIOBA B JAaCTaHAaX, MOCIOBUIIAX U 3arajKax Mo4YTH He
BcTpeuarorcs, B 30He 1-300 ynoTpeOieHbl MOIabHBIC CIIOBA M MEKTIOMETHSL.
B xaHpe cka30k U meceH B Ka)J0H 30HE CTATUCTHUYECKH JOMHUHAHTHBIMU
SBIISIIOTCS MOJAJIbHBIE CJIOBA U MEXKJOMETHS, B jKaHpaX MOCJIOBHII, MECEH,
3araJlok TaKOBBIMH SIBJISIIOTCS 3ByKOIIOJPaKaTeIbHBIE CII0BA.

B xanpax mpoumseaenuidn YYHT mopaneHble ClO0Ba HCHOJIB30BaHbI
CleqyIomuM 00pa3oM: B jkaHpe aactaH — 11, mocioBunax — 6, 3araakax — 7,
cka3kax — 12, mecHsx — 7, utoro 43 cioBodopM U yacToTa UX yrnorpeOneHus
coctaBuia 726, to ecthb 0,02 % 0011er0 TeKcTa. BEICOKMI MOKA3aTelb 4aCTOThI
MOJIATTBHBIX CJIOBOCOUYETAHUI MPUXOAUTCS HA CKa3KH, OH B 4 pa3a BhIIIIE, 4YeM
B Apyrux xa"pax. Cpenu cioB ¢ MOAAJIBHBIM OTTEHKOM 6 MMEIOT BBICOKYIO
yactoty. Hammpumep, ToT daxTt, uto 218 u3 265 ynorpebnenuii ciosa sHou,
03HAYAIOUIETO BBIBOJ, PE3YIbTAT MIPUXOAUTCSA Ha TEKCT CKa30K, OOBACHSAETCS
€ro CBA3bIO C MX ceMaHTHKOH. Bmecte ¢ Tem u3 201 ymorpebnenus ciosa
kepak 80 pUXOIUTCS Ha cKa3ku U 61 — Ha mocnoBullel; U3 51 ynorpebnenus
anbamma 31 npuxonuTcs Ha AacTaHbl U 16 - Ha cka3ku; u3 51 ynorpelienus
matiiy 38 TPUXOAUTCA HAa CKa3ku M 11 — Ha MECHU WIM CIOBO OapKoOp
ynotpebieHo 44 paza B gactanax u 11 pa3 — B mocioBHIax, CIOBO a86dl
ynorpebneno 20 pa3 B mocnoBuiax u 13 pa3 — B CKa3Kax, 4TO CBSI3aHO C
CEMaHTUKO-CTHJINCTUYECKUMU OTTEHKaMH, KOTOpPbIE OHM BbIpaxkaroT. Mx
AKTUBHOCTH O0YCIIOBJICHA OCOOCHHOCTSIMU YKa3aHHBIX JKaHPOB.

YcraHoBieHO, dYTO OOIIee YHCIO MEXKIOMETHBIX CJI0BOGOpM
HCIIOJIb30BAHO B )KaHPE /1acTaH B COOTHoIIEeHNnHU 13 u 84 pa3, B mociaoBULAX -
12/39 pas3, B 3aragkax - 18/58 pa3, B ckaszkax - 25/426 pa3, B iecHsix - 43/447,
utoro 62 cioBodopmbl ucnoiab3zoBanbl 1054 pas, yto cocrasmser 0,05 %
obmero tekcra. Cpeay HUX MEKIOMETHSI ¢ 4acTOTOoi cBbImie 40 310: 31 —
223,09 — 183, 0 — 123, xoui — 83, ox — 53, 6oti — 47, xo — 43. 7 M&KIOMETUH
C BBICOKOH 4acToTol ymorpebiensl 755 pas, uto coctaBmiio 72 % Bcex
MexaoMeTHi. OHM MPUXOAATCS, B OCHOBHOM, Ha YaHPbI CKAa30K U IIECEH,
cocTaBisioT 64% Bcex mexaomeruit U 90% oToOpaHHBIX 7 MEXIOMETUH.
DTO NOATBEPKIAET BEAYILYIO POJIb MEXIOMETUH - 601, 0, 0X, 9, JU, X0, XOU B
JIMHTBOIIOATHKE CKa30K M MeceH. Bricokue yacToTel HabmomaoTes y ox — 31/
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pa3 B 1acTtaHax, 2 — § pa3 B IOCIOBUIIAX, 80l — 7 pa3 B 3arajkax, au — 164 pa3
B CKa3Kax, U BBICOKAasl YaCTOTa MeXJoMeTul o — /20 pa3 B cka3kax, o — 118
pa3 B MECHAX, OHU SBISIIOTCS (hOpPMaMU OCHOBHOW CYOBEKTHMBHOM OLIEHKH,
MpUAAIOLIEH BICKAa3bIBAHUIO AYMOLIMOHAIBHO-IKCIIPECCUBHBIN XapaKTep.

B pa6ore nzyueno 329 3BykonoapaxarenbHbIX cJI0B. Mex 1y xKaHpamu
OHHU pacIpesieieHbl CIEAYIOIMM 00pa3oM: B JlacTaHax — 22, MOCIOBHUIAX —
117, 3aragkax — 441, ckazkax — 132, necusax — 445, utoro 1157. I3 aux 445
3BYKOIIO/IPa)KaTEJIbHBIX CJIOB IPUXOJUTCS Ha >KaHp NecHHU, 441 - Ha xaHp
3arajiok. ITo cocTaBiseT Mo 38% Ha Kax bl dKaHp, UTOro 74%.

CreneHb aKTMBHOCTH CJIOB C BBICOKOM YacTOTOM NPUMEHEHHUS B
npousseneHusax YYHT momoraer NMoOHATH U NPUYUHBI UX PACIPEACIICHUS
MEXAy JKaHpaMH, 4YTO CcO37aeT OJaronpusiTHYIO HAaydyHyH cpeny muis
orpesieNieHus] 0COOEHHOCTE!, COOTBETCTBYIOIINUX JTUHTBUCTUYECKON IPUPOJIE
3BYKONOJpa’KaTEJIbHBIX CJIOB. B 3TOM CMbICIE JIMHTBOCTATUCTUYECKUI
U JIeKCUKOTpaU4yecKuil aHalu3 TEKCTOB Ha3BaHHBIX >KAHPOB IO3BOJIMII
MPOBECTU HAOMIOACHUS HAaJ MOJPa)KaTeIbHBIMU CIOBAMH, KOTOpPbIE MOYTH
HE YyNOTPeOsIOTCS B COBPEMEHHOM JIMTEPATypHOM Y30€KCKOM SI3BIKE WU
CYILIECTBYIOT TOJBKO B si3bike npousBenenut Y YHT. Hanpumep, ane-mane /
OHe-MOHe, 1108, 2AN02VI, TYK-TVK, XYIK-XVIK, UM-3UM, 0amoup-0ymoup. VITak,
noapaxkarenbHbie c10BohopMbl, cocTaBisromue 0,06 % s3b1ka MpOU3BEACHUIA
YVYHT, oGecrnieunBaim )KUBOCTh, €CTECTBEHHOCTh, HAIIMOHAILHBIN KOJIOPUT,
SMOIIMOHAIIBHOCTh M 3KCIIPECCUBHOCTh PEUM MEPCOHAKEH B TEKCTaX
SMUYECKUX MPOU3BEICHUM, a B )KaHpPaX 3arajioK, CKa30K U MECEH CIIYXKUIU
Ype3BbIYaliHON KUBOCTH BBIPAXKEHUN U TaKUM 00pa3oM pean30BbIBAIUCH B
Ka4eCTBE BAJKHOT'O CTHJIMCTHYECKOTO CPENICTBA.

Wrak, KBaHTUTATUBHBINA aHAJIU3 4aCTEH ped4d U UX IPaMMaTUYECCKUX
nokazarenerd B Tekcrax kaHpoB YYHT mokasbiBaeT, 4To pacnpenencHue
cnoBodopM B paszpe3e dYacTed peyd, a TakkKe KOJIWYECTBEHHBIH pOCT
coCTaBa cIlioBapsi W JOJs 4YacTed peuyd B TEKCTE HEOJMHAKOBBI. ITO
CBSI3aHO CO CIENM(PUIESCKON MPUPOJION TEKCTa BHIOOPKU U OCOOCHHOCTAMHU
*aHpa. JIuHrBocTaTUCTHUECKHe HAOMIONEHUs TOKa3ald CyHIeCTBOBAHUE
(byHKIIMOHATBHOU cIeIU(HKY, PACCIIOCHHE C TOYKU 3PEHUSI IKCTIPECCUBHOCTH
B MIPUMEHEHNHU MX BapUaHTOB. B 3aBUCUMOCTH OT TOTO, K KAKOMY JTHAJIEKTY
MIPUHAJIEKAI A3BIK HAPOJHBIX COYMHUTENEH, B UCIIOIHIEMBIX U CO3/1aHHBIX
UMU 00pa3lax TBOpPUECTBA TMOIYYWIA OTPAKEHHWE CBOWCTBEHHBIC ITOMY
JTUAJIEKTy MOP(OJIOTHUECKHE OCOOEHHOCTH.

N3ydeHne camMoOCTOATENIbHBIX, CIY)KEOHBIX CJIOB, MOJAJbHBIX CJIOB,
MEXKJIOMETHI U 3BYKOIOJPa)KaTEJIbHBIX CJIOB MOKA3bIBAET CYILIECTBOBAHUE
OCOOCHHOI'O HCIIOJIb30BaHUS JTUX DJJIEMEHTOB B KaXIOM OTAEIbHOM
xaHpe YYHT, cBsi3b 3TOro COCTOSHUSA C >KaHPOBBIMH OCOOEHHOCTSMU
TEKCTOB W KaK CIEACTBHE - C KOMMYHUKAaTHBHBIMU (yHKIusMmu. Tak,
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JIMHIBOCTAaTUCTUYECKUM  aHAjIu3 JacTaH [OKa3blBa€T MX KPalHIO
ONMM30CTh K Pa3rOBOPHOMY CTHIIO, TUATEKTHBIE AJIEMEHTBI, KOTOPHIM HET
AQHAJIOTOB B JIMTEPATYpPHOM S3BIKE, SBJISIOTCS Ba)KHOM COCTABHOM YacCThIO
CEMAaHTUKO-CTWJIUCTUYECKOTO  COJIEpKAHUS SIUYECKUX IMPOU3BEICHHI,
Ype3BbIUAHO OOMBIINYI0 POJb HAPOIHBIX CKa3WTEJeH B HMX Mepegade u3
MTOKOJICHUSI B TIOKOJICHUE 0€3 MOoTeph. JJOMUHUPYIOMNI CTAaTUCTUUECKUN BEC
pa3zHo00pa3us JEKCUKO-TpaMMaTuYeCcKuX (GopM xKaHpa MEeCHHU 10 CPABHEHUIO
K APYTUMM >KaHpaM OOBSICHSIETCSI TEM, YTO ITOT YKAHP MU3MEHSIICS B CBSI3U C
HWCTOPUYECKUM PA3BUTHEM KH3HH HApOJa, COXPAHEHUEM B HEM 3JIEMEHTOB
SI3bIKA PA3JINYHBIX UCTOPUYECKHUX MEPUOAOB M AKTUBHBIM Y4YacCTHEM B HUX
AJIEMEHTOB, CBOMCTBEHHBIX CTUIIIO JIETCKOTO U3JIOKEHUS.

Jlyist Toro, 4To0Bl COCTABUTH MOJTHOE MPEACTABICHUE O JIMHTBUCTUYECKOM
kapruHe TekctoB YYHT, koTopple HMEIOT O4YeHb BBICOKMI CTaTyCc B
JIMHTBUCTUYECKOM apceHasie Y30eKCKOTO SI3bIKa, COCTAaBISIOT OTPOMHYIO 4YacTh
JTlyXOBHO-KYJIBTYPHOIO,  XyJAOKECTBEHHO-3CTETHYECKOIO  HACJHEIUSl  HAIIEro
Hapozia, B OymaylieM HEOOXOJMMO COCTaBUTh C MOMOIIBIO KOMITBIOTEPHOU
JIMHTBUCTUKY CIIOBapH JITUTETOB, 3BYKOMOIPAKAHUN, CTUITUCTHYECKUX (POPMYI,
JTMAJIEKTHBIX CJIOB M BBIPAYKEHUI, SIPKO AEMOHCTpUpYonme cTiib Y YHT.

Hecmotpst Ha cymiecTBoBaHME IMPeoOIaJalonIero B3IIsaa, YTO aBTOPOM
npousBericHnid YYHT sBisieTcst HE OOMH YeNIOBEK, a HApOX, HEJb3s OTPULIATh
WCMOJIb30BAaHUE €r0 OTAEIBHOIO aHpa - JacTaHOB KOHPETHBIM OaxIIbl-
ckazutesieM. B 3ToMm cMmbiciie Takke He0OX0IMMO Ha MPUMEPE TEKCTa AMUYECKUX
MPOU3BEIACHUN COCTaBUTh CJIOBapH, OCHOBAHHBIE HAa IPUHLIMIIAX ABTOPCKOU
nekcukorpaguu. B OCYIECTBIGHMM 3TOTO  HEMOCPEACTBEHHO —ITOMOTYT
TEOPETUUECKUE MTOTIOKEHHUS, U3JI0KEHHBIE B ITPOLIECCE HACTOAIIETO NCCIIEIOBAHMS,
pa3paboTaHHbIE TPUHIMUIBI aHaIM3a TeKcTa (DONMBKIOPHBIX IPOM3BENICHUH,
KOMITBIOTEPHBIC TIPOTPaMMBbI, TIPETHAZHAYCHHBIC [Tl COCTABJICHUS aJI(haBUTHBIX,
YaCTOTHBIX U OOPATHBIX CIIOBApEil, a TakKe BBIIETICHUS] B PAMKaX MUKPOTEKCTa
HEOOXOIMMOM SI3BIKOBOM €TMHHUIIBI U3 TEKCTA.

HccnenoBanusi, OCyHIECTBICHHBIE B STOM HAIPaBICHUH, B CBOIKO
ouepenb, BIEKYT HAc [0 HAalpaBiICHUIO K Halleld OCHOBHOM WM —
JINHTBOCTUJIMCTUYECKOMY U JIMHTBOIIOATUYECKOMY UCCIIEOBAHUIO, IOMOTAIOT
C/ICJIaHHBIM BBIBOJIAM U TOJIYYEHHBIM pe3yiibTaraM ObITh 000CHOBAHHBIMU U
JIOCTOBEPHBIMU. MBI TBEPI0 IPUIEPKUBAEMCS MHEHMS, UTO PEAIU3ALUS ITUX
UJeH MOTHUMET IMHTBO(QOIBKIOPUCTHUECKIE HCCIIEIOBAHUS, CIIEI0BATENHLHO,
HCCIIEIOBAHUE HAIIETO JTYXOBHO-XYHOKECTBEHHOTO TBOPYECTBA HA HOBBIN
YpOBEHb M OOJEryuT ero BHeApeHHe B oOpazoBareibHbI mporecc. M6o
COBPEMEHHBIM IIyTEM, KOTOPBIM IPUAACT UCKIIOYUTEIBHOE XyN0KECTBEHHO-
ACTETUYECKOE cofiepkaHue (DOITBKIOPHOMY TEKCTY, HAIIMOHAIBHBINA KOJIOPUT
MpOU3BeIeHUsIM, Oy/eT CIOcOOCTBOBaTh IMOUCKY OECIIEHHBIX KEMUY>KUH
CMBICJIa B HEJpPax POIHOTO S3bIKa, BBIHECET UX B MPOCTPAHCTBO aHAJIN3A,
SIBISIETCSI UMEHHO 3TOT IyTh.
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CoBepIIeHCTBOBAHNE KOMITHIOTEPHOTO OOECTICUCHUS ISl JIGKCHKO-
rpaduueckoii 00pabOTKM TEKCTa, MAOCTHKEHHE MaKCUMaJIbHOW JIMHTBO-
CTaTUCTHYECKOH SICHOCTH, a TaKKe KOHIIEHTPUPOBAHHUE CIOBO(OPM BOKpYT
€MHOTO KOPHS, pa3zesieHre uX Ha POHEMBI 1 MOP(EMBI, CO3/IaHUE MPOTPAMM
JUISL COCTAaBJICHUS CJIOBAPSI CIOBOCOYETAHUM OCTAOTCS AKTYaJIbHBIMU HE
TOJIBKO IJIA J'II/IHFBOq)OJ'IBKHOPI/ICTI/I‘IGCKI/IX, HO TAKXC U IJIA q)OHOJ'[OFI/ILIeCKI/IX,
JICKCUKO-CEMAHTHUYCCKUX, JUHTBOCTHJIIMCTHUCCKUX M JIMHTBOIIOITUYECKHX
HUCCIEIOBAHUM.

[IupokomacmTabHOE JIMHIBOCTATUCTUYECKOE U JIGKCUKOTpapuIecKoe
HCCIEIOBaHME COOPAaHHOTO JI0 HACTOSIIETO BpPEeMEHH (DOIBKIOPHOTO
MaTepuaia SBISETCS BaKHBIM BKJIQJIOM B CO3JaHHE B OyayiieM y30eKCKOTo
JIMHT'BUCTHYECKOI'O KOpIIyca.
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Abstract. The article is devoted to the analysis of the distinctive features
of the generalizing concept of “media text”, which reflects the dynamic
changes in linguistic reality that can affect the quality of translation. The types
of media text, the specifics of its functioning in domestic and Russian media
are considered: distribution channels, functional-genre type, institutional type
of text, thematic dominant. The analysis of the features of television texts,
Internet texts, newspaper texts is carried out.
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Today, when mass media have such a huge impact on the life of a society,
on consciousness and conceptualization of people, and also on national
languages and cultures when there is a big dependence on the efficiency
and adequacy of information transmission, the problem of the translation of
media texts becomes quite actual [1]. A huge impact on the functioning of a
language is made by social and information processes. In these conditions the
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new linguistic trend is formed — media linguistics, the main object of which
is a media text. Media text is a key concept of a media linguistics, any data
carrier, mass communicative text, mass media text, journalist text, publicist
text, etc. Features of a language of a media text are of great interest both to
the theory and the practice of translation.

Today human society is more and more interested in that information
which is presented to it by means of media texts. The modern world is
characterized by an active use of different information technologies as they
allow to save time. The person seeks to get information, mainly, from the
Internet, from television messages, from newspaper information. In the
context of globalization processes Kazakhstan as the independent state is
actively integrated into the world community. Very important aspect of public
life is the entrance of the Independent Kazakhstan into the world information
space. A task to provide information in three languages: Kazakh, Russian and
English in Kazakhstan. Thus, the translation of domestic media texts into a
foreign language, and on the contrary, demands studying of the pragmalingual
problems of translation process. After all, very important aspect for translator
in translation of media texts is not only information, facts and events transfer,
but also their influence on the audience [2].

One of the most important features of texts of media practically of all
genres is the combination of elements of message and influence in them.
Different genres of texts of media are characterized by a miscellaneous
correlation and embodiment of elements of message and influence, different
specific weight of information itself and expressional means. A really
professional translator must not only be aware of this ratio in each translated
by him/her text, but also to be able to render it in translation adequately [1].

All that information which appears on the Internet every minute,
published in newspapers weekly, appears on TV channels and radio stations
daily represents unified media space as an addressee of information is
mass audience. Process of transfer of a text is considered in this case as
communicative process. According to E.A. Morozkina: “Interpretation of a
text.... is disclosure of its meaning or meanings expressed in aggregate of
language signs [3]. So-called fourth information revolution has happened at
the end of the 20th century when the classical printing text was succeeded by
new types of texts thanks to which the possibility of operational informing
people with the use of new technologies has appeared: photo, graphics, tables,
video, sound. In the 1990 th. in English-speaking scientific literature there
was also term “media text” which literally has at once gained distribution in
national media discourses and the international academic circles. The Russian
scientist G. Ya. Solganik gives the following definition to the media text: it
is a kind of a text belonging to mass information, which is characterized by
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special type of the author (basic coincidence of a producer of the speech and
its subject), a specific text modality (open speech, diverse manifestation of
the author’s ego) designed for mass audience”. In other words, media text is
a text of any media kind and genre thanks to which speech communication
in the sphere of mass communications is performed [4]. It follows from
this that the media text expresses more general essence of such concepts of
mass communication as journalistic text, publicistic text, advertizing text,
television text, Internet text, broadcast text, special reporting [5]. Today the
media text has gained the status of a basic category in media linguistics, media
stylistics, media culture, media education [6, 7, 8]. From the point of view of
sociolinguistics and functional stylistics media texts were studied by such
scientists as A. Bell, T. van Deyk, M. Montgomery, N. Feyerklaf, R. Fowler.
It is necessary to note that the significant contribution to formation and
development of the theory of the media text was also brought by the Russian
scientists such as T.G. Dobrosklonskaya, A.A. Leontyev, T.M. Dridze, Yu.A.
Belchikov, S.I. Bernstein, A.N. Vasilyeva, D. N. Shmelyov, V.G. Kostomarov,
Ya.N. Zasursky, G.Ya. Solganik, Yu.V. Rozhdestvensky, S.I. Treskova. Thus,
for example, T.G. Dobrosklonskaya has suggested to unite research of media
texts in special discipline - media linguistics framework of which provides
system scientific approach to studying of the mass media language, and also
allow to select the media text as the main category of the analysis [6].

A feature of the media text is that it integrates different semiotics codes
(verbal, nonverbal) to uniform communicative whole. For example, even in
traditional newspaper publications photos, tables, graphic and font design are
used today. G. Ya. Zasursky also writes about it in his research: “Today a
media text in some sense is more than a text. It is a graphics which is used to
make the text more versatile and more exact, it is its sound embodiment and
its coherence with object of consideration at issue. The media text gains the
known universal lines. Feature of the media text is that it can be included in
different media structures” [4]. The scientist gives special importance to the
ability of verbal sounding, visual and multilayered media text energy of which
sharply increases in convergence conditions. It is necessary to note that the
main categories of the media text are media origin (creation of the text by
media means, such as radio, television, the Internet, printing editions), mass
character (both at creation, and at using), integrity or a polycodes (association
of various semiotics codes in uniform communicative whole) [9].

As it was said before a media text is not only a fruit of creativity of
journalism. This concept unites materials of all modern mass media: reporting,
television programm, article, broadcast. Nevertheless it is possible to allocate
three major spheres of a media text: journalism, PR and advertizing [9]. It is
excessive to speak that pr-managers and journalists have all main text devices
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necessary for promotion of the material in the media market. So, for example,
theoretically the pr-manager can prepare the advertizing text disguising it
as journalistic one for the purpose of free placement in a newspaper or a
magazine. Besides, the pr-staff of various organizations and public institutions
prepares official information for journalists. It is obvious that information
should be prepared in the form in which it is necessary for correspondents.
As for journalists, they are also obliged to know all laws and bases of work of
PR and the advertizing sphere as they repeatedly face them in their activity.

Yu.V. Rozhdestvensky noted that feature of a media product is connected
with change of the status of classical work and is determined by external
conditions of its existence [6]. So, the specifics of a media text is determined
by external conditions of its existence which treat:

* special type and nature of information broadcast by mass media;

* information expendability and irreproducibility;

* collective production of the media text;

» mediation of communication and special nature of feedback;

* the importance of technical means by means of which the message is
broadcast;

* economic factor determining ideology of the edition, influencing its
content and the technological embodiment.

It is true that mass media are characterized by a number of signs which
exertimpacton lingua-formatproperties ofthe text. So, printmedia (newspapers
and magazines) assume a text with graphic design and illustrations, a radio
text differs in voice characteristics and a soundtrack, and a television text
strengthens a verbal and audio component by a video sequence. In this case
it should be also noted that such concept as “an edition format™ has appeared
in recent years. In other words, it is a number of parameters proceeding from
which the preference is given to the choice of this or that information, design
and submission of the information. As for an irreproducibility of media texts,
today information really becomes outdated within several hours. Itis perceived
once, and when releasing the following issue of a newspaper or a magazine
such information will already be irrelevant. Radio and television are at all the
most operational sources of information on which news are broadcast each
hour, and in the Internet information is posted for 24 hours a day.

By the way, both a separate journalist or a pr-manager and a collective
in general can be the author of a media text. That text which has name and
surname of a journalist is recognized as author’s text. Collective texts are
news materials of news agencies — “Interfax Kazakhstan”, “Kazinform”,
“KazTAG”. Television programms are also created not by a separate journalist
as it can seem at first sight, but by a collective - a journalist, a film editor,
an operator, an announcer, a publishing editor. And even a small note in a
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newspaper is collective - a text was written by one journalist, a heading was
thought up by a responsible secretary, and a photo for a note was prepared by
a press photographer.

At the present moment there is no common classification of media texts.
Nevertheless, it is possible to classify them proceeding from a classical model
of communication created by the American political scientist Mr. Lassuell:
who (author) - what does report (text) - on what channel (distribution
channel) - to whom (addressee) - with what effect [6]. T.G. Dobrosklonskaya
also offers system of parameters considering which it is possible to make
objective classification of the media texts mentioning both technological and
lingua-format features:

* on a method of production of a text (author’s and collective);

* on an institutional text type (journalistic text, advertizing text, PR
text);

* on a form of creation of a media text;

* on a distribution channel (print, radio and television, the Internet);

* on functional and genre text type (news, interview, advertizing);

* on a thematic dominant (economy, sport, culture). reproduction form
(oral, written).

Distribution channel is key in a question of a media text: print
(“Vecherniaya Alma-Ata”, “Kazakhstanskaya pravda”, “Caravan”,
“Vremya”), radio (“K[lazak radiosy”, “Russian radio”, “Tengri FM”),
television (“Kazakhstan”, “Eurasia”, “Khabar”), Internet (“Tengri-news”
news agency, “Nur KZ” Internet portal). As it was already said, each
edition possesses the set of the media signs influencing content and form.
Unambiguously the most operational transmission medium of information
is the Internet, the most popular and most actual source of information -
television [10]. As for printing mass media (newspapers and magazines) - they
differ in analytics and settled system of genres (reporting, correspondence,
note) with a wide complex of expressive and graphic means: photos, tables,
various styles of texts. The television text, in turn, consists of a text, a sound
and a video series and therefore is the most effective, unlike other mass media
from the point of view of impact on audience [9]. For example, television
news lasting no more than 2-3 min. often exclude a possibility of judgment
of information because of its contemporaneity and speed of transfer. Texts
of radio differ first of all in lack of visualization, mass character of audience,
speed of information transfer and contemporaneity, inclusiveness (a country
and a region). It should be noted that television and radio represent both model
of interpersonal communication, and model of commutative interaction - it is
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mediated communication with an addressee and personal contact with the
participant of a telecast or broadcast. Specifics of the Internet mass-media
is connected with a possibility of feedback and direct participation of an
addressee in a course of communication (interactivity), usage of various
elements in single semantic space (modularity), and also a convergence
leading to creation of hybrid forms of a text. However on the Internet there
are both official sources of information (the websites of public institutions,
TV channels, electronic versions of newspapers), and unofficial, for example
blogs. There users express personal opinion, and in certain cases purposely do
not mention concrete facts or place obviously false information. With respect
thereto in Kazakhstan there was adopted the Law on Internet resources of
Kazakhstan. According to this Law all the Internet resources are equated to
mass media and their users bear the same responsibility for the words, as well
as journalists.

On a functional and genre text type there are several groups of genres of
traditional journalistic texts - information, analytical and art and publicistic,
and also advertizing genres and pr-genres. They entirely extend to all types
of mass media. So, for example, on radio, on television and in newspapers
information genres are the most actual - note, interview, report, expanded
information. It is enough to tell that any journalist foreknows in what genre
he or she will create the material. Therefore he/she specifies that amount
of information which is necessary for him/her for creation of a text. It is
important to note that feature of a modern media discourse is process of
diffusion of genre forms and their convergence (contamination) - there is a
mixture of genres (a note and a comment, a reporting and a correspondence).
Today journalists already use art and publicistic or analytical groups of genres
more and more seldom. For example, such genres as feuilleton, lampoon,
sketch have disappeared from journalism. The problem of merging of texts of
journalism and PR, mixture and change of borders of traditional genres is also
acknowledged by the mass media editors, claiming that it is in certain cases
problematic to determine this or that type of a publication in a newspaper.
Especially brightly process of diffusion of genres happens in Internet mass-
media (electronic versions of newspapers, news agencies) and newspapers.

Media texts can also be typologized on the topics which are regularly
covered by mass media: policy, sport, culture, religion. However this
classification is not so much universal, but more national and specific. So,
for example, in Kazakhstan criminal events and various incidents are covered
more often, while in England - life of royal family, in India, Nepal, Iran -
religious life of the country, and in the USA, Pakistan and Afghanistan - military
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operations. Moreover, though all media texts are public, actually each product
of mass media is addressed to quite specific audience (children, youth, adults,
bankers, journalists, motorists, Muslims, etc.). That is, each edition works
for its audience as similar approach allows to achieve commercial success.
Respectively various types of editions appear: high-quality (“Vecherniaya
Alma-Ata”) and mass (“Kazakhstanskaya pravda”). It is necessary to add that
in case of such approach a journalist is guided by social and speech experience
of that audience about which s/he writes: s/he knows lexicon, precedential
names and situations, turns of speech, esthetic and social taste, which are
peculiar to his/her audiences.

Summing up the result, it is possible to note that today there is a so-
called inversion of communicative roles in the relations of a sender and an
addressee, and also the distance between them decreases. “There are no mass
media any more. Mass media have stopped being mass (rather they became
means of narrow, and in the future - personal information) - because of narrow
specialization of mass media, on the one hand, or because of a divergency of
target audiences” [11].

Thus, the features of the reflection and presentation of information
in the media text play an essential role in the process of its translation into
another language and require some preparation from the translator.

REFERENCES

[1] Mikoyan A.S. Problemy perevoda tekstov SMI. Mass Media
language: Textbook for High Schools; under red. of M.N. Volodinoy. M.,
2008. 388 — 401 pp. [In Rus.].

[2] Alekseeva I.S. Antropocentrizm [ textocentrizm v sovremennoi
teorii I filosofii perevoda — Vestnik VGU. Seria: Lingvistika I mezhculturnaya
communikaciya. - 2013. Ne 2. 183-187 p. [In Rus.].

[3] Morozkina E.A., Nasanbaeva Je.R. Smyslovaya interpretaciya
teksta v germenevticheskoi modeli perevoda. Vestnik Bashkirskogo
universiteta, 2013. — T.18, Nel. pp.86-87.

[4] Solganik G.Ya. K opredeleniju ponyatii «tekst» i «mediatekst».
Vestnik Moskovskogo universiteta.  2005. Ne 2. 7-15 p. Series 10:
«Zhurnalistika» [In Rus.].

[5] Solganik G.Ya. Stil reportazha. M., 1971. 74 p. [In Rus.].

[6] Dobrosklonskaja T.G. Medialingvistika: sistemnyj podhod k
izucheniju yazyka SMI. M.: Flinta: Nauka, 2008 [Electronic resource]. [In
Rus.] Available at: http://libed.ru/kniginauka/476442-1-dobrosklonskaya-
medialingvistika-sistemniy-podhod-izucheniyu-yazika-smimoskva-2008-

44



BULLETIN of Ablai Khan KazUIRandWL
Series “PHILOLOGICAL SCIENCES” Number 4 (59) 2020, 38-46

oglavlenie-predislovie-glava.php (accessed date: 25.02.15). [In Rus.].

[7] Vakurov V.N., Kohtev N.N., Solganik G.Ja. Stilistika gazetnyh
zhanrov. M., 1978. 190 p. [In Rus.].

[8] Boguslavskaja V.V. Modelirovanie teksta: lingvosocikulturnaja
koncepciya: analiz zhurnalistskih tekstov. M.: Publ. office LKI, 2008. 280 p.
[In Rus.].

[9] Fatkullina F.G., Andrianova K.V. Mediatekst kak faktor formirovaniya
massovogo soznaniya (based on the example of TV programme M. Shevchenko
«V kontekstey «Sudite sami») // Vestnik Bashkirskogo universiteta. Ne 3 (1). T. 17.
Ufa: RIC BashGU, 2012. 1476-1478. pp. [In Rus.].

[10]Fatkullina F.G. Internet-kommunikaciya: pragmaticheskii i
nacionalno-ulturnyiaspekt(based onthe materials of internet-mems). Materials
of International scientific-methodological conference «Mezhkulturnaya -
Intrakulturnaya kommunikaciya: teoriya i praktika obucheniya i1 perevoday.
Ufa: RIC BashGU, 2014. T. 2. 228-235 pp. [In Rus.].

[11]17 tendencii razvitiya rynka [Electronic resource]. [In Rus.]
Available at: http://www.esoonline.ru/obzor_reklamnogo rynka/tendencii
razvitiya rynka/ (accessed date 25.05.16).

AKHAPATTHI )KETKI3Y MEH BEMHEJEVYIEIT
MEJIUAMOTIHHIH POJII )KOHE AYJJAPMA
3eipsinoB B.K.!, Cmarymnosa M.M.?

! MarucTp, meT TUIAEP coiliey TaKiprOeci KadeapachIHbIH OKBITYIIBICHI,
2 MarucTp, IIET TIAEpP coiey Taxipudeci kadeapachIHBIH OKBITYIIBICHI,
Aobinaii xan ateiHaarel KazXK xone OTY, Anmarel, Kazakcras,
e-mail: forvladislav@mail.ru, smagulova moldir@mail.ru

Anaarna. Makana aygapMa carachblHa 9Cep €TeTiH JIMHTBUCTHKAIIBIK
KCHICTIKTErl JIWHAMUKAJIBIK ©3TepiCTepal KOPCETETIH «Meaua MOTIH»
JKANMBUIAY TYXKBIPBIMJIAMACBIHBIH ~alpBIKIIA CPEKIISTIKTepiH TajaayFa
apHayFaH. Meaua MOTIH TYpJiepl, OHBIH OTaHJIBIK JkoHe peceinik BAK-Tars
KBI3MET epeKIIeNiKTepl KapacThIPbUIA IbL: TApATy apHAIaphl, PYHKIIMOHAIIbI-
YKAHPJIBIK THIT, MOTIHHIH WHCTUTYITUOHAJBIK THITI, TAKBIPBITITHIK JOMHUHAHT.
TeneBU3UAIBIK MOTIHAEPAIH, HTEpHET MOTIHAEPIHIH, ra3eT MOTIHACPIHIH
epeKIIeNiKTEPiH Talaay KYpri3iieai.

Tipek ce31ep: MeuaMoTIH, OyKapasbIK (KOIIIIIK) KOMMYHUKAILHASLIIAP,
Fanamrop, PR, BAK, aknapar, aynapma.

45



HU3BECTUA KasYMOuM$ umenu Abbliai XaHa
cepust «OUJIOJIOTUYECKUE HAYKW» Howmep 4 (59) 2020, 38-46

POJIb MEJUATEKCTA B OTPA’KEHUU U ITIPEJACTABJIEHUN
NH®OPMAIIUU U TEPEBO/I
3pipsaoB B.K.!, CmarymoBa M.M.2
'MarucTp, mpenoaaBaresb Kad)eabl MPAKTHKH PEYH HHOCTPAHHBIX S3bIKOB
’MarucTp, npernoaaBarelib Kadeapl MPAKTUKKA PEYH HHOCTPAHHBIX SI3BIKOB
KazYMOuM?I um. AObutaii xana, Anmarsl, Kazaxcran
e-mail: forvladislav@mail.ru, smagulova_moldir@mail.ru

AnHoramusi. CraThsi  MOCBAIIEHA  aHAIKU3Y  OTJIMYUTEIBHBIX
0C00EHHOCTEeH 00001IAFOIIETO TOHATHS «KMETUATEKCT», BKOTOPOM OTPAYKAIOTCSI
JTUHAMHYECKHE M3MEHEHHS SI3BIKOBOM PEalbHOCTH, CIIOCOOHBIC BIHSTH Ha
Ka4ecTBO TMepeBoaa. PaccmarpuBaroTcst BHABI MeIUaTEKCTa, crenuduka
ero (yHKIIMOHUPOBAaHUS B OTEUECTBEHHBIX U poccuiickux CMU: kanasbl
TUCTPUOYINH, (HYHKITMOHATHHO-KAHPOBBIA THI, HHCTHTYIIHOHATBHBINA THIT
TEKCTa, TemMarnyeckas aoMuHaHTa. OCyIIECTBIEH aHajdnu3 O0COOEHHOCTEH
TEJIEBU3UOHHBIX TEKCTOB, IHTEpHET-TEKCTOB, ra3eTHBIX TEKCTOB.

KuroueBble ci10Ba: MeIUaTeKCT, MAaCCOBBIE KOMMYHHKAIMU, UHTEpHET,
PR, CMU, undopmanus, nepeBos.

Cratbs moctynuina 25.10.2020

46



BULLETIN of Ablai Khan KazUIRandWL
Series “PHILOLOGICAL SCIENCES” Number 4 (59) 2020, 47-55

3 6eaim. OJEBUETTAHY: IOCTYP MEH KAHAIIBLIIBIK
Pa3jen 3. JUTEPATYPOBEJEHUE: TPAIUIIAS U
COBPEMEHHOCTD
Part 3. LITERARY STUDIES: TRADITION AND MODERNITY

90K 82-93
DOI 10.48371/PHILS.2020.59.4.005
FTAMT 17.82.93

KA3AK KOHE AFBIJIIIBIH BAJIAJIAP ITO33USICBIHBIH

YKCACTBIKTAPbI MEH EPEKIIEJIIKTEPI

Posuesa JI.C.!, Cepranuesa A.%,

'PhD, kaysIMaacThIpbLUIFa mpogdeccop,
2 Kypc Maructpantsl, MaMaubiFbl «6M021000 — [eten dunonoruscen
AObInait xaH aTeiHIaFel Kazak xanmbIkapaiblK KaTbIHACTAP
YKOHE dJIEM TUIJEpl YHUBEPCUTETI
Anwmarsl, Kazakcran,

e-mail: rsdilfuza@mail.ru, sergalieaa@gmail.com

Angarna. byn wMakamama YATTBIK — ofeOMETIMI3E  KOPKEMJIK
IIBIFAPMATITBUTBIK )KOHE TaFbUTBIMJIBIK-TOPOUEITIK MaKCATTapbl YIITACTHIPBIIT
KATKaH J>KOHE COFaH OalIaHBICTBl O3IHAIK EpPEeKIIeTIKTePIMEH TaHBLIBII
OTBIpFaH oeOMeT cajachkl — Oayajmap MOA3UACHIHA JeH KoubLiaabl. Och
opaiifa 013 aFbUINIBIH JKOHE Ka3aK XaJIBIKTApPBIHBIH Oayiajap IMO33HsICHIHA
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JIOCTYP, TYBIH]IBI

bamanap omeOueri omeOWMeTTIH ©3 alJblHA KEKE Japa cayiachl
OonFaHABIKTaH, OYJ1 callaHblH ©31He TOH epeKIIeNiri, TUli MeH ©3iHMIK
OarbIT-Oarmapbl Oap. OHBIH Ja ecy, epKeHIey >koijapbl Oap. backiHna
JKaNmbl 97eOUeTTIK MypaslapMeH Oipre JaMblll Kejlce, COHbIHAH 3 aJlJbIHa
JapanaHblll, ©3 epeKuIeNiKTepiMeH TaHbu1a 6acTaasl [1].

Bbananap onebuetiHiy 6acThl epeKIIeNiri — TaKbIPHIOBbIH/IA, SKIHIIIIJICH,
Oama TUIIHE JAWBIK KOPKEMIITIHAC, VIIHIIIACH, TOPOUETIK-TaHBIMJBIK,
TUIAKTUKANIBIK ~ YFBIHBIKTBUIBIFBIHAA [2].  banmaHblH  KaXeTTUIIriHEH,
CYpaHbICBIHAH, Tala0bIHAH LIBIFY YIIiH OJapFa TOH KbUIBIK, MiHe3 KepeK. O
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YIIIiH KOPKEM IIbIFapMa MIbIHANBI, TAOUFU CypeTTenyi kepek. OHChI3 OaiaHbl
anjgay MyMKiH emec. bipak oJ1 IIBIHJBIK KOFaM JaMyblHA cail e3repin, yakbIT
TajadblHA 1aMybl KaXKeT.

bamanapra apHamraH oneOW  TYBIHABUIAPIBIH  Kal-KaHCBHICHIHIA
Ja KOPKEeMIIK >KOHE TMeJarorukaliblK TajanTapiAblH eTeHe OaiinaHeicTa
KOPIHYyl HETi3T1 KaKETTUIK OONFaHIBIKTaH, €HOCKTE Oayianap MO33USICHIH
AUIIBIKTAaUTBIH KOPKEMIIK Mocenesnepl OananapiblH jKac epeKIIeTiriae
colikec onapbIH OH-CaHAChIHAA, TAHBIM-TYCIHITH/IE, KO3KapachlHAa 00IaThIH
TICUXUKAJIBIK ©3T€piCTEPMEH )KIHE COJI ©3TePiCTEeP/ICH TYbIH AN THIH TOPOUEITIK-
TarbUIBIMJIBIK 9CEep €Ty KOJJapbIMEH CabaKTacThIKTa KapacThIPbLIAIbI.
ConnpIKTaH Aa Oananap Mmo33usiChiHIA OIpiHINI KE3eKTe eCKepllyre THICTi
TICUXOJIOTHSIJTBIK-TIETAaTOTUKANIBIK TaJlalTap alKbIHAAJBIN, KOPKEMIIIK KOHE
ACTETUKAJIBIK MOCEJIETIEP COJl TalanTapiaH epicTeTiie 3epaAeIeH]II.

binim Gepyni MopepHM3auusiaay HAESIapbIH KY3€re achlpy MEKTerl
OKYIIBUIAPBIH QJIEMJIIK MOJCHHUETTIH OailIbIFbIMEH KEHIHEH TaHBICTBIPYIBI
taman eredl. [lodTWkamblKk MOTIH IIET TUIIHAE THIHAAY, OKY KOHE
ceiliiey NarabplIapblH THIMJI KaJbIITACThIpyFa Heriz Ooianel. On e3iHiH
JMHTBUCTHKAJIBIK CHUNIATTAaMAJIapbIHIA TPO3JIBIK CHIIATTaMaJaH Carajibl
TYpZie €peKIIeNeHEe i XKOHE IMOATUKAIBIK IIbIFAPMAHbIH CTHJIIMEH, TUIIIK
HOPMAaHBIH KOPKEMJIIK HJIeaIbIMEH TaHBICYFa MYMKIHJIIK Oepei.

Ocwl opaiiga 0i3 aFbUIINIBIH JKOHE Ka3aK XaJbIKTApPBIHBIH Oamamap
MO’3USChIHA €peKIlle Ha3ap ayJapbll, OChl Makajaja TaJKbLiarl,
YKCACTBIKTApPbIMEH €pEeKIIeNIKTEePiH allKbIHIaiMBbI3.

bBana TiniH )KaH-)KaKThl JAMBITHII, KaJbIITACTHIPY/Ia Ka3aK XaJIKbIHBIH
aybI3eKl MIBIFAPMAIIBUIBIFBIHBIH ~ MaHBI3bl  ©T€ 30p. XallbIK aybI3eKl
HIBIFApMaIapbl 9CEM TYpJIe KYPBUIFaH KYMOAK, )KaHBUITIAIL, CaHAMAaK, ONbIH
eJICHJICp, epTeri, aHbI3-oHTiMe, MakKai-Motenre Oail. Ocbl 0ail MypaHbBIH
Kail TypiH ajcak Ta Oajara aHa TUIIH MEHIEPTIIN, CO3IK KOPBIH MOJIAUTY
apKbLIbl, OAMIAHBICTHIPHIN COMIIEyTE, TIMIHIH TPAMMATHUKAIBIK KYPBUTBIMBIH
KaJBITACTBIPY/a, JBIOBICTHIK KATENIKTEpAl KOOI, HIBIFAPMAIIBLIBIK
OiJIayblH JaMbITya Oara jkeTrec Kypaiaaap Oomeim TadObutanmsl [3, 4, 5].
3eprreyuriiepaiy «b6ananap KepkeM o/1e0HeTi KbI3BIKTBIPY HeMmece KOHLUI
KoTepy YIIiH FaHa OarpiTTanMaraH. On coHpaif-ak OayiaHbel TopOHeney
KOHE QNeyMETTeHIpY (PyHKIUMSIIapbIH OPBIHAANIBI, COHABIKTAH Oanaiap
HIBIFApMAachIH/a CaKTaJaThlH ©3iHAIK HopMmasapbl Oap» [6, 71 6.] meren
naiipiMaysl Oananap MO33WsIChIHA, KAl YIIT, JIMHIBOMOJIEHHUET OOJIMACHIH,
OpKaMChIChIHA TOH.

AFBUIIIBIH XalKbl YIIiH, €peKIle aran OoTeTiH Oanajapra apHalfaH,
misiFapManap skuHarsl “‘Mother Goose Rhymes™” — “AHa ka3neiH eneHaepi”
araypiMeH Oenrimi. «AHa Ka3» — Oy Oanamap eyieHIepi MEH OHACPIHIH
Oenrici3 aBTOPBI, OHBIH aJIFallIKbl )kWHaFbI mamameH 1780 xpuibl JIonmoHna
XKapbIK kepi [7, 8].
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«Ka3 AHay KiTa0sbl xkanmnsl Eypona xaipIKTapbiHa OpTaK JyHue, ajanaa
arpUTIIBIHIAPIABIH «Ka3 AHace» mposa TUTIHIAE eMec, TMOI3Hs KaHPbIHA
Ka3bUIBII, OH aliTyMeH Oipre caHamMakTap MEH TalKbIp CO3ICPACH TYPaIlbl.
On xitan Gamanmapipl >KalbIKTBIPATbIH FUOpAT ce37ep, aKbLI-eCUETTEP/ACH
emec, Oamamapibl epekiie KYJKire, oifHayFa IIaKbpIpaThlH Oana TITiHIE,
OaJayap yIIiH ka3bUIFaH 6T¢ KOHUIII OH-6JICHAEePACH Typabl. OChI KITalThIH
OpKalllaH *ac KoHE TapThIMIbI OOJTYbI CaybIK-CalipaH, IATTHIK KOHE JaHaIIbIK
MO3TUKACH! YIHJIECIMIUTITIH/IE eKeHl JayChI3.

Kazak xaJikpl yiIiH Je 0ananxapra TYCIHIKTI KOHE JKEHIT JKaTTalaThIH
enleHnep ki okaszpurraH. Ockl  Typreima M. OmimbOaeB: «MyHmait
HIbIFapManapAbl 6ananap marblH KeJieMi, OWHAKBI, 9Ye3l, dKEHIT KYPbUIBIMBI
VIIH FaHa BIHTBIFA JKaTTaMaiIbl, ©3/I€PiHIH TaHBIM-TYCIHITIHe, KYHJICTIKTI
TIPJIITiHE €TeHE JKaFbIH Ma3MYH-O0JIMBICHI YIIIH JIe KyJIaid cyiesi. Meicasra,
KaH-)KaHyapliap TaKbIpbIObIHA apHaJFaH TaKMaKTapAa OJapIblH CBHIPTKBI
CHNATTapbl MEH OpeKeT IaFibUIapbl, MiHE3 epeKIIemiKTepl Oanmamapra
TaHBIMJIBIK MaFJIyMarT OepepiliKTedl 00pa3nbl CYpeTTEepPMEH EpeKIe o1
OeifHenIeHe 11» — JeT TYKbIpbiMaans [8, 11 6.].

OsreHi ObLIail KoliFaH/a, )KaH-KaHyapiap Kajuail ApI0bICTal b1, KaHaal
1C-OpeKeTTEDP JKacau b, oJap bl TUTIMI3/IE KaJlali alTaIbl ACUTIH TAHBIMJIBIK,
TUIAIK MaHBI3BI 30p Macenenepai «Kanaii aiiTyapl OieMiH» OWBIHBIHBIH ©31-
aK Oaytanmap/bIH KYJIaFbIHA KYHBIIT Oepesi:

OTelll — aKbIPaJIbl,

Ecex — GakbIpassl,

Ky3eH — makplgaiabl,

baka — OakpuIIai b,

IIBI0BIH —BI3BIHAAIEI,

[ipke#t — p3pULIAWIRL.. [ 8, 220 6.]

Terinme, ic-opekeTTepAl IyphIC cUMATTail OLTy — T MOJACHHETIHIH
OipiHIIi

nrapTel 0oJica kepek. MyHBI eMipre xaHa Kajaam 0acKaH OaIbIpFaHHBIH
caHacblHa

CIHIpYIiH TOTE JKOJBIH aFbUIIIBIH XaJIKbl AN TankaH. MoceneH, «Baa
Baay Takmarsl, 0ananapbl )kaHyapiaap oJeMiMEH TaHBICTHIPHIN KaHa KOHMaii,
OWJI )KaHyap/IbIH KQXKETTUIITIH )KOHE OFaH KaMKOPJIBIK KOPCETY KEPEK EKCHIH
MeH3eii:

Baa, baa, black sheep,
Have you any wool?
Yes, sir, yes sir,

Three bags full;

One for the master,
And one for the dame,
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And one the little boy
Who lives down the lane [9].

ConbIMeH KaTtap OyJ1 eJ1eH oj1apbl OaablK WakKieH kerneiai. Omap
aHa TUTIHIH (QOHIBIK OLTIMIHE €HII, CaJBICTBIPYABI X)oHE MeTadopanap/sl
TyIbIpasbl: erep ci3 baa, baa nen aiitcanpi3, ke3 - kenreH anam black sheep
- Jen Kocanabl, AFBUINBIH TUTIHIE COWIEHWTIH opTajga emkiMre Simon
(kapanaiibiM CaiiMOH ) KiM €KeHIH TYCIHAIPYIIH KaXeTi KOK, ay “rings on
her fingers and bells on her toes” neren Tipkec KeTUHIPYAIH, )KapKbIpayIbIH
KOHE JKEHICTIH KyaHBIIIBIH OUTipeIi.

Con cHAKTBl Ka3aK XaJIKbl YIIIH €peKIIe TYbIHIbUIAPIIbIH apachiHIa
Abaii arambabiy “Kpic”, blObipaii atambiabie “Ken, Gamamap OKbUIBIK
OJICHJICpIH OUIMEHTIH Ka3aK 0K, OyJI >KOJIap MOHI1T YMBITBUIMAid ecre
KaJIbITl, OaJIalibIK MIAKTHl €CKE TYCIPETIH JKOHE €pIKCI3 OJIeH IIyMaKTapblH
YKAJIFACTBIPTATHIH LIBIFapMaap.

Keneci aram erteTiH epekmie XaHp - KYMOaK eJeHIep. AFBUIIIBIH
XaJIKBI YIIIH KymOakTap - “Ka3 aHa” mo3THUKaJIBIK ©JeHICD JKMHAFbIHIAFbI
JKaHpIapbIHbIH Oipi. Byt jkaHp exenri yakpITTa, JaHa CO3epAl aJUIerOPHUSIIBIK
dopmana Oepy MywmkiHmiri Oonran IlleiFeic aymakTapia maiiga OoJFaH.
Exenri rpekrep xyMOaKTap/ bl epeKiie kakchl kopreH. Omap OipiHIm 600k
XKYMOaKTapabl TMOATHKANBIK (opMaga »acklpa OacTaraH. AKBIHIAD MEH
JpamMatyprrep oiapsl €3 IIbIFapMaliapblHa €HTi3reH. backa XajbIKTapIbiH
©XKEJIT1 epTeruUIepiH/e oiay koHe 0oihKay KabiJIeTi eMip MEH eJ1iM MICeJeCiH
HEMece XaHIIaNBIMHBIH KOJIBIHA M€ KYHeY JKITITTIH KYKBIFbIH HICTITIT, TaHATBIK
TIEH OIUICTTUTIKTIH KOPIHICI OOJIBIT CaHAIIFaH.

It’s true; I have both face and hands,
And more before your eye;

Yet when I go, my body stands

And when I stand, I lie [10].

bipa3 yakpITTaH KeifiH xymMOaKTap agamaapiAblH CaHACBhIHIA aKbLI-OU
KATTBHIFyJIapbIHA apHAJIFaH OJIeH JKOJIapblHa aybICHII, Oajanapra TeK OWbIH,
KOHUI/II OMBIH PETIHAC aTHIIFaH.

Kymbax aiiTy — op XaJIbIKTBIH 9p1/IeH KeJle )KaTKaH AOCTYpiHiH Oipi xKoHe
KyMOaKTap OapibIK eJIiH aybl3 ofe0ueTine opTak xanp. Kazak onebuerinyie
ne OyJ1 JKaHp epeKIe OpbIH ajdaTbiHBIH M. Oye30B MiKIpIHEH Kepe ajiambi3.
O Ka3aKThIH epTeleri ofeT-FYphINl CANThIHIA >KYMOAKTBIH €peKIle OpbIH
aJFaHIBIFBIH JonenaereH: Keiine Oykin 0ip eprek )kymMOaKTaH Tyaabl. OHrIMel
oCeM JKbIp, JacTaH aTayJbIHbIH TaJlalbIHBIH >KYMOAaKKa COFBIN KETEeTiHl
6onazapl. Eprene epaiH JaHATIBIFBIH, )KYHPIKTITIH )KYMOAKIEeH CbIHAY MAIIIbIK
Oonran. byl Tapuxu MIBIHIBIKKA HETi3AenreH mikip. Ka3akTelH KemnTereH
epreriaepinae Ma3MyH OOJIFaH/Ia HEMece OHAAFbI KOIl SHrMeJIep/IiH TYHiHIH
HICHIETIH e )XKyMOaK OonraHbH OineMis. byran Meican — “KapTTeiH yibiHa
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anTkaH ecueti”, “Kaprt nen Tankpip xirit”’. Epre 3amanaa kyiey Tanaaran
KbI3Jap: KYMOAFBIM/IbBI MIEHIKeH KIT1TKEe FaHa THEMIH, — JIeT )KYMOAKThI OHEep
CaJIBICTBIPY, JKITITTIH aKbUI-OWBIH ChIHAY PETIH/IC KOJIaHFaHbI Oenrini [§].

Kymbak okymibl Oamanap MEH jkacTapra OUTIM Oepepiik TOpOHeNiK
MoH1 Oap KypangapasiH 0ipi. MyHBI jKaKchl OINTeH, MOA3USHBIH CaH KbIPBIH
MEHTePIIl, ajTyaH TYPJIi TAKBIPBINTapFa KaJlaM TapTKaH )KaH)KaKThl aKbIH - [usic
Kancyripos eni. On Ka3zak O6anacel Tyres OUIETIH — «aiganana aK oTay,ay3bl
MYPHBI KOK OTay», «ajlaca raHa OOWbI Oap, allHAIABIPHIN KUTEH TOHBI 0ap»,
«Oerni OYKip, abICKa TYKip» IereH CHUSKTHI KY3Te TapTa KYMOAKTap/Ibl aJiFarl
YKa3bIIl aJIFaH, PeIaKIUsIaFraH, )KeKe KiTal peTiH/Ie OachIn MIbIFapraH.

Kazak 6ananap o1ebueTiHiIH ipreTachlH KajayFa Heri3 0oFaH—0aTsipiaap
KBIPBI, epTeriyiep, MbIcalaap, MICMEeHIK Co3aep, OTipikrep, kymOakrap,
TYPMBIC-CAJIT KBIPJIAPHI, AUTHIC, aybl3 9/IcOMETIHIH OacKa Ja HycKajgapsl 0ap
eni. ConapnbiH O61piH-KBIPBIK OTIPIKTI KaFas3fa TycCipil, «OTipik» JereH aTrneH
1927 xbiap1 Oackin mbFapran aa lmusic XKancyripos.

Kitanmara aybi3 oeOMETIHEH allbIHFaH OTIPIK OJICHJAECP MEH OTIpPIK
epTeri, y3aK oHriMenep eHriziireH. «bys )KMHaKTBIH 1HIIHJE )KUFaHJAPbIM, -
JIeTI ’Ka3aIbl aBTOP ©31HIH )Ka3FaH Kipicre co3iH/e, - Oamanapapl )KydaTkaHa,
oifHaTKaHJa, 0acka >KapaTbUIbICTBI, TYpJdl XailyaHaTTapabl eIIKTETKEHJE,
oiiteyip Kanmaii ma Oonca Oana KOFaMBIHBIH OMIpPIHIE IKATTAJIBIIL,
AN TBUIBIIN, IIATBUTBIT KeTKEH, O13/11H en omedueTiHiy Oip Typi. MeH MyHBI
HO31K, €H KbIMOATThI AyHUEmep aeimin. Cedeli: Oyiap 6anaHbIH OH-MeIepi,
YFbIM-CaHAChIHA Kapail COHBIH TYPI, XKaH a3bIFbl. «OTIPIK» )KUHAFBI HET131HEH
Oanamapra BIHFAWIAHBIT JadbiHAaNmel. «Ex eTipiri» yiukeHaepaeH repi
Oamanapaiki,6ananap oneduerine xkaranapl. Cedebi Oi3me Oanmanmap oxedueri
oIl JKacanMaii, skafarail xartelp. XKacanranaa na TabaH Tackl, TabaIABIPHIFBI
aybI3 9n1eOueTiHIH yhriciHeH oTyi Thic. Ochl oiiMeH Oyi1 KiTamma Oananapra
Oeitim» — aen ska3azsl [8].

by enennepae oTipikTiH eMipre YKCACTBIFbI, ©3 MOHIHJET1 TIPIILTIKTIH
IIBIH JKaFbIHA AyBICHIT OTBIPYBI CypeTTeNiHel. MBICAIIb:

Wuenik neH MacaHbl Ky/1a KbUIbIT,
WNuenikTiy ycTiHe mekneH xantem [8, 40 6.].

AKBIH OCBI 6JICH KOJIJAPhIMEH Ka3aKThIH KY/aJIbIFBIH: KYJIaFra KUIT
Oepy, aT MIHT13y, EKNeH kaly, T. 6. KopceTe OTHIPHII, KMHEIK TE IMIEKIeH
KaMBUIBII, kaMOac xeyre, Kyaa 0oiyFa JJailbIK» - Jen Oaranaiasl. Hemece:

OKeciHe ac Oepir )KaTblp eKeH
KebGenexrin yitine Kipin 6apcam,
— JIeTeH >KONAapliaH CalT-ACTYp, OAET-FYpHINKa OallaHbICThl Oananapra
TYCIHIK Oepy KaFbl KO3/ICITeH.

OpuHe, Ka3akK calThiHIal, KeOenek Te ac oeperi. Ac 6epy — Mypa FOH.
KebenexriH ac 6epyi — enjii OuiiereH caaT-caHaHbIH, 9JeT-FYPBINTHIH Oenrici
OOJIBITT KOPCETLIe].
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JKaHCcyTipOoBTBIH 631 epeKIle OarajiaraH oTipiK eJICHIEPAiH 00CKa emec,
oTe IIeOepIIKIeH, TUIIIH OpaMIbUIBIFEIMEH ©3rellle OHACITeH CO3, TYPMBIC
KYOBUIBICHIHIAFBI OOJIBIMCBI3 HOPCEHI oJIJIe HETe YKCAThIN, THIHJAYIIBIHBIH
ClJIeKeliH MYOBIPTKAH OTIPIK. OTIPIKTIH eMipre YKCacThIFbl Oajanap/IbiH
KOHUIIHEH LIBIFBIM, €CTEPIH/Ie KalaThIHbI OeJTIi.

OTipik eseHIep/Il Ka3aK Oaamapbl CyHin OKbICa, aFbUIIIBIHIAD YIIiH
OHTiT XKoHE CYHIKTI Oananap eseHaepi tumepukTep (arpuibiama Limericks
CO31HEH) TaHbIMAJL.

Byn — kpicka, OypbiHHaH Oenrim oHaep. OJapAblH IIBIFYBI JOCTYP
ooiipiama UpmannusaeiH JIuMepuk KanackiMeH OainmaHbIcThl. OHIA ojap
JOCTYPIIl MEpeKenep Ke3iHAe oH allTKaH.

Keitinipex auMepHsUTBIK OpaKHUKTEp OHIEpiH Oec JKoiFa JeiiH
KBICKAPTBII, MEpeKesep Ke31H e oJap/ bl UMIPOBU3ALIMSIIAYFa THIPHICKAH.

There was an Old Derry down Derry,
Who loved to see little folks merry:

So he made them a book,

And with laughter they shook

At the fun of that Derry down Derry [11]

JlumepukTepaiH MilriHI KataH OEKITUITeH: oyiap Oec KOJJIaH TYpabl.
JIuMepuKTiH OipiHILI JKOJIBI ©T€ Y3bIH, 9IETTE KiM jKOHE Kaii/la eMip CypreHiH
CHITATTalIbI; eKiHIIIC1, KeHITKEPiH KbI3BIKTHI €PEKIIEITITiMEH TAHBICTHIPAIBI;
YIIIHIII )KOHE TOPTIHIII JKOJIaphl KBICKA, 0JIap KYTIIETeH )KoHE KeiIe KepeMeT
OKHFalap Typajbl aTaabl; OSCIHIII KOJIbI ©Te Y3bIH JKOHE KYJKUI (Keine
o1 Oipinmi cusakThl). JInmepukreri pudma OoiibIHIIA: OipiHII, eKiHIII JKOHE
Oeciumi >xonnap pudma OOWBIHIIA YHTIEcce, YIIIHII KO TOPTIHIII KOJIMEH
coiikec keneni (cxema — aabba). Onerre numepuk “There was a...” merexn
cesnepiueH Oacranmajpl, OyJ1 Ka3zak epTeriiepiHiH “‘epre-epre epreie, emiKi
XKYH1 Oepreze...” - mereH KoaaapablH (HONBKIOPIBIK IIBIFY TEr1HE COMKEC
KeJesi.

Exi enmiH oneOWeTiMEH TaHbICA OTBIPHIIN, KONTETEH YKCACTHIKTAPBIH
Oaiikayra Oonaapl.byn gereHiMi3, Kail e OoJIMachkiH 93ipre OybIHBI Oekir,
OyFaHachl KaTmaraH, MOpPabJIbIK KACHETTEP1 9Jli TYpaKTall TUSHAKTaIMaraH,
JTYHHETE KO3Kapachkl YHEM1 TEPEHJICTI KeJIe )KaTKaH KOFaMIbIK OybIH, KOpIIaFaH
OPTaHBIH dJIEYyMETTIK—3CTETHKAIIBIK, dTHKAJIBIK KACHETTEPiH O0iibIHA Oastayca
KypakTail CiHipill jKaTKaH KOFaMHBIH JKac OKUIIEpiH KOopIlaraH OpTaMeH
TaHBICTBIPY, JKEHUT 9Opi KBI3BIKTHI, OipaK acTapblHIa TEPEH MOH JKaTKaH,
TyBIHABLIApAaH O0acTaNaThIHbIH AKbIHAIbI.

ArpUTIIBIH - Oanmanap ofeOUeTiHIH epeKIle CHUIMaTrTaMachl OOJbII
KBUDKAKTBIK, TaHFKAUBINTHIK JJIEMEHTTEPI, JKCHIT JIMPU3M MEH Yiiecyi
MYMKIH eMeC KYOBUIBICTAp KOHE PYXTaH IbIPAThIH 93171-ChIKAK, K€ii/1€ MBICKbLI,
Keiiie CBhIH-CBIKAK pEHKTepiMeH Oepiiminm oTbIpaiasl. Aul, Kaszak Oanamap
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onebueTiHe KoOiHeCce CaIMaKThUIBIK, TUSHAKTBUIBIK )KOHE ChITaNbUIbUIBIK TOH.
By enenziep Te3 jkaTTab, TUITE )KEH1UT 9pi KbI3BIKTHI OOJIFaHbIMEH, TYO1HAe
TEpeH MOPAJIBIBIK O JkaTapl. byHail mbFapManapIblH HET13T1 TaKbIPHIObI
— kebOinece eHOek. EHOek TakpIppIObIHAaFEI M. OniMOaeB eJieHIHIH 0ipi —
«OH caycaky. OneH xeHiHne aBTop ObUTal neini: «EHOeK Ko3FanbICTaH,
opekeT eTyneH Oacranansl. Exi caycakTsl OipiKTipy /e, OHBIMEH HHE yCTay Ja
eHOek. Exti oman opi He TylMe Kaanasl, He KUIM Tiriaeni. OcTin eHoek exi
caycakTaH, a3/laH, KilllkeHe1eH epOuai. A yi caycak Oipikce, KajaM ycTayFa,
XarT Jka3yra, OUTIM aryFa JKapaibl, OH caycak Kipicce, Yil 1€ caabIHa/Ibl, KOJl
na xacamanpl. Caycak apKbUIBI aZaMaapibl Mer3el TYPFaHBIMJIBI AJFBIP
Oanamnap e3zuepi-ak aHrapaab» [8].

Bananap mos3usicel — KepKeM ce3 eHEepiHiH alpbIKiia canackl. OHBIH
cebebi1 — kac ypriakka apHanysiaaa. JKac yprak — en epreni. Jlemek, 6ananap
MO33UACHl — €Il KeJemeriHiH Kpi3MeTiici. COHABIKTaHIa OJ1 JKac YpPIaKThl
KOPKEM CO3 apKbUIBI )KaKChl KacueTTepre Oaymybl mapt. bananap mos3usicblHbIH
e3re oAeOHeT cajaJapblHAH EPEeKIIENiri Je OChl TYCTaH TaHbUIAABL SIFHU
Oananap Mo33MsCHl — Opl €CO3 OHEpi, opi IMEeJAroruKajblK TOpOHe Kypasbl.
Bananap nos3usiceina 3ep cairy OapbIChIHIa OYJ1 KaFJaiaapabl KaFbIC KAJIIbIPY
MYMKiH eMec. Kazak 6ananap moa3usicel Moceseepine apHalFaH eHOeTiMi3e
QyeIri Ke3eKTe >KaJrbl Oajanap Mmod3UsChIHBIH AapalIbIK CUIIATTapbIH TAHBII
aJTyJIbl MaKcaT €TyiMi3 JIe COHIBIKTAH.

OJIEBUET

[1] Ap3amacuesa U.H., Hukonaesa C.A. JleTckas nuteparypa. — 2 u3.
— M.: Akagemus, 2002. — 470 c.

[2] CoBerckas amerckas Juteparypa / mon pexa. Pazosoit B. — M.:
[Ipocsemenue, 1978. — 375 c.

[3] Mapmak C.M. Bocnuranue CJIOBOM: CTaTbd, 3aMETKH,
pocnomuHanus. — M.: Cos.nmucarenb, 1964. — 583 c.

[4] Herckast nmuteparypa // KpaTtkast nuteparypHasi SHIMKIOTICAHS. —
M., 1964. - T. 2. — C. 607-620.

[5] benunckuii B.I., Yepnbrmesckuit H.I'., Jlo6pomro6o H.A. O
netckoit mureparype // Coopuuk / Coct. B.B. Teprosckas u H.U. SIxymuH. —
M.: Jlet. nut., 1983. — 430 c.

[6] ConyGek C.K. AFbUIIIBIH TITIIHAETT epTeriiepai Ka3ak TUTIHE ayapy
epekmrenikrepi. - M3pectus Ka3YMOuMS umenu AObuiaii xaHa, cepus
«Dunosornyeckue Haykmy». - Ne 3, 2020. —¢.70 - 75.

[7] Darton F. Harvey. Children’s Books in England: Five Centuries of
Social Life. 3rd edition. Revised by Brian Alderson. — New York: Cambridge
University Press, 1982. — 375 p.

[8] Kupabaes C. Onep epici. Makananap MeH 3eprreynep. — AJIMarhl:
XKazymel, 1971. — 395 0.

53



HU3BECTUA KasYMOuM$ umenu Abbliai XaHa
cepust «OUJIOJIOTUYECKUE HAYKW» Howmep 4 (59) 2020, 47-55

[9] Miegs. Cornelia. A Critical History of Children’s Literature: A Survey
of Children’s Books in English. Rev.ed. 1953. — New York: Macmillian, 1969.
—708 p.

[10] Zipes. Jack. Fairy Tale as Myth/ Myth as Fairy Tale. — Lexington:
University Press of Kentucky, 1994. — 258 p.

REFERENCES

[1] Arzamasceva [.N., Nikolaeva S.A. Detskaja literatura. (Children’s
literature). 2 izd. — M.: Akademija, 2002. — 470 p. [In Rus.]

[2] Sovetskaja detskaja literatura. pod red. Razovoj V. (Soviet literature
for children. ed. Razova V.). M.: Prosveshhenie, 1978. — 375 p. [In Rus.]

[3] Marshak S.M. Vospitanie slovom: stat’i, zametki, vospominanija.
(Education by word: articles, notes, memories). M.: Sov.pisatel’, 1964. — 583
p. [In Rus.]

[4] Detskaja literature. Kratkaja literaturnaja jenciklopedija. (Children’s
literature. Brief literary encyclopedi). M., 1964. T. 2. 607-620 pp. [In Rus.]

[5] Belinskij V.G., Chernyshevskij N.G., Dobroljubov N.A. O detskoj
literature. Sbornik. (About children’s literature. Collection). Sost. V.V.
Ternovskaja 1 N.I. Jakushin.( Comp. V.V. Ternovskaya and N.I. Yakushin).
M.: Det. lit., 1983. — 430 p. [In Rus.]

[6] Sadubek S.Q. Agylshyn tilindegi ertegilerdi gazaq tiline audaru
erekshelikteri. (Features of translating English fairy tales into Kazakh).
Izvestiya KazUMOiM Ya imeni Abylai khana, seriya «Filologicheskie nauki».
(Izvestia KazUMO & WL named after Abylai Khan, series “Philological
Sciences”). Ne 3, 2020. 70 — 75pp. [In Kaz.]

[7] Darton F. Harvey. Children’s Books in England: Five Centuries of
Social Life. 3rd edition. Revised by Brian Alderson. — New York: Cambridge
University Press, 1982. — 375 p.

[8] Kirabaev S. Oner érisi. Makalalar men zertteuler. (The field of art.
Articles and research). Almaty: Zhazushy, 1971. — 395 p. [In Kaz.]

[9] Miegs. Cornelia. A Critical History of Children’s Literature: A Survey
of Children’s Books in English. Rev.ed. 1953. — New York: Macmillian, 1969.
— 708 p.

[10] Zipes. Jack. Fairy Tale as Myth. Myth as Fairy Tale. — Lexington:
University Press of Kentucky, 1994. — 258 p.

54



BULLETIN of Ablai Khan KazUIRandWL
Series “PHILOLOGICAL SCIENCES” Number 4 (59) 2020, 47-55

CXOJICTBA U PA3JINYUS KAZAXCKON U AHITTMACKOM
JETCKOM IO23UN
Posuesa JI.C.!, Cepranuesa A.%,
'PhD, accouuupoBa#sblii mpodeccop,
’MarucTpasr 2 K., crnenuaibHocTh «6M021000 — MHOCTpaHHast hriioinorusy»
Ka3YMOuMS nmenn AObliait XxaHa
Anwmarel, Kazaxcramn,
e-mail: rsdilfuza@mail.ru, sergalicaa@gmail.com
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OTpaciib JIMUTEPATyphl -  XYAOKECTBEHHOE TBOPYECTBO, peaAIU3YIOIICe
OJIHOBPEMEHHO TI03HABATEILHO-BOCIUTATEIbHBIC €M, AHAIM3 IETCKOMN
M033MH AHTIIMHCKOTO M Ka3aXCKOr0 HApOJOB C 3TUX IMO3HUIMHA MO3BOJISIET
BBIJICIIUTH U ITIOJTHEC OIMNCATh UX 06mee " pasjinyus.

KaroueBble cjioBa: muteparypa, BOCIUTAHUE, IIEHHOCTH, TIO33HSI, TTOIT,
TPAAUuLIAU, TPOU3BEICHUE

SIMILARITIES AND FEATURES OF KAZAKH AND ENGLISH
CHILDREN’S POETRY
Rozieva D.S.!, Sergalieva A .
'PhD, associate professor
2 2nd year Master’s student «<6M021000 — Foreign Philology»
Kazakh Ablai Khan University of International Relations
and World Languages, Almaty, Kazakhstan
e-mail: rsdilfuza@mail.ru, sergalicaa@gmail.com

Abstract. This article examines the literary branch - children’s poetry,
which combines artistic creativity and educational goals in national literature.
In this regard, we will pay special attention to the children’s poetry of the
English and Kazakh peoples, discuss it in this article, identify their similarities
and features.
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Abstract. Since some students do not have physical need of using
foreign languages as a means of communication, one of the most important
factors which stimulate the process of communication in a foreign language
is motivation in leaning foreign languages. The motivational factor also plays
an important role in teaching listening in English. Motivation stimulates and
inspires students in the process of learning a foreign language, especially in
teaching such a type of speech activity as listening. It is also able to direct
students in the right direction when mastering listening skills. This article
examines the influence of motivation in the process of teaching English, in
particular its role in teaching listening.

Keywords: listening, motivation, speech activity, interest.

In the methodology of teaching foreign languages, listening is
traditionally considered one of the most difficult types of speech activity. This
is primarily due to the lack of externally expressed activity of the recipient and
the simultaneous functioning of a number of psycholinguistic mechanisms in
the field of internal speech. An unspoken result (as in speaking and writing),
the inability to perceive the text in a non-linear way-to return to the previous
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fragment or get ahead (as in reading), dependence on communication
conditions (such as the speaker’s speech rate, background noise, etc.) are also
significant factors that complicate the process of perception and understanding
of sounding speech in a foreign language.

In the process of listening to foreign speech, students’ understanding of
the meaning of the text is built on the basis of their knowledge of the language
system, background knowledge, knowledge of the presentation topic, and
understanding of the general context of the message. That is, success or failure
in this type of activity largely depends on the one hand, on the long-term and
short-term memory of students and their level of knowledge, on the other - on
their ability to correctly interpret the speaker’s intentions. Thus, we can talk
about the cognitive and social component of the process of perception and
understanding of foreign speech by ear.

Listening is a complex type of speech activity, which is the subject
of special attention not only of methodologists, but also of psychologists.
This type of activity has its own psychological characteristics that determine
the structure of the process, affect the methodology of its implementation,
and consists of several stages: motivation for listening; anticipation of the
likely content of the text; formation of the listener’s attitude to the nature
of perception and understanding of information; application of information.
Each of them significantly affects the result [1].

The success of each subsequent stage creates prerequisites for the
effective solution of the tasks of the subsequent stages.

The very first stage, as in any learning process, is the motivation stage.
It is known that one can’t just pass on knowledge without the student’s own
activity. Therefore, motivation is a necessary component of the learning
process. It is important for the student to be aware of the goal that he / she
must achieve. He / she needs to understand why various cognitive actions are
performed. The purpose of any action is inextricably linked to the motive that
is the basis of any activity [2].

PucynkoB The word “motivation” comes from the Latin root movere. It
is understood as a process that begins with a need and is directed to behavior
that leads the individual to achieve the goal. Motivation is thus a kind of
“engine” that provides students with energy and interest in learning a language,
and also has a direct impact on their behavior and attitude to the subject. In
psychology, motivation is usually understood as a force that energizes and
directs behavior to the goal. As well as the force moves an object, motivation
moves a person.

Modern Western pedagogy is based on the concept of actualization of
the student’s personality, which was developed by A. Maslow. The essence of
this concept is to consider the student’s personality, to search for personal goals.
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The knowledge gained in the field of studying the problems of motivation in
teaching English is widely reflected in the research of Western authors. For
example, motivation is considered an attempt and desire to learn a language.
It also refers to a positive attitude to the subject of study [3]. Motivation has
been shown to contribute to a high level of confidence and competence in
English. From this we can conclude that the success of a student directly
depends on their level of motivation [4]. Moreover, motivation can be defined
as energy, direction, and constancy, i.e. all aspects of activation and intention
[5]. It is also noted that motivation in learning a second language is quite
complex for research, which is explained by two factors: the communicative
needs of students and their own attitude to the community of the language
being studied [6].

Different scientists classify motivation by different criteria. From
a cognitive point of view, there are two types of motivation: external and
internal. Extrinsic motivation is related to performing an action in order to
get a reward or avoid punishment. Internal motivation is characterized by
performing actions that are performed in order to achieve the goals set and to
obtain satisfaction [7].

In order to form students’ need for listening, that is, to create their
internal motivation for this process, the correct selection of audio texts is
necessary. The text should be interesting on the subject, preferably, it should
correspond to or at least partially reflect the interests of students.

Texts for listening should also be selected based on the degree of
complexity. The text material should take into account the level of training of
students in a foreign language, which additionally supports positive motivation
to participate in the process, contributing to the formation of the need for this
type of educational activity. Too complex text material, as well as too light,
often “discourages” the desire to work, reduces the effectiveness of the result,
thereby creating negative motivation. If the material is too difficult, it can lead
to frustration and loss of faith in success. The text make the process itself is
not interesting, not educational. All this suggests that listening training should
include several levels of complexity that correspond to the level of knowledge
of students.

When listening, one must also take into account the audio text playing
time. It should not exceed 3 minutes, so as not to overload short-term memory.

Current learning trends are based on the use of authentic materials or
those that preserve this authenticity. Working with authentic material brings
the student closer to the real conditions of language use, introduces him / her
to a variety of linguistic tools and promotes the independent use of these tools
in speech.

Sources of authentic materials can be:
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Radio. Radio recordings are one of the most accessible forms of
authentic material reproduction. However, they can provide certain difficulties
in perception due to the lack of non-verbal information (sign language, facial
expressions, etc.)

TV/video / DVD. Television or video recordings provide students with
access to more information by providing visual cues.

The Internet. There are certain interactive sites on the Internet (www.
real.com, www.bbc.co.uk, www.cnn.com) where students can record
themselves, their fellow students, or language nobles performing a specific
task. These records can be good material for analysis.

Live communication. This may be another foreign language teacher
or a special guest invited specifically for students. The possibility of live
communication brings variety to the learning process, significantly increasing
motivation.

Listening to such recordings effectively develops listening skills,
bringing students closer to the use of language in natural communication. Such
texts additionally motivate students to this process, and through it to foreign
language classes. It is important that the removal of lexical and grammatical
difficulties when working with such texts occurs without interfering with the
structure of the text, due to post-text and pre-text exercises. One can motivate
not only the learning process, but also the process itself. This way of formation
of educational motivation is directly related to the features of the organization
of the educational process. It makes it possible to increase the effectiveness of
motives that are recognized by students as important.

The use of modern multimedia technologies and the use of Internet
resources contribute to the solution of the problem in the best possible way.
The use of technical means and technologies that enable individual work,
provides an individual approach to learning and takes into account the
individual characteristics of students, such as the level of knowledge of the
language, the speed of performing certain tasks, etc.

In the process of learning communication skills, special attention
should be paid to the development of such psychophysiological mechanisms
as the mechanism of selection and adaptation, which allow the auditor to cope
with difficulties associated with communication conditions. The selection
mechanism allows cutting off extraneous sounds and noises from the speech
perceived by ear. Modern courses on the development of oral speech skills
(speaking and listening) purposefully include audio materials in which the
characters communicate in a real communication environment with various
types of noise interference (traffic noise, conversations of passers-by, phone
calls, music, etc.). As for the adaptation mechanism, it contributes to the
successful perception of speech by people with different voice parameters.
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This is why the alternation of male and female voices is important when
teaching listening. It should be remembered that the more native speakers
(men, women, and children) the student listens to, the easier it is to adapt to
the individual speech manner.

Thus, motivation is an important condition in the formation of listening
skills. If the listener feels the need to listen, this leads to the maximum
mobilization of his mental potential: speech hearing and even the sensitivity
of the sensory organs become more acute, attention becomes more focused,
and the intensity of thought processes increases.
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Anparna. Makana bIHTaJIaHAbIPY/AbIH aFbUIIIBIH TUTIH OKBITY YAEpiCiHE
acepi, acipece OHBIH ThIHJAyFa YHpeTyzaeri peiine apHasiFaH. blaTananasipy
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Anjaarna. bysimakanananer TijliH OKBITYIaFbI T (PPIIBIK TEXHOJIOTHSLIAP
Moceneci KapacTelpplirad. Kazipri 3amanfbl IUQPIBIK TEXHOJIOTHsIIAp
HIeTeN TUIAEPIH OKBITYABIH AQCTYPIII TOCIAAEPl MEH OMICTEPiH TOJBIKTHIPA
anaapl. LudpranaspyasiH apTHIKIIBUIBIFGL - OHBI IIET TULMIK O1iM OepymiH
KaHa TOCUIAEPIH KYPy KOHE JKETUIAIPpY Ke31He KONIaHy MYMKiHAirinae. byn
MOCEJICHIH JKaHAJBIFbl MEH ©3€KTUIIr TEPEHIPEK 3ePTTEYAl KaXKeT eTeIi.
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CaHJbIK TEXHOJOTHSIIAP OKY YP/ICIHE KaHa JIEMEHTTEp SHT13111, )KaHa

MYMKIHIIKTEp TYFbI3[Abl. By Makana mer TUTAEpiH OKBITY VIIIH CaHABIK
TEXHOJIOTHSHBIH KYH/IBUTBIFbI TYPAJIbl )KaHa 3epTTEYNepli KapacThIPHII, Oi51iM
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Oepy casicaTblH KYpy alifaKTapbIHbIH KOHTEKCTIH/E, CTYACHTTEPIiH IIET TUTIH
TUIMJI OKYbIHA KATBICTBI CaH/BIK TE€XHOJIOTUSHBIH HETI3T1 MeIaroruKaibIK
KOJIJIAaHBICTAPBIH KapacTbipansl. COHBIMEH KOCa, CaHIBIK MEIUAHBIH
Oipkarap TypJepiH MaijanaHyIblH TEPEH CHUIATTAMAChIH YCHIHAJbI JKOHE
IIeT TUTIH OKBITY MEH OKYIAbIH MPaKTHUKANBIK HWACSUIapblH OipiKTipesi.
WHuTepHeT KEHICTITiIHIH Ka3ipri Ke3deri JaMybl MONIMETTI BUPTYabl
TYpJZI€ JKETKI3iM, OKBITY OapbIChIHIA O171IM alyIIbIHBIH WHTEPOEICEeHIITITH
apTThIpyFa MyMKiHIiK Oepezi. COHBIH HET131H1e MHTEpOeICeH 11 dJIeyMETTIK-
KOMMYHUKATHBTIK TEXHOJIOTHsUIAP Taiaa OOJbII, aKmapaTThIK-OUTIM Oepy
opra e3repe Oacrtaiapl. CaHAbIK Menmana OiniM Oepyre OarbITTajFaH
KOMMYHUKATHBTIK TEXHOJOTHSIAp OHIMEP] ©3apa KaHa KOHTEHT Kypaubl
[1].

XKanmel, mWeT TUNIH OKBITYIaFrbl CAHJABIK TEXHOJOTUSHBIH POJIiH
KapacThIpy VIIIH CaHIBIK TEXHOJOTHSIIAD MEH IeJaroruka apachlHAarbl
OaifmanbicTaH Oactay aimy kepek. [lemarorukanbik yCTaHBIMAAPIABIH O1 CAH IBIK
TEXHOJIOTHSIIAp MEH Iearoruka apachlHAaFbl OalIaHbIc — OYJ1 OapibIFbIHA
OKYJIbI THIM/I1 KOHE KOJDKETIM/II eTyre KOMEKTECeTiH Kypall, TEXHOJIOTUsiIap
apKBUIBI OKY/IBI THIMJII €TY.

Ocbl alTBUIBINT OTHIPFaH Kypajaap COHFbI OipHelIe Kbuigap OOMBI
OKYy YpIiciHe KOCBUIABI. MpIcanbl, MHTEPaKTUBTI TakTanap, Power Point
npe3eHTanusuiap. Kasipri TaHga eH Kol KOJJIAHBICTaFbl TEXHOJOTHSITBIK
xkeTicTikrepaiy Oipi [2]. lereamen, onan 6acka ia, MIeT TiIiH THIM/I1 OKybIHA
KATBICTHI KQKeT Kypanaap oap.

Bipinmi, Google Classroom 6y Google-miH oHmaifH-011iMIe, COHIAM-
aK OKBITYZIbI OacKapy »KYHECIHIH WHIYCTPUIChIHA KOCKAH YJIeCi )KOHE OYKiI
oNeMJieri OKy YpIICiH Kara3Chl3 FaHa €MeC, COHBIMEH Karap THIMII eTyre
oarpiTTanFad. Google Classroom-HiH €H KaKChI apTHIKIIBIIBIKTAPBIHBIH 01pi—
Google Docs. by minatdhopMaHbIH YTBIMJIBI )KaKTaphl: KykaTTap MaTepHETTE
cakTamaJbl )KOHE IIeKci3 anaMmaapMen bemmicyre MymkiHAik 6epeni. Ciz Google
Docs kemeriMeH xabapiraMa HeMece TalchlpMa JKacarl, CTyACHTTEepiHi30eH
OeJtickeH OoscaHbI3, onap aAepey Google Drive apKbUIbl KOJ JKETKi3€ ayajibl.
Conbimen Katap, Google Docs Google Drive kanTanapbiiia oHail perresnesi
KoHE kekeneHaipineni. backama aiiTkanma, eHai akmapaTIieH aiMacy YIIiH
ci3re ANIEKTPOH/IBIK TONITa KAKET eMeC; Ci3 TeK KaHa KYKaT yKacaiChl3 )KOHE
OHBI KaHIIIa CTY/ICHTIIEH OeJTice anachls.

byn mmardgopmana Oaranmay jkyieci Je KapacThIpbUFaH. Tarceipy
nporieci OypbIH-COHJIBI €IITKAIIAaH OChI IaTdhOpMaIaFbliaid T€3 )KOHE THIM/I1
6oniran emec, oiitkeHi Google Classroom-na ci3 KiMHIH ©3 TalchIpMachlH
X10epreHiH )kKoHe KIMHIH oJTi JIe )KYMBIC 1CTEeN )KaTKaHbIH OHAl TEKCEpPe allachl3,
COHBIMEH KaTap 63 MiKipiHi3/l Jepey yCbiHa anacki3. JKanmel aliTkanma, Oy
raTgopmMa TeTiH JK9HE OKY YPAICiH OipHele AeHrenae KeHaaeTe 1.
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Exinmici — cyOotutpai OeliHemarepuaniap, COHbIH 1IIHIE OKY, IEPEK,
kepkeM ¢wmibMmzaep. Lller TimiH yiipeHy OapbIChIHIA TYNHYCKAa IHAJIOTTHI
TBIHAAY KOPEPMEHIEPIIH TULMIK OUTIMAEpIH >KeTUIIIpeTiHl AQJelNICHTeH.
3epTTey >KYMBICTAPhI JKYPTi31Iil, HOTHIKENIEpl IIBIHBIMEH alKbIH KOPIHJI:
OyOnmspKIaH repi CyOTMTpHI apThIK KOpEeTiH >KOHE JMAJIOrThIH OacTamkbl
HYCKACHIH TBHIHIAWTBIH aJaMIap/AblH KONIIIiri TBHIHAAY >KOHE TYCIHY
narnpuiapbiHa we. CyotutpMeH Oipre TymHycka (uibMeri 0apiiblk HOpce
e3repicciz Kanajabl, JeMeK, TYIMHYCKa aKTepiepiiH aybIChl Jla OpHBIHIA
Kanazapl. CyOTuTpiiep apKbuTbl Oenriti Oip GuIbMIe KOJIIAHBUIATHIH SKITIHTI
TYCiHYy MYMKIiH OOJIMaraH a¥r/1aii/1a, TYITHYCKa IUaJIOTThIH HE TypaJibl eKCHIH
TYCIHII, OKBII ayFa O0abl.

CyOTuTp apKbUIbl (GHUIBMHIH CIOKETTIK JKEJIICIHEH JIo33aT aly Ke3iHJe
KaHa TUIIEPAl YHUPEHY JKOHE oleMeri 0acka MoACHHETTEpre KOoJ JKeTKI3y
OHaM.

YuriHmnci —  caHABIK TEXHOJOTHSHBIH — OCNTim  MbIcajiapbiHa
oneyMeTTiK Meaua >karanel. OHBIH IHIIHIE, Kasipri TaHaa KyYH CailbIH
KOoJJaHymibl canbl aptein kene skatkaH TikTok Garmapnmamacel, Instagram
KOHE T.c.c. Oarmapiamanap MIeT TUTIH YHWpEHyre YJKEH aT CallbICyaa.
Typni mMenua TexHoJoTHsUIap MHTEpOEICeH i pecypcTapabl dain, duer-
TachIMaJAyIIbl apKbUIBl HAKTHl Mep3iMae OipHelle KaTbhICyNIbUIapMEH
ajMacyra MYMKIHIIKTEp TyFbI3aabl [3].

Hortmxecinne OKbITY Kypaligapbl MEH TEXHOJOTHUSCHI CTYIEHTTEpre
©31H-031 OaCKapy/IbIH THUIM/II OKY JaFbLIapbIH JAMBITYFa MYMKIHJIIK Oepei.
Omnap HeHi YipeHy KepeKTiriH aHbIKTal ananel, IHTepHEeTTer1 pecypcTapabl
Ta0a bl XKOHE KOJIJaHabl, IpoOieMa OOMBIHIIA aKIapaTThl KOJaHa kI, TINTI
HOTHXKe OOWBIHINA Kepi OalTaHBICThI OaraTaiibl.

OchlmaH  UIBIFATBIH ~ KOPBITBIHIBL, KOFAaMHBIH  ©OCINT  OTBIPFaH
CYpaHbICTapblHA JKOHE AaKIMapaTThIK-KOMMYHUKALUAIBIK TEXHOJIOTHUsIIAp
KUBIHTBIFbIHA OaliaHbICcTBl OuLTiM Oepy, MyframiMaep OUTiMiHE CaHABIK
TEXHOJIOTHSIHBI KOCY KaKeT. MyFaiiM CaHIbIK TEXHOJIOTHUSHBI MaiaanaHy
JKOHE ©31HIH KOociOM JaMyblHa apHalFaH TEXHOJIOTHS KY3bIPETIMEH
XKaO/IbIKTaTyBl KEPEK.

Byn TexHomorust OUTIM  aIyIIBUTAPABI  TOYENCI3MIKKE, al OKY
OarmapiiamManapbl JMHAMHUKAJIBIK OOJTyFa IIaKeIpajbl. bigiMm Oepyne caHabIK
TEXHOJOTHsJIapAbl KOJJaHy TEeK jKaHa 3aMaH Tajnabbl FaHa eMmec, oJap
OUTiM  aJymIbUIApABIH WHTEPOEICEHIUTITIH apTThIPY HETi3iHae YIITiII
KY3BIPETTLIITTH HBIFAHTYFa oKeneTeH1 ponernaenyne. CoHbIMeH Oipre caHabIK
TEXHOJOTHsIapAbl KoJIJaHa OlIeTiH OKBITYIIBIHBIH KociOu mmedepiri ecir,
©31HIH JIe, OKYIIBUIAPBIHBIH /12 IIBIFAPMAaIIbUIBIK KaOlIeTTepi MEH 3epTTeyre
KbI3BIFYIIBUTBIFRI apTa Oepeni [4]. ConapikTan myfraimiMmaep MHTepHETTIH
MYMKIHIIKTEpiH MaiiajgaHy apKbUlbl €3 IMOHAEPIHIH Ma3MyHbI MEH OHBI
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OKBITY/1a KOJITAHATHIH 9/IICTEMENTIK OLTIMACPIH TOJBIKTHIPYBI KEPEK.

CaHOBIK TEXHOJOTHUSHBI TMEJaroruka CcajachlHAAFbl KOJJAaHy TeK
TEXHHUKAIBIK JIaFIbUIAPIbl WUTePYMEH IIEKTEJIMEH, OHBIH JKETICTIKTEPiH
OHTAMJIBl KOJIAHBIN, KYHIETIKTI ca0aKTarbl TOXIPUOCHI ©3repTyli KaeT
eteni. Ocbiran OaitlaHbICThI, Ka3ipri Tapaa “teacher fading” neren yrbim naiina
Oonapl. Bysr TepMEH TarchpMaHbl HEMECE OpEKeTTi OPBIHAAY YIIIH KaXeTTi
KOMEK JICHreiiHIH ToMeHaeyiH Oummipeni. Jlarapira yiipery ke3iHae 0acTbl
MakcaT CTYJEHTTIH OepiireH TancbipMaMeH o3 OeTiHIIe aifHaJIbICybl OOJIBII
TabbuTabl. EHMTI OKBITY MpOIECciHIe MyFaTIMHIH Dot OyphIHFBIIAi 6ackiM
OonMaibl, ajdABIHFBI KaTapfa OUTIM aJIyIIbIHBIH KayarKepIIuUIiri, 131eHy
TaJMBIHBICKI MEH OeNCeHITIr mibiFaabl. OKBITYIIB KEHECII KbI3METIH/E.
Byt ken cryneHTTepre OarbITTalFaH jKoHE HKeM/II rporecc [5].

OKy YpIICiH e3repTy, THICIHIIE, MYFaTIMICP/IH CaHJbIK KY3BIPETTi-
mirige anbin kenesi. CaHIbIK KY3bIPETTUTIK IETeHIMI3 TYCIHIKCI3 YFBIM OOJIBIT
KOpIHTeHIMEH, OCHI cajlajia OHbIH Oec OarbIThI AHBIKTAJFaH: (a) aKmapar IeH
MOJIIMETTEP CayaTThUIBIFHI, (0) OalIaHbIC )KOHE BIHTBIMAKTACTHIK, (C) CAaHIBIK
Ma3MYH/IbI KYpY, (I') KayllCci3aik skoHe (1) Mocemesepai menry.

CoHbIMEH, CaHIBIK TEXHOJIOTHS PeOIiHIH OumiM Oepyne, ocipece mieT
TUIAEPII UTepyle, 30p €KeHIH Kepe Typa, OHbl KYHIETIKTI OKy YpAiciHe
€HI131 KaJBINTACTHIPY YIIIH Kelleci KaKETTUTIKTEp TYbIHIANHIbI:

* OLTIM ATy IIBITAPMEH )KYMBIC ’KaCaU ThIH KBI3METKEPIIEPIiH OapIIbIFbIHA
CaHJBIK Kypajijap, oJapIblH KaKETTUTIKTepl MEH allFbIIapTTaphbl HETI31H/e,
KOJDKETIM1 OOJTyBI KEPEK;

* OKBITYZa KOJJIAHBIJIATBIH CAHJABIK OKBITY pecypcrapbl Oinim Oepy
KOHTEHTIHE COMKEC KeJI, TeXHOJOTHUsIIapAbl THIM/II MakaJaHyblHa OKeyl
KEpeK;

* CaHJIBIK TEXHOJIOTHSJIAP OKBITY MEH OKY YPIICIH YHBIMIACTBIPY KOHE
Oackapy Macelesepine KaTbICThI IePCOHAJIIBIH KYMBIC KaFJailblH KEHUTIETY
YILiH KOJJQHBLTYHI KEPeK.

CaHIpIK TEXHOJIOTHSUIIap Mep3imie O1TiM almyIbUTapAbIH MYMKIHIIKTEP1
ecelli. Ocipece IIeT TUIH YHPEHYIIIEp JSCTYpIi akmapaT Ke3JaepiHeH e,
QJIEYMETTIK JKeJJepJieH Je, SFHU VHTepHeTTeH, IIeTes TiiH YHpeHyre
OaliJTaHBICTHI aKIapaT, KaXXeT JaFabl, OUTIK TIeH 9peKeTTep/Ii KaMTy apKbLIbI
EpeKIIe JKOHE MYJIJEe JKaHa Ma3MYHIIbl KY3BIpeTTUTiKTI urepemi. Om —
nupraHaplpy 3aMaHbIHAA ©T€ MaHbI3AbI OONBIN TaOBUIATBIH MIET TiTIHIH
aKnmaparThlK Ky3bIpeTTiniri. Kocibn ecy MeH MaHcarka jKeTy YIIiH Ka3ipri
3aMaHFbI OUTIM Ty IIbUIAP MIET TUTIHIH KOMMYHHUKaTUBTI KY3bIPETiH FaHa eMecC,
COHBIMEH Karap IIeT TUIIHIH aKMapaTThIK KY3bIPETTUIIrH KaJbIITACThIPYbI
KaXeT.
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AHHoTamusi. B cratee paccmarpuBaeTcs mpoOieMa HQPOBBIX
TEXHOJIOTH B MPETIOIaBaHU N MHOCTPAHHOTO si3bIKa. COBpeMeHHbIE U (PpOBbIE
TEXHOJIOTUM  CIIOCOOHBI  JIOTIOJHUTH  CYIIECTBYIOIIHME TPAJAUIIMOHHBIE
MOAXOABI M METOAbl OOy4YeHUsS WHOCTPaHHBIM s3bIkaM. [IpenmyriecTBo
HHq)pOBHSaHHH B BO3MOXXHOCTH €€ HCIIOJIB30BAHUA HpI/I CO31aHNU1 HOBBIX U
COBEPIIICHCTBOBAHUH MMEIOLTUXCS IMOAXO0B K HHOS3BIYHOMY 00pa30BaHHUIO.
HoBu3zHa 1 akTyanbHOCTH JAaHHOUM MpoOiIeMbl TpeOyroT OoJiee TIIaTeIbHbBIX
HCCIICIOBAHUM.

KioueBblie cjioBa: mudpoBHu3anys, WHOCTPAHHBIN S3bIK, OOy4ueHHE
WHOCTPAaHHOMY SI3bIKY, TU(POBHIE TEXHOJIOTHH.
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Abstract. The publication covers the topic of digital technology in
teaching a foreign language. Modern digital technologies are capable of
supporting any approaches and methods of teaching foreign languages.
Therefore, digitalization can be used with equal success both to create new
and improve existing approaches. The problem question has not been studied
so far, and the refore requires deep research.
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Abstract. Supporting competencies of reading, writing and retelling
through computer games in German language lesson based on university. In
our article we would like to glance through the world of computer games. We
strive to discuss the competencies which are offered by media pedagogy. We
are also presenting our project for the German language lesson that has been
implemented with our students. The name of the project is “reading, writing
and playing of the computer games”.

Key words: competences, reading, writing, speaking, computer
games, German

Einleitung

Bei der Analyse der Jugendkultur erscheint als einer der wichtigsten
Merkmale die Neigung zu Computerspielen. Dementsprechend ist hochst
aktuell die Frage, wie man sie im Bildungs- und Entwicklungsprozess
sinnvoll und produktiv nutzen kann. In Georgien ist die Integration von
Computerspielen im Fremdsprachenunterricht jedoch ein Novum und es
gibt kaum Konzepte sowie didaktische Materialien fiir diesen Bereich. Es
bestehen selbstverstindlich theoretische und praktische Schwierigkeiten, an
Ideen und Konzepten zu kommen, wie man Computerspiele in paddagogischen
Kontexten einsetzen und bearbeiten kann. Diese betreffen auch den
fremdsprachlichen Unterricht. Trotzdem schien es uns anreizend, anhand der
Computerspiele die Entwicklung der Lese-, Schreib- und Erzdhlkompetenz
der Deutschlernenden zu fordern.

In unserem Beitrag prédsentieren wir unser Projekt flir den DaF-
Unterricht: ,,Computerspiele lesen, schreiben, erzdhlen”, die wir
studienbegleitend durchgefiihrt haben (ab Niveau Al). Fiir die Durchsetzung
des Projekts haben wir uns fiir das Computerspiel ,,Der Fall Fox* entschieden,
da es die Kombination von dem traditionellen Medium Bilderbuch und dem
modernen CD-ROM anbietet und damit uns die Moglichkeit gab, unseren
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DaF-Unterricht vielfaltig zu gestalten.

Die leitende Idee ist es, Wege aufzuzeigen und zu erproben, wie
Computerspiele in den Bereich der aktiven, projektorientierten Medienarbeit
eingebunden werden konnen [1]. Ziele unseres Projekts waren: Multimedial
lesen und spielend den Umgang mit dem Computer lernen, Recherchieren,
sich selbstindig Informationen beschaffen, erzdhlen und informieren, Texte
verstehen und bearbeiten, Bilder lesen und Audiotexte héren und verstehen
konnen, die Geschichte erweitern, Pldne zeichnen.

Medienkompetenz bei Jugendlichen

Das Wort Medien ist schwer zu definieren, das kann alles Mogliches sein,
was die Beziehungen zwischen Menschen vermittelt. Genauer kdnnte man
vielleicht nur die Frage der Medienpiddagogik bestimmen. Diese Frage ist aber,
wie Kinder und Jugendliche in dieser Welt aufwachsen, wie sie sie aneignen
und wie sie sie gebrauchen [2]. ,,Als Mittler menschlicher Kommunikation
erfillten Medien schon immer Sozialisationsfunktionen. Das bestimmt,
dass die Massenmedien als Sozialisationsinstanz in den Gesamtprozess der
Personlichkeitsentwicklung eingebunden sind“ [3]. ,,Medienkompetenz
gilt heute als vierte Kulturtechnik — nebst Lesen, Schreiben und Rechnen.
Sie ist notwendig, um viele Alltags- und Berufssituationen zu bewéltigen
und Medien verantwortungsbewusst und sicher nutzen zu konnen. [...]
Medienkompetente Schiilerinnen und Schiiler sind nicht nur besser fiir die
Zukunft gewappnet, sie sind auch besser vor negativen Medienerfahrungen
geschiitzt® [4].

Medienkompetenz bei Jugendlichen ist sehr hoch, sie benutzen alle
Medien, aber Intensitdtsgrad der Benutzung kann unterschiedlich sein. Dabei
muss nicht vergessen werden, dass auch die so genannten ,,alten” Medien im
Alltag der Jugendlichen immer noch ihre Verwendung finden.

Um festzustellen welche Medien und zu welchem Zweck die
Jugendlichen bevorzugen, wurden von uns Umfragen durchgefiihrt. Gefragt
wurden etwa 100 StudentInnen und Schiilerlnnen (Alter: 14-18 Jahre) [3].

Medien Jungen Midchen %
%

Fernsehen 87 100
Biicher, Zeitungen 80 95
/Zeitschriften

Computer /Internet 90 100
Handy 100 100
MP3-Player 55 30

Quelle: 2010, Kutaissi/Georgien
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Medien

Fernsehen

Biicher, Zeitungen
/Zeitschriften

Computer /Internet
Handy
MP3-Player
Andere (Radio)

Quelle: 2012, Kutaissi/Georgien

Jungen Miidchen %
0,

%0
91
82

97
88
88
59

100
100

100
100
98

66 (4)

Haufigkeit der Mediennutzung bei 14 bis 21-jdhrigen Jungen in Prozent:

Punkte 1 2 3 4 5 6 0
Fernsehen 3 18 |36 (31 3 9
Computer/Internet 7 17 12 |8 53 |3
Handy/Internet 8 12 |21 47 12
Biicher, Zeitungen/ 12 |9 18 13 18 12 18
Zeitschriften

MP3-Player 15 (25 |20 |21 12 |9 12
Andere 38 9 3 6 3 41

Haufigkeit der Mediennutzung bei 14 bis 21-jdhrigen Médchen in

Prozent:

Punkte 1 2 3 4 5 6 0
Fernsehen 6 12 | 20 | 26 18 8
Computer/Internet 10 10 22 12 12 34

Handy 8 16 8 14 | 20 | 32 2
Biicher, Zeitungen/ 2 12 | 28 | 28 | 20 10
Zeitschriften

MP3-Player 32 | 28 8 6 12 12 2
Andere 24 12 6 2 12 10 34

Die Umfrage hat gezeigt, dass einige Medien die Jugendlichen in

gleicher Intensitét benutzen.

a. Gleiche Haufigkeit der Mediennutzung bei 14 bis 21-jdhrigen Jungen

in Prozent:

Medien

Punkte

BN

Computer/Internet & Handy

6

Computer/Internet & MP3-Player

Computer/Internet & Biicher

Handy & MP3-Player

Handy, Computer/Internet & Fernsehen

Biicher & MP3-Player

Handy & MP3-Player

Computer/Internet & Handy

N[N [—= || ||

WIWIWWWaNON[D
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b. Gleiche Haufigkeit der Mediennutzung bei 14 bis 21-jdhrigen
Maidchen in Prozent:

Medien Punkte %
Computer/Internet & Handy 6 6
Computer/Internet & Biicher 6 4
Computer/Internet & Biicher 5 2
Biicher & MP3-Player 5 2
Computer/Internet, Handy, & Biicher 6 2
Fernsehen & Handy 6 2
Handy & Biicher 6 2

Bei der genaueren Analyse der Umfragenergebnisse konnte festgestellt
werden, dass sich das Internet bei Jugendlichen als Hauptmedium entwickelt
hat. Etwa 70 Prozent der gefragten Jungen und 56 Prozent der Madchen
verwenden Internet téglich fiir unterschiedliche Zwecke. Sogar Handy wird
ziemlich oft fiir Internetzugang benutzt.

Auf die Frage, was die Haupttitigkeiten der Jugendlichen im Netz sind,
wurden folgende Ergebnisse erwiesen:

2010 Midchen 2012 Jungen 2012
Nach Informationen suchen 90% 92% 80%
E-mailen 67% 52% 47%
Dateien herunterladen 43% 28% 41%
Skypen 60% 72% 80%
Online Videos sehen 100% 78% 83%
Dateien ins Internet hochladen 35% 14% 30%
In Foren schreiben 20% 16% 18%
Chatten 73% 52% 86%
Internet-Radio horen 17% 14% 18%
In Webblogs schreiben 7% 2% 12%
Online fernsehen 23% 46% 59%
Sonstiges 24% 39%
Zu den sonstigen Tatigkeiten im Internet zéhlen folgende Aktivititen:

Titigkeit Miidchen% Jungen%

Musik horen 2

Computerspiele 6 8

Lernprogramme nutzen/ 3

online lernen

DVDs/CDs brennen 2 3

Websites erstellen 3

Sonstiges 14

Die Umfrage hat die Vermutungen bestdtigt, dass Internet bei den
Jugendlichen nicht nur als Massenmedium sondern auch als Medienressource
sehr beliebt ist. Erfolg am Computerspiel, entsprechend am Lernen mit
Computerspiel, hat aber nur, wer genau zuhort, Bilder lesen kann und probiert.
Computespiel geschichten bieten viel Platz fiir Aufgaben und Ritsel, die
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geschickt in den Handlungsverlauf eingebaut werden. Auch rdumliches und
logisches Denken fiihren zu Erfolgserlebnissen.

,DieZeiten,indenenman Computerspielezuden,,Neuen Medien* zihlen
konnte, sind vorbei. Geblieben ist jedoch ihr immenses Innovationstempo.
[...] Normalitdt des Gamings sollte sich in einem normalen gesellschaftlichen
Umgang niederschlagen: Wissen, warum gespielt wird, kritisch diskutieren,
was gespielt wird und die Tatsache (pddagogisch) nutzen, dass gespielt
wird. In diesem Sinne hat die Reihe ,,Computerspiele padagogisch beurteilt*
in den vergangenen 20 Jahren Beispielhaftes geleistet, und viele andere
Publikationen haben sich an diesem Beispielhaften orientiert. Es ist ihren
Autoren zu wiinschen, dass die (mediale) Offentlichkeit ihr kritisches
Angebot in Zukunft noch stirker wahrnimmt, noch mehr Eltern von ihren
Einschitzungen Gebrauch als Navigationshilfe machen und noch mehr
innovative Praxisprojekte im Bildungsbereich aufihren kritisch-konstruktiven
Umgang mit Computerspielen bauen [5].

Wir sind der Meinung, dass Medienpadagogik/Medienerziehung
in einem umfassenden Sinne immer selbstverstindlicher ein integraler
Bestandteil des Deutschunterrichts wird. In den Lehrplédnen fiir das Fach
Deutsch wurde in mehreren Bundeslédndern in Deutschland eine ausfiihrliche
Beschiftigung mit Medien obligatorisch vorgesehen [4].

In Georgien, im schulischen oder universitiren Bereich ist Einsatz der
Medien, insbesondere Computerspiele beim Lernen noch nicht etablieret.
Daher gilt unser Versuch als kleines Experiment.

Projekt: Computerspiele lesen, schreiben, erzihlen.

Unumstritten ist, dass nicht nur die Jugendlichen, sondern auch kleine
Kinder sehr kompetent im Bereich Computerspiele sind. Man sagt 6fter, dass
die moderne Generation ,,Computersiichtig® ist. Wir wollten diese Kompetenz
niitzen und fiir unseren DaF-Unterricht benutzen.

Wir mochten nicht von ,,Wirkungen® sprechen, sondern anhand
von diesen Spielen, von Interaktionsprozessen im DaF-Unterricht, der
Verarbeitung, der Nutzung, der Ergebnisse, ob Computerspiel beim
Deutschlernen hilft oder eher nicht.

Wir haben Entscheidung auf das Spiel ,,Der Fall Fox*“ getroffen.
Das Spiel haben wir im Internet gefunden, Beschreibung, Bewertungen
gelesen. Wir haben erfahren, dass das Spiel in den deutschen Schulen fiir
Deutschunterricht etabliert ist. Das Spiel wird zusammen mit dem Buch
eingefiihrt, und genau das war bei der Wahl entscheidend.

Das Spiel ist fiir 11-jdhrige Kinder, nicht fiir junge Erwachsene. Fiir
unsere Studierenden, die im Deutschen nur A2 Niveau haben, haben wir kein
fiir dieses Alter spannendes Computerspiel gefunden, das auch sprachlich
geeignet wire. Wir standen vor dem Dilemma, fiir welches Spiel wir uns
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entscheiden sollten: alters- oder sprachniveauentsprechend. Unser Ziel ist
ja Deutsch zu vermitteln. Aus diesem Grund haben wir ein einfaches, aber
sprachlich geeignetes Spiel eingesetzt.

Im Rahmen des Projekts wurden Workshops fiir StudentInnen angeboten.
Mit den zahlreichen Aufgaben, wie Bildbeschreibung, kreative Ubungen,
Spielplan entdecken oder erkldren u.a. haben sich die Teilnehmerlnnen mit
den Computerspiel bekannt gemacht und die Mdéglichkeit erhalten, das freie
Sprechen zu fordern.

Anfangs wurde iiber die Erfahrungen mit Computerspielen, deren
Bedeutung und Wert, iiber die beliebten Computerspiele gesprochen. Dafiir
haben die Studentlnnen zwei Hauptbegriffe ,,Vorteile“ und ,,Nachteile*
bekommen und mussten zu diesen Argumente (mindestens drei) auf Kartchen
zuordnen. Dabei haben sie Ergebnisse bewertet. Mit dieser Aufgabe wurde
gefordert, die Meinung frei zu duern und diese zu begriinden.

Die Studentlnnen haben auch mit W-Fragen gearbeitet und mussten
anhand der Bilderreihe ihre Vermutungen iiber den Spielverlauf dullern. In
der nédchsten Aufgabe mussten die StudentInnen in Gruppenarbeit mit den
Adjektiven, die sie als Vorlage bekommen haben, die Spielpersonen auf
den Bildern charakterisieren und dabei begriinden, warum sie diesen die
jeweiligen Charakterziige zugeschrieben haben. Danach présentierten die
Gruppen ihre Objekte im Plenum. So bekam jede Gruppe die Moglichkeit,
ihre eigene Spielgeschichte zu verfassen.

In der Evaluationsrunde wurden die Erwartungen der Studentlnnen an
den Einsatz der Computerspiele im Unterricht abgefragt und diskutiert, ob
diese erfiillt und welche Emotionen vermittelt wurden.

Wichtig war der Feedback der Studentlnnen. Die waren zwar
unterschiedlich, von spannend und logisch bis langweilig und eintonig, aber
alle haben erwéhnt, dass durch das Computerspiel ,,Der Fall Fox* sie ihren
Wortschatz erweitert und freies Sprechen geiibt haben.
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Hier einige Bewertungen ohne Korrektur:

Studentin: ,,Als Kind habe ich immer davon getraumt, wie ich durch
die geheimnisvollen Orte nach dem Schatz suchen und sie entdecken werde.
Und ganz unerwartet habe ich meinen Kindheitstraum im Deutschunterricht
erfiillt. Das Spiel Der Fall Fox finde ich spannend, geheimnisvoll und auf
keinen Fall langweilig. Und ich wiirde nicht sagen, dass es nur fiir Kleinkinder
interessant sein kann. Ich habe nach dem Diamanten gerne gesucht und war
wirklich begeistert, als ich ihn endlich gefunden habe. Ob ich mit diesem Spiel
Deutsch besser lernen kann? Wahrscheinlich nicht, aber es hat mir geholfen
das Gelernte zu wiederholen und fiir die Erweiterung von Wortschatz finde
ich das Spiel bzw. das Buch sehr gut. Es gab ziemlich viele neue Vokabeln,
die ich nicht kannte und beim Lesen und Spielen fiir mich entdeckt habe.*

Student 1: ,,Eigentlich ich finde das Spiel nicht sehr interessant, weil
es ist eintdonig und langweilig. Und ich denke, fiir kleine Kinder das Spiel
ist ziemlich schwer. In erster Linie habe ich bemerkt, die Graphikbild ist
niedriges Niveau. Ich denke, das ist der wichtigste Nachteil. Es wére gut nach
2 oder 3 Etappen dem Spieler einen Preis geben, als Hilfe und wenn der
Spieler diese Hilfe in anderen Etappen benutzen kann. Kann man das Spiel
weiter ergdnzen? Ja, man kann neue Orte und auch Stiddte hinzufligen, aber
dann muss ein Spieler mit dem Computer spielen, um zu gewinnen. Oder die
Zeit muss begrenzt sein, so nach der erste Etappe gibt es 2 Minuten und wenn
der Spieler diese Etappe in 1 Minute / Minute und 25 Sekunde schafft, in der
Etappe 2 bekommt er noch diese Zeit, die er mehr hat. Es war sehr wichtig,
mann musste sich beim Spielen stark konzentrieren. Ich kann das Spiel fiir die
Konzentration lernen. Und auch, um den Text zu verstehen und zu spielen,
musste ich neue Vokabeln lernen. Also einen kleinen Vorteil hatte das Spiel.*

Student 2: ,,Dieses Spiel ,,Der Fall Fox*“ gefiel mir sehr, weil es interaktiv
war. Spannende Abenteuergeschichte, die zum Mitdenken, Mitrétseln
und Mitspielen anregt. Hat dieses Spiel mir bei Deutschlernen geholfen?
Eigentlich Ja. Es gibt viele Dialoge im Spiel, die muss man verstehen Ohne
diese Dialoge kann man das Ritsel nicht 16sen. Darum musste ich sehr
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aufmerksam sein und jeder Dialog bis zum Ende horen. Ich musste auch viel
mit anderen teilnehmer sprechen und etwas zusammen herausfinden. Es war
wirklich aufregend, Diamant zu finden. Mithilfe Des Fall Fox konnte ich meine
Deutsche Fihigkeiten verbessern. Der Unterricht war auch faszinierend und
die Kursteilnehmerinnen waren sehr nett. Am besten gefallen mir Teilnehmer.
Insgesamt war die Lektion eine aufregende Erfahrung.*

Zusammenfassung

Unser Versuch, Computerspiel beim DaF-Unterricht zu benutzen,
hat uns sowohl positive als auch negative Einschitzungen von unseren
Studierenden gebracht. Anfangs hatten wir das Gefiihl, dass wir Zeit umsonst
verschwenden und das Ziel, dass wir erreichen wollten, namlich, durch
Computerspiele Werbung fiir deutsche Sprache zu machen, Deutschunterricht
anders vorzustellen, eigentlich nicht erreichbar war. Am Ende aber haben
wir gesehen, dass die Studierenden mit der Zeit mehr und besser iiber das
Spiel sprachen, hatten wenige Sprechhemmungen, versuchten sich tiber ihre
Eindriicken, auch kritisch, zu dullern. Sie erhielten einen Motivationsschub
und hatten auch weniger Probleme, kreative Texte zu verfassen. In den
Unterrichtsstunden, in denen gespielt wurde, war die Atmosphire angenehm.
Auch die sozialen Kompetenzen wurden gefordert, die Studierenden haben
einander geholfen, wenn jemand beim Spiel nicht mehr weiterwusste. Diese
Ergebnisse brachten uns zur Meinung, dass das Projekt doch ein Erfolg war
und es sich beim Unterricht zu probieren lohnt.
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HECKOJIbKMX 3ajad. Pa3BuUTHE HAyKW M TEXHOJOIMH IMpejiaracT HOBbBIC
BO3MOXKHOCTH U BBI30BBI JIJISl BCEX CYOBEKTOB MHOSI3BIYHO-00pa30BaTEILHOTO
npouecca. B gaHHOM cTarbe paccMaTpuBAarOTCS 3aJa4d U IEPCIEKTHUBBI
OpraHM3alli  HHOS3BIYHO-00pa30BaTeILHOTO  Mpollecca B YCIOBHSX
JTUCTAHIIMOHHOTO  OOyYeHHWs, €ro  TEXHOJIOTHMYECKHH,  IPEIMETHO-
COZIEpKATENbHBIA W TCHXOJIOTO-NE€IarOTMYE€CKUl aCleKThl, ¢ YYETOM HX
WHTETPUPOBAHHOIO Xapakrepa. lcciegoBaHue OCHOBBIBAJIOCH Ha TaKUX
MeTONaX, Kak aHajn3 OTACIbHBIX HCTOYHHUKOB M O00OOIIEHHE OIbITa
MIPETOIaBaHus, a TAKXKE - HHOS3BIYHO-00Pa30BaTENbHBIX MTPAKTHK.

KuaroueBble  cjoBa: WHOSI3BIYHO-00pa30BaTeIbHBIA  TIPOIIECC,
TUCTAHIIMOHHOE OOy4eHHe, NU(POBU3AIUS, TEXHOIOTUICCKUAN MPEIMETHO-
COZIepKaTEIbHBIA U TICUXOJIOTO-TIEJarOTHYE€CKUM aCIEKThI, TEAArOrn4eCKui
JIM3aiiH, COIMaabHOE O0yUeHre

CoBpeMEHHBIE MPOLECCHI, NPOUCXOASIINE B MHUPE, OIPEIEICHHO
OKAa3bIBAIOT BIMSHHME HAa PA3BUTHE BCEX COCTABISIONIMX OOIECTBAa, B TOM
grcie oOpa3oBaHus M Haykd. J[Ba Takux (pyHIaMEHTaIbHBIX JOKYMEHTA KaK
ctaThs « B3 B Oynyiee: MmoaepHu3anus o0mecTBeHHOro co3Hauus» (2017)
u nporpamma «lludposoii Kazaxcran» (2017), npeacTaBisioT TpaeKTOPUU
pa3BuTHsA, 0003HAYass HOBYIO MapaJurMy W KOOPAMHATHI ISl TIOBBIIICHHUS
KauecTBa coBpeMeHHoro Kasaxcranckoro oobmectBa. OTMeUYeHHBIE
OCHOBHBIC HAIPABJICHHUS MOJCPHHU3AIMH OOIIECTBEHHOTO CO3HAHUS, TaKWe
KaK KOHKYPEHTHOCIOCOOHOCTB; NparMaTh3M; COXpaHEHHE HaIlMOHaJIbHOU
UJEHTUYHOCTH; KYJIBT 3HAHUS; HBOJIIOLIMOHHOE, HE PEBOJIIOIIMOHHOE pa3BUTHE
KazaxcTtana; OTKpBITOCTb CO3HaHMsI, BBICTYHNAIOT B KaueCTBE OPUEHTUPOB
JUIS MHTETpalMy KyJIbTYpPHOTO CaMOCO3HAaHMS OOIIecTBa W MI00aIbHOTO
npoctpanctBa [1]. Ilporpamma «udposoii Kaszaxcran» mpopomxaer
UJEU MPOTrPECCUBHOIO Pa3BUTHUS, 00O3HAYasi B KaUeCTBE 3a/]ay IOBBIIICHHUE
uu(ppoBOM TpaMOTHOCTH HACEJIEHUs, B TOM YHCJIE HA BCEX CTYNEHSX
oOpa3oBaHMs, Tpeajaraer wujaeud g (QOpMHUPOBaHUS WHHOBALMOHHOU
Cpelbl, PAacCKpBITUS TBOPUYECKOTO MOTEHIMaNa JIMYHOCTU M olmiecTBa [2].
JlucranunoHHOEe OOy4YeHHE MPEIbSIBISET HOBBIE BBHI3OBHI OOpPa30BaHHIO U
COBPEMEHHOMY HHOSI3BIYHOMY O00pa3oBaHUIO Ha JaHHOM dTare. C ydeTtom
IIPEJICTABIICHHOIO KOHTEKCTa, PacCMOTPUM B JaHHOW CTaThe 3aJaud U
MEPCIEeKTUBBl ~ OpraHU3allMyd  MHOA3BIYHO-00pa30BaTeIbHOIO  IpoLecca
B YCJIOBUAX IUCTAHIIMOHHOTO OOy4Y€HHUs, B YAaCTHOCTHU, C TOYKU 3PEHUs
TEXHOJIOTMYECKOT0 acIeKTa, MPeIMETHO-COAEPKaTeIbHOTO U IICUXOJIOro-
Mearoru4ecKoro, ¢ yueToM X HHTErPUPOBAHHOTO XapaKTepa U OCHOBBIBASIChH
Ha TaKUX METOJaX MCCIIEOBAaHUS KaK aHaJU3 OTJENIbHBIX HMCTOYHUKOB U
0000111eHUE OTIBITA MPETIOIaBaHMs, HHOS3bIYHO-00Pa30BaTeIbHbBIX MPAKTHUK.

O0630p BO3MOKHOCTEH JUCTAHIIMOHHOTO OOYyYEHHs C MEPCIEKTHUBbI
MEexXHONI02U4ecko20  acnekma OXBaThbIBaeT HaJMYMe 00pa30BaTesIbHbBIX
mw1arGopM U HHCTPYMEHTOB [UIsl CO3JaHHUS DJIEKTPOHHBIX O00y4YarouIux
KypCcOB, TpPOBEACHUS OHJIAWH YPOKOB, HHTEPAKTUBHBIX IUIOMIAIOK MJIs
CO3[aHMs HMHOS3BIYHO-00pa30oBaTeIbHOM oOydwaromieil cpeipl: B KauecTBe
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mpuMepa MOXKHO TPUBECTH OCHOBHBbIE OOyyarolue HWHCTPYMEHTHI,
takue kak Mmiargopmy MOODLE, mnpoBenenue Buaeo-KOH(EpEHIICBI3U
(BKC) B ZOOM, mnarpopmy Microsoft Office 365 c¢ paznooOpazHbIMU
MPWIOKEHUSIMHU, B TOM uucie Microsoft Teams, ans mpoBeAcHHs OHJIANH
ypokoB, co3manue Google classroom st obMena wuHboOpManued u
3aJlaHUsIMU C OOY4YaroIMMUCS; a TakXke, pa3HOOOpa3Hble aJbTepHATUBHBIE
BCIIOMOTaTeNbHbIE pecypchl HU(POBOro MHGOPMAIIMOHHOTO MPOCTPAHCTRA.
Kpome toro, MHOrouncieHnsie o0Opa3oBareibHble MIATHOPMBI 32 pyOeskoM
MpeiaraloT  MPOXOXKACHHE  CHEUATM3HUPOBAHHO-TIPO(ECCHOHATBHBIX
00y4aronmx KypcoB IO pa3jIMYHON TeMaTHKe, OT BEAYIIHNX YHUBEPCUTETOB
Mupa. TeMm He MeHee, cpeid TPYAHOCTEN B TEXHOJIOTMYECKOM IUIaHE CIEeLyeT
OTMETUTh HaJM4YMEe JIOCTyNa K KaueCTBEHHON BBICOKOCKOPOCTHOM CEeTH
WNHTepHeT, ¢ yueToM BO3MOXHOCTEH OHJIAH CHUHXPOHU3ALUU TEXHHUUYECKUX
YCTPOICTB BCEX YYACTHMKOB HHOS3BIYHO-00pPa30BaTEeNIbHOTO IMpoliecca B
YCIIOBUSX TUCTAHIITMOHHOTO OOyYeHUSI.

IIpeomemmno-cooepoicamenvuvlil  acnekm WHOSI3BIYHO-00pa30BaTEINb-
HOTO TPOLIECca B YCIOBUAX JUCTAHIIMOHHOTO 00yUYeHHS CBsI3aH, COOCTBEHHO,
C YCBOEHHEM IPEIMETHO-TIPOLIECCYAIbHBIX ACTIEKTOB COJIEPKaHUsl YUeOHBIX
KypcoB 00pa3oBaTeiIbHON MPOrpaMMbl, ¢ (OPMHPOBAHUEM OIpPEEICHHbIX
KOMITETEHIUH, CTpaTeruii, pa3BUTHEM JINYHOCTH «CYOBEKTa MEXKYIBTYPHOU
kommyHuKaruu» [3]. [Ipu sToM MonmenupoBaHHE 3JIEKTPOHHOTO y4eOHOTO
Kypca,  CTPYKTYPUPOBAaHUE  IPEIMETHO-IIPOLIECCYAIbHBIX  aCIEKTOB
COZIEpKaHUsI U3yyaeMoro Marepuaja MMeeT HEMaJOBa)KHOE 3HAYEHUE Tak
e, KaK 1 MOJISJINPOBAaHKE U MPOBEJIEHUE YPOKa B OHJIalH Gopmare. JlaHHbIe
3a/1a4M penIaroTcs, B TOM YHUCIE, B KOHTEKCTE BOIPOCOB IEAArOrMYECKOro
y3anHa.

CormacHO  COBPEMEHHBIM  MCCIEN0BAaHUSAM, BMECTO M3BECTHBIX
paHee  crmocoOOB  CTPYKTYpPHpPOBaHUS  coiepkaHus  oOpa3oBaHus,
JMHEHHOTO M KOHIEHTPHUYECKOTO, B WHOS3BIYHOM 0Opa3oBaHUM HamOoiee
pacnpoCTpaHEHHBIMHU CTAHOBSITCSI CIIUPANE0Opa3HbIi U OJI0YHO-MOAYIIbHBIN
crioco0OslI [3]. Ecii mepBbIe ABa crioco0a npeAmnoararoT HoCIeI0BaTeIbHOCTh
U yBeJIMueHue oObeMa 3HAaHMIA, TO TMOCJIETHHE Ba Mpeanojaralor oonee
MPOYHOE YCBOEHWE Marepualia, Mpu MOBTOPEHUU M YBEIHMYEHHUU OObema
3HaHUH, OoJiee ONTUMANbHBIM BapuUaHT pELICHHS 3a7a4 COBPEMEHHOTO
MHOSI3bIYHO-00pa30BaTeIbLHOTO MIpoLecca.

[lemarormueckuii nu3aiiH TPENCTABISAET COOOW TPOEKTHPOBAHUE
y4eOHBIX CUCTEM, IPOLIECCOB, MOJICIMPOBAHUE CUTYAlIU, YCIIOBUN Pa3BUTHUS
JUYHOCTEH CyOBEKTOB 0Opa3oBaHUA, pa3pabOTKy MPOIAYKTOB — Y4YEOHBIX
KypcoB, MarepuaioB U T.1. [4]. Kpome Toro, mo MHeHuUI0 ucciaenoBarenei,
BBICIISIOTCA TaKME Pa3HOBUAHOCTHU IEIAarOrMuecKoro Ju3aiHa Kak Ju3aiH
mporpaMMbl WJIM Kypca, Y4eOHBIH AM3aiiH W AW3aiiH OIeHWBaHHS [5].
Jlanee, cornmacHo COBpEMEHHBIM 3apyOeHBbIM HCCIIE0BAHUSAM, CYIIECTBYET
HECKOJILKO MozeseH nemarorndyeckoro nuzaina: ADDIE, SAM, ALD, RASE
u npyrue [6, 7]. IlpenctaBneHHble TpUMEPhI WILTIOCTPUPYIOT pazHOOOpasue
MOAXOAOB K MOJEIMPOBAHUIO U  CTPYKTYPUPOBAHUIO  COAEPIKAHMS
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JNIEKTPOHHBIX Y4EOHBIX KYpCOB M IpelyCMaTpUBAlOT HHTEIPUPOBaHUE
OCHOBHBIX U BCIIOMOT'aTeJIbHBIX PECYPCOB U 3JIEMEHTOB.

ITo ytBepxnenuto Memic-Fisi¢ I, Bijedi¢ N. (2017), B ycnoBusx
JMCTAHIIMOHHOTO OOyuYeHHsI 3HAY€HHE WMEIOT KaueCTBEHHBIC MaTepHallbl,
COOTBETCTBYIOIIME IIENIsIM H 3agadaM OOy4YeHHS U TIPEIOCTaBIsiEMbIe
o0y4aromumMcsi BO3MOMKHOCTH JUIsl HMHTEPAKTHUBHOTO B3aUMOJEHCTBUS.
IIpoananu3upoBaB CyLIECTBYIOIME TEOPUU YCBOEHUS U U3YUYEHHUS S3BIKOB,
aBTOPBI BBIJICIISIOT CIIEAYIOLINE TPH KOMIIOHEHTA, KaK HauboJjiee akTyaIbHbIe:
(1) BBOAMMAas MH(pOpMAIUA, COOTBETCTBYIOILASI OINPEIEICHHOMY YpPOBHIO
3HAHWH, S3BIKOBOW MOATOTOBKHU oOywaromuxcs (input); (2) KOMMyHHKAIIHS,
T.€. HHTEPAaKTUBHOE B3amMozeiicTBue (interaction) u (3) BO3MOXKHOCTH ISt
MIPOM3BOACTBA UcXo el nH(popMaruu (output) [8]. JlaHHbIe uaeu IBISIOTCSA
KJIIOUEBBIMU JUISL OIPEIENICHHUs] YCIOBUH COBMECTHOIO MOJEIMPOBAHMUS,
KOHCTPYHMPOBAHUS cpe/ibl 00yUeHHs B PACCMAaTPUBAEMBIX YCIOBUSX.

He meHee 3HAUMMBIMU CTAHOBSITCS MJEH M MPHHLUIB MOOMIJIBHOTO
o0y4eHus, a TaK)Ke MUKPOOOydEHUSI.

Ilcuxonoco-nedazocuueckuil acnekm WHOS3BIYHO-00Pa30BaTENLHOTO
IpolLecca B yCJIOBUAX JUCTAHIIMOHHOTO OOy4YEeHUS XapaKTepru3yeTcsl HOBBIMU
(hopMaMy B3aUMOOTHOILIEHHUH BCEX CyObEKTOB HHOA3BIYHO-00pa30BaTENbHOIO
mporecca;  B3aMMOJEHCTBMS U OTHOWIEHMS €  MH(POPMALMOHHBIM
IIPOCTPAHCTBOM CETH VIHTEpHET; NMOIYEPKHBAET OCO3HAHHE 3HAYMMOCTHU
YTBEPKACHUS, YTO 00yUEHHUE CBA3AHHO HE TOJIBKO C YCBOEHUEM IIPEIMETHO-
MIPOLIECCYANIbHBIX ACIIEKTOB COAEPKAHUs yUEOHBIX KypCOB, HO U ¢ 00y4eHHEM
LIEJIOCTHOM JINYHOCTH C €€ MHTErpaTUBHOM CynIHOCThIO. Jlanee, ormeuas
B3aUMOCBSI3aHHbIC XapaKTep pPACCMAaTPUBAEMBIX AaclEeKTOB, 3HAYUMOCTb
pUOOPETAOT UJIEU COLIMATIBHOTO 00yUEeHHUS.

Bnusinue cpenpl, 00111ecTBa, COLMYMa, COLMATBHBIN 3aKa3 HAa TOITOTOBKY
CIEIMAJINCTOB, BOIIPOCHI COLIMAIN3ALINN IMYHOCTH, C UCTOPUUYECKUX BPEMEH,
TaKk WIM MHa4Ye, UMEIOT MECTO B OOpa30BaHUU, B ILIEJIOM, U HMHOS3bIYHOM
oOpazoBanuu, B 4acTHOCTH [9]. ComiacHO COBpeMEHHBIM TpPeOOBaHUSAM,
CMEHa OTHOIIEHUH MEXIy COCTaBISIIOIMMH  00pa30BaTeIbHOIO U
MHOS3bIYHO-00pa30BaTeIbHOIO Ipolecca, oOydaromero U oOy4arollero,
Ha OTHOHIIEHHUS «CyObeKT» <> «cyObekT», S1<>S2, mojapaszymeBaroiiue
HOBBIH CIIOCOO B3aUMOJEICTBUS B KOHCTPYMPOBAaHUM 3HAHUM, BBICTYNAET B
KauecTBE HeOOXOMMOTO YCIIOBUS colrainbHoro o0yuenus (Social Learning),
KOTOpPOE paccMaTpuBaeTCsl Kak HOBOBBE/IEHNE B PO(heCcCHOHAIbHBIX OM3HEeC
coobmiecTBax u o0yuenuu (opmara e-Learning. [To-cyTu, B mpeicTaBlIeHHBIX
YCIIOBUSAX, PEUbUIET OOy YeHUU TI0JIb30BaTEIEM, 00y YaOIIUMCS, TMYHOCTBIO
3HaHU#, MH(OpMaIMK, OMbITa AECUCTBUI dYepe3 MpOlecC MHTEPAKTUBHOTO
B3aUMOJEHUCTBHS HE TOJBKO 4YEpe3 COOTBETCTBYIOLIMII 00pa3zoBaTeIbHBIN
WM MOJIb30BATENbCKUI KOHTEHT, PECYPChI WIIH 3JIEMEHTHI Kypca, HalpuMep,
HO U B XOJI€¢ B3aMMOJEWCTBUS yYaCTHHUKOB MEXay COOOH, Kak 4IeHaMu
npodeccroHaIbLHOTO WK o0ydaroniero coodmectsa. OOydaromuii Mpu 3ToM
HE SIBJISIETCS €JMHCTBEHHBIM HCTOUYHUKOM 3HAHWM, HO Ka)XIbli Y4aCTHUK
TAKOr0 COOOIECTBa JEIUTCS COOCTBEHHBIM OIBITOM, 3HAHUSIMH, SBISETCS
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JUYHOCTBIO, MPOSBIISIIOIIEH aKTUBHOCTh U OTBETCTBEHHOCTh B OOY4YEHUH, U
BHOCHUT COOCTBEHHBIH BKJIaJ B 00y4eHHE BCEX WIEHOB IPyHIIbl, COO0IIeCTBa
[10]. OTmeueHHsbli (opmMaT KOMMYHHMKAalMid B NMpOo(ecCHOHANBHOM cpere
UMEET HECKOJBKO MPEUMYIIECTB U MOXET OBITh CMOJCITUPOBAH TAKKE U B
YCIIOBUSIX TUCTAHIIMOHHOTO MHOSI3bIYHO-00pa30BaTEIbLHOTO MIpoLecca.

[IpencraBiaeHHOCTb JAaHHOTO SIBJICHUS B IPOEKTUPOBAHUH U pa3paboTKe
o0y4arolMX KypcoB B JUCTAaHIMOHHOM HHOSA3BIYHO-00pa30BaTEIbHOM
nporecce MOXeT ObIThb oOecriedeHa 3a CYeT BKJIIOUCHMs SJIEMEHTOB WU
pecypcoB Kypca, KOTOpbIe O3BOJISIIOT YYaCTHUKAM OOIIAThCSI MKy OO0,
oOMeHMBaThCA UaesMU U MHeHussMu. Hanpumep, Ha mnarpopme MOODLE
MOXXHO TPUMEHHUTH TaKHE JIEMEHTHI Kypca Kak «4ar», «hHopym», mpuyeM
MPaKTHUYECKH, B KQX/IbI BUJ 331aHUs, YTO 00ecreunBaeT NHTEPAKTUBHOCTD
mporecca M NPeAoCTaBlIsAeT BO3MOXKHOCTH oOOpalieHus o0ydaeMoro He
TOJBKO K 00yUaroIiemy.

AKTyasnbHble HJI€U IO OpPTraHU3alMM HHOSI3BIYHO-00pa30BaTEIbHOTO
mporecca B YCJIOBUSIX AMCTAHIIMOHHOTO oOyuyeHus mnpeanaraetr European
Council of Modern Languages (2020), B 4aCTHOCTH, Ui OpraHHU3alUU
mKonbHOro oOyuenusi [11]. Tem He MeHee, HEKOTOpble HUAEH MOTYT
paccMarpuBaThbCs KaK aKTyaJIbHbIE M JUIS OPTaHU3ALMM IE1aroru4ecKoro
B3aUMOJICHCTBHIBCUCTEMEBBICIIEr000pa3oBaHmsL. Pa3paboTunkunpeiaraor
YUUTBIBATh CIEAYIOUIME MOMEHTBHl TMpU OpraHUu3aluy JUCTAHIIMOHHOTO
OoOy4eHus: YIpaBJICHUE BPEMEHEM, YIpaBlIEeHHE MPOCTPAHCTBOM, HOBBIC
(OopMBI TIEarorNuecKoro B3auMOACHCTBUS, COOCTBEHHO, JIMHTBUCTHUECKUE
BOIPOCHI U BBI30BBI, @ TAKKE ACTIEKThI CO3JaHUs] MTHHOBAIIMOHHOM 00yJaromien
cpeasl [11]. Kaxaplil acnekT paccMaTpuBaeTCs B JETANAX C NPEIJIOKEHUEM
KOHKPETHBIX PEKOMEHIALUH.

B 3aBepmieHue cienyer OTMETUTh, YUUTHIBAs HOBBIE BO3MOKHOCTHU
Y BBI30BBI I BCEX CYOBEKTOB HMHOS3BIYHO-00pPa30BaTEILHOTO Ipoliecca
B YCJOBHUSX IMCTAHIIMOHHOTO OOy4YEeHHs, B CBS3M C PA3BUTHEM HAyKd H
TEXHOJIOTUH, Cpear OOBEKTUBHBIX MPOTHUBOPEUUH MOIYYEHHS] HHOS3BIYHOTO
0o0pa3oBaHMsl B YCIOBHAX AMCTAHIMOHHOIO OOYy4EHHUs CJIELyeT BbIIEIUTh
IPOTUBOPEUHE MEXAY HEOOXOIUMOCTBIO YCBOCHUS, KOHCTPYHUPOBAHUS
3HaHUi, GOPMHUPOBAHUS YMEHUH, CTPATETUH U KOMIIETEHIIMNA 00y4arouiero, ¢
OJTHOW CTOPOHBI, ¥ CII0COOAMHU CO3/1aHuUsl YCIOBUM, CUTyalMil, KOHTEKCTa IS
(hopMHpOBaHUS HHANBH YA IbHOHN U KOJUIEKTUBHOM JINYHOCTH 00yYaroIIerocs
B YCJIOBUSX HU(POBU3ALMH U AUCTAHLIMOHHOTO 00y4yeHus. Micxons us onbita
IIPENoJaBaHus B YCIOBHUAX JUCTAaHLMOHHOM HMHOS3BIYHO-00pA30BATEIILHON
cpenbl, HEOOXOIUMO OTMETUTh, YTO 3HAYUMOCTh HMPUOOPETAET HE CTOJBKO
MOUCK Hanbosiee ONTUMAJIBbHBIX B TOM WM WHOW MEAarornyeckoi CUTyalnun
TEXHOJIOTUH, KaYECTBO MPEIMETHO-IIPOLECCYATIbHBIX ACIIEKTOB COEP KAHUS
KypcoB 00pa3oBaTeabHOW MPOrpaMMbl TOH WJIM MHOW CIEUUATbHOCTH, HO
u (opMHpoBaHME M OCO3HAHHE OOy4YalOIIUM HAyYHO-TEOPETHUECKUX H
y4eOHO-METOAUYECKUX OCHOB pabOThl B pPacCMaTpUBAEMBIX YCIOBHUSAX, a
TaKXe Mpe/cTaBlIeHue yuyeOHOro Marepuana, MHGpOpMauu U 3aAaHui s
00yYaronxcs.
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The rapid development of information technologies lead to the rising
requirement of using new methods and technologies in teaching foreign
language. One of creative ways to teach students clearly express their ideas by
using words is poetry. Teacher can start doing it by introducing the poetry of
outstanding poets to the class for the analysis and discussion. Such work can
inspire students to develop poetry writing skill in them step by step. Students
can join to the world of poetry by participating in different Poetry Clubs and
Forums. Moreover, teacher can use Facebook as a place to build up a Poetry
Club with their students where they can share their works. Besides many
of the poems can be archived, students can set up websites, separate poetry
pages, and you tube channels. Students can also participate in a different
social platforms like Poetizer. Poetizer is a social network designed for the
publication, sharing and reading of poetry.

Writing poetry is a great exercise for English language learners. It gives
them a chance to experiment with language and vocabulary, and to freely share
their ideas without the confinement of perfect grammar or firm structures.

Here are some suggestions for getting started:

1) Read a variety of poems first. It is recommended to read a couple of
different kinds of poems before assigning any writing activities.

2) Introduce different poetry forms as models. Read some poems that fit
the structure or format, discuss unique rhyming or line patterns, and then have
students try writing on their own, using the poems read in class as a model.
Focus on each form before moving on to the next one so that students have a
chance to master it.

3) Use poetry throughout the curriculum. You may also wish to use
poetry writing as an activity in other content-area lessons, or trying having
students write some of these poems as riddles that their classmates have to
figure out.

4) Begin with simple poetry styles, as these forms offer a lot of structure
and students of all English levels will find them easier to work with [1].

Here are different types of poetry forms:

Sonnet — A short, thyming poem of 14 lines

Haiku — A poem of 3 lines where the first is 5 syllables, the middle is 7
syllables, and the last is 5.

Acrostic — A poem where the first letter of each line spells a word that
fits with the theme of the poem or exposes a deeper meaning.

Limerick — This is a 5-live witty poem with the first, second, and fifth
lines rhyme as do the other two with each other.

Epic — This type of poetry is a lengthy narrative poem celebrating
adventures or accomplishments of heroes.
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Couplet — This can be a part of a poem or stand alone as a poem of two
lines that rhyme.

Free verse — This type of poem doesn’t follow any rules and is free
written poetry by the author [2].

Here is some ideas for creating a poem.

Acrostic

Students write their name or a key vocabulary word in capital letters
down the left side of the page. Then they insert a word that begins with each
vocabulary word. It may be helpful to brainstorm first. The vocabulary words
can be descriptive or can refer to things that are important to the student, such
as a favorite sport or musician. For example:

Rio de Janeiro

Organized

Soccer

Affectionate

It is possible to start with a class acrostic poem about a word, historic
figure, or person that everyone in the class will know. Students can also try
writing acrostics about everyday objects, places, feelings, or ideas.

Name Poem

Another (auto)biographical form is the name poem. While many name
poems use acrostics, another common format uses this 10-line structure,
which encourages students to think about themselves, their family, and what
matters to them.

Line 1 Your first name

Line 2 “It means” then 3 adjectives that describe you.

Line 3 “It is the number” followed by your favorite number

Line 4 Describe a color using “It is like” but don’t name the color

Line 5 “It 1s” and name something you remember experiencing

with friends or family that makes you smile.

Line 6 “It is the memory of” and name a person who is or has

been significant to you

Line 7 “Who taught me” and list 2 abstract concepts like honesty

Line 8 “When s/he” then refer to something that person did that

illustrates the qualities in Line 7

Line 9 “My name is” your first name

Line 10 Begin with “It means” and use 1 or 2 sentences to state

something important you believe in life

5 W’s Poem

This format is a great tool for teaching students about the 5 W question
words (Who? What? When? Where? Why?)

Line 1: Who or what is the poem about?
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Line 2: What action is happening?

Line 3: When does the action take place? (a time)

Line 4: Where does the action take place? (a place)

Line 5: Why does this action happen? (a reason)

Cinquain

Teaching Cinquain poetry has an easy format and the opportunities for
developing the nuances of vocabulary. Students of all English levels were
able to create a wonderful selection of poetry — funny, sad, and beautiful.
The outline follows:

One word = topic

Two words = description

Three words = adverbs

Four words = actions (-ing verbs)

One word = sum it up word

Depending on the English level of the students, the format could be
changed to fewer lines. Students can work in pairs to review each other’s
poems and suggest some options of different vocabulary words. Students can
also write cinquains about themselves or each other.

Most of these creative writing ideas are simple and open-ended. This
allows your students total creative freedom to write from these poetry prompts
in their own unique style, tone, and voice [1].

1. 7 Days, 7 Lines: Write a poem where each line/sentence is about
each day of last week

2. Radio: Tune in to a radio station you don’t normally listen to, and
write a poem inspired by the first song or message you hear.

3. Instagram Wall: Open up either your own Instagram account or one
of a friend/celebrity and write poetry based on the first picture you see.

4. How To: Write a poem on how to do something mundane most
people take for granted, such as how to tie your shoes, how to turn on a lamp,
how to pour a cup of coffee.

5. Last Words: Use the last sentence from the nearest book as the
inspiration for the first line of your poem.

6. Listen Up: Write a poem telling someone they are better than they
think they are.

7. Signs of the Times: How has a place you are familiar with changed
over the past 10 years?

8. Movie Character: Think of a recent movie you watched, and
create a poem about one character specifically, or an interaction between two
characters that was memorable.

9. Political News: Many famous poets found inspiration from the
current politics in their time. Open up a newspaper or news website, and
create inspired by the first news article you find.

85



HU3BECTUA KasYMOuM$ umenu Abbliai XaHa
cepust «OUJIOJIOTUYECKUE HAYKW» Homep 4 (59) 2020, 82-88

10. Home Planet: Imagine you are from another planet, stuck on earth
and longing for home [3].

11. Look at an old photo. Write about everything not in the picture.
Feel free to move to and from reality.

12. Describe a place you’ve never been to. Be as realistic as possible.
The catch? It has to be a single word list.

13. What’s the last dream you remember? Using colors and smells to
describe it.

14. Finishing the sentence and continue the story... “When my head
hits the pillow...”

15. In 13 words, describe your oasis [4].

Here is some other ideas for giving students with a higher level of
English to work independently and create their own poems.

PERSONAL HISTORY

Look up the year you were born on Wikipedia, and you’ll find a long list
of events. Choose a handful you find meaningful or interesting, even if you
have to do a bit of research. Then, pick one to use as a jumping off point. You
can take the fictional route and imagine being a participant or observer in the
event, or a more literal one and imagine all the ways this historic event has
affected (or not affected) your life.

ERASURE (AKA, THE BLACKOUT POEM)

This exercise starts with a block of text, which can come from
anywhere—the newspaper, a magazine, a book, the back of a cereal box.
Use a pen to underline some of your favorite words in the block. Then use a
marker, white out, or a pen to omit the words you don’t love. Let the words
left help you form your next poem.

MAKE METAPHORS (OR SIMILIES)

Ifyou’re feeling stuck, don’t worry about writing an entire poem at once.
Whip out a notebook and just jot down some comparisons. Start by thumbing
through a book of poems, or heading outside where you can observe nature,
people, and traffic. Whatever metaphors or similies you find don’t have to be
groundbreaking—they don’t even have to make sense! If you come back to
your list another day, there’s a good chance you’ll find at least one of those
thoughts inspirational.

SENSORY OBSERVATIONS

If you feel your creative well is running dry, slow down and pay some
extra attention to the world around you. With a notebook in hand, venture out
and make five sensory observations for each of your five senses. For example,
in a subway station, you might see white square tiles, strangers, empty
chairs, a forgotten umbrella, and graffiti. It’s easy to overlook the charming,
interesting, or even haunting images that exist in your surroundings.

ALLITERATION LISTS

Create a list of word pairs or phrases using alliteration (or assonance,
if you prefer). They key to making this exercise work is to not overthink it.
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Even if a word doesn’t fit perfectly within your alliteration or assonance rules,
write it down. Let the sound of each word lead you to the next. You might be
inspired mid-activity and just start writing, or you might need to sleep on it
for a night and revisit your list with fresh eyes.

SYNONYM LISTS

Much like alliteration lists, synonym lists are like a good stretch before
a sprint. Start with one word, then write down as many synonyms as you can,
even if they’re not a perfect match. For example, the word bored could lead
you to blasé, apathetic, disenchanted, jaded, lukewarm, world-weary, and so
on. And don’t be afraid to use a thesaurus! Each synonym presents various
shades of meaning, and you might find yourself zeroing in on a particular
mood through an uncommon synonym.

IMAGINE YOU’RE SOMEONE ELSE

Whether it’s King Henry the VII, Amy Winehouse, or your next door
neighbor, try imagining what life is like in someone else’s shoes. Not only
is this a good practice of empathy, but it can help you what life is like in
someone else’s shoes. Not only is this a good practice of empathy, but it can
help you get out of your own head. Try writing a poem from their perspective.

RECYCLE

Dust off some old poems you maybe hid away in a shoebox, or a
seventh-grade homework assignment your family once hung on the fridge.
You may appreciate how far your writing has come, or be surprised at how
your perspective has changed. Whether you find a few gems or key phrases
in your work or have an encounter with an old memory, it can be inspiring to
revisit the past.

Online teaching can provide a great opportunity for teachers to
implement their teaching creative techniques. Usage of poetry and its
creation by students provide a good basis for the development of students
‘competence in language. Teaching poetry is a very rewarding experience
when done correctly. Students love to write poetry and are amazed that a
few well-chosen words are able to express their innermost feelings. When
students are afraid to write poetry, it is often because they are unsure of how
to proceed — there are no clear-cut answers about what is right and what is
wrong. Helping students to enjoy poetry at the start is the key. Thus, teaching
English through the poetry is one of the most creative and challenging way of
acquiring language by students [5].
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