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Abstract. The article is dedicated to identifying the approaches to
researching polemic discourse and the general idea of polemics. The concept
of “polemic” is explored through linguistic and cultural lenses, considering
its definitions in both English and Russian. While in English, it is primarily
understood as a form of written argumentation, in Russian, it encompasses a
broader range of communicative situations, including debates and discussions.
The historical evolution of polemic writing is examined, tracing its origins to
religious debates during the Middle Ages. Early polemics were characterized
by aggressive language and one-sided arguments, often lacking consideration
for opposing viewpoints. Translation played a significant role in shaping
these debates, as linguistic barriers hindered mutual understanding. Despite
changes over time, modern polemic writing continues to be subjective and
aggressive, although contemporary examples often incorporate irony, satire,
and grotesque elements. The scientific novelty of this article lies in the fact of
addressing polemic discourse from different angles, considering the cultural
implications which may influence the dichotomy in researching this study
object. Theoretical analysis, comparison, and contrast methods are employed
to review the body of research related to polemics, providing insights into its
complexity and evolving nature. The practical significance of the research
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results lies in their contribution to the understanding of polemic discourse,
which has implications for communication strategies and cross-cultural
communication.

Keywords: polemics, polemic discourse, polemic writing, debate,
discussion, interpretation, translation, linguaculturology

Basic provisions

The notion of polemic discourse, characterized by its fervent defense or
attack on particular beliefs or ideologies, has long been a subject of interest
across various disciplines. This article delves into the multifaceted realm
of polemic discourse, examining its nuances through the lenses of cultural
linguistics and translation studies. Polemics, derived from the Greek word
“polemikos” meaning war, encapsulates the art of vehemently advocating for
or challenging specific viewpoints, often through the written word. While
its origins lie in religious debates of the Middle Ages, polemic discourse has
evolved to encompass diverse topics ranging from politics and social issues
to literature and philosophy.

Within this exploration, we navigate the historical evolution of
polemics, tracing its trajectory from early religious confrontations to
contemporary socio-political debates. Drawing upon scholarly insights and
literary examples, we analyze the rhetorical strategies employed in polemic
writing, highlighting the interplay between language, culture, and ideology.
Furthermore, we investigate the role of translation in shaping and transmitting
polemic discourse across linguistic and cultural boundaries.

While the primary focus of this study revolves around polemic discourse,
it is essential to acknowledge its intersectionality with cultural linguistics and
translation studies. Through a brief yet comprehensive examination, we aim
to elucidate the dynamic nature of polemic discourse and its implications for
intercultural communication and literary translation. By delving into these
dimensions, we endeavor to contribute to a deeper understanding of how
language, culture, and ideology intersect in the realm of polemic discourse,
paving the way for further scholarly inquiry and interdisciplinary dialogue.

Introduction

In Cambridge dictionary of English, the word “polemic” is defined in
the following way: a piece of writing where a person strongly defends or
attacks a certain position, or a set of beliefs with the same purpose [1]. The
word itself is derived from Greek “polemikos”, which means war or anything
related to war. Here we may draw the first line of demarcation between a
simple discussion (that does not necessarily involve any sharp attacks or
directly opposite opinions) and a polemic one where such differences are the
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core of the communicative situation. In the Oxford Dictionary of English, the
word “polemic” signifies either a controversial argument or a strong, often
aggressive verbal attack on someone’s set of beliefs and ideas, on a doctrine,
on an opinion or theory [2]. It is noted that this word may be used as a mass
noun as well, in the sense of the system of such writings.

So, in the narrow sense, polemics is an art of writing critical pieces
which hold a certain view and aim to either corroborate it or disapprove it, all
through using specific strategies and tactics along with specific vocabulary.
In that sense, polemic writing is a well-known way to showcase one’s beliefs
and opinions which either oppose or follow the commonly recognized ones.
In the history of English literature, perhaps one of the best polemicists was
Jonathan Swift with his famous writings on the rights of poor people and the
satirical representations of the English society.

At the same time, it is necessary to note religious polemic writings, in
particular those written as a clash between two opposite beliefs. Perhaps this
meaning of polemic writing has become the most influential in forming the
contemporary definition of what polemics is. From the religious viewpoint,
polemic writing is attacking (somewhat fiercely) another person’s set of beliefs
while also defending one’s own. Polemic writing became widely popular in
Middle Ages, when the Christian church became the educational center of a
country and, for the first time, Christianity itself was challenged by another
powerful religion — Islam [3].

Here we notice that the definition of polemics itself is two-sided.
Polemics is, firstly, defined as a piece of writing which strongly defends or
opposes a set of beliefs. This definition is widely recognized and utilized in
the English-speaking parts of the world. Polemicists are those writers whose
position is evident in their texts, and who use sharp and fierce language in
order to reach the sole effect that they pursue: to persuade the reader that
they are right. In a way, polemic writing is argumentative writing. Types of
polemics may be diverse depending on the context, the situation, and the
speaker: political, religious, social, anti-war, anti-discrimination, anti-racism
polemics are few of the most popular ones nowadays.

From the other side, the Russian word “nonemuka” reflects a slightly
different set of notions. Similarly to the word polemic, it was derived from
the mentioned Greek term and refers to a communicative situation where
arguments are fierce, opinions are sharply opposed to each other, and specific
strategies are utilized. At the same time, if we take a closer look at how this
Russian word is defined in a dictionary, we notice a peculiar difference from
its classical meaning in English.

In Ushakov’s dictionary of the Russian language, the word “nonemuka”
is defined in the following ways:

1. A discussion that occurs when speaking on a certain subject.

2. A debate dedicated to discussing scientific, political, literary or
artistic subjects and issues.
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3. Afierce, hostile, sometimes aggressive discussion around a certain
(usually scientific) topic.

4. A discussion on paper, usually in mass media [4].

We need to note that the definition ““a single-authored piece of writing”
is not present here. Hence the semantic scope of the Russian version of this
word is wider than that of its English counterpart. The reason for such a
dichotomy in meanings lies in the fact that the Russian version is a borrowing
from French, where the word polemique has a slightly different, albeit close,
meaning. In the Larousse dictionary of French, the word polemique represents
a set of meanings:

1. (something) of a violent and aggressive character.

2. Critical, aggressive, attacking.

3. Anoun - a fierce debate, an aggressive discussion on a certain topic

[5].

The reason why we are listing those definitions lies in the fact that
defining the word “polemics” or “polemic” is directly linked to defining
polemic discourse. The latter may be thus addressed as a set of communicative
situations where polemics occur. This definition is somewhat vague as it does
not consider the dichotomy between the mentioned meanings of polemics.
Now, if polemics is a single-authored writing, critical and sharp, dedicated to
a certain topic, then polemic discourse is a set of such writings, such written
pieces, and responses to them. At the same time, if polemics is an art of or the
process of engaging in a heated debate, then polemic discourse is a set of such
debates taking place in a certain sociocultural situation.

Deciding which definition of polemics or polemic we are going to use
influences the elements of discourse which will be analyzed. For instance,
defining polemics as a single-authored written piece helps identify the
participants of the communicative situation: author and readers. Meanwhile,
thinking of polemics as of a debate adds depth and sophistication to the idea of
polemic discourse; now, rather than one speaker, it must include two speakers
with two different ethnocultural and sociocultural backgrounds. Considering
that dichotomy, we aim to analyze how such a difference in meanings
influences the body of research related to polemics, polemic writing, and
particularly polemic discourse.

Methods and materials

In this article, such methods as theoretical analysis, comparison and
contrast are utilized. As the article itself aims at reviewing and scrutinizing
the body of research related to polemics, theoretical analysis and comparison
are useful there. Materials encompass both the scholarly articles written on
the topic of polemics and pieces of polemic writing itself, particularly extracts
from the book “Polemics” by Alan Baidou and a few other prominent essays.
Those extracts are provided purely for illustrative purposes.
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Results and discussion

The essence of polemics, polemic writing, and polemicists.

As it has been mentioned above, the art of engaging in polemic writing
began with the development of religious education. Monks, bishops and other
religious figures were the first to defend their faith not only by spoken word
and sermons, but also on paper, with the use of initial, somewhat primitive
strategies of influencing the readers. Most of these strategies are considered
aggressive and one-sided nowadays, argues Sita Steckel, the author of an article
dedicated to researching the dichotomy between the negative connotation of
Medieval Christian polemics and the positive view on contemporary polemic
writing [6]. Steckel reviews the polemics between Jews, Muslims and
Christians during Middle Ages and concludes that the research addressing
those pieces of writing is often filled with certain superstitions, and in some
cases those writings are addressed as purely negative. The reason is simple —
early pieces of polemic writing did not take into consideration the arguments
of the opponent and were filled with fierce vocabulary and aggressive verbal
tactics.

What interests us, translation researchers, in those early examples
of polemics is what a massive role interpretation and translation played in
them. According to Kees Versteegh who reviews 9™-century Muslim versus
Christian polemics, the two sides of this debate had to deal with a somewhat
trivial issue: while arguing fiercely, they did not speak each other’s languages.
If the knowledge of Bible was widespread in the Muslim world, then the
book of Qur’an was much less known to the Christians due to the difficulty
of translating from Arabic to Latin, the latter being the main language used in
those polemics [7]. So, while Muslim polemics was based on a more or less
complete text of the Bible (translated into Arabic), the Christian polemics had
to settle with fragmentary Greek translations. Obviously, this influenced both
the content and the route of that dispute. Not having access to the original
text (this is true for both parties) might have impacted the arguments and the
outcomes of the said polemics.

Versteegh also notes a very peculiar side of the early polemic writing:
the fact that it often involved quite sharp and even obscene lexis. This is a
statement easy to corroborate, given how fierce the opposition was and what
tactics they could have used against each other. For instance, religious polemics
often utilized vocabulary related to devil when talking about a different set of
beliefs, a different holy book, or about those sayings which were considered
heresy or blasphemy. In that case, Versteegh concludes, the main difference
between polemics and apologetics lies in the fact that polemics was an attack,
and apologetics was an act of defense.

It is indeed true that early Christian and almost every other religious
polemic included the elements of verbal aggression. However, did that change
over the course of time? Specifically, considering the English-language
meaning of polemics, certain scholars believe that aspect hardly changed.
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For instance, Jonathan Crewe lists reasons why polemic writing might be
considered an unreliable object of research:

1. Polemic writing is one-sided and often centers around quite a
narrow, subjected opinion.

2. Polemic writing often lacks the aspects of other types of
argumentative writing: considering the opponent’s arguments; attempting to
find logical fallacies rather than attacking blindly; objectiveness.

3. Polemic writing is often considered “the last resort of those in
decline”, be those declining figures politicians, writers, social figures or
researchers [8].

At the same time, Crewe believes that polemic writing must not be
addressed one-sidedly; the question of whether it can or cannot be ethical lies
unanswered, the only possible answer being the dependence of polemics on
context.

In contemporary understanding, polemics and polemic writing are
closely linked to irony, satire, and grotesque. Depending on the type and kind
of those essays, they may be more or less subjective, more or less violent,
more or less aggressive. Let us take a look at the following extract from
“Modest Proposal” of Swift where he covers the most drastic of measures for
preventing overpopulation by a mask of sheer irony and mockery:

“I grant this food will be somewhat dear, and therefore very proper for
landlords who, as they have already devoured most of the parents, seem to
have the best title to the children” [9, p. 1].

Now, if we attempt to make a stylistic analysis of this pamphlet, we
come across such figurative means as severe grotesque and deep irony, paired
with the humblest style of writing which Swift could think of. The reason
why this writing is an example of polemics is quite simple: it centers around
a topic of vital importance, and the writer seems to stand on his ground to
protect his very unique way of solving that problem. So, formally, this is
a polemic. The content of it, however, is so complicated that it needs to be
addressed on two levels: the surface, where the author contemplates about the
issue and proposes a solution which he believes is the best, and the deeper
level, where we see what the author is truly opposing.

In both cases, we may conclude that this piece of polemic writing is
extremely sharp and, from a certain angle, aggressive. Whether it addresses
landlords, the wealthy people, or those who propose different ways of solving
the problem of overpopulation, it utilizes verbal means which are highly
subjective and argumentative.

Now let us pay attention to another example, more recent and less
violent, from a book titled “Polemics” written by the French philosopher Alan
Baidou. In his book, the scholar addresses, primarily, the issue of war. While
for the century of Swift hunger and social discrimination were the sharpest
problems to tackle, the XX and XXI centuries are marked with issues far less
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multifaceted and far more global: conflicts and war.

“... we might perhaps refer to them as follows: the argument of the
unthinkable; the argument of interruption; the argument of the absolute Evil”
[10].

This is an extract from a polemic essay titled Against Negationism,
written and published in 1982, when the issues of Nazism and Nazis were
still very much present and significant. What Baidou does here is describe the
ways Nazism may be viewed from different angles — as something that cannot
be talked about; as something that needs to be stopped; eventually, as absolute
Evil. This essay is a polemic against the new sprouts of Nazism which were
rising in the 1980s, the sprouts which, as Baidou believed, were completely
ignored by his contemporaries (hence the word negationism in the title). In a
way, it is an essay that aims at shedding light on an issue, that is why it has an
explanatory character and does not fiercely attack a certain issue.

The issue which is described in this essay does not need any violent
verbal attacks because it is a widely recognized negative notion. This same
strategy is used in many contemporary examples of polemic writing: the
center of the debate, the problem is no longer addressed as sharply as, say,
in Swift’s case. There is no need to oppose Nazism: it has been opposed and
defeated, and the purpose of modern-day anti-discrimination, anti-war essays
is not to violently attack the notions of discrimination and war. Contemporary
techniques have become far less evident, notes Jane Gallop [11].

Polemic discourse.

We have examined what polemic writing is, where it came from, and
what possible techniques it might utilize. Now we are turning to a more vital
issue of polemic discourse. Any discourse is a system consisting of texts
and their contexts. In that case, as defined by Fairclough, polemic discourse
is a system of communicative situations which seek to challenge existing
ideologies and structures of power [12]. This definition is related to the sphere
of political polemic discourse, one of the most widespread spheres.

It is necessary to note that the English-speaking scholarly community
pays little attention to the notion of polemic discourse, perhaps preferring
to dwell on particular examples of it in politics, science, and society. A few
notable scholars who do research this area are Hammer (the idea of polemical
encounters and debates), Newsom (identity and ideology in polemic
discourse), Jackson (disability and inclusion in polemic discourse) and such
researchers as Pulcini, Hanegraaf or Vatin who study the religious polemic
texts.

In the Russian and Kazakhstani segments of the scientific world,
the research of polemic discourse is represented by such names as V.
Kosmodemyanskaya, B. Zhumagulova, 1. Maslennikov, A. Udelkina, E.
Sazhina, I. Makeyev, S. Prihodko, M. Glushkova and so on.

In particular, M. Glushkova examines the polemic discourse as shown on
TV. Her research object is audial, that is why she mainly deals with transcripts
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of TV shows and programs where polemics is present. Her article explores the
issues of linguaculturology as well [13]. The article discusses the peculiarities
of speech behavior in polemical situations among Russian speakers, focusing
on the use of proverbs and sayings to vividly depict abstract concepts. For
example, the proverb “nec pyosm - wenxu nemsam” is examined in its various
historical iterations, illustrating its role in conveying the inevitability of
errors in complex undertakings. Additionally, the article explores how such
expressions convey nuanced meanings and influence the discourse’s logical
coherence. It also delves into the tactical maneuvers employed in polemical
discourse, such as interruptions and emotional expressions, reflecting national
communication tendencies. Furthermore, statistical analysis reveals prevalent
interruption tactics, including the use of particles, imperative forms, and
exclamatory expressions, underscoring their role in managing discourse flow.

The article authored by E. Sazhina explores the use of intertextual
markers in the polemical discourse of print media, emphasizing the dialogical
nature of this discourse [14]. Through a method of continuous sampling, the
study analyzes articles and responses from English-language newspapers
such as “The New York Times” and “The Guardian” to identify linguistic
markers of intertextuality and their functions in print media polemics. The
analysis reveals instances of explicit and implicit quoting, including direct
and indirect speech, as well as the incorporation of excerpts into the author’s
sentences. These markers are predominantly found in problem-focused
articles, as exemplified by quotes from the article “Fear in the Workplace:
The Bullying Boss,” which draws on interviews, social surveys, and scholarly
works to provide a multifaceted discussion of workplace bullying. The analysis
demonstrates that quotations, serving both to authenticate the discourse and
integrate multiple sources of information, contribute to the dialogical nature
of polemical discourse in print media. Additionally, the examination of reader
responses highlights the frequent use of references to other readers’ reactions
as a marker of intertextuality in print media polemics.

In her research, A. Udelkina explores how polemical discussions aim to
get people involved in conversations about important issues [ 15]. She looks at
how these discussions involve not just the writer, but also the reader, creating
a back-and-forth dialogue. Her study focuses on articles from well-known
German magazines and newspapers like Focus and Siiddeutsche Zeitung. She
finds that these articles often try to connect with readers by talking directly
to them in the headlines, like in titles such as “Energieriegel im Check: Sie
enthalten so viel Fett wie Mars und Snickers” (Energy Bars Check: They
Contain as Much Fat as Mars and Snickers) from Focus Online.

AL Udelkina suggests that this personal approach helps engage readers
and make the topics discussed relevant to them.

Based on the research carried out, the following preliminary aspects of
polemic discourse may be identified:

1. Every communicative situation has an author (the speaker) and
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the receiver (the listener). If we take the narrower definition of polemics
as a base, we need to underline that polemic discursive situations are often
somewhat one-sided. At the same time, if the broader definition is used,
polemic discourse becomes dialogical.

2. The main purpose of every polemic text is persuasion, and not pure
argumentation. The author is right, and the receiver (or receivers) need to
adjust to that.

3. For the purpose of persuasion, certain strategies and techniques
are used, including satire and grotesque, irony and logical argumentation.
Fallacies are often present, because, while attacking the opponent’s viewpoint,
the speaker often ignores his or her own erroneous theory.

4. Polemic discourse does not exist outside of the spheres that it
covers. It is closely linked to and exists within the contexts in which it bases
itself: politics, medicine, science, religion, education, social issues, etc.

So, while researching polemic discourse, one must pay attention to the
sphere in which it is being realized. Similarly to how early Christian polemics
differ from Swift’s satirical writings, contemporary anti-war polemic differs
significantly from the disputes in the sphere of astrophysics.

Two-sided understanding of polemics and polemic discourse.

It has been mentioned that the meaning of polemics heavily influences
the essence of polemic discourse. Depending on which of the definitions
is chosen, the essence of polemic discourse is altered. The following table
illustrates this idea (Table 1). It presents both the differences and similarities
between two understandings of polemics explored in this article.

Table 1. Different understandings of polemics and polemic discourse

Polemics as a set of written | Similar to both| Polemics as an art and the

argumentative pieces approaches process of engaging in a
debate

A set of monologues with |Response is significant | A set of dialogues with

occasional dialogical occasional monological

characteristics characteristics

An author and readers: Communication is Two speakers (or

passive communication present two authors), active
communication

Satire and irony and Intertextuality Arguments, logical

grotesque used more corrections and expressive

frequently means used more frequently

The author’s linguacultural | Linguacultural The cultural background of

knowledge and cultural elements are present | both speakers is significant

background is significant
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The author is right: it is an | There is a concept of | Both speakers or both
out-of-debate issue being right or wrong, |authors are right in their

unlike in any other own understanding

objective written

genres
To persuade, techniques of | The main purpose is to | To persuade, colloquial style
journalism and publicist persuade techniques may be utilized
style are utilized

Conclusion

In conclusion, the exploration of polemics and polemic discourse
reveals several salient observations regarding its historical development,
conceptual underpinnings, contextual variability, rhetorical strategies,
dialogical dynamics, and ethical dimensions.

The historical trajectory of polemics from its origins in religious debates
to its contemporary manifestations across various domains underscores its
dynamic evolution over time. Different linguistic and cultural perspectives
offer nuanced definitions of polemics, emphasizing its diverse manifestations
as written argumentative pieces or broader communicative situations
encompassing debates and discussions.

Polemical discourse is deeply entrenched within specific socio-cultural
contexts, reflecting cultural, ideological, and linguistic intricacies. Whether in
politics, religion, science, or social issues, polemics interacts intricately with
the socio-cultural landscape, influencing and being influenced by prevailing
discursive frameworks.

Polemicists employ a diverse range of rhetorical strategies and
techniques, including satire, irony, intertextuality, logical argumentation,
and rhetorical devices, to advance their arguments and challenge opposing
viewpoints. While polemics often feature one-sided arguments, instances of
dialogical engagement are observable across various media platforms and
scholarly endeavors, highlighting the dynamic nature of polemic discourse.

The ethical dimension of polemic discourse warrants critical
examination, as it can both facilitate critique and dissent while potentially
exacerbating polarization and ideological division. Responsible engagement
with polemical rhetoric necessitates consideration of its broader societal
impact and ethical implications.

In summary, the analysis of polemics and polemic discourse offers
insights into the complexities of persuasive communication, shedding light
on its historical evolution, conceptual diversity, contextual embeddedness,
rhetorical strategies, dialogical dynamics, and ethical considerations. Such
insights contribute to a deeper understanding of how language mediates social
interactions and shapes discursive practices within diverse socio-cultural
contexts.
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IMOJIEMUKA K9HE IMOJIEMUKAJIBIK JUCKYPCTbI
3EPTTEYTE KA3IPT'I 3BAMAHYbI KATBICBIM/IAP
Kynan6aesa C.C.!, *Cayros ®.H.?

'puonorust FEUTBIMAAPBIHBIH JOKTOPHL, Tipodeccop, KP ¥YFA akanemuri
pexTop, Adbutaii xan ateiHaarbl KazXKoxkOTY, Anmarer, Kazakcran
*2PhD nokrtopant, AObutaii xaH ateiHaarsl KazXKxOTY
Anmartel, Kazakcran
e-mail: neo-79@mail.ru

Anpaarna. Makana rmojJieMUKaJIbIK JUCKYPCTBI JKOHE JKaJIIbl TOJIEMHUKA
YFBIMBIH 3€pTTEY TOCUIACPiH aHbIKTayFa apHanFaH. «llomeMukay yFbIMBI TiI
O111M1 JKOHE MOJICHUETTAHY MOHAEPIHIH TYPFhICHIHAH, aFbUIIIBIH KOHE OPBIC
TUTIHJET1 aHbIKTaMajapbl €CKepe OTBIPBINT KapacThIpbUIaJbl. AFBUILIBIH
TIJTIIH/IE TIOJIEMUKA HET131HEeH jka30alia apryMeHTallus MaFbIHACBHIH Oltipesi.
OppsIc TiTiHAET] aHBIKTaMa MIKIpTalac MeH JUCKY CCHsIIapbl, KOMMYHUKATHUBTI
KaraalmapAblH KeH ayKbIMbIH KaMTHbl. JKa30alrra mojgeMHUKaHBIH Tapuxu
namysl 3eprreneni. [lomeMuka opra rFaceIpiiaparsl JiHU TiKipTazacTapaaH
Oactanaasl. Epre 3amanmapaarbl MOJEMUKAaHBIH T1JI1 arpeCcCUBTI, aienepl
Oip>kakThl OOJIFaH, Kapama-Kapchl Ke3KapacTap eckepinmereH. OcbhiHmai
MiKIpTaJacTap/blH KaJbINTACYbIHJA ayJapMa >KYMBICHI YIIKEH pell OHHaJbl,
ce0ebi TUIIIK Keaeprijep e3apa TYCIHICTIKKE ol OepMesi. YakbIT oTe Kele
Oipiama e3repic O0JIbI, TETeHMEH Ka3ipri 3aMaHFbI xKa30alla mojeMuka Jia
CyOBEKTHBTI )KOHE arpeccUBTI O0ITbIN Kana 6epeni. Kazipri 3aMaHFbI ojieMuKka
COHBIMEH KaTap HMPOHUS, CaTHpa JYXOHE T'POTECK DIIEMEHTTEPIH KaMTH/IBL.
MakanaHblH FBUIBIMHU YKaHAJIBIFbI — 3€PTTEY/ET] eKKaKThITBIKKA ceden 06o1a
aJIaThIH MOJIEHH aCTIEKT1IEeP il €CETIKE ajla OTHIPHII, OJEMHUKAIIBIK IUCKYPCTHI
OpTYpPJIl KaThICBIMIAp AapKbUIbl KapacTblpy. Makajga TEOpUsUIBIK Tajjaay
KOHE CaNIBICTBIPY OJICTEpIH TNaiijanaHa OTBIPbIN, MOJIEMUKaFa KaTBICTHI
3epTTeYNepaiH O KUBIHTBHIFBIH KapacThIpaJbl, TOJEMUKAHBIH KYPICTiIiri
MEH JaMybl TypaJibl TYCIHIK Oepelii. 3epTTey HOTHKEIEPIHIH MPaKTHUKAIbIK
KOHE TEOPHSUIBIK MaHbI3bl MaKaJaHblH KOMMYHHUKAaTHUBTI CTparerusuiap
KOHE MOJICHHETapasblK KOMMYHMKAILIUSAFA 9cep €TETIH aca MaHbI3bl YFbIM
— MOJIEMHUKAJIBIK TUCKYPCThI TYCIHYT€ KOCBIN OTBIPFaH YJeCciHe OalIaHbICThI.

Tipek ce31ep: mojaeMuka, NOJIEMUKAJIBIK TUCKYPC, TOJIEMHUKAIIBIK JKa3y,
miKipTanac, JUCKYCCHs, MHTEPIPETAINs, aylapMa, IHHTBOMOICHUETTaHy

COBPEMEHHBIE NOAXO/JAbI K U3YYEHUIO ITOJIEMUKHU U
MOJEMHYECKOI'O JTUCKYPCA
Kynan6aesa C.C.!, *Cayros ®.H.?

'noktop usonornueckux Hayk, npodeccop, akagemuk HAH PK
pextop Ka3YMOuMS um. A6Gbunaii xana, Anmarsel, Kazaxcran
*2PhD nokropant, Ka3YMOuMS um.AObunaii xaHa
Anmarsl, Kazaxcran
e-mail: neo-79@mail.ru

Annoranusa. Crarbsd [OOCBSIIEHA  BBISIBIEHHIO IIOOXOAO0B K
HCCIIEIOBAHUIO TMOJEMHYECKOTO JUCKypca W HJIEH TOJIEMUKH B IIEJIOM.
23



HU3BECTHUA KasYMOuMS$ umenu Abblial XaHa
cepust «OUJIOJIOTUYECKUE HAYKW» Homep 2 (73) 2024,12 - 24

[lonsTHe «moneMuka» paccMaTpuBaeTCsl 4epe3 MPHU3Mbl JIMHIBUCTHKU U
KyJBTYPOJIOTHH, YYUTHIBAasl €ro OIpe/eIeHHUs KaK B aHIIMIICKOM, TaKk U B
pyccKoM si3bIkax. B aHIIMIICKOM SI3bIKE OHO B TIEPBYIO OU€peb OHUMACTCS
Kak (opMa MUCHMEHHOTO apryMEHTHUPOBaHUS, B TO BpeMs KaK B PYCCKOM
OHO OXBaTbIBaeT 0oJjee IIMUPOKUI CHEKTP KOMMYHHMKATHBHBIX CHUTYyallHid,
BKiItoyass gaebarbl U oOcyxkneHus. PaccmarpuBaercss ucTopuUyecKas
ABOJIIOLIMS MUCbMEHHOM MOJIEMUKH, POCIICKUBACTCS €€ MPOUCXOXKICHUE 10
PENUTHO3HBIX 1e0aTOB B cpe/iHue BeKa. PaHHAs moieMuka XapakTepru3oBaiach
arpeCcCUBHBIM SI3bIKOM U OJTHOCTOPOHHUMU apryMEHTaMH, YacTO JIMIIEHHBIMU
ydeTa MPOTUBOIOIOKHBIX TOYeK 3peHus. [lepeBoa chirpasl 3HaYUTEIbHYIO
poinb B (GOPMUPOBAHMU STUX JAe0aTOB, IMOCKOJBbKY S3BIKOBBIE Oapbephl
MellaJid B3aUMHOMY TMOHHMMaHui0. HecMoTps Ha M3MEHEHUs CO BpEMEHEM,
COBpEMEHHas MMUCbMEHHAas MOJIEMHKA MO-TIPEKHEMY OCTAEeTCs CyObeKTUBHOU
U arpecCUBHOM, XOTS COBPEMEHHbIE MPUMEPHI YacTO BKIIIOYAIOT AJIEMEHTHI
UPOHUH, CaTUPBl U rpoTecka. HayyHas HOBH3HA ATOM CTaTbM 3aKJIIOYaETCs
B TOM, YTO OHa pPacCMaTpUBaeT MOJEMHYECKHUI JMCKYpPC C pa3HbIX TOUYEK
3peHusi, YUYUThIBasl KYJIbTYpHBIE AacleKTbl, KOTOpblE MOTYT BIHATH Ha
JUXOTOMUIO B HUCCIIEIOBAaHUU JaHHOTO oObekTa. B pabote ucnonb3yrorcs
METO/Ibl TEOPETUUECKOTO aHAJIN3a, CPABHEHUS U KOHTpAcTa JJid 0030pa Tena
UCCJIEIOBAHUM, CBSI3aHHBIX C IMOJEMHUKOM, YTO JaeT MPEACTaBICHUE O €e
CIIO)KHOCTU M pa3BuBarouieiicss npupoze. [Ipaktuueckas u teopernyeckas
3HAaYMMOCTh PE3YyJbTaTOB HCCIIEOBAHMS 3aKIIOYaeTcsi B UX BKJIaJe B
MMOHMMAaHUE TOJIEeMHYECKOro AUCKypca, YTO UMEeT 3HaYCHHUEe Ui CTpaTerun
KOMMYHHUKAIIUU U MEXKKYJIBTYPHOTO OOIIEHUSI.

KiroueBble  caoBa:  mojneMuka, — MOJEMUYECKHUH  JIUCKYypC,
MOJIEMUYECKOE MHCbMO, Je0arhl, AMCKYCCHUS, HUHTEpIpeTanus, MepeBoj,
JIUHTBOKYJBTYPOJIOTHS

Cmamos nocmynuna 14.03.2024

24



BULLETIN of Ablai Khan KazUIRandWL
Series “PHILOLOGICAL SCIENCES” Number 2 (73) 2024, 25 - 43

IJ0K 801.82:81°42:811.512.122
FTAXP 16.21.33
https://doi.org/10.48371/PHILS.2024.73.2.002

KOPKEM MOTIHHIH ITPAIT'MATUKAJIBIK ®YHKIIUAJIAPBI
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Opain, Ka3zakcran, e-mail: a.akkerbez81(@ mail.ru
2MarucTp, ara OKbITyIIbI, JKoHrip XaH areiHaarsl BKATY
Opain, Ka3zakcran, e-mail: vip.ainagul1986@mail.ru
3(hUIT0I0T U FHUTBIMIAPBIHBIH JTOKTOPHI, Tpodeccop,
Kacramony yHuBepcuteTi
Kacramony, Typkus, e-mail: soylemezo@yahoo.com

Angarna. Makanajga MOTiIH TUTIHIH MparMaTHKaNbIK (YHKIUSIIapbIH
AHBIKTAUTBIH JKOHE TparMaTWKajblK oOJICYyeTIH KYIIEHTETIH KOepKeM
oneOueTTepAeH MOTIH Y3iHAUIepi Oepimin, TangaHabl. Kepkem MoTiH
TYABIPYIIIBI aBTOP/IBIH XKeKe CTHIII, O3 Ie0epIiri, cypeTKeplIiri, Tylcine 0imy
CBIHIBI KacueTTepi OYTiH Oip MOTIHHIH NMparMaTHKaIbIK KbI3METiH, MOHIH,
camachlH apTThIpanabl. benrini Oip mopexkene TOpOUENenTiH, 11IKI MOACHHUETI
MEH pyXaHH OJIEMiH, YITTBIK PYXbIH OSITAThIH, KOFAMHBIH CaHAChIHA YJIKCH
oCepiH THTI3eTIH KOPKEM MOTIHIEp €Il YaKbITTa 3€pTTey HBbICAHBIHAH
aJIBIHOANTHIHEI aHBIK.

MakanaHblH MakcaTbl — 9/1e0M HIbIFapMaZarbl KOPKEM MOTIH TUTIHIH
(YHKIMOHAIBI TPAarMaTHKAJBIK ACTEKTUICPIH aHbIKTay. DyHKIIMOHAIBI
MparMaThKa JIMHTBUCTHKAHBIH 1IIKI JKOHE CBIPTKBI CajajapblH Kartap
kamTuael. CoHbIMEH KaTap (YHKIIMOHAJABI MparMaTuka KaTeropHsuiapbl
KOFaM MEH TYJIFa JKOHE CeilJiey opeKeTi OOJBIN TaHbLIAIbl. SIFHU, TYJIFa
KOFaM 1IIiHAE KaJbINTAChIN, TIpIIUTiKKe OediMaeny MakcaTblHAa Tl
naiianaHajpl, amal-opeKeT jkacaiinbl jgen ecenteiai. Koprraran opraHsl
TaHylla Ke3-KeJreH TYJIFaHbIH ©31He TOH IIBIHIBIK OJIeMaepi Oap eKeHi
MantiM. On punocodusiiarsl MIBIHABIK KaTErOpUsIapblHaH OacTay aJFaHbIMEH,
(GYHIIMOHAIBI MIPArMaTHKAa dKCTPAIMHTBUCTUKAIBIK, MEHTAJIbI, TUIIIK
IIBIHBIK JIen aiThuiaabl. JleMek, GyHKIIMOHAIABI parMaTukaga CoueyIi
MEH THIHJAYIIBIHBIH COHIey opeKeTi OapbIChIHIAFbl TIMAIK (hopMamapsl
JYphIC TaiaJaHybIMEH KaTap HHETI, MUFbUIbI, OWbI, CTHJI, TAKTUKACHI J1a
MaHb3AbI. Tii 3epTTey asChIH KEHEUTY MaKcaThbIH/1a KOPKEM MOTIH TUTIHAET1
(YHKIMOHAJIBI TParMaTHKa CajJachIHbIH MaHbI3bI 30P.

3epTTey KYMBICBIHBIH FBUIBIMU JKOHE MPAKTHKAIBIK MaHbBI3IbLIBIFBL.
Kepkem MoTiH Ka3aK STHOCBIHBIH, KOpKEMCO3 IiebepiepiHiH 01TIM-00IMBICHIH,
TICUXOJIOTHUSJIBIK, TEHETHKAJIBIK EPEKIICNIIKTEPiH, CO3 camTay, ce3 jKacay
KaOineT-KapbIMbIH aliKbIHIaNAbl. OCBIFaH COllKEC CO3 KACHETIHIH AOpPEKECiH,
camachlH, YITTBIK KOATHIH TUIIErl KOPIHICIH jKaH-)KaKThl allblll OepeTiH
KOpPKEM MOTIHAEpAl TalAayAblH MaHbI3bl 30p. OKbBIpMaH MparMaTHKachl
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OHBIH KaObLIJay JEHreil, TUIAET] MPOMO3UIUSIBIK aKTUIepl, JEKOATay
CTHJIMCTHKACHI CBIHIBI T.0. Mocenenepai kamtuabl. OcblHIal Kypzaem opi
©3€KT1 TaKBIPBINTAP MOTIHHIH NMParMaTUKAJIBIK KbI3METIH apKajlaiapl jKOHE
ayKbIM/IbI 3€pPTTEYJIEP/Il KQXKET eTe/Il.

3eprTey omicHaAMachlHAA ajifa KOWBUIFAH MIHIETTEpAl  IICIry
MakKcaThlHJIa JKYMBICTa KapacThIPbUIATBIH TUIAIK OIpIiKTEpal KOepKeM
HIbIFapMasiapJarbl MOTIHACPICH KUHAY, MOTIH/IK TaJJ1ay, CUIIATTay 9ici, T.0.
oMiC-TocIIep KEIIeH Il TYPie KOJTaHbLIaIbl.

3epTTey  HOTWXKENIEPIHAE  JKMHAKTAJIFaH  Marephaijgap  MeH
TYKBIPBIMAAPABI  KOFaphl OKYy OpbIHIapbiHAa «I[IparmMacTuiimcTukay,
«MoTiH x)oHe mHuCKypcey», «KepkeM MOTiHHIH MparmMaTrukackl», «MOTiHHIH
IparMaJTMHTBUCTUKACHIY CHUSKTHI apHAyJIbl AJIEKTHBTI KypcTap JKyprisyie,
JUIUIOMJIBIK KOHE KYPCTBIK KYMBICTApbl a3y OapbIChIHAA KOJJIaHyFa
OoJ1aabl.

3epTTey KYMBICBIHBIH KYHJIBUIBIFBI )KOFaphl OKY OPBIHIAPBIHIAFbl OKY
yaepiciaae «Kepkem mibiFapmMa TUTIHAETI MOTIH JIMHTBUCTHKACHD) CHSIKTHI
apHalbl KypcTap MEH CEMHHapiiapjia, COHbIMEH Karap cabak OapbhIChIHJIA
TYPJI1 CO3IIKTEP KYPacThIPy MaKcaThIHA MMaliqananyra 0oabl.

Tipek ce3nep: nmparmarrka, mparMaJdHIBUCTHKA, TPArMacTHIINCTHKA,
JUCKYPCTI CoMJIey, SKCIUIMIMTTI aKiapar, KOpKeM MITiH, MOHOJIOT, JIUAJIOT

Herisri epe:xenep

Kepkem MOTiH OKbIpMaH YIIIiH CO3/IIK KOPbIH OaibITY, CayaTThl CO3 CarTay
KYTiH FaHa apKalaMaipl, aAaMIIbUIBIK YCTaHBIMIAPBIHBIH OapiblK aJaMu
KYH/IBUTBIKTAP/IbIH KAJIBIIITACHII CIHY1HE, SCTETUKAJIBIK TYPFbIIAFbl TAJIFAMBIH
apTThIpyFa e3¢k Oomamel. Ce3 KACHETIHIH JOPEKECiH, YJITTHIK KOITBHIH
TIIET1 KOPIHICIH, CallachlH jKaH-KAKThl alllblll OEpETIH KOPKEM MOTIHAEPAl
TaAayablH MaHbI3bI 30p. KepkeMm MoTiHHIH (DYyHKIIMOHAJABI IPAarMaTUKaIbIK
KbIpJIapbl MOTIHHIH 3CTETUKAIBIK KbI3METIH €pPeKIlle TaHbITa OTBIPHII, MOTIH
aBTOP MEH OKbIPMaH apachIHaFbl OaillaHbIC OPHAWTHIH aKapaTThl KaObLIAY,
KOPBITY, TYCIHY CBIH/IBI KYP/IEJi O y/epic )KypeTiH aKnapaT ajMacy KeHICTir1
eKeHiH aHrapTaabl. JKa3ymibl (aBTOp) caHACBHIHAAFBI OMIBIH TLIIET] KOPiHIC]
KOpKEM TIbIFapMaJarbl KeHIMKepiiep CO31HeH, MOHOJIOT, THAJIOTTapiaH,
KOHIIENITYaJIJIbl OPICTEPIHEH, TYPJ aWIIBIKTAy KypaJgapblHaH (TEHEY,
MeTadopa, KyObUITY T.C.C), CTUIIMCTUKAIIBIK aMal-TICLIAepl apKbLUIbI KOPiHIC
Tabagpl. JKasymbIHBIH TULIIK CaHAChl KOPKEM MIbIFAPMaHbl TYABIPYAAFbl
MparMaTHKaJIbIK MAaKCaT-MY/AJeCiHe Cail CYphINTATybIMEH alKbIHAAa b,

Kipicne

OpOIp XaJIBIKTIH MOJICHUETI MEH pyXaHU OalIbIFBIHBIH Kypamaac 0ip
0eJ1iri 00JIBIN TA0BLIATHIH KOPKEM MOTIHHIH FRIIBIMH MTapaurMaap aschbiHaa
KapacTBIPBUTYBl — Ka3ipri Ke3deri ©3eKTi mocenenepiH Oipi. FbulbIMHBIH
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uIrepi Jamysl JKaHala Ke3KapacTap MEH ThIH HessIapra OaimaHbICThl. Tin
TaOMFaThIH 3€pTTEyAeri kaHa OarbITTaFrbl HAEsIap TULAI (PYHKIHMOHAIBI
0arpITTa KapacThIpy[aH >KaJFachblH TamnThl. JlereHMEH KYPBUIBIMIBIK Til
OaFBITBIHIAFBl 3EPTTEYNEPIIH KYHABUIBIFBIH EIIKIM >KOKKA IIbIFapMainIbl.
Tingi 3eprreyneri exi 6arbIT OipiH-Oipi TONBIKTHIpA Keje KONTEreH KYHIbI
YKYMBICTapIbl )KapbIKKa HIbIFapFaHbl MaJIiM. [IparmaTukanbik acrekTiae il
JKacaylbl aJaMHBIH TaHBIMBI, Oi1iM1, OWJIaybIH, COWNIeyiH Oarmapriayasl Aa
€CKepe OTBIPHIIL, TII1H 1K1 )KOHE CHIPTKbI TAOMFATHIH aWKbIHAAY CHIHbI ©3€KT1
Macenenepai ryiinaeiai. [[parmatika— coHIl TEHACHIINUS €MEC, OJIaH J1a TEPEH
KQKETTUTIKTIH KOpiHiCi. AJaM apachIHIAarbl KapbIM-KaThIHACTHI, OJIAPIBbIH
Ce31epi MEH dJIeMIEPiH TYCIHY YIIiH parMaTukaHsH Oepepi kem [1, 394 6.].
Kepkem MoTiHAI TYCIHY T€peH AeHreiieri Tanaay 6apbICbiHAa allKbIHATa IbI.
Tepen neHreiiiHae IIbIFAPMAHbIH JKAaChIPbIH O6JIIEKTepl TajdaHabl.
OKpbIpMaH IIbIFAPMaMEH TaHBICKAH/1a CAaHACBIH/A KAJIBIITACKAH OM MEH MIKip
MOTIHHIH OWBIMEH YIITACHIN, aBTOP 00pa3bl alKbIHIANAbI, IBIFAPMaHbIH
OWibI, KO3FaJIFaH Moceeepi TaIKbUIaHAAbl. ABTOP IKCIUIMIIUTTI aKIapaTThl
Oenrisi Oip oOpas, MOpPTpeT, Mek3ax s KEeHINMKepiH IMIKi d9JeMi, MOHTLIIK
oneM cekuial OemmexkrepMmeH keTkizedl. OcbiHAal OeIIeKkTep apKbUIbl
aBTOp 00pa3swl ©3iHIIE aiiKbIHAaMa Tyceai. KepkeM MoTiHAI TYCiHY, Taiaayaa
aBTOpIbI OacThl caHATKAa ally KONTereH 3epTTeylIiiepAiH eHOeKTepiHmae
ke3neceni. Oceiran opait b. IllamaGait: «MoTiH mparMaTvkachl OHBIH
MaFrbIHATBIK-aKITAPATTEIK MAa3MYHBIMEH, aBTOPJBIK WHTCHIUSICHIMEH, MOTIH
KYPYIBIH MOTHBIMEH, MaKCcaT-MY/JIeCIMEH OaiJIaHbICTBI OOIyBIMEH Karap,
KaOBLUTIayIIIbIFa 9CEP €TY, OHBIH PEaKIUSACHIH TYFbI3Y, aBTOPBIH TUIIIK TYJIFa
peTiHIEer1 MHTEIUICKTYaJIIbl MYMKIHIIIUIIT, KAPhIM-KaThIHAC ayMaFbl CHUSKTHI
MoceseNnepMeH OalIaHbICThl KalllaH KaOBbUIAAYIIbl MOTIHJI TYCIHIN, MOTIH
OFaH ocep eTill, OHBIH KaH-TYHUeciHae Oenriti 6ip e3repictep naiina Oomsi,
OHBIH PEAKIUSCHIH TYFBI3FaH/a FaHA TUIIIK KapbIM-KaThIHAC ©3 MY/JIECiHE
KETTi ieyre Oonaapl. Ke3-kenreH MOTiHHIH HET13T1 MIHIETI — MparMaTHKaIbIK
Tajan-MyjAJeHl KaHaraTTaHAbIpy, MIKIp aJMacyabl ICKE achlpy apKbLIbl
KOMMYHUKaHTTap/IbIH KaH-TYHUECIHE 9CEP €TIIl, KOSITY», «PEaKIHsl TyFbI3y»
[2, 1316.]. Tyciny — akmapaTThl *eTKi3yllli MEH KaObLIAAylIbl apachlHIa
0omaTeiH €Ki KakThl opekeT. OHbI ofeTTe KaHnaiaa Oip YFBIMHBIH, OWJIBIH,
1C-OpeKeTTiH Ma3MyHbl MEH MAarbIHACHIH OMJIACTBIPY, MOHIHE TEepeH YHLIY
KaOiJeTi ien TYKbIpbIMIaiiabl. TyciHe OTBIPBIT 013 KAIIBIHBI XKEKeTe, i JIe
Oenrici3al O6enruiire, OlpeyaiH TYCIHITIH ©3 OMbIMBI30EH TYHICTIpY KEepeKIis,
COJI apKbUIbI TYCIHUJIETIH MaFblHAJarbl OOBEKTUIEpP apachIHAaFbl OalIaHbIC
MEH KapbIM-KaThIHACTBI, ONAPJbIH IIBIHABIKKA COHKec/CoMKecCI3NIriH aury
KakeT Oonazel. TyciHy o — auanor, Oy AMATOT THUIBIK aKMapaTThl ATy
Ka3yIIBIHBIH THIHJAYIIBI/OKYIIbIFa JKETKi3Tyl, KaObUIayIIbl TaparblHaH
aKmapaTr MarblHACHIH TYCiHY. OpOip OKbIpMaH HEMece THIHJAyIIbl MOTIHII
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©31H/IIK JICHrell MEH TaHBIMJIBIK JOpPEKECiHE call op KHJIbI TYCIHT€HIMEH,
OHBIH OpTaK TYCTapbl, OPTAK Ma3MYHJBIK CUMAaThl OoJaThIHbI aHbIK. OcCbl
peTTe MOTIH MOHIHIH €Ki TYpJIi CUIIAThIH 06N KepceTyre 00a/Ibl: ©3€KMoH,
©3IIKMOH. O3€KMOH — MOTIHHIH ©H OOHBIHAAarbl OacTbl Ma3MyH, SFHU
OKBIPMaHFa JKaJIbl TYCIHIKTI OOJATBIH HETi3r1 OM. AJ )KeKe OKbIpMaH YIIiH
aHFapbLIaThIH, ©31H/IK TaHBIM-TYCIHITIHE cail epeKIlle MaHbI3Ibl Ma3MYH/IbI
AHBIKTAy — MOTIHHIH ©3/1K MOHiH Taly Oosassl [3, 16 6.].

MarepuaJjap MeH d1icTepAiH CHIIATTAMACHI

Anfa KOWBUIFAH MIHAETTEpJl WISy MaKCaThlHAA JKYMBICTA
KapacThIPBIIATBIH  TUIMIK ~ OIpmiKTEepAi KOpKeM MOTIHAEPAEH JKarman
IpiKTey 9[iCl, MOTIHIIK, MOH-MITIHAIK Tajjay, CUIATTay 9JIC1, )KYMBICTBIH
Ma3MYHBIH allry 6apbIChIHAA TEOPHSUIBIK TYKbIPHIMIAPbI )KUHAY, CATBICTHIPY
omictepi. Kepkem MOTIHIAEpAiH NparMaTHKaIbIK KbI3METIH alKbIHIAHTBHIH
KOHE MparMaTUKajbIK dJIEyeTiH KYIIEHTETIH 9p Typii TUIIIK OipiikTep MeH
Kypajjap NaiJanaHblIaThIH KOpKeM oleOMETTEpACH MOTIH Y3IHAUIEPIiH
TaHman, Tanmaay. Kepkem MOTiHHIH (YHKIIMOHAIBI TParMaTUKaChIH
AKBIHIAUTBIH CTHJIMCTUKAIBIK YFBIMJIAP MEH KaTerOpHsUIap/Ibl aHBIKTAY
apKbLJIbl OJIAP/IBIH [TParMaTHKaJIbIK KbI3METTEPIHIH MEKECIH aHbIKTAY.

3epTTey KYMBICBIHAA TUIAIH MparMaTUKalIblK AacHeKTLIepi Typasbl
TYKBIPBIM/IAP )KUHAKTABL. FamsiMaap mparmaruka tii OinimMine 6acTankbiia
¢mnocouss FHUIBIMBIHAH €HII, MPAarMaJMHIBUCTUKA, MPArMacTUIMCTUKA
cayaiapblH JJYHUETE OKeIIi IeTl TYKbIphIMIaiiabl. CoHIal )kaHa YFBIMIap/IbIH
01pi pyHKLIHMOHAJIIBI MparMaTUKa TEPMUHI. ATalFaH TEPMUHIIK YFBIM HEMIC
JIUHTBUCTEPIHIH wuaesutapbiMeH OainanbicThl. K. bromepain Tinm Typaibl
KOHIICTIIUSATIAPb! (PYHKIIMOHANIBI TParMaTHKa TEOPHICHIHBIH KAJIBIITACYbIHA
Heri3 Gonran. FaneiM uaescein 1970 sxpuigapsl mokiprrepi npodeccop M.
Pebaiin men K. Dnux nampiTkad. OyHKIMOHAIIB! MIParMaTHKa TEOPHUSCHI
TIJIIH KOMMYHHKATHUBTIK KbI3METIH 3€PTTEYTe aca KOHUT OOJITCHIIKTeH TIIIH
ceilyiey JKaFJalbIHAAFbl KYHIH 3€pPTTEH Il IeTeH O KajbsimTacaasl. Anaiaa P.
Xohdman enOexTepi HeMic TUTIHIH ka30a TUIiH 3epTTeyae (YHKIIMOHAIIBI
MparMaThka TEOPUSUIAPBIH NaiilaTaHFaHbl aTanFaH OarbITTBIH TUIAL TYTacTal
KAMTBIN 3epeleUTIHAIrHe KO3 KEeTKi3yre O0mabl.

Opeic Tin 6imimiage JI.B. Hlep6a, B.B. Bunorpanos, H.M. llanckuid,
JI.H. IlImeneBTap CHIHABI 3epTTEYIIi-FaIbIMIAp KOPKEM MOTIHII Tajayaa
(UTOMOTHSUTBIK,  3€pTTEYAEPAiH Heri3iH canael. Kazak Tin  OumiMiHzge
KOPKEM MOTIHHIH IparMaTHKachl Typasibl OWJap MEH TYKbIphIMIAp Kelll
KaJIBIMTAaCKAaHBIMEH, MOTIH TaOUFaThl, CO3 KACHETI MEH KYIBIPETi Typajbl
KYHIBI €HOEKTEp epTe Ke3eHIEpIeH 63 FhUIBIMH MOHIH YKOFaJITKAaH eMec.
Kazax tisi MeH o1e01eTi TeopusChIHIa 0ACIIBUTBIKKA aJTbIHATHIH €H aJIFAIIKbI
eHoekrep A. Baitrypcerayiel, K. XKy0OaHoB ecimaepiMeH OailflaHBICTHI. A.
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baiTypchiHYIIBI: «ANTYIIBI OMBIH ©31 YIIH aWTHalbl, ©3r¢ YIIiH alTabl.
CoHBIKTaH OJ1 OMBIH ©3reliep KMHAIMail TYCIHEeTiH KbUIbII ailTy kepek. O
YLIIH alTyIIbl COMIENHTIH TIIiH KaKChl KOJAaHa Outy THic. SIFHM op ce3iH
MaFrbIHACKIH JKAaKChl Oumim, aypeic ceineMnl Tize Oimy tuic» [4, 178 6.] —
neimi. Kazak tin 6uniminge npodeccop b. Illanabait mparmaruka TepMHUHIH
eHOeKTepiHAe TmakgasaHa OTBIPHIN: «MOTIHHIH TIparMaTUKachl OHBIH
MarblHAJBIK aKMapaTThlK Ma3MYHbI, aBTOPJIBIK MHTEHIUS, MOTIH KYPYIbIH
MOTHBI, MakcaT-MyJAJleciMeH OallaHbICTBl OONyBbIMEH Karap, aJiJbIMEH
KaObLIIayIIbIFa ocep €Tyi, OHBIH jKayar-KaWTapbIMbIH TYFbI3Y, aBTODPIBIH
TUIMIK TYIFa PETIHACTI WHTEJUICKTYAJIIBIK MYMKIHIIUIIT, KapbIM-KAThIHAC
ayMarbl CHSKTBI MOCeJeNIepMeH OaiaHbicThy [5,125 ©6.] meren mikip
kenripeni. Kazakcranaplk razerrep MeH TeneOaraapiamMaiapAblH TaKbIPBIIT
arTapplHa (YHKUMOHAJIIBl MparMaTUKaiblK aHalu3 jxkacaraH fainbiM [LK.
Nxcanranuesa: «3aroioBOK SIBISETCS caMOW CHIJIBHOM MO3MIIMEH TEKCTa,
YTO TOJYEPKUBACTCS €ro BBIIEICHHOCTHIO M3 Kopmyca.» [6, 86-87 60.] —
JIeTeH MiKipi Ke3 KeJreH MATIHHIH TaKbIPBIObI, aTaybl MOTIHHIH TYTAaCTHIFbIH
TaHBITATBIH CH HETI3T1 3JIEMEHT eKeHIH aHrapTaabl. Kepkem MoTiHAEPIiH /e
TaKbIPBIITApbl — OKbIPMaH YILIH aKMaparThl KaObuiayaarbl €H OipiHIIl 9pi
MaHBI3Ibl WIOKYTUBTI 9cep CBHIMJIAWTBIH MOTiHHIH Oip Oemmeri. Kepkem
IIbIFapMa TaKbIPHIOBI OKBIPMAH MEH Ka3ylllbl apacbiHaa OaljaHbIC TEH
aKrapar aaMacyIblH OipiHIII CaThICHI.

Horuxesep

¥ ATTBHIH FACBIpJIAI )KHHAFAH MOJICHU, 9JIeOM TIIAIK KOPBIH CAaKTaWThIH
JIEPEKKO3 — MOTIH. MOTIH — KeNacneKTuIi, op TypJii OarbITTa 3epTTEleTiH
KYpJiedl JTMHTBUCTUKAIBIK KYOBUIBIC, €H >KOFapbl KOMMYHUKATUBTIK OipiK.
MOTiH THUIONOTHUACHI KOJeMi, CTHII, TachIMaiay TOCUIi MEH Oepily >KoHe
ceiiniey ToclliHe Kapail ToemeHaerineit xikreneni. Co3 — agam kapaTbUIBICBIH
e3Tre TIPIILUTIK HeJICPiHeH epeKIeIeHTIH aiibipma Oenrici. Ce3ze xkaH aa, Kyl
Te, Kyar Ta 6ap. OraH xaH O1TIpyI canaiapabiH 0ipi ogedueT, TiI cajasapsl.
KaparmaiibiM TipuiriiikTi cat Typ:ai 60siymeH 00511, 00IFaH OKUFaIap bl KOPKEM
TIIMEH CHUMATTall OTBIPBINT aBTOPABIH OKbIPMaHFa J>KETKI3eTiH (opMachl
— KepkeM MoOTiH. Kazak Tinm OumiMiHIE KOpPKEM MOTIHHIH IparMaTuKachl
Typasbl OMJIap MEH TYXKBIPBIMIAP KEIll KAJBINTACKAHBIMEH, MOTIH TaOWUFaTHI,
€63 KacHeTi MEH KYJBIPETi Typaibl KYHIbI CHOCKTEp epTe Ke3CHIEPICH 63
FBUIBIMHA MOHIH XOFaJlTKaH emec. Kepkem MoTiH Oenrii Oip Kueri ok
CO3/11H >KOFaphl 3CTETUKAJIBIK KaTETOPUSACHI OOIFAaHIBIKTaH, 9p 3€PTTEYLIi CaH
TYpJi Ke3KapacreH Tajaal MbIFysl 3aHabl. KepkeM MOTiHAL kKa3ylbliap aa
JoN conail. ABTOp OKbIPMaHBIHA aKMapbl KETKi3y OapbIChIHIA TLTIMI3/IH
onebn KOpBhIHAH ©3iHe KaKeTTUIepiH o#ma cypeintan anaiasl. Kepkem
MOTIHHIH KapamaibIM MOTIHIEPJCH €PeKIIeNiri CEMaHTUKAIBIK JKarbl FaHa
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e€MecC, ICTETUKAJIBIK MOH1 )KOFapbl, KOPKEM aKmaparTapibl ChIiabIpa OlTyiHIe
6ombin oThIp. Kepkem akmapaTTapabl TachIMaNIAyIIbl s KETKIZYI Kypaaaap
KOPKEM MOTIHHIH Ke3-KEeITeH TYChIHAH aHFapbUIBII TYPaabl. MBICAbI, YIIbI
Abaii: FambIKThIK Kence, skeHep OoubIHabl anbin. JKynerep Oesrex aypy
ceIKbUTIanbI. Tyna 60 ToOHAp, CysIp YMIT y3ce, JloMenence, epTenep Kyuin-
JKaHBIM, - JIET aKbIH FAIIBIKTHIKTHI JAEpPTKe Oanaiiibl. MyHIarbl, «0e3rex»
aZaMJibl KaJThIPATHIN, ajacyprbI3aThlH MHGEKUUSUIBIK KaH aypybl. AKbIH
FAIIBIKTBIK a/1aM CcaHacblHAa OarpIHOAll KeTce JepTKe aifHaNIaThIHBIH OUIreH.
AKBIH azipecar (OKbIpMaH) ce3iMiHe acep €Ty YIIiH Oe3rek Ce3iH KOJIaHBII
Typ. Kazak rininmgeri «oe3inaey, 6e3y» JKbUIIaMIbIK MaFbIHACHIH CUTIATTAHTHIH
ce3 (opMmacsr Ooiica, «Oe3rek, ceprek, KeIMuUIIeK, CepIUIIeK» CO3AepIHACTI
-rek/-71eK KOChIMIIaaphbl 031 JKajJFaHFaH TyOlp ce3re e3rele peHK KenTipir,
aray ce3 )acarl oTbIp. AGalIbIH «oKyAeTep 0e3rek aypy ChIKbUIIAHBI» IETeH
TEHEyl Ke3/eHCOoK olieH pudMiHe cail KypblIMaraH, KaJamMrepiH e3iHe ToH
TUIIIK, TaHBIMJBIK KOJJAAHBICHI. AKBIH «XKYIETEp, )KEHEp» CO3JEpiH Kelep
maK (GopMackeIHIa JKYMCAIl, «IOMEJICHCe, YMIT y3Ce» JereH MapTThl MOH/I
eTICTIKTep/Ii KOJAaHy apKbUIbl OKBIPMaHbIHA €CKEePTY jkacaiiibl. EpreHi ok
yakpITIIA Ce31M/11 KaliTeciHaepre KeNTipin OThIp. Op Ke3 OKbIpMaHbIHA TaHIay
Kacayra MYMKIHIIK Oepin, Maxa00aTTsl aypy €Ty Jie, €M €Ty ¢ aJaMHBIH 63
KOJIBIHJIA JIeT TYCIHIpei.

Ce3 MarbIHACBHIHBIH KYOBLTYBI, TYPJI€HE ©3repyl KOpKeM MOTIHTe FaHa
ToH. KepkeM MoTiHae ce3 ©3iHiH OapiblK OOsybIMEH, ChIp-CHUIIATHIMEH,
KyAipeT KacueTiMeH kepiHeni. MeTtadopa, METOHUMUS, CHHEKI0Xa, TCHEY,
AMUTET CUSKTHI TAFbI J1a 0acKa KOPKEMIETIIT TOCUIIEp — alTalbIH JETeH OUIbI
aHBIK Oepy, OasHIaI, OTBIPFAH QJICYMETTIK IIBIHBIKTHIH IIBIHAWBI KOPIHICIH
allIbIK KOpCceTye KOMJaHbIIaThIH COMNEYITiHIH Heri3ri Kapybl. Kepkem MoTiH
TUTIHJIE OCBI CO3/Iep 9JIeTTerl KbI3METiHeH 0acka Kyiire keeai. «bypkpiparan
KapJbl O0paH Karrarn kenesi. JKenliH ThIFbIHBI KallTa/IaH aFbUTBIN KeTKEHIeH
KaJIBIHJIAN JKayFaH JKamajdak Kapabl TyTin ama skeHenni. Jlesge ak Oopan
Kocnangs! koiibimen Oipre kopuan anash» (T. AxranoB «bopany). XKasymis
OopaH MEH el TaOuFaT KyObLIBICH €MeC, OFaH aH OITipir, opacaH Kyl
uecinaeil cumnarraiinbl. OKbIpMaH Ke3 aljblHa «0opaHAai» alblll KYIINEeH
aprianbIiCKaH KOWIIBIHBI enecteTeqi. OKbIpMaHHBIH KO3 allJblHAa Oenrii
Oip enec (dopManapbl KaJbIlITACybl YIIIIH aBTOP COMIEMICPIHE KOJIJaHFaH
KYpZeJi eTICTIKTEePiHIH NparMaTuKaiblK IMOTEHIHANbl KOFaphl. OChIHAAN
KOJITAHBICTAP/IBIH dCepi OKBIPMAHFa s THIHIAYNIbIFA aWpBIKIIa OOJajIbl.
[IprrapMaHbIH s OastHIAY IIBIHBIH T1T1HE MIBIpai Oepin TypFaHbl aHbIK. Kepkem
MOTIH TUIIIH SCTETHKANBIK, TParMaTUKaJIbIK KbI3METTEPIH apKaliail OTHIPHIT,
©31HE TOH KOCAIKbl KbI3METTEpiH alKpHIaiAbl. [lparmarukansik Tanmay
TIMCKYpPC TEOPHUSCHIHBIH Heri3iHzae xarblp. MaTtinae abcTpakTiii, popmaibi
KYPBUIBIM JIETI TYCIHCEK, JUCKYPC — OHBIH OipIiama e3eKTijieHyi. bipak HaKThI,
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©3eKTi co3iK Gpopmaapra «Hopmasibai KypbLIbIMIapFay Kenep 0oscak, oHaa
Ja MOTIH TEpPMHUHI KEHIHEH KOJJIaHbUIAIbL. JIBPIMApCKUIIIH aHBIKTaMaChI
OOMBIHIIIA TUCKYPC aFBIMIAFHI COMIIEY OpeKeTi, OYIT AIKCTPATUHTBUCTUKAIIBIK
¢dakTopaapMeH (TICUXOJOTHSUIBIK, MOJEHH oJIeyMeTTiK T.0.) OipieckeH,
OailTaHBICKaH MOTiH. MOTIH OKUFalIap aCIEKTICIHAEC, QJIEYyMETTIK OAFBITHI Oap
«QpEKeT» PETIHJIC aJIbIHFaH, SIFHU, KAPBIM-KAThIHAC KaFJaiibIHA TYCKSH MOTIH.
JIuckypcTi — celyiey opeKeTiHIH yaepici aeyre O0ojajbl, al MOTIH — OHBIH
OekiTinreH Hotmxkeci [7, 5 0.]. Kamamrep e3 MOTiHIH op TYpJli KOHTEKCTE
TY3€TIHIIKTEeH, TaHBIMJBIK KEHICTITIHEH ©31He KaXKeTTI TYpJi MpereneHTTI
KYOBLIBICTAP/IBI 1PIKTETI, eKIIEeM aJbIl, COJ KYOBUIBICTapbl SMOIIMOHAIIbI-
IKCIPECCHBTI, ICTETUKAIIBIK dCep KyaThIH IMailigananansl. KenTereH kepkeM
MOTIHHIH KYHJIBUIBIFBI KOOIHECEe OHBIH OCWHEeNl >KOHE HSMOIMOHAJIIBI
KOMIIOHCHTTEPIHIH CHIaTbIMEH aHbIKTaJIAThIHBI MM [8, 167 6.].

Kazak TUTiHIH JIEKCUKAJIBIK KYpaMbIHJIa OpBIC CO3EPIHIH AaKTUB
KOJIIaHBICTa OOJIFaHBI OCIIT1I1. OKIMIIIIIK, COT, 3aH, Cay/Ia-CaTThIK, KYHACTIKTI
eMip TIPIILTITiHEe, SFHU TYPMBICTBIK JICKCHKara Ja ©3 OoCEpiH THTi3el.
XabIKThIH aybI3eKi ceiiey TurHzaeri ocbiHmai esrepictepai J[.Mcabexor
IIBIHAKMBI KepceTkeH. KepkeMm mibiFapManarbl aBTOp KOJIJAHBICHIH/IA KipMe
AJIEMEHTTEP, OHBIH IIIIHAEC OpPBIC TUIEH CHIeH CO3lep €Ki TYpii omicieH
Oepinred. bipiHImIici CBHIPTKBI TYMHYCKA KaJIbIH CaKTall KajFaH KipMme
cesnep. Mpoicanbl: TokcanOali KapTTHIH JKaJIFbI3 YJIBI COBX03 THPEKTOPBI
eni; TOKaHHBIH YJIBIHBIH MalllMHACHI IIBIHXKBIP Ta0aH TPAKTOPFA COFBLIBII
KaOBICHINI KaJifaH Foi; OKIMETTIH apHaiibl >KacakTaraH OpHrajgachbiHA
JKETIHEeH jkKaTKaH KOMOaiiH MCH MalllMHAHBI €Ki KYH JKYPIN aJIbIl KeJji Je,
Oac-asrpl Olp-aK KyHJE OWIIaH-TOMIAH >KEri3im, epTeciHe Oyyiap KbIpMaH
KeTepin mbira kensi; Komoaiinepre xy3 com, exi modgepra exi Xy3 com
oepaim. («epmene»). Y#-yHIiH TOABaJbIHAA KBI3BLI apak IMIiN KYPreH
enKiMre 0enrici3 OITeH OChUTalINa asK aCThIHAH ayJdaHJarbl €H aThI-IYJIbI
agamaapabeiH OipiHe aiiHambIN mbiFa kenl («EckepTkinmy). MyHIarsl COBX03
JTUPEKTOPBI, TPaKTOp, Opuraaa, KomOaiiH, kKoMmOailHep, MaliuHa, modep
ce3Iepi TYIMHYCKa KaJIbIH cakTaraH. Kepkem IibiFapMaza aBTOPbIH KipMe
ce3lep/l YThIMIIBI KOJJIaHYBIHAAFbl KEJIeCl TOCLIl - ojlapabl Ka3ak TUTIHIH
JBIOBICTHIK 3aHIBUIBIKTApbIHA OaFbIHFAH, UTEPIITeH TyJiFana 0epy. Mbicasbl:
«Eki Kapus KyaHBIIITaH >KYPEKTEpi Kapplia jKa3Jgam ecikke Kapbica
ymThutanbl. KapraitraHma ara-aHa Tep3eHTIHIH anabiHAa Oana Oomambl
ekeH-ay! «O¥ aitHasbIn KeTeliH ceHeH! MaracekijJliHHeH e aifHaIIbpIM-ay.
Jlyp eTim >keTim KeJai 9Hi, 0 mIyKipiMm» — Aeini exeyi. — Ci3 MaraH ceHOe
oTeIpchI3 Foii! JKypiHi3, i31em KypreH MHJTHIHSIAPFA /13 KOJIBIKTHIPAUBIH.
— Aynak! Mumcan e3ine! Ceneiiin, cen6Oeitin, 6omap ic 6omapr; CoTkeciHe
kici Oacel »kermic-ak THbIH. («lepmene») KemmipOaii kyHAe epTeHMEH
Orapaeiy yiiine Oapbin: «bi3niH OanaHbH maceskeci Keuai Me?» Aeumi; —
Cen xyp, Kuinre oiinan-kymnin. Keinep, on can, 6une. Men xypeitin Oy
KakTa KyHin-micin. («AKbpIpaMaiiTal HaypbiFa Jeidin»). bykin omipukd

31



HU3BECTHUA KasYMOuMS$ umenu Abblial XaHa
cepust «OUJIOJIOTUYECKUE HAYKW» Homep 2 (73) 2024, 25 - 43

MEH HeMicC eJliH anbll Kapanaapiisl, Konpaa neren dbaMuiusigan ask ajblil
XKype anmaiceiH («boHanapTTeiH yiinenyi»). [lIsirapma aBTopbl OyI1 ce3aepi
TOYJIK, coNleMAeMe el ka30aii, col KaJIbIHIa e3repTieH, CyTKa, MOChUIKa
nen 6epreH. KepkeM MoTiH/I OKbIpMaHFa KETKI3y OapbICBIHIAFbl aBTOP/IBIH
MakKcaTbl OKUFaHbl KYyp Cce30eH OasHIay emec, OHbl IIbIHAIbl, HAHBIMIbI
TYpAE JKETKI3y, COHJAal-aK IIbIFapMaHbIH KOPKEeMJIIK KyaTblH apTThIpa
OTBIPBIN OKBIPMaH KaybIMFa ocep ery. An «JlepMeHe» MOBECIHEH allbIHFaH
JIMAJIoTTa MUJIMIIMSA CO31H €Ki KeHinmkep €Ki Typii TyiIFajaa, Oipi MUIHIUSA
Jiece, eKIHIIICIHIH MITHCA JIST alTYBIHBIH Ja 631H11K MoH1 0ap. Kepkem MoTiH
ce3lepiH Oyiai aJMacTHIPBINT KOJIJIAHYJAFbl HET13r1 Makcar — IIbIFapMma
KEeHIMKEePIIEPIHiH Kac epeKIIeNirid, KociOiH, aTKapaTblH KbI3METIH, OUTIMIH,
TYPFBUIBIKTHI MEKEHIH (aybUIJBIK HE KAJIAJBIK €KEHIH) MOJACHHUET JOPEKECiH
alikplH aHrapry Oonbin TaObutanbl. [lbiFapMagarbl  3MOIMOHAIBIK-
AKCIIPECCUBTUIIK PEHKIHIH €PeKIIeIKTePIHIeT1 aBTOPJIBIK OasHaay OOJICHIH,
KeHinkep Tl OoJIChIH, OopiHE J¢ IparMaTUKaIbIK (yHKIHSIIAD apKbLUIbI
©31H/IIK CTHUJIBIIK op OepreHiH alKbIHIaiIbl. ABTOP KOPKEM IIbIFapMa TUTIH
YKaHIaHJbIPBII, acTapJiar, OeliHesnen medep CypeTTereH.

Kepkem mibirapmama Oip ce3niH OipHEIIe BapHUaHTHIH >KapbICThIpA
KOJIJIaHy aBTOPJBIH CayaTThUIBIFBI MEH KEeHinkepal KiTi Oakpuiayaa ycTai
OUTeTIHAIrIHIH KepiHici. O3ixaH HypmaibikoBThIH «Maxa00art, KbI3bIK MO
KBIJIIAPY» POMAHBIHBIH MPOJOrbl MEH AMWJIOTHIHAH aBTOpP ©31HIH OachlHAaH
KemipreH okuraHbl Ep0Oon 00pa3sl apKbUIbl JKETKI3TeHIIr1 OalKaiajbl.
Mpeicanbl, xa3ymibl: «ByriHTi KyHHIH TaKbIpbIObI — JKEKE ajaMfa apHaliFaH
Maxab0aTThl KOIIKEe JIETeH CYWICIICHIIUTIKIICH yJIacThipa OlTy, eKiHII co30eH
alTKaH/a: KEKe aJamJbl KaKChl KOpPE TYPHIN, KONTI cyle OUTYIiH YKOJBbIH
Taly. OTe nypheic aiiTeiFad. bipak ockIHBI Kamait kepceryre 6onasbi? — OHbI
OLIMENMiH,- e/l )KypHAIUCT. — MeH ci3epre TeK KaHa 63 Maxa00aThIMHBIH
TapUXBIH aUTHIN OepeliiH. — AUTBIHBI3, TUICY1HI311 OepCiH. — AJL, TRIHIAHBI3AAP,
oHma...» (O. HypmaiibikoB «Maxa00at, KbI3bIK MOJ JXKbULAAp») ABTOD
00pa3sbl YCTIPTIH JACHIeH e JTUPUKAJIBIK IIETIHIC TYPFbIJIa, aBTOPABIH CTHIIIH
TAHBITATHIH CYPBINTAIFAH JEKCUKAIIBIK O1pJIIKTEP, KOMIIO3HUIIUS, KUITTI CO311ep
MEH peMapKajap KepiHicineH aiKpiHaanaabl. [lprrapMa MOTIHIHACT] aBTOPIBI
aHBIKTAY YCTIPTIH JEHreiae OasHIay TOCUIAEpl apKbUIBl JKY3€re acajbl.
ABTOp KEeHINKEP/IiH JaybICHIH ©31HE CIHIIPIN aJIbIT, aBTOPJIBIK ©31H/IIK eMeC
OasHaay karmaibiHga Oepeni. On kepkeM MoTiHAE Oenriai Oip y3iHauIepae,
ceiyiemzepae KepiHic Tabambl. A IIbIFapMaaarbl KSHIMKEp AaybICHl aBTOP
JaybICBIHAH KapPKBIH/IBI TYp/ie 00JIca OasHIay IIIHBIH ©31H/IIK EMEC TOJI CO31HE
artHanaapl. Mbicanbl: M. Oye30BThIH « Abai )KOJIbD POMaHBIH/Ia aBTOP 00Pa3bl
ke0iHe Abaii ke3imeH OepineTiHairi Typansl npodeccop b. [llanabaii: «Abdait
YKOJIBIHJIa» aBTOP KeWOIp Kajmamrepiepiei e31H allblK TYpae KepceTHewni.
Oxkwura KyOBLIBICTApBI OasHAayda ©31H OelTaparn yCcTaiabl, KeHinkepiaepai
OeitHenereHie 631 coapMmeH Oipre, Oipkarap/a Typaabl. by Tycra aBTopIbIH
©31H OUIIIPYIHIH HETi3r1 ToCcUIl — OpTaK TejJ ce3. M.Oye30BTiH OpTaK Tel
COe3/1l MaiananyblHIa Ja ©31HAIK epeKIenik 6ap. ABTOp 631 MEH KeHIMKep
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apachIHJIaFbl apaJIbIK IIEKT1 aJIbIll JKaTabl Ja, Oipae KeHinkepre xakbIHIarl,
Oipze omaH aybicTan OThIpanb» [8, 176 0.]. - mem OpbIHABI MIKip aWTKaH.
JlereamMeH «Abail >KOJIBD» pPOMaHBIHBIH COHFBI KiTaObIHJA aBTOp Oipece
JlopMeHHIH aTbIHAH COMIIeH 1, Oipece YIIIHIII )KaK TYPFhICHIHA OastHTai IbI.
Mpeicanbl: «OurepiMIi ThIHIaM oThIpa JopMeH o3 inrineH AGaii cypayiiapbiHa
Kayan i3aeiai. — AOaii ara, kagipaiMm! O IoHIEpiH 6JTeH JKOK, KOWbLIFaH
oK. Pac, Oyt kyHzie Oip apara GITKEeH JyM ToFail 0oiMachiH. YJIKeH O0ak Oom
TypMachIiH...bipep eH nana, Mo caxapaHblH Oap OOHBIHIA O JOHAEPIH OCim
keneni... Kem ecim, kekrel ecim kenexdl... Oce 6epMek KyH caHam Ta >KbLI
canarn..CoJ yIIiH J1e 63 eMipime, eJe-oJITeHIIe achll CO31HJII CaKTapMBbIH,
aTta TOpOMEH/Ii aKTapMbIH, araxkaH!» - ek 6epai. (M. Oye30B «Abaii )KOJIbD»)
ABTOpABIH «AOaill >KOJbl» POMaHBI Ka3yIIBIHBIH KaJlaMIepIIK J1apalibIFbl,
TaHBIMJIBIK KaO1J1€T1, KOpIIaFaH OPTAChl, O©MIp Cypill OTBIPFaH 3aMaHbI TOPI3Ii
(hakTopiap apKbLIbl €PEKIlIe SCEPMEH CYpPETTEITEH.

«Topraii,acipece, MeHi )akcbl Kopei. JKaHbIHaH O1p €11 KaJIbIPMaThIH.
OkeM (pepMa MeHrepymiici, yiae imim-keM MoJI, UT OachlHA 1pKIT TOTLIIN
xatymel eni. [llememHin KoabiHaH — Oip, YKOJBIHAH — €Ki aJIbIl, op KYH
caiibia Topraiira TacuTeiHMBIH. OJ1 MEHI ajiiarn, TaMak YIIiH J0C OOJIMaNThIH,
KaiTa: «MeH a1l )KypreHiM KoK, okeJie 6epmey,- IeT ypcaTbiH-1bl. O3 ekl
MEH KOHUI XOIllbl 0ojiMaca JIoM Jiel ay3blH alllaiThiH, 9pi KYJIaFrbl Xakac
€CTUTIH OOJIFaH COH, OHTiMere 3aykbl Ooma OepmeiTiH. Texk MeHIMEH FaHa
OHAIIla COTTEPE arbUI-TET1I oHrimMe Kypymibl eai.» (O.bekeit «Topraii miHep
AK 003 ar») KepkeM MoTiHIe MbIcall OipiHIII jkKaKTa OasHIAJIBIN TYP. ABTOP
03 IIbIFAPMACHIHBIH KeHinkepi. MopQoJoTUssIbIK JACHrele ocipece JercH
KBICTBIpMa O3 OEH TeK MEHIMEH FaHa JIEreH JAeMEYIiK IIbUIayIap apKachblHaa
aHFapbUIA/Ibl JKOHE O eKmiHI cojapra Tycin Typ. «Om MeHi anjam, TaMak
YIIiH J0Cc OOJMaWThIH, KakTa: «MeH ail )KYpPreHiM JKOK, okele Oepme, -
JIen ypcaThIH-Abl.» koHE «Tek MEeHIMEH FaHa OHalla COTTepie arbLI-Teril
OHTiMe KYPYIIBI €/11.%» JET aBTOP/IbIH KEHIMKEPTe >KaKbIHIBIFBIH CHHTAKCHUCTIK
JICHTeI/Ie OChl CoWJeMIep apKbUIbl JKeTkizeni. Kepkem ce3 aBTOpHI
HIBIFapMajia 9CeM Je dCepiri, KopKeM Jie OCiHeNl co3 epHEeriMeH OKbIpMaH
KaybIMFa eTKize OutreH. Kepkem opebuer TUTiHIETT ocipeley, KopKemey
TOCUTIHIH 1IIIHAE MparMaTUKaJIbIK (DYHKIUSIAP/IbIH ajJaTblH OPHBI EPEKIIIe.
byn aliTalibiH 1ereH oiffa alphIKIIa Op, MOHEPIIUIIK Oepei.

«Kapares Tanbiipl. bipak imreri kapa xbuian (Kapares Oy ce3imine
OCBIHJIal aT KOWFaH) eMipiHae OyJ1 KyHre mieiin 6ojiMaraH acayJsbIKIICH JKY3
TOJIFAHBIN Hipijeai... bolbl yifbim kerTi. KanblH >KanmbIpakThIH apachiHAa
YHAEME, KO31H ajla aliMaii KaThIl TYPFaH/a, bICTHIK YKac arbI-aFbIll Oapajbl...
bipranaii Typael. JleHeH1 epekIe BICTHIK CEHIENTIN KETKEHIE, TyHHUE
KapaybIThIN, alHAJIBIN Oapa *KaTkaHjaal Ooybl... bipak KyiaraH oK. 3opra
€CIH KHBII, KalTa Ty3eIreH/Ie, iliH/Ie KYIITI HaMbIC ITeH JKirep KaliHaraH au
0OJIBIM, QJICIper, YHBIN KETKEH JIEHECIH KaiTa >kubli, Ouen anabl. Kesmig
KYPThI CUSIKTaHFaH Mac >KacTap/ibl COJI OPHBIH/IA KaJABIPbIIN, KaiiTa aiiHaJIbII
Kypin ketTi.» (M. Oye3oB «Kapainsl cyiry») CypeTkepaiH xac meodepiairimex
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OailUTaHBICTBI TUIMIH KYPBUIBIM JKYHECIHAErl IIeTKepl aiiMak caHaThIHA
JKaTaThlH E€CIMJIKTEpP, AEMEYIIKTep, OJaraidl TOpi3ai KeATIPiHAI MarblHaaa
Kymcasa OepMeuTiH OipiikTepiH Oenriii 61p KOMMYHHUKATHUBTIK CUTyalusaaa
MparMaTUKaJIBIK aKmapar Oepylae €pekile MoH alaTbiHbl OalKaaibl
[9,20606.].

®dpazeosoru3MIepIiH KOPKEM IIbIFapMaja KOJJIAHBUTYBI TipKecCI
TYpPFaH ce3lIep/i oJaH api axapianasipa tyceai. Oceiran opail, X.EcenxaHnoB
(dbpazeonoru3maepai YTKbIp KOJJIaHAa OTBIPBIN, OKbIPMaHFa COJ OpTaHBI,
agamaapabl, eMipAi, TIPIIUIIKTI €JIeCTeTyre, CEe3iHyre MYMKIHIIK Oeperi.
Mpgicanbl: — MaszaMasl ajIMalllbl, aliHalalbIH, OHCBI3 Ja OMBIM OHFa OOJIIHIII
XKaThIp, - JeAl XakiM KaOarblH HIBITHIN; XaKiM Tepic aWHaJBIN >KAaTThI.
YHuemeni. «O31epiHiH KOJIbIHAH KeJIMETEHCIH, MeHI KYHACHI1» JIeT OiIaIbl
oJl. bipak amibIK OWJIBI, CO3 TamKbIP, KYJKIJACH aybl3 KUIBIPMANUTHIH OMIp
OHBIH TEpiC alfHaJIFaHbIHA KapaMacTaH KONTEeH Oepl OWbIHA KEJiM >KYPreH
CO31H 9311, Ka/DKBIHFA apajlaCTHIPBIN aWTHIN caiabl. AJl MbIHA COHIeMje
OKHFa )eJTici OOMBIHIIIA KEMITIp KEeJIIHIHE COMIISTI KaThIp, O1pak o1 dJIeKalllaH
CBIPTKA IIBIFBINT KETKeH. J[eMeK, co3 ChIpTKa alKbIH IIBIKIANA, aJpecaThiH
TaImai OTBIPFAaHBIKTAH, 1IIKI ce3 OoibIn Kanaawsl. HaHbIH ma, mUporiH ae
YMBITBII KETTI, - JIeTl KyOipJiei KeMITip NeITi ambIn katein. (X. EcenxaHnoB
«AK xaibIK») «Com 6asFbl aKbUD) JIET KOIIeTe IIbIFyFa aChIFbI TYPFaH KbI3
1ImITel Kaparaid aMmanchl3 TRIHAAbI Aa: MeH ci31H alTKaHBIHBI3IbIH OOpiH
opbiHAaMBIH, - Aen canabl. (X. EcemkaHoB «Ax Xaitbiky) Kenripinren
Y31H/11/1€ KEHITTKEepAiH 1ITK1 OBl MEH alThUIFaH CO31 Colikec keameiai. MyHaH
aJaMHBIH 1Kl OBl OpKAalllaH ce3re aiHaja OCpMEWTIHJIrH aHFapambi3.
[IIprrapMa aBTOPBI «JICTI CAJJIBD» PEMapKAChIHBIH acTapblHIA KEeHIMKepaiH
OHTIMEH1 JKaJFaCThIpyFa KYIIIBIHBICHIHBIH JKOKTBIFBIH, AaCBIFBICTHIKIICH
JKayan KalTapFaHIbIFbIH JkeTKizel. X.ECeH)KaHOB «IIIKi Oy eTalli apKbLUIbI
KeHinKepiepaiH e3apa OalIaHBICHIH, OKHMFa JKEJICIH apbl Kapail epOityie
YTBIMJIBI TaijanaHa OiuireH. Imki o MeH 1mki ce3 KeOiHece CHHOHHM
petinae OipiHIH OpHBIHA Oipi KyMcasblll KoyimaHnbutanbel. I[lcuxomorrap
1K1 OM MOceJIeciHe Ha3ap ayjapca, TUIIIIep 1Kl Co3/li 3epTTeyre aca MOH
Oepeni. Tynren kenrenae exeyi OipiH-Oipi MaMBITYIIBI €Ki MPOIEcC. OUTCE
JIe, MOTIHAEP/IE s COMIeCIMIEPIC OHBI XKaJIblIaMa TYp/Ie ThIpHAKIIaFa aJIbITl
«1IIK1 OMBI» Jen kentipin kerei. Ce6ebi co3 OH 11IKI OMIBIH apaKiriH Oeurir,
HaKThLJIAIl KepceTy MYMKiH Oonmai Typ. Ce3 — OWIbIH CHIPTKBI (hOpMachI.
Mpiicanbl: XakiM «KbI3FaHFaHIal Oekep auTThIM», - JIeT oiIasl fa: - JKac.
bip »acra 6amacel. bi3re araiibIH 01 Kicijep, - 1€ KOW/IbI aHbIK O1IETIHITH
afnarbin (X. EcemkanoB «AK JKalibiky). KelinkepiH KbICKa skayaObl, Kecir
alTKaH cemiemzepl 1Teri KbI3FaHbI KYWiH ce3aipreni. COHbBIMEH KaTap
aBTOP KbICKA, TOJIBIMCHI3 COMIEM/IEP HET131H/1e KeHIKEP IiH KOHUI-KYHiH (OyI1
MBICaJIia PEHIII IIEH OKIIE), 111K Ce€31MiH ajipecaTbiHa (OKbIPMaHbIHA ) KETKI311T
Typ. Xam3a EcenxaHoBTbIH «AK JKalbIK» poOMaHbIH/IA JKa3yIIbIHbIH TEPEH
OlmiMi, oliJiay apajiblFbl pOMaH/Ia MMai1ajJaHFaH op a03allbIHAaH aHFApbLIA IbI.
Mpicansl: bentipik iHIHAE KOPTreHIH ICTEHI — YsA/laH HE Kepeai, YIIKaHaa
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COHBI 1€/l JIET€H MaKaj-MaTelre Ta0urarel )KakblH Koganbic. Co3l Tabanra
0ackaH IIOKTall — KOHE 3aMaHap/ia IMIOKThI OaCTBIPY JIETEeH Ka3aiay JI9CTypi
0oJIFaH, JKa3yIIbl KOHE CalT-I9CTYP, JKa3a TypiepiHeH xadapsl O0ap. «MeHeH
MBIHA KaTIa KbI3 Aa 0aKbITTHI. JKacTal TarblIFaH ecip arak...» — [lllonmanHbeig
1K1 ce31 apKbUIBl aBTOP JKECIp TaFIbIpbl aTaM 3aMaHHaH Kelie >KaTKaH
oHesIiH ©MipJITiK KOJIBIHIAFbI YJIKSH TPareauschl €KeHIH TYUCIHTeH. JKa3ymibl
MBIHAJAll TEHEeyJepai A€ YThIMIBI TaiJaJaHbIl, OKbIPMAHBIHBIH TUIIIK
KOpBIH OaiibiTa Tyceni: bo3aypl3 Oaa, TynaraH OaabIKThIH OaybIPBIHIAM KapK
eTe Kajjbl, JICHe KOpPFachIHJAl OaJIKbIJIbI, OCIKYIUI Cymai, KaCKaJdaKThIH
KaHBIHJIal eTII KYHbIN, mai inryre Kipicti. «I[IIukaHHBIH ay3bIH €H/i KaWThIT
ThIPHAMaWBIH» JCTeH OM KeJl. — JKa3yIlbl KeHIKepJIepAiH OMBIH ThIPHAKIIIA
imiHAe Kenripedi. AOalAbIH TULIIK TYWIFACBIH TaHBITYIa JUCKYPCTHIK
Tajaayaap kacaii OTHIPBIIN, MaKI-MOTEIACP/IIH TParMaTUKAIBIK KbI3METIHIH
OaranaybIITHIK KbI3METIMEH cabakraca KOJJIaHATHIHABIFBIH Ipodeccop
I"MyparoBa: « ABTOp TUTIHIET1 MaKaI-MOTEIIJICP/IiH IParMaTHKAJIbIK KbI3MET1
apKBUIBI OHBI KOJIJaHYABIH MaKCcaThl MEH MIHJIETI TYBIHIAUTBIHBI OCNTT» —
nereH mikip kenripeni [ 10,74 6.]. Kepkem misirapmaiap/ia op aBTOp KeKe Co3/IIK
KOpBhIHAa 0ap Makaia-MoTenaepaiH (opMachlH ©3repTKEHMEH MarblHACHIH
Oy30ayra ThIpBICHINT Oaraapl. OChIIaH KOPKEM MOTIH TUIIH OalbITHIMN,
KYpACJCHIIPY/E, aBTOPABIH CO3XKACaMIBbIK KaOIJIETiH VINTal, aJpecarThiH
asUTBIK OLTTIMIH €CeJIell, TAHBIMBIH KEHEHTYIe MaKaJI-MOTEJI1H MParMaTHKaIbIK
KBI3METI, KyaThbl €peKIle. ¥ ChIHY/IBIH HET13 TUIITEPiHIH O1pi KOHBEPICHIIHS.
KonBepreHnuust nereHimiz KopkeM MOTIHHIH O1p TYChIHIA OipHeIe CTHIIbIIIK
TOCUIACP/IIH TOFBICHIN OIpACH CTHIIBIIK KbI3MET aTKapybl OOJIBIN TaObLIAIbI
[11, 56 6.]. Opeic Tia 6UTIMIHAEC KOPKEM MOTIH/ETT KOHBEPIeHITUS YFBIMBIHA
caii MpIHazal mikipyiep Oap: «IloHsATHE KOHBEPTEHIIMM HE OTPaHUYNBACTCS
paMKaMH OTIEIBHOTO TPEIOKEHUS WM cBepX(dpazoBoro eauHcTBa. OHO
paccMaTpUBAETCS M KaK CMEIICHUE AIEMEHTOB Pa3JIMUHbIX ()YHKITHOHATBHBIX
CTWJICH B MPOU3BEICHUSIX XYAOKeCTBEHHOH iuTeparyphl (B.A. Kyxapenko,
M.C.Yakosckas, B.W.IllaxoBckuii). CMmemenne cTuiieid B JIUTEPaTypHOM
MIPOM3BEICHUH SIBJISICTCSI OAHUM U3 OCHOBHBIX CPECTB Pean3allid aBTOPOM
CBOEr0 KOMMYHHMKATHBHOTO HamepeHus» [12, 1 0.]. CtunpaepiH KepKem
MOTIHJIC apajiachill KOJJIaHBUTYBI 3aHabl. Ochl Mocene ailHanmacbiHaa P
ChI3IBIK: «KOPKEM IIbIFapMasiapaa 0apiblK CTHIIBICPAIH /i€, aybI3eKi coiiey
TUTIHIH JI€ DJIEMEHTTEpl OpbhIH aja ananel. JKoHe Oyn — OeifHOpMAJIBIK,
HOPMa/JIaH aybITKYIIBIIBIK EMEC, KOPKEMCO3 HOPMACHIHBIH ©31HE TOH Oenriiepi
Oombin canamane» [13, 161 6.].

Taakbuiay

Makanagarbl KOpKeM IIbIFapMaJiaH  MbICAJl PETIHJE aJbIHFaH
Y3iHAUIepAeH opOip aBTOPABIH KaJaMIepJiK JapajibIFbl, TaHBIMIIBIK
KaOisieTi, KOpIIaraH opTachkl, OMIp CYpill OTBIpFAaH 3aMaHbl TOPI3Ii
(dakropiap TparMaTUKaIbIK (YHKIHMSUIAD AapKbUIBI EpEeKIle JCePMEH
cyperrenrer. lllprFapmanarbl KOPKEM MOTIHII 3epieiieyle aBTOPIbIH
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medepIIiri MeH OKbIPMaHHBIH KaObLIAaybl apachbiHAAFbl OailIaHbIC KOHIH/E
KOIITEreH 3epTTeY YKYMBICTaphl Kyprizutyae. Kepkem mibirapma aBTOpbl 63
TYBIHJBICBIH OKbIPMaHFa OarbITTAIl Ya3aJbl. ABTOPJBIH OHbI, MaKCaT-TiJIET
JKYHMEJICHIN OKbIpMaHFa J>KETKEHIe OipHemie caThlaH eTefi. MoTiHaeri
TUIAIH (YHKIIMOHAIBI MparMaTHKaIbIK acIeKTUIepiH Taijay OapbIChIHIA
TOMCHJICTIZICH TY)KBIPBIMIAP MEH KOPBITBIHIBI IKIpJIep KaJIbIITACTHI.
OYHKIIMOHAIIBI TTparMaTuka TEOpHsUIapbl TepMaH Tia OutiMi Toxipubeci
HETI31H/1e KapacThIPBUIbIN, 0i3re OeHMoiM oJicTepl MEH KaTeropusiapbl
aHBIKTANABL. [IparMaTUKaabIK AaCMEKTUIEpiH KbI3METI KOPKEM MOTIH
TUIIH  aBTOP-MOTIH-OKBIPMaH OalaHBICKl HETI31HIE KapacThIPBUIBIIL,
KOITEreH MparMaTHKaJIbIK TeOpUsIapAblH OachklH amThl. KepkeM mibiFapma
MOTIHIHJIETI MparMarhka TEOpHsUIapbl MEH TUIAeri (yHKUIUS TEPMHUHIHIH
orneyeTi aWKbIHAAJBIN, TULIH MParMaTUKaIbIK KbI3METI TUI TEOPHUSCHIHBIH
OapibIK  eJIeMAepiH KAMTUTBIH JUAJICKTHKAJBIK TaJaayjJapabl KakeT
eTeTIH caja peTiHAe alKpiHmaaapl. Kepkem IIbIFapMmaliapjiaH 3epTTey
XKYPrizy VIIH MOTIHAEPAIH MparMaTuKaiblK KbI3METIH aWKbIHIAWThIH
YKOHE TIParMaTHKaJBIK QJICYeTIH KYIICUTETIH op TYpJIi TULAIK OipikTep MeH
Kypajjap naiaajaHbUIaThIH KUBIPMaFa XKYbIK MOTIH Y31HILIEP] TaHIaJIbII,
TaJJAaHIbl. ABTOp IparMaTHKAChIHBIH CE3IMIIK KyaThl KOPKEM IIbIFapMa
MOTIHIHJIET] KeHIMKEpEPIiH €631 MEH 1IIKi OWbl apKbUIBI JKOHE aBTOPJIbIH
TUTIK KOPKEeM/IEY aMalJIapbl MCH SMOTHB CO37IepPi apPKbLIbI aHBIKTAIA]IbI.
[Iparmartukanplk  (QyHKOMASIAPABIH THIMAUII aapecarThlH CcaHa-
ce3iMiHEe MaKCaTThl TYp[e BIKHAA €Ty OOJIbIN TaObUIATHIHABIKTAH KOPKEM
IIbIFapMa MOTIHIHIH MaHbBI3bl apTajbl. [lIbiFapma MOTIHIHIH MparMaTHKaIbIK
KBbI3METIHE cail KeJIeTiH e3repicTepl Kol eKeHIIri OaiKataapl, Oy xKepaeri
0acThl MaKcaT — OKbIpMaHaapra oacep ery. Kazipri kesze Tia O11iMiH/Ie KOpKeM
MOTIHJIET1 TIparMaTUKaJIbIK (YHKIUsIap OaFbITBIHIAFBl KYMBICTApP YIIKEH
©3EKTUIIKKE Me OOJIBIN OThIP, cebell mparMaTHKaIbIK KO3Kapac HbICAHHBIH
MOHIH JKaHa TYpFbIIaH Oaranmayra MYMKiHIIK Oepermi. Kepkem moriHzeri
MparMaTUKaJIbIK (QyHKIMSIIAp COUIIEY OPEKETTEPIHACTI COMICYIIIHIH HUCTIH
3eprreiiai. [Iparmaruka KepkeM MOTIHJEI KAaThICBIM OPEKETTIK TaHOaHBIH
01TiM-00IMBICBIH KopceTte/i. KepkeM ImibpiFapMaja aBTop KOJIIAHBICHIH/IAFbI
TaHOa e3iHiH Oenriini Oip 1C-opeKeTIMEH BIKMal €Ty MaKcaTbhlHa apHarm
KypbUIajbl. [Iparmartuka TULIIK TaHOAJAPIbIH OHBI KOJAAHYIIBI agamaapra
KapbIM-KaThIHACHIH KepceTe/i. Ke3 kenreHn alThUIbIM ajipecaTTapra akmapar
OepyMeH Karap, OHBIH KaObUIIayblHA BIKMAJI €TETIH TUIMIK Oipiikrepmi
TaHIANIbl JKOHE OHBIH PEAKIHMACHIH Tyablpanasl. Kepkem mibirapMaja
OKbIpMaHFa MOTIH Typasibl Oipa3 akmapar Oepe OTBIPBIN, MOTIHJI OKBII
IIBIFyFa KbI3BIFYIIBUIBIK TYIBIPBIN, jKaHa akKmapaTTel Oenrin Oip apHagaH
KYTyre Heriszelnei. Op aBTop 63 IIbIFapMachiHa OKbIPMaHHBIH OWbI MEH
Ne0i131H CaJbICTBIPyFa KOJ aIlaThiH TaKbIPBINTHIH IMParMaTHKachl €Tim
KaJIBINTACTHIPYbl 0ACTHI KOMIIOHEHT PETIH/IC ©3CKTI MOCeIIere allHaIIbIPAIbI.
ConbiMeH, opOip aBTOp ©3iHIH TYBIHABICHIH TaHJaFaH/Ia TaKbIPBINTHIK,
aKIaparThlK KbIBMETTEPMEH Karap OHBIH IparMaTHKAJIbIK —QJICyeTiH
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KapacTheIpyFa OapbIHINA KYII cayiafbl. TakKbIPBINITAPAAFbl MParMaTHKAIBIK
GyHKUIMSIIApAbIH OaFBITTBUIBIFBI TUIAIH JICKCHKA-CEMAHTHKAJIBIK KEHICTIT1
apKbLIBI KYy3ere achlpbuiajbl. [IparmMaTvika aBTOp OPEKETIH OKbIPMaHHBIH
KOMMYHHMKATHBTIK OUTIKTIIITIH, aapecaTka COWJICYIIiHIH OWbl MeH Jebi3
MarbIHACBIH CAJIBICTBIPYFa MKOJI alllaThIH KOMMYHHKATHBTIK KOMITCTCHIUSHBI
KaJIBINTACTHIPYAbl 0aCThl KOMIIOHEHT PETIHAC 63EKTI MACeJIere alHaAABIP/IbI.
Kaszipri ke3ze kopkeM MOTIHJIET1 TaKbIPBIITAPAbl MParMaTHKaIbIK KbIphIHAH
KapacThIPy YJIKCH KBI3BIFYIIBUIBIK TYIBIPBIT OTBIP. COHABIKTAH IIbIFapMa
TUTIHET] IparMaTHKaIbIK (yHKIHSIIAP KEJICIICKTe OJIaH dpi TePeH KaMThlia
TYCYyT€ THIC 3€PTTEY KYMBICTAPBIHBIH HBICAHBI 0OJTYBI KaXKeT.

JKanmpl, mparMaTuKajblK JICHI€H — YJITTHIK CUIIATTaH aHbIK OaiKaIaThIH
TIIAIK TYIFa aeHreii. COHIBIKTaH Aa, YITTHIK MOACHHUET OIeMIepl TUIIIK
TYJIFAHBIH XaJIKbIHA KapaTa alTKaH, O CaHa JKEeTKI3reH IparMaTukara TOJIbI
YHIEYJIepiHeH aHbIK Oaiikamansl [14, 340 6.].

KopbIThIHABI

AcaKypaeni KypbUIbIM TYpPIH/IE KeJIETIH KOPKEM LIbIFapMa KaTbIChIMIBIK
HETi3/1e KYPBUIBIN, OKbIPMaHFa, opTYp:i acep eremni. OHbI TOIBIK KaObLIIay,
TYHCIHY TYJIFaHBIH MOJCHM JICHIeHiHEe, OHBIH asuIbIK OlTiMiHE OalIaHBICTHI.
[IprrapMagarsl KOPKEM MOTIHTE TYCIHIIpME Oepy, OHIAFbl OEpUIreH KOJBIH
anry JKeTKI3UIIM Kypaljgapbl MEH Ojap apKbUIbl JKETKI3UICTIH Ma3MYHHBIH
apakaTblHacblHA Tajjay acaylbl KaxeT ereni. byn ma — eTe Kypzeni
KYOBUIBIC. AT KOpKeM oie0ueT, TUIAIK OLTiM amyablH KaiHap ke3i 0ojca,
eKIHII >KaFblHaH, TYJIFara bIKMAJ €TeTiH aca KyaTThl Kypaj, OHbl Oijayra
JKOHE Tayjay jkacayra uUTepMeneuTiH (aktop Oombin TaObLIanbl. Kepkem
HIbIFapMa >kazy OapbIChIHIA Ka3ylllbl 63 TAHBIMbIHA Call KYPbUIFAH JTIUCKYPC
3aHJIBUTBIKTApbIH KaTaH ycTaHOaca, IbIFapMa IIbIHIbIKKA )KaHacail, OKbIpMaH
bIKbLJIAChIHA OeJieHe anmaii Kananael. Kepkem mibiFapmMaHblH €31 — AUCKYPC,
OUTKEeHI MYHJIa aBTOPIBIH OKbIPMaHMEH KapbIM-KAaTbIHACHI, ICTETHKAIbIK,
TaHBIMJIBIK aKMapaTTapabl Oepyl, KOFamIarbl TYPJl KEJICHCI3 KaWTTapbl
YKETKI3Y1, COJI apKBLIBI )KEKE TYJIFAHBIH PyXaHH 9JIEMiHE bIKIIAJI €TyIMEH JKY3ere
acazabl. Kepkem mibirapMa OKbIpMaHFa KapusijaHFaHIa OKbIpMaH MEH aBTOp
apachIHJIaFbl KapbIM-KAaThIHAC OPEKETIHIH cUmaThl TypJime epoumi. Kepkem
UIbIFApMaJiarbl TYBIHJBIFA HEri3 OOJBIII OTBHIPFAH HICSHBI TaHy >Ka3yIIbl
TUTIHAET] TUIAIK O1pikTepAl 3epTTeyacH Oactanaapl. ABTOp ©31HIH TaHBIMBI
MEH TYCIHIT1H, TIKIPi MEH TY>KBIPBIMBIH, MOJICHUETI MEH OOJIMBICHIH, KaHak
na O1p 1K1 )Kal-KyHiH KOPIKTey aMaliIapbl MEH SKCIIPECCUBTI-IMOITMOHAIBI
COe3/1ep apKbUIbl OKbIPMaHFa YChIHAbI, IIBIFAPMAChIHIaFbl OeiiHeeyIepMeH
OKBIPMAaHHBIH JYHUETAHBIMBIH KEHEHTeNl, OHbl ThIH KapbIM-KaTbIHACKa
xereneiiai. JKaszymibl 1mbiFapma OapbIChIHIa OKbIpMaHMEH ©3apa KapbIM-
KaTbIHAC OPHATHII, KaThICBIMJIBIK OaiilaHbICKa Tycei, Oy1aH KeiiH OKbIpMaH
MEH aBTOp apachblHAa 1mTel mikipiecy opHaiiabl. LlbrapmanblH KepkeM
TYpII€ opi cayaTThl )Ka3blUTybIHA dCEp €TETIH Oip/eH-01p (akT, 01 — aBTOPIBIH
TUIAIK TYIFackl. Kepkem mibirapma Ma3MyH MEH UEsaH FaHa TYPMaiibl, COJl
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Ma3MYH MEH UJICSTHbI OKbIPMaHFa KETKI3ETIH TUIIK OIPIIKTEPICH Kypaia ibl.
JKazymibHbIH TIAMIK TYJIFACBIH aHBIKTay[da 3€PTTEYLIUIEp MIBIFapMaarbl
KeHinkepiep TUTIH OacmbuibiKKa ajdaapl. [IIpiFapMa aBTOPBIHBIH KEHIMKepIi
CoMIIeTyl, TYPJIl OpEKeTTEep >KacaTybl apKbUIbl ©31HIH YJITTHIK MOJICHUCTIHCH
xabap 6epei. CeOebi mbpirapMa KeHINmKepiH COUICTETIH /1€, OKbIPMaH Ibl MOTIH
TaHyFa IAKbIPaThIH J1a aBTOp. TUIIIH 3CTETHKAIBIK KbI3METIH apKajlalThIH
(GyHKIMOHAIABl TparMaTHKa TUI FBUIBIMBIHBIH KYpACIl MOceleepiH
KapacTeipaabpl. MyH/Ia KOpPKEM MOTIH CO3BLIMAJIbI TUIMIK JKaFIasT PETIHIC
KapacTheIpbliabl. Kepkem IIbiFapMaaarbl MOTIHHIH aBTOPBI JKa3yllbl MEH
MOTIHII KaObuiaaymibl OKbipMaH. OKbIPMaH KaybIMFa TapTBHIMJBI TYBIHJIbI
CBIMJIAIl, KeHinmkepyiepre »aH OITIpETIH aBTOp OOJIFAaHIBIKTAH, KOPKEM
TYBIHIIBIHBI 3€PTTCYy OpKalllaH Ka3yIIbIHBIH TUIIH 3EpPTTEYMEH TiKeJel
OailTaHpICTBI. OWTKEHI op Ka3ylibl ©31HAIK €63 KOJJAaHBICHIMEH, CO3
opJiieyiMeH, SFHHU, CTWJII apKbUIbl epekiieneHeni. Makanaga KepceTireH
13/IEHIC JKYMBICTapbl KOpPKEM MOTIHIEp/ I Oacka KbIpbIHAH allyfa, TUIIIK
CaHaHbIH OCMMAIIIM KOPIHICTEPICTEPIH aHBIKTAyAA 63 YJICCIH TUTI3E/I].
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AHHOTauusi. B 1aHHOW cTaThe MpeaCTaBICHBI M MPOAHAIU3HPOBAHBI
TEKCTOBBIC OTPBIBKH M3 XYJOKECTBEHHBIX MPOU3BEICHUMN, OIMPEICIISIONINE
MparMaTHYeCcKyr0 (QYHKIUIO S3bIKa W OTPAXKAIOUIME €ro MparMaTu4ecKHid
noreHnuaa. B HaydHOM Tpyae mparMaTHYecKuhe JCHCTBHsI aBTOpa B
n300paKeHUH TIEPCOHAXKEN U CIOKETa IPOU3BEIICHHSI PACCMATPHBAIOTCS KaK
OMH W3 AacIleKTOB IparMaru4eckoil (YHKIHUU XyJIOKECTBEHHOTO TEKCTA.
B Hacrosimee Bpemsi HE MEPECTAlOT OCTaBAThCS BAXKHBIMH  OOBEKTAMHU
HAyYHOTO MCCIICIOBAHHS XyJ0)KECTBEHHBIE TEKCThI, OKa3bIBAIOIINE OOJIBIIOE
BIIMSIHAE Ha CO3HaHWe OOIIeCTBa, B ONPEACICHHON Mepe MPOCBEINAIOIIHNe
coluyM, TpoOyXIaIoHe ero BHYTPEHHIOW KYIBTYpY, IYXOBHBIH MHP,
HAIIMOHAJILHOE CaMOCO3HaHUE.

Xy/IO)KECTBEHHBIM TEKCT HE TOJIBKO CITY>KUT (DOPMUPOBAHUIO S3BIKOBOM
IPaMOTHOCTH M OOOTAIICHUIO CJIOBAPHOTO 3aIlaca YUTaTelsl, HO U SIBJSICTCS
OCHOBOW Pa3BHTHS MHPOOIIYIIECHUS JIUYHOCTH, €ro OOIIeYeTOBEYECKIX
[IEHHOCTEH, BOCIIUTAHUS ACTETUYECKOro BKyca. OueHb Ba)KHOE 3HAYCHHE
UMEeT aHallu3 XYIOKECTBCHHBIX TEKCTOB, BCECTOPOHHE PACKPBIBAIOIIIX
IEHHOCTh M  3HAYMUMOCTh  CJIOBA, BBIPKAIOMIMX HAIMOHAIBHBIA KOJI
s3pika. DYHKIMOHAJIbHAS M TparMaTHYecKash CTOPOHBI TEKCTa, BBIICISS
ACTETUYECKYIO (YHKIUIO XYIOKECTBEHHOTO MarepHasa, CBUACTEIbCTBYIOT
O TOM, YTO TEKCT HPEACTaBIsIET COOOW MPOCTPAHCTBO MH(OPMAIMOHHOTO
0OMEHa B X0/IC YCTAHOBJICHUS] KOMMYHHKAIIUU MEXy aBTOPOM U YUTATEIIEM,
TJIC TIPOUCXOIST CIIOMKHBIE MBICITUTEIBHBIC IIPOLIECCHI, TAKUE, KAK ITOJTyYeHHE,
000011IeHIE U OCMBICIICHUE HH(HOPMAIIHH.

Bripaxkenue Mpicieil mmcarelns (aBTopa) HaXOAMT CBOE OTPaKCHUE B
peuu epcoHaXKel XyJI0KECTBEHHOTO TIPOM3BEICHUS, TMAIOTaX, MOHOJIOTax,
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ABTOPCKUX  PAa3MBIIUICHUSX, pa3IMYHBIX  BBIPA3UTEIBHBIX  CPEICTBAX
(cpaBHeHue, MeTadopa, OTUIICTBOPCHHE H.T.J), a TAKKE B Pa3HOOOPa3HBIX
CTHJIMCTUYCCKUX  TIpueMax. SI3BIKOBOE  CONEp)KAHHE  MPOU3BEICHUS
OTIPEJIEIISICTCS MUCATEJIeM B COOTBETCTBHH C NMPArMaTUYECKUMU IETSIMH U
UACSIMHU CO37aBa€MOTO IPOU3BEICHHUSI.

Lenp cratbum — ompeneneHue  (QyHKIIMOHAIBHO-TIPArMaTHYECKUX
ACIIEKTOB SI3bIKA XYIIOKECTBEHHOTO TeKcTa. DYHKIMOHAIBHAS IparMaTruka
BKJIIOYAeT B ce0s Kak BHYTPCHHHUE, TaK W BHEIIHUE CEpbl S3bIKO3HAHMS.
[TomMumo 3TOrO KaTreropusiMu (PyHKIIHOHAIBHOW MPAarMaTHKU TaK)Xe MOTYT
SBIISITBCSL  OOIIECTBO, JIMYHOCTh U pedeBoe JeiicTBre. MOXKHO YTBEPIKIaTh,
9TO 4YeJOBEK, (OpPMHUPYSCH B OOIIECTBE, HCIOIB3YET SI3bIK M JICHCTBYET,
9TOObl HAWTH CBOE MECTO B JKM3HH. Y IIIOOOTO 4YellOBeKa €CTh CBOH
W3MEPEHUs pEabHOCTH B MO3HAHUU OKpYXaroled cpenbl. bepst Hauano wu
B KaTeropusx peaabHOCTH B puocoduu, B GyHKIMOHATIBHON NparMaTHKe
ATOT AaCHeKT HOCUT Ha3BaHUE SKCTPATMHIBUCTHYECKOH, MEHTAJBHOM,
SI3BIKOBOM PEAIbHOCTH.

NmenHno modTtoMy B  (DyHKIMOHAJIBHOW MparMaTHKe HapsTy
C TMpaBWIBHBIM HCIIOJB30BAHUEM  SI3BIKOBBIX  (DOpPM  TOBOPAIIMM U
CIIyIIAIONIMM, BaXKHBI TAK)KE WX  HAMEPCHHUs, MHTEPEC, MBICIb, CTHIIb,
TaKTHKa. B COBpEeMEHHOM JHMTEpaTypOBEACHUU MJIsi PACHIMPEHHs CQephl
SI3BIKOBBIX MCCIICIOBAaHUN XYJ0)KECTBEHHBIX TEKCTOB OYCHb BayKHA 00JIaCcTh
(GYHKIIMOHATIBLHOH MparMaTuky.

HaydHast u mpakTHyeckasi 3HaYMMOCTh HCCIIEOBATEIBLCKON PaOOTHI.
B paborte ompenenstorcs XapakTep, MCUXOJOTHYECKHE W TCHETUYECKHE
0COOEHHOCTH Ka3aXCKOT0 3THOCA, TOJYEPKUBACTCS SIPKasi MHIMBH Iy aTbHOCTh
aBTOPOB B MacTEPCTBE CIIOBOTBOPYECTBA. B 3TO¥ CBSI3H TPYIIHO TEPEOIICHUTH
B2XHOCTh aHAJIN3a XYJIO)KECTBEHHOTO TEKCTa, Ha KOTOPBIN BO3JIOKEHA 3a/1a4a
BCECTOPOHHETO PACKPBITUS IIEHHOCTH, CBOCOOpa3msi M 0COOOro KOJIOpHTa
B W300paOKCHMM  HAIMOHAJIBHOTO Koja KazaxoB. [Iparmarmka wuraresns
BKJIIOYAET B ce0sl BONPOCHl  yYPOBHSI BOCHPHSTHS, MPOIO3UIIHOHAIBHBIC
aKThl B SI3bIKE, CTHJIUCTUKY JIEKOJAUPOBAHUS M JApyrue. Takue CIoKHBIC U
aKTyaJIbHbIC TEMBI MPEIOTPENCISIOT MPArMaTi4ecKyl0 (QYHKIUIO TEKCTa U
TpeOYIOT OOIIMPHOTO UCCIICIOBAHMUS.

B mMetononorun rcciaeoBaHus B IEISX PEHICHUS TOCTABICHHBIX 3a/1a4
B paboTe KOMIUICKCHO HMCIOJB3YIOTCSI METOIbI cOopa paccMaTprBaeMbIX
SI3BIKOBBIX €ITHUIL M3 TEKCTOB B XY/10’KECTBEHHBIX ITPOU3BEICHUSX, TEKCTOBBII
aHaJIu3, METOJ] OTIMCAHUS U JIp.

Marepuanbl 1 3aKIIOUEHHS, COOpaHHBIC B pE3yJIbTaTe HCCIICOBaHUS,
MOTYT OBITh HCIIOJIH30BaHBI B BBICIIMX YUCOHBIX 3aBEICHHUSX MPH HAITUCAHUH
JUIUIOMHBIX U KYPCOBBIX pabOT, a TakXe NpU TPOBEICHHU O0a30BBIX H
CICIUATBHBIX JJIEKTUBHBIX KypCOB «[Iparmactunuctukay, «Tekct u
THMCKype», «lIparmMaruka XymoKECTBEHHOTO TEKCTa», «lIparMainHrBHCTHKA
TEKCTay.
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LleHHOCTH HCCNEAOBATENLCKOM pPAaOOTHI 3aKIIOYAETCS B TOM, YTO B
npouecce 00y4eHus B BBICIIUX YU€OHBIX 3aBEACHUSIX €€ MOKHO UCTIOIb30BATh
Ha CIeLUaTIbHBIX Kypcax U CeMHHapax, TAKMX KaK «IMHTBUCTUKA TEKCTa Ha
SI3bIKE XY/IO)KECTBEHHOTO MPOM3BEACHHS», a TAKKe B LENSIX COCTABICHUS
Pa3IMYHBIX CIOBapeil BO BpeMsl 3aHATHIA.

KuroueBbie cjaoBa: IparMaruka, [parMaJvHIBUCTHUKA,
MpParMacTUJIMCTUKA, JUCKYPCUBHAs peuYb, OKCIUIMIMTHAs HHQpOpMaIus,
XyJ0KECTBEHHBIN TEKCT, MOHOJIOT, JHAJIOT

PRAGMATIC FUNCTIONS OF A LITERARY TEXT
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Abstract. This article presents and analyzes text excerpts from works of
fiction that define the pragmatic function of language and reflect its pragmatic
potential. In the scientific work, the author’s pragmatic actions in depicting
the characters and plot of the work are considered as one of the aspects of the
pragmatic function of the literary text. Currently, artistic texts that have a
great influence on the consciousness of society, to a certain extent enlightening
society, awakening its inner culture, spiritual world, national consciousness,
do not cease to remain important objects of scientific research.

The purpose of the article is to determine the functional and pragmatic
aspects of the language of a literary text. Functional pragmatics includes
both internal and external spheres of linguistics. In addition, the categories
of functional pragmatics can also be society, personality and speech action.
It can be argued that a person, forming in society, uses language and acts
to find his place in life. Every person has his own dimensions of reality in
the knowledge of the environment. Originating in the categories of reality
in philosophy, in functional pragmatics this aspect is called extralinguistic,
mental, linguistic reality.

That is why in functional pragmatics, along with the correct use of
language forms by speakers and listeners, their intentions, interest, thought,
style, tactics are also important. In modern literary studies, the field of
functional pragmatics is very important for expanding the scope of linguistic
research of literary texts.

Scientific and practical significance of research work. The work defines
the character, psychological and genetic features of the Kazakh ethnic group,
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emphasizes the bright individuality of the authors in the skill of word-making.
In this regard, it is difficult to overestimate the importance of analyzing a
literary text, which is entrusted with the task of comprehensively revealing
the value, originality and special color in the image of the national code
of the Kazakhs. The reader’s pragmatics includes questions of the level of
perception, propositional acts in the language, the style of decoding, and
others. Such complex and topical topics predetermine the pragmatic function
of the text and require extensive research.

In the methodology of the study, in order to solve the tasks set in the
work, methods of collecting the considered language units from texts in works
of art, text analysis, description method, etc. are comprehensively used.

The materials and conclusions collected as a result of the research can be
used in higher educational institutions when writing theses and term papers,
as well as during basic and special elective courses «Prpgmastilistics», «Text
and Discourse», «Pragmatics of literary text», «Pragmalinguistics of text».

The value of research work lies in the fact that in the process of
studying at higher educational institutions it can be used in special courses
and seminars, such as «Linguistics of text in the language of a work of arty,
as well as for the purpose of compiling various dictionaries during classes.

Keywords: pragmatics, pragmalinguistics, pragmastylistics, discursive
speech, explicit information, artistic text, monologue, dialogue

Cmamuos nocmynuna 02.12.2022
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OYHKIIMOHUPOBAHHUE SA3bIKOB B CEBEPHOM PET'MOHE
KA3AXCTAHA: ITPOBJIEMbI U PELHLIEHUSA
*Baguanna C.K.!, Texxxkanos K. T.?

*1 TOKTOp (PUIIOJIOTHUYECKUX HayK, npodeccop, Kazaxckuii yHuBepcuTeT
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AnHotanusi. CraThsi MOCBALICHA aHAIM3Y S3BIKOBOM CHUTyalluu
CesepHoro perumona PecmyOmukum Kazaxcran. Llenb cTathi — BBISIBUTH
OCOOCHHOCTH (PYHKLIIMOHUPOBAHUS S3BIKOB B OJHOM U3 CIIOKHEHIIMX
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B S3bIKOBOM OTHOIIEHWH PETHOHOB CTpaHbl. [locTaBiieHHas —Iieb
TpeOyeT pelIeHus] CIEAYIONIMX 3aJ1a4: ONHPasCh HA JaHHBIC IMOCICTHEH
[lepenucu HaceneHHs OINUCATh SI3BIKOBYIO CHUTYAIMIO, OIPEICIUTh POJIb
JOMUHHPYIOUIHX S3BIKOB: TOCYAaPCTBEHHOTO H PYCCKOTO SI3BIKOB B KOHTEKCTE
peam3anuy S3bIKOBOW IOJUTHKH, BBIABUTh IPHYUHBI, BIHSIONINC HA
pa3BUTHE TOCYJAPCTBCHHOTO S3bIKA B CEBEPHBIX OOJIACTSX PECIYOJIHKH,
MIPOBECTH aHaN3 (PyHKIIMOHHPOBAHUS TOCYIApPCTBEHHOTO si3bIKa B cepax
0O0IIIeCTBEHHO! JKU3HU PETHOHA.

AKTyallbHOCTh ~ W3yUYCHHsI  COIMAJbHBIX (YHKIUH  S3BIKOB B
pPETHOHAJIBHOM ~acleKTe OOYCIIOBIIEHA HEJIOCTAaTOYHOH HM3YYEHHOCTBIO
3TOH MpoOJIeMbl B COLMOJMHIBUCTHUYECKOM acrekTe. MeTomomorndeckoi
OCHOBOW pacCMarpuBacMbIX B CTaThbe BOIPOCOB SIBIISIIOTCS  TPYIbBI
W3BECTHBIX 3apyOCKHBIX W Ka3aXCTAHCKHX JIMHTBUCTOB, HCCIEIYOLIIX
COIMOJTMHIBUCTUYECKUE aCTIEKThI OOIECTBEHHBIX (DYHKIIUH B IMOTUSA3BIYHOM
coluyMe.

Haydnass HOBM3HA H NpPAaKTUYECKas 3HAYMUMOCTb HCCIICIOBAHHUS
3aKIIIOYAIOTCS B HEOOXOIMMOCTH HW3YyYUTh PEANBbHYI) KapTHHY SI3BIKOBOMU
KM3HHM HA HAYYHOW OCHOBE, B BBISIBJICHUH (DAKTOPOB PA3IMYHOTO XapaKTepa,
MPETSATCTBYIONIMX PA3BUTHIO TOCYAaPCTBEHHOTO SI3bIKa KaK BO BCEM CEBEPHOM
peruoHe, Tak u B cepax 0OIIECTBEHHOM KU3HHU.

B crarbe HCnosb3yrTCs METOABI HAYYHBIX M COLMOIMHTBUCTHYCCKUX
WCCIIC/IOBAHUI: aHAJM3, CHHTE3, WHIYKIHSA, JCAYKIUsS, HaOIIOIeHHE,
CTaTUCTUYECKUH, COIOCTABUTEIbHBIN METO/IbI. B 3aKitoueHnn oTMedaeTcs o
HEOOXOIMMOCTH Pa3pabOTKH HAYYHO-TIPAKTHUECKUX PEKOMEHIAINIA B IIEJISIX
peasn3aium s36IKOBOH IMOJUTHKH B PETHOHAILHO ACTICKTE.

TeopeTnueckue U IPaKTUIECKHUE PE3yIBTaThl UCCIISIOBAHUS MOTYT OBITh
WCTIOJIB30BaHbI MIPU YTCHUU JICKIIUH U POBEJACHUU CEMUHAPOB, BHITOIHEHHN
HAyYHO-HCCIIEIOBATEIbCKUX PA00OT MaruCTpaHTaMH ¥ JOKTOPAHTAMH, a TAKKE
CHCHUAINCTAMH  TOCYIapPCTBEHHOTO YIIPABJICHUS, KOTOPBIC 3aHHUMAIOTCS
BOIIPOCAMH SI3bIKOBOW TIOJIUTUKHU U SI3BIKOBOTO TUTAHUPOBAHHSI.

KiroueBble ciioBa: (yHKIINU s3bIKa, TOCYIAPCTBEHHBIH S3bIK, PyCCKHIA
SI3BIK, SI3BIKOBASI ITOJTUTHKA, SI3BIKOBAsI CUTYAIHsI, PETUOH, COIIMOJIMHT BUCTHKA,
CEBEPHBIN pEernoH

OcHOBHBIC N10JI0KEHHUS

[IpoGneMbl (YHKIIMOHUPOBAHUS SI3IKOB M SI3bIKOBBIX KOHTAKTOB B
MHOTOSI3BIYHOM TOCYAApPCTBE OCTAIOTCSI aKTyaJIbHBIMU M TECHO CBSI3aHBI C
SI3BIKOBBIM TJIAHUPOBAHUEM U PETHOHAIBHBIM MOIXOJ0OM K UX u3yuyeHuro (V.
Baiinpaiix, ¥Y.Ctroapr, }O./l. emepues, I.B. Crenanos, A.Jl. lseituep, JI.B.
Huxonbsckuii; b.X. Xacanos, 2./. CyneiimenoBa, M.M. Konsuienko, A.E.
Kapnuncknii, 3.K. AxmetkaHoBa u ap). Tak, ucciemoBaHueM MmpoOIeMbl
Pa3BUTHS TOCYJAPCTBEHHOTO SI3bIKa 3aHUMAETCS] U3BECTHBIN COLIMOJIIMHTBUCT
b.Xacanyner [1], WHUIMUPOBABIIMN HW3y4YEHUE COIMAIBHBIX (PYHKIUI
SI3BIKOB B PETHOHAJILHOM acriekTe. Ero naen npojomkuian B CBOMX pabdoTax

44



BULLETIN of Ablai Khan KazUIRandWL
Series “PHILOLOGICAL SCIENCES” Number 2 (73) 2024, 43 - 58

A.Abacwios, K. Texxanos, b. Kypmanosa, C.)K. basununa, C.AcanbaeBa u
Ap.

Kak ormeuaet 3. XayreH, nepBbIM HUCIIOIB30BaBIINN TEPMUH A3bIKOBOE
nianuposanue,  «IJAHUPOBAaHHE — O5TO OAMH M3 BUJOB YEJIOBEYECKOU
NeSITeIbHOCTH; OH BO3HHKAET M3 MOTPEOHOCTU HAWTH pellIeHUEe HEKOTOPOU
npo6semsl... ConuanbHOE IJIaHUPOBAaHME B HalleM oOlecTBe — 3TO
NeSITeNIbHOCTh C BeCbMa ONPEACNICHHBIMU 3aJlauaMU, XOTS pa3Hble CTpPaHbI
HaXOJIAT ee MprueMyIeMoi B criennuyeckux cepax B caMoil pa3HON CTEHCHH.
.... Takas Mozienb MpUMEHMMA U K S3bIKOBOMY INIaHUPOBaHUIO. Bcrony, rie
CYLIECTBYIOT SI3BIKOBBIE MPOOJIEMBI, TPEOyeTCS S3BIKOBOE IJIAHUPOBAHHUE)
[2, c. 441-472]. TlpaBnma, B 6onee mo3aHux padorax [3, 4] npeamnoureHue
MOJKET OT/IaBaThCsl TEPMUHY «YIIPABICHUE S3BIKOM» Kak 0oJiee TOUHOMY.

[Ipu 3TOM B A3BIKOBOM HIAHUPOSAHUU BBIACHSIOT CmMamycHoe U
KopnycHoe nlaxHuposanue s3bIKOB. [lnaHupoBaHMe cTaryca Mpenrnoiaraert
pacmpezielieHne WIM [epepacupefesieHne s3blka WIM JUaleKTa B
(byHKIIMOHAIbHBIE 001aCTH BHYTPH OOILIECTBA, YTO BIMSET HA CTATYC SA3bIKA.
Cratyc sA3blKa — JaHHOE MOJOKEHUE (MJIM CTaTyC) A3bIKa MO CPaBHEHUIO C
JIPYTUMU SI3bIKaMU; PUOOpETaeTcs B 3aBUCUMOCTH OT aTpuOyTOB, KOTOPhIE
onpenemmm Kiocc u Crroapt: 1) mpoucxokaeHue si3blka — HE3aBHCHUMO
OT TOTO0, SIBJISIETCS JIM JAAHHBIN S3bIK KOPEHHBIM HJIM MUMIIOPTUPOBAHHBIM B
pedeBoe COOOIIECTBO; 2) CTENEHb CTaHIAPTH3AIlMd — CTETIEHb pa3pabOTKu
(dhopManbHOro HabOpa HOPM, OIPEACIIAIONINX KITPABHIIBHOEY HCII0JIb30BAHUE;
3) ropuauueckuil craryc; 4) >KU3HECIOCOOHOCTh (BHTAIBHOCTH). Kpome
TOTO, B SI3bIKOBOM IUIAHWPOBAHUU Y4HUTHIBalOTCA 10 (QyHKIHMOHAIBHBIX
obnacteil: oduIHMaNIbHBINA, TPOBUHIMAIBHBINA, OOJiee IIMPOKOE OOIICHHE,
MEXKIyHApOAHBINA, 00pa30oBaTe/IbHBINA, 00pa30BaTEIbHBIA S3BIK, IIKOJbHBIN
MIPEAMET, JINTePaTyPHBIA, PEIUTHO3HBIN, OTMEUEHHBIX B padote Y. CTroapra
[4], a Taxke - cpencTBa MaccoBoi HHGOpMaMK U padboTa, BhIIeIeHHBIC P.
Kynepowm [5].

B pabGore yuuThIBaeTCs OoraTeHIIMii MHUPOBOW OMBIT pEHICHUS
po06sieMbl (PYHKIIMOHUPOBAHUS SI3BIKOB B PAa3HBIX TOCYIAPCTBAX U pErMOHaX
mupa (CHIA, BenukoOputanuu, Jlanuu, Ounnsaauu, HoBol 3enanauwm,
P® u eé cyonekroB, crpan CHI, bantuu, llenrpansnoit A3zun) [6, ¢.320—
326; 7, c.106-114; 8;9;10, c.178-183].

KoprycHoe miianupoBaHue BKIIOYAET: rpadusaiuio, CTaHaapTU3aluIo,
MOJICPHM3AIIHIO, TUIAHUPOBAHHE MPUOOPETEHHUsI, TOCYIaPCTBEHHBIN CEKTOp
o0Opa3oBaHMsI, MHOTOsi3bluMe B oOpa3oBaHuu u Jp. Tak, paccmarpuBas
YCKOPEHHYIO JATUHU3ALUI0 U KUPWIIN3ALUI0 ai(haBUTOB MECTHBIX SI3bIKOB
HaponoB lleHTpanbHON A3uu, a Takke pelaTHHHU3ALHUI0 C TOYKU 3PEHUs
KOpITyCHOTO IiaHupoBanus, [1. JISTIeHKO CUUTAET, YTO S3bIKOBBIE pedOpMBlI,
OpraHU30BaHHBIEC MOJIUTUYECKUMHU IUTAMH B CBOMX MHTEpecax, Aajlv JHILIb
HEKOTOpbIe TEXHUYECKHE MpeumyliecTBa B IHTepHeTe U B COTOBOM CBSI3U
JUISL TIPOJIBMKECHUSI JIATHHU3UPOBAHHBIX SI3BIKOB 32 MPEeIibl X 3THOAPEaIOB

[11].
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Kak u mHorme rocymapctsa, KazaxcraH cCOCTOMT M3 OTHOCHUTEIHHO
PaBHOMPABHBIX aIMUHUCTPATUBHO-TEPPUTOPHAIIBHBIX JI€JICHUI — PETHOHOB,
yepe3 KOTOpbIe T'OCYIapCTBO OCYIIECTBISICT yIpaBlIeHHE BCeMHU cdepamu
KHU3HU 00111ecTBa. PEernoH — 3T0 4yacTh CTpaHbl, XapaKTEPU3YIOIIAsCs CBOUMU
SKOHOMHYECKHMH, COIMAJIbHBIMHM, TreorpauueckuMu, ASTHHUYECKUMH,
nemMorpauueckuMH, S3bIKOBBIMU M JPYTMMU OCOOCHHOCTSIMHU, MMEIOIast
CBOM TEPPUTOPHUAIILHBIE OpTaHbl YMPaBICHHS, MOCPEACTBOM KOTOPBIX
peanu3yeT TOCYIapCTBEHHYIO MOJUTHKY €IUHYIO JUIsl BCEX TEPPUTOPHIA
cTpaHbl. VIMEHHO C TIOMOINBIO PETMOHOB TOCYIAPCTBOM JOCTHTAIOTCS
OCHOBHBIE HAMEYEHHbIE II€JIM, CTpaTernyecKkue HampaBiIeHUs CBOEU
NesITeIbHOCTH, HalpaBlICHHbIE Ha Pa3BUTHE COLHUATbHO-DKOHOMUYECKOU
KU3HU cTpaHbl. OHU SIBIIAIOTCS IIaBHBIM PbIYaroM B YIIPAaBJICHUU CTPAHOM.
[ToaToMy rocynapcTBO 3aMHTEPECOBAHO, YTOOBI BCE PErHMOHBI 10 BCEM
HaIpPaBICHUSAM >KU3HH 00111eCTBa Pa3BUBAJINCH OIMHAKOBO, PABHOMEPHO.

BBenenue

Hacenenne CeBepHoro Kazaxcrana, mo JaHHBIM pPeCIyOJUKaHCKOTO
ArenrctBa craructuku, Ha 01 suBapst 2021 roma HacumthiBajics 4148221
YeJIoBeK, yTo cocTaBmwio 21,6 % OT o0IIeil YNCICHHOCTH KUTEICH CTpaHBbI.
Kak Bo Bceil B pecniybnuke (pyHKIIMOHAIBHO TOMUHUPYIOT 3THOCHI: Ka3axXu
2436186 (58,7 %) u pycckue 1074001 (25,9 %). OcranbHble STHUYECKUE
rpynmnsl coctaBuiu 674203 yenosek (15,4 %) oT Bcero HaceneHus: peruoHa.
B peruone ormeuaeTcsi OAMH U3 CAMbIX HU3KUX IPUPOCTOB HACEICHHUS.

B CeepHoM peruoHe B pas3pese oOnacTeil dTHHYECKAas CHUTyaIus
BBIIVISTUT CIICAYIOLIUM 00pa3oM:

- AkMonuHCKas o0nacTh: ka3axoB —436984 (55,8 %), pycckux —210769
(26,9 %) u3 782995 (100 %) Bcero cocraBa HacEJICHUS;

- Kocranaiickas o0mactb: kazaxoB — 368303 (44,2 %), pycckux— 280577
(33,6 %) u3 833643 (100 %) Bcero cocraBa HacEJICHUS;

- CeBepo-Kazaxcranckas o6mactb: kazaxoB —203176 (37,6 %), pycckux
— 240567 (44,5 %) u3 540786 (100 %) Bcero cocraBa HaceJICHUS;

- [TaBnogapckas obnacte: kazaxoB — 423322 (56 %), pycckux — 223712
(29,6 %) u3 756755 (100 %) Bcero cocraBa HaceJICHUS;

- ropoxa Acrtana: kazaxos— 1004401 (81,4 %); pycckux — 118376 (9,6
%) u3 1234042 (100 %) Bcero cocTaBa HaceICHUS.

Hano ormeruthb, 4TO Ha TEPPUTOPUU OTACIBbHO B3siToi CeBepo-
Kazaxcranckoit 001acTi Ka3aXxCKOe HaCeJIeHUE O-TPEKHEMY B MEHBIIIUHCTBE:
kazaxoB — 203176 (37,6 %), pycckux— 240567 (44,5 %). [12, c.12].

Curyanus, CIOXHUBLIASCS C BHEAPEHUEM TOCYIapCTBEHHOIO S3bIKa
B pa3iuuHble cepbl OOIIECTBEHHOHN >KU3HH CEBEPHBIX OOJacTed CTpaHbl,
SBIIIETCS BeChbMa CIOKHOH. DTO CBA3aHO C TE€M, YTO (PYHKLHU PYCCKOTO
s3bIKa Mpeod1aaloT BO MHOTUX c(epax OOIIECTBEHHON *U3HU HE TOJBKO
CEBEPHOTr0 PErMoHa, HO W LIEHTPAJIbHOIO M BOCTOYHOTO peruoHoB. Kax
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OTMEYAIOT COLIMOJIMHTBUCTBI, IPUHUMAEMbIE MEPHI [0 YKPETICHUIO MTO3ULIUN
Ka3aXCKOT'0 sI3bIKa KaK TOCY/IapCTBEHHOTO HE IPUHOCST JOJKHBIX PE3YyIbTaTOB
B 3THUX PETMOHAX. DTO CBS3aHO C PSAAOM IKCTPATMHIBUCTHUYECKHUX (PAKTOPOB
MOJINTHYECKOT0, SKOHOMHUYECKOTO0, ieMorpadudeckoro xapakrepa [13,¢.513].

Pe3yabTarbl U 00Cy:KIeHHE

Kak noka3zpiBaeT aHaiu3 si3bIKOBOM cuTyauuu, Ha 1 saBaps 2021 rona
B cTpade u3 17194712 yenoBek rocyqapcTBEHHBIM s3bIKOM BiaaetoT 80 %
HaceJneHus. B 1ienom o6muii mokasarens Heruioxoi. Ho aHanmus mpuBoauMbIx
JAHHBIX I10 CEBEPHBIM 00J1aCTsAM peciyonuku (AxkmonuHckas, Kocranaiickas,
[TaBnonapckasi, CeBepo-Kazaxcranckas ) MOKa3bIBAET, UTO SI3bIKOBASI CUTYaIHs
B IUTAHE MCIIOJIH30BAHUS Ka3aXCKOTO SI3bIKa COOTBETCTBEHHO €0 IMPaBOBOMY
CTaTycy ocTaercs eie npooseMHoi. Beero Ha ceBepe Kazaxcrana nmpokuBaroT
4 maH. 148 ThIC. yenoBek. 910 21,6 % OT BCcero HacejaeHusl CTpaHbl, HO Ha
CETOJIHAIIHUN JI€Hb TOCYJAapCTBEHHBIM SI3BIKOM BIIaACOT Julib 66,3 %
JKUTENEN 3TUX peruoHoB. B npoueHT 66,3 % BItOYEH noka3arenb I.ACTaHa,
IJIc YUCJICHHOCTh BIIAJICIOIINX KAa3aXCKHUM SI3bIKOM JIOCTAaTOYHO BBICOKA H
cocranisier 88,1 %. Eciam HCKIIOYMTH AaHHBIM MOKa3aresb, TO peajabHOe
BiazeHue 1o 4 obmnactsam (0e3 r. Acrana) coctaBut 57,3 %. Kak Bunum u3
MpeAcTaBICHHBIX U(Dp, B ceBepHBIX obOnacTsax KazaxcraHa OOJBITUHCTBO
HaceJIeHWs HE TOBOPHUT Ha Ka3aXCKOM S3bIKE. A TMPOIEHT BIAICIONIUX U
HCTOJB3YIOIIMX €ro B IMOBCEAHEBHOW XM3HM emie Huxe — 35 %. 3xech
KpOeTcs OJIHAa W3 MpOoOJeM: B CIY)KEOHOM, JCIOBOM, OBITOBOM, CEMEHHOM
0OIIIEHNY 3HAYUTEIIBHOE KOJTUYECTBO JIIOICH HE UCTIONB3YIOT Ka3aXCKUM S3BIK
KaK CPeJICTBO KOMMYHHUKAITUH.

KaprtuHna no BiajieHn0 rocy1apCTBEHHBIM SI36IKOM B pa3pe3e OTACIBHO
B3SATBIX 00JacTel BBIVIAAUT CIASAYIOIMM 00pa3oM: AKMOJIMHCKas |
[TaBomapckast obnactu 63 u 64 mporeHTa cCooTBeTCTBeHHO, KocTaHalickas
— 52,5, CeBepo-Kazaxcranckas — 45,6, a B ropoge AcTaHa COCTaBIJISIET —
88,1 %. BBICOK MPOIIECHT HE BIIAICIOIINX Ka3aXCKUM SI3BIKOM U KOJIEOIETCS 10
JAHHBIM 00J1acTsAM B mpenenax 35-54,4 mpoLeHTOB, YTO MOXHO TPOCIEIUTh
B HIDKETIPpUBECHHOM Tabmuie [12, c. 31-32].

Tabmuma Ne 1. Hacenenue, Binajeroiee rocy1apCTBEHHBIM SI3bIKOM, B

paspese obmacreit Bce Hacenenue
Hcnouan-
3yer B He Baa-
Obaactu Bcero % |Baameer |% noBcena- | % 1eer %
HEeBHOI
KU3HHA
Pecny6nuka 17194712 {100 | 13768406 |80 8472661 61,5 |3426306 |19,9
Kazaxcran
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AxmonuHckas | 723289 100 459730 63 155525 33,8 263559 (364

Kocranaiickas | 776069 100 1407727 52,5 124545 (30,5 [368342 474

[MTaBnomapckast | 698528 100 453789 64 193921 42,7 244739 |35

Cesepo- 506703 100 231096 45,6 |87659 37,9 275607 54,4
Kazaxcranckas

r. Actana 1096300 | 100 |965975 88,1 |321266 [33,2 |130325 11,9
BCETO 3800889 [100 [2518317 [66,3 (882916 |35 1282572 |33,7

Cdepa rocynapctBeHHoro ynpasieHus. [ocynrapcTBeHHOE yIIpaBieHUE
— 9TO LIEJICHANPABICHHOE U YIOPSAJ0YMBAIOIIEE BO3IEHCTBUE HA Pa3IMUHbIE
CUCTEMBbI O0IIIECTBA, B TOM YU CJIE M HA SI3BIKOBY10. CYIIIHOCTH FOCYAapCTBEHHOTO
YIOpPaBJIEHUS 3aKJII0YAETCsS B TOM, YTO YE€pe3 OPraHU3YIOILYIO AESITEIbHOCTD
UCTIOJIHAIOTCS  TOCYIapCcTBEHHBbIE (yHKIMM B  pasnuuHbIX  cdepax
rOCYIapCTBEHHOW U 0OIIECTBEHHOM KU3HU, 00CCTICYNBAIOTCS MIOJTUTUICCKHC
U CcOlLMalbHbIE MHTEPECHl HACENIEHUS, CTUMYJIUPYETCS IPOU3BOACTBEHHAs
NESITEIbBHOCTh PErHMOHOB. [ OCYIapCTBEHHOE YIIpaBIEHHWE OXBATHIBAET
MIPaKTUUECKH Bce cdepbl kKu3HenesaTenbHocTu obuiectBa CeBepHOro
Kazaxcrana. Ha permoHaabHOM ypOBHE TOCYJapCTBEHHOE YIIpaBJICHUE
OCYLIECTBIIIIOT aKUMaThl pa3HbIX ypoBHEW. I, OeccrnopHO, aKTUBHOE
HCIIOJIb30BaHUE TOCYAAPCTBEHHOTO SI3bIKa B JAESTEIBHOCTH ITHX YPOBHEU
BJIACTH — HeOoTheMiieMoe TpeOoBaHME 3aKoHoJaTenbcTBa Kazaxcrana, kak
BIIPOYEM, U JIPYTHX CTpaH Mupa. B HacTosiiee BpeMs B paboTe MECTHBIX
MIPEJICTAaBUTENbHBIX U HCIOJHUTENbHbIX opraHoB CeBepHoro Kazaxcrana
coONIIONatOTCSl OCHOBHBIE TpeOOBaHUS 3aKOHA IO  HCIIOJB30BaHUIO
rOCYAapCTBEHHOIO $3bIKa B IIOBCEIHEBHOM JI€ATENbHOCTH, OpraHU3alUu
pPa3aMYHOIO poja IMOJUTUYECKUX U OOIIECTBEHHbIX MepompusaTuil. Ho
MMEHHO C BBIITOJIHEHUEM JTOTO TTOJIOKCHHSI 3aKOHA B ATOHM BaXKHEHIIEeH cdepe,
KOTOpasi OJKHA HEYKOCHUTENBHO BBIMOIHITH TPEOOBAaHUE 3aKOHA B 4acTH
HCIIOJIb30BaHUS TOCYJapCTBEHHOTO f3bIKA, HE BCE OOCTOMT OJIarOnojyyHoO.
HecMotps Ha npuHUMaeMble pa3aIudHbIE IPOrPAMMBbI IO PAa3BUTHIO S3bIKOB,
pacupeHnio 00IIeCTBEHHBIX (DYHKIIMU TOCYAapCTBEHHOTO sI3bIKa, HE OBLIO
JOCTUTHYTO CEPbE3HBIX WM3MEHEHHH B CEBEPHBIX OOJACTAX pPECITyOIUKH.
XO0Ts MpOIUIO AOCTATOYHO BPEMEHHM CO BpeMeHH oOpereHusi Kazaxcranom
HE3aBUCUMOCTH M MPHUHATHS 3aKOHA O s3bIKaX, MpoOieMa HCIIONb30BAHUS
Ka3aXxCKOro s3blka B c(epe TocyaapCTBEHHOTO YIPABIEHUS OCTalach.
Koneyno, B penoBoil mepenucke, JOKYMEHTOOOOPOTE M pa3IUdHbIX
o(uIImaNbHBIX MEPOTPUATHIX UCIIOIB3YETCS TOCYIAPCTBEHHBIH S3bIK, HO €T0
MpUMEHEHHE HOCUT 0oJIbIe (POpPMaTbHBIN XapakTep U B OCHOBHOM CBOIHMTCS
K TyOJIIMPOBAHHUIO JIEI0BOM IOKYMEHTAIMHU C PYCCKOTO Ha KAa3aXCKUH SI3bIK.

B nepBble roapl mocie MOMy4YEHHs] CTaryca TIOCYAapCTBEHHOTO
S3blKa HACEJICHUE CEBEPHBIX PETMOHOB U, MPEXKJE BCEro, MpeiICTaBUTEIH
rOCyIapCTBEHHBIX OpPraHOB BIJIACTH, HAYUMHAas C aKUMOB M TEPBBIX
PYKOBOJIUTEIIEH YIIPABICHUI U OTAEJIOB rOPOAOB, pPallOHOB HAYajdu aKTHUBHO
U3y4aTh Ka3axCKUH SI3bIK: MOBCEMECTHO OTKPBIBAINCH KPY’KKH, KypcChl IO
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W3YYEHHIO Ka3aXCKOTO S$I3bIKa, BBIIEISUINCH (PUHAHCOBBIE CPENCTBA, ILUIA
HacTymnarejabHas npomnaragaa B CMU ponu u 3Ha4eHUs Ka3axCKOTo sI3bIKa B
KOHCOJIMJJAIIUH MTOJIMATHUYECKOTO O0IIECTBA, MPAKTUYECKH Ha BCEX KPYIHBIX
MpenpusATusX co3aaBanuch odmectBa «Kazak tini» u mMHoroe apyroe. B
HaCTOsIIlee BpeMsl 3TOT IMOPBIB MOCTENEHHO IMOrac M BOIPOC BHEIPEHUs
rOCYAapCTBEHHOTO f3bIKa C MOJIYAJIMBOIO COIVIACHS TOCYJapCTBEHHBIX JIHII,
OTBETCTBEHHBIX 3a €r0 peasl3alliio, OTOLIeN Ha BTOPOW IJIaH; yTpauyeHbI
HACTYIATeNbHOCTh, MAaCIITA0HOCTh, MPHUCYLIHE peanu3aliu A3bIKOBOU
MOJIUTUKY TocynapcTsa B iepBbie 10-15 ner.

B Cesepnom Kazaxcrane ¢yHKIIMOHUPYIOT OKkoJio 20 001acTHBIX
JeNapTaMEHTOB, KOMHUTETOB, YIPaBIEHUH C UX [OJIBEIOMCTBEHHBIMU
TOPOACKUMHU U pallOHHBIMU CTPYKTypamu. [ [pakTuecku BO BCeX yupeskIeHUSIX
JIEJIONPOU3BOJICTBO BEAETCS HA FOCYIapCTBEHHOM SI3bIKE, HO MCIIOIb30BAHUE
Ka3aXCKOT'0 sI3bIKa HOCUT BTOPUYHBIN XapaKTep, 3a UCKIIIOYCHUEM PaiioHOB, B
KOTOPBIX MOJABIISIONIEE OOMBIIMHCTBO HACEICHHS COCTABIISIOT Ka3axH.

Meponpusitus, pa3pabarbiBaeMsic B LEISX peaju3aluu S3bIKOBOU
MOJIUTUKHU, HYXJAIOTCS B KOPPENALMUA C PErHOHAJIbHBIMU OCOOECHHOCTSAMU
CUCTEMAaTUYECKOM U MacIITaOHOM peanu3aliy Ha BCeX YPOBHIX. YIIpa3aAHEeHHE
00JIaCTHBIX YIIPaBIICHU I PA3BUTHSA SI3bIKOB, KOTOPbIE BEJIH 1I€JICHAPABICHHY IO
paboTy, X 3aMeHa Ha HeOOJbIINEe OTHAEIbl B PA3IMUHBIX YIPABICHYECKUX
CTPYKTypax oOyacteil, a B MacmTa0aX palOHHBIX aKMMaToB — OJHOM-
JIBYMsl JEHCTBYIOUIMMH €IMHUIAMHU 3a4acTyl0 MNPUBOIUT K (opmanusmy,
OTCYTCTBHIO COTJIACOBAHHOW MAacIITaOHON pabOThI MO pacHIupeHuto cdep
(YHKIIMOHUPOBAaHUS TOCYAapCTBEHHOTO fA3blKa. CTAaTUCTHUYECKHE JlaHHBIE,
MEPEYUCIICHUE MEpOINPUATUH, yKa3aHHBIX B OTYETAaX MECTHBIX OpPraHOB,
SIBIIIIOTCS KOHCTAaTaluel CIOXKHUBIICHCS SI3bIKOBOM CHTyallMM B PETHOHAX.
OTtcyTceTByeT miaHoMepHasi paboTa 1o pa3padoTke KOHKPETHBIX MEXaHU3MOB
pa3BuTHA U (HYHKIIMOHUPOBAHHUS TOCYITAPCTBEHHOTIO S3bIKa B PETMOHAIILHOM
acreKTe.

HeobOxomumo mnpuHUMaTh Mepbl, KOTOphle OyayT oOKa3bIBaTh
OTpe/IeTICHHOE TOJOXKHUTEIbHOE BIUSHUE HA CIOXKUBUIYIOCS CHUTYAIUIO.
TocynapcTBo M BMECTE ¢ HUM DPETHOHANBHBIE TOCYIApCTBEHHBIE OpraHbl
JOJDKHBI  OBITh 3aMHTEPECOBAaHbl B YCICHIHONW peali3aluy  A3BIKOBOU
MOJIUTUKH, YKPEIUIEHUH MMO3ULIUY TOCYIaPCTBEHHOTO s13bIKa U BHEJPEHUU €TO
BO Bce cepbl 00IIECTBEHHO-TIOIUTUYECKON JKU3HU CTPAHBI, B MOMAJIEPIKKE
peanu3ani OCHOBHBIX IOJIOKEHUI S3BIKOBOTO 3akoHOAaTenbecTBa. C 3TOM
LEebI0 OHU JIOJDKHBI OBITH B3SITHI MO/ CTPOTHM KOHTPOJb HCIOJTHEHHE
rOCyAapCTBEHHOW MPOrpaMMbl pa3BUTHUS U (YHKIIMOHUPOBAHUS SI3BIKOB,
MOBBILLICHUE TMEPCOHATBHON OTBETCTBEHHOCTH TMEPBLIX PYKOBOJIUTENIEH
PETMOHOB 10 PEUICHHUIO MOCTABICHHBIX 3a/1a4.

Cdepa pekmambl. Pexnama cTana HEOTHEMJIEMOW 4YacThIO JKU3HU
COBPEMEHHOTO YeJIOBeKa M HEOOXOJAMMOW COCTaBHOH Jr000TO OHM3Heca.
TpynHO THEpeoneHUTh COLMAIbHYIO POJIb BU3YalbHOM HHGpOpMAIMK U B
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pacnpoCTpaHeHUH TOCYAAPCTBEHHOrO si3blka Ha Teppuropun CeBepHOTro
Kazaxcrana. Ona Biuser Ha Bce cepbl oOLIeCTBa: MPOU3BOJICTBEHHYIO,
COLIMAJIbHYI0, TMPABOBYIO, KYJIBTYPHYIO, 00pa30BaTelIbHYI0 U, OECCHOpHO,
sa3bIKOBYI0. [lo3TOMY pekiiaMHasi AESTeNbHOCTh CTAHOBUTCS OAHHUM U3
BaXHBIX UHCTPYMEHTOB B MPOBEJACHUHU SI3BIKOBOI MOJIUTUKU TOCYIapCTBa, B
JUHTBUCTUYECKONM OPUEHTAIIMN HACENICHUS M BO3JICHCTBUS Ha HETO.

B n11060M KpyNHOM HaceJIeHHOM IyHKTE €CTh MHOXKECTBO Pa3JIMYHOU
pekiambl, OUIOOPHOB, MH(POPMAIMOHHBIX IIMTOB, IUIAKATOB U JPYTou
BHU3yaJlbHOM HMH(OpMalMU Ha TOCYJapCTBEHHOM U PYCCKOM S3bIKaX, a Mpu
He0OXOJJMMOCTH M Ha JIPYTUX S3bIKaX, KaK MPEINHCcaHO B 3aKOHOJATEILHOM
nokymeHTe. ExxeiHeBHOE BO3/IeHCTBUE BU3yalbHOM HH(OPMaIIMU Ha YeI0BEKa
BIMSICT Ha €ro $3bIKOBOE CO3HAHUE, aJaNTHUPYET €ro K OIpe/eIeHHOMY
SI3BIKOBOMY KOJ1y, 000TallaeT CIIOBapHbIil 3amac, BIUsIET Ha Pa3BUTHE PEUU.

CyObeKTsl peIPUHUMATENBCTBA UCCIIElyeMOTr0 PETHOHA UCTIONB3YIOT
BU3YaJIbHYIO0 HH(QOPMALIMIO Ha Ka3aXCKOM, PYCCKOM U aHIVIMIICKOM SI3bIKax B
KaueCcTBe MHCTPYMEHTA MPOJBMXKEHHUS CBOEH MPOAYKIHMH U yciyr. OgHako
CEroJlHsl y Ka3axCKOro s3blka B BH3YyaJbHOW HH(GOPMAIMU Ha OTKPHITOM
MIPOCTPAHCTBE U B 3[aHUAX CYIIECTBYIOT OIpeneieHHble mpoliemMbl. Kak
OTMEYajia B CBOEM BBICTYIUICHUH MUHHUCTDP KYyJBTYpbl U CHOpTa AKTOTHI
PaunmkynoBa, B azpec rocyJapCTBEHHBIX OPraHOB OT IpayKAaH MOCTYyMaeT
OTPOMHOE KOJMYECTBO KajloO, CBSI3aHHBIX C HapylIeHHMEM TpeOOBaHUU
3aKOHOZATEIbCTBA O S3bIKAX MPU Pa3MEIIEHUU BU3YaJIbHON HH(pOpMAIIUH.
[Ipu »TOM OTCyTCTBHE BHU3yaJlbHON HH(GOPMAUMU Ha TOCYAapCTBEHHOM
S3bIKE TPa)K/JaHe CUUTAIOT YIIEMJIICHHEM CBOHMX IIpaB, 3aKpEIJICHHBIX B
cratbe 14 Koncruryuu Pecryonuku Kazaxcran. KonndecTBo oOpatienuii B
roCyJapCTBEHHbIE OpraHbl [10 HAPYIICHUSIM B YaCTU pa3MelIeHUs BU3yalbHOU
nHpopmaruu B 2018 romy cocraBmiio 12 886, B 2019 romy — 12 900. B 2020
roAy KOJIMYECTBO kajo00, MOCTYNHUBIIMX Ha Tops4yro JimHMIO (call-center) mo
BH3yaJIbHON MH(MOpMaIK, cocTaBuio 3442,

Ha tepputopun mnro6oro rocygapctBa JEHCTBYIOT CBOM 3aKOHBI.
W nockonpky 3akoHOAaTenbHO B KazaxcraHe ka3axCKHM SI3bIK SIBIISETCS
rOCyAapCTBEHHBIM f3BIKOM, TO OH JOJDKEH CTaTh O0O0s3aTelbHbIM B
BU3yaJIbHOHM peKiaMe Ha BCe TeppUTOpHH pecnyOiauku. M sToro nmpuHiuna
HE0OXOMMO HEYKOCHUTENbHO MpuaepkuBarbes. C I1eNbl0 JanbHEHIIero
COBEpIICHCTBOBAHUS IPUHATHIX PaHEe 3aKOHOB CJICIaHbI TOMPABKH, KOTOPbIE
3aKpEIUISIOT UCIIOIb30BaHUE Ka3aXCKOTO sI3bIKa B BU3yaJIbHON MHGpOpMAIH,
a Mpu HEOOXOIMMOCTH JIOMYCKaeTCs HMCIOJb30BAHHE PYCCKOTO M JIPYrHX
SI3BIKOB.

Cdepa mpombiniuieHHOTOo  mpousBoicTBa.  CeBEepHBIH  pErnoH
SBIIIETCS KPYMHBIM arpapHO-NMpOMBIIUIEHHBIM LieHTpoM Ka3axcrtana, B
KOTOpPOM (DYHKIIMOHUPYIOT HECKOJBKO THICAY PA3IUYHBIX MHPEIIPUITUN
MIPOMBIIIICHHOCTH U CEJIbCKOXO3SHCTBEHHOTO ceKTropa. Tak, Hampumep,
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[TaBnogapckuii perMoH SBISETCS OAHOM M3 KPYMHEHIIMX MPOMBIIUIEHHBIX
3o0H Kazaxcrana. B o00meil CI0KHOCTH Ha TEPPUTOPHH  OOJIACTH
HacyuThIBaeTcs 0kojo 1100 GonbIMX, CpeAHUX M MaJbIX MPOMBIIIUICHHBIX
npennpuatuil. Kpynheimume mnpeanpustus peruoHa — IlaBiomapckuii
AJTIOMUHUEBBINA, HE(QTEXUMUICCKHUM, TPAKTOPHBIN, (PeppOCIIaBHBIN 3aBOIbI,
Exubacrysckass I'POC, Axcyckas  ['POC, Exubacty3ckuii yrojbHbIN
paspe3 u T.A. B cdepe nmpoMbIIIIEHHOrO MPOU3BOICTBA TPYAATCs Oonee 58
TBICSIY JIFOZIEH pa3iMuYHBIX HalMOHAIBLHOCTEH. B HamumoHanmpHOM paspese
JI0JIs1 Ka3ax0OB COCTaBIISIET IpUMEPHO 36 %, pycckux — 48 % U ocTalbHbIE
HaIlMOHAJTBLHOCTH — 16 % OT 00Iell 4YnucaeHHOCTH paboTalomuX B 3TOM
ctepe. Eciiu roBopuTh 0 (YHKIIMOHUPOBAHUU TOCYJAPCTBEHHOTO f3bIKA B
MIPOMBIIIIEHHON OTpaciiv, TO U 3[1eCh CUTYyaIlHs XapaKTepUu3yeTcs HaJIuuueM
npo6sieM B ero ucrnonb3oBaHuu. Kaxknas cdepa mpous3BoacTBa UMEET CBOIO
crenuguKy, yCTOSBIIYIOCS TEPMUHOJIOTHIO Ha PYCCKOM SI3bIKE, KOTOpas
aKTUBHO ymoTpeonsercss B MpodeCCHOHAIBHOM OOIICHUU pPaOOTHHKOB
cepsl MPOMBINIICHHOTO MPOM3BOACTBa. Ha Ka3axckoM — s3bIke HMeeTcs
TEPMUHOJIOTHUS TI0 MHOTHUM OTpAacCisiM, OTPa)KCHHas B TEPMHUHOJIOTMYECKUX
cnoBapsix, HO B [laBiomapckom pervone, mo CIOXKUBLICHCS B COBETCKOE
BpeMs TPaJIMIIMU, B OCHOBHOM Ha MPOM3BOJICTBE B OOIIEHUU yNIOTpediseTcs
PYCCKHH SI3BIK.

AHanu3 MNPOBENEHHBIX HCCIEA0BaHUN 00 ymoTpeOIeHun S3bIKOB
B pa3IM4YHBIX cdepax KU3HM IOKa3bIBAET, YTO C KOJUJIEraMHu 1o padote
Ha TOCYIAapCTBEHHOM SI3bIKE€ 4allle pa3roBapuBaioT 6,3 % paboTaroumx
pecnionienToB. UyTh Oonbiie nojaoBuHbI (52,8 %) pecoOHAEHTOB KOPEHHOM
HAIlMOHAJILHOCTH CO CBOMMHU KOJUIeTaMH Ha paboTe pa3roBapUBarOT Ha
06oux s3bikax, 30,3 % HMCMOIB3YIOT IJIs ATOTO PYCCKHUM S3BIK, U JHIIb 11,7
% oOmarTcss B OCHOBHOM Ha rocydapcTBeHHOM s3bike. IIpencraButenu
JPYTUX HAIMOHAJBHOCTEW CO CBOMMH KOJUIEraMH MO paboTe, B OCHOBHOM,
TOBOPAT Ha pycckoM s3bike (86,6 %). Tonbko 1,5 % pecrnoHAEHTOB APYruX
HAIlMOHAIILHOCTEH rOBOPST Ha Ka3axCcKoM si3bike. Ha o0oux si3bikax Ha pabote
roBopAT 6,3 % pecrnoHAeHTOB, OTHOCIIIUXCS K JPYTUM HAITMOHATLHOCTSIM.

Cdepa Tpancnopra. B ycmoBusax Kaszaxcrtana — ogHOH M3 cambIxX
OOJIBIIKX IO TEPPUTOPUU CTPAHBI B MUPE — TPAHCIIOPT UTPAET COBEPLICHHO
0oco0yto poinb. Poib HE TONBKO SKOHOMHYECKYIO, HO U HMOJUTHYECKYIO, U
COLIMAJIbHYI0, MTOCKOJIBKY 3Ta OTPacib B OTPOMHOI CTENEHU YJOBIETBOPSET
norpebHocTy HaceneHusa. ObecrnieunBasi )KUBYIO CBSI3b MEXAY yAaJleHHBIMU
pernonamu Kazaxcrana, TpaHCHOpPT NpUOOIIAET MUJUIMOHBI JIIOAEH K
JOCTIKEHUSIM MUPOBOM LIMBUJIM3ALIMK, BOBJIEKAET UX B MPOIECC aKTUBHOU
NESTeIbHOCTH — CO3UJATelIbHONM, OSKOHOMHYECKOH, WHTETPalMOHHOM,
KyJBTYPHOH U T.1. Y B 3TOM CII0’KHOM IPOILI€CCE BasKHBIM CBSI3YIOIINM 3BEHOM
SIBIIIETCS SA3BIK, OOBEAMHSAIOMUN JIO/IEH PAa3JIMYHBIX ITHUYECKHUX TPYII B
€IMHYIO COLIUAJIbHYIO OOIIHOCTD.

Kak ormeuanoce Bblllie, B ceBepHOM pernoHe KazaxcraHa si3pIKamu-
JOMUHAHTaMHU SIBJISIIOTCS Ka3aXCKUW U pycckuil s3piku. OpHako B
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Pa3HOCTOPOHHEN JEATEeIbHOCTH TPAHCIOPTHBIX OPTraHU3alMid CEBEPHBIX
oOmacreit pecryOINKH OCHOBHBIM SI3bIKOM KOMMYHHKAIIMH BCE K€ SIBIISETCS
PYCCKHI SI3bIK. JTO SIPKO MPOSBISETCS, HAIPUMEp, MPHU MOKYNKe OUIETOB B
Kaccax aBTo-, aBHa-, 2K/ BOK3aJI0B, KOHTaKTaX ¢ BOAUTEISIMU, KOHTPOJIEpaMH,
BBI30BE M0 TeJedOHY TOPOJCKOrO TAaKCH, Pa3IMYHOIO poja 3aKazax Ha
OKa3aHUEe TPAaHCIOPTHBIX yciyr U T.11. Ha reppuropuun CeBeproro Kazaxcrana
710 CUX TTOP CUJIHHBI TO3UIIMH PYCCKOTO A3bIKA, TTOCKOJIbKY PETHOH OTINYAETCS
OO0JIBILION TMPEeICTaBICHHOCTHIO €BPOIEHCKOT0 HACEICHUS, IMPEICTaBUTENN
KOTOPBIX JIMIIb B €IUHUYHBIX CIIy4asX BJIAJCIOT OCHOBAMHU Ka3aXCKOM pedH.
[IpakTryecku Bce kKa3axCKoe HacelIeHUE Ha XOPOIIeM YPOBHE BIIaJI€ET PyCCKUM
S3bIKOM. BMecTe ¢ TeM Ka3aXCKHii A3bIK IOCTATOYHO AKTUBHO (DYHKITHOHUPYET
B TPaAHCHOPTHOM peKJiaMe, BU3yaJIbHON HH(pOpMalMH, B OOBSBICHHUIX
Ha MOCAAKy, B OOIIEHUH MEXIY JUIAMU Ka3aXCKOH HAIMOHAIBLHOCTH.
[TockoabKy Ka3aXxCKHil SI3bIK MMEET CTaTyC IOCYIapCTBEHHOIO $3bIKa, OH
JIOJDKEH CTaTh OCHOBHBIM SI3bIKOM KOMMYHHUKAllMu U B cepe TpaHCHOpTa.
Ho mnoka mnpoGnema axTHUBHOrO (DYHKIIMOHUPOBAHUSA TOCYAApCTBEHHOTO
s3bIKa B c(epe TPaHCIOPTa MO-MIPEKHEMY OCTAETCS OIHOM U3 aKTyaJlbHbIX B
CEBEPHBIX 00JIaCTAX CTPAHBI.

Cdepa cembu. Cembsi Kak COLMATBHBIA MHCTUTYT CYIIECTBYET CTOJIBKO
e, CKOJIbKO CYIIIECTBYET yesioBeuecTBo. HezaBucumo ot BUJ0B 1 popM cBOEH
OpraHM3alllM, CEMbsl KaK 4YacTh OOIECTBA BBIMOIHSIET PENPOAYKTUBHYIO,
BOCITUTATEIbHYIO, X034l CTBEHHO-OBITOBYIO, SMOIIMOHAJBHYIO,
SKOHOMHUYECKYIO (PyHKIIUU.

OnHa u3 0OCHOBHBIX (DYHKIIUI CeMbH — BOCTIUTATENIbHAS, U KaJK1asi CEMbsI
HECET OTBETCTBEHHOCTh 3a COLHUAIM3ALMI0 TOAPACTAIOLIETO IOKOJICHHUS,
4YTO B JalibHeiIIeM OyldeT CrnocoOCTBOBaTh €ro ajalTalMd B pPa3IU4HbIX
COLIMAJIbHBIX Ipynmnax u cyOKyiabTypax. HemanoBakHyio poib B ajanrtaiuu
YeJoBeKa B MHOHAIMOHAJIBHOM Cpese, YCTAaHOBICHUH MEXHAIMOHAIBHBIX
OTHOIIEHUI UTPAET SI3bIK — CPEJICTBO, MIPU TIOMOIIM KOTOPOTO JIFOIU OOLIAI0TCS
JpYT C APYTOM, 0OMEHUBAIOTCS MBICIISIMU, JOOUBAIOTCS B3aUMHOTO TOHUMAHHUSL.
HeciyuaiiHo s3bIK0BO€ MOBE/IEHHE B MOJMITHUUECKOM OOIIECTBE CTAaHOBUTCS
MIPEJAMETOM HCCIICIOBaHUsI COLIMOJIONOB. SI3bIKOBOE TMOBENIEHHE — IPOIece
PEYEBOro (JMYHOCTHOTO MJIM TPYIIIIOBOTO) OOIIEHHS, KOTOPBIN BOILIOIIACTCS
B TIOCTYIKH, JEHCTBUS COLMAIBHBIX CYOBEKTOB, Pa3HOBUIHOCTH COLMAIBHOIO
TMIOBE/ICHUSI, COBOKYITHOCTb SI3bIKOBOTO CO3HAHHUSL.

CeMbs BiMs€T Ha JIeTel TMYHBIM TpuMepoM. Ha 6a3ze nepBoro si3bika (1 3T0
HE BCer/a pOIHOM SA3bIK) B KPYTy CEMBH POUCXOAUT NEPBUYUHASI COLIMATM3ALIHS,
Pa3BUBAOTCS TROPUECKHUE CITIOCOOHOCTH peOeHKa. DTHOSI3BIKOBASI COLIUATH3AIIHS
MOAPACTAIONIET0 TMOKOJICHHS TOJABJISIONIEr0 OOJbIIMHCTBA HAIMOHAIBHBIX
rpyII, 0COOCHHO €BPOIEHCKON pachl, B ceBepHBIX TeppuTopusx Kaszaxcrana
MIPOMCXOAUT B OCHOBHOM Ha PYyCCKOM si3blke. Hampumep, Ui yKpauHIIEB,
0eopycoB, MOJAKOB, HEMIIEB, JaThIIIEH, JUTOBLIEB, MOJJaBaH, Ooiarap u
T.JI. POAHBIM SI3BIKOM IpU3HAETCs pyccKuil. [Ipu 3ToM OHM He BIasEIOT Jaxe
OCHOBaMH $I3bIKa CBOEro 3THOca. Ha s3bike, CTaBIIeM UM POJAHBIM, 3ByYar
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KOJIBIOCITTbHBIC TIECCHU MaTepH, TIOTEIIKH, MPUOAYTKH, CKa3KH, yCTaHABIMBAIOTCS
MEXJIMYHOCTHBIE, BHYTPUCEMEHHBIC, BHYTPUITHUYCCKUE, MEKITHHUCCKUE
CBSI3H, pa3HOOOpa3HbIE SI3BIKOBBIE KOHTAKTHI. Kak nmpaBuIlo, SI36IKOBOE pa3BUTHE
JIETel B CEMbE HJIET 0€3 0COOBIX 3aTPy/THEHHH.

Jliia monaBIsIomero OOJBITMHCTBA TPEACTABUTENICH Ka3aXxCKOro ATHOCA
CEBEPHOTO PETHMOHA CTPAHBI MEPBBIM SI3BIKOM SIBIIICTCS POMHON (Ka3aXxCKUK)
SI3BIK. DTy PeUb OH CIIBIIIUT C CAaMOTO POXKIICHHS M HA TIPOTSHKEHUN BCEH CBOEH
»u3HU. OH CTAHOBUTCSI OCHOBHBIM CPEJICTBOM OOITICHHSI BHYTPU CEMbU, BHYTPH
9THOCA, B MEKAITHUYCCKHUX KOHTAKTaX. 3HaHHME Ka3aXCKOIO SI3bIKa M OOIICHHE
Ha HEM TO3BOJISIET TMOJMYyYUTh OOpa3oBaHWE Ha POIHOM s3bike. KommdecTtBo
kazaxckux mkona Ha CeBepe Kazaxcrana, mo gaHHbIM Bropo HanuoHasbHOM
craructuku, B 2020 roxy cocraBmio 28,4 % u cMmemanHbIX mkoi — 34,7 % ot
o0I11ero uucia, B KOTOPhIX 00ydaroTcst Ha Ka3axckoM sizbike 30 % jaeteil oT ux
o0miero konmvectna [ 14].

HNrak, kak oOTMeuYajJoCh HaMH paHEE, «aHallu3 COBPEMEHHBIX
COI[MOJIMHTBUCTHYECKUX  HCCIICIOBAaHHMM,  IIOCBAIICHHBIX  OIHCAHHIO
(hyHKIIMOHUPOBAHUS S3BIKOB B PA3HBIX CTPAHAX U WX PETHOHAX, MOKA3bIBACT,
YTO KaXKJas CTpaHa M KaKIbIH PETHOH OTIMYAeTCsS CBOEoOpazuem
HCTOPUUYECKOTO POPMUPOBAHUS, TOJTUTHUESCKOTO YCTPOMCTBA, MOJIUTHUSCKUX
MU COIMAJBHBIX B3aMMOOTHOIICHHWH, W PEIICHHE MPOOJeM COOTHOIICHUS
0(HUIINATEHOTO U MECTHBIX SI3BIKOB B (DYHKIIMOHAJILHOM OTHOIIICHUY SIBJISICTCS
OUYECHb CIOXKHBIMY» [15, ¢.24].

3akiroueHue

Takum 00pa3oMm, H3ydeHHE S3BIKOBOM CHUTYallMd CEBEPHOIO pEruoHa
MOKAa3bIBA€T, YTO OHAa CKJIAJbIBACTCS TMOJA BIUSHHUEM OOBEKTHBHBIX U
CYObEKTHUBHBIX (AKTOPOB, KOTOpbIE MPHUBOAST K TOMY, YTO BO3HUKAIOT
MPOOGJIEMBbI B SI3bIKOBO KU3HU PErHOHA. DTH MPOOIEMbI T0JKHBI PELIAThCS B
pe3yabTaTe peaan3auu i3bIKOBOU MOTUTUKY M 3aKOHOJATEIbHBIX IOKYMEHTOB.
OTcrona OTBETCTBEHHOCTh PETMOHANLHOM BJIACTH, SIBISAIOIICHCS aKTHBHBIM
OpPraHM3aTOPOM S3BIKOBOIO CTPOMTENbCTBA. VIMEHHO B €€ KOMIETEHLIUU
BXOJIUT yIpaBJCHHUE S3BIKOBBIMU IMPOLIECCAMU HA CTPOTO HAy4HOIl OCHOBE,
KOTOpasi BKIIIOYaeT 0ObEKTUBHBIN HayYHBIN aHAJIN3 MTPOTEKAIOUINX S3bIKOBBIX
MPOIIECCOB C TOCJCAYIOMUM 0000IIEHHEeM H BBIpaOOTKOM Hambosee
ONTHUMAJIbHBIX TMPAKTUYECKUX PEKOMEHIAIMi YYeHbIX, CHEeIHaUCTOB-
MIPAKTUKOB M0 KOHKPETHOM aJMHUHUCTPATUBHO-TEPPUTOPUATILHON EAMHUILIC
(MM KOMIUIEKCY COCETHUX TePPUTOPUI pEerruoHa).

B or1oit cBsi3m Obuto OBl OMmMIMOKOW MpeHeOperath MOBCEMECTHOU
opranuzaiueit 3p¢GeKTUBHOTO U CUCTEMHOTO OOy4YEeHHs HACEJICHUs PEeruoHa
rOCyAapCTBEHHOMY $I3bIKY, 4YTO MOTpeOyeT pacUIMpeHusi CETU KYypCOB,
KPY’KKOB T10 OOY4YEHMIO IIUPOKHUX CIJIOEB HACEJIEHUS TOCYIapCTBEHHOMY
SI3bIKY BO BCEX OPTaHU3ALMAX, YUPEKACHUAX, MPEANPUATHAX Pa3IHUHOU
(hopMBI COOCTBEHHOCTH C TIOCJICAYIONIEH caadyeli He3aBHCHUMOW KOMHCCHH
9K3aMEHOB M Bbladyeil cepTu(ukaroB, BIUSIONIMX Ha MPO(ecCHOHANbHYIO
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JeSITeNIbHOCTh CHEIHAINCTOB, B YbH JOKHOCTHBIE KOMIIETEHLUU BXOAMT
BJIa/ICHUE TOCY/IaPCTBEHHBIM SI3bIKOM Ha TOM WJIH JIPYTOM YPOBHE.

B umensx rapMoHHM3alMH SI3BIKOBOM CHUTyalldd B PETHOHE Ba)XHO
AKTUBHO MCIOJIb30BaTh UMEIOIIUECS IIUPOKHE BOSMOKHOCTH HAIIMOHAIILHO-
KYJBTYPHBIX LIEHTPOB OOJIaCTH, PAiOHOB AJI Pa3BUTHUS HE TOJIBKO POIHBIX
S3bIKOB, HO M HAI[MOHAJIbHO-KAa3aXCKOTO JIBYS3bIUUS, Yepe3 CIyKeOHOe U
ObITOBOE 00ILIEHUE CITOCOOCTBOBATH CO3JIAHHIO U PA3BUTHIO SI3bIKOBOI CPE/IbL,
MOCKOJIBKY OHO OBLIO M OCTaeTCs OCHOBHBIM KaHAJIOM BO3HHUKHOBEHUS
U pa3BUTHUS JIIOOOr0 THUMA JBYA3bIYUS, B JAHHOM Cllydyae HAIMOHAIBHO-
Ka3aXCKOro.
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[TaBrnogap MEMIIEKETTIK MeJarorukaiblK YHUBEPCUTETIHIH AOIEHTI,
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Angarna. Makana Kazakcran PecnyOnukaceinblH — CONTyCTiK
OHIpIHJET] TUIMIK >KaFlalapl TajjayFa apHaiaraH. MakanaHblH MakcaTbl —
eMIMI3/IIH JIMHTBUCTUKAJBIK JKaFbIHAH KypJeli ailMakTapbIHBIH OipiHAeri
TUIIEPAIH KbI3MET €Ty epEKINETIKTepPIH aHbIKTay. AJiFa KOWBLIFaH Makcar
Kejeci MIHIETTepAl WISyl Tajam eTeli: COHFbl XajblK CaHAFbIHBIH
JepeKTepiHe CyHeHe OTBIPBIN, TUAIK axyalasl CHIATTay, 0achiM TiIAEPAiH
pOIiH aHBIKTay: TUT casiCaThblH *Y3ere achblpy KOHTEKCTIHIETT MEMIIEKETTIK
KOHE OpbIC TLIAEPI, peCHy6JII/IKaHLIH COJTYCTIK OHIpJIepiHIe MEMIIEKETTIK
TULIIH JaMybiHa dCcep eTeTiH cebenTepIi aHBIKTAY, MEMJIEKETTIK TUIIIH
OHIpJIETT KOFaMIbIK OMip caanapbIHIaFkl KbI3MeT eTyiHe Taliay xacay.

Tinaepain oieyMeTTiK pyHKIMsIIAPbIH AaHMaKTBIK aCIIEKTiIe 3ePTTEYIiH
©3EKTLIIr OYJI MOCENIeHIH 9NIEyMETTIK TMHTBUCTHKAJIBIK ACTIEKTi € dKETKIITIKCI3
3epTTeNnyiMeH OalaHbICThl. Makanaja KapacThIPbUIATBIH MOCEIIEIepIiH
OliCHaMaIBIK HET13/IepiHe KONTUIAI KOFaMAaFbl QJI€yMETTIK (pyHKIUIapAbIH
COLIMOJIMHTBUCTHUKANBIK ACHEKTIIePIH 3ePTTEUTIH OENTili MIeTEeNAIK >KOHE
Ka3aKCTaHIBIK TUT FaJIbIMIAPbIHBIH €HOEKTEPI JKaTadbl. 3epTTEYAiH FhIIBIMU
JKAHATIBIFRI MCH MPAKTHKAIBIK MaHBI3IBLIBIFEl — Tin eMipiHiH LIBIHABI
KOPIHICIH FBUTBIMU HETI3/1e 3epTICy, OYKiJ CONTYCTIK empz[e Jie, COHaMl-aK
oONbIcTapIaFbl MEMJICKETTIK TUIIIH AaMybiHa Kezepri KeJ‘ITlpeTlH opTypiIi
CHIATTaFrbl ()aKTOPJIApbl AHBIKTAY KOKETTITITIHIC. KOFAMJIBIK OMIp.

Makanana FbUIBIMH JKOHE OJIEYMETTIK JIMHTBUCTHKAIBIK 3€pTTEY
o/icTepi KOJJAAHBUIAAbBI: Tajjay, CHHTE3, WHAYKIUS, NSITyKIHs, OaKpLIay,
CTaTUCTHUKAJIBIK, CAIBICTBIPMAIIBI o/1icTep. KOphIThIHABUIAN Kelle, allMaKThIK
acHeKTife Tij cascaTbiH JKY3ere achlpy MaKCaTBIHJA FHUIBIMH- -TOXIpUOEITIK
YCBIHBICTAp 93ipJiey KaKETTIrl aramn eTiIIl.

3epTTeyaiH  TEOPUSIIBIK  JKOHE  NPAKTUKAIBIK  HOTIKENEpiH
MarucTPaHTTap MEH JOKTOPAHTTAP AJPICTEP OKY KOHE CEMUHAP cabaKTapbIH
OTKi3y, FBUIBIMH-3€PTTEY >KYMBICTAPBIH JKYPridy Ke3iHIe, COHIai-ak Til
casicaThl MEH TUIJI JKOCTIapiiay MoceseliepiMeH aifHaIbICaThIH MEMJICKETTIK
Oackapy MaMaHJaphl YIIiH Maiigananyra 0omaabl.

Tipexk ce3aep: TiNAIH KbI3METi, MEMJIEKETTIK TiJ, OpPBIC TiJi, Til
casicarsbl, TUIIIK axyal, aiiMak, QJIEyMETTiK JJMHTBUCTHKA, COJITYCTIK aiMaK
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Abstract. The article is devoted to the analysis of the linguistic situation
in the Northern region of the Republic of Kazakhstan. The purpose of the
article is to identify the peculiarities of the functioning of languages in one of
the most linguistically complex regions of the country. The set goal requires
solving the following tasks: based on the data of the latest Population Census,
describe the language situation, determine the role of the dominant languages:
the state and Russian languages in the context of the implementation of
language policy, identify the reasons influencing the development of the state
language in the northern regions of the republic, analyze the functioning of
the state language in the spheres of public life in the region, develop scientific
and practical recommendations for regulating the functioning of languages in
the region.

Therelevance of studying the social functions of languages in the regional
aspect is due to insufficient study of this problem in the sociolinguistic aspect.
The methodological foundations of the issues discussed in the article are the
works of famous foreign and Kazakh linguists who study the sociolinguistic
aspects of social functions in a multilingual society. The scientific novelty
and practical significance of the study lies in the need to study the real picture
of linguistic life on a scientific basis, to identify factors of various nature
that impede the development of the state language both in the entire northern
region and in areas of public life.

The article uses methods of scientific and sociolinguistic research:
analysis, synthesis, induction, deduction, observation, statistical, comparative
methods. In conclusion, it is noted the need to develop scientific and practical
recommendations in order to implement language policy in the regional
aspect.

The theoretical and practical results of the study can be used when
giving lectures and conducting seminars, carrying out research work by
undergraduates and doctoral students, as well as for public administration
specialists dealing with issues of language policy and language planning.

Keywords: functions of language, state language, Russian language,
language policy, language situation, region, sociolinguistics, northern region
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KYJIBTYPHBIE HAPPATUBbBI TUACITIOPOJIOI' TYECKUX
COOBUHIECTB KA3AXCTAHA: MEJUATMHI BUCTUYECKHUE
ACIHHEKTbBI U3YUEHUS
*T'uzgaros 1!

*1 TOKTOp (PUIIONIOTUYECKUX HAyK, MPodeccop,
KazYMOuMS um. AbGbuiail xaHa
Anwmarsl, Kazaxcran, e-mail: gizdat@mail.ru

AnHoTtanusi. IlpencraBieHHas cTaThsd BBIIOJHEHA B paMKax
napagurMbl KpuTuueckux auckypc-uccienoanuii (KAU). Llenbo paboTs
SBJIIETCS BBIBICHME TEMAaTHYECKOTO IEPEYHs KYJIBTYPHBIX HappaTHBOB B
MEIMAJIBHBIX IUACIOPAJIOrMUECKUX HMCTOYHMKaX. OCHOBHBIE HAIPaBIICHUS
U WJEU CTaTbU NPEACTABIEHBI B PYCJIE€ COBPEMEHHBIX aHTPOIOJIOTMYECKUX
KOHLEMNIMHA, COIacHO KOTOPbIM  (OPMHUPOBAaHME WIACHTUYHOCTH B
3HAUUTENILHOW  Mepe  OIpeleNeHO  Macc-MeAMHHBIMU  0oOpa3laMu.
Mennanorudeckoe NposBIEHUE AUACIIOPHI, KaK 3TO JOKAa3bIBAECTCS B CTAThE,
HE CBOJIUTCS TOJBKO K KYJIBTYPHOM MM MeAMHHOW 3a(MKCUPOBAHHOCTU
UHTEPECOB 3THOCA: OHO cO37aeT o0pa3 auacmnopsl U (GopMUpyeT ee
UACHTUYHOCTb. Takoi (opMoOl OIHOBPEMEHHO COLMATIBHOIO KOHTPOJS U
cpeacTtBoM (OpMHUPOBAaHUS HIEHTHMYHOCTH auacnop B Kasaxcrane crano
coyeTaHue pecnyOINKaHCKUX ATHOM3/IaHUHM U He3aBUCHUMBIX HOBBIX Me/lna, C
IIPEJICTABICHHBIMU B HUX HappaTuBaMu. Menuanoruiyeckoe CynieCTBOBAHUE
muacriop B Kaszaxcrane mposiBiaseTcs B TOM, Kak cama jauacropa ceds
NIPE3EeHTYET, B KaKuxX (popMax MeaHa OHa MPOSBIAETCS, C KAKUM KOHTEHTOM
U K KOMY OHa BBIXOJHT. B OOJIBIIMHCTBE CilydyaeB STHOM3AAHUS MPEJIaraioT
CBOM OrpaHMYEHHBI TEMATUYECKN MEIUANPONYKT, B KOTOPOM BBIUJICHSIEMBI
Tpu 0a30BbIX HappaTuBa: 1) HMCTOPHUUECKUH HappaTHB, 2) KYJIbTYPHO-
THOrpauueckuil HappaTuB M 3) NEepCOHU(PHUIMPOBAHHBIA HappaTuB
(paccka3 o mpeacTaBUTENSIX Auacropsl). HayuyHas HOBM3HA M 3HAYUMOCTh
paboTbl OOYCIIOBIIEHBI BIIEPBBIE MNPEANPHUHATHIM B pPabOTe aHAIU30M
KOHLIENITYaJIbHOTO IPOCTPAHCTBA HAlMOHAJIbHBIX Menua B Kasaxcrane.
B cBoro ouepenp npaktudeckas 3HAYMMOCTb CTAaTbU U MONYYEHHBIX B HEU
PE3yaBTaTOB BayKHBI ISl 1aJIbHEMIINX UCCIIEN0BAaHUI B PAMKaX KPUTHYECKOTO
IHMCKypca-aHanu3a, A (HOpMUPOBAHUS KYJIbTYpPHOW TOJUTHKU CaMHX
THOOOBEAMHEHUH U JJI1 COBPEMEHHOM KYPHAIUCTCKONW TEOPUH U MPAKTUKH.
Mertonosorus ucciaeqoBaHus 0a3upyeTcss Ha MEKIUCUUIUIMHAPHOM CTBIKE,
B KOTOPOM OOBEKTHUBHBIA 3THOJOTMYECKHUH TOAXOJ KOPPECHOHAUPYET C
COBPEMEHHBIMH MEAMAIOTHYECKUMHU KOHUENUMAMU. OCHOBHBIE PE3YJIbTaThI
IIOJIy4Y€Hbl B pE3yJabTaTeé KOHKPETHOTO aHalIM3a AKTyaJbHOM MeEIHaabHOU
npakTuky Kaszaxcrana. Crares Mosie3Ha B METONOJIOTHYECKOM aCHEKTE IS
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(DUITOJTIOTHYECKUX, JIMHTBOKYJIBTYPOJIOTHUYECKUX W aHTPOIOJOTHUYECKUX
ucciaenoBanuii. IlpakTudyeckoe 3HAYEHUE WTOTOB padOTHI BaXKHO IS
OpraHu3anvy padOThl ATHOOPraHW3alMA, a TaKXkKe Ui MPENoJaBaHUs
JTUCITUTIIINH, UMEIOIIUX B Ka4eCTBE 00BEKTAa PAaCCMOTPEHHSI METUATUCKYPC.

KioueBble cjioBa: JUCKypC, JIUACIOPOJIOTHYECKOE COOOIIECTBO,
KyJIBTypHas TpaKkTHKa, MeIua, MeIuajorhdeckas mapaaurma, HappaTHB,
MOJINTHKA TIAMSITH, THOXKYPHAIMCTHKA

OcCHOBHBIC N10JI0KEHHUS

MenuanuHrBUCTUYECKUN aHaIu3 MIOCTCOBETCKOTO JTana
CYLIECTBOBAHMSI JMACIIOPATIbHBIX coobmiecTB B Kazaxcrane Bo3MoOXeH B
JIBYX aKTyaJIbHbIX aCleKTaX: B BBIABICHUH (DOPMbI MEIUIHON OpraHu3aluu
NEeSTeIbHOCTH JTMACIOpalIbHBIX COOOIIECTB, B TOM YHCJIE €€ MOCTOSHHOTO
MOHHUTOPUHIa, WU B HCCIECJOBAHUM HCIOIB3YEMbIX HMHU KYJIBTYPHBIX
HappaTHUBOB, KOTOPbIE OAHOBPEMEHHO SBIISIOTCA crioco0aMu (hOpMUPOBAHUS
UJCHTUYHOCTH. TeMaThyecKue MEepeyHH HappaTHBOB OT HAlMOHAIbHBIX
Menua u kazaxcranckux CMU pernmaMeHTHpPOBaHO CO3BYYHBI: YIPOIICHHBIN
BapMaHT HCTOPUYECKHUX JAHHBIX 00 ATHUYECKOM TpymIe, Mpe3eHTalus
ee JTHOrpaUYecKuXx OCOOCHHOCTEH U NepCOHU(UKAIUS AUACIOPHl B
munax. Oco0oe HayuyHBI HHTEpEC BbI3bIBACT 3a(UKCHPOBAHHOE HAMHU
Pa3HOMPONOPIMOHATILHOE HCIIOJIb30BaHUE TPAJAULMOHHBIX M HOBBIX (PopMm
MeAua JUIsl BBIPQXKEHUS MHTEPECOB IUACIOPANIbHBIX TPyNN U WX 0a30BbIX
HappaTUBOB.

BBenenue

[Ipouecc  dopmupoBaHuss U  CyIIECTBOBaHUS  OOBEAMHEHUU
HAIlMOHAJIBHBIX MEHBIIMHCTB B Ka3zaxcrane ompeneneH HCTOPUKO-
UJCOJIOTHUECKUMH pealnusMu Hadaida XX BEKa, COBETCKOIO BPEMEHU
(1917-1991 rr.) m mocrcoBerckoro mepuona (¢ 1991 r.). MuorooGpasue
IUacTopalibHbIX Tpymi B cTpaHe (124 rpymrbl) sSBASETCS BBIHYKICHHBIM:
B OTU BPEMEHHBIC PAaMKH BXOIST MHIPAIIMOHHBIE IPOLIECCHI, CBSI3aHHBIC
C KOJIOHHM3allMeW Ka3aXCKUX 3eMejlb, CO CTAJMHCKUMH JACTOpTalUsiIMHU, a
TaK)kKe MUTPALIMOHHbBIE JBUKEHUS Halero BpeMeHu. HecMmoTps Ha Hanmudue
HWCTOPUKO-apXMUBHBIX pa3blCKaHWW 1O auacrnopaM [1; 2], B ToM uucie 1o
OTHOILIEHUIO K UCTOPUH JCTOPTUPOBAHHBIX HAPOAOB [3], CTENEHb HAYYHOU
M3YYEHHOCTH MHOTHMX acCIeKTOB CYUIECTBOBAHMS IUACIOPAJIbHBIX TPYII B
Kazaxcrane HesnauntenbHa. Ilo cytu, Opu1a TOoMbKO 00OOImMIarOIIast pabora
KOJUIEKTHBA aBTOPOB, B KOTOPOM SHIIMKJIONEAMYECKH OBLIN MPEICTaBICHBI
B HCTOPUYECKOM acIeKTe AMACIOpalibHbIE COOO0IIEeCTBa C OObSICHEHHEM
MPUYMH MX TOosBIeHUs Ha Tepputropun Kaszaxcrana [4]. JlanHas crtaThs
SBIIIETCS OJHOM W3 TMONBITOK BOCHOJHHUTH CYIIECTBYIOHIMM MpoOen B
JIUHTBOCOIIMOJIOTHYECKUX U KPUTHUECKUX JUCKYPC-UCCIET0BAHUSX.
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Onncanne MarepuajioB U MeTOI0B

OcHOBHBIE PE3yJbTaThl MCCIEIOBAHUS OIpPEesIeHbl KaK aBTOPCKUM
MOAXOAOM, TaK W TEOpHUEeH M MNPAKTUKOW MEAMaJOrMYeCcKOro IMOJXOAa.
PaccmoTpenue KyabTypHBIX HAPPATHBOB B 3TOM CIIydae BO3MOXHO TOJIBKO Ha
MEXUCIUITIMHAPHOM CTBIKE: COLIMOJIOTUH, STHOJIOTUU U (DUIIOIOTUH, B TOM
qucie U KpuTudeckoro auckypea ananusa (KJ{A). PanponanbHbIM HayYHBIM
Croco0OM paccCMOTPEHMs MEAMAJOTMYECKUX peainii JAMAciop B JaHHOM
cllyyae SIBJISIETCS BBIBJICHHE TOTrO, KAKMM 00pa3oM Ta WM MHas Juacropa
MIPEICTAET B KA3aXCTAHCKOM COLIMOKYIBTYPHOU cdepe («BHELIHs OLEHKA)
U aHalM3 MeAMa JUAcIop, C OTPAXEHHBIMU B HUX JIMUHBIMM HCTOPHSIMHU
(«BHYTpeHHSAs» OlLleHKa). Peub uaeTr o TOM, YTO «...WAEHTUYHOCTb Kak
CaMOOCO3HaHHUE 1 CaMOOIIpe/IeNIeHIe TnacopaIbHOM Ipyms! popmupyercs,
pa3BUBaeTCs, NPEAbABISETCS W TPAHCIUPYEeTCs TOJNBKO B Ipoleccax
KOMMYHUKAIIUH, B AUCKYPCUBHBIX U HAPPATUBHBIX MIPAKTUKAX» [5, ¢.5].

PesyabTarbl

[TonmnuTuKO-KyIbTypHBIN CTaTyC OUACIOp M PaMKH HX CYIIECTBOBaHUS
B PecnyOnuke Kazaxcran 3akperuieHbl JTOKyMeHTaMu AccamOiien Hapoja
Kazaxcrana (AccamOinest). B naHHBI MOMEHT OHA CIIOKHJIACh KaK TUITMYHO
«30HTUYKOBas» OpraHU3alUs C LEHTPAJU30BaHHBIM YIIPABICHUEM: HaJ
BCceMH - AccamOiesi, HUXe - pecrnyOInKaHCKUEe OObeAMHEHHs OT KaKIon
JIMACIIOpbl, KOTOPBIE B CBOIO OYepe/lb KypUPYIOT 3THOOOBennHEeHHs (Ooiee
1000). B ycranoBke OT o(uIMaTBLHOTO IUCKypca BIAacTH — AccamOien
Hapona Kaszaxcrana ¢opmupyroTcss ypoBHH Mojgaud HH(pOpMALUU O
nuacriope. [Ipu 3ToM MHOTHE aHHbIE, BBUIOKEHHBIE Ha caiiTe AccambieH,
TpeOyIoT BepuduKauy. B 4acTHOCTH, Ha HEM KakK CyIIECTBYIONIUE YKa3aHbI
M3JaHUS HAa HAlMOHAJIBHBIX si3bIKax [6]. Ho MHOrme us HuX yxe npekparuin
NesITeIbHOCTh, JAPYIHMe€ NPUOCTAHOBHIM paldOTy [CM. TakKe aBTOPCKHA
MOHMUTOPHUHT - 7].

OOumii HappaTUB O JUACIIOpEe CO3/1AeTCsl CHIIAMU CaMOM JMacHopbl:
«/HBIMU cllOBaMM, STHM3aLMs, pacu3alis W HALMOHAIM3aLUS JIOJIKHBI
MIOHUMATbCsl HE KaK CyOCTaHLMalbHbIE TPYMIbl WIM CYHUIHOCTH, a Kak
IIPAKTUYECKUE KAaTErOpUH, CUTYaTHBHBIC NEHCTBUS, KYJIBTYPHbIE HIUOMBI,
KOTHUTHUBHBIE CXEMBI, TUCKYPCHUBHBIE (peiMbl, OpraHU3alMOHHbIE YCTOM,
WHCTUTYLIMOHAJbHBIE (DOPMBI, TOJUTHYECKHUE TPOEKThl U CilydaiHble
coobiTus» [4, ¢.29-30]. OcoOblif MHTEpEeC B 3TOM Clyyae MpeACTaBIsIeT
HEU3yYEHHOE pDaHee  MEIMaJOrM4ecKoe  CyIIEeCTBOBAaHUE  JUACIOp,
BBIp@)KEHHOE B pa3HbIX (popmax Menaua, BKIIouaroliee B ceOs Bce (HOpMbI
BBIpOKEHHUsI MEIMyMOM COOOIIEHUs: Ipecca, TeaTp, KUHO, JINTepaTypa,
HOBBIE M€JHa, COLMAIbHBIE CETH, JMUYHbIE McTOpuU. Hekoropelie u3 3THX
MeIUalbHbIX (OPM €IIe COXPAHSITCS B Ka3axCTAHCKOM KyJIbTypHOMH
MpaKTUKe (HEMEIKUW, KOPEHCKUN M YHTYpCKHil TeaTpbl), Ipyrue ucuesnu
(MHOTHE TpaaULMOHHBIE MeNua, pPajauo, JUTepaTypa). Meananoruyeckoe
IIPOSIBJIEHUE JHMACIIOPBI HE CBOJUTCS TOJBKO K KyJIBTYPHOM WJIM MEIUNHOU
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3a(UKCUPOBAaHHOCTH HWHTEPECOB 3THOCA: OHO CO3/aeT 00pa3 auacrhopsl U
dbopMupyeT ee WACHTUYHOCTh. Takoil (hopMOil OJTHOBPEMEHHO COLIUATIBLHOTO
KOHTPOJISl M CPEACTBOM (POPMHUPOBAHUS UICHTUUHOCTH nuactop B Kazaxcrane
CTaJI0 COYETAaHHE PECIyOIMKAHCKUX STHOU3JIAHUN M HE3aBHUCHUMBIX HOBBIX
MeAMa, C MpPEICTaBICHHbBIMH B HHUX HappaTtuBaMu. Meauanoruyeckoe
cyuiectBoBanue auacnop B Kaszaxcrane mposiBiasieTcss B TOM, Kak cama
nuacriopa ce0si Mpe3eHTyeT, B Kakux (opmax Mmeana oHa NpOSBISETCS, C
KaKHM KOHTEHTOM U K KOMY OHa BBIXOJHT.

Ha ceromusimnuii  geHp w3 124  STHUYECKUX TPYINN  HUMEIOT
MHCTUTYUOHAIBHYIO (OpMY pecnyOIMKaHCKOTO STHOOOBEAMHEHHUS TOJIBKO
26 nuacriopayibHbIX Tpymnm. [loscHuM, Hamu4aue 3Toi (HOPMBI ABTOMATUYECKHU
MOAPa3yMEBAET CYILIECTBOBAHMS CailTa MPU ATOM OpraHu3alUM, KOTOPBIMA
caMm 1o ce0e SBJISETCS] OCHOBHBIM CPEACTBOM MH(GOPMUPOBAHUS TUACTIOPHI
0 Juacmope [Uisi Ka3aXCTaHCKOTO COIUOKYJIBTYPHOIO MPOCTPAHCTBA.
BoiHyKeHbI 3aMETHTb, 4TO NP 26 AMACIIOPATBHBIX IPyIIax B MOCIEIHNE
IIATH JIET TOJIBKO MPH 12 3THOOOBEAMHEHUAX BRIXOAUIIN TpaauiimoHHbIx CMI
(razeTsl, )xypHabl), koTopsie ¢ 20182020 rona 3a HCKIIOYCHUEM 4 U3TaHHH
(ydrypckasi, HeMelKas, IOJIbCKasg M KOpeiHCKash IUacrophl) IOJHOCTHIO
MPEKpaTUIM CBOE CylecTBoBaHHWe. llpu 3TOM HekoTOophle U3 H3AAHUN
JMacTiop UMEIOT JaBHIOK HcTtoputo: «Canan Tapanum» («l'omoc Tapanuein»),
«Kabapramnap aBazn» («I'0oc OETHIKOBY), 3TH YHUTYPCKHUE Ta3€Thl BBIXOIWIH
¢ 1921-1922 rogos, a kopeiickas razera «Kopé Mnb6o» Beixomaut ¢ 1923
roga. B kakux-To ciy4asx 3TOT KOHTEHT CO34a&Tcsi MpodeccHOHaIbHBIMU
KYpPHAJIUCTaMHU, B JPYTHUX — CHJIAMH CAMHUX AKTUBUCTOB OOIECTBEHHBIX
00bEeTUHEHUI. Hakonenr Tompko MATh  Ka3axXCTaHCKUX — JHACIIOP
MIPEJICTABICHb HOBBIMU M€/Ma, B TOM 4ucie 0(OPMICHHBIMU U TOCTOSHHO
OOHOBJIAIOIIMMUCSA B MH(MOPMALMOHHOM IUIaHE TPyNIamMd B COLIMAIBHBIX
ceTsix. Ha ceronHsAIHuil 1eHb TOJIBKO CalT peciryOIMKaHCKOTO 00beIMHEHNUS
BO MHOTHX CIIy4asiX SIBJISE€TCS €IMHCTBEHHBIM UCTOYHUKOM I10 JI€ATEIbHOCTU
nuacnopsl. McxonHas uHbopmaius nokasarelibHa U OTpa)kaeT Kak yCHIIUs
caMoii AUacmopbl, TaK U TY IOAJIEPIKKY, KOTOPYIO €if 0Ka3bIBaIOT HCTOpUYECKAs
POIMHA, MEXAYHAPOAHbIE OPraHu3aluy U (OHIBI.

Kak pesynbrar mHorme 53THOCMU B cTpane wumeroT Ooubiie
apXanyHO BBIPAKEHHYI0 HH(POPMAIIMOHHO-IIPONATaHIUCTCKYI0 OOLIHOCTb,
BBITEKAIONIYI0O W3 MPOTrPAMMHBIX JOKYMEHTOB CaMHX OOIIECTBEHHBIX
oObenuHeHnil. Kak mokazan peanbHbI aHAIU3 TEMaTUYECKUE MEPEUYHU OT
Ka3aXCTaHCKUX U CcOOCTBEHHO HanuoHanbHbIX CMMU permameHTHpOBaHO
CO3BYYHBI: YIPOIIECHHBIA BapUaHT MPEACTABICHUSI MUCTOPUUYECKUX JAHHBIX,
paccka3 O HalMOHAJIbHOM KyXHe U HaOCHBIH HappatuB o OparcTse
HaponoB. Creayer 3amMeTuTh, B coBeTckoM Kazaxcrane toke Obuin CMIU
U Teleneperadyd Ha s3bIKax pa3HbIX HaluoHanbHOcTeH. Ilpu sToM yxe B
COBPEMEHHBIX MeJIMa COXPAaHWIHUCH HE TOJILKO JOCTOMHCTBA ITPOLILIOTO OMBITA,
HO 1 (pOopMasIbHBIE CTEPEOTHUIIBI B M0/1a4u€ HH(OPMAIIMOHHBIX MaTeprajoB Ha
HaIMOHANbHYI0 TeMy. Ka3axcraHckas 3THOXYpPHAJIMCTHKA MPUHLUINAIBHO
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abcTparupoBaHa v OOJIbIIE TIPEHA3HAUCHA ISl BBIIICCTOSAIINX HMHCTAHIINH,
4eM JUIs HIMPOKOTO Kpyra yutareneid. KaHaiabl KOMMYHUKAIIMH TUACIIOp B
KazaxcraHe yceueHbl, CTaHIapTHBI M BKIIFOUAIOT B C€0si B OCHOBHOM M3/IaHHS,
HaAXOSIIIUECS TIOJI PYKOBOJCTBOM PECIYOIMKAHCKOTO ITHOOOBEAUHEHUS U
OYCHb PEIKO HE3aBUCUMbIC HOBbIC Meaua. [1o 3TOW mpuyrHE STHOM3IAHUS
MPEUIaraloT CBOW OrpaHMYCHHBIN TEeMaTHYECKH, OOXOISIIMNA BCE CIOKHBIC
Y TPOTHBOPEYUBBIC ACHEKTHl YKM3HH ATHOTPYIIIBI MeAUANpOayKT. OHAKO
3aMETHM, YTO €CTh JHMACIOpaJIbHBIC T'PYIIbI, KOTOPBIE CMOIVIM CO3JaTh HE
TOJIBKO MPO(decCHOHaIbHBIN MEIHAIIPOILYKT, HO U COXPAHSIOT, B TOM YHCIIC B
nudpoBom GopmMare, HICTOPHIO U COBPEMEHHBIE peajlui COOOIIECTRA.

Oobcy:xxnenue

WneanbHbIll BapuaHT pa3paboTaH HEMEIKOW Juacriopoil. Y Heé ecTh
nHpopmarmonnerii mopran Wiedergeburt, ectb YouTube-kanan «Hemiibt
Kazaxcrana», ectb pecnyOnukaHckas razera Deutsche Allgemeine
Zeitung («Hememnkas razera st Bcex»), ecTh akkayHT Coro3a HEMENKOMH
monoaéxku Kazaxcrana B Instagram. [Tonxox Gosee yem onpaBmaaHHBINA: ATH
CMMU 1no3BOJSIOT OXBATUThH BCE LIE€JIEBBIE TPYMIBI IHACIOPHl — OT Oosee
BO3PACTHOI ayTUTOPHH, IPUBBIKIICH K TPAIUIIMOHHOM Ta3eTe, 10 MOJOAEKH,
BOCHPUHUMAIOIIEH KaK INIaBHBIM UCTOYHUK UH(OPMALIUU COLIMATIBHBIE CETH.
CoxpaHsTbh HCTOPUIO AUACTIOPHI YEPE3 MEIUA — MY3€H, KHUTU U OLIU(PPOBKY
aApPXUBHBIX UCTOYHUKOB — 3TO TO, YTO COBEPLICHHO HEOOXOIMMO IS 000U
nuacniopsl B Kazaxcrane. CuctemHo 3a 310 B Kazaxcrane B3sjiach Moka JHIb
HeMelkas auacnopa. Pyopuka «Menuareka» YouTube-kanaina [8] mpenaraet
KaXKIBIA MECSI] 110 TPU-YEThIpe HOBBIX BuaeoMaTepuaia. OCHOBHOM jKaHp —
3TO MHTEPBBIO C Pa3HbIMU JIIOAbMH. BBICTpoeHHBIE TakuM 00pa3om Oecelbl
C TepOsSIMU BOCIIPUHUMAIOTCSI KaK JIMYHbIE HCTOPUHU, KOTOPBIE MPEACTABISIOT
HE CTOJIBKO CAMHUX IepOeB, CKOJIBKO CBOE BpeMsl U cBOE MecTo B HEM. Camblie
U3BECTHBIE «HEMEIKHUE CTePEOTHUIb) — UYECTHOCTh, TIIATEIbHOCTh U
CaMOJIOCTaTOYHOCTh — CTAHOBSITCSI OUEBUIHBIMU B JIMYHON BHJICOMCTOPUU.
3aMeTuM, YTO TOJIBKO MHTEPBBIO 3TOTO KaHalla, orpaHuueHHbie 10 MuHyTaMu,
C MUHUMAJbHBIM 3aKaJPOBBIM TEKCTOM U 0€3 JOJITUX BOIPOCOB KYpPHAIHUCTA,
BOCHPUHUMAIOTCS MPOPEeCcCUOHANBHBIMU. B HUX pa3OuBKa BHUI€0 HA OJIOKU:
«ABrobuorpadus», «O HeMelKuX Tpaauuuax», «O HEMELKNX KauecTBax» U
nanee npuaaéT u 3pesMIHOCTb, U AMHaMUKy. Ha kaHane ecTb u COOCTBEHHO
KyJIBTYpHO-3THOTpaduuecKkue Mmarepuasl B pyopurke «CeMeiiHble IEHHOCTH B
TPaJULIMOHHBIX HEMEIKUX CEMBSX: BUEpa U CeroiHs». Bo Bcex 3Tux ciayyasx
MOHATHE «MEMOpHUajbHas KyJabTypa», C KOTOPHIM pabOTaloT eBpoIleHCKUe
MENATEOPETUKU U MPAKTUKH, MTOTYyYaeT SIPKOE U KOHKPETHOE BOILIOIIECHUE.

B cBoro ovepens yxe calThbl MOJIBCKUX OOIIECTBEHHBIX 00bEIUHEHUN
B Kazaxcrane Ttakke BO3BpalllalOT 3TOMY MEIUHHOMY MPOIYKTY €ro
MepBOHAYaIbHOE TMpeJHa3HaueHue. OTo He omudpoBaHHas (opma
OyMa)KHOTO CIpPaBOYHHMKA OO0 3THOCE WM XAOTHUYHAsl KOJUIEKIUS BCEro,
YTO KaK-TO OTHOCHUTCA K Hapomy (BCE ATO MOXKHO HaONIoAaTh BO MHOTHX
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Meaua Apyrux auacnop). Ha caiitax monbCkoW Juacropbl — KOHKPETHAs
uHpopManusi € TOCTOSHHO OOHOBISIIOIIMMCA —coaepxkanueM. Camblid
00BEMHBIN MHGOpPMaMOHHBIH TopTal — «Coro3 moysikoB Kazaxcranay,
OXBAaThIBAKOIIUN ACATEILHOCTh 11 mosbckuX 3THOOpranu3anuii Kazaxcrana.
PyOpuxku Bmemaror B cebs u  QopmanbHyro wuHpopManuwo («Ilomsku
Kazaxcrana», «llonbckue opranmsanum», «Hooctu») [9], m nmarot
peaIbHBIN «Cpe3» MOoJIbCKOM KyabTypbl B Kazaxcrane. [Ipu 3TOM 3HaunMbIe
U, COOTBETCTBEHHO, 3aTpaTHbIE MEpOnpusTHs, Oyab TO (ecTUBaIN IMECeH,
pabota kabWHETa MOJIbCKOTO fA3bIKA M TaK Jajgee Ha caiite 0003HAuEHBI
BECbMa CKyNO, TO €CTh MOAJIEPKKA HCTOPUYECKON POAMHBI OIIyTHMAa,
HO OHa «B TeHW». llonbckas nuacnopa yxke okoigo 20 JeT BbIITyCKaeT
KypHall «AnMaTUHCKHA Kypbep [lomoHuit» cymecTBoBan B OyMaKHOU U
o poBaHHON BepcHsax a0 cepeaunbl 2021 roga Ha MOJIBCKOM M PYCCKOM
SI3BIKAX, BBIXOAMII 1o peaakuuent mucarens FOpus Cepebpsiackoro. Konewro,
OpocaeTcs B I1a3a HEKOTOpast MpodecCuoHanbHas MPOCTOTa, OT AU3aiHa 10
MaHephI J1aBaTh 3aroJIOBKU, OObSICHUMAs BO BCEX ATHOM3JAHUSIX TEM, YTO B
HUX pelKko padoTaioT mpodeccroHalbHbIC KYPHAIUCTHI U Au3aiiHepsl. [lpu
3TOM B IOJILCKOM >KypHaJIe — PEeIKUi Cllydaid A1l Meua Juaciop — TO, 4TO
Tpebdyercs ot nonodueix CMU: uctopus, KynbsTypa, XpOHUKa U O4€Hb MHOTO
JOKYMEHTAJIMCTUKH, a TOTOMY HE CllydaiiHa oTaenbHas pyopuka «CemeiiHbie
uctopum». PazymMHOe coyeTaHHe PEnopTakeH-OTYETOB C HCTOPUYECKUMU
OYEepKaMHU, MOAKPEIUIIEMbIMU apXUBHBIMU (POTOrpaQusIMu; IBYS3BIYHOCTH
KypHaJa JesaeT 3T0 U3/JaHuEe UHTEPECHBIM HE TOJIBKO ISl CAMOM JIHACIIOPHI.

Tem He MeHee, KaKk MOXHO BHJIETh IO APYruM Meaua auacrop [7],
KaHaJIibl KOMMYHHUKAI[UHU IUACIIOp YCEUECHbI, CTAH/IAPTHBI U BKJIIOYAIOT B ce0s
B OCHOBHOM H3JIaHUSI, HAXOSALINECS MO/l PyKOBOJICTBOM PECITYOIMKAaHCKOTO
THOOOBEIMHEHHUSI U OYEHb PEIKO He3aBHCHMbIC HOBbIE Menua. Hampumep,
Ha CErOJHSIIHUNA JIEHb IMAcIopa MOJIaBaH HACUUTHIBAET OKOIO 20 ThICSY.
YucneHHOCTh HE caMasi MaJIeHbKasi, HO, B OTJIMYKE OT MHBIX, HACUUTHIBAIOIINX
HaMHOTO MEHbIIIE PeJCTaBUTeNeH, MOJIJaBCKask IUACIIOpa, 38 UCKIIOUEHUEM
(dhopMalbHBIX OTYETHBIX Mpe3eHTanui AccamOnen HapoaoB Kazaxcrana,
MIPAKTUYECKH HUTTIE He BUIHA. J{J15 CpaBHEHHUS yKaKeM, UTO B IPYTUX CIydasix
U Jpyrux CTpaHax MOJIJABCKOE 3eMIITUuecTBO BecbMa akTuBHO B CMU u
couuanpHbIX ceTsx. [IpuuéMm MonjgaBckue OObEAMHEHUS U KYJIBTYpHBIE
LEHTpPbI B Halllel cTpaHe Bpoje Obl €CTh, HO UX MEAUWHOE, B TOM YHUCIE U
B COLIMAJIbHBIX CETAX, IPOSBICHHE BOOOIIE HUKAK HE OOHApYy>KHUBaeTCs
U 3acTaBigeT 3aAyMaTrbcsi 00 MX peaJbHOM CYIIECTBOBaHMHU. [pymnmy B
«OIHOKJIaCCHUKAaX» YACIEHHOCTHIO B 13 yenoBek «MonnaBane Kazaxcrana»
¢ nocaeaaumu (otorpadusmu 3a 2020 rog TPyIHO NMPU3HATH ICHCTBEHHBIM
CPEICTBOM KOMMYHHKAITHH.

Cnoxunach cienyromas CHTyalus: MHOTHE OJTHOU3IAHHUS B
TpaAULIMOHHOM (popMaTe MmepecTanu U3/1aBaThCsl, OUYEBUIHO yceueHue Gpopm
BBIPKEHUS TUACTIOP B COIMANIbHBIX CETSIX M Meaua. J{pyroii mokasareabHbIl
npUMep, HECMOTpsl Ha SBHOE HaJIMYMe I[EHTPOB U OObEIUHEHUH,

64



BULLETIN of Ablai Khan KazUIRandWL
Series “PHILOLOGICAL SCIENCES” Number 2 (73) 2024, 59 - 69

cobctBennsie CMU uveuennieB B Kazaxcrane He oOHapyxuBaroTcs. Tak, caT
obmecTBeHHOro oObenuHeHus1 «BaitHax» ¢ nmekabps 2020 mpakTHYecKH
nepecran oOHOBIATHCA. HabGop pyOpuk OBUT TpaaWIIMOHEH W BechbMa
ckpomeH: «O Hacy, «HoBocTtu», «Menua». [IpaBma, ¢ Bechma oOUTUPHBIMH
HMCTOPUYECKUMU MaTepHaaMu 1O AeHOPTALHH.

ConuanbHble NMPAKTUKU AUACTIOPATIOTUYECKUX TPYII HAXOASTCS IMOJ
KOHTPOJIEM TOCYdapCTBa, a HE3aBUCHMble KOMMYHUKATHBHbIC TNPAKTUKU
(HoBble Meaua) enuHUYHbL. CHMBOJIMYECKAs HWHTEpIpeTanus COOBITUN
HaBs3aHA U3BHE U TOBOPUTH, O TEKCTOBBIX TPATUIUAX IUACTOPATIOTHUYECKUX
rpynn mnoka He mnpuxogutcs. Ilo Bcell BUAMMOCTH, MO 3TOM MNPUYUHE
STHOU3JIaHUS MIPEIaraloT CBOM OrpaHUYeHHbIN TEMaTUYeCKU MEUANPOIYKT,
B KOTOPOM BbIUJICHsIEMbI TpY 0a30BbIX HappaTuBa: 1) ICTOpUYECKH HAappaTUB,
2) KyJapTypHO-3THOTpaUueCKUid HappatuB U 3) MepCOHU(UIIMPOBAHHBIN
HappaTHuB (paccka3 O MPeICTaBUTENSIX Juactopbl). B cBoeil cOBOKymHOCTH
9TH NEPEYHH YIIPOLIAIOT UCTOPUUECKHE JaHHbIE U MAJIO0 HHTEPECHBI CBOEMY
HACTOSAUIEMY U MOTEHIIMAIBHOMY YUTATEINIO.

3T0 cpas3y BBIBOAUT 3THOME/IA U3 Pa3psiia pealibHBIX CPEICTB MaCCOBOM
KOMMYHUKAIIUHU U HH()OPMALIMU UCKITIOYUTEIHLHO B CTATYC MPE3EHTAMOHHBIX
UCTOYHUKOB. [IOHATHO U Mpeicka3yemMo, 4To el yepe3 HeCKOJIbKO JIET CIIE/I0B
OT MHOTHX JIMAacHop B Ka3aXCTAaHCKOM HH(OPMALMOHHOM M KYJIBTYPHOM
MIPOCTPAHCTBE MBI, CKOpee BCero, y:ke He oOHapyxum. CoOpaHHbIE HaMU
CBUJICTENILCTBA MOTOMKOB Te€X, 4YbM NpabaOyliku M MpafelyliKu Obuin
Hexoraa nenoprupoBansl B KazCCP, orpasunu Hen3oexxHoe: «Mou ponuTenn
MOKa KMUBYT 3/1ech. MBI IUIaHMpYeM CHayajga MOH mepeesl, a 4yepe3 mapy
JeT mepeeayT W OHHM. Y Halleil CeMbU OCTAJIOCh Majo POJICTBEHHHKOB B
Kazaxcrane — 310 Toke oiHa W3 npuuub». Miam xe npyroi mpumep oT
MPEJCTABUTENSI €BPEUCKON AMACIIOPhI U3 Ka3aXxCTaHCKOro ropoja: «Ceroans
Hac 371ech ocTanoch 10 yeroBek, B COBETCKOE BpeMs, A0 SMUTPALIUU, HAC B
[IeiMkenTe 6110 6051ee S00 yenoBek. 3areM OOJBITUHCTBO U3 HUX YEXaJIH B
Agctpanuto, CILIA, N3panns u Apyrue cTpaHb».

3akiroueHune

Henp3s orpunare HenzOeKHbIE TEHACHIIMU COBPEMEHHOW KYIBTYPBI
K TEeTepOreHHOCTH W CaMU TNPOLECChl KyJIbTYpPHOM JMBEpPreHLIUU B
Ka3aXCTaHCKOM MHOTOSI3bIYHOM o01ecTtBe. OJHAKO B 3TOM HCTOPUYECKOM
IpoLecce Meaua BBIMOTHSAIOT 0c00yi0 (DYHKIMIO, B TOM YHCIIe apXHUBalUU
COLIMAJIbHBIX 1 KOMMYHUKAaTHUBHBIX IPAKTHK, TEKCTOBBIX Tpaauiuii. Hanbonee
yaa4dHble (POPMBI CYIIECTBOBAHUS ME/IMa JUACTIOP IEMOHCTPUPYIOT HaM, YTO
HE TaK Y U MHOTO HaJI0, B TOM 4ucje U (DUHAHCOBBIX BIOKEHUMU, YTOOBI
CMMU paborasm Ha (HOPMUPOBAHHE UJICHTUYHOCTU. B TaKOBBIM OTHOCSTCS:
Kypc Ha MHPOPMHUPOBAHUE O EATEIHLHOCTU 3THOOOBEAMHEHUI, COXPAaHEHHE
B 1M(poBO (opMe UCTOPUUYECKUX U COBPEMEHHBIX CBHUJETEIBCTB >KU3HU
MacTiopbl U CO3JaHUE TOCPEACTBOM Meaua YCJIOBHH Ui pa3BUTHUSA
KYJBTYpBI 3THOCA B JIpyroi ctpane. Camu nuacnopsl U kazaxctanckne CMU
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pa3yuymiInch TOYHO MPEACTaBIATh ITHUYECKYIO NPOOJEMATUKYy WU XOTS
6b1 nHGOpMHPOBaTh 000 BCEM mpoucxoasieM B e€ xu3Hu B Kazaxcrane.
K TpeOyemMblM u3MEHEHHSIM B MEAMACYIIECTBOBAHUS UACIIOP CJEIyeT
OTHECTU BO3MOXKHOCTH IPEOAOJIETh Y3KHE HAlMOHAJIbHBIE PaMKH U OBITh
MH(OPMAIIMOHHO TMOJIE3HBIMU HE TOJIBKO OTJIEIbHON JHUACIIOpEe, HE TOJBKO
Y3KOMY 3KCIIEPTHOMY COOOLIECTBY, HO U IIUPOKOM ayIUTOpPHUH.

HNudopmanus o puHAHCHUPOBAHNH

UccnenoBanue ¢unancupyercss Komurerom Haykun MMHHCTEpPCTBa
HayKd U BeIcmiero oOpasoBanus PecnyOmuku Kazaxcran (rpant Ne
AP23485752 Menua nuactiop Kazaxcrana: mpoOieMbl KyJIbTypHOM
UJACHTUYHOCTH B MEIUAIIOTHYECKOM TpaHChepe).
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KA3AKCTAHHBIH JUACITOPOJIOTI' USAJIBIK
KOFAMJACTAPABIH MOJIEHU OHI'TMEJIEPI: 3BEPTTEVIH
MEJIUAJIUHI'BUCTUKAJIBIK ACIIEKTIJIEPI
*I'uzmaros 1!

*1hunoaorus FRUTBIMAAPBIHBIH TOKTOPHI, podeccop, AObuTail XxaH
arbiagarel KazXK sxone OTY
Anmartsl, Kazakcran, e-mail: gizdat@mail.ru

Anaarna. ¥YCHIHBUIFAH Makajda ChIHUM JUCKypcThl 3eprrey (CDS)
napajgurmMachl ascblHAa Ky3ere achlpbuUiabl. JKYMBICTBIH MakcaTbl — Meaua-
JUACTIOPAJIOTUSIIBIK JEPEKKO3AEPACTI MOJICHU SHTIMENEp/AiH TaKbIPbIITHIK
Ti3IMIH aHBIKTAay. MakalaHbIH HET13r1 OaFbITTapbl MEH HJEsUIaphl Ka3ipri
AQHTPONOJIOTUSUIBIK ~ KOHIENIMsUIapFa Ccolikec OepiiareH, CcoraH Colkec
TYJIFaHbIH KaJIbIITacybl KeOiHece OyKapaiblK akKmapar KypaiJapblHbIH
yirizepiMeH — aHbIKTanaabl. Makanaga — JQNIeNJIEHTeH  JAMACIOPaHbIH
MEIUAJIOTHUSJIBIK ~ KOPIHICI ATHUKAIBIK TONTBHIH MYAJACICPIH MOIACHU
HeMece OyKapajblK aKmapar KypalJapbiHaa OCKITyMEH MIEKTeIMEHIi: O
JaCTIOpaHbIH UMUJDKIH Kacaiiibl )KoHE OHBIH OOJIMBICHIH KaJIbIITACThIPAIbI.
PecnyOnukanblk STHHKaIBIK OachlIbIMAap MEH Toyencid kaHa BAK-TeiH
onapiarbl OasiHAayidapMmeH yinecyl Kazakcranmarbl —JauacropaiapiblH
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Keke OachlH KaJbINTACTBIPYABIH OJEYMETTIK Oakbuiay ¢dopMachiHa 1a,
KypajblHa Ja aiiHanael. KazakcTanaarbl guacriopaiapIblH MeIHaTOTUSITBIK
TIpUIUTITT AWMACTIOpaHbIH ©31H Kallal KepCeTeTiHIHeH, OyKapasblK akmapar
KYpaJIapbIHBIH KaHJal GopMaiapblHia KOpiHETIHIHCH, KaH1aii Ma3MYHMEH
YKOHE KIMTe IIbIFaThIHBIHAH KopiHe . Kem jkarmaiia S THUKaIBIK 0achUIbIM AP
©3/ICpiHIH TaKBIPBINTHIK IIEKTEYJIl MEIHa OHIMIH YChIHAIbI, OH/A YIII HET13T1
OasHaay aHBIKTananel: 1) Tapuxu OasHmay, 2) MOACHH-3THOTIPa(USIIBIK
OasHaay koHe 3) nmapanaHraH OasHaay (IuUacropa eKuIepi Typasibl oHTIME).
JKYMBICTBIH FBIIBIMH >KaHAJBIFBI MEH MAaHBI3IBUIBIFBI ajiFalll PEeT KOJFa
aneiaral Kaszakcrangarel YITTHIK BAK-TBIH TyXbIpbIMAaMablK KEHICTITIH
TangayMeH OalaHbICTBL. O3 Ke3eriHie MaKaJaHbIH MPAKTHKAIBIK MaHbI3bI
MEH OHJIaFbl aJIbIHFaH HOTHXKEJIEP ChIHU JUCKYPCTHIK Tajijay asChIHIa OJaH
opl 3epTTeyre, STHHUKAJIBIK OIPJIECTIKTEP/IH ©3[epiHIH MOJCHH CasiCaThIH
KQJIBITITACTBIPYFa JKOHE Ka3ipri JKypHAIHMCTIK TEOPHS MEH TpaKTHKara
MaHBI3IbI. 3€pPTTEY 9/ICTEMEC] MOHAPAJIBIK OaiylaHbICKAa HET137C/TeH, OHAa
OOBEKTHUBTI STHOJOTHSJIBIK KO3Kapac Ka3ipri 3aMaHFbl MEIHAJIOTHSIIBIK
TYXKBIpbIMIaManapra coiikec keneni. Herisri HoTwkenep KaszakcTaHHBIH
Ka3ipri Meaua TOKIpUOECIH HAKThI TallJlay HOTHOKECIHAC aibIHAbl. Makana
(bumonorusi, JIMHTBOMOJCHUET JKOHE AaHTPOIOJIOTHSUIBIK —3EpTTeysiepre
oficTeMeNiK acmekTiae mnaiganbl. JKyMbIC HOTHOXKENEPiHIH MPaKTHKAJIBIK
MaHBI3IBUIBIFBl ATHUKAJIBIK YHUBIMIAP/IbIH KYMBICHIH YHBIMIACTHIPY YIIIiH,
COHJIali-aK KapacThIPbUIATBIH OOBEKT PETIHIE MeAra TUCKYypC Oap MoHaepi
OKBITY YIIIIH MaHBI3/IbI.

Tipek ce31ep: 1uckypc, AMacropa KaybIMbl, MoJieHU ToXKipuoe, BAK,
MEIUAJIOTHSJIBIK TTapaurma, OasHay, *KaJjl casicaThbl, STHOKYPHAIUCTUKA

CULTURAL NARRATIVES OF DIASPOROLOGICAL
COMMUNITIES OF KAZAKHSTAN: MEDIALINGUISTIC
ASPECTS OF STUDY
* Gizdatov G.G.!

*Doctor of Philology, Professor, Ablai Khan KazUIR andWL
Almaty, Kazakhstan, e-mail: gizdat@mail.ru

Abstract. The presented article was carried out within the framework
of the critical discourse research (CDS) paradigm. The purpose of the work
is to identify the thematic list of cultural narratives in media diasporalogical
sources. The main directions and ideas of the article are presented in line
with modern anthropological concepts, according to which the formation
of identity is largely determined by mass media models. The medialogical
manifestation of the diaspora, as proven in the article, is not limited to the
cultural or media fixation of the interests of the ethnic group: it creates the
image of the diaspora and shapes its identity. The combination of republican
ethnic publications and independent new media, with the narratives presented
in them, became such a form of both social control and a means of forming the
identity of diasporas in Kazakhstan. The medialogical existence of diasporas
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in Kazakhstan is manifested in how the diaspora itself presents itself, in what
forms of media it appears, with what content and to whom it comes out. In
most cases, ethnic publications offer their own thematically limited media
product, in which three basic narratives are identified: 1) historical narrative,
2) cultural-ethnographic narrative, and 3) personalized narrative (story about
representatives of the diaspora). The scientific novelty and significance of
the work are due to the analysis of the conceptual space of national media in
Kazakhstan undertaken for the first time. In turn, the practical significance of
the article and the results obtained in it are important for further research within
the framework of critical discourse analysis, for the formation of the cultural
policy of the ethnic associations themselves, and for modern journalistic
theory and practice. The research methodology is based on an interdisciplinary
interface, in which an objective ethnological approach corresponds with
modern medialogical concepts. The main results were obtained as a result of
a specific analysis of the current media practice in Kazakhstan. The article
is useful in the methodological aspect for philological, linguocultural and
anthropological studies. The practical significance of the results of the work
is important for organizing the work of ethnic organizations, as well as for
teaching disciplines that have media discourse as the object of consideration.
Keywords: discourse, diaspora community, cultural practice, media,
medialogical paradigm, narrative, politics of memory, ethnojournalism
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AHHOTaI[I/Iﬂ. I[aHHOG HUCCIICAOBAHUC PACCMATPUBACT BAXKHOCTH U
SHAYUMOCTb MHNOHATHU «HCEHHOCTB» B A3BIKC W KYJIBTYPC Hapo/a. HCJIB
HUCCIICAOBAHUS H3YYUTH PA3JIMYHBIC OIPCACIICHUA W HWHTCPIPCTALIUN
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MOHATUU «IICHHOCTB» B Pa3HBIX JIMHTBOKYJIBTYpax IUisi Oosee TyOOKoro
MOHUMAaHMs TEHJICHIMI B BOCHPHUSATHH JAHHOTO IOHSTHS B COBPEMEHHOM
Ka3axCTaHCKOM oOmiecTBe. HayuHasi HOBU3HA CTaThbH 3aKIIFOYACTCS B TOM,
YTO OHA MPEACTABISET KOMIUIEKCHOE HMCCIICIOBAHUE MOHITUU «IEHHOCTH
B KOHTEKCTE Ka3aXCTAaHCKOW KYIbTypbl M OOIecTBa. DTO HCCIICAOBAHHE
YHHKAJIbHO, TaK KaK OHO OCHOBAaHO Ha CPAaBHUTEIHHOM aHAJIN3€ Pa3IMYHbBIX
JMHTBOKYJIBTYPHBIX TIOJIXO/IOB K TOHUMAHHUIO U UHTEPIIPETAIINN «IICHHOCTI.
Takoli MOIXOJ TIO3BOJIIET TOJYYHTh HOBBIE W IIIyOOKHME WHCAWTHI B
MOHMMaHKWE KYJIbTYpHBIX IIGHHOCTEH W WX BIHSHHE HAa COBPEMEHHOE
Ka3axCTaHCKOe 00IecTBO. B JaHHOM cTaThbe Mpe/IcTaBiIeH aHaIi3 TOIKOBBIX
CIIOBapeil ompeseieHuss «IEeHHOCThY. OmpeneneHne «IEeHHOCThY JaeTcs
KaK 3HA4MMBI aCIeKT y pa3HbIX HaponoB. L[eHHOCTH SBIISIOTCS BasKHBIM
AIIEMEHTOM OOIIECTBEHHOW JKU3HU M OTPAXKAIOT OCHOBHBIC HOPMBI H
MIPUHIUIIBI, KOTOPBIMH PYKOBOJICTBYETCS OOLIECTBO. ABTOpP paccMarphBaeT
JVHTBOKYJIBTYPHBIC IIEHHOCTH KaK 3HauuMbIe OJIIEMEHTHI KYJIBTYDBI,
HEOOXOIUMBIE JIJISl IOHUMaHUs OTHOIICHUI BHYTPHU OOIIECTBA, MEHTAUTETA
HapoJa M ero UCTopuu. B xome ucciemnoBanus JUisi TOHUMAaHUS OCHOBHBIX
TEH/ICHIUH, CBI3aHHBIX C BOCIIPUATUEM ITOHSTUS KIIEHHOCTHY» B COBPEMEHHOM
Ka3axCTaHCKOM 0011ecTBe ObLT IPUMEHEH aCCOLMATUBHBIN YKCTIEPUMEHT IS
aHaJIM3a [IEHHOCTHBIX OPUEHTAIMN YYaCTHUKOB. [[JsI BBISIBIICHHSI IEPBUYHON
WHPOPMAILIMU HCIIONB3YETCSl ACCOLMATHBHBIN AKCIIEPUMEHT, OCHOBAHHBIN
Ha HEMOCPEIICTBCHHOM B3aWMOJICHCTBUU C PECIOHJCHTaMHU. Pe3ynbrarsl
MPOBEICHHOTO aHAJIM3a TO3BOJISIIOT CJeNIaTh HEKOTOPBIC YACTHBIC BBIBOJIBI,
npeCTaBisiomue uHTepec. lccnenoBanne Takke HMEET MPAKTUYECKYIO
3HAUUMOCTh, TaK KaK €ro pe3ylbTaThl MOTYT OBITh HCIIOJIB30BAaHbI IS
pa3pabOTKN MEKKYJIBTYPHBIX KOMMYHHUKAIIMOHHBIX CTpPATEruid, aJanTalliu
COIMAIBHBIX TpOrpaMM H (OpPMHPOBaHUS 00pa30BaTEIbHBIX KYPCOB,
KOTOPBIE YYHUTBHIBAIOT OCOOCHHOCTH Ka3aXCTAHCKOH KYJIBTYPhl M IICHHOCTCH.
CoBpeMeHHbIC TCHICHIIMM B TOHUMAaHWM M BOCIPHUITHU I[IEHHOCTEH
OTPAXKAIOTCS B PsIJIc U3MEHEHUH, IPOUCXO/ISIINX B COIUAIBHBIX, KYJIBTYPHBIX
1 ATUYECKHX cepax.

KiroueBble cjioBa: MOHSTHE, IEHHOCTD, JIMHTBOKYJIBTYPa, 3HAYCHUE,
KyJIbTYpa, aCCOIMATUBHBIN SKCIIEPUMEHT, Ka3aXCTaHCKOE OOIIECTBO, aHAIIHN3

OcHOBHBIE MOJIOKEHUS

HeomHOpoaHOCTh COIMAIBLHON CTPYKTYpPBHI OOIIECTBA TOPOXKIAET
HEOIHOPOIHOCTh, M JIa)K€ MPOTHBOPEUMBOCTH IIEHHOCTEH M IIEHHOCTHBIX
OpUEHTAaIHi. B 3TOM CMBICIIE CYIIIHOCTh IIEHHOCTH €CTh OOBEKTUBHAS (hopma
CYILIECTBOBAHMS OOIIECTBEHHBIX OTHOIICHUH. [IOHATHE «IIEHHOCTH» MMEET
HMCTOPUYECKUN XapaKTep W/MIW COOTBETCTBYIOT TOMY, WJIM HWHOMY JTamy
pa3BuTHs OO0IIecTBa JHUOO MPEACTABIAIOT COOOW IIEHHOCTH pPa3IuYHBIX
neMorpaduueckux Tpymnm (MOJOACKb, CTapIiiee ITOKOJICHUE), a TaKKe
po¢eCCUOHATBHBIX, KIACCOBBIX, PEIUTHO3HBIX, IMOJUTHYECKUX M HHBIX
00BbEIMHEHNIA.
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LleHHOCTH SBIISIFOTCS Ba)KHBIM 3JIEMEHTOM OOIIECTBEHHOHN JKM3HH U
OTpa)KaltOT OCHOBHBIC HOPMBI M TPUHIIMIIBI, KOTOPBIMH PYKOBOJICTBYETCS
obmectBo. [{eHHOCTH MOTYT OBITh PA3IMYHBIMH JIJIS Pa3HBIX TPYIII JIOACH
W Pa3HBIX ATANOB HCTOPUYECKOTO pa3BUTHI. B COBpeMEHHOM 00IIecTBe
MOJIOAIC)Kh MOXXET IIEHHUTh CBOOOJY, HE3aBHCUMOCTh M CaMOBBIPAKCHHUE,
TOT/Ia KaK CTapIiee MOKOJECHNE MOXKET OOJIbIIE IEHUTh TPATUIINN, CEMEHHbIE
LICHHOCTH U YBa)KE€HHE K aBropuTeram [1].

BakHO OTMETHUTBH, YTO IIEHHOCTH MOTYT M3MEHATHCS CO BPEMEHEM U
B 3aBUCHUMOCTH OT W3MEHEHHS OOIIECTBEHHBIX yCJIOBHM. Tak, ¢ pa3BUTHEM
TEXHOJIOTUA W HayKH, I[IEHHOCTH, CBS3aHHBIE C DKOJOTMEH M OXpaHOU
OKpPYXKaIOIeH Cpe/ibl, MOTYT CTaTh 00JIee aKTyaIbHBIMH M BaXKHBIMH.

[leHHOCTH Ppa3HBIX HAPOJIOB MPETEPIICBAIOT HM3MEHEHHUS, YTO
SIBJISICTCSI COIMANILHOM TpaHc(opmaliuei, B To e BpeMs €CTh T¢ IIEHHOCTH,
KOTOPBIC COXPAHWINCHh HA MPOTSHKCHUH MHOTHX BEKOB. JTa YCTOHYHMBOCTH
CBUJICTEIILCTBYET O TIyOOKOW BHYTPEHHEW IIEHHOCTH M MPOYHOCTH TAKUX
KYJIBTYPHBIX CTOJITIOB, KOTOPBIC YCTOSUIA TIEpe] MEePEeMEHaMH BPEMEHU U
obcrosTenbcTBaMU. Yale BCero 3T0 YHUBEPCAJIbHBIC IIEHHOCTH, IPUHSTHIC
00111eCTBOM KaK OCHOBOIIOJIATAIOIIHNE MPUHIIATIBI 1 HOPMBI.

BBenenue

lens craThu: BBIIBUTH OCOOCHHOCTH COBPEMEHHBIX TEHICHIIUN B
BOCIIPUATHH TOHATUS «IIEHHOCTh» B Ka3aXCTaHCKOM MPOCTPAHCTBE.

[IpeameT uccnenoBaHus: pa3InYHbIC ONPEACIICHUS U UHTEPIIPETAIlUN
MOHATHUSA ‘IIEHHOCTH B Pa3HBIX JIMHTBOKYJBTYpaX.

OOBEKT ucCiIeI0BaHUs: TCHACHIIMN B BOCIIPUATHH JTAHHOTO MOHSATHS B
COBPEMEHHOM Ka3aXxCTaHCKOM OOIIEeCTBeE.

[lToHsATHE «IIEHHOCTH» 3aHMMAET BAXHOE MECTO B Pa3IUYHBIX
obmnactsax. Hampumep, B ryMaHUTapHBIX HAyKax OHO UTPAET KIIOYEBYIO POJIb
MPU M3YYEHUHU KYJIBTYPHBIX M YEJIOBEUECKHX acmekToB. OcoOyro IEHHOCTh
MPEACTABISIIOT MCCIICOBAHUS, HAIICIICHHBIC Ha 0oJiee TITyOOKOe TOHMMaHUE
ATOTO MOHATHUSA. B 9KOHOMHKE «IIEHHOCTB)» OIPEAeIIsIeT CTOUMOCTh TOBAPOB U
yciyr. B dunocoduu «1iieHHOCTR» paccMaTpHuBaeTCsl Kak (yHIaMEeHTaIbHAsA
KaTeropusi, ONpeAeIsIonias TO, YTO CUMTACTCS BAXKHBIM JUIsI YEJIOBEKa M
obmecTBa. B mcuxonoruu «IeHHOCTh» CBsI3aHA ¢ MOTHUBALUCH U BHIOOPOM,
TaK Kak JIIOAW MPEANOYUTAIOT TO, YTO JUII HUX MMEET BaXXHOCTh. Bce AT
Pa3HOOOpa3HBIC ACMIEKTHI CBUACTEIBCTBYIOT O TOM, YTO TIOHITHE «IIEHHOCTH)
WUTPaeT CYIIECTBEHHYIO POJIb B IOHMMAHUH W aHAJIM3€ PA3IUYHBIX 00IacTei
3HAHMS, BHOCS Ba)KHBIN BKJIa/l B HaIlle TOHUMAHHUE Y€JIOBEYCCKOM TIPUPOJIBI,
0011ecTBa M KYJIBTYPHI.

M3HauanpHO MOHSATHE IIEHHOCTH» BO3HUKIIO B PaMKax COIMOJIOTHH U
¢dunocoduu, a 3aTeM ObUIO BBEICHO B NCHUXOJOTHIO B Kaue€CTBE DJIEMEHTA,
COCTABJISIIOIIECTO CTPYKTYPY JUYHOCTH. Tak Kak KaTeropusi «IEHHOCTHY
MMEET MEKIUCIUIIMHAPHBIA XapaKTep, TO €€ OnpeieJIeHue HEOJTHO3HAYHO.
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B ¢unocodpun Coxpara, Ilnatona, Kanra, /x. JIptoun W. u npyrue, B
paborax comuonoros, Takux kak Jl. Pucmen, O. diopkreiim, T. Ilapconc, a
TaKKe NICUX0JI0ToB, Takux Kak A.I. Acmonos, b.C. bparycs, Jlairatros M.M.,
I.A. JleonTreB, A. Macnos, B. @panki, M.C. SAaunkuii. [2] npocnexuBaeTcs
JOMUHAHTHOCTb TEX MJIM MHBIX ACTIEKTOB IAHHOTOTOHATHS. DTUMHOTOTPaHHbIE
UCCIIeIOBaHUS 00OraTUIM MOHUMaHUE «IIEHHOCTU» KakK (pyHIaMeHTaIbHOU
MOHSTHH, TPOHU3BIBAIOIICH pa3IMYHble Hay4dHble TUCHUIUIMHBL [loHsTue
«ILIEHHOCTBY» OCTAeTCs KIIOUEBBIM B3IVISIIOM Ha 0COOEHHOCTH YeJI0BEYECKOU
MIPUPOJIBI, COLUATBHBIX B3aUMOJCUCTBUN U MHIMBUIYaTbHOW TMCHXOJIOTHH,
oOoraitas Halle MOHUMaHUE MUPA U YEJIOBEUECKOM KU3HU B pa3HOOOPa3HBIX
acreKTax.

[ToHsITHE «LIEHHOCTDHY MPENICTABISIET COOOM CYIIeCTBEHHbIN KOMIOHEHT
¢bunocockoro MbIIIEHUS, 3aHUMas BAXKHOE MECTO B MHO)KECTBE KYJIBTYPHBIX
KOHTEKCTOB, BKJIIOUash Ka3axXxCKyr. B paborax Ka3axCKMX MbICIUTENEH
OCBEIAIOTCS U 00CYK1al0TCs pa3HOOOpa3HbIe aCMEKThl IEHHOCTE!, OTpaskas
TEM CaMbIM YHUKAJIbHYIO KYJIbTYPHYIO U UCTOPHUUYECKYIO CIICIIU(UKY.

AbGait KynanOaeB, BBIJAIOIIUNACS Ka3aXCKUHW MBICIUTEIb, TMPUIACT
0oco0oe 3Haue€HUE MOpAJbHBIM M JYXOBHBIM LIEHHOCTSIM B CBOUX TpyHax.
Ero npu3biBel 00paiiensl k obmmectBy Ka3zaxcrana, HalleJeHbl Ha pa3BUTHE
YelloBeUeCcKnX no0pozereneil, TakuX KaK 4YEeCTHOCTb, CIPaBEIJIUBOCTD,
TpyAoa00ue U cocTpaganue, noo Adait yoexxeH, 4To UMEHHO 3TH IIEHHOCTH
CIIy’»KaT OCHOBOW TapMOHHMM W TIpolBeTaHuss B oOmiectBe. B «CrmoBax
HazugaHus» Abasi MOAYEPKUBACTCS BBICOKOE BOCIIUTATENILHOE 3HAUCHUE IS
JYXOBHOTO Pa3BUTHS MOJIOJCKH U COXPAaHEHUS HAIIMOHAIbHBIX LIEHHOCTEH.
[3] AGaii u lllakapum KynaiiGepnueB, B TEUSHHUE CBOCH JKU3HU, O0BETMHECHBI
CTpeMJICHHEM pa3rajiaTh Kito4ueBble (huaocodCckre BOMPOCHL, B TOM YHUCIIE
O CMBICIIC YEJIOBEYECKOrO CYLIECTBOBAHMSI U O TOM, YTO CIEAYyeT CUUTATh
MOJYTMHHBIMU LIECHHOCTSIMU.

[[Takapum Kynaitbepnuen paccmarpuBaeT  IIEHHOCTH Kak
OCHOBOIIOJIATAIONIMI AJIEMEHT B KU3HU 4YelloBeKka U oluiecTBa. B 1meHTpe
BHuMaHusi [llakapuma HaxomuTcs uest O TOM, YTO LEHHOCTH SIBISIOTCS
OCHOBOHM 1711 (pOPMHUPOBAHUS M Pa3BUTUS JUYHOCTH. OH CUUTAET, YTO
LIEHHOCTH [TOMOT'al0T OMPEAEIIUTh, YTO BAXKHO U LIEHHO [T KaXKI0T0 YeJI0BeKa,
U BIUSIOT HAa €T0 MUPOBO33peHHe U noBeneHue. [llakapum yTBepxaaet, yto
MMOHMMAaHUE LIEHHOCTEH MOMOTraeT HaM CTPOUTh TAPMOHUYHbBIE OTHOILICHUS C
OKPY’KaIOIUM MUPOM U IPYTUMHU JT0ABMU [4].

Kazaxckuii nucarenb, MyxTap Ay330B, B CBOUX IPOU3BEACHHUAX
UCCIeqyeT IEHHOCTH KYyJbTYpbl U MCTOPUM Ka3axCKoro Hapoxaa. B Tpymax
MOJYEPKHYThI BAXKHOCTh COXPAHEHUS U Mepeadu KyJIbTYpHOrO Hacienus, a
TaK)Ke YBaXKECHMS K MpeAKaM U TPAAULMSIM U MPHU3bIB Ka3aX0B K OCO3HAHUIO
CBOCM MIEHTUYHOCTM M K CO3UJAHUIO IICHHOCTEH, KOTOpble OyayT
croco0OCTBOBATh Pa3BUTHIO HAIWU [5].
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Onncanne MarepuajioB U MeTOI0B

W3yueHne o MOHATUU «LEHHOCTb» TpeOyeT MPUMEHEHHUs pa3In4YHbIX
METOZIOB W MAaTepHajJioB HCCIEIOBAHUSA, 4YTOObI MOJIY4YUTh IIOJHOE
MIPECTaBICHNUE O TOM, KaK [IEHHOCTH BIIMSIOT Ha KU3Hb JItoAeH 1 olliecTsa
B 11€JIOM, KAaKUM U3MEHEHMS MOJIBepraeTcs.

Jnist BBISBIIEHUS OOIIMX U PA3JIMYHBIX aCHEKTOB B TPAKTOBKE MOHTHS
«LIEHHOCTB) B PyCCKOM Ka3aXCKOM JIMHI'BOKYJIBTYpE IIPU aHAIIN3E OTpeIeICHU I
OCHOBHOMH JIEKCEMBI B TOJIKOBBIX CJIOBAPSAX MPUMEHSIIUCH METO/IbI CILIOLIHON
BBIOOPKH, aHAJIM3a U CUHTE3A.

Mertoj crionIHOM BBIOOPKM ObUT MPUMEHEH B paMKaX HCCIIEIOBaHUS
IPU M3yYEHUM BCEX JOCTYIHBIX TOJIKOBBIX CJIOBape M MCTOYHUKOB,
COIEp)KAIIMX ONpEeAETeHUs W MHTEpIpPEeTali MOHATUS «UEHHOCThY» B
PYCCKOM M Ka3aXxCKOM s3bIKaX. Takoil MOAXOJ MO3BOJSET MOITYUYUTh MOJTHYIO
Y BCECTOPOHHIOI0 HH(POPMALIMIO O pa3HBIX aCHEKTaX U BapuaHTaX TPAKTOBKU
MOHATHUS KLEHHOCThY.

Merton aHanu3a IO3BOJISET pa3lIOKUTh HM3ydaeMoe IOHITHE Ha
COCTaBJISIIOIIME, BBIJCTUTh €ro IVIABHbIE XapAaKTEPUCTUKU U OINPENEUTh
pa3nuYMs B X TPAKTOBKE B PYCCKHX M Ka3aXCKUX ciIoBapsiX. C MOMOIIBIO 3TOTO
METO/1a MOJKHO BBISIBUTBH CXOJICTBA M PA3JINUUS B ONPEIEICHUAX KLIEHHOCTH,
a TaKKe BBIJIEIUTH OOIIME TOHATHS M MJEH, KOTOpbIe NEepeceKarTcsl B
oboux cioBapsix. CUHTE3, B CBOIO OUEPElb, UCIIONb3YETCs Ul 00bEMHEHUS
Pa3IUYHbBIX ONPEAEICHUN U MHTEPIIPETalluil MOHATHUS «1IIEHHOCTb)» B PYCCKUX
U Ka3aXCKUX CJIOBapsiX. DTOT METO[ MO3BOJSET COCTABUTh OOLIYIO KapTHUHY
U TIOHATH Oojiee ITyOOKHE CMBICIIBI U 3HAUEHUs MOHATHUS «IIEHHOCTb» Ha
OCHOBE CHHTe3a MH(OpMAIMK U3 PA3TUYHBIX HCTOYHUKOB.

B xone uccnenoBaHus 1715l TOHUMaHUSI OCHOBHBIX TEHJICHIIMMH, CBsI3aH-
HBIX C BOCHPHUSATHEM IOHSITUS «IIEHHOCTb» B COBPEMEHHOM Ka3aXCTaHCKOM
obmiectBe OBIT NMPUMEHEH aCCOLMATUBHBIA SKCIIEPUMEHT Ul aHaiu3a
LIEHHOCTHBIX OPHUEHTAllMd YYaCTHUKOB. ACCOLMATUBHBIA HSKCIEPUMEHT
MOKa3bIBAET HAJIMYKME B 3HAUEHHUHM CJIOBA (a TaKKe mpeaMeTa, 0003Ha4aeMoro
CJIOBOM) TMCHXOJIOTMYECKOTO KOMIOHEHTa. TeM caMbIM acCOLMaTUBHBIN
HKCIEPUMEHT JaET BO3MOXKHOCTb MOCTPOUTh CEMAHTHUYECKYIO CTPYKTYpY
cioBa. OH CIy’)KUT LIEHHBIM MaTe€pHajoM Ui U3yYeHUs] NCUXOJIOTMYEeCKHX
HKBHBAJIEHTOB TOT'0, YTO B IMHTBUCTHKE Ha3bIBAETCSI CEMAaHTUYECKUM IOJIEM,
U BCKpBIBA€T OOBEKTHBHO CYIIECTBYIOIIME B IICUXHMKE HOCHUTENS sI3bIKa
CEMAaHTUYECKHE CBSA3M CJOB. TpajuMIMOHHO, JaHHBIM BMJ SKCIIEPHUMEHTa
ABIsieTcsl SPPEKTUBHBIM METOAOM Ul UCCIIEIOBAHUS TMOHATHS LEHHOCTH,
TaK KakK MO3BOJISIET cOOpaTh JaHHbIE OT OOJIBIIOrO KOJIMYECTBA YYACTHUKOB
U TOJIyYUTh MPEICTABICHUE O TOM, KaK JIFOAX BOCIIPUHUMAIOT U OTIPEIEIISIOT
CBOU IIEHHOCTH.

AcconaTuBHBINA SKCIEPUMEHT OBl pa3paboTaH Ha OCHOBE TEOPHU
uennocreit L.11IBapual6]u Bkitodano B ceOst psii BOMPOCOB, HAIIPABIEHHBIX
Ha BBIABICHHME MPEINOYTEHUH B pa3iMyHBIX cdepax >KU3HH, TAKUX Kak
ceMbsl, Kapbepa, Apy3bs U T.J. s uccienoBaHMUs MOHATHS LIEHHOCTH B
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aHKeTe MCIOJIb30BAIUCh Pa3IMyHble TUIbI BorpocoB. Hampumep: «Kakue
1eHHocTu Brl cuntaere Hanbosee BaxxHbIME B s)ku3HU? Kak Bel onpenensere
cBou neHHoctu? Kakue neHHble yepThl Bbl BuauTe B Apyrux JOOIX?» U
T.J. DTOT METOA MOXKET OBIThH MOJIE3CH JJISl U3YUYEHHUS KYJIBTYPHBIX pa3Induii
B LIEHHOCTSX, a TaKkKe JUIsl aHallu3a MU3MEHEHHH B IEHHOCTAX B TEUECHUE
BpPEMEHH.

B kauecTtBe nccienoBarenbCKoi cTpaTeruu QOKyc rpyInoi Obi1 BeIOpan
Ka3axCTaHCKoe OOIIeCTBO, TJie BO3pacTHas Kareropusl cocraBuia or 17 jer
U cTapuie. DKCiepuMeHTalnbHas paboTa npeaycMarpuBail UHIUBUAYATbHOE
anketupoBaHue B Google popme (mpunaraercs ccpuika URL: https://forms.
gle/kBbSbNh6SSomDils9).

YyacTHuKaM  mpejiarajioch — OTBETUTH Ha 11 BOmpocos,
HanpaBlICHHBIX Ha OMNpPEJEICHUE TMOHITHS «UEHHOCTb» U BBISBICHUS
COBPEMEHHBIX TEHJCHIIMH B BOCIPUATHH IleHHOcTel.  [IpubnusurenbHas
MIPOJIOJKUTEIHFHOCTh IKCIIEpUMEHTa cocTaBuia 3 MuHYTHI (Google ¢opma).
PecrionieHThI ObUTM 03HAKOMJIICHBI 1IEJIBIO HCCIIEI0OBAHUS U FapaHTUPOBAHBI O
KOH(HIEHINATbHOCTHU JTUYHBIX JaHHBIX. Y YACTHUKH ObLIM HH(OPMHUPOBAHBI,
YTO PE3yJbTaThl JAHHOTO HCCIIEAOBaHUS OyayT HCIIOJIB30BaHBI Cyrydoo B
HCCIIEIOBATEIbCKUX LEJIAX B BUJIE HAYYHBIX MJIM AHATUTUYECKUX ITyOTHKAITHA.

[lomydyeHHble fgaHHbIE ObUIM MPOAHAIM3UPOBAHBI C  MOMOIIBIO
CTaTUCTUYECKUX METO/IOB, TAKUX KaK KOPPEISLIMOHHBIN aHAINU3 U (paKTOPHBIN
aHanu3. Pe3ynbTaTbl HCClENOBaHMS [OKa3ald, YTO YYAaCTHUKU HMEIOT
pa3iIuyHble IEHHOCTHBIE OPUEHTAIMH, KOTOPhIE MOYXKHO KIIACCU(PUIIMPOBATDH
B cooTBeTcTBUM € Teopueit L.11IBapua [6].

Pe3yabTarhl

Jlyig BBISIBIIEHUSI OOIIMX M PA3JIMYHBIX ACTEKTOB B TPAKTOBKE MOHSATHUS
«LIEHHOCTBY» OBLIM H3y4YE€Hbl OCHOBHBIC OIpENETICHHUs U HHTEPIPETaluu
MOHSTHSI «IEHHOCTb» B PYCCKUX U Ka3aXCKUX CIIOBAPSAX TOJIKOBAHMS.

AHanu3 SHIMKIONEAUYECKUX CJIOBApEel MOHATHUA «UEHHOCTb» [7]
MOKA3bIBACT, YTO «IEHHOCTb» HMMEET HECKOJIbKO OCHOBHBIX OIpEIeICHUN
U acrekTtoB. B mepBoM ompesesieHnu yKas3blBaeTCs, YTO LIEHHOCTh — 3TO
MOJIOKUTEINIbHAS UM OTpHIaTeIbHAsl 3HAUUMOCTh OOBEKTOB OKPYKAIOIIETO
MUpa Jid 4eJoBeKa, TIPYMNIbl WM OOmecTBa B UEJIOM. 3HAYMMOCTH
OTIpe/IeTIsieTCsl HE TOJBKO CBOMCTBAaMHM OOBEKTOB CaMHUX IO cebe, HO U HX
BOBJICYCHHOCTBIO B Cepy UeIOBEUECKON KUZHEACSITEIbHOCTH, UHTEPECOB U
COLIMAJILHBIX OTHOLIEHUI. BTOpoe omnpenenenue ykas3blBaeT Ha KPUTEPUH U
CHOCOOBI OLIEHKY 3HAYMMOCTH 00BEKTOB, KOTOPbIE BEIPAYKEHBI B HPABCTBEHHBIX
MIPUHIIMIIAX U HOPMaX, UJeanax U yCcTaHOBKax. TpeThe onpeesieHue CBI3aHo
CO CTOMMOCTBI0. L{eHHOCTh MOXET Tak)ke 03HauaTh TO, YTO UMEET OOJIBIIYIO
CTOMMOCTbH. Pa3nuuaror pa3Hble BUBI IIEHHOCTEH: YHUBEpCAIbHBIE (TaKue,
Kak JIt00OBb, MPECTUXK, YBAXKEHHE, O€3011aCHOCTh, 3HAHKHE, HAIIMOHAIILHOCTD,
cB000/1a, 3710POBbE U APYTHUE), MaTepUajbHbIC U TyXOBHbBIE, OJI0KUTEIbHBIC
U OTpHIATENIbHbIE, WHIUBUAYaJbHbIC (JUYHOCTHBIC), BHYTPHUIPYIIIIOBBIC
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(monuTUYecKkue, PENUTrHO3HbIE) U OOIlIeuerIoBeYecKne IeHHOCTU. Taxoke
B CJIOBape YIOMHHAIOTCSA IIEHHOCTH BaJIOTHBIC, KOTOPBIE OTHOCSTCS K
OTPaHMYEHHOMY PEKHUMY OOpallleHHs, TaKOMY KaK WHOCTpaHHas BaJlOTa,
IUIaTeXHbIE JTOKYMEHTBI, ILIEHHble OyMmaru, JparoleHHble MEeTaulbl U
MPUPOJIHBIC JIPArOLICHHbIE KaMHMU.[8]

AHajaM3 OCHOBHOM JIEKCEMBbI «IEHHOCTb» B TOJKOBBIX CIIOBapsX
MOKa3aJj, 4YTO B KOHTEKCTE Ka3aXCKHUX TOJIKOBBIX CIIOBAapel, paccMaTpruBaeMoe
MOHATHE OINPEAENAETCS KaK BEIlb C BBICOKOW CTOMMOCTHIO, LEHHBIMU
CBOMCTBaMHU, TAKKE YKa3bIBACT HA MOJIE3HOCTh U HEOOXOIUMOCTh Yero-inoo.
A B ¢umiocopuueckoM KOHTEKCTE «IPU3HAHUE 3HAHUI, OMpeAesIEHHOTO
00beKTa CBALICHHBIMU JIJIS YEJIOBEKA, JUIsI TPYIIbI, U1 OOIIECTBAY O3HAYAET,
YTO IaHHOE ITOHATHE OTHOCUTCS K 3HAHUSM 1 00BbEKTaM, KOTOPbIE IPU3HAIOTCS
CBSILICHHBIMU JIJIS1 OT/I€JIbHOTO MHAUBU/IA, JIJIsl TPYIIIBI JIFOJCH WU JIsl BCETO
obmectBa.[9]

3Ha4YeHHE CJIOBA «IIEHHOCTbY B MONIKOBOM C10O8APE KA3AXCKO20 SA3bIKA
MMEeT pa3JIMyHble 3HA4YCHMsI, CBSI3aHHbIE CO CTOMMOCTBIO, Kau€CTBOM,
MOJIE3HOCThI0, (priIocOCKUM 3HAYEHHEM M OOIIeH 3HAYUMOCTBIO U
MaTepuaibHyl0 IEHHOCTb, BBICOKHMI YypOBeHb KadecTBa. OrmpeneneHue
WCIIONB3YETCS JJIi YEro-TO IMOJIE3HOTO, HY>KHOTO WJIM HEOOXOIMMOTo Jis
JNOCTIKEHUST OMPEIENICHHBIX LeJieil, WIN YIOBIETBOPEHUS MOTPEOHOCTEH.
Taxke onuChIBaeT NpPU3HAHME TO3HAHUA WIM OIPEIEICHHOro O0beKTa
KaK CBSILIEHHOTO JJIsS 4YeJoBeKa, Ipymmbl Wiu obuiectBa. EcTh 3HaueHue
BaXHOCTH YEro-TO B IIIMPOKOM CMBICIIE, @ HE TOJIBKO B MaTepuaibHOM WU
¢dbunocodckom acrexre. [10]

B monkoeom crnosape pyccroeo sizvika nauana XXI eexa (Akmyanvnas
JleKCUKa):  ONpeAeNieHuEe  «UEHHOCThY»  MPEACTAaBICHO C  IO3ULUU
0OIIECTBEHHOIO YCTPONCTBA U KYNbTYphl. LIeHHOCTH paccMaTpuBaroOTCs Kak
0Cc000 Ba)KHbIE JJISl KU3HU YEJIOBEKa M YeJIOBEUECTBA SIBJICHUS Pa3IMYHBIX
Halui, HApOJOB, COLMAIBHBIX CJIOEB M BO3pacTHhIX rpynn. [lpumepsi
WCIIOJIb30BaHUS MOHATHUS YKa3bIBAaIOT HAa TyXOBHBIE U KYJIbTYPHbIE LIEGHHOCTH,
XPUCTHUAHCKUE U 3aIaJIHble IEHHOCTH. [11]

Tonxosvuil cnosapv pyccxoeo sazvika (Oxcezo6 u [llsedosa) npennaraer
HECKOJIbKO ONPEIEICHUN MOHATUA «IEHHOCTb». OHO MOXET OTHOCHUTHCS
K IIeHe WJIH CTOMMOCTH OOBEKTa, WM SIBIeHHS. TakKe HEHHOCTb MOXKET
MMETh B@)XXHOCTh M 3HAYCHHE, a TaKXKe HCIOIb30BaTbCsl B KOHTEKCTE
OLICHKM KOHKPETHOW palOoThl WK MpeIoKeHUs. B MHOXKeCTBEHHOM 4ucCIie
«IIEHHOCTBY» MOXKET O3HayaTh IICHHbIC MPEAMETHI WIH SIBJICHHS, TaKue Kak
KYJIBTYPHBIE UJIU AYyXOBHbIE IEHHOCTH.[12]

Tonxosvlil cnosapsv pycckoeo asvika (pedaxyus Yuiakosa):

B sTOM croBape «lIEHHOCTBY» OMNpEAENseTCs Kak BbIpAKCHHas B
JeHbIax CTOUMOCTh, IeHa. OJHAaKO TakKe YyKa3bIBaeTCsl, YTO IOHSITHE
MOXKET OTHOCHUTHCA K BaXHOCTU M 3HAYMMOCTU. [IpuBomsrcs mpumepsl
WCIIONIb30BAHUSl «LEHHOCTb» JJIsi ONUCAaHWs BelIe BHICOKOH ILIEHHOCTH,
MEePEeBO3KM LIEHHOCTeM M XpaHeHUs uX. Takke B clloBape TOBOPUTCS O
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JNYXOBHBIX U KYJIBTYPHBIX IIEHHOCTSIX, KOTOpbIE SIBJISIIOTCS Ba)XXHBIMU U
CYIIECTBEHHBIMU B ONpPEEIECHHOM OTHOIIeHuH [13].

Crnenyrouuii mpuMep MOKa3bIBaCT, YTO B O016ULOM MONKOBOM ClLOSADE
PYCCKO20 A3bIKA «UEHHOCTbY» OINpPEAENSeTCS U KaK MOHSATUE, UCIIOIb3yeMOoe
JUISL IPEAMETOB U SBJICHUU KYJIBTYPbl, MOPAJIU, HDABCTBEHHOCTH [ 14].

MonesHebie 06bLEKTLI,
npeameTel, K

e LTS TpeaMETEl
nHTEepecam v uenam
nwogein, obuiectea

3HaYUMMOCTL

Bonewiana
/ CTOUMOCTb,
Ba>KHOCTL

_—

Pucynok 1 — AHanu3 KIt04€BOM JIEKCEMBI B TOJIKOBBIX CIOBapsiX

Pucynox 1 oroOpakaeT aHaiu3 KIIOYEBOM JIEKCEMBI B TOJKOBBIX
cnoBapsx [10],[11],[12], [13],[ 14] xoTopHbIii MOKa3bIBAET, UTO CIOBO IIECHHOCTH
MOJIMCEMAHTHYHO UM MPEACTABICHO KaK MOHSTHE, OTHOCAIIEE K PAa3IUYHBbIM
chepam ueIOBEYECKOW MESTebHOCTH: SKOHOMHUKE, MpeaMeTaM SBICHUU
KYJBTYpBbI, HCKYCCTBY, TPOU3BOACTBY, ICUXOJIOTUH. PaccMoTpeHHbIe clioBapu
MpeIaraloT CXOKUE ONPEENICHUs MOHATUS «IIEHHOCTb», KaKk B KOHTEKCTE
CTOMMOCTH ¥ IIEHBI, TAK U B KOHTEKCTE€ BaXHOCTU U 3HaAYUMOCTH. OHAKO
HEKOTOpBIE CII0BAPH MTOTUEPKHUBAIOT €TI0 CBSI3b C 00II€CTBEHHBIM YCTPOHCTBOM
U KYJIbTYpOW, yKa3blBasi Ha pas3UYHble LEHHOCTH, OTJIMYaloluecs B
3aBUCHUMOCTH OT HAallMOHAJIBHOCTH, COLMAJIBHOIO CTaTyca M BO3PACTHBIX
TpyMIL.

[IpoBeneHHBIN aHANU3 JIEKCEMbl «IIEHHOCTH» B TOJKOBBIX CIIOBapsX
Ka3aXCKOW M  PYCCKOW JIMHTBOKYJIBTYp SIBJISIETCSI HEOOXOOUMBIM IIaroM
JUI TIOHUMaHUSI OCHOBHBIX aCIEKTOB 3TOrO MOHATHs. TONKOBbIE clioBapu
MPeJCTaBUIN CcO0OM COBOKYHMHOCTbh OOIICTIPUHSATBIX U YCTOSBIIUXCS
npeacTaBiIeHui oo uccaeryeMoMnoHATHH. OTHAKO, BCBS31 C U3MEHSIOIIUMUCS
OOIIECTBEHHBIMU W KYJIBTYPHBIMH pEajUsIMU, BOCIPUSATHE TOHATHUSA
«IIEHHOCTBY» B COBPEMEHHOM OOIIECTBE MOXKET MpeTepreBaTb W3MEHEHUS.
Jlis BBISIBJICHMSI STUX TEHICHIMM M TOJNyYEHHUsT HOBBIX M aKTyaJIbHBIX
JaHHBIX O BOCHIPUATUU IIEHHOCTEH, OBLT TMPOBEAECH acCOLMATHUBHBIN
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AKCIIEPUMEHT, KOTOPBIM TO3BOJIMI COOpaTh HMHQPOPMAIIMIO OT OOJIBIIOTO
YHclia PeCIIOHICHTOB, YTO MO3BOJISIET MOMYYUTh pEeNpe3eHTaTUBHbIN 00pasell
MHEHUW U TPEACTaBICHUN O MOHATHUU «IIEHHOCTh». Yepe3 accolmaTuBHbIM
HKCHEPUMEHT MOXHO BBISIBUTH, KaK COI[MAJIbHBIC U KYJIbTYpHbIC U3MEHEHUS
BJIMSIIOT HA BOCHPUSITHE LIEHHOCTEH, U KaKhe HOBbIE IIEHHOCTH BO3HUKAIOT
B COBpeMEHHOM ofmiecTBe. B pe3ynbrare aHanusza OTBETOB PECIOHICHTOB
OyZeT BO3MOXKHOCTH C(POpMYIUPOBATh OCOOCHHOCTH BOCIIPUATHS TTOHSTHS
«IIEHHOCTh» B COBPEMEHHOM KOHTEKCTE, YYUTbIBasg HOBbIC IOHATHS U
MPEACTABICHUS, KOTOpPbIE CHOPMHUPOBATIUCH B OOIIIECTBE.

Oobcy:xxnenue

Jlis mpoBeieHHs acCOIMAaTUBHOIO SKCIIEPUMEHTa ObLIN pa3paboTaHbl
CHelMalIbHbIe BOMPOCHI, KOTOpbIE BKJIIOYAIM B ceOs pa3jvyuHble BUIbI
LIEHHOCTEM, TAKUE KaK MaTepuaibHbIe, COIIMANIbHBIC, KyIbTYpHBIE U Ty XOBHBIE.
NudopmanTel ObUTM MpU3BaHBI BBIOpaTh M3 ATOTO CIHCKA T€ IIEHHOCTH,
KOTOPBIC OHHM CUMTAIOT HamOOJee BaKHBIMU IS ce0s. 3aciTy)KMBaIOT OBITh
OTMEUEHHBIMH, BOIPOCHI ACCOIMATUBHOTO SKCIEPUMEHTAa, KOTOpbIe ObLIN
OpUEHTHPOBAHbl HA TO, YTOOBI OMpPENEIUTh, KaKue LIEHHOCTH Haubosee
3HAYUMBI JUJIs1 HH(QOPMAHTOB U KaKUM 00pa3oM OHU BIUSIOT HAa UX KU3Hb U
noBeneHue. Jlanee npencrapieH JeTalbHbIN pa300p pe3ynbTaToOB aHAIH3A.

[TepBbie Tpu Bompoca aHKEThI ObUIM HAMpaBieHbl Ha cOOp oOmiein
uHpopMaiuu o pecrnoHaeHTax. [lonydyeHHble JaHHbIE TOKAa3aId BO3PACTHYIO
KaTeroprIo0 YYaCTHUKOB UCCIIEIOBaHUS U YPOBEHb 00OPa30BaHuUs
@ 17-22 ropa;
@ 22 - 30 ne;

30-40 met

@ 40 net v cTapwe
@ crapwe 27 net

Pucynok 2 — Bo3pacTHast Kareropust y4aCTHUKOB MCCIIEI0BAaHUS

Kak BHIHO M3 JaHHBIX JUarpaMMbl 3HaYMMYIO 4acTb WH(POPMAHTOB
cocTaBmnIMuaor 17 1022, 6bu10 paBHO 69.4% BIIPOLIEHTHOM COOTHOIIEHUH.
310 0003HAYAET YTO MOJIOJOE MOKOJIECHHE XOPOIIO BOBICUEHBI B MPOLIECC
HCCIIEIOBAHMSL, YTO IOMOKET BBISIBUTH COBPEMEHHBIE TEH/IEHLIUN BOCIIPUATHS
MOHATHUS «IeHHOCTH». Camoe Ooiblee KOIM4eCTBO MH(POPMAHTOB MMEIOT
HETIOJIHOE BBICIIEE OOpa30oBaHUs. 3acily’)KUBAeT OBbITh OTMEUCHHBIM, YTO B
HKCTIIEPUMEHTE HE OBLIO BBISBICHO PECIOHJCHTOB C HEMOJHBIM CPEIHUM
o0Opa3oBaHHEM.
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Credyrowuii 6onpoc 00 accoIMaNUsAX, KOTOPBIX BBI3BIBAET y HUX
TIOHSATHUE «IIEHHOCTH HAIPABJICH Ha ONPE/ICIICHIE HACKOJIBKO OHH TTOHMMAIOT
CYTh JAaHHOTO oOmpenerieHus. Bompoc mocTaBieH B OTKpeIToM (hopmare,
KOTOPBI JaeT BO3MOXXHOCTh PECIHOHJICHTY OTBEYaTh CBOMMH CIIOBaMH,
YTO TMO3BOJISICT YYBCTBOBaTh CeOsi TPU OTBETE JOCTATOYHO CBOOOJHO,
BO3MOXKHO TIPUBOJIS TTpuMepbl. Kak BUJTHO U3 OTBETOB PECIIOHICHTOB, ObUIH
3a(hUKCUPOBAHBI CIIAYIOIINE TPEACTABICHUS, KOTOPhIC aCCOLMUPYIOTCS Y
HUX C aHAJIM3UPYEMBIM ITOHITHEM: «BAKHOCTBY, OIBITY, «CEMbSI, JKH3HCHHBIC
MIPUOPUTETHI», «BEIIM KOTOPbIE HE KYNHIIb 33 JEHBIU», «TO, YTO HUMEET
BRXHOCTH ISl YEJIOBEKa M OOIIECTBa», «MOpajib, HPABCTBEHHOCTb, 3THOC,
KYJIBTYpa», «CEMbsI, 3I0POBbE», «Ka4€CTBO, MPU3HAHUEY, KTO, YTO MOJIE3HO
U BOXHO JUISI T€OSI M OKPYKAIONIMX», «KYIbTypa», «CEMbs, KH3HCHHBIC
MPUOPHUTETHI, TyXOBHOCTh, MyIPOCTh)» U T.1I. [10 aHaM3y OTBETOB Ha JAHHBIN
BOIPOC YCTAHOBJICHO WCIOJIB30BAaHUS TMPEIBIIYNUX BapUAHTOB OTBETOB B
HECKOJIBKO MEHbIIIeM KonndecTBe. OHAKO CTOMT OTMETHTh, YTO KIIFOUEBOU
aCCOIMAIINHI TOHSTHSI KIICHHOCTBY SIBJISIETCS CEMBbS», TaK KaK B 72 KOJIMYECTBE
B MPOIEHTHOM COOTHOIIEHUH 17% pecrnoHAEHTOB MPHUAEPKUBAIUCH 3TOTO
MHEHHS. 3aciy)XKHBaeT OBITh OTMEYCHHBIM, 4TO OTBETHI PECIIOH/ICHTOB
B Bo3pacte oT 17 g0 22 jeT Ha BOIPOC acCOIMATHBHOTO KCIIEPUMEHTA O
TOM, KaKH€ acCOIMAIlUM BBI3BIBACT y HHUX IOHITHE «IICHHOCTB», OBUIH
pa3zHooOpas3Hbl. 67% PECHOHIEHTOB OTMETUIIHU, YTO JIJISl HUX CEMbS SIBISICTCS
HaWBBICIICH IIEHHOCTBIO, a TAK)KE HA3BAJIM TaKWE BEIIM, KaK 30POBbE U
Tpamuun. J{pyriue pecrioHACHThI OTMETHIIN, YTO IEHHOCTH MOTYT OBITh Kak
MaTepHaIbHBIMH, TaK M JYXOBHBIMH, M YTO KaXKJIBIH YEJIOBEK OMpENeseT
CBOU COOCTBEHHBIC IICHHOCTH. B MX OTBeTax TakKe yIOMHHAIKCH OJIM3KHE
Ipy3bsi U YYUTENS KaK BaXKHbIC IICHHOCTH B WX XH3HH. [IpoaHann3upoBaB
BOIPOC MOXKHO MPHHUTH K CIIEAYIOLIEMY BBIBOJY, YTO y BCEX JIFOICH pa3HbIC
’KU3HCHHBIC IEHHOCTH, HECMOTPS Ha pa3HbIC KU3HCHHBIC YCTAHOBKH, CEMbS
SIBIISICTCSI HAMBBICIICH IEHHOCThI0 CeMbsi IPUBUBACT YEIOBEKY MOpAJIbHBIC
OPHEHTHUPBI, MepeIacT TPAIUINH, CIOCOOCTBYET TIO3HAHUIO CaMOro celsi u
OKPYKArOIIEero Mupa.

[Ipu BBIOOpPE M3 TEPEUUCICHHBIX IIEHHOCTEH, KOTOpble HauOoiee
B)XHBI JUII MHPOPMAHTOB JlaHA BO3MOXKHOCTH IMPEIIIOYTEHHS HECKOIBKHIX
oTBeTOB. OHU 4Hallle BCETO YKa3bIBaJld BapHAaHT OTBETA «CEMbsI, TPAIHIIUU
u obbruan» (83.7%) ot obmiero komuyecTBa oTBeTOB. Kpome Toro, paBHOE
KOJIMUYECTBO pa3 ObLIN yKa3aHbl BAPHAHTHI OTBETA «37I0POBbs M (PU3UYECKast
dbopmayn — (59.2%), u «xapbepa u npodeccuonanbHoe pazsutue» (57.1%).
38% cocTtaBnsieT «apy3bs U JINYHbIC OTHOLIECHUS, «TyXOBHOCTb U YBa)KECHHE
K PEIUruu», «UHTEPHAIMOHAIBLHOE B3auMojencTBue». [IpoaHann3upoBaB
3Ty HHPOPMAIIUIO MOYKHO CJIENIaTh HECKOIILKO BBIBOJIOB: «CeMbsl, TPATUIINU 1
0ObIYam» BBICTYIAIOT KaK OJIMH U3 CAMBIX BAYKHBIX TOCTOMHCTB YeioBeka. Kak
TOBOPHTCS B Ka3axckoii mociopwuiie «OTaH 0TOAChIHAH OacTanabhy, CEMbs —
3TO «KPOIIEYHOE FOCYIAPCTBO CO CBOUMHU KUTEIISIMH U 3aKOHAMH, CO3/IaHHOE
Ha JIF00BY 1 yBaskeHUM». Kaskjast Kperkast v CIIoueHHasi CeMbsi HMEET U CBOU
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ceMelHbIe [ICHHOCTH, KOTOPbIE TIOMOTaloT 3TOU siuelike 00IIecTBa COXPAHUTh
CBOIO IEJIOCTHOCTb. DTH LIEHHOCTU OTPAXKAIOTCS TPATULMSAMU U 00psiiaMu
MIPUCYIIIA UIMEHHO TOU siYelKe 0OIIecCTRa.

[Ipn onpeneneHuu BUAOB IEHHOCTEW, KOTOpHIE BBIJICTISIIOT
PECIOHJIEHTHl U3 TMPEVIOKEHHBIX BapHAHTOB MPE0OTIaNal0T CIEAYIOUIIe
0TBeThI «/lyXOBHbBIE LIEHHOCTH: JIO0OBb, JIpyxk0a, CIpaBeIIUBOCTb, BEPA,
HUCTHUHA, MATPUOTU3M, TaMATh IpeakoB» 70%, « HauBUAyaIbHbIE IECHHOCTH:
cB00O/1a, HE3aBUCUMOCTh, CaMOpean3alys, MyHKTYaJbHOCTb, TOJYHHEHHE
K 3akoHY» 34%, HO OYEHb 4acCTO BCTPEYAIOTCAd U OLEHKa <« KU3HEHHbIE
LIEHHOCTH: 3/0pOBbe, Onaromojgyuyue, HHTepecHa paldoTa, Haaudue
XOpOLIUX JpYy3€d, CaMOCTOATENbHOCTH» 74%. Tak XKe HEeCKOIbKO pa3
yka3aHbl «KynpTypHbIE LIGHHOCTH: UCTOPUS, S3bIK, HAIIMOHAIbHBIE O00bIYaH,
MIPOM3BENICHUSI UCKYCCTBA, MaMSITHUKU apXUTEKTypb» U «MarepuaabHbie
LEHHOCTH: JEHBbIH, JOM, MMYIIECTBO, MHILIA, BOAA, ofexnaa» Ha ocHoBe
MOJTyYEHHBIX PE3YJIbTATOB BhIBE/ICHBI HECKOJIKO BHIBOJIOB!

- OHUM U3 Ba)KHEHIINX BOIPOCOB SABJISETCS TO, UTO BHE 3aBUCUMOCTHU
oT o0IIecTBa, BPEMEHHU U MepHoAa AYXOBHbIE [IEHHOCTH BCEra SBISIOTCA
BBICIIUM OJ1aroM, pyKOBOICTBOM JJIsl Y€I0BEKa, IPOBOAHUKOM, HACTABHUKOM,
(hopMUPYIOLIUM U PA3BUBAIOIIUM JIHYHOCTD.

- Kak BuAHO u3 pe3ynpraroB SKCIEPUMEHTA, OJHUM U3 IIaBHBIX
BUJIOB, M0 KOTOPHIM YYaCTHUKH ONPOCA OMPEIENISIIOT CBOE OTHOIICHUE IO
pPa3IMyYMI0 LIEHHOCTHBIX CHCTEM: 3TO JYXOBHBIE ILIEHHOCTH, >KU3HEHHBIC
LEHHOCTH, KYJIBTYpHbIE LIEHHOCTH U MaTepuajibHble LIEHHOCTH. Paznuuuns
B JKU3HEHHBIX IICHHOCTSAX M MPHOPUTETAX OOBIACHAIOTCS TEM, YTO JIIOAU
OTJIMYAIOTCS IO MICUXOJIOTUYECKUM TUMaM. L{eHHOCTH ABISAIOTCSA JOCTAaTOYHO
CTaOUIIBHOM CTPYKTYpPOM, HECMOTPSI HAa TO, YTO HOABEP>KEHBI U3MEHEHUSM,
KaK HeOOJBIINM, TaK U II00AJIbHBIM.

Crnenyrouii Bompoc MpeArnonaraeT BbIOOp HECKOIbKMX BapHAHTOB
OTBETa Ha BOMPOC O TOM, KAaKHE D3JEMEHTHl CUMUTAIOTCS HAIMOHAIBHO-
KyJBTYpPHBIMU LIeHHOCTAMH. CoOrlacHO pe3yibraraM Ompoca, HauOoJbliee
KOJIMYECTBO  PECIOHACHTOB  CUYUTAIOT  HALMOHAJIBHO-KYJIBTYPHBIMU
LEHHOCTSMHU SI3bIK M KyJabTypy (88%), HanmoHanbHble OOBIYAU U PUTYaJIbI
(66%) u donbkiopusie Tpanuuuu (44%). Uctopuueckue maMsTHUKU TaKKe
MOJTYYMJIN 3HAYUTENbHYI0 OAIEepKKY (48%), B TO BpeMs Kak HallMOHAJIbHAs
KyxHsl Obl1a BeIOpaHa Toiabko 30% OnpoIIeHHBIX.

Taxke OMpoOIIEHHBIM ObUI 3a/laH BOIPOC O TOM, HACKOJIBKO OHU
MIPUBEPIKEHBI HAMOHAIbHO-3THUYECKUM LIEHHOCTSM, U [TPEIJIOKEHBI YEThIPE
BapHaHTa OTBETA: «OUEHb CUIIBHO», «HECKOJBKO MPHUBEPKEHBD», «HE 0CO00
MIPUBEPIKEHBD» U «BOBCE HE IPUBEPIKEHB». Pe3ynbTaThl orpoca nokasaiu, 4To
10.2% onpoIeHHbIX O4€Hb CUIIBHO ITPUBEPKEHBI HAITMOHAJIBHO-ITHUYECKUM
LHEHHOCTIM, 49% HeCKOJIbKO MpuBepKeHbl, 38.8% He 0c000 NMPUBEPIKEHBI, a
2% BOBCE HE MIPUBEPIKEHBI.

N33THX 1aHHBIX MOKHO CJI€1aTh BHIBOI, YTO OOJILITMHCTBO OMPOIIIEHHBIX
(87.2%) wuMeroT Kakylo-TO CTENeHb MPHUBEPKEHHOCTH HAIMOHAIBHO-
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STHUYECKUM LIEHHOCTSM, MpU 3TOM TOJbKO 10.2% M3 HUX CUMTAIOT 3Ty
MIPUBEPKEHHOCTh OUEHb CHIIbHOM. bonbiHCTBO onpoieHHbIX (49%) ckopee
BCETO MMEIOT COANaHCUPOBAHHBIA MOAXOA K HAIMOHAJIBHO-3THUYECKUM
LEHHOCTSIM, HE CUMTasi UX OYEHb BAXKHBIMHM, HO U HE OTPHIIAsi UX COBCEM.
B urtore paccMoTpeHust 1aHHOTO BOIPOCA MOXHO CKa3aTb, YTO TOJBKO 2%
OTIPOILEHHBIX BOBCE HE MIPUBEPKEHBI HAITMOHATIEHO-ITHUUYECKUM [IEHHOCTSM,
YTO CBUJIETENILCTBYET O TOM, YTO JUIsl OOJBIIMHCTBA JIOJIEH HAIMOHAIBHO-
ATHUYECKHE IIEHHOCTU MMEIOT Kakoe-TO 3HaueHue. YTo kacaemMo MoJoJ0ro
MOKOJICHUsI B Bo3pacte 17-22 roma, W3 MOJYYEHHBIX PE3YJIBTATOB MOXKHO
C/IeNaTh BBIBOJI, YTO OOJIBIIMHCTBO YYaCTHUKOB CKJIOHHBI K IPUBEPKEHHOCTH
HAIlMOHAJILHO-3THUYECKUM IIEHHOCTSIM, HO TaK)K€ €CTh 3HAUMTEIbHAs J10JIs
MOJIOJIBIX YYaCTHHUKOB, KOTOPbIE HE CYMTAIOT ATY MPUBEPKEHHOCTH 0COOEHHO
BaYKHOM.

AHanu3 JaHHBIX MPEIIOCIEAHEr0 BOIpoca oKa3as, 4To OOIbIIMHCTBO
pecrionieHToB (60%) cuMTalOT HEOOXOIMMBIM OOYy4YE€HHE HAIMOHAIBHBIM
TpaJAMLIUAM U KYJIbTYpe B LIKOJAaX U YHUBEpCUTETaX. Takye 3HAUMUTEIbHAsS
4acTh ONPOIIEHHBIX BHICKA3aJIMCh 32 IPOBECHUE KYJIbTYPHBIX MEPOIIPUITUN
u ¢ecruBaneit (54%) u co3maHue My3eeB M BBICTABOK, IMOCBSIIEHHBIX
HanmoHansHOM KynbType (38%). HemHoro menbie pecrionneHTOB (44%)
MOJACPKUBAIOT UACI0 U3ydeHHs (OIBKIIOpa, TPAIULUHU U KYJIBTYphl Hapoa,
a HauMEHbIIEe KOJIMYECTBO OMPOIIEHHBIX (26%) cUMTarOT HEOOXOIUMBIM
MOJACPKUBATh HAITMOHAIBHBIX XyJI0KHUKOB, MY3bIKAHTOB U MTUCATENEH.

Bompoc  coxpaHeHuss W pa3BUTUA ~ HAIMOHAIbHO-KYJIBTYpPHBIX
LIEHHOCTEM SABJSETCS OIHOM M3 KITIOUEBbIX 3a]1au JIsl TOCyJapcTBa, 00IIecTBa
U KaX/10ro0 uesoBeka. 1jig 3Toro HeoOXoAMMO peasin30BbIBaTh KOMILJIEKCHBIN
MOJXO0/I, KOTOPBIM BKJIIOYAeT B ceds pasnuyHble Mepbl. CTOUT MOAYEPKHYTh
yT1o Jinma kareropuu 22-30 jieT OOJBIIMHCTBO MPHACPKUBAIOTCS MHECHHS
MIPOBEJICHUS KYJIbTYPHBIX MEPOINPUATHI U (ecTuBaiei, a Takxke oOyueHue
HAIMOHAJILHBIM TPAJUIMAM U KYJIBTYpE B IIKOJIaX U YHUBEpCUTEeTaX. Tak Kak,
MIPOBEJICHHE KYIBTYPHBIX MEPOIIPUATHI U (hecTrBaIEeH O3BOJISET COXPAHUTH
U MPOAEMOHCTPUPOBATh HALMOHAJILHOE HAaclie[ue, MPUBJIeYb BHUMAHUE K
€ro 3HaYMMOCTH, a TaK)Xe TO3HAKOMUTD JIIOJIEH ¢ KYJIBTYpO M TpaauLUsIMU
NPYyTUX CTpaH W HApOJOB. DTU MEPONPHUSATHUS MOTYT BKJIIOYaThb B ceds
BBICTaBKHU, KOHLIEPTHI, T€aTPaJIbHbIE I0CTAaHOBKHU, HAIIMOHAJIbHBIE TPA3IHUKH.
Hx mpoBenenue oOoramiaer KyiabTypHYIO JXHU3Hb OOIIECTBA M IOMOTaeT
COXpaHATh U pPa3BUBaTh HALIMOHAJIBHO-KYJIBTYpHbIE ILeHHOCTH. OOyueHue
HAI[MOHAJLHBIM TPAJAULIMSIM U KYJIBTYpE B IIKOJIAX U YHUBEPCUTETAX SIBIISETCS
BaXHBIM CPEJICTBOM COXPAHEHMsI M Pa3BUTHUS HALMOHAIBHO-KYJIBTYPHOTO
Hacnenusi. OHO MO3BOJISIET NEpeaaBaTh 3HAHUA O KYJIbTYpe U TPaIUIMIX U3
MOKOJICHUS B TOKOJICHHE, Pa3BUBAaTh NMOHUMAaHUE U YBAXKEHUE K KYJbType
U TpaaulusiM CBOEH CTpaHbl, a TAKXKe IMOBBIIIATh KYJIBTYPHBIH YPOBEHb
oOmiecTBa B 1eiaoM. OO0yueHre HallMOHAIbHBIM TPAULMAM U KYJIbTYpE TaKKe
CIOCOOCTBYET COXpPAaHEHHUIO PazHOOOpa3us KyJIbTyp B MHUPE U YKPEIICHUIO
TOJIEPAHTHOCTH U YBAXKEHHUSA K KYJIBTYPHBIM PA3IUYHUSIM.
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3aBeplIaronIvii BOMPOC S3KCIEPUMEHTA TOCBSILEH JUIS BBISABICHUS
HACKOJIbKO ~HAIlMOHAIbHO-KYJIBTYpHBIE IEHHOCTH JOJDKHBI OCTaBaThCA
HEU3MEHHBIMH WJIM U3MEHSTHCS CO BpeMeHeM. AHalu3 JaHHOTO BOIpoca
[IOKa3bIBAET, 4TO 38%0JIF0€1 CYUTACT, YTOHAIMOHAJIBHO-KYJIBTY PHBIC LIEHHOCTH
JIOJDKHBI OCTaBaThCsl HEM3MEHHBIMU, HO MIPH ATOM MOTYT ofOoramarbcs. 1o
TOBOPUT O TOM, UTO JIFOAM LIEHAT CBOIO KYJIBTYPY U TpaJWLIUHU, HO HE IPOTUB
HOBBIX BIUSHUN U 3BoMonud. OJIHAKO, 3HAUUTENbHASL YacTh PECIIOHCHTOB
(38%) cuuTaet, 4TO IEHHOCTU JOJKHBI U3MEHSTHCS CO BPEMEHEM, YTOObI
OCTaBaThbCA AaKTyaJIbHBIMH. DTO MOXKHO HHTEPIPETHPOBATH KaK >KEIaHHE
MIPUCIIOCOOUTHCS K M3MEHSIOIIEH sl 00CTAaHOBKE U COXPAaHUTh PEJIEBAHTHOCTD
KyJBTYpbl B COBPEMEHHOM Mupe. Manoe konuuectBo (2%) pecrioHIEeHTOB
CUMTAET, YTO H3MEHEHHE HAIMOHAIBHO-KYJIBTYPHBIX IIEHHOCTEH - 3TO
HCTOPUYECKHUI MPOLECC, KOTOPbII HEMUHYEMO MPOUCXOAUT MO BIUSHUEM
paznuuHbiX ¢akrtopoB. U, nHakonen, 20% pecrnoHAEHTOB CYHUTAET, YTO
HAIMOHAJILHO-KYJIBTYPHbIE IIEHHOCTH JIOJKHBI OCTaBaThCs HEU3MEHHBIMU B
MPUHLKIIE. DTO MOXKET OBITh CBA3aHO C JKEJIAaHHUEM COXPaHUTh TPAIUIIMU U
CBOIO MJIGHTUYHOCTb BO BpeMs OBICTPOTO Pa3BUTHS U INI0OATU3AUU MUPA.

Ilo pesynbmamom nposedenHo2o 3Kcnepumenma ciedyem coenamy
HeKomopble 4acmHvle 8bl800bI:

rnoHATUe
"LUeHHOCTL" umeeT
LUMPOKWiA CNeKTp
3HaYeHWA,
CBA3AHHbIX KaK C
MarepuanbHbIMU
acnekTamm, Tak U €

BaXKHOCTLIO ANA
yenoBeka U
o6LLecTBa, a TaKkke
¢ 06LecTBeHHbIM
¥ Ky/IbTYPHBIM
KOHTEKCTOM.

Pucynok 3 — BeHH-anarpaMMa Ha OHSATHE «LIEHHOCTH

CormnacHo aHanu3y AAHHBIX KACaTEJIbHO BOIIPOCA BO3PACTHOM KaTEropun
BUJTHO, YTO3HAYUTENbHASYaCTh UH(OPMAHTOB(69.4% ) OTHOCITCSIKBO3PACTHOM
rpynme ot 17 1o 22 net, 4yTo ObIJIO MOJIE3HO JUIS BHISIBICHHSI COBPEMEHHBIX
TEH/ICHIUI BOCIIPUATHUS NOHATHUS “IIEHHOCTH . BOJIBIIMHCTBO HH(POPMAHTOB
UMEIOT BbICIIEE OOpa3oBaHHE, YTO MOXKET 00ecHneuuTb OObEKTUBHOCTH
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MOJyYEHHBIX JAHHBIX, TAaK KaK JIIOAM C BBICIIMM OOpa30BaHHEM CKJIOHHBI
K OoJiee OCO3HAHHOW B3NSy Ha OOBEKTUBHBIE peasiud XU3HU. HayuHbiid
aHaJINU3 MPEACTABICHHBIX OTBETOB aCCOLMATUBHOIO SKCIIEPUMEHTA [TO3BOJISIET
clenarb HECKOJbKO BBIBOJOB O TMOHHMAHUU PECHOHJCHTAMH TOHATHUS
“neHHocTh”’. Bo-niepBhIX, pa3HOoOOpa3re accorraluii CBUAETEIbCTBYET O TOM,
YTO y KaJI0T0 YeJIOBEKa MOTYT ObITh CBOM YHUKAJIbHBIC IEHHOCTU. B TO ke
BpeMsi, HEKOTOpbIE 00II1e TEeHICHIIUU MOXHO BbIACINUTE. BO-BTOPBIX, ceMbs
SBIIIETCS OJHOW M3 HamOosee 3HAYMMbBIX LIEHHOCTEH IS JIIOAeH, Tak Kak
CEMbS CITYKHUT UCTOYHUKOM MOPaJIbHBIX OPUEHTHPOB, NepeaacT TPAAULIUU U
CrocoOCTBYET caMOpa3BUTHIO. B-TpeThux, 310poBbe U Pusznueckas ¢popma, a
TaKKe Kapbepa U npodeCcCHOHAIBHOE PAa3BUTHE TAKXKE SBJSIOTCS Ba)KHBIMU
LIEHHOCTSAMH ISl PECHOHICHTOB. Takum oOpa3oM, aHaiu3 pe3y/lIbTaToB
MO3BOJISIET JIyUlle MOHITh, KAaKUe IIEHHOCTU HauboJee 3HAYMMBbI JIJIs JIFoIen
1 KaK OHU opMHpYIOTCs B Iipouecce xu3Hu. Ha Benn-nuarpamme (Pucynok
3) oToOpakeH MPOBEICHHBIN AKCIIEPUMEHT C aHAJIM30M TOJIKOBBIX CIIOBape,
IJIe BBISIBICHBI PA3JIMYUs, a TaKKe 00IIast TEHACHIIUS MOHATUU «IIEHHOCTBY,
KOTOpasi 3aciIyXHBaeT ObITh OTMEUEHHBIM. [IOHATHE «UEHHOCTH» HMEET
UIMPOKUH CIIEKTP 3HAUCHUH, CBA3aHHBIX KaK C MaTepHaIbHBIMU 3HAYCHUSIMH,
TaK ¥ C BAXKHOCTBIO IS Y€JIOBEKa U O0IIECTBa, a TAKXkKe ¢ 0OIIECTBEHHBIM U
KYJBTYPHBIM KOHTEKCTOM. B TOJIKOBBIX ClI0BapsiX ObLIH BBISIBJICHBI PA3INYHbIC
BUJIBI IICHHOCTEH, KOTOpbIe MOTYT OBITh KJIacCU(UUMPOBAHBI MO Pa3HBIM
KpUTEpUSM: YHUBEpCaIbHbIE, MaTepUajIbHbIe U JYXOBHBIC, MOJI0KHUTEIbHbIC
U OTpULATENbHbIC, UHINBUAYaIbHbIE (JINYHOCTHBIE), BHYTPUTPYIIIOBBIE U
o01ieyenoBedecKue IEHHOCTH. B pe3ynbrare acconnaTuBHOTO HSKCIIEPUMEHTA
pPECHOH/IEHTaMU ObUIM BBISBICHBI CJEIYIOMIME IPEANOYUTAEMbIE BH/IbI
LIEHHOCTH, YTO MOATBEPIKAAETCS B CIIOBAPHBIX TOJKOBAHUSIX:

1. JlyXoBHble IIEHHOCTH BCErJa SBJISIOTCS BBICIIUM OJIarOM U
PYKOBOJICTBOM J1JIsl YENIOBEKa, HE3aBUCUMO OT OOIIECTBA U BPEMEHHU.

2. JKu3HeHHblEe LIEHHOCTH, TaKHe KaK 3/70pOBbe, OJaromnoiyduve u
CaMOCTOSITENIbHOCTh, TAK)KE UMEIOT BHICOKYIO 3HAUUMOCTb JUISl PECTIOH/ICHTOB.

3. KynprypHble LIEHHOCTH, BKJIIOYas UCTOPHIO, SI3bIK, HAIIMOHAIbHbBIE
oObluau M TMPOU3BEACHUSA HCKYCCTBA, TAaKXKe SBISAIOTCS BaXXHBIMU MJIs
OOJIBIIMHCTBA OMPOIICHHbIX.

4. MarepuaibHble LEHHOCTH HUMEIOT MEHBIIYI0 3HAYUMOCTh IO
CPaBHEHHUIO C JAPYTMMHU BUIAMH LIEHHOCTEH.  yHHUBepcalbHbIE (Takue, Kak
M000Bb, MPECTHXK, YyBaKeHHE, O€30MacHOCTb, 3HAHUE, HAIMOHAIBHOCTD,
cB000/1a, 3/10POBbE U APYTHUE), MaTepuajbHbIC U TyXOBHbBIE, OJIOKUTEIbHBIC
U OTpHIATENIbHbIE, WHIUBUAYaJbHbIC (JUYHOCTHBIC), BHYTPHUIPYIIIIOBBIC
(momuTHYECKHE, PEITUTHO3HBIC) U O0IIEUeTIOBEUeCKHE IIEHHOCTH

Croutr OTMETHTb, 4TO O0Opa30BaHHE U KYJIbTYPHbIE MEPONPHUSTHS
SBIISIFOTCSE HanOosiee d(hPEKTUBHBIMU CIIOCOOAMU COXPAHEHUS W Pa3BUTHSA
HAIlMOHANILHO-KYJIBTYPHbIX ~ ILIeHHOcTell.  [IpoBenmeHune  KyJabTypHBIX
MEpOIPUATHI U (ecTUuBaIeH MO3BOISET COXPAHUTh U MIPOAEMOHCTPUPOBATH
HAI[MOHAJILHOE HAaclie[ue, NpUBJIeYb BHUMAHHE K €ro 3HAYUMOCTH U
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MMO3HAKOMUTB JIIOZIeH ¢ KYIbTYpOU M TPaJULUsIMU IPYTUX CTPaH U HAPOJOB.
OO0yueHure HallMOHAJIBHBIM TPAIULIMSM U KYJIBTYPE B IKOJIaX U YHUBEPCUTETAX
SIBIIIETCS BaXKHBIM CPEICTBOM COXPAaHEHUS U Pa3BUTHS HAlMOHAJIBHO-
KyJBTYPHOTO HAaCIEIHsL.

3akioueHue

B wucropuu uenoBeuecTBa mnpobiema CHCTEMbl IIEHHOCTEH Bcerna
HaxoJu1achBLEHTpe BHUMaHUU. [ [eHHOCTh B hunocodun ykazaHue HaJIM4HOE,
COLIMAJILHO-KYJBTYPHOE 3HAYEHUE TeX WJIM UHBIX IMPEIMETOB U SIBICHUU.
Hopwmsl, crnoxkuBiimecss B 00IIECTBE, SBISIOTCS BBICIIMM BBIPAXKEHHUEM €TO
CUCTEMBI LIEHHOCTEH (TO €CTh rOCMOICTBYIOIIUX MPEACTABICHUNH O TOM, YTO
CUMTATh XOPOIINM, IPABWILHBIM WM XKellaTelbHbIM). CucTemMa eHHOCTEH,
CIIOKMBILIASICS B OOIECTBE, UIPaeT BaXKHYIO pOJb, TaK KaK BIHMSIET Ha
cojiepyKaHue HOpM. A HOPMBI — 3TO YK€ MpaBuila UK OPUEHTUPHI TOBEICHUS
JOfIe B CUTYyalUsIX OIpENeseHHOro pojaa. B pesynbrate mpoBeIeHHOTO
JKCIEpUMEHTa ObLT TMOJIy4deH MaTrepual, aHaliu3 KOTOPOTo TMO3BOJIMII
3aKJIIOYUTh HEKOTOPbIE YACTHBIE BBIBOJBI, MPEJICTABISIIONINE MHTEpEC AJIs
JTAHHOTO UCCIIEZIOBAHUSA:

1. TeopeTnueckuid aHamW3 JIMTEPATYPhl MOKA3bIBACT, 4TO Ipoliema
paccmarpuBaiach JOCTaTOUYHO MUPOKO. OnpeneneHne MOHATUS «IIEHHOCTh
MOXKET OBITh JOBOJIBHO CIIO)KHBIM, TaK KaK OHa MOXKET HMMETb pa3HbIe
3HAYEHUS JJIs Pa3HbIX JItoAeH U KynbTyp. OHaKO, B IIEJIOM, IEHHOCTh MOXHO
OTIpE/IENUTh, KaK 0ObEKT, KOTOPBII MPU3HAETCS BAXKHBIM U JKEITaHHbBIM.

2. Ilo aHanmu3y TMONYyYEHHBIX [AHHBIX B XOJE OKCIIEPUMEHTa JUIs
OIIpENIeNICHNs] TIOHSTUSl «UEHHOCTb» M OCHOBHBIX TEHJICHLUM, CBS3aHHBIX
BOCIIPUSITUEM B COBPEMEHHOM Ka3aXCTaHCKOM OOILECTBE ObLIM YCTAaHOBJICHBI
0011I1e U pa3IMYHbIE ACTIEKTHI B MX TpakToBKe. [[OHATHE «1IEHHOCTHY» OXBaThIBAET
pa3HO00pa3HbIE CMBICIIOBBIE ACMEKThI, KOTOPBIE CBA3aHbI KaK ¢ MaTepHaIbHbIMU
LEHHOCTSIMH, TaK U C MX 3HAYMMOCTBIO JUIs YeIOBEeKa KaK MHMBUAA U OOIIECTBa,
a TaKoKe COIMAIbHBIN U KyJIBTYpPHBIM KOHTEKCT UMEET MECTO.

3. CoBpeMeHHbIe TEHICHIIMU B TOHUMAHUHU U BOCIIPUSITHU [ICHHOCTEH
OTpaXkaroTCs B Psiie U3MEHEHUIA, MPOUCXOIALINX B COLIUATIBbHBIX, KYJIbTYPHBIX
u strueckux chepax. OAHON U3 IIaBHBIX 3a7ad [ OOIIECTBA SIBISETCA
COXpaHEHHUE U pa3BUTHE HAIMOHAJIBHO-KYJIBTYPHBIX IIEHHOCTeW. BBenenue
00y4eHMs HALIMOHAJIBHBIM TPAAULIMSIM U KYJIbTYpE B ILIKOJIAX U YHUBEPCUTETAX
UTrpaeT BaXHYI0 pOJib B 3TOM IHpolecce. DTO MEpONPUSATUE TO3BOJISIET
nepenaBaTh 3HaHUS O KyJIbType U TPaJuLUsAX U3 MOKOJEHHUS B IMOKOJEHUE,
pa3BHUBaTh MOHUMAaHUE U YBaXKCHHE K KYJIBTYpE U TPAAULIUSIM CBOEH CTPaHBbI,
a TaKKe MOBBIIIATH KyJIBTYPHBIH YPOBEHb O0IIECTBA B IEJIOM.

[IpoBeneHHOE HCCiIeI0OBaHKUE TAK)KE UMEET MPAKTUUECKYI0 3HAYMMOCTb,
TaKk Kak €ro pe3yJabTaTbl MOTYT OBbITh HCHOJB30BAHBI Ui pa3pabOTKU
MEXKYJIbTYPHBIX KOMMYHUKAIMOHHBIX CTpaTerui, afanTallyd COLAIbHbBIX
nporpaMm 1 GopMUpPOBaHUS 00PA30BATEIbHBIX KYPCOB, KOTOPbIE YUYUTHIBAIOT
0COOCHHOCTH Ka3aXCTAHCKOM KyJIBTYPBhI U [ICHHOCTEH.
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KA3AKCTAH KEHICTIT'THAEI'T «K KYHABIJIBIK» ¥FbIMbIH
KABBUITIAYAAFBI 3BAMAHAYU TPEHATEPAI AHBIKTAY
*XKynycosa T.b.!, Peicniaesa J[.C.2
*lmenaroruka FeUTBIMIAPBIHBIH MarucTpi, «8D02303 dusonorus:meren
¢buonorusicel» 0Ky OaraapiaMachiHbIH JOKTOpaHThl, L. YonuxaHos
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AnaaTrna. bByn 3eprrey XadbIKTBIH TUII MEH MOJICHHMETIHJETI
«KYHJIBUTBIKY»  YFBIMBIHBIH ~MAaHBI3IBUIBIFBIH  KapacThIpaabl. 3epTTEYiH
MakKcaThl — Ka3ipri Ka3aKCTaH IbIK KOFamMIa OChl YFBIMJIbI KaObUIIay YPAICTEPIH
TEPEHIPEK TYCIHY VIIIH OpPTYpi TUIMIK MOIACHUETTEPICTT «KYHIIBLIBIK)
VFBIMBIHBIH OPTYPJIi aHbIKTaMaJapbl MEH HHTEPIPETALMIAPBIH 3EpPTTEY.
MaxaaHbIH FRUIBIMH JKaHAJIBIFEI OHBIH Ka3aKCTAHIBIK MOACHHUET IIEH KOFaM
KOHTEKCTIHJIC «KYHJBUIBIK» YFBIMBIH JKaH-)KaKThl 3€pTTEYIl YCBHIHYBIHA.
byn 3eprrey Oipereid, OTKEeHI 01 «KYHABLUIBIKTBDY TYCIHY MEH TYCIHAIpyaeri
OpTYpJIl JIMHIBUCTHKAJIBIK JKOHE MOJCHH KO3KapacTap/bl CallbICTHIPMAJIbI
TajjayFa HETI3JCeNITeH. byJl Tocil MOJEHH KYHIBUIBIKTApIbl TYCIHY KOHE
OJIApJBIH  Ka3ipri Ka3aKCTaHJBIK KOFaMFa ocepi Typasbl aHa >KOHE
TepeH TYCIHIKTEep ajyFa MYMKIHIIK Oepemi.bys Makamama «KYHIBUTBIKY
aHBIKTAMaChlHA apHAJFaH TYCIHAIpME CO3JIKTepre Tajljay JKacajFaH.
«KyHABIIBIK» YFBIMBI Op TYPJIi XaJIBIKTapJa aca MOHJII acCIeKTI PeTiHje
Oepinred. KyHIbUIBIKTap QJICYyMETTIK OMIP/IH MaHBI3AbI 3JIEMEHTI OOJIBII
TaObUTA/IBI KOHE KOFaMJIbl OaCIIBLIBIKKA alaThlH HETi3ri HopMmanap MeH
MPUHIMIITEPI KopceTeai. ABTOpP JIMHIBOMOJCHH KYHIBLIBIKTAPAbl KOFaM
IIHACTT KapbIM-KaThIHACTAP/bI, XaJBIKTBIH MEHTAJIUTETIH OHE OHBIH
TapUXBbIH TYCIHYyTe€ KaKETTI MOJEHHETTIH MaHBI3bI AJIEMEHTTEPl PETIHIE
KapacThIpaabl. 3epTTey OaphIChIHIA Ka3ipri Ka3aKCTaHIBIK KOFaMJIarbl
«KYHABUIBIK» VFBIMBIH KaOBUITAyMEeH Tikeled OaiylaHbICTBI  HETI3Ti
TEeHJCHIMSUIAPIbI TYCIHY VIIIH aCCOLMATHUBTI SKCIEPUMEHT KOJIIAaHBLIIbI.
KarbicymbutapiblH - KYHIBUIBIK ~OaFmapiapblH  Tajijgay YIOiH OyJ1  ofic
3epTTeyAiH alHbIMac Oeiri peTiHae pesl arkapnabl. bacTamkbl akmaparThbl
aHBIKTAy YIINIH PECHOHICHTTEPMEH TIKEJICH OpeKeTTeCyre Heri3IereH
cayajHaMa CUSKTBI SMITUPUKAJIBIK 9AICTEPIIH O1pi KoymaHbuIbl. JKypri3iiren
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Talaay HOTHKENEPl KbI3bIFYIIBLIBIK TYABIPAThIH Oeriii O0ip KOPHITHIHIBLIAP
Kacayra MYMKIiHAIK Oepeni. KyHABUIBIKTApAbl TYCiHY MEH KaObLIaaydarbl
3aMaHayH YPHAICTEp QJIEYMETTIK, MOJICHH YKOHE ATHUKAJIBIK cayajapia OOJIbII
YKaTKaH OlpKaTap e3repicTep/ieH KopiHei.

Tipek ce3aep: YFbIM, KYHIBUIBIK, TULIIK MOJICHUET, MaFbIHA, MOJICHUET,
ACCOIMATUBTI SKCTICPUMEHT, Ka3aKCTaH/IbIK KOFaM, TaJay

IDENTIFICATION OF MODERN TRENDS IN THE PERCEPTION
OF THE NOTION “VALUE” IN THE KAZAKHSTAN SPACE
*Zhunussova T.B.!, Ryspayeva D.S.?

*1 Master of Pedagogical Sciences, PhD student in foreign philology,
Sh. Ualikhanov Kokshetau University e-mail: tlekzhunussova@gmail.com
Z Candidate of Philological Sciences, Associate Professor,
Sh.Ualikhanov Kokshetau University
Kokshetau, Kazakhstan, e-mail: Dryspayeva@shokan.edu.kz

Abstract. This study examines the importance and significance of the
notion of “value” in the language and culture of the people. The purpose of
the study is to study various definitions and interpretations of the notion of
“value” in different linguistic cultures for a deeper understanding of the trends
in the perception of this concept in modern Kazakhstani society. The scientific
novelty of the article lies in the fact that it represents a comprehensive study
of the notion of “value” in the context of Kazakhstani culture and society. This
study is unique, as it is based on a comparative analysis of various linguistic
and cultural approaches to the understanding and interpretation of “value”.
This approach allows you to get new and deep insights into the understanding
of cultural values and their impact on modern Kazakhstani society. This article
presents an analysis of explanatory dictionaries for the definition of “value”.
The definition of “value” is given as a significant aspect in different peoples.
Values are an important element of social life and reflect the basic norms
and principles that guide society. The author considers linguocultural values
as significant elements of culture necessary for understanding the relations
within society, the mentality of the people and its history. In the course of the
study, in order to understand the main trends associated with the perception
of the notion of “value” in modern Kazakhstani society, an associative
experiment was used to analyze the value orientations of the participants. To
identify primary information, one of the empirical methods is used, such as a
questionnaire, based on direct interaction with respondents. The results of the
analysis carried out allow us to draw some particular conclusions of interest.
Modern trends in the understanding and perception of values are reflected in
a number of changes taking place in the social, cultural and ethical spheres.

Keywords: notion, value, linguistic culture, meaning, culture,
associative experiment, Kazakhstani society, analysis
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YJITTBIK MIHE3-KYJIBIKThIH KOMMYHUKALUAIA
BEMBEPBAJIJIbI AMAJIJIAP APKbLIBI KOPIHYI
*Mmanrasusa M.A.!, Momsinosa b.K .2
*IPhD nokropanr, aia-Papabu atbiHgarsl Ka3ak YITTBIK YHHBEPCHTETI
Anmarsl, Kazakcran, e-mail: meruyertimangazina@mail.ru
2(huItooTHst FBUIBIMIAPBIHBIH TOKTOPEL, podeccop, AxMeT baiTypchiHyIIbl
arbiHAarel Tin OiimMi HHCTUTYTHI, Anmarsl, Ka3zakcran
e-mail: momynova_ b@mail.ru

Angarna. Makanaga Kasak XaJdKbIHBIH KaTbICBIM MOIEHHETI, COHBIH
ilriHAe amaHgacy Ke3iHJeri bIM-UIIapajapiblH KOMMYHUKATHUBTIK opi
TaHBIMJIBIK KbI3MET1 YJITTHIK MEHTANb/bI-TUHTBAIbIbl KEIICHHIH MaHBI3/IbI
AIIEMEHTI peTiHae TanfaHanabl. beiiBepOanapl amMmanaapra KaTbICThl OTAHABIK
3epTTeyaepae arana OepMEUTIH YammblK KOMMYHUKAMUBMIK MiHe3-KYIIblK
y2blmMbl ANFAIl PeT KOJAAHBUIBIN, TULMIK eMec KypalgapMeH OalIaHBICHI
KopceTinai. 3epTTeyliH MakcaThl — KaszaKk Til OuTiMiHAE 3epTTenyl
Kelleyien Keie >KaTKaH OeliBepOanipl amManaapabl KOMMYHHUKATHUBTIK
aCTEKTiie, SIFHU KOMMYHUKAMUBMIK AKMI — KOMMYHUKAMUBMIK —HCA0aAsm
—  KOMMYHUKGHMMAP NO3UYUusAcyl TYPFBICBIHAH Talay >XOHE ONapJIblH
MparMaTUKaliblK, KOTHUTUBTIK MOHIH aIly.

3epTTey  KYMBICBIHBIH  FBUIBIMH MAaHBI3BUIBIFBL:  OeiiBepOasabl
amangapasl aHTPOIMOO3EKTIK KoHE (YHKIMOHAIIBIK aCHeKTie KapacThipa
OTBIPBIN, Ka3aK XaJKbIHBIH YITTHIK KOMMYHHKATHUBTIK MiHE3-KYJIKbI
Typajbl ThIH TYXKBIPBIMJIAP >Kacalbl. 3epTTey KOPBITHIHIBLIAPHI Ka3aKThIH
VITTHIK KAaThICBIM MOJIEHUETIH, KOMMYHHKAIIUSI TEOPHSCHIH HBICAHFa allFaH
0acka /Ja aHTPOIOO3EKTIK OaFbITTarbl FHUIBIMH 13/ICHICTEp YIIIH Maiiassl
6onmak. CoHpaii-ak TUIAIK €MeC Kypajjap Typaljbl 3epTTeyiepAl KaHa
TY)KBIPBIMAAPMEH TOJBIKTHIPA/IBL. 3€PTTEYIIH MPAKTUKATIBIK MaHBI3IbLUTBIFbL:
3epTTey HOTIDKEJEepiH MapaIMHTBUCTUKA, KOMMYHUKATHBTIK aKTijep
TEOpPUACHI, KOTHUTHUBTI JUHTBUCTHKA T.0. TUIMIH TaHBIMABIK KBI3METIH
3epTTeUTIH cananapaa >KOHE Ka3aK XaJKbIHBIH YITTHIK €peKIIeNirin
KAapacThIpaTblH €NITaHbIM, TICUXOJIOTHsS, OWXEBHOPH3M, MOJCHUETTaHY
OarbITHIHAAFBI 0ACKA J1a FEUIBIMU 3€PTTEYIIEpE TEOPUSIIBIK MaTepHall peTiHe
naigananyra Oomaisl.

3epTTeyie HEri3ri HOTIKENepre KOoJ JKeTKI3y YIIIH TEOpHUSIIbIK
aKmaparrap curmarrama oHe CHHTE3 o/ici apKbUIbl capasaHfbl. «Abai
KOJIBD) POMAH-DIONESChIHAH JKUHAKTAJIFAaH TUIMIK OIpiikTepal Tanaayaa
OMXEBUOPHUCTIK 9/1iC, CEMAHTHUKAJIBIK 9/1iC )KOHE KOTHUTHBTIK Talay dJicTepi
KOJJaHBUIEL.
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3epTTey HOTIKECIHIE OipHEIIe HAKThHI TYKbIPhIMIAP KaCaJIbI:

- Ka3aK KaTbICBIM MOJICHHETIHAEC aMaHJacy OapbICBIHIA CARbIHY,
KOwmacy, KUMAacmolx, aidybl30blK, MelipiM CeMaHTUKaIapbl OerBepOa bl
KOJITap apKbUIbI Oepiieni;

- oT0Aachl KOMMYHUKAIMSICBIH/IA aMaH/Iacy HepapXHschl TUIIIK eMec
KypaJjaap apKblIbl KOpiHic Tabajsl: ep 0ana eH OipiHIIi OKeciHe, CoaH KeHiH
0TOAChIHBIH OacKa MyIIesIepiHe cajem Oepeni. bamaHbiH okeciMeH conemaecy
Ke31HJl¢ KOMMYHHKATHBTIK MiHE3-KYJIKbI ©3repe/ll JKoHe Kimipic, TOMEH TOH
CEKUIJII MPOCOIUKAIIBIK aMajiap OeICeHI1 KOJITaHbLIAIbI;

- MMapaaMajap Herisri akmapaTneH Koca KOMMYHHKaHTTapIblH Oip-
OipiHe JereH Ko3KapachlH, KOHIJI KYHiH, TparMaTuKachlH allKbIH KOPCETETIH
JKOHE KOMMYHHUKATHUBTIK JKaFJasT epeKIIeNiriH TaHBITaThIH  HETi3rl
MapKepJiepre xKarapl.

Tipek ce3nep: OeliBepOanapl aManigap, YITTHIK KOMMYHHUKATHBTIK
MiHE3-KYJIBIK, KATBICHIM MOJICHHET], KOMMYHHUKATHUBTIK aKTi, KOMMYHUKATUBTIK
KAFIasT, KOMMYHHKAHT IO3UIMSCHI, TparMarvka, MPOCOIUKA, TaKeCHKa,
MIPOKCEMHKA, KWHECHKA, CAJIEMIECY

Herisri epesxesiep

KommyHuKkanus — amam3ar KOFaMbIH alifa CYHpeyInl €H Herisri
(haxropnapabiH Oipi. Kazipri TaHarsl FBIBIMU-TEXHOJOTHSUIBIK )KETICTIKTED,
ocipece, OaliaHbIC KypalJapblHBIH JaMybl — KOMMYHHKAIIMSIFa J€reH
KKETTUTIKTIH aliKbIH KepiHici. KoMMyHUKanus — TUIAIK )KOHE TUIAIK eMec
AJIEMEHTTEPIIH Kyiheni Konaanbickl. HaKThIpak aiiTkaHaa, KOMMYHUKAHTTap
e3apa opi BepOaibl, IFHU T1J1 apKbUIbI; 9pi OeiBEepOaIIbl, IFHU TUIIIK eMec
Kypajjap apKbUIbl KapbIM-KaTbiHAc jkacaiipl. Con cebenTi TUIMIK KoHE
TUIAIK eMec JeMEeHTTep i Oip-OipiHeH Oeuin KapacThIpyFa KeIMeii, ekeyi
— OiptyTac xy#e. Mpicanbl, aaM cCoisiereHie JaybIChl TYPIIIIIe KyOblIaIpl.
MyHpaarbl co3 TUIIIK 3JeMEHT 0osca, oayvicmbviy KyOuliybl — TUIIIK €Mec
AJIEMEHT.

KommyHuKanus coTTi opi AYphIC OOMYBl YIIIH JTHMHTBHUCTHKAJIBIK
YKOHE SKCTPAIMHTBUCTUKANIBIK OIpIIKTEp/iH KaTap KOJJIAHBUIYBl MaHBI3JIbI.
KoMMyHUKaIusiHBL JKy3€re achlpylIbl TYJIFANIApAbl KOMMYHUKAHMMmMAp NIen
ataiiapl. [Ipodeccop @.111.0pa3zbaeBa KOMMyHUKAIIUSIFAa KAThICYIIBLIAPIBIH
yiI TypiH kepcereni. Onap: aknapammul, 0epekmi xabapratimvii — OAsAHULbL;
aknapammul Hcemkizemin — mynanap, aknapam ne oepekmi — Kaowblioayuibl
[2, 11 6.]. Xorapplga aranraHaal, KOMMYHHKaHT — Ke3 KEITreH TUIIIK
OpEKEeTTI XKYy3ere achlpylibl, TULII KOJaHylibl. MyHAaFbl aknapam YFbIMbI
T1J apKbUIbl FaHA €MeC, KOMMYHHKAIUSIHBIH KOMEKIII Kypajaaapbl apKbLIbl
OepineTiH Kypaeni KypeuibIMabel Kamtuubl. IIpodeccop bepasucren Poaii
azamaap KapbIM-KaTbIHACBIHJIA XKETKI31IeTiH XabapabiH 35%-b1 co3, 65%-bI
OeiiBepOa bl aMaiIapAblH KOMETIMEH KETKI31IeTiHIH aTan aiTaasi [3, 13 0.].
AT TUIIIK eMec Kypalliapra yHci3 xabapiap nereH aray oepreH nmpodeccop

89



HU3BECTHUA KasYMOuMS$ umenu Abblial XaHa
cepust «OUJIOJIOTUYECKUE HAYKW» Homep 2 (73) 2024,88 - 103

Anp0epT MepabuaH KapbIM-KaTbIHAC KE31HJIe YII HETi3Ti (aKTop MaHBI3IbI
pei oiHalakl Aen ecenrteini. Onap: avmosiiean aknapam masmynol — 7%;
KOMMYHUKAHMMbIY OUbIH Kanau dcemkizin mypearvl — 38%, koumynuxayusia
Kamvicamvln vim-uwapammap — 55% [4, 13 0.].

Faneimpapabpiy bIM-uiaparTapisl KOMMYHUKAIUSHBIH OACThI SJIEMEHTI
caHaybl, OefiBepOaIbl aMmaiapAblH KOMMYHUKATHUBTIK YIEPICTEPIET] epeKIe
KbI3MeTiHe OaimanbIcThl. OHJAl KbI3BMETTEP/IIH KaTapblHa KapbhIM-KAaThIHAC
’Kacay, akmapaT anMacy (akmapar Oepy JKOHE akmapar ajy), TaHbIMIBIK,
QJIEyMETTIK, MparMaTUKajblK, SKCIPECCUBTIK T.0. KbI3METTEpl >KaTafbl.
CoHABIKTaH bIM-UIIApaTTap Ke3 KeJITeH XaJIbIKThIH KOMMYHUKATUBTIK MiHE3-
KYJIKBIHBIH Oip OesmieriHe aiHajbIN, YJITTHIK KaThICHIM MOJCHUETIHIEC
MaHbI3/Abl POJT OUHANIBI.

Kipicne

KappiM-karbiHac 6apsicbiHaa OeiiBepOa bl amanaap OelicaHabl Type
KOMMYHHMKAHT Typajbl MOJI akmapar Oepemi. Fampimmap agamMHBIH ce3iHE
Kaparanga oexwe mini (body language) apKpUIbl JKETKI3ILIETIiH XabapIblH
AKMKaTKa JKaKbIHBIPAK €KCHIH aHbIKTaraH. Kasipri TaHma 3eprreymiiaep
OeiiBepOanIpl amMaIIapabl KUHeCUKd, NpoOCOOUKa, MAakecuxkd, NpPoOKCeMuKd
JIETCH HET13T1 TOPT TOMKA KIKTEHII.

Kunecuka opTypili KUMBLI-KO3FaIbIC, BIM-UIIApAT, OeT-Ky3Aeri Typii
e3repicrep, Ko3kapac T.0. KaMTHIbl. MbICAIIbI, Kadaia Kapay, 6aceii waixay,
Kabax wwvlmy, epHin HCblMKbIP) T.0.

Ilpocoouxasa nayvpiCKa KaTbICTBI KAPKBIH, )KHUTIK, KIJIpiC, TaybIC KYII,
TeMOp, KblIay, KyJy, alkaiiay, kereny T.0. amanmap karaabl. MbIcaibl,
mamazviH KblpHAy, OAKbIPY, JHCAH OAYbICbl UWbL2Y, MIH2IpaeY, CbIKbLIbIKMAY),
3eKy T.0.

Takecuxa KOMMYHUKAHTTAPbIH ©3apa KaHACYbl Ke31HJET1 aMasaap/Ibl
KapacTeIpaabl. MEBICAJIbl, ApKACbIHAH KA2Y, OACLIHAH Cunday, KblmblKmay,
Kemepy, umepy, cyio, cytpey, Kyuaxmay T.0.

Ilpokcemuxa KOMMYHUKAaHTTApABbIH KEHICTIKTE OpHajacy OpHBI,
apaKaIIbIKTBIFBI ApKBIIBI OSPUICTIH aKmaparThl HBICAHFA anajabl. MpIcabl,
JAHCAKLIHOAY, KAWLIKMAY, HCAOBICY, MYUICY, Kauly, Kamapiacy, auuakxmay,
Kapama-Kapcoyl omoipy T.0.

ATanfaH TapaJMHTBUCTUKAIBIK amaiaap omOe0am curarra »KoHE
VITTBIK CHIaTTa 0ojazbpl. OMOedan TIIAIK eMec Kypajaaap aJaMHBIH 1IIKi
KYHiH OCHHEICHTIHAIKTEH KaIbl OJIEM XaJIKbIHA OPTaK, TYCIHIKTI. MbIcabI,
colleMIeCy Ke31HJIC JChblidy SKCIIPECCUBTI amaut O0JIbIT caHanaasl. KyHmemikri
emipze KepiHic Taba OepMmelini. Amaiia eTe »akKblH aJamaap CarbIHBICHII
KaybIIIKAH/A JKbIJIAy apKbUIbl Y3aK YaKbITTaH O€pri CaFbIHBIINIBI CHIPTKA
IIBIFAbl. Bysl — YJITTBIK KOMMYHUKATUBTIK MiHE3-KYJIBIKTaH TOPi, JKaJIIbl
aJlamM3aTKa TOH 1TKI ICUXOJIOTHUSIIBIK KYHIIH HOTHKeCl. MpIcalibl, HeMepeCiH
KaTThl CaFbIHFaH 9)KEHIH IKCIIPECCHUSICHI pOMaH/1a ObLTaiIa KepiHic Taba b
Kopi aoiceci 3epe b6atibiwe, maszvina cylieHin, Ypcoln myp eKeH.
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- Kapawwvievim, Konvlp Ko3vim... Abaudicamvim... - 0en KemceHoen,
scvinayza anunanvin kemmi [8, 8 0.]. CaFbIHBICKAH >KaHIAP/BIH KaybIIIy
Ke31H/Ie IMOIIHFa epik Oepyi, KO31HEH KaChIH TOT'Y1 — OapIiia XaJIbIKKa, )KaJIITbl
azam OasachIHA TOH 1MTKI KYH. AJ YITTBIK CUTIATTaFbl TUIAIK €eMecC Kypaijaap —
Oenrii 61p STHOMOICHH TONTHIH (XaIBIKTBIH, VJITTHIH) ©31HE FaHA TOH, YITTHIK
TaHBIMJIBIK aKMapaTbl MOJ KOMMYHHKAIMs Oipiiri. ©OJeM XallbIKTapbIHBIH
YITapanblK, MOJCHHETAapalblK KOMMYHHUKALMACH Ke31HJE TUIIIK €eMec
KYpaJaapJblH KOJJAaHBICEIHA OaiJIaHBICTBI TYPJl TYCIHOEYHIITIKTep OOIybI
MYMKIH. AtanraH KyObUIBICKA apHalbl KOMMYHUKAMUSMIK WOK JIETEH aray
Oepinred. by MoneHn MOKTBIH Oip Typi OOJBIN caHanaabl. MbICaibl, OPBIC
XalKbIHAA KOHAKKA Keutiein Kealy KYPMETTiH, Yil HeciHe JereH KaMKOPJIBIKTHIH
Oenrici Oosca, HEMIC XalKbl VIIiH KepiCiHIIE KYPMETCI3IIKTI Olmmipesi.
bynan miblFaThlH KOPBITBIHIBL, Op XaJIbIKTHIH ©31HE FaHa TOH KapbIM-
KaTbIiHAC jkacay yarici 0ap. YITThIK Oipereiiik OacThl Ka3blKKa aliHaIIFaH
»ahaHgaHy 3aMaHbIHAA Ka3aK XaJlKblHA FaHA TOH KAaTbICBIM MOJCHHMETIHIH
epeKIeTiKkTepiH, OelBepOanapl amManIap/blH YJITTBIK CHUIIAThIH aHBIKTAY,
TaHBIMJIBIK, SJICYMETTIK MOHIH capajiay, COHbIMEH KaTap OJIap/blH YaKbIT
arbIHbIHA Kapail e3repy yIepiciH Tajaay ©3eKTl Mocele JeM ecenTeimis.

Marepuajaap MeH dicTepAiH CHIIATTAMACHI

Kazak xankpl epre 3amMaHHaH TOKCAH aybI3JbIH CO3MiH TOOBIKTaH
TYHIHIH alTymbl, apThIK CO3J€H TIepi BIMMEH-aK OWBIH JKETKI3yll >XKOeH
kepred. Kaszak TumiHzeri BepOaiaHfaH bIM-HIIAPATTAP XaJKbIMBI3IBIH
TEepPEH TICUXOJIOTHSUIBIK OUTIMIH, JYHHUETAHBIMBIH, KOFAMIBIK YHBIMIIACY
epekmenirin  kepcereni. CoHABIKTaH OelBepOaNabl amayigap opAaibiM
BepOaNIaHbIl TUIIE CO63, (pa3eosoru3M TYPIHIAE CaKTaJbII OTBIPFaH.
AWTAIBIK, micmery, KabagvlH myto, KOIblH KYCbIpY, dcep MenKiiey, MYPHbIH
wiyuipy, minin micmey, mizecin KYUlaKkmay, eKi e3yi eKi KYI1aeblHa JHcemy,
canvin cogy T.0. Kazak reUTbIMBbIHIIA OciiBepOaabl aManaapAblH TaHBIMJIBIK,
MICUXOJIOTHSIBIK ~ epekmenikrepi K. AliMaybITOBTBIH — «IIcHKOIOFUSY,
M. KymabaeBThiH «llemaroruka» eHOEKTEepiHAE anFamn ce3 OomFaH. A
TUIAIK eMeC Kypaliaap/IblH KOMMYyHHUKaIus ke3inaeri keizmeti b. Yopd, A.I1u3
[3], I'B.Konmanckuii, I.E.Kpeitniun, M.A.Crepuun [11], I1.C.Tymapkun
[12], ceiEHabpI merenmik FambIMAapabiH koHe H.Yomm, b.MowmbiHOBa,
®.0OpaszbaeBa, 3.bazapbGaeBa T.0. CBIHABI OTaHIBIK 3EPTTEYIIUICPAIH
eHOCKTEPIHAC KOTHUTHUBTIK, (PYHKIIMOHAIIBIK TYPFbIIa KapacThIPbLUIFaH.
beitBepOanapl amangap  COHFBI yaKbITTa Ka3aK FaJbIMJIAPBIHBIH KEKE
3epTTey HbICaHbIHA aiHana Oactampl. Moeicanbl XK. HypcyiaTaHKbI3HI,
M.Emmumos, C.beiicembaeBa, C.Marxan, I11.3exenoBa T.0. 3eprreyuriiep
aTaJfaH TaKbIPhINTA JOKTOPJIBIK, KaHJAWAATTHIK TUCCEpPTAIUsl JCHTCeHiHae
TepeH Tannmaymap okacanel. JK.HypcynaTaHKBI3BI ©3iHIH KaHIUIATTHIK
JTUCCepTaIusChIiHAa OeBepOalIbl amaniapra: detsepoanovl amaidap oen —
6epOaNObl AMAIOAPObL MONBIKMBIPLIN, ONAPEA KOCLIMULA MARLIHA YCMEmIH,
KOMMYHUKAMUBMIK AKMIHI JHCAN2ACMBIPYEA Kbl3Mem ememit, aoamoapobly
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e3apa MYCIHICYIH KAMMAaMAacwul3 emyee KOMeKmecemiH KapblM-KambvlHaC
mypin aimamwiz, [S, 7 0.] - nereH aHbIkTama Oepeni. Amnaiia aBTop artamn
OThIpFaH KOMMYHHKAIIMSIHBIH KOMEKIIl Kypajbl KbI3MeTi — OeliBepOasnibl
amanaapaeiH Oip FaHa KbIpbl Jen ecenteitmiz. Cebebdi kekiae TUIMIK eMec
Kypajaap TOJBIK asKTaJIFaH OMabI a OlIIipeni.

3epTTey O6apbIChIHAAa pOMaH-3MOMNEsaFbl TUIIIK eMec Kypaiaap 6acTbl
HbICaHFa ajbIH/bI. JKUHAKTaIFaH TUIAIK OIpITiKTEpre Tajuaay, CUIaTTay KoHe
Kyleney aaicTepi KonaaHbu1Ibl. COHBIMEH KaTap JOTHKaIbIK-CEMaHTHKAIBIK
o/lic apKbUIbl MbICAIAP/IbIH TUHTBOMOACHH CUTIATHI TaJIJaH/bI.

Horuxenep

bip ynt, MomeHHMET OKUIAEpiHIH apachbIHAAFbl Y3aK YaKbITTaH Oepi
YKAJIFAChITI KEJIe KaTKaH KOMMYHHUKATHUBTIK aKTiHIH HET131H/e YITTHIK KapbIM-
karbiHac yarici kamemracanasl. M.A.Ctepuun [11], FO.E.Ilpoxopos [10]
CHUSIKTBI OPBIC FAJIBIMAAPHI aTajlFaH KYOBUIBICKA YIMmMblK KOMMYHUKATMUBIIK
MiHe3-KYablK JIeTeH aray OepreH. ¥ammuvlk KOMMYHUKAMUBMIK MiHe3-
Kyablk — Oenriyii Oip YITKa TOH KapbIM-KaThIHAC kacay MoHepi. Ke3 kenren
XaJIBIKTBIH MOJICHHUETI, TaHBIMBI, TYCIHITl, CaIT-AACTYpl agaMIaapbIH
e3apa KapbIM-KaThIHACBHIHA, Y)KbIMJIACKaH TIipHIulirine Herizaenred. Omn
TIIMEH KaTap XaJbIKThIH bIM-HIIAapaTbiHAaH, JeHe KUMbUIbIHAH, ©31H yCTay
epeKIIenirineH kepineai. bynnai amanmap cos yiTka KaTbICThI aCCOIIMATUBTI
aKImapaTThl TyFbI3aibl. MBICaIIbI, Kapicmepdin uinyi, apabmapowviy Ko bepyi,
ARBLIUBIHOAPOLIH KON OYNeaybvl, YHOICMepOiy askmapvl MeH KYAaKmAapblH
ycmaysl T.0. ByJapaplH OpKaiCBICHl COJT VITTAp Typajibl TaHBIM-TYCIHIKTIH
OemninOec Oemierine aHanraH. byHbIH cebebin mpodeccop b.MombiHOBa
ObLIaia Tycinaipeni: betigepbanovt amanoap —aieymemmik cmepeomunmep
cananaovl, oynap oOencini 6ip yam eKindepiHiy anemoi manyea OONAMbIH,
anemOl Kanau JHcoHe KaHOau cunamner KaObllOAUmMbIHbIH KOpCememiH,
MAanbIMObIK, epeKuteniel 30p Kamulcbim Kypanoapsl [1, 14 6.]. ©30ek FaapIMbl
A.HypMOHOB op YJITKa TOH KHUMBUI-KO3FaJILIC MOHEPIHIH epeKmeniri 0ap
€KeHIHEe MbIHAH/Ial KaKChl MbIcal KenTipeni: . Bambepu apab, napcul, 630ex
minoepin eana emec, MaOEHUEeMiH, Caim-0aCMypPIiH HCaAKCol OileeH, MbIKMbl
wvlzblcmanyutvbl 6on2an. Xanelk apacelnoa 0a OiliMiMeH KonKe maHuli2aH.
bip omwipvicma 20emi ayence enimken 3epmmeyuti VeHHIH bIPRALIHA
canvin asevin mepoemedi. Ocbl KUMbBLIbL OHbIH 632€ MIOEHUEem OKLN eKeHiH
Oipoen manvimoin Kos0vl. Cebebi  wblebiC XANbIKMAPLIHOA dH ASKMbl
KUMbBLIOAMAmMuvlH emec, 1a33am aiamvli OyHue, 02aH meKk OACblH WalKan
Kana enimin omouipaost, - [6, 90 6.] neini. bynan tyierinimi3, 6acka yiIT
OKIJT1 eKIHII O1p XaJIBIKTBIH MOACHUETIMEH KAaHIIAJIBIKTBI TEPEH CYyChIHIaca
Ja, VITTHIK KOMMYHHKATHBTIK MIHE3-KYWJIKBIH TOJIBIKTal OOWbIHA CiHIpE
anmaiiael. Ce6e6i 6enrini 0ip MoCHUET oKiepine (YITKA) TOH OeiBepOa bl
OIpiKTep YJITTHIK OIpereisIiKTiH FaHa eMeC, YIMMmulK MAaHbiM OipniciHiK
ne kepcetkimi. byn typansl npodeccop H. Yomu: Tindik manbanapoviy
MAZbIHACHL  AOPECaAHM-CAHA MeH adpecam-canada 0ipoeil Y2blHbLIYbl MUic.

92



BULLETIN of Ablai Khan KazUIRandWL
Series “PHILOLOGICAL SCIENCES” Number 2 (73) 2024, 88 - 103

byn — xommyHukayuauely otioazvloai emyiHiy aleblUapmmapulHbly OIpi
[7, 12 6.] - mereH TYKbIpbIMFa KeJEIi.

YITTBIK KOMMYHHKATHBTIK MiHE3-KYJIBIK Typajbl C€O3 KO3FaraH/a
Ka3aK XaJIKbIHBIH €PTEICH Keje JKaTKaH CaHAChIHAA OEKiN, TYPMBICHIH/IA
TYpaKTaHFaH KapbIM-KaThIHAC jKacay, Oip-OipiMeH apayacy 91e01, MoACHHUETI
Hazapra anblHabl. OHBIH HAKThI KOPIHICIH KOOIHECe XaJIBIKTBIH KYHACTIKTI
TYPMBIC-TIPIIUIITIHEH, ocipece, erje jKacTarbl KiClIepAeH, COHAal-aK TypaIi
onebu mpIFapManapaan Tadyra 6omaapl. Con ceGenTi 3epTTey MaKaiachiHAa
Ka3aKThIH TYPMBIC-CANITBl MOJI KOPIHIC TamkaH «AOail KOIbl» pOMaH-
SMOMESChIHAH KOIMTEreH MbIcanap KeaTipuIil.

Taakbuiay

Kaszax xanxvineiy conemoecy kesinoeei YImmulK KOMMYHUKAMUBMIK
Mine3-Kyakpl. Kazak KaThICBIM MOJICHHUETIHIEC Op bIM-HIIapaTKa TOH
TaHBIMJIBIK aKIapaTThlH JcHreinepi Oap. 3epTTeyme KapacThIpbLIaThIH
aMaHJacy Ke3lHJeri bIM MEH HIIApaTThIH Ja Ma3MyHbl MEH MOHI TEpEH.
beitBepOanapl amanaap — KOMMYHHUKATUBTIK aKTiHIH HETi3r1 KoMmoHeHTi. Com
cebenTi TUIIIK eMec Kypaaap KOJJIAHBIChI KOMMYHUKAMUBMIK HCALOAAMKA
KOHE KOMMYHUKAHMMAp no3uyuscvbina Tikenen toyemnni. KomMmyHukamms —
TIIMEH Oipre yHeMi JAaMblll, ©3repir, TYPJCHIN OTBIPAThIH MPOIECC. Y aKbIT
OTe KeJie KaThICBIMHBIH KOMEKIII KYpaadapblHbIH KOMMYHHKATHUBTIK Canachl
e3repeni. byn Tk caHaHBIH, YJITTBHIK CaHAHBIH ©3repyiHE € BIKMAT
ereni. HoTmwkeciHae KOMMYHUKATUBTIK aKTiHIH 3JIEMEHTTEPIH €CKepMECTEH
TUIAIK eMec Kypajaaap cranmaprTaia Oactaiiapl. Kasipri TaHma amanmacy
Ke3iHJe Oip-0ipiniy Oeminen cyio KeH TapaFaH. Ajaiia Ka3aKThIH JOCTYPIIi
KOMMYHHKAIUSACHIHAA OemmeH CyH0 KOMMYHHUKATHUBTIK aKTiJe TaHIamn
KaHa KOJIAHbUIFaH. byJl XaJdKbIMBI3IABIH VJITTHIK KOMMYHHKATHBTIK MiHE3-
KYJIKBbIHA, KaTBICHIM MOJICHHETIHIH epeKIIesirine OalIaHbICTBl. 3epTTeyae
OCBI CEKUIAl WVITTHIK CHIIATBIH JKOFANTHIN Oapa KaTkaH OciBepOa bl
aMaJIapbIH JOCTYPIl YiaTici kepceTisieAl. Mbicasbl, MIbIFapMaiarbl OCTTCH
CYIO0 TaKECHKACBIHBIH KOJJIAHBICH ObLTaiIa KepiHic Tabanel: hararapouviy
Oapin Oe Abail Kacvina wiakvlpvin anvin, demmepinen cyuoi [8, 259 06.].
Ocnan xene bepeenoe Oy O0a KyuiagviH dicaiivin deminen cyuoi [8, 11 6.].
bemmen cyn xelbiHece epecex adam-Oana KOMMYHHUKAITUSICHIHAA CKIHIII
KOMMYHHMKAHTKA KaThICThl amall. OHBIH HET13T'1 TparMaTuKachkl — Oajara JIereH
1K ce3iM1i, MeripiM, Maxab0aTTel OLIAIpY.

ComemMzecy — Ke3 KeIreH KOMMYHMKAIUSHBIH Oachl. ComemaecymiH
Ma3MYHbl KOMMYHHMKATHBTIK J>KaFdasTKa OalJaHBICTBl ©3Tepill OTHIPAJIbI.
KoMMyHHMKATHBIK aKTiHIH CHIIaThIHA Kapal OHJA KOJIJAHBUIATHIH TUIIIK
eMec OIpIIKTepiH KbI3MeTi ae opTypuii. OCbIFaH opaii conemaecy Ke3iHeri
JTOCTYpil MOHJEri OeliBepOaiibl aMafapbl TOPT Typre iktemik. Omap:
MIPOCOUKAIIBIK aMaJIJIap, TPOKCEMHUKAJBIK aMaliap, TAaKECUKAJIBIK amaiap,
KHMHECHKAJIBIK aMaliap.
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Canemoecy kezinoeei npocoouxanvlx amanoap. CeWeHIMHIH ©H
OOlibIHAH FaHA KOPIHETIH MHTOHAIUAIA COMIICYIITIHIH KOHIT KYHi, alThIIIFaH
0¥ MEH TBIHJIAyIIIbIFa KAThICHI (CHIMIACTHIK, CAJIKbIH CHIMTANBIIBIK, CHKAPIIBIK,
MBICKBIJI, PU3AIIBLIBIK, KYPMET, KYIiK, KYMOH, CEHIMCI3IK, YTiT KoHE T.0.)
Oaiikana amanbel [13, 29 6.]. Ocbeiran opail COWJEYIIiHIH TaybIC BIPFaFbIHA
Kapaii conemiecy Ke3iHAeri MPOCOANKAIBIK aMaJIIapIblH MbIHAHIall HET13r1
TYpJIEpi aHBIKTAJABL: YHCI30IK, HCOAPLlI MOH, MOMeH2l MOH, KiJipic.

Yucizoix — conem 6epmeyin Oip kepinici. [lIsrapmana sxana sxaObutFaH
keinkep Komap o310 Tabanay1ibl TONTHIH aJlIbIHA KEJATESHIE cojleM OepMeii:
Kooap canem bepmedi, 631 manynol. lwinde yoail KauHazan vi3a MeH auly
oap [8, 26 0.]. KoMMyHHKaTHBTIK JKaFJasT aMaHIACyJbl Tajan €TKeHIMEH,
KeHIMKEpIiH amaHaachai, YHCI3 Kajdybl 1IIKi IICHXOJOTHUSIIBIK KYHiHE,
amnry, bi3ara OaiytanbicThl. Conem OepMmey JKOHE ColleM aliMay apas/IbIKThI,
anaysB3ABIKTEL Olmipeni. Kazak jkakTelpMaraH, VHATIIaFaH ajaMblHa Ja
amangacnarad. Onan Oesiek skaraiiia aMaHIacIay, YHC13 Kairy TopOHueci3ik,
OICTICI3IK caHajFaH. AybUlla aKCaKaJJIbl ajbICTaH KOpCe e JKachl Kilri
KICiHIH aibiHa OapbIl aMaHAacybl — COM AACTYpAiH Oip yirici. Conemaecy
Ke31HJET1 YHCI3/IK a1aybl30blK CEMAHTUKACHIHA KAKBIH.

Kozapvl mon Hemece awublk, alKblH emin caiem 6epy — Ka3akK XaJKbl
YIIIiH KOMMYHUKAQHTTAp apachlHAAFbl 13T KapbIM-KaThIHACTHI KOPCETETIH
MapkepyiepaiH Oipi. AIIBIK JaybICIIEeH CojJeM OepyldiH eKiHIN MoHI —
€PECEeKTIKTIH, ©31H CEHIMJI ce3iHydiH KepiHici. Meicanbsl AOalablH oKeci
OTBIPFaH KOHAK YHTe Kipilm YJIKeHJepre coyieM Oepy Ke3iHAeri Jaybic
MIPOCOJMKACHIHBIH TIparMaTUKachl OCBIHIAW: Abail ecikmeHn Kipe, yiioe
OmMbIP2AaH YIKeHOepee auiblK, 0ayblCneH, AllKblH emin canem oepoi. Yixkenoep
O0e MyHblH canemin oayvicman anowt [8, 10 0.]. AIIBIK JaybIC POCOIUKAIBIK
TYPFBIIAH JAybIC TOHBIHBIH >KOFAPBUIBIFBIH OUTIipeni. YJIKEHACP ColeMiH
oayvlicman anyvl apKbUIbl AOaiiFa, CyJITaHHBIH OallachlHA JEreH KYPMETTi
TaHbITaAbl. MyHJa HOaybic KyIIl CEHIMIUTIK, ©31H KOepCEeTy MaKcaThIHIa
KOJTAHBLIBIIT TY].

Tomenei mon — NMAybICTBIH Kail, 0oceH mbIFybl. Kazakra comemuaecy
canem bepy — canem any N€TEH €Ki 0OJIIKTEH Typaabl. Allaliila KOMMYHHUKAIIUS
OapbhIChIHIa KOMMYHHUKAHTTap CHHTapMOTeMOpl apKbLIbl OfaH OeJiek
aKImapaTThl Ja JKeTKi3e anaapl. Meicamnsl: JKieim canemin cankvii anowl [8,
270 6.]. Kynanbaii myHvly conemin anovl 0a, medinin Kan, «xcyp!» 0eoi
[8, 46 06.]. bexenwi mobdvl Oypuin conem bepodi. Kynaumbail epHiH Kbloblp
emkKi3in Kana, yHciz canem anowt [8, 50 6.] nerenae anapecarThiH aaIpecanTKa
JIETeH KOHUIIHIH CYBIKTBIFBI KepiHeni. OHbI aBTOp canemoi CAAKblH Ay,
epHIH KblOblp emKi3in, YHCI3 calem andvl JETeH TIPKECTEp apKbUIbl Oeperi.
MyHAaFbI cankbii a1y — KOMMYHHKAHTTBIH JaybICBIH CUTIATTAIl TYPFaH TUIIIK
emec Kypas. O 1aybICTBIH TOMEHT1 TOHBIH, KAPKBIHBIHBIH TOMCH/IITIH JKOHE
JAyBICTBIH COHBIHA Kapail 09CeHAeH TYCiI, )KOK OOJIBIN KETYiH, ThIHAAYIIIbIFa
TOJIBIK ©CTUIMEHUTIHIAINIH Ounmipeni. SFHM Ka3aK XaJKbIHBIH KaThICHIM
MOJICHUETIHIC aMaH/acy Ke3iHJET1 JaybIC JKOFaphl, alllbIK OOJIFaH CaWbIH,

94



BULLETIN of Ablai Khan KazUIRandWL
Series “PHILOLOGICAL SCIENCES” Number 2 (73) 2024, 88 - 103

ajZipecaTThlH KOHLJII MCH CE31MIHIH JI€ )KalJIbl, )KaFbIMJIbI EKEHIH KopceTe . A
JAybICTBIH TOMEH/IIT1, KEPICIHIIE CYbIK KapbhIM-KaTHIHACTBIH, KOIII KOPMEYIiH
KOPCETKIIII.

Kioipic— naywic arbIMbIHBIH Y311y1 [ 13, 16 0.]. UHTOHOIOTHS TEOPUSCHIH
3eprreymi A.Da3pubKaH COMIEYI Keilie YMBITHII KaJlFaH CO31H €CKe TYCIpy
YIIIiH e, KeiIe TOIFaHbIChIH OUIIIPY YIIiH JIe Mmay3a )acaybl MyMKIH €KeHIH
avtaner [13, 28 6.]. KigipicTiH ceiiiey akTiciHmeri KbI3METi OYHBIMEH
mekreamenai. Con cexuIal aMaHaacy Ke3iHaeri KigipicTiH Ae ©31HIIK MoHi
Oap. OraH TOMEHT1 KoJIapJaH Ke3 KeTkizyre 0onansl: - [llykipnik, axe, - Oen
oipaz mypowt oa: - am b6apzan coy, 0apic mamam boamaca 0a, Xa3pemmiy
PYKCamvit, (amukacoln aivin Kaummolm, - 0edi. Tinmi epecex adamwma
coiinen kanmot [8, 7 0.]. Y3iHai1er1 aMaHIacKaH COH Oipaz mypy, 6ackamia
alTKaH/a JaybICTaFbl Kidipic cenneylniHiH, 06ana AOalabpiH OalicanIbUIbIK,
CaOBIPIBUIBIK CUITATTAPBIH TAHBITHII TYP.

Conem Oepyne KOMMYHUKAHTTap MO3UIUACHL J]a aca MaHbI3IbI POl
oiHaiaBpl. MpbIcasibl, Ka3akTa OTOAchIAaFbl coyieM OepyliH ©31HiH JKyheci
KaJbIITaCKaH, OHBIH PETI OKeJIeH IIelere Kapail ekeHl NIblFapMaaa
aHBIK KepiHic Tabanel. Ka3zak orOachiHmarbkl KOMMYyHHUKamusga ep Oana
aHACBIHBIH aJ/IbIHIA Oanajgail epkesiece, oKe alJIbIHa HaFbI3 XKIriT 0om 0o
KepceTei. Oke-Oania KOMMYHHKAITUSACHIHAA TULTIK eMec Kypasaap OeiaceH/ai
KaTbICTIal b, OapJbIK KOMMYHUKATHBTIK YK JaybICKa, SIFHU MPOCOJMKaFa
tyceni. Kazak KaTbIChIM MoZieHHETIH e OajlaHbIH OKe allJIbIHIA HARbI3 JHCieim,
epecex aodam PETIHIE KOPIHyre THIPBICYbI — €p Oaianapra ToH YIJITTBIK
KOMMYHHMKATHBTIK MiHE3-KYJIBIK. Byl epekIenikTi meirapmana aBrop bana ec
Oineennen bepi Kapai akeCiniy KabAgblH JHCYmay Kblcma KyH patibli OaKKaH
Kapi bakmawwloat dazvin, mausin ocker [8, 7 0.] - nen okeHiH OanacbiH
KabOaKIeH, minciz-ax TOpONENIeTeHIH aHbIK TaHbITA/IbI.

Conemoecy  kesinoeci  maxecuxanvlsx  amanoap.  Conemuaecy
OapbICBIHIAFbI OCJICeH/II TaKeCUKa PETIHIAE MAHOAUOaH CYio, MAHOAuoaH
uickey 9HE Ko30eH cytooi atamn etyre 6omnaasl. Ke3aeH cyro — kernMarblHaJIbI
oeiiBepOanaer amai. [Ipodeccop b.MombiHoBa «Kazak pIM-HIIapaTTapbIHBIH
TYCIHIPME CO3IT1H/Ie» OHBIH JKaKChI KOPY, )KaHbI allly, CYHICKEH KacTap/IbIH
03 ce3iMiH OUIIipyl JKOHE pHU3AIIBUIBIK (epKeley, KyaHy), jKy0aTy cexiimi
Herisri 6ec Typiai MoHIH kepceredi [9, 240-241 66.]. Llerapmana: bara
monmat wwiea bepeenoe, Atizol3 Kyain:

- lau, scaman xamvinoap cinexeiiien, 6anamvi3oviy deminen cyiep
JHcep 0e Kanovlpmaowl-ay, - oen nayoana Kynoi oe, Abatiovl Ke3ineH cyuoi
[8, 8 0.] - mereH y3iHieri aTajFaH UIIApaHbIH MOHI )KaKChl KOPY/Ii, €peKIle
BICTBIK Ce31MJII aHFapTaabl. byn MbicanjgaH kesinen cyrlo e3apa >KaKblH
aZlamJiap apachlHJaFrbl amall eKeH1H Kepyre 001a/ibl, aca TaHbIC, )KAKbIH eMec
azgamiap OETTEH CYIOMEH, KOJ allbICyMEH LICKTENeI].

Kazaxk KaTbhICHIM MOJICHUETIH/IE auna-6ana, aorce-Hemepe
KOMMYHHKAITUSACHIHIA 30p Maxa0d0ar MaHIai aH Cylo jkKoHE OaybIpbIiHa Oacy
OeiiBepOanIpl aMaagapbl apKbUIbl Kepineal. Manoaiivinan uickey: 1) yaken
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AO0AMHBIY OANAHbL HCAKCHL KOPIN OMbIPEAHbIH, epKelememinin Oi1dipemin
anemepadonmap, 2) asy, mycipxey [9, 216 6.]. Conemuecy kesiHzme Oy
keOiHece OipiHIIT MOH/IE )KyMcanasl: Kesek 63 uieuiecine keneenoe, ol CyliceH
acox. Kammut 0ip Kvicvin, oayslpvina oaceltn mypovl 0a, MAHOQUbBIHAH
uickeoi 8, 8 6.]. baybip (b6aywipvina 6acy MoHiHIer1), KymaK (Kywaxmay,
KYuaevlHa Kbicy MOHIHIET1), MaHIah (Manoatoan uickey, MAaHOAUOAH
cyro) coMaTu3MIepi Ka3ak XasKbl YIIIH CUMBOJIBIK MoHTe ne. COHABIKTaH
OyJ1 comatu3Mep KaTblcaThlH OeWBepOaIapl amMalap CEe31MHIH €H JKOFaphI
JICHT€Hi1H KOPCETE/I.

Konvin kbicy na aXbIparbIChl KEIMEYIl KOPCETETIH TUIMIK eMec
Kypai. byn kebinece Oip-OipiHe aca >XKakbplH ajgamjaap apachblHIa KOpiHiC
Tabaabl. MbIcalibl IBIFApMaZia doice-Hemepe KOMMYHHUKAIMSCHIHIA KOIbIHAH
KblCy apKbUIbI ONApIbIH ©3apa ©Te THIFbI3 KapbIM-KaThIHACTA €KEHIH, SIFHU
KAHIIAIBIKTHI )KaKbIH €KeHI1H OalKanaabl:

Abatl ey anovimer Kapi a2icecimen KOUmacoln:

- Kowt, aoice! - Oen ken, eKi KOJIbLMEH 2JHceCiHiH KillKeHe Kapi KOJlblH
Koicmot [8, 71 0.]. byn AGaliabpiH anpIic JKOJFa aTTaHbIl Oapa XKaTKaHbIH
cunarTaiapl. Konowl xbicy — Ki0eprici Keamey, KumMacmslk CEMaHTHKACHIH
oinmipeni.

Canemoecy kesinoeci kunecuxa. KuHecuka bIM-HIIapaT >KOHE JCHE
KaJbIObIHA KaTBICTBI MapaaMaiaapabl KaMTuabl. KoMMyHHUKanus Ke3iHAeri
aJIaMHBIH JIeHe KaJbIOBIH/IaFbl ©3repicTepre KOMMYHUKAHT KaChl, JICYMETTIK
JKarmaipl, MopTtebeci, MiHEe31 CBIHIBI TYpii ¢akropiap acep eremi. A
OeT-Ky3aeri umiaparrap keOiHece ajpecaT MEH aJpecaHT apachIHAarbl
OailTaHBICTHIH ICHTel1H, O1p-0ipiHe JeTeH Ko3KapachlH OaiikaTa sl. MbICaIbl:

Abati ocvlHbl aHeapwin, AHACHIHLIY JHCY3iHe Kapaganoda, ¥Yxican Oyeau
Oipa3 Ke3 canvin mypuin:

- Banam, ynxenoep 6ipoe mamy, 6ipoe apasz 6ona bepemin... bocekenoi
KepzeH Jcepoe Caieminoi my3sy oep... - 0eoi.

Abati scypin kemmi. Apmwvina OipHeuwe OYpbLIbIN KApa2anod, AHALApbl
ytiee

Kipmetl, y3aK Kapan myp exen [8, 72-73 6.].

AOaiifa aHaCBIHBIH KaHJaW jkarmai OoJica 1a @3iHeH yKeH Kicize
IYpBIC coeM Oepy KakeT eKeHIH eCKepTyl 0TOachl MHCTUTYTHIHBIH YITTHIK
KOMMYHHMKATHBTIK MiHE3-KYJIBIKTHI Oajlara TapbITYbIHBIH KopiHici. COHbIMEH
Karap aHAChIHBIH OaylachlHa alTKaH OyJl ce3lepi CONIeMHIH KaHIIAIBIKTHI
MaHBI3IbI €KEHIH JI¢ alKbIHAal Tycemi. bepinreH y3iHAiAE ONTHKAIBIK
OeiiBepOaIpl aManaapabliH KbI3METI epekie. ¥3ax Kapay *akchl MOHI 1€,
Tepic MoHAI ne Oinmipe amanbl. Tecine Kapay, Kadaia kapay, KO3iH aimay
nereH (ppazeosoru3MIepICH aTajFaH UIllapaHblH TYPJIi MaFbIHAJIBIK PEHKTEpP1
Oap ekeHiH aHFapyra Oomanel. KeOiHece «y3aK Kapay» ThIHIAyIIBIHBIH
Ha3apblH TOJIBIK ©31HE ayaapy, Oip HOPCEH1 alTyFa JETeH HUETIH OLIAIpy YIIiH
Konnaneiaabpl. Con cexinzii aHaChIHBIH OanachlHa OMBIHIAFBICHIH aiTmac
OypbIH y3aK Ke3 CalybIHbIH MparMaTHKachl aiTap oibIHa Ha3ap aydapThlIl,

96



BULLETIN of Ablai Khan KazUIRandWL
Series “PHILOLOGICAL SCIENCES” Number 2 (73) 2024, 88 - 103

MoH Oepy Oolica; ananapwel yiiee Kipmetl, y3aK Kapan myp exex JNETeHIET1
y3aK Kapan mypy KaKkbIH aJlaMFa JIeTeH KUMAaCTBIK, KOIITACYAbI KETKI31M TYP.

Kazak xankpIH1a ep ajiaM 631 KypMeT TYTaThIH aJJaMIapFa aMaH1acKaH /1a
KOJIBIH KeyZieciHe KOMbIN, Oipa3 uiiin conem Oepeni. bymnait conemaecy ym
OeJiKTeH Typaabl: 1 —ce3, 2 — KoJbl Keyjere Koo, 3 — aibira uiry. MyHIaFsl
KOMObl KeyOdece KO0 KHUHECHUKACBIHBIH MOHI COJIEMHIH IIBIH JKYPEKTEH
IIBIKKAHBIH OUTIipce, ajjiplFa Widy, 0achlH, MaHJIAWbIH TOMEH cally, SFHU
aZpecarka JIereH 30p KypMeTTi Oinaipeni. MebIicasibl: — Occaiamy2anraikym,
Abati aza! — oen, oy KonblH MeOciHe KOUbIN, MYCbLIMAHWA MAa23bim 0i10ipoi
[14, 531 6.]. Meicasniman OaliKkaraHBIMBI3ZIaii KOMMYHUKAHT Abail asa Jem
opi ce3 apKbUIbI, 9Pl TULMIK eMec Kypaaaapbl apKbUIbl IIBIHAKWBI BIKBIJIACHIH
Ounmipin Typ. ABTOp OWIail colleMJiecy >Kalllbl MYCBUIMAaH XaJIbIKTapbIHA
OpTaK eKeHiH aran oTKeH. Kas3ak KaTbhIChIM MOJICHHETIH/AE MYChUJIMAaHIIA
cosieM Oepy WITTBIK CHUIIAT allblll, TYpPaKTaHFaH Jeyre 0oJajbl.

Kaszak »oaybsIHbIH JKYPIIl KEJTeH KoHEe KYPETIiH 5KOJIbIHA YIIKEH MOH
Oepeni, KypMeT TaHbITabl. COHABIKTAH aJIbIC KOJJIAH KEJITeH >KOJIayIIbIHbI
Kapchl ally Ke3iHJAeri amaHjacy ObLIalIna KapKbIH allafibl: OemiHeH Cyio —
bayvipbina 6acy — KYuagplHa KblCy — MAHOAUbIHAH CY10 — KO3iHeH cylo. All
KEpICIHIIIe canap¥a MILIFAPBIN caapaa KeOIHECe KOIblH KblCy — MAHOAUBIHAH
uickey — JcoNblHA Y3aK Kapan mypy ChIHIbI amaliap apKblibl KUMACTBIFbIH
Oinmipeni. byyiap — Ka3ak XalKbIHBIH  YITTBIK KOMMYHHKATHUBTIK MiHE3-
KYJIKBIHJIAFbl  CAZLIHBIUA  KOHE KUMACHMBIK  CE3IMJIEpPIH  TaHBITAThIH
OeiiBepOan bl amaaap.

beitBepOanapl  amammap Oip XadbIKTBIH ©3 1IIIHJAET KaThICHIM
MOJICHHETIHJIE FaHa €MeC, MOJICHHUETTapaliblK KOMMYHHKAIIUS Ke31HJE Jie
MaHbI3I6I poit oitHaiael. A.C.Opa3baeBa OeliBepOanapl KOMMYHUKAITUSTHBIH
MOJICHUETTEP TOFBICHIHIAFbI KbI3METIH capasaii kese 6ipKaTap apThIKIIbLIbIFbI
MEH KeMIIIJIIT1H aTan eTe/l. 3epTTeyIii TUIAIK eMeC KypaJiaapabl KOJIaHYIbIH
THIMJII TYCTapbl peTiHjae xabapiamMaHbl KbUIIAM KETKI3y KoHE KaObLIay,
YaKbITTBl YHEMJCY, aybI3lla XabapiamaHbl TOJBIKTHIPY, €KMIH TYCipy T.0.
aTraca, KeMIIUTIKTEP1 peTiH/Ie HAKThI eMeC, KOIT apHaJIbl, MOJICHU TaHOAIaHFaH,
TYCiHy KHWBIH, OeilpecMH cwumarra OOJaThIHBIH aiTanpl. beliBepOanmbl
aMajjapra TOH MoOJCHHM akmapar Typaisl A.Opaszbaesa: «beiiBepOanasl
KOMMYHHKAIIMS TYpJIepl MEH OHBI KOJIJIAaHY MaFbIHACHI Ci3re Oaya Ke3iHi3IeH
CIHII, OHBI aTa-aHaHbI3 HEMECE TAHBICHIHBI3MAH Ci3re Tyl MyMKiH. Tek
Keilip bIM-uIIapasiap OapiblK MOJCHHETKE TOH OO0JIybl MYMKIiH, Oipak
Oapinbirbl eMec. bip MoieHHeTTe OH HeMece TYPHIC JIeTl CaHaIaThIH KUMbLIIAP
Oacka Oip MOJEHHUETTE Tepic Hemece OYpbIC OOJBIN KOpiHyl MYMKin» [15,
141-143 6.] - nen >keKke TYIFaHBIH 0acka MOJICHUETTEP/II KaObu11aybiHa Oana
KYHHEH OOMBIH/IA KaJbIITACKAH YITTHIK KOMMYHHKATUBTIK MiHE3-KYJIBIKTHIH
ocep eTeTiHiHe Ha3ap ayJaapajbl.

KopbIThIHABI
XanblKapajblK KAaThIHACTAPIbIH JaMybl, oJIeM XaJbIKTapbIHBIH Oip-
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OipiMeH apaiac-Kypajac eMip Cypyl TULIIH, MOJACHUETTIH, MiHE3-KYJIbIKThIH
Ja bIKnangacybiHa ocep erti. CoHbIH ce0eOiHeH YJITTHIK KOMMYHHUKATHUBTIK
MiHe3-KYIBIKTBIH  (¥KMK) oOpHBIH cTaHmapTTaifaH KOMMYHUKAaTHUBTIK
MiHe3-KyIblK (CKMK) OGacyna. Meicanbl, KomemeTTiH Oenrici peTiHae
KOJI IIamnajaKkTay; oJcakcwl, Kepemem JeTeHII Oac OapMakneH Kepcery,
aMaHJacKaHJa HeMece KOIITacKaHaa Koj Oyiray, OCTTEH CYIO; JiCOK,
Kenicnetimin NETCHI1 KOJbl KaWIIbLIa KOPCETY; KAKChl KOPY/II cayCaKIeH
YKYPEKIIIE )Kacay apKbUIbI OLIAIpy T.0. OYHBIH OapIIbIFbl O1p YITTHIH eMeC, OYKiI
oNIeMHIH TuIci3 TaHOanmapbiHa aiiHaiaraH. KeOiHece myHmail OeiiBepOa bl
amaJiJiap JKacTapJblH apachlHJa Te3 Taparl, KeHIHCH KoJaaHbuiaasl. OChI
opaija Ka3aK XaJKbIHBIH YJITTHIK KOMMYHHKATHBTIK MIHE3-KYJIKBIH 9pi
TUIIIK, 9pl TUIAIK eMec KypaiaapAarbl TEPeH TaHBIMJBIK OUTIM HETi3iHJe
3epTTey KakeT ekeHi ce3ci3. CebOebi YITTHIK KOMMYHHKATHUBTIK MiHE3-
KYIBIKTBIH TYOIHZIE yprHak TopOueci, KOFaMJIbIK KaTbIHACTAp/bl PETTEYIiH
JOCTYPII JKy#eci, afaMIapMeH KapbIM-KaTbIHAC JKaCay IbIH IUILIOMATHSIIBIK
YCTaHBIMIAPbI CAKTaJIFaH.

Kazak XajaKbIHBIH KaThICHIM MOJICHHETIH KOpCeTeTiH OeliBepOaabl
amaJyijiapra Tajjay jkacad Keje ojap KOMMYHHKAHTTBIH ITO3HIIUSACHI JKOHE
KOMMYHHMKATHBTIK JKarJasTKa TIKeJIeH TOoyeli EeKEHIHE Ko3 JKETKI3IIK.
KazakTeiH amanoacy-gowmacy one0iHie KOMMYHHKATHBTIK KaFaasT YIKEH
pei oitHaiiapl. CeOe6l KOMMYHUKAHTTBIH OIpi ajbIC camapjaH Kejlce OHJa
OeiiBepOanapl amanaap ere OelceHIl KOMAaHbUIAAbl (MayoauvliHaH Cyio,
bayvipvina 06acy, KyuwagvlHa Kbicy, Oeminen cyio, Kesiner cyio) T.0. byn
amMaJiap cazvlHbll CEMAHTUKACBhIHA HETi3aesnemi. AJl KYHACTIKTI TYpMbICTa
aMaH/Iacy €e3 JKOHE JaybIC TOHBI (MPOCOJMKA) APKBLIbI JKY3€re acajpl.
Komracy pacimi e 1o cojiaii ajipic camapfa IIbIFaphIll cajxapaa KOITacy
Y3aKKa CO3BLIBII, TYPJI TAKECHKAJIBIK aMajiap (KoaviH KbiCy, MAHOAUbIHAH
uickey) KaTbIChII, KypaeneHeai. Oaap KOMMYyHUKAHTTAp apaChIHIarbl )KaKbIH
KapbIM-KAaThIHACTBI CAKTaIl TYPy/a MaHbI3/Ibl POJT OHHAMIBI.
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AHHoTauusi. B crarbe aHanmm3upyeTcss KOMMYHHUKaTHBHAsl KyJlbTypa
Ka3aXCKOro Hapo/1a, B TOM YUCJIe KOMMYHHUKaTUBHO-TIO3HAaBaTeIbHAs PyHKLIUS
KECTOB NPUBETCTBUSI KAK BAXKHBIM AJIEMEHT HAIIMOHAJIBHOIO MEHTAJbHO-
S3BIKOBOTO  KoMIUiekca. lloHATue HayuonanvHoe KomMMyHUKAmMuHoe
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noseoenue, BICPBBIC PA3BACHACTCA B CBSI3M C HESI3BIKOBBIMH, T.C.
HeBepOaTBLHBIMU CPEJICTBAMU KOMMYHHUKATUBHOTO akTa. Llenpb ucciiejoBanus
— IpOoaHAIM3UPOBATh HEBEPOAIbHBIC DJIEMEHTHI COMPOBOXKIAIOIINE PeUb B
KOMMYHHUKATHBHOM aCIEKTE, TO €CTh C TO3UIIMH KOMMYHUKAMUBHO20 AKMA —
KOMMYHUKAMUBHOU CUMYayul — C NO3UYUU KOMMYHUKAHMOG, N BBISBUTH UX
IparMaTH4ecKyro (DYHKITUIO U [TO3HABATEIBHBIN CMBICI, T.C. CEMaHTHKY.

Hay4Hast 3HAUMMOCTBH HCCIICAOBATCIIbCKOM pa0OThI 3aKJIIOYACTCS B
TOM, YTO, PaCCMaTpHBasi HeBEpOAJIbHBIC CPEIICTBA B AHTPOIOICHTPHYCCKOM
1 (DYyHKIIMOHAJILHOM acCIeKTax, ObUIM CJIICJaHbl BBIBOJBI O HAIMOHAJIHLHOM
KOMMYHUKAaTHBHOM IIOBEJICHUHM Ka3aXCKOro Hapoia. Pe3ynbpraTel ucCiieI0OBaHUs
OyIyT MOJIC3HBI /IS HAYYHBIX U3BICKAHUI B paMKaxX aHTPOIOIECHTPUYECKOTO
HaIpPAaBJICHUSS, BKITFOYAIOIIETO B ce0s Ka3aXCKYH HAIMOHAIBHYIO KYJIBTYPY
OOIICHHMSI, TCOPUIO KOMMYHHUKAITHH.

[IpakTrdeckas 3HAYUMMOCTh MCCIICIOBAHUS: PE3YIIBTAThl UCCIICOBAHMUS
MOTYT OBITh UCTIOIb30BAHbI BKaY€CTBE TCOPETHYCCKOTO MaTeprajia B 00IacTsXx,
M3YYaOIIUX MO3HABATEIbHYIO (DYHKIIMIO S3bIKA, MAPATMHIBUCTHKE, TCOPHUU
KOMMYHUKATHBHBIX aKTOB, KOTHUTUBHOM JIMHTBUCTHKE H JIP., & TAKXKE B IPYTUX
HAYYHBIX MCCIICJOBAHUAX 10 CTPAHOBEIACHHH, IICUXOJIOTUH, OMXCBHOPHU3MY,
KyJbTYpOJIOTHM W T.J. JlJIs JOCTW)KEHHs KJIIOYEBBIX pPE3ylIbTaTOB B
HCCIICIOBAaHUH TeopeTHuveckass uHdopmarus Obuta muddepeHImpoBaHa ¢
IIOMOILIBI0 METOA OIMCAHUS U CUHTE3a.

[Ipu aHayM3€e A3BIKOBBIX €UHHII, COOPAHHBIX U3 poMaHa-3momnen «I1yTh
Alast», IPUMEHSINCh OMXCBHOPUCTCKUN METOM, CEMAaHTHYCCKUH METON U
METOIBI KOTHUTHBHOTO aHaJIM3a.

B pesyabrare mccienoBaHus ObUIO ClIeJaHO HECKOJIBKO KOHKPETHBIX
BBIBOJIOB:

- B KYJIBType Ka3aXCKOW KOMMYHHMKAIIMH CEMaHTHKA CKY4amb, npouid-
Hue, bau30Ccmob, 8paxcoa, 00bpoma NepeaaeTcs HeBepOaTbHBIMU KOAAMU;

- B CCMCHHOM OOIICHHM HWEpapXus TMPUBETCTBUS BBIPAKACTCS
HESA3BIKOBBIMHU CPEJCTBAMHM: MAJBIMK TICPBBIM 3JI0POBAETCS C OTIIOM, a 3aTeM
C JIPYrMMH 4IeHaMu ceMbH. [Ipu mpuBeTCTBUU peOCHKA ¢ OTIIOM MEHSETCs
KOMMYHUKATHBHOE TIOBEJICHUEC W AKTHBHO HCIOJIB3YIOTCS MPOCOIUYCCKHE
MPUEMBI, TAKUE KaK Tay3a, HU3KUH TOH;

- Tapa’IeMEHTBl HapsAy C S3bIKOBOM HMH(OpPMAIMEH OTHOCSITCS
K OCHOBHBIM MapKepaM, SpPKO OTPaKaloIUM OTHOIICHUE, HACTPOCHHE,
MparMaTuKy KOMMYHHKAHTOB JAPYr K JPYTy W OTPaKAIOIIUM CHECIH(PHUKY
KOMMYHUKATHBHOW CUTYaI[HH.

KiaroueBble cjioBa: HEBepOAJbHBIC DJIEMEHTBI, HAIMOHAIBHOE
KOMMYHUKATHBHOE ITOBEICHHE, KYJIbTYPa KOMMYHHKAIIMH, KOMMYHHUKATHBHBIN
aKT, KOMMYHHKATUBHAs CHUTYyallus, MO3MIMS KOMMYHHMKAHTa, IparMaruka,
MPOCO/IMKA, TAKECHKA, IPOKCEMHUKA, KHHECHKA, TIPUBETCTBHE
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THE MANIFESTATION OF NATIONAL CHARACTER IN
COMMUNICATION BY NON-VERBAL MEANS
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Abstract. The article analyses the communicative culture of the Kazakh
people, including the communicative and cognitive function of greeting
gestures as an important element of the national mental-linguistic complex.
The notion of national communicative behaviour, not mentioned in domestic
studies, is used for the first time and explained in connection with non-
linguistic means. The aim of the study is to analyse the non-verbal techniques
studied in Kazakh linguistics from the communicative aspect, i.e. from the
position of communicative act - communicative situation - communicants’
position, and to reveal their pragmatic and cognitive meaning.

The scientific significance of the research work lies in the fact that,
considering nonverbal means in an anthropocentric and functional aspect,
new conclusions were made about the national communicative behavior
of the Kazakh people. The results of the study will be useful for scientific
research in anthropocentric areas, including the Kazakh national culture of
communication, the theory of communication.

Practical significance of the study: the results of the study can be
used as theoretical material in the fields of studying the cognitive function
of language, paralinguistics, theory of communicative acts, cognitive
linguistics, etc., as well as in other scientific studies in the field of country
studies, psychology, behaviorism, cultural studies, considering the national
specifics of the Kazakh people. To achieve key results in the study, theoretical
information was differentiated using the method of description and synthesis.

Behavioral method, semantic method and cognitive analysis methods
were used in the analysis of language units collected from the epic novel “The
Path of Abai”.

As a result of the study, several specific conclusions were made:

- in the culture of Kazakh communication, the semantics of bored,
farewell, closeness, enmity, kindness are transmitted by nonverbal codes;

- in family communication, the hierarchy of greetings is expressed by
non-linguistic means: the boy first greets his father, and then with other family
members. When greeting a child with his father, the communicative behavior
changes and prosodic techniques are actively used, such as pause, low tone;
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- paraelements, along with language information, are the main markers
that clearly reflect the attitude, mood, pragmatics of communicants to each
other and reflect the specifics of the communicative situation.

Keywords: non-verbal elements, national communicative behaviour,
culture of communication, communicative act, communicative situation, the
position of the communicant, pragmatics, prosodics, takesics, proxemics,
kinesics, greeting
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FRAME APPLICATIONS OF THE CONCEPT «STEPPE» IN
KAZAKH FOLK LYRICS
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Abstract. This article deals with the analysis of the composition “Kara
olen”, “Poems about heroes”, which are the part of the collection “Word of
ancestors”. It is the first time when the concept of the Steppe in the work “The
Word of Ancestors” was considered and taken for conceptual analysis from a
linguistic point of view. The picture of the Steppe is revealed with the use of
a rational approach to conceptual analysis of images.

The main goal of the article is to define the expression of the concept
steppe in the language of Kazakh folk lyrics. Through the concept steppe the
character, life of Kazakh people can be clearly seen. Using the method of
allegory, the author was able to show the courage, steadfastness of the batyrs,
love for their country, and a sense of patriotism for their homeland.

The theoretical significance of the study is determined by the formation
of the Kazakh worldview of the concept “steppe” through a conceptual
analysis of the language in the works “The word of ancestors”. The theoretical
result of the work can be used as the secondary materials while studying such
subjects as Cognitive Linguistics and Theory of Literature.

In the course of the conceptual analysis, frame applications of the
concept steppe were considered. With the use of the explanatory dictionary,
the concept of “steppe” was defined. Having studied the continuity of the
concept steppe with such notions as native land, bright hearth, nomad camp,
Motherland, nature, legend, kui, world, etc., it was possible to explore the
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identity of Kazakh people, who were striving for freedom and independence
even at that period of time due to their courageous character. As a result,
through the manifestation of the concept steppe in “Kara olen” and “Poems
about Heroes”, social features of the folklore language were revealed.

Keywords: language, text, concept, national worldview, image, frame,
folklore, steppe, people, life

Basic provisions

The following interpretations are given in the explanatory dictionary of
Kazakh language.

Steppe - 1. Extensive flat terrain, valley. Waterless desert. 2. Outside the
yard. 3. Rural area, outskirts. A word said to the steppes is a word lost in vain.
Thrown into the steppe - a) left unattended, treated disrespectfully. b) did not
follow, did not approach. He made a fuss in the steppe means made a noise by
talking loudly [1, p. 120].

The country is quiet, the enemy is defeated, the mood is peaceful.

Keeping up with sheep and lambs, did the horse foal.

A widow and a young child drove the flock,

Eggs are laid on the sheep [2, p. 171]. Images taken from this poetic
stanza give us a whole view of our native land. Using the example, we clearly
draw attention to the calmness, satisfaction and appeasement of Kazakh
people. It is impossible to imagine a Kazakh without the steppe as well as the
steppe without a Kazakh, because the steppe is a home for the Kazakh people,
a place where they can live and feel freedom.

Introduction

When we say Steppe, we visualize such kind of images as our native
land, native country, native village, overgrown green forest, rivers and lakes
flowing like a fountain, dzhailau. We can say that the Steppe is a Kazakh
person, and a Kazakh person is the Steppe, because the Kazakh soars like an
eagle over the wide huge steppes, they breathe freely, with full breasts, and
experience the sense of independence. The article clearly reflects the close
connection of the Kazakh worldview with the nomadic steppe life, love for the
native land, love for nature, a sense of patriotism for the Motherland. The idea
of the steppe was conceptually analyzed through such notions as camping,
khara shanyrak, bright hearth, father’s house, dzhailau, blessed land, etc. The
purpose of the study is to investigate the activity of the concept steppe, which
determines the cognitive character in the works of “the word of ancestors”.

The courageous character, dedication, resistance to any difficulties of
the heroes who defended their native land, were reflected in the analysis of the
concept “steppe”. The life of Kazakh people, their behavior, perseverance and
courage, hospitality, free growth in the endless steppes are revealed through
the concept steppe. The struggle for territory, heroic activity, resistance, the
ability to compare the meaning of life with the nature of the steppe, traditions,
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beliefs, holiness, folklore, literacy are the ideas which have been developed
along with the formation of the way of life in harmony with the nature. The
formation of the Kazakh identity was greatly influenced by the steppe, the
people were strictly prohibited to violate the law of the steppe, they tended to
have a soul as broad as the steppe, they had to be hospitable, Kazakh people
extracted everything they needed from the bowels of the steppe. The nomadic
way of life, besides finding suitable pastures for their own cattle in vast fields,
involved protection of their native land from the trampled hooves of the herd.

Materials and methods

Therelevance ofthe study is determined by the importance of interpreting
the cognitive aspects of language semantics. Currently the concept-structure
formation methods are studied little. The work is aimed at considering
the cognitive level of the text by conducting a conceptual analysis of the
folklore text, which is currently at the formative stage. Research methods
are determined by the necessity to describe and systematize the conceptual
content, determine the role of the concept steppe in the formation of the
text. In the course of the study, such methods as analysis, ethnolinguistic
and conceptual analysis were used. The object of the study was the works of
“Kara Olen”, “The songs of the ancestors”, included in the volume “Word
of the Ancestors”. In the course of the conceptual analysis of the concept
steppe, an examination of such concepts as a frame, a scheme, a scenario, a
stereotype, an image was carried out. The picture of the steppe is revealed
with the help of a rational approach to conceptual analysis of images. With
the help of the allegorical method, the life activity, characters, life of the
people are described.

Results and discussion

S. Askoldov-Alekseev in his work “The Concept and the Word” defines
the concept both as a mental, purely mental formation, and as part of objective
reality [3, p. 267].

S. Vorkachev characterizes the concept as an “operational unit of
thought”, “as a unit of collective knowledge (sending to higher spiritual
entities), having a linguistic expression and marked by ethno-cultural
specificity” [4, p. 51-52].

The expression of the concept steppe in Kazakh language is figurative
words denoting the placement of indefinite space in an indefinite gap or
indefinite proximity. For example, such words as a place where the eye does
not see, the ears do not hear, the dog died, do not have a special significance
in the perception of space [5, p. 45]. In Kazakh language such concepts as
distance, solitude, remoteness in space are associated with such parts of the
human body as arms, legs, eyes, chin [6, p. 242]. The influence of man on
space, fixation of this space in all linguistic images of the world, was carried
out by naming individual geographical concepts as parts of the human body. In
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Kazakh language the concept steppe hints at infinity, expanse. To understand
the inner content of the concept of space, we will define the relationship
between such notions as steppe, Motherland, native home, people in Kazakh
toponymy. It goes without any doubt that the wide steppe is a symbol of life.

The meaning of the word steppe in the formation of a national statement
is especially important. “It is expressed in legends, reflected in religious
positions, included in cultural customs and traditions, enshrined in the
language. In the language they are realized in the form of categories of ideas,
concepts, images; namely the infinity of space, its alienation from a person,
for example, at arm’s length, at the distance of a thrown stick, one step, under
the chin, the distance of a crow’s step; uncertainty about position or location
in space, for example, the ground on which a human foot has not stepped, the
bottom of the Earth, a dog bends its back, on the other side of the sky of six
layers” [7, p. 5].

The steppe is the golden cradle of nomadic Kazakh people, it is a vast
flat region that brought up Kazakhs, it is a season, space, changes, movement.
The vast world and the carefree life are the notions which can be easily
noticed in the blood of Kazakh people who were born in the endless steppes.
For Kazakh people, who freely grew up in the steppe, independence, infinity,
abundance are ones of the most important ideas.

The nature is the main theme of life, a source of description of pleasure,
beauty (or horror). Earth... Steppe... It is a short and cherished word left over
from grandfathers. It is a sacred word, a word which has a deep meaning. Any
living being, a person, opens the doors of the world on the earth, grows in the
endless steppes, eats what the earth has given, arranges holidays in the steppe,
on the day when he has exhausted his commandments, he goes to another
world and reunites with the earth. If you think about it, it is impossible to
imagine human life without land, without guilt. It is obvious that the Great
Creator tied a person to the earth without threads, including the creation of a
Kazakh as a nomad, tying his umbilical cord to the earth.

Scientist Zh. Moldabekov gives such a description of the concept of
“Motherland”: “Homeland is the joy of steppe life; space for settlement ...
Kazakh did not distinguish themselves from their homeland, their homeland
from their identity. Motherland is a spring for livestock and souls, a camp
for society, where they are born, cut the umbilical cord, wash clothes, etc.
The concept of homeland seems to be composed of three roots: it is a world
consisting of the universe and property, it is a custom of multiplying and
improving the animal world” [8, p. 57].

The concept is characterized by a structural character. Structural aspect
it consists of frames that differ in content. Frames the system forms a cognitive
model of the concept of pure [9, p. 105].

Motherland is the place of birth of each person, their land, their village.
We believe that a person cannot live without their native land because the
native land is the place where our ancestors settled. It is from this place that
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the formation of personality begins. The concept “steppe” is also directly
related to the concepts of homeland, nomadic, people, and native land.
Homeland is an ancient village, a native site, a place of birth, residence and
formation of ancestors.

The concept of the steppe worldview is a complex mental structure
which includes the following components: such concepts as a vast flat area,
outskirts, waterless desert, countryside, land; an image which is created as
a result of metaphorization of known meanings (a word pronounced in the
steppe is said in vain); axiological part which involves linking the wide steppe
with a positive assessment as the most important component of human life:

The Black Irtysh, poor lake Naryn-Kursh,

You sigh sadly, remembering Kursh.

There is no better place than the native land,

Stop wandering around foreign lands, longing for her. [10, p. 47] or an
assessment of the negative nature of “foreign land, alien, unknown place”.

A deserted land is viewed in front of the eyes, it is a native land that
has become a stranger after the invasion of enemies, the people leave what
they have acquired and go into the unknown in order to survive. There is no
native land without people. This example also reflects the psychological state
of our people. Through the phrase “desert land” we observe the image of an
alienated country left without its people.

In the Kazakh worldview, the preservation of honor is more important
than the achievement of wealth, this is the value which deeply rooted in
the blood of the people, which we can talk about in the folklore and other
similar genres. Being satisfied with what you have is a property inherent in
Kazakhs, it is more important than to follow wealth. The next important issue
for Kazakhs is that they have always put the interests and problems of society
above their private ones.

Considering the Kazakh worldview, it should also be noted that during
the entire period of migration, people are always forced to face various
difficulties and threats. It requires heroism and courage. In the work we often
met phrases that form a frame row: terrible times, poor people, a country
without people, exhausted people, life in a false world, restless time, and
life passed. This is reflected in the moments described during the war, when
Kazakh people, having experienced many difficulties in severe winters, did
not admit defeat, moved forward and defended their country with their last
strength.

Sincere desire in the knowledge of life, openness to the world, openness
to other ethnicities, selfless help to those in need, hospitality are also some of
the remarkable qualities of our people.

The parallel image of the steppe-battlefield is genre-forming. The field
manifests itself in the form of open space where hostilities are unfolding. The
semantics of the metaphor of war can be given using such national words and
phrases as thick hands, soldiers, army, arrows, swords, fortress, destruction,
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death, drunkenness from death, Kalmyks, which are symbols of the genre of
historical psalms. For example,

The enemy was not given the fortress of the mountains,

And the earth did not give water and reeds.

And roaring lions and tigers,

They did not start the war, laying ruins [11, p. 146]. The image of our
heroes as brave as lions is perfectly illustrated through the phrase “roaring
lions and tigers”. When there are such brave heroes, we see that no enemy can
destroy the fortress of the country.

Since language plays an important role in the life of mankind and
society, the role of a human, the goal of a human, the knowledge and training
of a human in the perception of the world are taken into account at any level of
the language. Having comprehensively considered the concept of steppe, we
proved that in Kazakh worldview it can serve as an indicator of the internal
knowledge of the people, national identity, the artistic world, mentality,
choice. In the course of the study, the following frames associated with the
concept “steppe” were identified.

1** frame. Desert steppe.

The Virgin gives a blessing to the grown-up Tumarsha,

Her home was the Desert Steppe.

In the modern Taldykorgan region

It is called “The Beginning of Tumarshi [12, p. 38]. The Kazakh
worldview was formed in the Kazakh desert steppe, its natural principles
followed the laws. That is why, models of oral literature that had an impact
on consciousness were created, being an instructive legacy for the future. A
great number of studies showed that love for the motherland, heroism and
courage originate from education and art. In our example, there is another
side of education which depicts a Kazakh girl which grows up with the scent
of the desert steppe and receives blessings from adults.

2" frame. Pasture. Kazakh spacious dzhailau, vast lands have always
been a salvation for the people. The earth was like a mother which could lull
a person, take him under its guardianship, grow up, give shelter. The son of
the earth in his native area felt free, rejoiced like a child and lived a carefree
life. In our example, we notice one of the scenes where you can find a great
place to live on the vast jailau and enjoy life. Here, the native land is depicted
as a symbol of silence, tranquility, freedom.

I want to tell you, My mind,

Initially call you to wisdom.

Even the ravine that you use is like a spacious jailau

Live and enjoy where you are now [12, p. 208].

3 frame. Steppe nostalgia.

The farther away my aul was, the more I regretted

Everyone asked the travelers about their path.

If you believe me, I missed you
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And the tears flowed by themselves [10, p. 69]. It is impossible to convey
the feeling of nostalgia for the native land. Place of birth is a golden cradle. It
occupies a special place in human life. This is a mother who pampers, a father
who raises you, your relatives, brothers, the air of your village, an overgrown
tree, a flowing waterfall, a spring and a river, high mountains; everything
which is close to your heart. In the stanzas of this poem, the inner heartache
of a character who misses his native land can be recognized.

4™ frame. The steppe is the nature.

There is a star in the sky, which is better than the moon

Black water from thirst, which is better than oils [11, p. 62]. It can be
seen that the people, who considered the country and the earth to be twins,
with special wisdom, far-sightedness, postulated the connection, the closeness
of the nature with man. The connection of the nature and man as twins was
conveyed in an artistic form, in which intellectual and artistic imaginations
merged and turned into a philosophical statement in the form of an artistic
image.

Conclusion

In conclusion, the cognitive activity of the concept steppe in the works
of the Black verse, “The poem of heroes” in the volumes “The word of the
ancestors” is analyzed. The well-being of the earth, the blessed native land, the
native hearth, etc., revealing the essence of the concept steppe are recognized
as stereotypical units. As for the frame structure of the steppe concept, many
of them are given through the land without people, the bare steppe, the sacred
land, the steppe-nature, the spacious terrain, the steppe-nostalgia, the wide
jailau, the desert steppe, the people with their own flag. All of them perform
their positive educational functions. At the same time, with the help of the
series of frames, which forms the steppe concept, we were able to determine
the life, behavior, and existence of the Kazakh steppe. Having analyzed the
actions, inner experiences of the characters in the works, we determined love
for the Motherland, respect for the native land, a sense of patriotism for the
country. We consider that in the Explanatory Dictionary we were able to study
the concept steppe cognitively, using comments on the concept steppe. Being
nomadic, Kazakh people have been associated with the steppe for all their
lives. For a Kazakh, the steppe is the place where he was born, grew up, a
bright hearth, a spiritual space. Our people drew spiritual, physical strength,
courage from their native land, instilling calmness and feeling a surge of
energy. We could see these feelings during the analysis of the steppe concept.
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[12] Babalar s6zi (Word of ancestors): Juztomdyq. T 61: Tarihi jyrlar. —
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KA3AK XAJIbIK IUPUKACBIHIAFbBI « 1AJIA» KOHUEINTICIHIH
®PEUMIIK KOJJIAHBICHI
*Ucnmannuspona A.T.!
*1A.balTypchIHOB aThIHIaFbl KocTaHalt ©HIpIIiK YHUBEPCUTETIHIH
nokropanThl, Kocranaii, Kazakcran, e-mail: ispandyarovaa@mail.ru

Anaarna. Maxkanameizga babamap cesi enberingeri Kapa eneH,
Bareipap >kbIpbl TOMJIAPBIHAAFGI HIBIFApMaap TajaayFa aibiHabl. badanap
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ce31 eHOeTIH/IeT] /1ajila KOHIICTITICI aJIFall peT TULMIK TYPFbIIaH KOHIETTUIIK
Tajjayra ajblHbIN, capaiaHabl. /lara KepiHiCI KOHIENTUIK TaaayIblH
YTBIM/IBI TOCLTI - OMCYPETTEP apKbUIbI AlTbIIFAH.

MakanambI3bIH 0acThl MakcaThbl — Ka3aK XaJbIK JUPHUKACHI TUTIHJETI
Jlaja KOHIICTTICIHIH KOPIHICIH alKbIHay. «/lamay KOoHIenTici apKbUIbl Ka3ak
XQJIKBIHBIH MIHE31H, TYPMBIC — TIPIIUIITIH allKbIH Kepe ajlaMbl3. ABTOp
aJUIeTOpUsl OJiCl apKbUIbI OaThIpIApIbIH EPXKYPEKTLIIrH, KalcapibIFbiH,
eJiHe jereH cyuicneHnitiria, OTaHbplHA JETeH MaTPUOTTHIK CE3IMIH KOPCETe
ouIreH.

babanap ce3i mbrrapManapsl TUTIHE KOHIIECTITUTIK Tajaay )kacay apKbLIbl
Ka3aK JYHHETAHBIMBIH/A JaJia TY)KBIPBIMBI TYPaJibl TYCIHIK KaJbIITACTBIPY
3epTTEYAiH  TCOPHSUIBIK  MAaHBI3ABUIBIFBIH — aWKbIHIAHABL.  JKYMBICTBIH
TEOPHUSIIBIK HOTHKECIH « KOTHUTHBTIK JIMHTBUCTHKAY, «OJICOHET TEOPUSICHI)
MIOHJIEPIHC KOMEKII MaTepHall peTiHe Naiiaaianyra 0omaibl.

KonnenTinik Tanmay OapbickiHna «/lama» koHmenticiHiH (permmik
KOJIIAHBICTAP KapacThIPbUIIALL. TYCIHAIpME CO3/IIK KOMETIMEH Jana YFbIMbIHA
Tycinaipmenep Oepinren. /lana koHmenrici TyraH xep, aK otay, ke, OTaH,
TaOWFaT, aHbI3, KYH, THIHBIIITHIK T.0. YFeIMIapMeH cabaKTacyblH 3epjeieu
Kelle, COJ JIOyIpAe J€ Ka3aKThIH EPKIHAIKKE, TOYeJICI3MIKKEe YMTBUIFaH
epPIKYPEK MiHEe31 apKbIIbl XaJIBIKBIMBI3IBIH OOJMBICBIH TaHu OUIIIK. KopeiTa
Kelle, «aja» KOHIENTICIHIH Kapa eJICHIEpP MEH OarbIpiiap KbIPbIHIAAFbI
KOpIHICI apKbUIbl (POJBKIOP TUTIHIH QJIEYyMETTIK-KOFAMIIBIK €peKIIeTiKTepl
AHBIKTAJIIBL.

Tipek ce3aep: TuI, MOTiH, KOHIENT, YITTHIK JTYHHETAHBIM, OMCYPET,
(dbpeiiM, hosbKIIOp, 1aa, XalbIK, TIPIILUTIK

®PEMMOBBIE IPUMEHEHU A KOHIEINITA «CTEITb» B
KA3AXCKON HAPOJIHOM JINPUKE
*Ucmanausposa A.T.!
*1 noxTopanT KocTaHaiickoro peruoHajibHOrO YHUBEPCUTETA
uMmenu A.baiitypcsinoBa, Kocranaii, Kazaxcran
e-mail: ispandyarovaa@mail.ru

AnHoTamusi. B pgaHHOW crathe OBUITM  NPOAHAIM3UPOBAHBI
npoussenenus: Kapa onen, [1oamel o reposix, Bomeniie B cOopHuk «CioBo
npenkoB». BriepBbie ObLT pacCMOTPEH U MPOBEIEH KOHIICTITYalbHBIN aHAN3
C S3bIKOBOM TOYKU 3PEHHUs KOHIENT «CTemb» B Tpyle «CI0BO MPEIKOB».
Kaptuna crenu packpbiBaeTcs C IMOMOIIBIO PALMOHAIBHOIO IMOAXOAa K
KOHIICTITyaJIbHOMY aHaJu3y M300pakeHuil. [71aBHas Lenb Halleil cTarbu —
OTIpE/ICTTUTh BhIPAXKEHUE KOHIIEINTA «CTEIbY Ha SI3bIKE Ka3aXCKOl HapogHOU
nupuku. Yepes3 KOHIENT «CTEMb» Mbl MOXKEM HAIVISIAHO YBUAETH XapakTep,
OBIT Ka3axCKOro Hapoja. ABTOp C IOMOIIBI0 METOJa AaJlJIeTOPUU CMOT
MoKa3aTh XpabpoCTh, CTOMKOCTH OATHIPOB, IFOOOBH K CBOEH CTpaHe, YyBCTBO
natpuotusMa K ceoeit Ponune. opMupoBaHue B Ka3aXCKOM MUPOBO33PEHUU
MIPEJICTABICHUS O TOHITUU «CTEIIbY ONpPeAEIseT TEOPETUUECKYIO 3HAYMMOCTh
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HCCIIEI0BAHMSI ITOCPEICTBOM KOHIIETITYaIbHOTO aHAIN3a I3bIKA ITPOU3BEACHU I
CJIOBa TPEIKOB. TeopeTHYecKuil pesyabTar paboThl MOXXHO HCITOJIb30BATh
B KaueCTBE BCIIOMOTaTEIbLHOTO Marepuaja B AUCHUIUIMHAX «KorHuTuBHAs
JIUHTBUCTHKA», «Teopus nurepaTypel». B Xoje KOHIENTYalbHOTO aHaIM3a
OBLTM pPacCMOTpPEHbI (pelMOBBIE TPUMEHEHHUs KOHIenTa «crenby. C
ITOMOIIIBIO TOJIKOBOTO CJIOBAPSI JIaHBI MOSICHEHUS K TIOHATHIO «CTEMbY. M3yunB
MIPEEMCTBEHHOCTh KOHIICTITA «CTEIMb» C TAKUMHU TOHATUSAMH KaK pOAHAs
3eMJIs, CBETJIbIM odYar, KoueBbe, PojuHa, npupoaa, jereua, Ko, MUp u T.1.,
MBI CMOTJIH ITO3HATh CaMOOBITHOCTh Ka3aXCKOTO HAPO/1a, CTPEMSIIIIETOCS JTaXKe
B TOT NEPHOA K CBOOOIE, HE3aBUCUMOCTU Oyarojapsi CBOEMY OTBaXKHOMY
xapakTepy. B urore, depes3 mposiBIieHHE KOHIIENTAa «CTerb» B Kapa oneH u
[Tosmax o reposix ObUTH BBISIBIICHBI COITMATLHO-00IIECTBEHHBIE 0COOCHHOCTH
(hOJIBKIIOPHOTO SI3BIKA.

KiawudeBble cioBa: s3bIK, TEKCT, KOHIICNT, HAIMOHAJILHOE
MHPOBO33peHHE, 00pa3, GppeiiM, GoabKIOp, CTeIb, HAPO, )KU3Hb
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COMMENTARY AS A TYPE OF COMMUNICATIVE ACTION
*Karasik V.I.!
*Doctor of Philological Sciences, Professor, Department of General
and Russian Linguistics, Pushkin State Russian Language Institute
Moscow, Russia, e-mail: vkarasik@yandex.ru

Abstract. The present paper deals with the problem of a commentary
as a secondary communicative action. The aim of the article is to describe
several discourse types of commentary (a commentary in everyday
oral communication, a scientific discourse, a commentary in a legal
communication, a commentary in a religious discourse) and define its current
discursive features. As a result of the study, it was found that a commentary in
everyday oral communication mostly expresses specification of the previous
phrase and personal standpoint of interlocutors. In a scientific discourse a
commentary is used to ground the author’s approach to the problem and to
express a critical evaluation of the problems, usually in a regardful mode. A
commentary in a legal communication is given to define and specify certain
relevant notions in the sphere of law. A commentary in a religious discourse
is used to interpret the basic sentences. A network discourse commentary
expresses a personal evaluative attitude to the information published, and

112



BULLETIN of Ablai Khan KazUIRandWL
Series “PHILOLOGICAL SCIENCES” Number 2 (73) 2024, 112 - 124

responses to it make a polemic dialogue. The scientific novelty of the study
is that the definite features of the four types of the commentary are revealed.
The study of commentary contributes to the development of theory of speech
genres, theory of text and discourse, and pragmalinguistics.

Keywords: commentary, communication, speech act, type, discourse,
interpretation, evaluation, polemic

Basic provisions

The study of communicative acts is at the forefront of the attention
of researchers exploring issues in linguophilosophy, pragmalinguistics, and
theory of speech genres. Philosophically and pedagogically, communicative
action represents a type of social action and correlates with teleological, ritual,
and dramaturgical verbal and non-verbal behavior (T.A. Kulgil’dinova, V.A.
Mityagina, J. Habermas) [1; 2; 3]. From a pragmalinguistic perspective, the
conditions, participants, and stages of this communicative event are examined
(P. Grice, A.A. Romanov, K.M. Shilikina) [4; 5; 6]. In terms of speech genres,
cultural-situational and textually-typical characteristics of corresponding
communicative acts are analyzed (V.V. Dementyev, V.P. Moskvin, T.V.
Shmeleva) [7; 8; 9].

Introduction

A commentary is a certain metatext related to the original text, its
purpose is to specify some information, remove the possible uncertainty of
the data being conveyed, and, in some cases, to express one’s critical approach
to the preceding message.

The aim of the article is to describe some of the discursive types of
commentaries (everyday, scientific, legal, religious, online) and to identify
their certain discursive specificity.

A commentary is one of the types of communicative action, a text that
explains, specifies, and explicates another text.

This type of speech acts is secondary by principle [10], it may be
found in different discourse types and, accordingly, it has its own discursive
peculiarity.

Methods and materials

To achieve the stated goal, the following methods are used: descriptive
method, the method of discourse analysis, contextual analysis, interpretative
analysis. Commentaries to scientific, legal and religious texts, and those found
in the network discourse serve as the research material.

Results and discussion

In colloquial oral discourse, a commentary represents the elaboration of
the message’s theme in dialogical or monological forms.
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Jlemom noeoem 6 Anany. — Xopowee oeno! Kcmamu, y mens mam
POOCMBEHHUKU HCUBYI, MOCY Oamb UX meeoH.

(We're going to Anapa this summer. — Thats nice! By the way, my
relatives live there, I can give you their phone number).

Mmne nedaseno Makcum noszeonun, si mebe 0 Hem 2080PUl, MO MO
OOHOKNACCHUK.

(Maxim has called me recently, I've told you about him, he is my
classmate).

Tol 2060pun, umo Ham uomu e oonee 15 MuHym, noxodice, Mvl He myod
NOWLTIU.

(You said it was a 15-minute walk, it looks like we ve lost our way).

Comments in scientific discourse deserve attention. The following
types of scientific comments can be distinguished in the book of the renowned
Russian linguist Yu.S. Stepanov:

...6HeWHUe DOopMbl IHCUZHU ONPEOEIeHHbIM 00pPA30M YNOPSOOUEHbL,

OHU 00pazyiom cucmemvl, MU CUCEeMbl euje U 00 HeKOmopou
cmenenu aHanocuyHvl cucmeme sA3vika. Haubonee yvemro sma uodes Ovina
cpopmynuposana umenno nunegucmamu: « CoOB0OKYynHOCms 00bluaes Kako2o-
aubo Hapooa ececoa ommeueHa o0cobvim cmuiem. Obviuau o0bpazyiom
cucmemvl. A ybesrcoeH, umo smu cucmemsvl He Cyu,ecmeyiom 8 HeoepaHu4eHHOM
Konuyecmee u 4mo uenoseyeckue oouecmed, no00OHO omoelbHbiM TH00SM,
HUK020a He c030aiom ye20-mo aOCONOMHO HOB020, HO JUlb COCMABIAIOM
HeKomopbvle KOMOUHAYUU U3 UOealbHO020 HADOPA B03MONCHOCTELL, KOMOpble
MOCHO ucuucaumvy, — nucai 6 1943 200y oamckuti iuneeucm B. Bpénoanw.
Xoms ¢ muicivio B. Bpénoans o6 ucmopuueckom meopuecmee, KaK u ¢ e2o
NOHUMAHUeM s3bIKd, Modcem Obimb, U Helb3sl NOIHOCMbIO CO2NACUMbBCA, HO
€20 paccyncoenusi 00 AHAI0UU MeNCOY CUCTEMOU 00bIUAEB U A3bIKOM, NPUYEeM
SA3bIKOM B8bICOKO (DOPMATbHBIM (CUCHUCTEHUEMY), 8eCbMa NPUMEYAMETbHbL
[11,c.9-10].

(Outer life forms are aligned with certain specificity, ... they form
systems, and those systems are somewhat analogous to the system of language.
The brightest formulation of this idea belongs to linguists: “A certain nation s
traditions are always marked with a specific style. Traditions form systems.
I am certain that those systems are not unlimited, and that human societies,
similarly to individuals, never create anything absolutely new, but simply
make combinations of the ideal collection of countable possibilities” — wrote
V. Brendal, a Danish linguist, in 1943. Although V. Brendal s idea of historical
creativity, as well as his understanding of language, might not be entirely true,
his thoughts on the analogy between a system of traditions and a language — a
language which is highly formal (“calculus”) — are noteworthy [11, p. 9-10].

In this example, one can observe comments in the following varieties:
1) a quotation that the author cites as confirmation of the correctness of their
observations, referring to a colleague’s opinion; 2) evaluative-modal remark
on the cited quotation (partial agreement with the expressed thesis); 3)
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clarification of terminology (“highly formal language - calculus”).

Comments in scientific discourse form a system of comprehensive
scientific knowledge, in which the concepts of various scholars and interpreted
facts create a cohesive multidimensional informational field. It is worth noting
the tonality of the evaluative-modal commentary: the modal combination
“morkeT ObITH” (Maybe) and the concessive grammatical construction “xors. ..
Ho” (although... but). However, such respectful tonality in scientific polemics
always carries an individually-personal character, firstly, and reflects the
communicative style of the era, secondly.

V.B. Schlovsky’s recognizable communicative style is of interest:

A neimarocy nokazamve — Oeccmepmue UCKYCCMEd 8 MOM, Ymo
cyuwjecmsyem cessv, Hem, He MaK — sl pazvlify npsamvle — He cledbl — ONOopbl
apox «Yatikuy, ozepa Yatiku, meampa, Komopwii CMosL OKOIO 03epd, —
Tpennesa, eco mamepu — c opamoti lllexcnupa «'amnem» [12, c. 20].

(I strive to show — the immortality of art lies in its connectivity, no, that
is incorrect — I will find exact — not traces, but pillars of “Seagull” arcs, the
lake of “Seagull”, the theatre by the lake, - of Treplev and his mother — in the
Shakespearian drama “Hamlet”).

The key moment in the provided statement is the commentary “Her,
He Tak” which serves as a clarifying negation, an autocorrection, followed
by an apophatic definition “ne cienbr — omopsl apok”. This text represents
a special genre of scientific journalism in which various themes of literary
works are thematically examined, and the author’s personal attitude towards
the discussed issues is prominently emphasized in a publicist manner.

The accentuated polemical nature is evident in the scientific discourse
of A.F. Losev (the book “Dialectics of Myth” was written in 1930, the author
was arrested because the book did not pass the necessary censorship, the
publication was confiscated, and the first reprint of the book was released in
1990).

Hacmosuwee nebonvuioe uccnedosamnue umeem c8oum npeomemom 00OHy
U3 CamviX MemMHuIX obnacmell 4en08eyecKko20 CO3HAHUS, KOMOPOU paHvuie
SAHUMATUCL 2TABHLIM 00pa3zom 6020¢108bl Ul 3muocpagvl. Te u opyeue
00CMamo4Ho OCKAHOAIUNUCH, YMOoObl menepb MO2id UOMU peyb O 6CKPbIMUL
cyuecmsa mugha 6020C108CKUMU UL dMHOpApuueckumu memooamu. U ne 6
mom 6eda, umo 6020C108bl — MUCTUKU U IMHOCPAPDbL — IMRUPUKU (DOTbULEID
yacmuio 6020C108bl 8eCbMA NILOXUE MUCUKU, NBIMASACH 3AUSPbIBAMb C HAYKOU
U Meumas cmamov NOTHbIMU NOZUMUBUCMAMU, A dIMHO2PAbl — Vebl! — uacmo
O4eHb NI0Xue IMRNUPUKU, HAXOOACh 8 Yensax mou iy opy2ol npou3eonbHol U
beccosnamenvrou memaghuzuuecxou meopuu) [13, c. 33].

(The subject of this limited study is one of the darkest spheres of
human mind, which was previously researched by, primarily, theologians
or ethnographers. Both were quite scandalous, and this does not allow for
using theological or ethnographic methods to dissect the essence of a myth
nowadays. The catastrophe does not lie in the fact that theologians are mystics
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and ethnographers are empiricists (mostly, theologians are poor mystics
who try and play with the science, hoping to become positivists in the full
meaning, while ethnographers — alas! — are often quite poor empiricists who
are enchained by one or another random and mindless metaphysical theory).

The author sharply criticizes myth researchers, reproaching theologians
for claiming mystical understanding of narratives, labeling them as poor
mystics, and ethnographers, who are supposed to present facts, for thinking
schematically. The communicative style of the commentary reflects the
rhetoric of fierce ideological struggle characteristic of that era.

Legal commentaries provide a clarifying interpretation of certain legal
norms. Let us provide an example of a commentary on Article 5 of the Civil
Code of the Russian Federation “O6pr4an (Customs)” (Commentary on the
Civil Code of the Russian Federation, Part One, dated November 30, 1994,
No. 51-FZ7):

Obviuaii — smo crodcusuieecss U WUPOKO NPUMEHSeMOoe 6 KAaKOl-
aubo oobracmu  NPeONnpUHUMAMENbCKOU U  UHOU O0essmelbHOCmU, He
npeodyCMoOmpenHoe 3aKOHO0amenlbCmeoM NpasUulo NO8e0eHUsl, He3A8UCUMO
om moeo, 3aHuUKCUPOBAHO iU OHO 8 KAKOM-TUDO OOKYMeHme.

Obviuaii skatouaem 6 cedst 00bIKHOBEHUS, 3A8€0eHHbLU NOPAIOK, OObIUHO
npeovssisiemvle mpebosaHus u m.n.

ObvlkHOBeHUe — 2MO YClogue 002080pd, KOMOPoOe He OMPAN*CEeHO 8
meKkcme 002080pd, HO 6 CUTY CO2NAULeHUsI CMOPOH NPUSHAEMCsT 0ObIYHbIM
noseoenuem 8 KOHKpemHol CUmyayuu.

3asedennuiii nops0oK no3eossaem paspeuiams Cnopbl 8 COOMEemcmsauu
C 8bIPAOOMAHHBIMU CIOPOHAMU NPABUNAMU, XOMSL U He 8ce20a CIMAHOBUMCS
00bIuaem UU 0el08bIM 0ObIKHOBEHUEM.

Ob6bIuHO npedvasisemvle Mpedo8aHUs. POPMUPYIOMCI NPUMEHUMENbHO
K Kauecmaey mogapos, pabom uiu yciye.

Obviuaii ecmv HU 4mMO UHOe, KAK NPABUNO NOBEOeHUs, m.e. obpas
Oeticmeutl arodeu 6 mou uau unou cumyayuu. Chopmuposannocms Kax
Kpumepuii paccmampusaemo20 NOHAMuUsl C8UOemelbCmayen o mom, Umo
K OQHHOU MOOenu NnogedeHuss cyObeKmvl 00pawanlucb HeoOHOKPAMHO.
Takum 00pazom, CrONHCUBUNCS 00bIYAL ABAAEMC NPABUIOM NOBEOEHUs
8bIPAOOMAHHOU HA OCHOBE MPAOUYULL PA3PEUEHUsL ONPEOeTIeHHbIX CUMYAYULL
(https://docs.cntd.ru/document/420387827).

(A custom is a well-established and widely practiced rule of behavior
in a particular area of entrepreneurial or other activities, not provided for by
legislation, regardless of whether it is recorded in any document.

A custom includes habitudes, established practices, usually demanded
requirements, and so on.

A habitude is a condition of a contract that is not reflected in the text of
the contract but is recognized as customary behavior in a specific situation by
agreement of the parties.

116



BULLETIN of Ablai Khan KazUIRandWL
Series “PHILOLOGICAL SCIENCES” Number 2 (73) 2024, 112 - 124

Established practice allows disputes to be resolved in accordance with
rules developed by the parties, although it does not always become a custom
or business practice.

Usually demanded requirements are formed with respect to the quality
of goods, works, or services.

Custom is nothing but a rule of behavior, i.e., a pattern of actions of
people in a particular situation. The formation of a custom as a criterion of
the concept under consideration indicates that the subjects have repeatedly
resorted to this behavioral model. Thus, an established custom is a rule of
behavior developed based on traditions for resolving certain situations).

The beginning of the commentary provides a definition of custom as
a legal concept, followed by specifying its varieties — habitudes, established
practice, usually demanded requirements. An important clarification of this
concept is given in the form of a reference to the repetition of behavior by
subjects in similar situations. It is noteworthy that there is a significant absence
of personal position of the commentators, as decisions in legal discourse are
made by the collective community with legislative authority.

Comments on sacred texts are extensively developed in religious
discourse. They take the form of interpretations and are specific to different
denominations. Comments by A.P. Lopukhin and his successors on the Bible
are well-known as interpretations of the sacred scripture in the Orthodox
Christian tradition:

Bvim 1:2. 3emnsn oice 6vina 6e36udna u nycma,

THonamue «3emnu» Ha sa3vike bubnuu uacmo obHumaem coboli eecw
3eMHOU Wap, CO BKIOYEHUEeM CHO0A U BUOUMO20 HeDA KAK e20 HAPYICHOU
ammocgepuuecxou ooonouxu (boim 14:19, 22; Ilc 68:35). B smom umerHno
cmbiciie OHO ynompeOleHo U 30echb, KAK MO 04eBUOHO U3 KOHMeKCmd, no
c8UdemenbCmay Komopo20 Xaomudeckds Macca 3mot «3eMau» 6noci1e0Cmsauu
svloenuna uz ceoss meepos u 600y (bvim 1:7).

Cnosa «be3suoHa u nycma», KOMOPbIMU — XAPAKMEPUI)EmCsl
Nnep8oOLIMHASL MACCa, 3aKIOUAOm 6 cebe MblCib 0 «mbme, bOecnopsioke
u paspywenuuy (Mc 40:17; 45:18; Hep 4:23—26), m. e. darom uoeio o
COCMOSHUU NOJIHO20 XA0CA, 8 KOMOPOM dlleMeHmbl Oyoyuje2o ceema, 8030yxa,
3eMaU, 800bl U MAKdHCce 8Ce 3apOoObIUUU PACTNIUMETLHOU U HCUBOMHOU IHCUSHU
He Nno00asalucCh euje HUKAKOMY pPa3TudeHUuro u Obliu Kak Obl nepemeulansl
Mmedncoy cobotl. Jlyuwell napaniensvro K 9Mum C108AM CLYAHCUNM MECMO U3 KHUSU
Ilpemyopocmeui Conomona, 6 komopom 2ogopumcsi, umo boe comseopun mup
us «neoobpasnoeo eewpecmeay (Ilpem 11:18) u (2llem 3:5).

U moma HaAo0 6e30HOoI0,

Oma moma Ovina ecmecmeeHHbIM ClledcmeueM OmCymcmeus ceemad,
KOMOpblll euje He CYUuiecmsosal 8 Kayecmeae omoeibHOU camoCmosamenbHOU
cmuxuu, 6y0yuu 8vl0eneH U3 NepeodbIMHO20 XA0CAd IULUb 8NOCIEOCEUU, 8
nepevlil OeHb Hedelu meopueckoll desmenvHocmu. «Hao b6e30now0» u «Hao
600010». B mexcme nooaurHuka cmosm 30ecb 08a pOOCMBEEHHbIX NO CMbLCILY
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espelicKux ciosa (tehom u maim), 0O3HAUAOWUX MACCY 800bl, 0OPAZVIOWYIO
yenyto «Oe30Hy», SMuM CamblM Oelaemcs YKa3aHue HA pPAacnideleHHoe
AHCUOKOOOPA3HOE COCMOsIHUE NEePBO30AHHO20, Xaomuueckoeo seujecmaa [14].

(Genesis 1 : 2. Now the Earth was formless and empty,

The notion of “earth” in Bible encompasses the entire globe mostly,
including the visible sky as its outer atmospheric layer (Genesis 14:19, 22;
Psalms 68:35). In this very sense it is used here as well, as it can be seen from
the context, according to which the chaotic bulk of this “earth” later divides
into solitude and water (Genesis 1:7).

The words ‘“‘formless and empty”, which characterize the initial mass,
have the sense of “darkness, absence of order, and destruction” (Exodus
40:17; 45:18; Jeremiah 4:23 — 26), that is, they give the idea of complete
chaos, in which the elements of future light, air, earth, water and all the
embryos of plant and animal life were not subject to any separation, being
somewhat mixed. The best parallel to these words is an extract from the Book
of Wisdom of Solomon, in which it is stated that God created the world out of
“shapeless substance” (Wisdom 11:18) and (2Pet 3:5).

darkness was over the abyss

This darkness was the direct result of the absence of light, which did
not yet exist as a separate independent element, being secreted from the
primal chaos much later, during the first day of the divine week of creativity.
“Over the abyss” and “over the water”. In the original text, two conceptually
related Hebrew words (tehom and maim) are used here, both meaning a mass
of water, forming a whole “abyss”; thereby indicating the molten liquid state
of the primordial, chaotic substance).

In the provided example, the commentary is presented as an
interpretation of the original text, which is rich in metaphors. This explanation
includes translating key words into everyday language, reconciling religious
and scientific worldviews, and referencing other parts of the Bible. The
cosmogonic worldview is depicted as the creation of the Earth from chaos.
This is not contradictory to the physical version of planet formation from
cosmic dust under the influence of gravitational forces.

The distinguished interpreter of the Quran, Sheikh Muhammad al-
Ghazali, comments on one of the verses of the Surah (chapter) “Al-Araf”
(“The Barriers™) in the sacred book of Muslims as follows:

O, cvinbt Aoama! Obnexavimecy 6 c8ou YKpauleHUuss nNpu Kaxncootl
meuemu. Ewvme u neiime, Ho He pacmouumenvcmeaytime, uoo Ou e aodoum
pacmouumenvuvix (31). Heymepennocms, pacmouumenvhsiii 00pas HcusHu
U BbI3bIBAIOWULL GHEWHUL 6UO 8edym K Oe3upascmeenHocmu. Penueus
He OO0NJHCHA NpespaujamvCs 8 COCMA3AHUEe UNU 8 CPeoCmeo yeenuyeHus
bocamcmea. Cmpemsacy K ycnexy 6 NOMYCMOPOHHEU OJICU3HU, YeNOBEKY
He cledyem CUIbHO NPUBA3LIBAMbCS K MUPCKUM  YOOBONbCMBUAM UNIU
cmpemumscs K HakonjieHuro mupckux onae. C opy2oii cmopomsl, ackemusm u
HouleHue 10XMOMbe8 HUKAK He MO2ym Npubiu3ums yenosexa K Annaxy. Annax
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VKa3bl6aem Ha Omcymcmeaue 30pago2o CMulCid U NOIb3bl 8 MAKUX UTUUHUX
ackemuueckux cmpemaenusx, 2osops.: « Ckascu: « Kmo zanpemun ykpawenus
Annaxa, xomopwvie oH 0aposan ceoum pabam, u npexkpacHulil yoen?y (32).
Annax oaposan onaca, u Eco padyem, xoeoa noou Haciax)coaromes smumu
bnaeamu 051 ceoeeo cuacmus u yoosonbcmeus [15, c. 183-184].

(Sons of Adam! Don your jewelries in every mosque. Eat and drink, but
do not waste, as He does not like the wasteful (31). Excessiveness, a wasteful
way of life and vulgar attire lead to infidelity. Religion must not become a
contest or a mean of increasing one'’s wealth. Striving to be successful in
afterlife, the humankind must not attach to the pleasures of mortal world or
try and collect the mortal goods. On the other hand, asceticism and wearing
rags do not bring a person close to Allah. Allah points at the meaninglessness
and the absence of profit in such excessive ascetic endeavors, saying: “Tell:
“Who forbid the jewelries of Allah which he gifted to his servants, and the
greater good?” (32). Allah gave the goods, and He is rejoiced when people
enjoy those goods for their happiness and pleasure).

In this Surah, a commentary of ethical nature is given regarding a
righteous way of life, which excludes both unethical extravagance and
meaningless asceticism. This commentary represents an interpretation of
important norms of behavior formulated in the sacred text. It is worth noting
that the call for rational consumption aligns with modern scientifically proven
ecological norms, while meaningless asceticism is psychologically based on a
sense of superiority incompatible with respect for others.

Let us turn to comments in online discourse.

On the social network “VKontakte,” a humorous message is posted:

Onaouti — 00801bHO U36ECMHbIU deMeHm. XOpouo couemaemcs co
cmemanuem, gapenuem, cayujénuem. Mmeromes makace usomonwvl onaousi —
Kapmodghuil, Kabauxkosuil. 3anacvl o1aous u Kapmoghus 0opazyom OpaHuKossvle
2opvl. Mlnmepecro, umo eHeuwne noxoxcutl Ha oaaoutl OIUHUL He OMHOCUMCS
K €20 U30Monam, a s8Jsemcs CamoCmosmenbHblM 1eMeHMOM.

(Pancakeum is a well-known chemical element. It is well compatible
with sour cremium, jellium and milkium. There are isotopes of pancakeum
which are potatium and zucchinium. Large masses of pancakeum and potatium

form mountains of draniks. It is peculiar that crepium, visually similar to
pancakeum, is not one of its isotopes, but an individual element).

The comedic effect of this text is built on the occasional formation of
names of food products by analogy with elements in Dmitri Mendeleev’s
periodic table. This message elicited a playful comment:

Hosocmu xumuu? Hem, nunesucmuxu. Ho éce oce benopycckue yuenvie
odokazanu, Ymo OPAHUKOBULL ABNAEMCsL CAMOCMOAMENbHIM I1eMEeHMOM. )
(https://vk.com/feed).

(Chemistry news? No, the news of linguistics. Still, Belorussian
scientists were able to prove that dranikium is a separate chemical element).
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Online comments might not be comical only. The following message is
thought-provoking:

C.K.: Joyemwm ocypghaka MIY: «B smom 200y mwl Habpaiu
UHONIAHEM AN Y.

«He3naro», «2eHupan» u «uepes-yop» — B803MONCHO, UMEHHO MAaKoe
Hanucauue c108 mMvl YBUOUM & 2a3emax Jjiem yepe3 nsamov, Ko20d HblHeulHue
nepsoxypcHuku gaxynomema sxcypuanucmuxu MI'Y nonyuam ceou ouniomoi.
Bom makue ghenomenanvuvie pezynvomamol npOO0eMOHCMPUPOBATIU HAOPAHHbLE
¢ nomowvio EI'D cmyodenmul, cpedu Komopwvix ecmov 0adice cmooOaiibHUKU.

Kax u oorcuoanoco, nposepounvie pabomsi Ho80Opanyes 6 8y3ax
obepnynucey ckanoanom. Iloopoonee 06 smom pacckazana ooyenm Kageopvi
CIMUIUCMUKU pYCCKo20 A3bika Anacmacus Hukonaesa.

— IlepsoxypcHuku scypghaxka monvKo umo HAnNUCan Npo8epoyHblil
OUKMaHm no pycckomy Aa3viky. lloomeepounu nu oHU OyeHKU, ¢ KOMmopbimu
nocmynanu?

—  Vcemanosounvie Ouxkmanmul 01 GvlAGNIEHUA YPOBHA  3HAHULL
NepBoKyPCHUKO8 Mbl nuuem Kaxcowliii 200. OObIYHO ¢ HUMU He CNPABIsiomcs
3—4 yenoseka. Ho pesynomamoi 5mozo 200a okazanuco 4y008UUHbIMU.

U3 229 nepsoxypchuxos na cmpanuyy mexkcma coenanu 8 u Mmeuvuie
owubox nuwns 18%. Ocmanvnvie 82%, exmowas 15 cmobaintvnuxkos EID,
coenanu 8 cpeonem no 24—25 owubok. Ilpakmuuecku 8 Kax)coom cioge
no 3—4 owubku, uckadxcarowue e2o0 cmMvlicli 00 HeysHasaemocmu. [lonamo
MHO2Ue C1108a NPOCHO HEBOZMONCHO.

(S.K.: The docent of the journalistic faculty of MSU: “This year, we
enrolled aliens”.

«Hesnaron, «eenupany u «uepes-uiop» - perhaps, those words will be
seen in newspapers five years later, when today s freshmen of the journalistic
faculty of MSU get their diplomas. Those phenomenal results were
demonstrated by the students enrolled with the help of UNE, among which
there are those who got a score of 100.

As expected, the entrance exams for freshmen at universities have
turned into a scandal. More details were provided by Anastasia Nikolaeva,
an associate professor at the Department of Russian Language Stylistics.

“Freshmen from the journalism faculty have just completed a diagnostic
dictation in Russian. Did they confirm the grades they entered with?”

“We administer diagnostic dictations to assess the level of knowledge
of freshmen every year. Usually, only 3-4 people struggle with them. But this
vear s results turned out to be atrocious. Out of 229 freshmen, only 18%
made 8 errors or fewer per page of text. The remaining 82%, including those
who scored 100 on the Unified State Exam (USE), made an average of 24-25
errors. There are practically 3-4 errors in every word, distorting its meaning
beyond recognition. Many words are simply incomprehensible).

This message sparked a series of comments. Some of them were sharply
critical of the sender of the text:
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(D.B.: Oh, it seems to me that the unnamed “docent of MGU” and the
unbelievable group of students described are entirely fictional. As someone
preparing for exams and deeply immersed in the educational process, I can
confidently say that the author has no idea about the Unified State Exam
(USE) or real students, including high achievers. Yes, I have plenty of
questions about modern schoolchildren and teenagers, but such grotesque
“unembellished stories that cannot be kept silent about” arouse skepticism
from the very beginning.

S.K.: Its a convenient position - to immediately declare as fake
anything that doesn t align with our beliefs. I also have some ideas about real
students and the educational process. I can say that if the author exaggerated
something, it’s not to such an extent.

N.G.: Not surprised. Does this dictation have legal significance? As
far as I remember — it does not. If there were a motivation to write correctly,
for example, like in the USE, the result would be different. Well, if there is no
such motivation, then for most examinees (and formally, this is not even an
exam), there is only one goal — to hand in the dictation text sheet. Some even
find it amusing. As the task is set, so it is solved, so there is no point in trying
to interpret it).

Comments in online discourse on the topical social issue of declining
literacy often boil down to objections regarding the accuracy of the published
material and the justification of the reasons for the current state of affairs.

Conclusion

Let us summarize the main points.

Commentary, as atype of secondary communicative action, encompasses
a multitude of varieties specific to particular discourse types. In colloquial
discourse, commentary primarily expresses clarification and indicates the
speaker’s personal position. In scientific discourse, commentary is reduced
to justifying the author’s opinion and providing critical assessment, typically
conveyed in a respectful manner. In legal discourse, commentary constitutes
the definition and clarification of various legal concepts. In religious discourse,
commentary on sacred texts involves interpretations of the original statements.
In online discourse, commentary expresses personal evaluative attitudes
towards a particular publication, often leading to a polemical dialogue formed
by responses to it.
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KOMMEHTAPUA KOMMYHUKATHUBTI
IOPEKETTIH TYPI PETIHJIE
*Kapacuk B.1.!
*1(hnITONOTHS FBUTBIMIAPBIHBIH JTOKTOPHI, TPOPECCOp, KB )KIHE OPBIC
Ti1 61iMi Kadenpacel, A.C. Ilymkun arbiHgarsl OpbIC TITIHIH MEMIJIEKETTIK
Wuctutytel, Mackey, Peceit, e-mail: vkarasik@yandex.ru

Angarna. Makanaja eKiHIli peTTik KOMMYHUKaTUBT1 SPEKETTIH TUTI —
KOMMEHTapHH KapacThIpbLIaibl. MakaliaHbIH MaKCaThl — KOMMEHTApUIIEPIiH
KelOip NIUCKYypCHUBTI TypiepiHe cumarrama Oepy (KYHIEMIKTi, FbUIBIMH,
3aH[IbI, IIHU, HHTEPHET KeIICIHeT1) )KOHE olapAbIH Oenriii 6ip IUCKYPCUBTI
crenu(pUKAChIH aHBIKTAY. 3epTTey HOTHKECIHAE aHbIKTATFaHAali, KYHAETIKTI
JTUCKYypCTa KOMMEHTapuii Heri3iHeH aWKbIHAAy, COWIEYIIiHIH JKeKe
MO3UIIMSACHIH KOPCETy MaKcaThblHIa KOJIIaHbUIAAbl. FBUIBIMH JTUCKypCTa
KOMMEHTapHil aBTOp MIKipiH [A9Jenaey, CbiHu Oara Oepyre casabl, Oy
OaraHbIH 031 CHIIIBI TYp/E JKeTKi3Ie . 3aHIbl JUCKYpPCTa KOMMEHTapUuiiep
KYKBIK OpTachlHAa KOJJAHBLIATHIH Oenrini Oip YFeIMIapabl aHBIKTAY >KOHE
HaKThUIAy VIIH >Xa3puiaabl. J{iHM JUCKypCTarbl KOMMEHTapUiiep Kueli
MOTIHJIEP/II MHTEpIIpPETaUsUIay MaKcaThIHIA *Ka3bliaabl. MHTEpHET sxemici
JUCKYPCBHIHIAFbl KOMMEHTapUiiiep Oenriii 0ip )kapusiIaHbIMFa KaThICTI CBIHU
mikipai Oinmipeni, anm >kapusiaHbIMFa JKa3blUIFaH jKayanTap MOJEMHUKAIBIK
JUAJIOT KypaJibl. 3epTTeyiH FhUIBIMU )KaHABIFBI KeJIeCiie: KOMMEHTapHiiIiH
TOPT THUMIHIH HaKThl EpEeKIIeNiKTepi aHbIKTadabl. KoMMeHTapwuiini
3epITey COMIey MKaHPJIApbl TEOPHUSICHIH, MOTIH JKOHE JUCKYPC TCOPHSCHIH,
MparMajaMHTBUCTUKAHBI JAMBITYFa CENTIT1H TUT13€11.

Tipek ce3mep: KOMMEHTapHii, KOMMYHHUKAIIHS, COUJICY OPEKETi, THIII,
JMCKYpC, HHTEpIIpeTanus, 0ara, moJieMuKa

KOMMEHTAPHUI KAK THII
KOMMYHHUKATUBHOI'O JEHCTBUS
*Kapacuk B. I1.!
* nokTop duonoruueckux Hayk, npodeccop, kadeapa ooIIero u pycckoro
SI3bIKO3HAHUS, [ 0CyJapCTBEHHBII HHCTUTYT PyccKOro si3bika uM. A.C.
[Tymkuna Mocksa, Poccus, e-mail: vkarasik@yandex.ru

AHHOTanusi. B Hacrosmieil cratbe paccMarpuBaeTcsi KOMMEHTAapUid
KaK TUI BTOPUYHOTO KOMMYHUKAaTMBHOrO neictBusa. Llenp craten —
onucarb HEKOTOpPbIE JUCKYPCHUBHBIE  Pa3HOBUIAHOCTH  KOMMEHTAapHUs
(oOuXomHBINA, HAy4YHBIH, IOPUAUYECKU, PEIUTHO3HBIA, CETEeBOW) U
BBISIBUTh WX OIpENeNeHHYI0 AUCKypcuBHYI0 crneuuduky. B pesynbrare
WCCIIeIOBaHUS OBLIO BBISBICHO, YTO B OOMXOJHOM IHCKYpCE KOMMEHTapui
BBIpa)kaeT MPEUMYIIECTBEHHO YTOUHEHHE U 0003HAUYEHUE TUYHON MO3UIIUU
ropopsiero. B HayuHoM quCKypce KOMMEHTapHil CBOAUTCS K 00OCHOBAaHUIO
ABTOPCKOTO MHEHHUS UM KPUTHUYECKOH OIIEHKE, KOTOpas OOBIYHO BBIpa)keHa
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B YBaXHUTEIbHOH ¢opme. B r1opuamyeckoM IHUCKypce KOMMEHTapHUi
npescTaBisieT co0oil onmpeaeeHre U yTOYHEHHE TeX WM MHBIX MOHSATHH,
OoTHOCSIIMXCS K cdepe mpaBa. B penurno3HoMm auckypce KOMMEHTapuiu
CBSIIICHHOT'O TEKCTA SBJISICTCS UHTEPIPETAIil HCXOJHBIX BbICKa3bIBaHMH. B
CETEeBOM JUCKYpCe KOMMEHTapHii BbIpaskaeT JIMYHOE OLEHOYHOE OTHOIICHHE
K ONpeesieHHOW myOnukanuu, Opu STOM OTKIMKA Ha Hee oO0pas3yroT
nojieMu4eckuil auanor. Hayynass HOBU3Ha HMCCIIEZIOBaHUS COCTOUT B TOM,
YTO BBISIBJICHBI OIPEICICHHbIE 0COOEHHOCTH YEThIPEX TUIIOB KOMMEHTApPHSL.
N3yueHne koMMeHTapHsi ClIOCOOCTBYET Pa3BUTHIO TEOPUHU PEUEBBIX KAHPOB,
TEOPUHU TEKCTa U JUCKYpCa, IParMaJuHI BUCTHKH.

KuroueBble ¢j10Ba: KOMMEHTapHil, KOMMYHHUKAIIKS, PEYEBOE JICHCTBUE,
THUII, IUCKYPC, HHTEPIIPETAIMsI, OIICHKA, T0JIEMUYECKUN
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UHTEPHETTEI'I TABET IUCKYPCBIHBIH EPEKHIEJIKTEPI
JKOHE OHJAFbI KEUBIP CEMAHTUKAJIBIK KAPAMA-
KAPCBIJIBIKTAP
*MawmbipOacBa M.3.!

*IAxmet balTypchinyIibl arbiHAaFb! Ti1 OUTIMI HHCTUTYTHI
®dunonorus haxkynbsreTi, 3 Kypc JOKTOpaHThl, AnMatel, KazakcTan
e-mail: mamyrbayeva-madi@mail.ru

AnpaTma.  Makanajga ~— WHTEpPHETTEri  ra3eT  JIMCKYpPCBHIHBIH
epeKIIeIiKTepi KapacThIPBUIBII, OHBIH KaFa3 TaChIMaJIJIaFbIIll Ta3eT TYPiHEeH
albIPMAIIBUTBIFBI AHBIKTAIIFAH J)KOHE HHTEPHET-Ta3eT TUCKYPCHIHIAFbI KEHOip
CEMaHTHUKAJIBIK KapaMa-KapChUIBIKTAp KapacThipbuiraH. HTepHeT-Tazer
JMCKYPChIHAH alIbIHFaH MbIcAJIap KapacThipbuirad. CEeMaHTUKAIBIK Kapama-
KapCBUIBIKTapAbl WHTEPHET-Ta3eT JUCKYPCHIHAH KapacTBIPBII 3EpTTeY
VIIiH aJJbIMEH HMHTEPHET >KENICIHJIer! Ta3eTTiH Kara3 Ta3eTTeH Kajai
epeKIIeNICHETIHI TYpajibl IAFbIH 3ePTTEY Kacajblll KapacThipbuiraH. OCbIFaH
0aliJIaHBICTHI JKYMBICBIMBI3JIBIH MaKCaThl — MHTEPHET-Ta3eT TUCKYPCHIHBIH
EpEeKIICTIKTEPIH aHbIKTay. Makanaza 3epTTey/liH MaKcaT-MiHJIEeTTepiHe caid
KeJieci HOTHIKEIIEp aHBIKTaJIIb:

- HTepHeT-ra3eT NUCKYpChl MEH Kara3 ra3eT JUCKYPCHl apachIHza
OipkaTap yKcacThIK Oap: Oenrim Oip aymuropusira OareITTally, aapecar IeH
aZpecaHT apachiHaa Oenriii 0ip KallbIKTBIKTBIH 0OJTyBI, epekesiepre OarbIHy,
Oaranay (QyHKIMSCBIHBIH OOJYBI, aKIapaT Kaylrci3airidig 00ysl T.0.
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- Kapactelpplibill  OTBIpFAaH €Ki JIUCKYpPC apacbiHAa Oipkarap
allpIpMallIbUIBIK Ta Oap: I€H3ypaHbIH HMHTEPHET-ra3eT AUCKYPChIHIA KEH
TapaMaraH/bIFbl, aipecaT MIeH aJpeCcaHT apachIHaFbl KAIBIKTHIKTBIH PTYPJIL
00IyBI, ocep €Ty ayKbIMbl MEH KbUIAAM/IBIFbI apachlHIAFbl albIPMAIIbUIbIK,
AKCIIPECCUBTI (PYHKIUSHBIH €K1 JUCKYPCTa OPKHIIBI KOPiHiC TaOyHI T.0.

- nTepHeT-ra3er AUCKYpCHIHAA KOMTEIN KE3/1E€CeTIH CEeMaHTHUKAJIbIK
KapaMa-KapChbUIBIKTAp — OKbIPMaHFa UMIUIALUTTI TYPJIE 9Cep €Ty Kypasbl.

Karaz racbiManiarbli ra3eT ;koHe UHTEPHET ra3eT JUCKYPChI apa-KiriH
aIly yIIiH CaJbICTBIPMAJIbI TAJIJAY 9/1iC1, MAFbIHAJIBIK KapaMa-KapChUIBIKTap bl
KapacTbelpy OapbIChIH[Ia CEMaHTHKAJbIK Tajujay, NparMaTuKajblK Tajaay
omicTePl KOJIAHBLIIBI.

3epTTeyiMi3iH  FBUIBIMHA  JKaHAJBIFBl  OYJI  TaKBIPBINTHIH ~ OCHI
KapacThIpblIbil OThIpFaH 2012-2022 K. yaKbIT apaliblFbl, COHBIMEH Karap
ceMaHTHKaJbIKKapama-KapchlUiblkTap BAK TiiHAe KaH-KaKThI3epTTEIMEreH.
Tangay Homuoicecinde WHTEpPHET Ta3eT JUCKYPCHIHAAFbl CEMaHTHUKAJIBIK
KapaMma-KapChUIBIKTAp COWJIey TaKTUKAachlHa, Oenruni Oip >KardgasTTaH,
MOJICHUETTEH TYBIHAUThIH CUTYyaIUsIIap ayMaFbIH/1a )KMHAKTAJIBIT OepiieTiHi
aHBIKTAJIIbL. 3€PTTEYAIH TEOPHUSIIBIK MAaHbI3bl — HHTEPHET-TAa3eT JUCKYPCHIH
*aHa OarbITTap asChIHJIA 3eperey 0olica, MPAaKTUKAIBIK MaHbI3bI — aJIbIHFaH
HOTWIKENEp TUT OLiMi, CTUIIMCTHKA, JIEKCUKOJIOTHSI ChIHABl YHUBEPCUTETTIK
MIOHAEPAl OKBITY OapbIChIHAA KOJIIaHbLIA aajibl.

Tipek ce3mep: UHTEpHET-ra3eT JAUCKYPCHI, CEMAaHTHKAJIBIK Kapama-
KAapCBUIBIK, KaFa3 TaChIMaJJAFbIIll ra3eT, AJIEKTPOH/ bl TaChIMAJIIaFbIII Ta3€T,
KapaMa-KapChbUIbIK KaTEerOPUsCHI, TUCKYPC, SJACKTPOHABI AUCKYPC, MEP3IM/Ii
Oacmaces

Herisri epesxesep

CoHFbI Ke31e T1 O11iMI OYKapaJIbIK aKmapaTr KypajlaapblHIaFsl TUTIIK
TOCUIACP/Il 3epTTeyre Oaca Ha3ap ayaapyaa. MoceneH, Mep3imai 6acmaces Tii
aJyaH TYpJl JJMHTBUCTUKAIIBIK KAaTBICBIMIAP HET131H/I€ )KaH-)KaKThl 3ePTTEIII
keneni. OraH 197N peTiHae OepiIreH MoceIeHl KapacThIPBIN KYPreH Ka3ak
FaJBIMJIApBIH atar eTcek b.OoinkaceiMoB, C.M. Hcaes, 3.K. AxmMeTkaHOBa,
2. /. Cyneiimenona, 3.111. Epnazaposa, 3.A. Ymup3akosa, b.K. MombIHOBa,
K.Ecenosa, ®@.3. XXakcriOaeBa T.0.

biznin Oyn Makamagarbl — HETI3ri MaKCaThIMbI3 HMHTEPHET Ta3eT
JUCKYPCBIHIaFbl MAaFbIHAIBIK KapaMa-KapChUIBIK KaTerOPUsCHIH KapacThIpy.
HHTepHeT >XKenmiciHIeri Ta3eTTiH, SFHU DJICKTPOHIbI TaChIMaJIaFbIIITaFbI
ra3eTTiH, KaFa3 TachIMAJJAFBIIl Ta3eT JAUCKYPChIHAH albIpMaIIbLUIbIFbI
O0ap eKeHIH aHbBIKTAy. AJIILIMEH WHTEPHET-TA3eTTIH Kara3 Ta3eTTeH Kasau
€pEKIIeICHETIHI Typajbl MAFbIH 3€PTTEY Kacam aJiFaH COH MHTEPHET ra3eT
JUCKYPCBIHIaFbl CEMAHTHKAJIBIK KapaMa-KapChUIBIKTap bl aHBIKTAY HET13r1
MAaKCaTbIMBI3 OOJIBIIT TA0OBLIA b
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HNHTepHeT-Ta3eT AUCKYpChl MEH Kara3 ra3eT JHUCKYpPChl apachlHIa
MbIHaZal (akTopmap OolbIHIIA OipliaMa albIpMAIIBUIBIK Oap EKEHIIT1
AHBIKTAJIJIbL:

- DKcpeccust AeHreii

- CTaHIapTThUIBIK

- Azpecar 1ieH aJipecaHT apachbIHAaFbl KAlIbIKTHIK

- Ocep eTy KbUIIaM/IbIFbl

- 9cep €Ty aymarbl

- DKCIUTMITUTTI HEMECe UMILTUIIUTTI Oarasay

- AKnaparThIH KOJDKETIMILTIT]

- Llensypa.

3eprrey YKYMBICBIMBI3/Ia WHTEPHET-Ta3eT JTUCKYPCBIH/IaFbI
CEMaHTUKAJIBIK Kapama-KapChUIBIKTAPABIH KaHAal MarbIHAJBIK TypJiepi
Oap exkeHl aWKbIHIAIABL. ATan aWTKaH/a, MbIHAJAl KapaMma-KapChUIBIKTap
TaOBUTBIT, MBICAJIIAP KEATIPUIII, TaTIaHIbI:

«O31M — 03Te, «YITTHIK — 0aCKa YITTBIKY, «HAFbI3 Ka3aKTap — OPBICTLIIL
Ka3aKTapy», «KaJIaJbIKTap — ayblUl TYPFBIHIAPBD», «KOCIMKEpIEp — YKIMET,
CaJIbIK OpraHAapbl), «OAULIIK— JIIJIETCI3MIKY, «OMITIK— XaJIbIK).

Kipicne

BAK tim xorammeH Oipre e3repill OThIpaThIH >KaHJbl aF3a CEKUIII.
Korammarel opKwibl cascu-oseymeTTik macenenep BAK TtiminHzme kepiHic
Tababl.

OHBIH i1TiH/IE Ta3€T TUCKYPCHI — KYPASTUTIK, KOMMYHHUKATHUBTIK JKaF1a,
MaKCaTThl TONTAP CHIHJBI (haKTOpIIapFa OalIaHBICTHI OPKEJIKi OOJIBITT KeIeTiH
muckypc. ['a3zeT quckypchlHaa YATTBIK Uest, O1pereitik, Ooamnak, MEMJICKET
OeifHecl cekuIIl Mocelenep KaMThLUIa Ibl.

["azeT MUCKYpCBHIH KapacTHIPHINT OTHIPFaH 3epTTey/ep Oapmbuibik [1].
Mpicanra, T. I'pymeBckasi casich ra3eT AUCKYPCHIHAAFbl CTHIUCTHKAIBIK
Oipmikrep kadbiHAa 3eprrey kyprisreH [2]. O. Pesuna xone [.
BoGpoBckasiHbIH 3epTTeyiepi HEeTi31HEeH KOTHUTHUBTI OaFbITTa )KY3€Te acajbl
(3, 4].

2017 >xpLabl ka3puTFaH «Analyzing newspapers: an approach from
critical discourse analysis» artel eHOerinae [[»xoH Pudapacon eciMii FaabiM
CBIHM JIUCKYPCTHIK TAJIJIAy 9]1iC1 apKBUIBI Ta3€T MOTIHIEPIH KapacThIPY JKaUIIbI
ce3 ko3raiapl. Critical discourse analysis, SFHU CBhIHM JUCKYPCTBIK Tajaay
OMICl HETI31HEeH casCh MOTIHIAEPAET! HACOJOTHSIIBIK OIpIiKTEepal aHBIKTAy
MaKCaThIH/a KOJAAHbUIATBIH IBIFBI KaIbl alThUIaAbl. ['a3eT MOTIHAEPIH OCHI
OIiC apKbUIBI capajiay casiCU-IyOIMIIMCTHKAIBIK MOTIHICP/I1 3ePTTEY/IiH )KaHa
OarbITTApBIH alazs [S].

Ochl OarpITTa 3€pTTEy XKYprisreH Tarbl Oip faneiM, J. Xapamaw,
OpUTaHIBIK Ta3eT IUCKYPCHIHAAFbI CasiCH HICOJOTHsUIAp MEH Olpereusiik
JKaWJIbl alTabl [6].
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lMazeT MUCKYpCHIHBIH MOTIHIEPIHIAE WH(POPMATUBTI KOHE ocep eTYIII
dbyHKUMsIIapaaH  0acka KOMMYHHUKATHBTI, O3KCHPECCHUBTI, 3CTETHKAJBIK
GbyHKIMIIAp JKy3ere achlpbuiafibl. bysl MOTIHAEpIiH Herisri KbI3METi,
OJIap/IbIH KOMMYHHUKATHUBTIK (DYHKIIUSCHI OOJIBIN TaObLIA IbI.

Kaszipri ke3zae razetr OypbIHFbIIal TEK Kara3 HYCKaJla FaHa €eMeC OHBIH
HMHTEPHET HYCKanapsbl 1a 6ap. bizain 3eprreyimizae 613 «Kazaky» xanbIikapaibik
MHTEpHET raszerid (abai.kz), «AHa Tim», « TypKicTaH» MHTEpHET HYCKaJaFbl
ra3eTTepiH Heri3ri OoObeKTI peTiHAe anAblK. EHmiri skepae  ocbiHAai
CYpaK TYBIHIAWIBI: OCHI JKOFapblga arajfaH WHTEPHET ra3eTi MEH Kara3
TachIMAJIAFbIII Ta3eT HYCKAachl Oip-OipiHEH albIpMalIbUIBIFEI Oap Ma?
Mpicanbl, KaFa3 TachIMaJIaFbIlll ra3eT HYCKAChIHAA COIJIeM MYIIEIepiHiH
ce3 TopTiOI MEH MyHKTYyalMsuIbIK OeNriiepi epexere cail perrenesi. bizmig
OMBIMBI3IIA, HHTEPHET-Ta3€TTIH JKaJIIbl ra3eT TUCKYPChIHA TOH Oeriyiepi Ko
OOJFaHBIMEH KaFa3 TaChIMAJIJIAFBIII Ta3eTTCH epeKIieniri 6ap, con cedenri
013 OHBI 06JIEK aJIBITT KAPACTHIPHITT OTHIPMBI3.

MarepuaJjigap MeH dicTepAiH CHIIATTAMACHI

Makanaga MHTEpHET-ra3eTTep MEH Kara3 0achUIbIMIAp apachIHAarbl
CEMaHTHKAJIBIK aWbIpMAIIbUIBIKTAPAbl aHBIKTAy MaKCaTbIH/a CaJbICTBIPY,
CaJFacThlpy, ajl  MarblHAJBIK  KapaMa-KapChbUIBIKTApIbl  KapacTbIpy
OapbIChIH/Ia CEMAHTUKAJIBIK TAJIJIAy, TParMaTUKAJIBIK TAJIIAY CEKIIIl 9icTep
KoJAaHblIaa6l. Marepuanaapra keiep Oosicak, Makaigaaa Oipkarap Oenriii
MHTEPHET-0AaChUIBIMAAD MEH Kara3 TaCBIFBIIITAFbl Ta3eTTEePACH allbIHFaH
MakanaJapaaH y3iHauiep, mikipiaep T.0. 3epaeneHesi.

OTKeH OKpUIApAarbl — ajFallKbl Ka3aK Tra3eTTepiH  3epTTereH
b.A.O0611KackIMOBTBIH OipKaTap €HOCKTEpiH 1€ TUHTBUCTUKAIIBIK TaJIay/IbIH
obwekrici 6osica, C.M.McaeBThIH eHOEKTEpl Ka3ak Mep3iMi OachLIbIMIaph
TIJTIHIH KEHECTIK Ke3eH/Ie KaJIbINTacybl MEH JaMyblHA apHaJIFaH.

Kaszipri razerrep Tijii ceiyiey MOJICHUETI, TIJT HOPMACHI, TEPMUHACPIIH
KO/IaHBUIYBI, ay/llapMachl jKaFblHAH FaHA Ka3aK FalbIMIAPBIHBIH Ha3apblH
aymapazapl. (CeaeikoBa P.I., AmmameBa A.M., YamueB H. xoHe T.0.
eHoekTepi). O.BypKIiTOBTHIH KaHAMIATTHIK JUCCEPTALUICHl Ta3eT TUTIHIH
JIEKCUKACBIHJIAFbl ©3TepicTepre apHajfaH, JEreHMEH TepeH MarbIHaJIbIK
e3repicTep, Ka3ak ra3eTrepl MoTiHIHIH ITparMa-CeMaHTHKAJIBIK aCTICKTIIEPiH,
ra3eT JIMCKYpPChIH KapacThIpyFa OaillaHbICThI 3epTTEyIep 1€ a3 eMec.

Ocpl Maceere OaiylaHbICTHI Ka3ak Ti1 OuriMiage 3. K. AXMeT)KaHOBaHBIH
KYpFaH MEKTeO1 aJFalKbuIapAbIH Oipi OOJIBIN 13eHIcTep Al OacTaraH. ATan
aliTKaHAa, OChl MEKTEI asIChIH/IA Ta3eT MOTIHIH/IE KE3/IECETIH CEeMaHTUKAJIBIK
Kapama-kKapcbuibikrap M.H. DnmrTeliH nparmMemanapblHa CYHEHE OTBIPBII
3eprrenai (b.OK. PaiibimOekoBa). ['a3eT MoTiHIHIH TparMaTUKAJIBIK ()Y HKITHSICHI
(®.3. XKaxkceibaeBa), ceiiey TUTI CHHTaKCUCIHIH MparMaJMHTBUCTHKAIBIK
acrniekrici (3.1L1. EpnazapoBa), >kapHama MoTiHAEpiHiH epekmemikTepi (M.
Odununmosa) 3epaeneHal. ['azer moTinaepiniy cuHTakcuci (A. TaTkeHoBa),
MyHKTyarusuiblK epekmemkTepi (3.0K. AManOaeBa), CTUIIMCTUKAIIBIK ACTIEKTIC1
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(I"C. Kycaunosa), xonuenrtyanabl Oipiikrepi (A.C. CeliIukeHOBa) TEPEH
3eprrenai. CaFacThIpy 9JIICIH KOJIIaHa OTBIPHII YKaCaJbIHFAH 3ePTTEYIICPIIH
imriage E.B. ®denocoBaHbIH OKBIPMaHFa dCEP €Ty KypaiIapbIHbIH (popMachiH
KapacThIPFaH )KYMBICBIH aTal eTyre 00Japl.

Horuxesiep :oHe TAJIKbLIAY

bi3aiH &KYMBICBIMBI3[Ia UHTEPHET AMCKYPC MICEIECIH KapacTbIpaThlH
OonFaHABIKTaH, OFaH TOKTaJiMal eTy MyMKkiH emec. HHTepHer
KemciHaeri  OacbulbIMIapra  keinep  Ooyicak, HMHTEPHET-ra3eTTepiiH
KYpBUIBIMBI, JIEKCUKAChl, Kara3 Ta3eTTepJeH ailblpMallblUIbIFbl TYypajbl
JKa3bUIFaH >KyMbIcTap OapmbUIbliK. Meicansl, E.A. XypasneBa Kazakctan
PecniyOnukaceiHla MHTEpHET OKENICIHAC IIBIFATBIH OipKaTap Ta3eTTi
KapacThIpBIIl, MeNa-coilliey Jen arajaraH (eHOMEeHAl 3epaeneiini. 3eprrey
Marepuanbl peringe E. XypasneBa Tengrinews, Newtimes, Azattyk ruhy
CEKUIJIl MHTEPHET KeiciHAeTi 6achlIbIMIapabl KapacTeipFaH. byt sxkymbicTa
OCBI OaCBUTBIMAAP/IBIH 1TKI KYPBUIBIMBI Typalibl aknapar oepineni. Matepaet
XKemciHAeri 0achuIbIMIapFa TOH Oip KaCHeT — THIEePTEKCTY I IbUIBIK KAaCHUET1
3eprreneni. UHTepHeT xKemicinaeri opOip MOTiHHIH 0acKa MOTIHIAECPMEH Kajlai
KapbhIM-KaThIHAC JKaCaWTBHIH/IBIFBI TypaJibl alThLIaIbl, TUIIEP-CLITEMENIEPIiH
MaHbI3bl KepceTiteni [12]. OcbifaH OaiJIaHBICTBI WHTEPHET JKEJICIHJET1
MOTIH MOHT1 9pi MBI3FbIMAc Oip KYOBIIBIC peTiH/Ie KaObUIIaHybl MYMKIH.

Anarina [lIspon Punrens ecimzi 3eprreyinl HWHTEPHET KENiCIHIETI
OacwkUIBIMIAp Typalibl Oacka Oip mikip ycbiHaabl. L. Punrenbnin olibiHIIA,
MHTEPHET-Ta3eTTepIer1 aKnapar y3aK yakbIT OOWbI cakTaiamai, Oenriiai Oip
Mep3iM OTKCHHEH KEWIH MOFaJbIl KeTyl MYMKiH. 3epTTeylll HMHTEepHEeT-
ra3eTTepAl «Falbln OO0NAThIH KaHANBIKTap» Jen ataiiabl. Karas razerrepuin
azaloplHa OalIaHBICTBI apXWB Kaz0ajJapblHBIH Ja OIpTIHAEN KOoFaia
OacTaraHblH araml oTedl. 3epTTEYIIiHIH MiKipiHIe, OapiblK HWHTEPHET-
razerrepaiy Oip )epJe cakTaJMaybl — menriayi Tuic 0ip mocene [13].

WHuTepHeT ra3zeTTi Kara3 TaChbIMaJIaFbIll I'a3eT TYPIMEH CalIbICThIPMAaJbl
TYpAE KapacThIpcak, €KeylHe OpTaK YKCACTBIKTAphl: KOMMYHHKATHBTIK
Makcarbl, (QyHKOMICHl Oip OomybiHAa. EHmiri skepie ochbl  eKeyiHiH
YKCaCThIKTaphl MEH alibIpMalIbUIbIKTapbIH KepceTreMis (Kecrte 1):

Kecte 1. Karaz TtaceIMangarpilll ra3eT >KOHE HWHTEPHET Ta3er
JUCKYPCBIHBIH YKCACTBIKTAPhl MEH ailbIPMAIIBIIBIKTAPBI

Kara3 TaCbIMaJdarbIll ra3eT Kara3 TaCbIMAJIAarbIlll ra3eT
7KOHE UHTECPHET ra3eTr TUCKYPChI JKOHE I/IHTepHeT raser TUCKYypChbI
YKCACTBIKTAPbI aﬁblpMalIIbIJIblKTapr

1. OHpmarsl MOTIH MEH AMCKypc KomMmy- | |.MIHTepHET AMCKypcTa afpecaHT XOHE ajape-
HUKATHBTHI OipitikTep 00J1bII, Oenrini Oip [car yFIMAApbl ayKbIMABIpaK Oonaabl. Anpe-
MOJIIMETTI )KeTKi3yi. UHTEepHeT IMCKyp- | CAaHT TIeH ajpecar SpTYpil 3THOCTaH OOJIBII,
CTa J1a Kara3 TaChIMaJIJIaFbIlI ra3eT JHC- | AJISyMETTIK JKaFalibl )KoHE JToperKeci j1e apTypil
KypCBIHIA Ja HETI3Tl conapabl AyHHUere | 00Iyhl MYMKIH.
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KENTIPETiH YK, O aKMapaTThIH Oemnrii
0ip ayouTOpHsFa apHAIFaHbI, OipeymiH
Oenrinmi  Oip  oWmapblH, aKHmaparblH
XKETKI3y  VIIIH JMCKYPCTBl — eMmipre
SHTI3y/l MaKcar eTei.

2. VlutepHer OUCKypc TI€H  Kara3
TaChIMAJIIaFbILI raser JIVICKYPCBI
Ja  ajpecarka  OarbITTaJIFaHABIKTaH

OKBIPMaHFa ocep eTe[i, SFHU Oenriii
0ip IKCIPECCUBTI pEaKUUSHBI TYIBIPYbHI
MYMKIH.

3. Exi Hyckama ma A-A apachIHIarsl
KAIIBIKTBIK YFBIMBI Oap.

4. Tazet onmebu Timi, cascu Tin (opTypai
(YHKIHOHAIIBI CTUIIBICD), TIMIH HOP-
Machl MCH EPEIKCIICPiH CaKTaylbl KaXKET
erel.

5. Exeyine nme oprak epexenepiiH 0o-

JYBI
6. Exi HyCKazja na Oaramay
(BayFOHTATUBTIK (YHKIMS) KYIITi Ooja-
JIBL.

7. Kes-kenren JIUCKYPCTBIH

KYpBUTBIMIBIK Oemimi Oip-OipiMeH Oaii-
JIaHBICTa OOaIbI.

8. Exi HycKamarbl  TUCKypcTa Ja
OKbIDMaHHBIH OW alTyra, ocep eTyre
MYMKIHIILTIr 6ap.

9. I'azer auCKypCHI
apHaJFaH.

10. Exkeyinzme me akmapar xa30a jxoHE
BH3yaJIbI TYpAe O0Iapl.

11. Exi HYCKaHBI JJa OKBIM KapayIblH
THIMJII XKOJIIapsI O0ap.

12.  Akmapar Kayircizairi 6ap.

13. Ta3zeTTi Ke3 KEeNTeH yaKbITTa, Ke3
KEJTeH OpBhIH/Aa OKyFa 00JaIbl )KOHE Oy
ci3re BIHFAUCHI3ABIK TyabIpMaiiapl. OraH
JKeJl YCTalUThIH XKep 137eM, KyaTTayIblH
KaXeTi1 7KOK;

KCH TapaJibIMra

2. bipak WHTepHET-Ta3eT AUCKYpCHl MECH Karas
ra3eT AMCKYPCHIHAAFbl DKCIPECCHBTI (YyHKIINS
apacelHIa aJIIaKTBIKTAp Oap: OipiHmIiciHae
eKiHIIIre KaparaHaa SKCIpPeccusi MBIKTBIpaK 00-
JaJbl, SIFHYU ra3eTke KaparaH/a KIMIIeNepiH a3
00JTybI, HEOJIOTH3MIEP/IIH KOl Ke3/ecyi

3. Exi mmckypcera A-A apaibIFBIHAA OPTYPIIi
KAIIBIKTBIK ~ Oojamel.  MIHTEpHET — IUCKYpC
crangaprranMmarad. Karas TaceIMayiarbill ra-
3eT OUCKYypChIHIa A-A apachIHIAFbl KAIBIKTHIK
CTaHJapTTallFaH.

4. VHTepHeT IMCKypcTa epKiHIIK KeOipek
Oaikaimajgpl, coil cebenTi A€  KOmITereH
ophorpadusIIbIK,CTUIBIIK MaFBIHANBIK JKOHE
T.0. Kapama-KalIIbUIBIKTap TybIH/AIl JKaTabl.

5. Ja3ba razer nOWCKYpCBHIHAA Ol KYHTE
JeitiH 1eH3ypa Oapbl OailKanamsl, epexenep
caKTasa/bl.

6. UuTepHeT mHMCKypcTa TUIAIK HOpMaiap
caKTaJIMaiIbl, KATEMEH jka3buia Oepesi, 1eH3Y-
pa oK nece e 0omapl.

7. VIHTEepHET MUCKYpCTa amiblK (IKCIDTHIIATTI)
Oaranay KepiHic Tabajbl, ci3mi OamararTam Ta
TacTaybl MyMKiH.

Karaz TtaceIManmmarbll Ta3eT JAWUCKYPCBHIHAA
Oaranay MMIUTHIUTTI TYp/e (KachIPbIH) OO IbI.
8. JIucKypcTapAbIH KYPbUIBIM/IBIK

OeiMi op TYpJIi MaFbIHA TY3€Ii.

9. WHTepHeT qucKypcTa acep €Ty KbULAAMIBIFbI
Te3.

Karas TacbIManiarbIi ra3eT JUCKypPChIHIA dCep
€Ty MYMKIH/IK YaKbIThI Y3aK.

10. WHTepHeT IHMCKypc aymarbl KeH KeyeMJi
KaMTHIbI.

Kara3 TaceIMaiarbIll Ta3eT JUCKYPCHl ayMaFbl
mekreysi. benrini 6ip aymakka O6aiylaHBICTBI Ta-
PpaTbUIBIMAAPHI OOMIAMBI.

11. Tazer Oerrepinie aWTbUTyFa  THIWBIM
CaJIBIHFaH MaHbI3/bl JKAHAJBIKTAp/Ibl MHTEPHET
JUCKYpCTaH OKBIM, Ouryre Oomanbel. CebeOi, ra-
3€T CBIH/IBI aKmapaTr Ke3lepiHae Kol Hopce ai-
TBIIMAl THICTA Kaylajbl. AJl MHTEpHET OeTiHze
MYHJa# TRIHBIMIAp KU1 callbiHa OepMeiini.

12. Karan OakpuiayablH OoyiMaybl Ociipecmu
opi JKaNFaH aKmnaparTapAblH KYH CallblH apTybl-
Ha aisim keneni. CoHai akmapaT TapaTybLiap
JKaJIFaH aKnaparka CEHil KaJaThlH aJlaM/Iap/IbIH
J1a KOII eKeHiH OlIel.

13. Ke3  ’kaHapbIHBI3Fa  apTBIK  3HUSHBIH
turizoeiimi. [aser  kapamaiibiM  KarasgaH
JAMbIHAAIAaTBIHIBIKTAH JICHCAYIIBIKKA €Il acep
eTIenl.

14. Axnapar ajyaslH THIMII Opi OHAil >KOJBI.
Enni ranmaMTopZpIH apKachlHIa CeMUHapiapra
TaibIHAaTy, pedeparrap jkasy OHaiFa COFaIbI.
OiiTkeHi, FajJaMToOpAa MHJUIMAp/ KiTarKa CHs-
TBIH aKaparrap oHai TadbuIa KeTei.
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biznin sxymbIchIMBI3Aa 3eprredin otbipFan 2012-2023x0K. Ke3eHaepi
OolibIHIIA  Ka3aKk TUIIHAErl ra3eT JUCKYpChIHIA MbIHAHJAl Kapama-
KapCBUIBIKTap KaJbIlTacaabl. MpICabl: «03IM — e3re», YJITTHIK — 0acka
VITTBIKY», «HAFbI3 Ka3aKTap — OPBICTLIAI Ka3aKTapy, «KalalbIKTap — aybul
TYPFBIHAAPBIY, «KOCIMKEpIIep — YKIMET, CalblK OpPTaHAapbl», «QIIIIIK—
QIIJIETCI3HIKY, «OWMIIIK— XaJIBIKY.

OcpIFaH colikec MarbIHAJBIK KapaMa-KapCbUIbIKTAP/IbIH MbICAJIIapbIH
KapacThIPBIIl Kepelsik: OJeKTpOHIsl «AHa Tim» rasetiHeH, 2.02.23.
Cyx06atrtap Gerimi.

1. A6zan K¥CIIAH, 3anrep: OP ICKE 9/IIJI K¥YKbIKTBIK BAFA
KEPEK

«bBip KbBLT OTTI AeTeHIMI30CH, KAHTAPIBIH XKapachl XKYPEKTEpae i 1e
YKaspUIbI OiTei...» [10].

byn wmpbicanma A63an Kycnman kaxTap okwraigapbiH JKelaTokcaH
OKHFaJapbIMEeH canbIcThipaabl. KaHTap kenreHae op KaszakTolH «Here?»
cayaJibIH KOSITBIH/IBIFBIH alTabel. byit cayanbsiH sxayaOsl oimi Oepinimeit oThIp
nen ecenrteiai aBrop. CoHBIMEH KaTap, €NIMI3AIH TapuUXH MaceJelepiH
CaJIBICTBIPA OTHIPA TAYEJICI3 €M1 YIIiH OYJT KaHIIAIBIKThI MaHBI3Ibl EKSHIITIH
CEMaHTHKAJIBIK KapaMa-KapChUIBIKTapAbl KOJJaHa OTBIPbIT OasHIaraH.
KaHtap OKHFachlH cascH KoHE KYKBIKTBIK TYPFBIIAH JKETKITIKTI TypHe
Oaranay KepeK eKeHJIIT1H alThII, KOPBITHIHbIIAN T

byn mplcamgapiaH KepeTiHiMi3, TINTI Makaida TaKbIPhIOBIHBIH ©31
0i3re QIindik — adinemcizdik KapaMa-KapChUIBIFBI TaKbIPHIOBIHAA CO3
KO3FaJIaThIHBIH O0alKAaThI TYpP. Tarkl Ja MaFbIHAIBIK OCITIePi, 9JIi JIe TOJBIK
O/ MIELIIMEp COT TapalblHAH IBIKIAK )KaTKaHbIH KepceTy YIIiH: Kaymap
MeH JKenmokcan aiimapblH TIITE TUEK eTell. ONTCe e MYH/1a ONIO3UIIUSTHBIH
Oip Oeutiri ammbIK KOpceTiyice eKiHmi 0ipeyi )aObIK Typle, sSIFHU UMILTHIATTI
Typze Oepii Typ.

2. AKuiaHbl eMec, ap/ibl OiylaFraH oHIII.

abai.kz- 24.11.2022x, «Ka3ak» xXaJbIKapaiblKk HHTEPHET-Ta3eTi.

by xazpuibivaa aBrop ToKTap eciM/li XalIbIK OHITICIHIH YKaHAITBIPJIBIFbI
MEH eJTiHe TUTI3TeH KOMETIH alThIIl OTKeH. ASK acThIHAH «KYJIABI3» araHa
KOWFaH oHuIUIep MeH TOKTap/pl CajbICTBHIPBIIN, aBTOP KYPTThIH KalFbIChIHA
oprakTaca OuTy KaXeTTurriHn Oaca aitaapl. JKa3pUIbIMHBIH OipiHI Oesiri
KyaHBIIITKa, MAKTAHBIIIIKA TOJIBI.

Exinmrigen, aBtop Apxumen MyKaHOETOB ecCiMl a3aMaTrThIH €Ki
MUJUIMOH/IBIK JKaJaKbIChIHAH 3apjall IIEKKeHJEepre «eKi Ky3 TEHIeH1 Je»
Oemnin OepMereHairin ataapl. by skepae «ay3blHaH aK Mail arblll XKYPreH»
SMUTETI KoJjaHbIanbl. EXi a3aMarThl CaNBICTBIpa OTBIPHIN, aBTOP aKiia
MEH ap JAMXOTOMUSCHIH KenTipeni. JKaHambIpiablK OalibIK HeMece OMITIKKE
OaifTaHbICTHI OOMMAMIbI, IeT KOPBITHIHBLIANIBI aBTOP.
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IMikipaep: by xepnue aiita KeTCEK Ka3bLIy eMJIECIHEH, IMTyHKTYyaIlus
T.0. KaTeJiKTep Ke3/1ece/l, )KOFapblia aran eTKeH e, MHTepPHET JKyHeciHaeri
OachUTBIMIapAa KaTelmiKTep KeOiHece MiKip amMmacyna, KaparmalbM XasbIK
apachIHJIaFbl cyXx0aTTa Ke3aecin oThIpapl. MOTiHIE Ty HYCKa Oepineni.

Kowrkapoex 2022-11-29 09:22:58

- bI3pigmaran Maca cuskThl. Ko(i1)pa3oaiiaplH MIoKIpTI XapiaaHaisl Ja
Kyperi.

Quiok 2022-11-25 12:53:35

- Toxrap men beitOiTTiH OyJI cayanTsl iCiH KaJFacThIpaTbIHAAP MYMKIH
6a(x)p mbrFap?!

Epen 2022-11-27 13:38:49

- Toxrap men belibiTke OapibIK )KaKCHUIBIKTHI TiCHMIH!

byn wmbicanmapman Kepinm TypFaHBIMBI3NA AKuia men apowvl Oip-
OipiHe KapaMma-Kapchl KOO apKbLIbI OMIIIK OKUIIEPIH KaparmaiblM XaJbIKThIH
Mocenenepine OeT Oyphil  Kapayra KoHE XaJbIKThl —aJlaMIepIILTIKKe
HIaKeIpabl, SFHU OyJ1 xkepae buitik-_ XaJbIK Kapama-KapChbUIBIFBIH Oaiikayra
Oonaznpl. buiikke OalnaHBICTHI: iWiKeHI an0blHOG iuwinezeHi apmMulHOA,
ay3vlHan KyHOe aK Mail azeln, KAamaisl azamammap nereH Gpa3eonoruzm
JKOJIAAPBIH KOJJAHY apKbLIbl OKbIpMaHFa OWIIK OKUIl Typaybl auWThII
OTBIPFaHbIH TaHBITAIbI.

AJ COHBIH acTBIHJAFbI MIKIpJIEepre KapaThiH O0JICaK, HKOFaphlia ararl
OTKEHIMI3/1ell HHTepHEeT-Ta3eT AUCKYPChIH/A IEH3YPaHbIH a3 00JTybIHA 19J1elT
peTiHae Kkepyre O00yaibl )KOHE CO3MIEepe Karenep Kezaece oepei.

Mbuicanwvi:  bl3vinoazan maca cuskmoel. Kapazoaiioelty —woxipmi
Xapranaowl 0a Heypeoi.

3. KasaabIKTap — ayblJ TYPFBIHAAPHI, €CKi Ka3aK — )KaHa Ka3aK
KapaMa-KapcblLIbIKTAPbIH Ke3ecTipyre 00J1aabl.

«/lamyovly mabuzu moodeni — aepooendipicmixk 6aseim!y [11]
21.01.20225¢c., «Kazak» xanvlkapanivlk uHmepHem-2a3emi.

byn Mbicanaa arpoeHipiCTiK, TAOMFU MOJEIb MEH YXKHUBIPMACHIHIIIBI
FachIp/IbIH 0aChIH/1a KYLITEI €HI131INeH OThIPBIKIIBUIBIK MOJIEbh apAChIH/IaFbl
allbIpMallIbUIBIKTAp KapacTbipbulFaH. EjikTey OonMaca KusuiiaH TyFaH
JaMy MOJEJbJEPIH aBTOP >KACAH[IbI JCT araiiipl. ABTOP/bIH OMBIHILA, JaMy
MOJICTIbJIEPIH JKacam IMIbIFapy OapbIChIHIA VITTBIK €PEKIICTIKTEP/l €CKepy
KaxeT. Kazak qamy MojiemiHiH aybUT IapyalTbUTbIFbIHA OalTaHBICTHI EKSH/IIT1H,
MYHBIH TapuXd MaHbI3bIH atan eredi. Kazak aybulblH aBTOp MarepHalijbl
eMipIiH JiHreri jgem araiabl. ABTOop 1929 JKBUIFBI KYIITEN EHTI3UITCH
pedopmanapra, onapIblH HOTHKECIHE KbICKA IOy YKacaiabl. AIITHIK Ty PaJibl
na aitein kerenl. PedopmamapablH ocepiHEH aybll IapyallbUIbIFbIHBIH
JaMbIMal, TYPBIN KaJIFaHJIbIFBIH Ja KOPCETKICI KSITeHIITH OalKaiiMbI3.

byn xepne kepinm TypraHBIMBI3[Aail — OYpBIHFBI TapUXTaFbl Ka3ak
XaJIKbIHBIH JTaMybl MEH ©MIp CYpY JIHIeri aybll IIapyallbUIbIFbl OOJFaHbIH
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TIJITe THEK €T€ OTBHIPBIN ecKi KA3aK — MHCaHa Ka3aK Ma2blHAIbIK Kapamad-
Kapcoulnvizoltn  Oaiikayra Oomnaapl. BypbIHFBI eMipjaeri Ka3aKThlH ©MipiH
maouzu mooenwb o3 TIpKECi apKbIIbI, a1 Ka3ipriHi- 0mbIPbIKULbLIbIK MOOEb
JIeT aJibIll KOPCETIM OThIP.

Mikipaep:

Hlanwap 2022-01-23 16:42:18

3epmmeywii Acan moipsa. Jlamyowviy mabuzu mooeni — acpooHOipicmik
bagvim oen bipaz wamuoin bymuincwiy. Kaszip ayvinoa endipic kanovima? Kanca
0a o1 oaueapxmapowvly JiceKeMeHwicinoe2l ipi Kapamanr O0opoaKbLIaumulH
Keulenoep MeH COSAMbIH HCIHe CAYAmblH, KYC OCipemin apHaiibl KeueHoep.
«Aybln 2UOPOUHDPAKYPBLITLIMBIH 0AMbINY, OHOIPICI MAMAHOAPLIH CANAJIbL
oaspnay  HcaublibiMOapobl  XAAbIKKA —Kaumapy, Mauubl adamoaposly
Mapmebecin komepy Kepek» — 0enciy. byeinei manoa manwvinely Konwiiniei
OanapoObiy Hcaruvliapsl ekeHin oiimezeHiy oe?

Oxvipman 2022-01-22 20:50:41

Asemop maceneni Oypuvic kemepeen. Tazvl Oip Kayin, on yaimmsl Cakmay.
¥nmmuiy ecyi ywin ombacvinoa mepm 6ana 6ony xepex. Kanaoa kebine exi
bana 2ana. Esponanviy endepindeti Kazax yamvl 0a Ke3iHOe a3ai0 HCONbIHA
mycin, myo6inoe Kypbln Kemyi MyMKiH.

By sxepaeri mikip/ieH 1€ UHTEPHET-Ta3eT TUCKYPChIHBIH IIEH3ypaFa Kell
OarpiHOAl, OKBIPMaH OJICYETI IIEKCI3 EKeHIHE TaFbl Jia KO31Mi3 JKETII OTHIP.
Mpicansl: JlamynplH TaOWFU MOAENI — arpeHAIPICTIK OarbIT NET Wiambln
oymuinceiy. Kazaz maceimanoazeius 2azem VMCKypChIHAH alibIPMaIIbIIBIFBI
OKbIpMaHJIap 63 OiNlapblH OYKIeci3 OasiHIan jka3a anajibl.

KopbITbIHABI

Bapnweik Marepuanmapasl capanTail Keje, >XYMBICBIMBI3AFbl Karas
TaChIMAJIZAFBIII Ta3eT MEH MHTEPHET-ra3eT JUCKYyPCTapblHIA >KOFapbIAaFbl
KecTene kepceTkeHaed, 13 ykcacTelkTap MeH 14 aiibipMamibLIbIKTap Oap
€KEHIH aHBIKTAIl OTBIPMBI3.

CoHBIMEH Karap, »XYMBICBIMBI3IBIH 0acThl MaKcaThl CEMaHTHKAJIBIK
KapaMma-KapChUIBIKTaPIbIH HHTEPHET-Ta3eT TUCKYPChIHIAFbl €PEKIISTIKTEPIH
aHBIKTAy OOJIFAHIBIKTAH, CEMaHTHUKAJIBIK Kapama-KapChUIBIKTAp CoOuey
TaKTUKacblHa, Oenrumi Oip JKaFgasTTaH, MOJCHHETTCH TYBIHJIAWTHIH
CUTyallMsUIap ayMarbIHJIa KWHAKTAIbBI Oepiieni aen alTkad emik. Omapsl
OipHeIe CoiJieM HEMEeCe MOTIH KOJIEMIH/IE KapacThIpy apKbUIbl aKbIHIAM
anambi3. COHBIH HOTWIKECIHIE Kojiga Oap MarepuaijapbIMbI3Fa aHalu3
)acay OapbICBIHIIA OUNIK — XAAbIK, 63iM — 632e, d0LN0IK — 2011emci30iK, ecKi
Ka3aK — JHCaya Kazax, aybll XauiKbl — KAld XAIKbl  CEMAHTUKAJIBIK Kapama-
KapChUIBIKTaphl MOTIH JCHI€HIH/IE )KOHE O1p JKepre IMIOFbIpIaHFaH colieMep
MaHaWbIH/a )KMHAKTAJIFaHbIHA KO31MIi3/1 )KeTKI3MIK. CeMaHTHKaIBIK KapamMa-
KapChUIBIKTAP/Ibl KOJIIAHY TACLI — KYPHAIMCTIH MaKaja jka3ya TanTblpMac
KypaiaapbiHbiH 0ipi. CebeO1 )KoFaphiia aTan 6 TKeH/IeH, OKbIPMaHHBIH OWbIHA,
Ke3KapachlHa TIKeJIed emec, jkaHama Typje, OIpTIHAEH ocep €Ty Kypalibl

KECHIHEH KOJIJTaHBIC Ta0y Kepek. 13
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OCOBEHHOCTHU UHTEPHET-TASBETHOI'O JUCKYPCA
N HEKOTOPBIE CEMAHTUYECKHE OIIMNO3UIINU B HEM
*MawmpbipbaeBa M.3.!

*1nokropaHT, ¢pakynsrer Ounonoruu, MHCTUTYT SI3bIKO3HAHMS
uMeHu A.baititypceinynbl, Anmarsl, Kazaxcran
e-mail: mamyrbayeva-madi@mail.ru

AHHOTanusi. B crarbe paccmarpuBaroTcs OCOOCHHOCTH HMHTEpPHET-
ra3eTHOrO JUCKypca, BBIABISETCA OTIMYME HHTEPHET-Ta3eT OT MPecchl
Ha OyMa)XHOM HOCHUTENIe U PACCMaTPUBAIOTCS HEKOTOPbIE CEMAHTHUYECKHE
OMIMO3UIIMK B MHTEPHET-Ta3eTHOM JaucKypce. BoisicHsercs, uro MHTepHeT-
rasera, TO €CTb Tra3eTa Ha OJJIEKTPOHHOM HOCHUTeNe, OTIMYaeTcs OT
ra3eTHOro AMCKypca Ha OymaxkHoM HocuTene. C LeNbl0 H3yYeHHs 3THX
MIPOTUBOIOJIOKHBIX KAaTErOpUil, MNPOBOAMUTCSA MCCIEIOBAHUE OCHOBHBIX
pasnuuuii MeXJy HMHTEpHeT- W OyMakKHbIMM razeramMu. Takum oOpasom,
LENbI0 JTaHHOW CTaTbU SBISETCS BBIBICHHE OCOOCHHOCTEH MHTEpPHET-
ra3eTHOro JUCKypca. BhIABIEHBI cleyomue pe3ynbTaThl:

- Mex 1ty IuCKypCcOM HHTEPHET-Ta3eThl U TUCKYPCOM OyMakKHOM ra3eTsl
uMeeTcs s/l CXOJCTB: HAlleIEHHOCTh Ha OIPE/IeNICHHYO0 ayIUTOPHIO, HAJINYHe
OTIpeJIeIEHHON TUCTAHLUN MEXIY aJlpecaToM U aJpecaHToM, NOAYMHEHHE
npaBuUiIaM, Haluuue (QYHKUMU OLEHKHM, HaJluyue HWHPOPMALMOHHON
0€30MacHOCTH U T. 1.

- Mexnay nByms paccMaTpUBaeMbIMHU JTUCKYpCaMM CYIIECTBYET DS
OTJIMYMIA: HEPACTIPOCTPAHEHHOCTD LIEH3YPhl B MHTEPHET-Ta3€THOM AUCKYPCE,
pa3Has IUCTaHLMS MEX]y apecaToM M aJIpecaHToM, pa3HuIa B MaciTadax
U CKOPOCTH BO3JEHCTBHs, HKCIpecCHBHas (YHKLHUS B JBYX JHUCKypcax
MIPOSIBIISICTCS T10-Pa3HOMY U T. 1.

- CMBICIIOBBIE KOHTPACThl, YacTO BCTpEUAIOLIUECH B OUCKYpCe
UHTEPHET-Ta3€eT, IBJISIOTCS CPEJICTBOM HESIBHOTO BO3JACHCTBUS HAa YUTATEIS.

Crnenyrome MeToAbl OBIIM  HCHOJB30BAaHbl NpPU  MPOBEICHUU
UCCIIEIOBAHMS:  CPaBHUTEJIbHBII  METOJ, TO3BOJIMBUIMKA  ONpEAETUTH
pa3nuuus MEXIy TIa3eTaMd Ha 3JEKTPOHHOM M OyMa)XHOM HOCHTEJE;
METO/Ibl CEMaHTUYECKOI0 M MparMaTMYeCKOro aHajin3a MpHU UCCIIEA0BaHUU
CMBICJIOBBIX POTHUBOINOCTABICHUN B MHTEPHET-Ta3€THOM JTUCKYpCE.

Hayunasi HOBHM3Ha JaHHOTO WCCIIEAOBaHMS 3aK/IIOYAeTCs B TOM, UYTO
JlaHHasi TeMa He paccMaTpuBallach B JIOCTATOYHOM O00bEME BO BPEMEHHOM
unteppane ¢ 2012 mo 2022rr, a Takke He OBUTM BCECTOPOHHE H3YUYEHBI
CEMaHTHYECKHE NTPOTUBONOCTaBIEHUS B si3bike CMU.

B pesynprare aHanu3a CeMaHTHYECKHE ONIMO3ULUU B HHTEPHET-
ra3eTHOM JMCKYpCE CBOAATCS K TaKTMKE PEYM B CUTYallUsX, BOSHUKAIOLIMX
B ONpEAENCHHBIX KYJIBTYPHBIX CHUTyalusX. TeopeTuueckas 3HAYUMOCTh
UCCIIEIOBAHMS 3aKJIIOYAETCs] B M3YYEHUM HMHTEPHET-Ta3eTHOTO JHUCKypca B
paMKax HOBBIX HaNpaBIECHUI, a MpaKTUYecKas 3HAYMMOCTb 3aKJIHYaeTcs
B TOM, YTO MOJYYEHHBIE PE3yJbTaTbl MOT'YT OBITh MCIIOJIb30BAHBI B Kypce
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MIPENoIaBaHus By30BCKUX MTPEIMETOB, TAKUX KaK JIMHIBUCTUKA, CTUIIMCTHKA,
JIEKCUKOJIOTHSL.

KitoueBble ciioBa: WHTEpHET-TA3€THBIM JUCKYpC, CEMaHTHUYECKas
OMIO3ULIMSA, Ta3era Ha OyMaXKHOM HOCHTENe, ra3era Ha 3JIEKTPOHHOM
HOCHTeJIIe, KaTerOpHsl OMMO3UINH, TUCKYPC, JEKTPOHHBINA AUCKYPC, IIpecca

FEATURES OF ONLINE NEWSPAPER DISCOURSE AND SOME
SEMANTIC OPPOSITIONS IN IT
*Mamyrbayeva M.Z.!
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Abstract. The article examines the features of newspaper discourse
on the internet, identifies its differences from print newspapers, and explores
some semantic oppositions in online newspaper discourse. Examples taken
from internet newspaper discourse are considered. To study the semantic
oppositions in online newspaper discourse, a preliminary small-scale study was
conducted to understand how online newspapers differ from print newspapers.
Accordingly, the aim of our work is to determine the characteristics of online
newspaper discourse. The following results were identified in accordance
with the research objectives:

- There are a number of similarities between online newspaper discourse
and print newspaper discourse: targeting a specific audience, maintaining a
certain distance between the addressee and the addresser, adherence to rules,
the presence of an evaluative function, and ensuring information security,
among others.

- There are also a number of differences between the two discourses
being examined: the prevalence of censorship in print newspapers versus
its rarity in online newspaper discourse, the varying distances between the
addressee and the addresser, differences in the scope and speed of impact,
and the distinct manifestation of the expressive function in each discourse,
among others.

- Semantic oppositions that are frequently encountered in online
newspaper discourse serve as a tool for implicit influence on the reader.

To distinguish between print newspaper discourse and online newspaper
discourse, comparative analysis methods, semantic analysis, and pragmatic
analysis methods were used when examining semantic oppositions.

The scientific novelty of our research lies in the fact that this topic is
considered within the time frame of 2012-2022, and semantic oppositions in
the language of mass media have not been thoroughly studied. The analysis
revealed that semantic oppositions in online newspaper discourse are
presented within the scope of speech tactics, certain situations arising from
cultural contexts, and specific circumstances. The theoretical significance
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of the study is the examination of online newspaper discourse within new
frameworks, while the practical significance is that the results obtained can
be used in the teaching of university subjects such as linguistics, stylistics,
and lexicology.

Keywords: online newspaper discourse, semantic opposition, paper
newspaper, electronic newspaper, category of opposition, discourse, electronic
discourse, periodicals
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Amngarna. «Cy» yrbIMbI aJ1aM3aT 0aJIaChIHBIH Iaii/1a 00JIFaH 3aMaHbIHAH
OacTtay anraHABIKTaH, apal JKOHE Kaszak TIIACPIHET! 9/1e0u IMIbIFapMaiapaa
JKOJIBIFATBIH CAHTYPJII aTayjap MEH TYPAKThI TIPKECTEP/IiH €H KOHE KypaMbIHA
xkataapl. Kai kezeHne 6onmackiH, apad mo33usChIHIA «CY» YFBIMBI ©31HIIIK
HaKpIIIIeH epekmieneHeai. Caxapa mesiHAe OpHaJAacKaH apad XallKbIHBIH
Hcnamra neiiiHri eMipi Cy TalIbUIBIFBIHBIH OCEPIHEH KMBIHIITBLUIBIKIICH KOHE
Karire3nikneH cunartaaabl. JKahwnus (Mcnamra paeitinri) 3aMaHbBIHAAFbI
apa® XaJdKbIHBIH OMIp CYpy CaiThl Cy MEH >Kachll JKaiiay (KaibLIbIM)
131er, Oip JKep/ACH EKIHIII )Kepre Kelln-KoHybIMeH TanbiMall. Con cebernri
apa® TUTiHIE Cyabl KaCHMETTI caHay, OFaH JIereH Maxa00aT meH KYPMETTiH
KaJIBINTacybl  KE3JIEHCOK eMec. 3epTTeyle CyFa KaThICThl KeIreH apad
TUTIHAETT TipKecTepal Kas3aK TUIIHIET! TIPKeCTEPMEH, CO3/IeH TYybIHJaFraH
ETICTIKTEPMEH CaJIFacThIpa 3epTTeYy MaKcaT TYThULIbI. Ke3 KeJreH XalbIKThIH
VITTBIK KO/l OHBIH TUTIHAC CaKTaJaThIHIBIKTaH, opOip KOHIICNTIHI 3epTTey
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OapbIChIHAA OJ1 YFBIMHBIH XaJIbIK CAHACHIHIAFbl OPHBIH, MaHBI3IbLIBIFBIH
arrapyra Oonanpl. CoHaplkTaH Oyl Makanaza apa® TaHbBIMBIHAAFLL «)Jals»
(Cy) YFBIMBIHBIH TUIAIK OipiiKTEpiH )KWHAKTAI, OHBIH KAa3aK MCHTAIUTETIHE
TOH «Cy» KOHIICTITICIHE KaTBICThI ()Pa3eoSIOTHUSIBIK CO3 OpabIMIAapbIMEH
CalFacThIpa Talay jKacail OTBIPbIN, apab XoHe Kasak Tinaepingeri «\Jals
Cy» YFBIMBIHBIH TUIJETr1 KOPIHICIH aWKbIHIAy apKbUIBI €Ki TUIJAETI Ce3
OHEPiHIH 0aChIM KOIIILUTITT COJI XaJIBIKTBIH TYPMBIC CAJITHI MEH KYHJIEJIKTI
TIPIILUTIT, IIHI MEH CEHIMIHE OalIaHBICTHI TYBIHAFAHBIHBIH KyoCi OOJaMBbI3.
Con cebenTi KapacTHIPHIIT OTHIpFaH €Ki XaJIbIK TUTHAETI OPTAaKTHIK ICH
1presecTiK TaMbIPBIH KOC XaJIBIKTBIH YKCac KOIIEH I OMip CalThlHAH, TIHH
JTYHUETaHBIMBIHAH 1371eHiMi3. 3epTTey HOTHXKENIEpiH apad jKoHe Ka3ak TiIiH
CaJIFacThIpa 3epTTEYIILIep, aylapMallbliap MMaki1aaaHabl.

Tipek ce3aep: cy, Tu1, TYOip, IYHUETAHBIM, XaJbIK, MaKaJ-MoTEIIEP,
VITTBIK JYHUETAHBIM, ()pa3eoIoru3mM, ayaapma

Herisri epe:kesep

3eprTey MakajachiHIa apal KOHE Ka3aK XaJIbIKTAPbIHBIH KOTHUTHBTI
CaHAChIHAAFBl «CY» YFBIMBI KYPAWTBIH TUIMIK OIpIIKTEp TaJIaH]Ibl.
MakanaHblH MaKcaTbl «Cy» CO3iHIH JTUMOJIOTHSCHIH, CEMaHTUKAJBIK
OipiiKTepJe KONJIAHBUTYBIH 3epTTey OOoabl. Apad TUTIHIET «als» (M9’)
CO31HEH Naiaa 00JIFaH eTICTIKTEP 11 Ka3aK TUTIH/IET1 COJl MaFbIHAIAP bl OEPETiH
ETICTIKTEpMEH caiFacThipa Taynjgay x)acaiabl. «Cy» ce3iMEeH OaisIaHBICTHI
KOJIZIAaHBUIATBIH CO3 TIPKECTEPiHIH, MaKaI-MOTEIASPiH, HAKbUI CO3JIECPIIH
JMHTBOMOJICHH, TEOJUTBUCTUKAIBIK Ma3MYHBIH ally CEKULIl MiHAETTepre
KOJI KETKI3UIIL.

Kipicne

Ke3 xenreH XalpIKTBIH TUIH OHBIH JiJIMEH, MOIEHUETIMEH,
JTYHHETAaHBIMBIMEH OailJIaHBICTBIPA 3€PTTEY OHBIH TUIIIK KOPBIH aHBIKTayFa,
VWITTBIK KOATApbIH TalyFa, CaHACBIHAA JKACBIPBUIFAH aKHmapaTTapibl
HIBIFApyFa JKopAeMIece ], cenTirid Turizeai. Ochl opaiia TaKbIphIOBIMBI3Fa
THEK OOJIFaH «Cy» YFBIMBI apal jKOHE Ka3ak TuIIepiHae Oap KoJmaaHbICTap
HETI31H/I€ XaJIBIKTBIH CAJIT-IOCTYPIHEH, OMIp CYpPy 9MiCiHEH, TYPMBICHIHAH,
TaHBIM-TYHCITiHEH, KOpIIaraH OpTachl MCH aifHAJIaChIH/a OPBIH aJIbII )KaTKaH
TaOWFu KYOBUIBICTAD MEH e3repysiepll Kajdaidl KaObUIIalThIHIBIFbIHAH
akmapar Oepesi. AnaM3aTThIH OMIp CYpyAeri 0acThl KaXKETTLIIT caHaJaThIH
«CY» YFBIMBIMEH OalJIaHBICTBI TIAIK OIPJIIKTEP IIH CUITATHIH aIlly COJI XaJIbIK
©MIPIH/IET1 CY/IbIH MaHBI3IbUIBIFBIHMEH KoHE 0acKa HOpPCEJIEPMEH acTapIachII
KaTy JeHreiiH kepceremi. TuNIi KOTHUTHBTI JIMHTBUCTHKAHBIH HBICAHBI
peTiHe 3epTTey XaJBbIKTHIH TaHBIMBI MEH TYI CAHACBIHJIA YKATKAaH YJITTHIH
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pyXaHH, MOJIEHUW KYHIBUIBIKTAPBIH KOPCETYy, JKapusjaay YIIH MaHBI3IbI.
Kaszak >xoHe apab TiTiHACT1 CyFa KaThICThI aTayiap YITTHIK pyXaHUd MYPaHbIH
JKOITepl eKEHJIITTH €CKe ajicak, OJap/IbIH TULIIK KabaTTapblH 3€PTTEY ©3€KTi
OOJIBII IIBIFA/IBL.

I'H. CmarynoBaHBIH MiKipiHIIIE, O1p XaIBIKTHIH TUTIHE (PPa3€0TOTUSITBIK
TIPKECTEPAIH >KHl YIIBIPACybl OJIAPABIH MOJI TUIMIK OalsIbIFbIHAH, CaJIT-
JIOCTYPIHEH, aTajaH Oanara Mupac OOJIBIN >KaJlFaCKaH oACT-FYPIIBIHAH KOl
MaryMar 6epeii. Op YITTBIH 6Mip CYPy CalThIHA Cal, IIHUA TyHUETaHbIMbIHA
colikec TaOWFU KYOBUIBICTApIbIH CAHTYPJl BIKHAJbIHA OalIaHBICTHI Maiiga
OonraH (hpazeosoru3MIep CoJI VITTHIH HE XaJIbIKTBIH TYPMBIC-TIPIILUTITIHEH,
eMip cypy canTeiHaH xabap Oepemni [1, 46 0. ].

AJnlamM3ar KOFaMBIHBIH 1UITepiien JaMy HOTHXKECIHJAE OOJIBIN KaTKaH
ajlyaH TYpJi e3repictep Je TUIIEH ThIC Kaiamaiapl. TUIaik >KyHeHiH
€H MaHbI3ABl OIpJiri ce3miH 1mKI Ma3MyHbl MEH CBHIPTKbI KYPBUIBIMBI
KOFaMJIaFrbl ©3repictepAl OoMbIHA CIHIPIN ajaibl Ja HHTPAJIHHTBUCTUKAJIBIK
3aHJIBIIIBIKTAp HET131He ©3repicKe Tyce OThIPhIN JaMuibl. CoFaH opait, 0Chl
MakanaMbizna apab timingeri «'Jale» (a1-M2’), AFHM «Cy» KOHUENTICiHiH
TUIIET1 KOPIHICIHE TOKTaJIaMBbI3.

Makcar-mingerrep: Makana OapbiChiHIa apad JKOHE Kaszak
TULAEPIHIET]1 «Cy» YFBIMBIHBIH TULIAIK OIpJIKTEpIH aHBIKTAy KOHE OHBIH
Kypan xopimperi, apab-Ka3ak TaHBIMBIHAAFBI 00pa3abl OCHHENEPIH alry
MakcaThl ajifa KOUBLIIbIL.

Ochl Makcarka XeTy OapbIChlHAa MbIHAHIAH MiHAeTTepai memry
Koe3aesi:

- «Cy» CO31HIH Ka3ak KoHe apab TiaaepiHeri KOpiHiciH alKbIHAY;

- «Cy» CO31HE KaThICTHI aTayJiap/ibl CEMaHTUKAJIBIK TONITapFa 0oy,

- apal KoHE Ka3aK TUIIePIHeT1 «CY» YFBIMBIMEH OaiIaHBICTHI TIIIIK
OIpIIKTEpIH QJICYMETTIK, TAaHBIMJIBIK KOHE 3THUMOJOTHSIBIK HETri3epiH
Tanaay;

- apab KoHE Ka3aK MaKaJ-MOTeJaepl MEH TYPAKThI TIPKECTEPIHACT1
«Cy» KOHIICTITICIHIH KOPIHICIH aHBIKTAY, 63apa CaJFacThIpy;

Marepuajngap MeH 3epTTey dAiCTepPiHiH cuarTraMmachl

3epTTeyniH HEri3ri Marepuajjapbl peTiHae apad jkoHe Kaszak
TUTIHIET1 TyCIipaipMesi CO3IIKTep, 9e0u IIbIiFapMajap, IiHU eHOEKTep
AJTBIH/IBI.

Makana xa3y OapbIChIHIA MMalgalaHbUIFaH Jic-Tacijaaep: ce3
TYOipiH aHBIKTAy, MaFbIHAJIAPBIH OasHIay, KOJIAHBUIY callaJlapblH
cumarTay, Tallay, CaJBICTHIPY, CalFacThIPy, CUHXPOHIBI, JHAXPOHJIBI
omicTep, ayjapMma jkacay, JUHTBUCTHUKAIBIK TalJayIblH CEMaHTHKAJBIK,
TaHBIMIBIK-JIOTUKAJIBIK TYpJIepi maijaaaHbUIIbI.
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TaakbLiay

AnJpIMEH «Cy» CO3iHIH ekl Tuieri TyOipiHe Tanjay *kacacak. Apad
Timinge «cy» (W) cesinin Ty6ipi e.$« (Moyh). TyGipaeri «ho» (s4)) opminin
OpHBIHA Tiire eHin Gomysl ymrin hamsa kommausuibi, (sball) Gosim
aitteutanapl. OHBI «$4y» (M3”) CO31HIH KOIIIIe TYpiHeH Oie amambI3. «sbay (Ma”)
ce3iHiH exi kemme Typi 6ap. Omap: «o) s« (aMyah) sxkoHe «kay (Muiiah). Ochr
exeyinge ne Tyoip opim «hoy» o3 opHbIHA KenreH. JKanmbl apad TidiHAe CO3/iH
TYOIpiH aHBIKTay/nbIH OipHemie >xoibl 6ap. CoHbIH Oipi Ol Ce3/iH Kerle
TypiHe kapay. Ocel TyOipneri «hoy» opmin ham3aHbIH alIMacThIPAaTHIHABIFBIH
OpTa FachIpJarkl aTaKThl JMHTBUCT FaibiM MOH Jlypaiin e3iHiH «Kamhapaty
QII-JIyFa» aTThl TyCiHaipMe cesmirinae ainTkan [¥, Y¢A 6.].

Apab TimiHAe e Ka3aK TUNHIE 1€ «Cy» TYOIpIHEH MIBIKKAH €TICTIKTEep
Oap. Anaiina Oy eTiCTIKTEp/IiH MaFbIHANIAPBI OpAaiibIiM Oipelt 6osa bepmeiii.
Mgicanbl, «on-Myrxkam oan-yacut» [¥, AY 6.] cesmiriHae «cy» Ce3iHIH
TYCiHIIpMeCiHe Keaeciael MbIcanaapapl KenTipren: « il caley (Mohar am-
61’ Py) CKYJBIKTHIH CYBI KOPiH/Ii» eTeH MarblHa Gepeti. «Aidud caley (Mohar
oc-comHATy) «KeMere Cy Kipai» JiereH MarbiHa Oeperi. by eki TipkecTiH
Ka3aKk TUTIHAErl ayJgapMachlHIa HEMece KOJJAHBIChIHAA «Cy» Ce3i
OOJFaHBIMEH, OJIap €TICTIK peTiHae KomaaHbuIMai bl «Cy» co31 eKi TipkecTe
JIe TYBIHIBI CO3 eMeC. «$adl ¢4l slay (MO0 oLI-IIOM’ 0 OMIL-IISH 1) «Oip
HOpPCEH1 EKIHII HOpCEeMEH apajacThIpAb» JereH MarbiHa Oepeni. by
CoOMJIeMHIH Ka3aK TUTIHIET1 aylapMachIHIa «Cy» €O31 MyJiaeM kenmeiai. O
«apaacTeIpy» JeTeH eTiCTIKIeH Oepimei. «4adS A& (M slay (M0 dymon du
KoJloMrhH) «IoJICHIIIe CO31HJE IIaTacThl» JereH MarblHa Oepemi. by
ceilmemzie Jie «cy» co3i koK. OHBI «ImaTacy» Jem ayapMbi3. An «G@ slay
(Md’a dynaHaH) «IoJeHIIere Cy Oepai», «IANIEHIIEH! CYCBIHIaHIBIPIbDY
JIeTeH KOJJIaHBICBIHAA «Cy» TYOIpPIHEH IIBIKKAH C€TICTIKTI Ka3ak TiTiHAE JIe
COJall «CyFapIbD», «CYCHIHIAHABIPABD ACT KOJIAaHAMBI3.

Apabmra-ka3zakima Ce3MIKTE «Cy» CO3MIK VYICBIHIA TOMEHJeTiIen
MOIIIMETTEp KeNreH: (pge) alo (3, a) a% 1) cyvr mon Gony (Oynak Typ.); 2)
cyuwvinmy (cymen); 3) apanacmeipy (HeHi-Tab.c., HeMeH «+); ~ IJgde e <idals
CYTKe cy apanacmuipy, 4) cy bepy (kimee); cyzapy (HeHi);, 5) cy omcunay
(xaiina, Here); ~ \Jz. 302 xaybI3ra Cy JKMHAY JE€T€H €TICTIKTI MarbiHATIAphI Gap
[4.739 6 ]. OcbI «ale» (Moha) TYOip eTicTiriHeH (My»Xappaj) NIBIKKAH TYbIH/IbI
eTicTikTep (Ma3una) e 6ap. Mbicaibl:

«igdy (arrama) yasmbima' mayyaha (a3) - 1) cyiibuimy, ¢y Kocy;
2) anmuln ocanamy, Kymic dxcaramy, xHcady, kanmay (Hemen <+); 3) Oipa3
a0eminenKipey, OoAHKbIPAY, CLIPIAHKLIPAY, KO3 OOAVUIbLILIK, K)IbI2bIH
acvlpy nereH marbiHanmap Oepemi [4, 739 6.]. ConbiMeH kaTap Oy ya3Hjaa

1 Eypona sxone Kasak apaOranyeinma Oyn yasH «lI Gam» nem aramanmel. Apad
rpamMMaTHKachiHa ol «/dade <oy (Mosua Ouxapd) Jen aTanaisl.
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«p 1 s0=g » (Moyyaha on-maynur) «okepae cy maiga 0omaby, «pse 1Jusslen
(Moyyaha oc-coMd’) «acmaHHaH MOJ TOTUIA», SFHH MOJ KaHOBIP Kay[bl,
«UIBIHJIBIK TICH JKaJIFaH/bl apajiacThipa SHTIME alTy» JIereH Ji¢ MarblHajap
Oepeni [3, 892 6.].

Byt 1y6ipain «J=éh» (odrana) yasHsHma? KeIreH TybIHbI €TICTIri je
Gap. On «cymeH cyiibuity; cynay; ¢y OypKy; AbiMaay (TBIIAKTBI Kakpay
aJJIBIHA)» JeTeH MarbiHaap oepeni. «u=ay! Cwully (omohar an-apy) nerex
TIPKEC CKEPIiH Cybl MOJAWIbD», «TaMIIbUIAPBI KOPIHID» JAETeH MarbIHAIap
epeni. ConbiMeH Katap «ly (omoha) ericririnin I 6anTars! cexini «kepi
Ka3bIIl CyFa XKeTy», «Oip 3aTThl €KiHII 3aTKa apalacTeIpy», «Oipeyai cyrapy,
OFaH CYCBIH Oepy», «XaybI3Fa Cy )KHHAY» JIeTeH Je MaFbIHAIaP/1a KOJIJaHbLIA bl
[3,8926.].

By TyOipain «J2& (Todarrana) yasHbIHAA® KEITeH TYBIHIBI €TICTIri
ne Oap. by Jaé (darrana) yasHbIHIA KEJITEH MarblHAJAPIBIH CaJapbIHAA
KonanbIansl. CoHbIMEH KaTtap «aill ogady (TomMoyyha oc-comap) jeren
TIPKECTI TiKeJeH ayaapcak «KeMIC CylaHIb», «CyFa TOJNIbD» JeTeH MarblHa
Oepei, SIFHU XKEMICTIH CybI TOJBII, Ticyre 33ip 6omsl [V, AY 6.].

«Cy» ($#W) ce3iHEH jKacaliFaH CTICTIKTEpP apKbUIbl TYybIHIAFaH
MaFrbIHAJapAbl KOFapblAa TaNAaablK. bynan OallKaWTBIHBIMBI3 «Cy» CO3i
TYpOip >KOHE TYBIHJBI €TICTIKTEP apKbUIbI KOINTETeH MarblHa Oepelli eKeH.
Amnaiiga 6apiblK MarblHAHBI )KHHAI KEJIETIH O0JICaK, «cymay», «Cyapy», «eKi
HOpCEH1 apajacThIpy» AETeH MarbIHAJIAP/IbIH asIChIH/1a TOITACTBIPYFa O0Ia bl
EKeH.

Kazak TimiHIe ae «cy» TYOIpiHEH MIBIKKaH TYBIHIBI €TICTIKTEp Oap.
Mpicansl: cyany; Cyanry; CyalabIpy; cyapy, cyaay xoHe T.0. Kazak tininmae ie
apal TiiHAer1 CeKiIAl Oy eTICTIKTEp «Cy» YFbIMbIHA KATHICTHI MAFbIHAJIAPIBI
Oepei.

By eticrikrepaeH 0eex «Cybl» co3i OepeTiH, «Cy» CO3IMEeH JKacallFaH
Tipkectepaiy OepeTin O6acka na MarblHanapbl Oap. Meicanbl: apab TiniHzae
«4a3) sl (Mo’y an-yaxh) «Gertin cy» neren Tipkec 6ap. On «aGbIpoin»,
«ap-HaMmbICy, «Oenmenm» JereH marbiHamapael oepeni [£, YY1 0.]. Canux uOH
AOIYNKyIIyC nereH apad aKbIHBIHBIH;

LUV 86 Jeske Bl any (B pa Vs osla Jidan sl ola J13)

Erep xxy31iH cybl azaiica, YATHI a3asijibl,

Cysbl azaiiraH Ky3/€ ’KaKCBUIBIK KaJIMaiJbl, — JIET€H ©JICH >KOJAaphl
6ap. bys Ka3ak XaJKbIHAAFBl YSUTyFa KaTBICTBI «0eT 0ap May», «kapayra Oer
KOK», «OeTke miipkey Oommey [V, Y+), Y+Y  Y.¢ §6.] TipkecTepmeH
MarbIHaJac.

O, 37V 6, ]4en s sle Laia \ el S goplin joal casass 030 2 4635 2l (31 )]
«On 63 acy3iHiy cyvlH mekmi» Jen apad XaJlKpl agaMm e3iHIH ap-

2 Eypoma xone Kasak apabranysiHga Oyi yasH «IV Oam» nmen aramagsl. Apad
IpaMMAaTHKACBIHIA OJ1 J1a «=a3 & 3alhy (Mosua Ouxapd) men aTanaasl.

3 Eypoma xoHe Kasak apaOranysiHma Oy ya3zH «V Oam» jgen atamaabl. Apad
rpaMMaTHKaChIH/IA O Ja «(xd s 2 wlhy (Ma3ua Ouxapdaiin) aemn araiaibl.
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HaMBICBIH TamnTaFaHla, ©3-031H YATKA KaJAblpraHaa KojjaaHaael. by Tycra
apa® Xxankbl Cyabl aOBIPOM, HaMbBIC MEH YATKa TeHemn OThIp. Cebebi Cybl
TaIlIIbI, 9p1 OFaH KOJI YKETKi3y OHal eMec, KIIMMaThl KypFaK caxapa IIejiH
MEKEH €TKEH apalTap YIIiH agam OOMBIHIAFbI ap, HAMBIC, VAT CEKUIII achlil
KacHeTTep Jie cynai Oaranbl, KyHbI, Kaaipmi. COHIBIKTAH J1a aJlaM JKY31HIH
CYBI TOT1Ty1— OHBIH apbl, HAMBICHI, YATHI TOT11yiMeH TeH. OChIaH «a0bIpONBbIH
CaKTay», «ap-HaMbICBIH CAaKTay» JKOHE «OelesiH caKTay» JEreH MarbIHaHBI
«4a 3l sla Bds),y (xausa Mo o on-yaxh) feren TipkecreH oepei.

An, Ka3aKk XaJKbIH/Ia «HaMBIC» MarFbIHAChl «Cy» CO31HE TIKeJIen
TEHEIIMECE I «oicy3», «Oemy CHUSIKThI aJlaMHBIH KOPHEKI JIeHE MYIIeJIepiHe
Ta"pLIaAbL. MbIcanbl, «beT kepce, ky3 ysnaab», «beT MOHIAFBl y31111»,
«beriHe kenep yAThIH, O31 OLTIN Xyca uriy», «O3 OeTiH asmMaraH, Kici OeTiH
IIMEICH KbIIAIbl» JETeH TIPKeCTep.

Keneci Tiplgecxe TOKTAJIaThIH 6qnca1<, ‘

d\j calad ay el cl.a Al ela ‘_A\ DY) Gale le e ‘_A\ sliall ale
[/\’ YA 6]?;5@\ & gmn

Tikenel aynaparbiH 00JICAK, «CY 63 APHACHIHA MYCMi, CY 63 6AbIMbIHA
opanovly NEeTeH MarblHaHbl OUIIipemi. AJl OHBIH MOHIH amaTrbhlH OOJICaK,
«beneini Oip apHadawm ayblmMKbl2aH ICMIY 03 MYPAKMbLIbIEbIHA KAUMbIN
Opan2anviy,  OyaikKmeH  KeuiHel — JHca20auobly — JHCAKCAPYLIH — Hemece
mycinicneywinikmiy couvlivin, Kenicimee kenyiny Oiunmipeni. JXorapbeiga
aTarn eTKeHIMI3/IeH, ¢y apad XaJIKbI YIIIiH ©T€ TAIIIIbI peCypc OOJIBIT CaHAIAbI,
COHBIH 9CEpiHEH apad XaJKbIHBIH aiMaKTapbIH/a KyaHIIbUIBIK KaFIalbIHAQ
apHaJapia Cy TapThUIBIN Kajaabl. AJI Cy TapThUICa, OPEKET TOKTaWIbI,
OpEKETCI3IIK OOJIFaH Kep/Ie TIPIIUTIK K31 1e 00iMaiiibl. CyIbIH TalIbLUIBIFbI
OCBIHJIall KHUBIHJIBIKKA OKEJITe€H COH, Cy ©3 apHachblHa TYCI KETKEHJE
JKaFIalJIbIH KaKCapbIl, TYPMBIC-TIPIIUIIKTIH >KaHJIAHFAHbl CHUSKTHI, ajam
OMIPIHIET] KUBIHIBIKTHIH KeHUIET, UEIECHICKEH MOCEIICHIH MEITUTY1H oI
COJI CYIbIH ©3 apHAachIMEH Tachlll aKKaHblHA TeHewmi. Kazak timiHme Oy
MarbIHaFa «cabachIHa TYCTI» JETeH TipKec KemiHkipenai. Herizinen, «cabay»
ce31 Ka3akK TUIIHJE XKbIIKbI TEPICIHEH JKacaJlFaH KbIMBI3 alllbITyFa apHaJFaH
pIIBICKA KomaHbLaamel [3, ©+° 6.]. Ocelman «cabacklHa TyCy» Tipkeci
mbIKKaH. OJI KbIMBI3 KaTThl alllbIFaHAa OChl cabara ChIiiMail CBHIPTHIHA
TOTUICTIHAIKTEH, OHBI allybl KEpHEI, TepiCiHe ChliiMal iCiHiN, TaOWuFu
JKaFIaiibIHaH IIBIFBIT KETETIH a/IaMFa HE TOTIKA KOJTaHbLIaAbl. Apad TUTiHaer1
JKarJail YIIBIFBIN, KSHIHEH TaOMFU JKaFJalbIiHA Opajlyldbl apHACHIHAH acKaH
TAaCKbIH CyFa TEHECE, Ka3aKTap OHbI Ca0achlHAH TAaChIFaH KbIMBI3Fa TEHETCH
neyre Oonanapl. OWTKEHI Ka3aK JYHHETaHBIMBI YIIIH alllbIFaH KbIMBI3aH
iciHreH cabaHbI TYCIHY XKeHIT ei. « TacKbIHBI OAChLIBIN, CasObIp KaJIbIHA
KEJII1», «TaCKbIHBI 0ACBLIBII, bI3Faphl KANTCHIH, alllybl cabackiHa KeICiH» [ 9,
©+© 6.] nereH ne Tipkectep Oap.

Keneci cy co3iMeH OaiIaHbICKaH TIPKECTEP/Il TaINalThIH 00JICaK,

[Ve, £V0 6] Afdi &) bie el pla
Tikenel aymapMachl: «ocacmulk WAKMulH CYbl», MAaFbIHACHL: «HCACMBbIK
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waxkmoly 0ANebIH, WApbLIKMay Ke3i». SIFHU apad XaJIKbl )KACTBIK IIAKTHI Cy
CeKUIIi MeJip, Ta3a, CIHIMAI JereH yrbiMFa TeHectipeni. Cy jkepre CiHIm
JKEMICTI HOpJEHIIPTeHIHIeH, JKac aJaM Ja XaJKblHa Cydad CIiHIN OHBIH
JaMybIHA ©3 YJIECIH KOca aajibl, Cy KaHaai TIPIIUTIK Ke31 0oJica, jkac agam
Jla 63 OpTachblHA JoJ COHJAM Ka)KETIHE jKapal ayiajibl, XaJbIKTBIH MYH-
MYKT@XJaH OOJNFaH IeJiH KaHablpa Ja anajasl. MiHe, OChl Herizme apad
XaJIKBI J)KaCTHIK ITAKTHI CyFa TEHETCH.

Apab xankbl Cy apKbUIbl KacCTBIK IMAKTHIH KyaTTBUIBIFBIH Oinmipce,
Ka3aK «JHCANbIHObL HCACMBIK WAK» JCTeH TIPKEC apKbUIBI KACTBHIK IIAKThI
JKaJBIHIBI OTKAa TeHereH. OchlgaH-aK 013 opOip XaJbIKTBIH QJIEMIIK TUIIIK
OciiHeciHIIE cOHAy KeHe 3amMaHHaH Oepi opOip JKaFmalabIH, TaOuWFaT
KYOBUIBICTAphl MEH €11 JIOCTYPJEPiHiH 131 KaJbINTacKaHbIH Kepemis. Kazak
XaJIKBIHBIH KACTBIK INMAKThl OTKAa TeHEYy ce0eOi OalbIpFhl 3aMaHHAH OTKA
TaOBIHYIIBUTBIK OOJFaHIBIKTaH, OH/Ia O1p Kymi-KyaipeT 6ap nemn cenai. Conay
3aMaHHaH OacTay cajfaH OciiHe, Ka3aK XaJIKbIHBIH TIUIIIK KOPIHICIH/IE KaJIbITI
KOIFraH.

Kazak TimiHge cymeH OaimaHbICTBI KemnTereH ce3 Oap. Meicaibl,
«CYXKYKITacy» ce3i. byt GapbIn TypraH anask, )KbUIIOC, CyalT, MyTToiM [V,
YYY 6.]. SIrHu cy )KYKIAWTBIH, Cy CIHOCHTIH MaTa, MaTepuajl CeKiIIi Co3IHeH
TalbIn KeTeTiH amaM. OChI CO3[CH «CYXKYKIAC IICIICH», «Cy KYKThIPMAaC)»
Tipkectepi ne mbIKKaH. Col CeKUII «CyalT», «CyMakai», «CyMmy,
«CyMypbIH» ce3nepi ae Oap. Ochkl cesnepiaiH OapibIFbl Ka3ak TUTIHAC
JKarbIMChI3 MaFbIHA/Ia KOJIaHBLIAABl. bysapibeiH OapiblFbIHA OpPTaK CHIIAT,
OJIapAbIH Cy CeKUIIl THUSHAKCHI3, TYPAKChI3 CHIAaTKa He aaamjapra
KOJIIaHBLITYBI.

«Cy aszvl Kypowvim Oecetiuii» TIPKECTI JKOJIBI O0nMai, OacTaraH iCiHIH
asFbl )KaMaH/IBIKIICH asKTaJIFaH aJlaMFa KaThICThI KoJAaHamMbI3. by TipkecTiq
TYH TaMBIPBI Ka3aK XaJIKbIHBIH OQNBIPFBI aHbI3, SOHTIMeNIepiHeH mbIKKaH: JKep
JKY3IHJIET1 CHSIKTBI KOK acmaHaa Ja Kymic e3¢H, Kok TeHi3 0ap. Ochl e3¢H
Tachlll, KOK TEHI31 TOJKBbIFaHIa, >Kep OeTiHe >KaHObIp kayansl. JKep
XKY3IHIEr1 cynapablH 0achkl ackap Tayinap apKbUIbl aclaHAaFbl KOK TEHi31
MEH KyMiC e3eHTe anracaapl. Kek TOCIHEH epre KelareH cynap — Oacray,
OyJiak, >kpuTFanap — Oipi-OipiHe KOCBUIBIN, aFa-aFa TeJeredl TeHi3re KYSJIbl.
Opnan coH xepaiH acTeiHa oTel. Ochluail yaaibl akkaH Cy, €H COHBIHIA, Cy
asireiHa O6apasel. Cymmap ara-ara Cy asFbIHa )KETKEH/IE, COJI apaIaFbl OIaiapra
KYWBITI, MYJIJIe Kypuabl. bacel kek acmanHan Oacrtainbin, OyKiT kep OeTiH
casxaTrTail afblll, €H COHBIHJIA CYy asFbIHA JKETIN, ©31HIH KYPUTHIHBIH
OinreH cynmap OYpBIHFBIIAN ChUIABIpaMai, KYHIPEHE YH KaThIM: «KYPBIIbIM,
KYpBIIBIM!» 1en, Kalrbl-KacipeTneH araapl ekeH. Con ymin Oy xep «Cy
aszvl Kypovimy et atainsiThl. Cy asFbl KYPIbIM — ¢y OITKSH/I1 CIMIpiM, IbIM
KaJIIBIPMAaWThIH, OpacaH YJIKEH OMMajaplaH KypalFaH CYMIBIK kep. by
apaja emKaHaai TIPIIUTIK KoK, OciMIik arayisl 1a ecneiai. OCkl KaHCHIFaH
OPBIHHBIH KOXKajlapbl «CYMbIpai» el aTanaTblH KYOBDKBIKTAp €KeH. by
CyMbIpaii — cy OiTKeHHIH Kac jkaybl. OJ kel JKpUIaapia JKep XKy3iHe Je
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keneni. CymbIpaii KeJIreH JKbUIapaa KaHOBIp Kep OeTiHe TYyCIeH, acraH bl
kKailnamn, cy TapbUIbI, acay e3eHjaep Oarmakka, allfblH Keyaep HIyKaHaKKa
alfHaJIbII, epeKIIe KyaHIIbUIbIK 00J1aabl. MYHBIH asfbl )KYTKA, alIapIIbIIbIKKA
anapslin coraibl. « Cymsipaii Kelice, Cy KYpuowl» JIET€H €3 JIE OChIaH IIbIKKaH
exeH. Ocbltaifiiia Oyl aybl3[laH aybl3Fa Taparl, Ka3ak XaJKbIHbIH TYPaKTh
TipkeciHe aitHayraH [V Y].

Tarpl 1a cyFa KaThICThl ©6T€ KOPKAK aJaMFa Ka3aK XaJKbl «Cy KYPEK»
nereH aray oepreH. Onbl 013 « O, cy ocypek Hemey XoHE «Hazvlz cy scypex
eKeHy JICNIIHIeH €63 TIPKeCIHEH KYHIEIKTI eMmipae Kl KOJJaHbICTa
eKEHJIITIHEe KO3 KeTKi3cek 0osanbl. OChIMEH OalIaHBICTHI «OKYPETIM Cy €Te
KaJlJbl» JereH Je Tipkec Oap. AJgamM MyHBI Ja KaTThl KOPBIKKaH Ke3Je
KOJIJTaHA/Ibl.

Keneci Tipkec «CyKaHBIH KallIbIpy», SIFHH 39pe-KYThIH ally, YpeHiH
YIIBIpY JereH MarbiHaza Koipadbutaabl [V), VYV 6.]. «CykaH, cykaHbl
cyiiMey» €e3 TIpKEeCiHIH MarbIHAChI: )KaKThIpMay, YHATIIAY, KaHbl KEK KOpy
[VY, YYY 6.]. «Oiireyip, con Kiritti cykaneiM cyimeiai» (K. Kymaminos,
Kexkeiikecti). «Cykan» co31HIH TOPKiHI KQJIMaK TUTIHIIET] «IyCH» (KaH) 1eTeH
co30¢H KaszaK TUIIHJETT «Cy» CO31HEH KYpaJblll «CYKaH» (KaHKaH) OOJIBII
»Kacairan jgered mkip 6ap [V, YOV 6.]. Bizgin mikipimisiie, OyJ1 Ka3aKThIH
«CYBIK KaH» JereH TIpPKEeCIHeH >KacajfaH ce3. SIFHM CybIKKaHJbI >KbUIaH
CeKUII aJaM >KaKThIPMAWTBhIH, YHATHAWTBIH XalyaHaapra OaiJIaHBICTHI
IIBIKKAH.

Cyra 0ailyIaHpICTHI JIHU TyHUETAaHBIMHAH TybIHJIaFaH TipKecTep Jie Oap.
Mpicanbl, «aFblH CyAbIH apambl KOK» JiereH Makai. Kazak xankbiHaars Oy
MaKaJIJIbIH aCTaphl HCIIaM IIAPUFATHIHIAFbI CYJIBIH TYpJIepiHe OaphIm Tipenesi.
Hcnam mapurarsl OOWBIHINA, CY HOKICTCH JICHEHI, KUIMJII JKOHE OPBIHJIBI
Tazajaymbl Heri3ri Kypan caHainajabl. COHBIMEH Karap CyAblH ©31HIH e
HOXKICTeHYl MYMKiH. Ta3a jkoHe HOXKIC CyIbl aKbIpaTy YIIH CyAblH OipHere
cunarbiHa Kapaiipl. COHbIH Oipl OJ1 Cy[bIH araTblH HE aKMaWThIH CHUIIAThIHA
Kapaiiabl. Erep cy arbiH cy 6ojica, OFaH TYCKEH HOXKIC CY/IbIH YII CUIIAThIHBIH
(mici, momi xoHe Typi) OipiH e3repTmece, Cyabl a3 He KOl JIeMEH, Cy Tasza
nercH ykim Oepinemi [V €, Y¢ 6.]. Illapurar ransiMaapbl «ArbIH cy OipiH-0ipi
TazaJIal e JIereH eperxe OekiTkeH [V £, € + 0.]. SIFHM Ka3aKThIH MYCBUIMaHIbIK
JYHHETaHBIMBIHAH «aFbIH CYJIbIH apaMbl KOK» JIETeH TIpKEC IMIBIKKAH. «AFbIH
cy 6an tatbip, AK 1m1a0arbl Mail TaTbIp» JKoHE «AKIaca cy Oy3blIaabhy IereH
MakaJgap Ja OCBIMEH YHJIECII )KaTKaH/1au.

Ochimail TipkectepiH Oipi «CymblH na cypaybl Oap» Tipkeci. by
BICBIPANIIBIIABIKKA JKOJI OepiaMeyi THIC, Op HOPCEHIH »KayarKepIuiiri oap
JereH 1l Olaipyae Koianpuiaapl. MyxamMmen naiiramoap Oipie q1opet anraH
Ke3/1e Cy/Ibl MOJILIEPICH apThIK KOJIJAHBII OTHIPFAH aJaM bl Kepill, OFaH Cy/bl
yHemzen konaaHyael eckepreai. Connma onri amam: «Jloper anranjga na
BICBIpBIN Oap Ma?» — aen cypaiiapl. [laliramOap oHBIH OYJI cyparbiHa: «AFbIT
JKaTKaH e3eHze OojicaH Ja (Cyabl bICHIpaIl €TIe)», — Jen xayar oepemi [)°,
€AY 6.]. MiHe, OCBIJIaH «CY/BIH J1a Cypaybl Oapy» JereH TYCIHIK KaJlFaH.
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Hoaruxenep

Exi Tinge ne «cy» TyOipiHEH TYBIHIBI €TICTIKTEp >Kacajblll, CYIbIH
MaFbIHAChIHA KOCBIMILIA Ma¥rbIHAJApPIBl YCTeWIl ekeH. JlereHmeHn, Oy
MaFrbIHajap eki Tinjge Oipneit colikec kene 6epmeiini. Cy apKbUIbI JKacallFaH
TIpKeCTEp MEH MaKaj-MOTENJCpACH apad »MOoHE KaszaK XallbIKTapbhIHBIH
JYHUCTAHBIMBIH/IAFbl CYJIbIH ajaThlH OPHBIH aHbIKTayFa Oonajipl. Keiime
YKCacThIKTap OONFaHbIMEH, KoOiHece aiblpMalblIbIKTap Oalikanaasl. bipak
TiHMeH OalIaHBICTBI TIPKECTEPAE OPTAKTHIK OAaChIM €KEHIITT AaHBIKTAIBI.

KopsIThIHABI

KopbIThIHIBIIA CYBI TAMIBI, caxapajia eMip CypeTiH apad XajaKbIHIa
CyIbl €H KOpPKEM CO30€H CUMATTal, OHbIH MaHbI3/bUIBIFBI MEH KaXKETTLIITiH,
KOIITEreH TIPKECTE JKAaFbIMIbI MarbIHa/Ia KONAaHbUIFaH. Apab Tininge «slally
(cy) YFBIMBIHBIH Ka3aK TUTIHEH epeKIlle alblpMalllbUIbIFbI COHA: apadTapia
cy kebOiHece, JKaFbIM/Ibl MaFbIHA/IA KOJJIaHBLUTFaH. MYHBI Oap eMip CypreH
caxapanbl aiiMakTarbl CyAbIH KaJipiMeH TyciHaipyre Oomanel. JKone apab
TaHBIMBIHJA Cy TIPUIUTIK K31 CaHalaTbiH, TAOUFH KYOBUIbIC KaHa eMec, €H
KbIMOAT achUIBI: KaHBI, OMIpiHIH Oepekeci. OpuHEe Ka3aK XajKbl YIIIH Je
CYZIBIH OpHBI epeKIIie O0IFaHbIMEH, YKOFaphl1a KEATIPiJreH MbIcallfapAarblaaid,
apa0 TUTIHAET1 CyFa apHalFaH TEHEylep MeH o0pasaap KOJJAaHbUIMAanbl.
JKanmb! apab koHe Ka3ak XajKbl YIIiH «cy» (stall) konuenTici Tipmiizik kesi
peTiHzae xorapel Oarara ue. Exi xalbIKKa opTak uMcjaMm JIiHIHEeH TybIHIaraH
JIIHU TYCIHIKTET1 CyFa KaTbICThI TIpKECTEPJIEH /1€ OPTAKTHIKTHI, YKCACTHIKTHI
Oaiikaiimbi3. Exi XanbIKTBIH MEHTaNbIbI OLTIM >KYHeciHAe CyFa KaTbICThI
KaJBIMTaCKaH acCOIMAlMSIIBIK YFeIMAap Oap. OfaH XKorapblla KeNTipreH
TiAIK OipiikTep asmen 6oia anaibl.
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AnHotauus. [lockonbky moOHATHE «BOma» OEpeT CBOE Hayajiao Cco
BpEMEH BO3HHMKHOBEHHS 4YEJIOBEUECKOH NMBHIM3ALNUU, OHO TMPEACTABISAET
co0ol NpeBHEWIINN M IIEHHEUIINNA KOMITOHEHT, KOTOPBI BXOJUT B COCTaB
COTEH YCTOMYMBBIX BBIPAXKEHWW M HA3BaHUM B MHUCBMEHHOM W YCTHOH
JTUTepaType COBPEMEHHBIX apaOCKOro U Ka3axCcKoro S3bIKOB. B pasHoe Bpems
MOHSTHE BOJABI B SI3bIKE apaOCKON MO33MM OTIUYAETCS CBOUM KOJIOPHUTOM.
Jloucnamckas )u3Hb apaOCKOro Hapoa, MPOKUBAIOLIETO B mycThiHe Caxapa,
XapaKTepU30Baach TPYIAHOCTSIMH U CYpOBOCTHIO IO HPUYUHE HEXBATKU
Bonbl. OOpa3 >ku3HU apaOCKOTO Hapoja B JDKAXWIMKCKOE (JIOMCIaMCKOE)
BpeMs U3BECTEH MUTPALIMSIMU C OJHOTO MECTa Ha IPyroe B MOUCKAX BOABI U
3eneHbIx nactOunl. MIMeHHO mosToMy Boja B apaOCKOM sI3bIKE CUMTAETCS
CBSIIICHHOM, HECIy4yaillHO Takke W (popMupoBaHME JIOOBU U YBAaXKEHUS K
Boze. llenbro wuccieoBaHus SIBISIETCS CpPAaBHEHUE CBS3aHHBIX C BOJOU
Ka3aXCKUX BBIPAXXEHUI U TJIaroJioB, 3aMMCTBOBAHHBIX M3 apaOCKOro si3bIKa C
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apabckuMu (hpazaMu, OTHOCSIIUMCS K Bojie. ECITi MBI TOBOPHM, UTO B SI3BIKE
CKPBIT HEKHI HAllMOHAJIBHBIM KOJ, TO 3HAYCHUE 3TOTO TMOHSATHSA JUIS HALUU
MOJKHO OIPEJICINTh, H3yYasl OTACIbHbIC KOHIICITH. B TaHHOM cTaThe myTeM
000011IeHNsT A3BIKOBLIX exuHull moHaths «sl) cy» (Boma) B apaOckom
MO3HAHUM, aHajau3a ero (Hpa3eoIorMYCCKUX OOOPOTOB IO OTHOMICHHUIO K
MOHATHIO «BOJIa», CBOMCTBEHHBIX KAa3aXCKOMY MCHTAJIUTETY, BBISIBICHBI
A3BIKOBBIE ITPOSBIICHHsS MOHATHs «sWll cy Boma» B apabCKOM U Ka3aXCKOM
SI3bIKaX, OOJNBIIMHCTBO M3 KOTOPBIX OOYCIIOBJIEHBI 00pa3oM KU3HH, OBITOM,
penurueii u Bepoi Hapoja. IMEHHO MO3TOMY KOPHH OOIIIHOCTH U CMEKHOCTH
JIBYX PpacCMaTpUBAEMbIX HAIIMOHAJIBHBIX SI3BIKOB MBI HIIEM B CXOJICTBE
KOYEBOIO 00pasa >KU3HH M PEJIMIHO3HOTO0 MHPOBO33PCHHSI JIByX HApOJIOB.
Pesynbrarel HMcciaenoBaHUS MOTYT OBITh HCIOJIB30BaHBl yUCHBIMH U
MEePEBOAYMKAMH, 3aHUMAFOIIIMMHUCS CPABHUTEIBHBIM H3yYCHHEM apaOCKOTo U
Ka3aXCKOTI'O SI3BIKOB.

KiroueBble cjioBa: Bojia, s3bIK, KOPEHb, MHPOBO33PEHHE, HApPOJI,
MTOCJIOBHUIIBI-IOTOBOPKH, HAIMOHAJIILHOE MHPOBO33pEHHE, (Ppazeosiorusm,
IIePEBOJI

THE LINGUISTIC EXPRESSION OF THE CONCEPT OF
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Abstract. Since the concept “water” dates back to the time of the birth
of humankind, it is the most indigenous and fertile composition of hundreds
of stable expressions and names found in the spoken and written literature of
the modern Arabic and Kazakh languages. Whatever the period, in the Arabic
language of poetry, the concept of water differs in its flavor. The pre-Islamic
life of the Arab people living in the Sahara Desert was characterized by
difficulties and severity due to the lack of water. The lifestyle of the Arab
people in Jahili (the time of Ignorance) times is known for migrating from one
place to another in search of water and green pastures. Therefore, it is no
coincidence that in Arabic water is considered to be sacred, the formation of
love and respect for it are mentioned. The aim of the article is to compare the
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Kazakh expressions and verbs connected with water borrowed from the
Arabic language with the Arabic phrases related to water. If we talk about the
fact that a certain national code is hidden in the language, then it is possible
to determine the meaning of this concept for the nation by studying individual
concepts. Therefore, this article summarizes the linguistic units of the concept
“slall su” (water) in Arabic cognition, analyzes its phraseological units in
relation to the concept of “water” in Kazakh mentality, identifies linguistic
manifestations of the concept “stal) su water” in Arabic and Kazakh languages.
We will witness what has arisen in connection with religion and belief.
Therefore, we are looking into the roots of community and solidarity in the
two peoples under consideration in their similar nomadic lifestyle and
religious worldview. The results of the research can be used by the scientists
and translators who study and compare the Arabic and Kazakh languages.

Keywords: water, language, root, worldview, people, proverbs and
sayings, national worldview, phraseology, translation
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Abstract. This article explores the directions of phraseological research
in domestic linguistics. The aim of the study is to analyze phraseology from
the perspectives of comparative and translational studies, highlight complex
research areas, and address unresolved significant issues.

The relevance of the research is underscored by the detailed studies
conducted in domestic linguistics concerning the composition, structure,
and meanings of idioms, evidenced by numerous defended dissertations and
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published scholarly articles. Despite these efforts, it is premature to claim
that all aspects of domestic phraseology have been thoroughly examined.
Notably, the comparison and translation of idioms remain prevalent topics.
Consequently, this article concentrates on the critical and pertinent issue of
the extent of idiom research within comparative and translational studies. The
methodologies employed include descriptive and comparative approaches,
alongside methods of collection, systematization, and analysis.

The research findings specify the directions and characteristics of
phraseological research in domestic linguistics and identify key areas
requiring further investigation. The scarcity of comparative and translational
studies was confirmed, and it was established that set expressions frequently
pose challenges during translation, often being translated inaccurately, as
evidenced by linguistic data.

The theoretical significance of this research lies in its contribution
to the field of theoretical phraseology within domestic linguistics. From a
practical standpoint, the findings may be applied in teaching subjects such as
phraseology, comparative phraseology, phraseological aspects of translation,
and literary translation.

Keywords: phraseology, comparative phraseology, translation studies,
idiom, classification, word formation, stem word, original source

Basic provisions

Fixed expressions in languages, along with their structural characteristics,
semantic evolution, and patterns, have been the subject of extensive research
across a majority of globally recognized languages. This widespread interest stems
from their distinct features regarding origin, meaning, and form. Nations across the
globe cherish the adept and impactful deployment of these expressions for their
artistic flair, richness of content, and succinctness of form.

Introduction

The compilation and systematic organization of multidisciplinary
chains that have been refined over time, evolving into a shared cultural
legacy, alongside the elucidation of their inherent patterns, origins, and
comprehensive analysis, are instrumental in addressing contemporary issues
through a modern lens. Although the study of idioms pervades linguistic
research worldwide, the challenge of delineating their specific directions
and orientations persists as a notably neglected issue. Given the expansive
and intricate nature of this topic, it is challenging to encapsulate its entirety
within the confines of a concise paper; nevertheless, this overview endeavors
to distill its core aspects.
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Idioms, proverbs, and idiomatic sayings belong to the category of stable
linguistic units that “compile” various historical records, their foundational
basis for formation in the language being forgotten or obscured, turning
them into ready-to-use linguistic tools. The study, analysis, and interpretation
of these uniquely structured linguistic phrases can provide extensive
information about the history and culture, worldview and beliefs, lifestyle
and environment, etc., of a certain nation. This is because the development of
language, society, and culture is closely interconnected, and it is obvious that
changes in one language affect the other one. Historical data of great value to
society and culture can be preserved, sorted, and sometimes modified through
the ages in language, reaching up to the present day. Such important sources
of information include the fixed expressions found in each language.

Materials and methods

As indicators of the continuity and close connection between language
and culture, fixed linguistic units reveal national identity, cognition, and values
in their underlying meanings. The ability to find harmony and consonance
in distinctive verbal patterns and to weave them systematically is related to
logic, capability and sensitivity, and the system of abstract thinking. Idioms,
through their structure, melodiousness, profound meaning, rhyme, harmony,
and imagery, among other attributes, display the distinctive characteristics of
a particular nation’s verbal expression.

A significant portion of the fixed expressions in each language reflects
the life, lifestyle, customs, traditions, habits, and religious beliefs of the people,
while another group originates from the art of eloquence. For instance, during
the study, it has been discovered that a substantial group of fixed phrases in
the Kazakh language originates from the tradition of the art of eloquence.
However, this phenomenon is not common to all languages. Investigating
the origin, formation, and development processes in language, as well as the
composition and structure’s influence on the phrase’s transition to a stable
form, frequency of use, and readiness for use, provides abundant information
on their linguistic nature, ethnocultural and ethnohistorical roots intertwined
with the life of the people.

In accordance with the objectives of the research, descriptive and
comparative methods were employed to review studies based on comparative
and translational approaches within domestic linguistics. Additionally,
comparative methods were utilized in the analysis of the linguistic material.

In establishing phraseology as a distinct subject within linguistics,
determining its research object, place and nature in language, and its methods
and approaches, the theoretical foundations and seminal works of scholars

151



HU3BECTHUA KasYMOuMS$ umenu Abblial XaHa
cepust «OUJIOJIOTUYECKUE HAYKW» Homep 2 (73) 2024, 149 - 163

such as V.V. Vinogradov, Yu.Yu. Avaliani, N.M. Shansky, V.L. Arkhangelsky,
0O.S. Akhmanova, A.M. Babkin, V.P. Zhukov, B.A. Larin, V.M. Mokienko,
V.N. Telia, M.M. Kopylenko, L.I. Roizenzon, and notably, for individual
Turkic languages, significant contributions were made by 1. Kenesbayev, R.
Sarsembaev, A. Qaidar, K.Yu. Aliev, Sh.U. Rakhmatullaev, G.A. Bayramoyv,
7.G. Uraksin, G.Kh. Akhunzyanov, among others. Throughout these studies,
diverse viewpoints on the nature, scope, and goals of phraseology, as well
as on the systematization and categorization of idioms, have surfaced. The
emergence of such variations in understanding during the establishment and
evolution of a particular linguistic field is a natural occurrence. This underlines
the intricacies associated with phraseological inquiries and underscores the
necessity for more detailed and expansive research.

Scholars categorize the historical development of phraseology as
a scientific discipline into three main periods: classical, post-classical,
and innovative. The “innovative period” represents the modern phase
of phraseology’s development, beginning in the 1990s. This era was
marked by extensive scientific integration of phraseology not only with
specialized research but also with socio-humanitarian, philosophical, and
even mathematical, natural science, and technical disciplines. Scientific
integration, a hallmark of this period, not only broadened the academic scope
of phraseology but also facilitated deep, comprehensive research informed by
the latest requirements and the accumulated scientific experience of the field.
The “classical” period was dominated by structural phraseology, whereas
the “post-classical” period witnessed the formation and consolidation of the
anthropological paradigm in phraseological studies. The “innovative” period
is characterized by both the continuation of the anthropological paradigm
and a “structural renaissance.” The conclusions drawn by the researcher 1.V.
Zykova about the history of phraseology’s development align with the issues
explored in domestic phraseological research.

Thus, it is logical to commence with the classical period, although this
period will not be the focus of our detailed analysis. In the field of phraseology,
the term “phraseological unit” is commonly used as a general designation for
fixed expressions. It is well known that the term was first introduced into
use by the academician V.V. Vinogradov. In works dedicated to phraseology
issues, many scholars acknowledge the intrinsic value of V.V. Vinogradov’s
classification and support the suitability of the term “phraseological unit” as
a general designation. However, they also highlight the presence of numerous
controversial issues and ambiguities within his classification. V.N. Telia
proposed naming all expressions recognized as idiom either “phraseological
constructions” or simply “phraseologisms”.
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Each national language interprets and uses the terms formulated by
V.V. Vinogradov in his classification of phraseologisms in its own way.
Scholars researching phraseologisms in Slavic and Turkic languages, as well
as those studying Germanic and Romance languages (such as A.V. Kunin,
A.P. Gowie, P. Howarth et al.), also rely on V.V. Vinogradov’s classification.
The observation by scholar N.N. Amosova that “almost all works dedicated
to the study of the English phraseological corpus follow V.V. Vinogradov’s
theory” reveals a lot (1,3). The prominent scholar A.G. Nazaryan, known for
his comprehensive research on French phraseology, notes that this opinion
applies to researchers of other foreign languages as well [2, p.14].

Results

The examination of phraseology within the English language
encompasses systematic analysis, yet it is distinguished by specific research
methodologies. Investigations conducted by eminent English scholars in
phraseology primarily delved into the structural attributes of phraseological
units and their application across spoken and written forms of the language.
Special attention has also been paid to the stylistic properties of these units,
highlighting their prevalent and impactful use within the language. It should
be noted that specialized dictionaries have been meticulously compiled.
Overall, the relevance of research in English phraseology is significantly
enhanced when it is directed towards practical applications and objectives
pertinent to computational linguistics.

To discuss the Kazakh phraseology, we should mention the notable
contributions by I. Kenesbayev, as his research has significantly contributed
to the development and preservation of Kazakh phraseology. Despite the fact
that more than forty years have passed since the inception of his work, the
significance and value of his contribution, exemplified in his work “Qazaq
Tilinin Frazeolognalyq Sézdigi” (Phraseological Dictionary of the Kazakh
Language), remain paramount. The allocated efforts in the field of phraseology,
along with their research samples, their distinctive features, differences from
other similar units, variability, abundance, etc., have provided additional
theoretical frameworks to many research studies in phraseological nature of
lexical material. The scholar has divided the Kazakh language phraseologisms
units into two groups: phraseological units and idioms, with the former
initially characterized as idiomatic expressions. The renowned linguist K.
Akhanov, known for his contributions to the theory of language, categorizes
named units into four groups based on semantic criteria. However, it is known
that the formation of different opinions on the classification of phraseology in
relation to one language causes more or less difficulties for young researchers
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and students. Therefore, it would be advantageous for scientists renowned
for their phraseological studies to collaboratively reach a consensus on the
classification of phraseological units.

As it can be seen, almost all of the above classifications are based
on semantics. Therefore, the obscurity, weakening or disappearance of the
semantic relation between the units contained in the idioms served as the basis
for grouping idioms. Studying idioms from a semantic perspective, ensuring
accurate analysis, requires attention to their structure and composition as well.
The structural and semantic cohesion of idioms in language, allowing them
to form cohesive units ready for usage, also relies heavily on their structural
characteristics and meanings.

The overall coherence of meaning, structural integrity, and functional
suitability (readiness for usage) of the idioms mentioned above generally
depend on the general structural features and specific conditions for their
formation, including identifying common characteristics applicable to all
types of idioms within it.

Scholarly endeavors that embark on comparative linguistic analysis,
particularly focusing on phonetic, grammatical, lexical, etc., systems of
languages, especially Indo-European languages, contribute significantly to
the structured and advanced understanding of language knowledge through
comparative and contrastive linguistics. However, since the comparative
analysis of Turkic languages with Germanic, Romance languages, including
Kazakh with English, German, French, Italian, etc., has become a starting
point in linguistic research, the resolutions found for these issues entail
comprehensive tasks and obligations.

Discussion

The current era of international and intercultural relations has seen a
surge in comparative linguistic research, particularly in the field of genetics,
which has become a significant area of study involving intricate and
interconnected issues. In this context, the group of idioms recognized as folk
wisdom is subsequently subjected to thorough examination, comparison, and
analysis from an anthropocentric standpoint in later stages, initiating research
aimed at both theoretical and practical significance within this framework,
which poses significant challenges.

The formation of the theoretical basis for comparative and applied
phraseology has been significantly influenced by the notable contributions
and valuable insights of distinguished scholars such as A.M. Babkin, V.V.
Vinogradov, N.M. Shanskiy, N.I. Amosova, [.K. Kenesbayev, A.T. Kaidar,
M.M. Kopylenko, I.I. Chernysheva, V.V. Kunin, V.P. Zhukov, D. Dobrovolsky,
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A.D. Raykhstein, O. Aytbayev, N.M. Uali, S.E. Isabekov et al. Their
groundbreaking research and insightful perspectives have played a crucial
role in shaping the theoretical foundations and methodological approaches of
comparative and applied phraseology.

Studies comparing and analyzing cohesive units in two or more
languages contribute significantly to the theory of phraseology, adding a
distinct dimension to the field at a certain level of prominence. As a result
of such studies, the prominent outlines of numerous complex theoretical
and practical issues become clearer and more defined. For instance, in the
field of native language studies, the contributions of scholars such as S.E.
Isabekov, M.Kh. Abilgaliyeva, E.T. Muqysheva (Russian, German), M.T.
Sabitova, R.Q. Smagulova (Kazakh, German), K.K. Duyssekova (Kazakh,
French), R.M. Algimbayeva (Russian, Kazakh, French), D.M. Mardanova
(English, Turkish), A.K. Sagintayeva (Russian, English), T.Zh. Myktybayeva,
F.A. Ospanova (Kazakh, English), A.B. Donbayeva, Zh. Yesengaliyeva
(Kazakh, Arabic), B.N. Zhubatova (Kazakh, Arabic, Persian), and many
others, have led to the comprehensive exploration of various aspects with
a goal-oriented and systematic approach, resulting in the identification of
numerous universal principles and regularities, as well as linguistic features.
However, there are still many unresolved issues in applied phraseology
that require further specialized investigation. Comparative studies focusing
on the phraseology of Turkic languages require thorough and systematic
research. We summarize the opinions of prominent scholars like A. Kaidar,
R. Syzdyk, Z.G. Uraksin, R.Kh. Annaeva, and others regarding the necessity
of conducting comparative research on Turkic phraseology.

Based on the materials collected, several studies have examined the
phraseology of the Kazakh and English languages. Noteworthy among these
are T. Myktybaeva’s research on the connotative semantics of animalistic
idioms, F. Ospanova’s exploration of the linguistic and cultural aspects of
idiom motivation, and B. Agabekova’s investigation into the national cultural
character of phraseological similes [7].

The aforementioned set of comparative studies reveals that, while
a number of universal phenomena, laws, and linguistic features have
been identified, many issues still require specialized research. Notably,
comparative studies between Kazakh and English are scarce. In the current
era of globalization, where economic, political, and cultural relations are
intensifying, there is a pressing need to expand the scope of such research.
Phraseological units play a significant role in every scientific field among
linguistic elements, underscoring the importance, relevance, and necessity of
further investigation in this area.
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It is important to note that phraseological studies in the field of
translation are limited; therefore, future efforts should focus on this area.
The phenomenon of phraseology in translation demands a thorough and
comprehensive analysis. During the research, it was observed that while
some translations are accurate, inconsistencies frequently arise, particularly
with regular expressions. We will now attempt to analyze these issues using
linguistic material, drawing examples from the original text, two Russian
translations, and two English translations of M. Auezov’s novel «Abai Zholy».

In this context, Zh. Alshinbayeva, one of the article’s authors, noted,
“During the research, it was observed that if the text is intended to be more
understandable to the recipient, the domestication strategy is chosen. In such
cases, idioms with ethno-cultural semantics are translated using alternative
phrases or individual words, adapting the translation as much as possible to
the cultural norms of the host country. Conversely, if the aim of the translation
is to preserve the national character, the foreignization strategy is adopted. It
was determined that ethnocultural units in the original are translated using
methods of calque and interpretation” (6, p. 58).

«Abaii
Koibly,
(TymHyCKa)
BeunTeIp ypoin
bapuin Keneew
Tokexan eHi
OCBHI JKaKbIHIIA

yinenOek
[8, 6.228].

«Abait
Komwi»,
(TymHyCKa)
BuiThIp Ypoin
bapuvin Keneen
Toxexan eHai
OCBI JKaKbIH/A
yitneHOex.

«I1yte Abas»,
(JI. Cobomnes T.6.
ayJapMachl)
TakexaH B
MIPOIILIIOM
TONy e30ui K
Hegecme, €TO
TECTh MOTYyYHII
yKE BECh
KaJbIM. [9, c.
201].

«I1yts AGas»,

(JI. CoGomnes T.6.

ayaapMachl)
TaxexaHn B
MIPOIILIIOM
TONy e30ul K
Hesecme, €TO
TECTh TOTYYHIT
yKe BeCh
KaJIbIM.

«ITytp Abas»,
A. Kum
ayapMachl
Crapuuii,
TakexaH, B
MIPOIILJIOM TOY
nocemiu.i CBOIO
Hegecmy 1
TEnephb BCKOpE
JTOJDKEH OBLIT
JKCHHUTBCS

[10, c. 361].

«Ilyts AGas»,
A. Kum
ayIapMacsl
Crapumif,
TakexaH, B
MIPOILIOM TORY
nocemius CBOIO
Hegecmy 1
Ternepb BCKOPE
JIOJDKEH OBLIT
JKCHUTHCSL.

«Abai», Progress «Abaiy,
Publishers JI. HaBpo3zoB
ayapMacsl ay/1apMacsl
Takezhan had AynapbuiMaraH
called upon his
betrothed the
year before,
and his future
father-in-law had
already received
the whole of the
bride money
[11, p. 196].
«Abai», Progress
Publishers
ayiapMacsl
Takezhan had
called upon his
betrothed the
year before,
and his future
father-in-law had
already received
the whole of the
bride money.

«Abaiy,

JI. HaBpo3zoB
ayJapMachl
AynapbuiMaraH

As for the meaning of the set expression uryn kelu, it means secretly
coming to the girl’s village, taking the gifts for her sisters-in-law before the
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wedding. In the given examples, the set expression uryn kelu is translated
into Russian and English as e30un k negecme, nocemun neeecmy, and called
upon his betrothed. In L.Navrozov’s translation version, this set expression
is omitted. In our opinion, here the translators have made a failed translation
using the strategy of domestication. Uryn kelu is an old tradition of the Kazakh
people. We believe that it is not enough to translate it as nocemun, nasecmun
neeecmy and called upon his betrothed.

«Aoait XKonby, «Ilyth ADas», «I1ytp Abas», «Abaiy, «Abaiy,

(TymHyCcKa) (JI. CoGomeB 1.6. A. Kum Progress JI. HaBpo3zoB
ayaapMachl) ayaapMacsl Publishers ayIapMacsl

ayfapMacsl

bipuermie Ho HeiHue Bce  TpaypHoe Aynapeuimarad  AynapbUIMaraH

JyaHHBIH €JTiHE TOTOBSTCS K aCy  u36eujeHue

cayoin aumein  [9, 6. 68]. PA30Cciano

oThIp [8, c. 55]. 110 MHOTHM

okpyram [ 10, c.
112].

If we pay attention to the above examples, it can be seen that A. Kim
chose the domestication strategy and used the descriptive approach. The
Kazakh idiom sauyn aitu means to spread the news of a meal or a wedding. A.
Kim uses the phrase uzgewenue pasocrano in his translation. It is possible to
agree with this version of the translation, although the meaning of the phrase
sauyn aitu 1s not fully conveyed. This is because this phrase not only conveys
a message about a specific event, but also implicitly conveys the concept of
joint performance of a large-scale event. In the Kazakh tradition, large-scale
events such as weddings are conduscted with the help of a large number of
people, which is described in historical data. Even in L. Sobolevs translation
approved by the author, this constant phrase is not translated, accordingly, we
could not see its translation in the English versions.

«Abait Kompy, «Ilyte Abasy, «IlyTp Abas», «Abaiy, «Abaiy,
(TymHYCKa) (JI. CoboneB 1.6. A. Kum Progress JI. HaBpo3zoB
ayJapMachbl) ayJapMachl Publishers ayJapMacsl

ay/iapMachl

En UlsareicTan Bel He mami um Bei He gamu um 1 ....but you ...but you didn’t

6ipme-6ip HU KI0YKa 3emau  Kiaouka 3evau Ha  didn’t give give them a

KYUKanl Ha BceM Yunruze YwuHruse them a scrap scrap of land on

Kblcmay [9, 6. 78]. [10,c. 112]. of land on the  the whole of the

Gepmericig whole of the Chinghis

[8, c. 67]. Chinghis [12, p. 100].
[11,c. 76].
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In the dictionary of the Kazakh literary language, the word «kuikaly»
is defined as «a place with plenty of firewood, comfortable for livestock,
suitable for crops, fertile land». Therefore, the idiom in the above sentence,
which means a place with plenty of firewood, comfortable for livestock, and
suitable for crops, is translated into Russian as «xzouok 3emau» and into
English as «a scrap of landy» (literal translation: a scrap of land . As we can
see, the translators did not pay attention to the word «xyiikarer» and could
not accurately convey the ethno-cultural semantics of this phraseology in the
translated text.

If we pay attention to the above examples, it can be seen that A. Kim
chose the domestication strategy and used the descriptive approach. The
regular phrase “saun” in the Kazakh language means spreading the news of a
meal or a wedding [30, p. 253]. A. Kim uses the phrase izveschenie razoslano
in his translation. It is possible to agree with this version of the translation,
although the meaning of the phrase saying milk is not fully conveyed. This
is because this phrase not only conveys a message about a specific event,
but also implicitly conveys the concept of joint performance of a large-scale
event. In the Kazakh tradition, large-scale events such as meals and weddings
are performed with the help of a large number of people, which is described in
historical data. Even in L. Sobolev’s translation, approved by the author, this
regular phrase is not translated, accordingly, we could not see its translation
in the English versions.

The significance of studying idioms in the languages of the world through
comparison or contrast is underscored by the statement of renowned scholar
A.D. Reichstein: “The comparison of specific linguistic units in individual
language pairs, characteristic of applied directions of comparative analysis,
provides complete material for broader typological generalizations, which in
turn allow for the identification of the deepest similarities and differences
between languages, manifested in specifics and in concrete correspondences”
[3; 8]. This statement clarifies the opinion mentioned above.

Comparative study of idioms in Turkic languages not only demonstrates
their kinship, the commonality of Turkic perception, and the alignment of
spiritual and cultural values but also contributes to identifying the unique
characteristics of each nation.

Some components within linguistic structures stand out semantically
and serve as catalysts or pivotal words. In language, the role of words in
phrase formation, their function as catalysts, and their frequency of use vary,
which is related to the rules of the language. This principle is associated by
N.D. Petrova with: a) the antiquity of the word, b) its simple morphological
structure, and c) its frequent use. The more fully a word embodies the
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characteristics mentioned above, the higher its activity in phrase formation
will be, and vice versa. It is considered necessary to further investigate the
relationship of a word’s antiquity to its activity in phrase formation. Based
on research findings, there is reason to support the scholar’s assertion that the
simplicity of the morphological structure of linguistic units and their frequent
use influence their activity in phrase formation.

Such catalyst words include numerals, toponyms, flora, fauna, somatic
terms, etc. Regarding this issue I. Kenesbayev notes that “within idioms,
some words stand out semantically and serve as a cornerstone.” Such
words are repeated across several idiomatic expressions. It is appropriate to
name it as a “catalyst word.” The significance of independently examining
the nature, cause-and-effect, and thematic groups of such catalyst words is
great. The opinion that “special attention should be given to various idioms
related sometimes to body parts (somatic principle), sometimes to livestock,
agriculture, flora, fauna, etc.” has led to research being conducted in several
directions [5, 611 p.].

At present, the approach to analyzing the lexical and phraseological
systems of languages by categorizing them into thematic groups is extensively
conducted in the field of linguistics and is producing its outcomes. Research on
these issues jas been conducted in two directions, the first of which focuses on
idioms formed in relation to specific professions (political, military, maritime,
sports, etc.). The second direction aims at idioms belonging to non-professional
thematic groups, such as somatic ones (O. Nazarov, M.Kh. Abilgaliyeva,
B.K. Uyzbayeva, G. Sagidolla), expressions related to blessings and curses
(S. Tolekova), fauna and flora (R. Smagulova, T. Myktybayeva), food (A.
Zhylykbayeva), clan and tribe names (Sh.B. Seyitova), and idioms related
to taboos and euphemisms (A. Akhmetov, A. Sagintayeva). Comparatively,
the study of idioms belonging to non-professional thematic groups has been
conducted intensively. In this context, we would like to note the scarcity
of phraseological studies related to the field of translation, indicating the
need for further work in this direction in the future. The phenomenon of
phraseology in translation requires deep and comprehensive analysis, as it
has been found that a significant portion of errors in translation are related to
fixed expressions.

Only through comprehensive research and analysis regarding a specific
language can one make definitive conclusions about which linguistic unit
acts as an active catalyst in the phrase formation process. For instance, it
has been specified through scientific research that the majority of idioms in
the Kazakh language are based on the names of domestic animals, while a
significant group of idioms in the English language is formed from linguistic
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units related to maritime activities. The comparative analysis of customs,
traditions, and cultural life, as well as the acceptance of global values by each
nation, is essential in understanding the socio-economic situation and cultural
life of a particular people.

The findings of the analysis demonstrated that phraseology is one of
the linguistic elements that contribute to translation challenges; figurative
expressions that encapsulate national knowledge are not always fully
translated into another language.

Conclusion

By compiling thousands of idioms and conducting comprehensive
research, one can identify the language heritage, history, specific professions
(especially in terms of their prevalence), and cultural characteristics of a
people. As a result of the categorization within this system, the customs,
traditions, religious beliefs, national characteristics, and noble virtues of a
particular nation become evident.

The phraseological activity of a word is also influenced by its
phonomorphological nature. As a result of the investigation, a single or
dual semantic structure often contributes to the cohesive formation of an
idiom, whereas a more complex structure may limit the possibility of such
encounters, prompting the need for further analysis. When a specific thing,
whether tangible or abstract, is characterized by a set of distinct features or
attributes that define its meaning within an idiom, the ability to articulate it is
significantly enhanced with the support of this cohesive unit.

The study of idioms by classifying them into semantic and thematic
groups is also important for the field of ethnolinguistics. Therefore, in each
sphere of life, the emergence, formation, and usage patterns of words and
word combinations, along with their positions and functions in the language,
become clearer through the lens of ethnolinguistic analysis, which involves
a comprehensive exploration of their meanings and significance. Moreover,
Academician A.T. Kaidar, in his ethnolinguistic studies, categorizes language
diversity into macro-systems and micro-systems, thereby dividing them into
interconnected domains. Comparative and applied research on cohesive units
in languages allows for the identification and understanding of correlations
and linguistic features within the phraseological system, facilitating a deeper
comprehension.

Idioms that originate from a rich linguistic heritage and undergo
significant influence effectively showcase the national identity of a language,
revealing it with clarity and distinction. Therefore, the ongoing phraseological
studies systematically examine their linguistic structuring principles,
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structural transformations, semantic developments, expansion or contraction
of usage scope, and seek to identify the causes and effects underlying these
phenomena. In addition, organizing scientific studies on the phraseology of
individual languages and conducting comparative, applied, and contrastive
phraseological research are essential tasks to clarify the future directions of
research, addressing significant issues of today’s world.
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Abstract. The article deals with phraseological units with antonymous
components characterizing a person in English and Kazakh and their semantic,
emotional-expressive evaluation functions.

The purpose of the study is to determine the similarities and differences
in the semantics of phraseological units, characterizing a person in the
compared languages, as well as to identify the features of their national-cultural
representation. During the study of these phraseological units, the features of
the national mentality and culture of those peoples were determined.
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The scientific novelty of the study is the comparative analysis of
phraseological units with antonymous components, characterizinga person
in English and Kazakh. The scientific-practical significance of this research
is determined by the increased demand for the study of phraseological
units in the framework of linguoculturology, and also lies in the fact that
the consideration of phraseological units of two unrelated languages has an
impact on the further development of phraseology in comparative terms.

In order to achieve the purpose of the research, the methods of
continuous sampling and comparative analysis were applied in the research,
during which the following results were obtained: phraseological units with
antonymous components were selected from phraseological dictionaries and
divided into phraseosemantic groups, the scope of the phraseological units
being studied were defined. In the course of determining the semantic features
of phraseological units, the phraseosemantic group “phraseological units with
antonymous components characterizing a person” and its subgroups were
considered separately.

The practical significance of the research lies in the identification of
universal and specific characteristics in the semantics of phraseological
units with antonymous components. The data obtained as a result of the
research will undoubtedly provide the necessary information to linguists
dealing with the problems of English and Kazakh phraseology, antonyms,
linguoculturology, and also contribute to the development of the theory of
linguistics and comparative analysis.

Keywords: phraseological unit, antonymous components, semantic
features, meaning, emotion, kinship, action, comparative analysis

Basic provisions

Phraseological units are a very complex part of the language. In addition
to many structural types and syntactic models, their complexity is explained
by thematic and semantic diversity, as well as the ability to express different
emotional and expressive shades of thought. Phraseological material includes
cultural information related to historical facts and ancient customs. It is a
unique way of representing the world through our mind, which is constantly
used to describe and evaluate people and facts figuratively, as well as to
convey the emotional state of the speaker.

Introduction

Comparative and comparative-typological problems of studying
phraseological units of related and unrelated languages are often considered
in modern linguistics. This is because conducting a comparative analysis
of phraseological units of two languages not only develops the theory of
phraseology, but also plays a very important role in the formation of the general
theory of linguistics. Research in the field of phraseology is of particular
interest, because the way of life and culture of the people are clearly reflected
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in phraseology. Phraseological units have been studied for a long time from
different points of view and aspects. Knowing the phraseological structure of
the language allows for a comprehensive study of phraseological units that
reflect the national nature of the studied language, and a deep understanding
of the psychology and mentality of the nation.

The object of this study is the phraseological units with antonymous
components in the English and Kazakh languages, which are not relatedand
have different structures. A comprehensive comparative study of these
phraseological units is an actual issue, because during the research it allows
to identify the similarities and differences between the two languages.

The relevance of this study is the analysis of the universal and unique
features of the phraseosemantic group “phraseological units with antonymous
componentscharacterizing a person” in two unrelated languages. The purpose
of the research is to determine the general laws and national identity in the
semantics of phraseological units characterizing a person in the compared
languages.

Materials and methods

Phraseological units of the Kazakh and English languages can be
classified in terms of general semantics, that is, according to the generality
or oppositeness of the concepts, images, relationships, phenomena they
represent.

Linguistics does not have a clear classification system of phraseological
units from a semantic point of view. Despite the diversity of the semantics of
the English and Kazakh languages, it is possible to single out the similarities
and differences of the studied phraseological units.

In order to carry out the research, phraseological units with antonymous
components were selected from English and Kazakh phraseological
dictionaries using the method of mass sampling, as well as data from the
literature on linguistics and phraseology. During the selection of phraseological
units, attention was paid to the presence of an antonym pair in only one
phraseological unit. Complementary, gradable, vector, converse, contextual
antonyms, as well as oxymorons were considered as antonymous components
of phraseological units. The study was conducted within the framework of
comparative analysis.

In this study, we follow the semantic principle, according to which
phraseological units with antonymous components are divided into different
phraseosemantic groups and subgroups depending on their common meaning.
In this article, we will take a closer look at the phraseosemantic group of
“phraseological units with antonymous components characterizing a person”.

Results
V.N. Teliya argues that the phraseological composition of the language
is the history of the worldview and world-conception of the people, since the
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selection of images is the result of a cultural interpretation of the fragments
of reality themselves in order to express their attitude to them — value or
emotionally significant [1, p. 82].

R.R. Zamaletdinov notes that national-cultural stereotypes and standards
are involved in the very birth of a phraseological unit and its consolidation in
the language system [2, p. 55].

Phraseological units are a kind of reflection of the long process of
development of the culture of the people. V.A. Maslova also notes that they
consolidate and pass on from generation to generation cultural attitudes and
stereotypes, standards and archetypes [3, p. 82].

As mentioned by [.LK. Kenesbaev, classification of phraseological units
according to their meaning is the most difficult problem. The complexity
arises from the peculiarities of this category, which is one of the ways of
generating words in a given language [4, p. 596].

The possibility of uniting phraseological units into phraseological
groups and subgroups arises from the features of phraseological meaning.

Since “a person” is one of the central concepts actualized in language
through phraseological units, phraseological units characterizing a person
occupy an important place in the linguistic representation of the world.
Therefore, the study of the concept of “person” will be a relevant issue in the
comparative analysis of phraseological units. Because s person is the basis
of society and industrial activity. Since it is a subject of society, each nation
makes different conclusions in the process of its acceptance.

In the material of the two compared languages, the phraseological units
with antonymous components is focused on describing a person in terms of
the meaning of phraseological units, as well as describing the characteristics,
appearance, and state of a person. Based on the researches of E.F.
Arsentiyeva, D.N. Yerkova, Z.A. Laipanova, F.H. Tarasova, we separated the
phraseosemantic group of “phraseological units with antonymous components
characterizing a person” from the collected phraseological units, and
classified the following phraseosemantic subgroups within it: phraseological
units representing the appearance of a person; phraseological units expressing
the character and qualities of a person; phraseological units expressing the
physical and emotional state of a person; phraseological units expressing the
social affiliation of a person; phraseological units expressing family relations
of a person; phraseological units expressing actions of a person. The selection
of these phraseosemantic subgroups shows the semantic commonality of the
phraseological units with antonymous componentsof the English and Kazakh
languages.

Most phraseological units are characterized by the presence of a more
or less lively internal form, which is included in the connotative aspect of
phraseological meaning and is a source of figurativeness and expressiveness
of phraseological units, thus connotation is a set of information that expresses
a person’s attitude to the objects of the world, therefore, this relationship itself
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is based on real knowledge about the world, on sensory perception of reality
[5, p. 28].

The phraseological units with antonymous components denoting the
appearance of a person include phraseological unitsthat praise the beauty of a
person (inmost cases, itrefers to the appearance of a woman). They are reflected
in the phraseological units of both studied languages.These phraseological
units have a positive connotation. In English, the phraseological units with
antonymous components expressing appearance are related to human beauty:
beauty and the beast. Phraseological unitsin the Kazakh language that express
appearance are also related to the concept of “beauty”: aii men kynoeii, ambece
(anemee) Oipoeil (Hcapwievl Oipoeti) — very beautiful; aiioai masa, xkynoeii
nypnsl — beautiful as the moon. The artistic potential of the Kazakh people is
reflected in various expressive linguistic units that praise the image of a girl.
The Kazakh people praised the girl’s beauty and often compared her with
natural phenomena. In the Kazakh language, beauty is associated with natural
phenomena such as “moon” and “sun”. In the given examples, contextual
antonyms are used: beauty — beast, aif — kyn (moon — sun). In both languages,
phraseological units of this subgroup are found in small quantities, in English
there is 1 phraseological unit, and in Kazakh only 7 phraseological units are
found.

Character is the internal properties of the personality, which are
manifested in the system of relations. Phraseological subgroup representing
human character and qualities include phraseological units with positive and
negative connotations, “which are based on the condemnation or approval of
a strongly markedattitude as a statement of a socially established assessment
of'a phenomenon” [6, p. 194]. Phraseological units with positive connotations
in English can describe human qualities, such as honesty: all wool and no
shoddy — honest. In the Kazakh language, they can describe politeness and
simplicity: bemezeden ouik, socycannan anaca —polite, simple. Phraseological
units with antonymous components with a negative connotation prevail in
both English and Kazakh languages. Qualities such as anger, sadness, anxiety
and despair are mainly attributed to negative behaviour. These qualities are
the emotional state that a person experiences when he is stressed [7, p. 133].
Phraseological units with a negative connotation include phraseological
units in English that condemn anger, hypocrisy, fussiness, etc.: a wolf in
sheep s clothing — a person who has evil intentions and hides it by appearing
harmless; Jekyll and Hyde — a hypocrite. In this example, phraseological
unit originated from the fantastically psychological novel by Robert Louis
Stevenson “The Strange Case of Dr. Jekyll and Mr. Hyde” [8, p. 54]. In the
Kazakh language, for example, arrogance, carelessness, hypocrisy, rudeness,
anger, etc. accused: xkeyini kexme, b6acwl dHcepoe — presumptuous, conceited;
Jrcazacel scainay, mebeci Kvicmay — careless; iwi onceH, cvlpmel cay —
disappointed in life, pessimistic. In the given examples, contextual antonyms
(wool — shoddy, wolf — sheep, Jekyll — Hyde, xex — xxep (sky — earth), »xara
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—T1e0e (shore — hill), sxaiinay — kpicTay (pasture — wintering)), complementary
antonyms (imi — ceIpThI (inside — outside)), gradable antonyms (all — no, 6uik
— ainaca (high — low)) are used. In both languages, phraseological units with a
negative meaning predominate, in English the number of phraseological units
in this group is 25, in Kazakh it is 36.

The phraseosemantic group, which represents the physical and
emotional state of a person, includes the following phraseological units
describing their physical condition indicating that a person is tired, weak,
unhealthy, etc. can be attributed: a walking corpse, a living death — weak,
emaciated person; 6ip asewt Jcepde, Oip asevi kopoe — stand with one foot
in the grave. The somatic components “skin” and “bone” are often found in
phraseological units describing a person’s physique: be skin and bone — to be
very thin. If the bones make up the skeleton of the human body, the part that
protects it from external influences is the skin, but without muscles, a person
looks terribly sick and ugly [9]. That is why these phraseological unitshave a
negative connotation. In the Kazakh language, a lot of attention is paid to the
health and strength of a man: asx-xoner 6anzadaii — a strong physique.

In English and Kazakh languages, the age of a person is represented by
the following phraseological units: young and old; eyxeiicen kapi, enbexmeeen
arcac — old and young. In the Kazakh language, the word “akcakan’ is mainly
used to denote an older, respected person: amanvikmaii akcaxan, ananvlKkmati
Oauibiwe — parting elder and beautiful grandmother.

This subgroup includes the phraseological unit “cork high and bottle
deep”, which means a state of drunkenness in English. Phraseological units
with this meaning were not found in the collection of phraseological units
with antonymous components in the Kazakh language.

The emotional state of a person reflects his mental qualities and
personality assessment, his evaluative attitude to the surrounding reality.
Emotions and feelings, especially psycho-emotional states, are closely related
to the person himself, the external environment, as well as the relationship of
a person with the outside world [10, p. 64]. When determining the emotional
state, for example, in English, human emotions such as surprise are reflected:
dog my cats — honestly, by golly. In the given examples, gradable antonyms
(young — old, high — deep, kopi — xac (old — young)), contextual antonyms
(skin — bone, xep — ko (earth — sky), ask — kon (arm — leg), akcakan —
0oii0ime (elder — godmother), aranbikraii — ananbsikTaii (male — female))
are used. There is also an oxymoron (a walking corpse, a living death). The
number of these phraseological units is 12 in English and 13 in Kazakh.

The phraseological group that determines a person’s social affiliation
includes phraseological units representing different layers of society, a
person’s social status, wealth and poverty, which are represented in both
languages. In English phraseological units, rich and poor, people of different
classes are contrasted: high and low — people of all ranks; a big fish in a small
pond — a significant person in a not so important organization; a big toad in a
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little puddle — local boss; ummen ineepi, kicioen ketiin — behind everyone. In
the Kazakh language, there are phraseological unitsabout people with power,
high positions, wealth and affluence: iwkeni anrovirnoa, iwunezeni apmoinoa —
to live well. There are also phraseological units representing the middle class
in the Kazakh language: 6ipeyoen incepi, 6ipeyoen reiiin — not to live more
or less than anyone else. In these examples, gradable antonyms (big — small,
big — little, high — low), vector antonyms (iiarepi — keiiin (forward — after),
anapiHga — apteiaaa (in front of — behind)) are presented. The number of
phraseological units in this subgroup is 7 in English and 5 in Kazakh, and
these phraseological units often have a negative connotation.

The number of phraseological units with antonymous components
expressing family relations is small. They include phraseological units that
describe blood kinship, half-brotherhood, that is, the relationship formed
through marriage. These phraseological unitsare represented by the following
examples: English phraseological unit “bone of one s bone and flesh of one's
flesh”, which was first mentioned in the Bible, is found. In the Kazakh language,
we can find the phraseological unit “omusinbiy anosi, cyvinviy mynwvizsr”, which
means the first child. In these examples, there are contextual antonyms (bone
—flesh; ot — cy (fire — water)). The number of phraseological units belonging
to this subgroup is the smallest. In general, there are 4 phraseological units, 1
in English, 3 in Kazakh.

The phraseosemantic subgroup of phraseological units representing
actions of a person includes phraseological units describing various activities
related to movement or mental activity [11, p. 64]. They may denote the
physical, intellectual, speech and other actions of a person. Among the
phraseological units included in this group, the following phraseological
units should be mentioned: swear up and down — to assert (something) very
seriously and sincerely, to insist; not able to make head or tail of something
— unable to understand anything at all; throw out a minnow to catch a whale
— risk little for big gain; to cut a long story short — in short; agkmul kaparwvi ax
oey - to call black a white; ax ycminen kapa manwsiowr — to know what is right
and what is wrong; ¢y iucem Oe, y iuicem Oe — to risk; ammuiea ces, asxmoiea
arcon bepmey — talk witty. In the examples above, gradable antonyms (long
— short, ak — kapa (white — black)), vector antonyms (up — down), converse
antonyms (throw out — catch), contextual antonyms (head — tail, minnow —
whale, cy — y (water — poison), arTel — askThI (on horse — on foot)) are used.
Phraseological unitsincluded in this subgroup can have positive and negative
connotations.

In both languages, phraseological units with a positive connotation can
come in the meaning of persistence, stability: move heaven and earth — to do
your best; go throw fire and water — get through any hardship; xyzoaii icmen,
ouoeti iwumi — work hard, diligently; cyvizvina monwin, vicmvievina Kyioi —
endure all adversity.
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In addition, there are phraseological units that mean good luck: heads I
win, (and) tails you lose — to win in any case; oy J#cakmaw aiivl, CON HCAKMAH
KyHi myowl — to get lucky.

Phraseological units with negative connotations expressing anxiety and
restlessness exist in both languages: to make feel somebody hot and cold —
make someone anxious or Nervous; KyHOi3 KyJKi, myHoe YKol 0y3v110b1 — tO
WoTrTy.

We can attribute the following to phraseological units with the meaning
of anger: add fuel to the fire — worsen the situation; ayswinan ax um «xipin,
Kapa um wwiey — to scold.

Phraseological units with the meaning of a lie: prove that black is white
— to tell a falsehood; emipixmi wwinoati, weinowl Kyoaii ypeanoaii Keiny — tell
lies, etc.

A phraseological unit with the meaning of wisdom is found only in
English: have an old head on young shoulders — to be wise, smart beyond
one’s years.

A phraseological unit with the meaning of attentiveness was found only
in the Kazakh language: oy men convina xapaow — pay close attention to life,
environment. From the given examples, we can find gradable antonyms (old —
young, hot — cold, black — white, cysik — bicTBIK (cold — hot)), complementary
antonyms (eTipik — msH (lie — truth)), converse antonyms (win — lose), vector
antonyms (oH — cou (right — left)), as well as contextual antonyms (heaven —
earth, fire — water, heads — tails, fuel — fire, ky1 — 6u (slave — ruler), aii — kyH
(moon — sun), kyHai3 — TyH (day — night)). The number of phraseological
units expressing human actions in the Kazakh language is more than in the
English language, 173 and 134, respectively.

Discussion

All of the above shows that phraseological units in the English and
Kazakh languages represent a universal linguistic image. But there are also
differences in the phraseological units of both languages: they differ in terms of
meaning content and images, national culture. This shows that each language
has its own characteristics of expressing emotions and feelings. These methods
are closely related to the national culture of different people. Phraseological
units reflect the deep national identity of this people. Linguistic-cultural
specificity was also reflected in the images used in the phraseological units,
that is, the same-meaning phraseological units of the taught languages are
created on a different image basis and reflect the peculiarities of worldview.

Conclusion

Thus, the analysis of phraseological units with antonymous components
characterizing a person in the English and Kazakh languages made it possible
to identify similarities and differences from the point of view of semantics. The
analyzed phraseosemantic group and its subgroups contain certain concepts
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and in most cases describe various aspects of human life. Comparative
analysis of the phraseological units with antonymous components in the
languages under consideration showed significant similarities, although the
structure of the languages is different at the semantic level. Similarities in
the semantics of phraseological units are related to objective reality, and
their distinctive features are related to the differences in the perception of the
surrounding world, as well as the features of everyday life, social attitudes
and psychological structure of representatives of different peoples and
cultures. The differences were seen in the separate consideration of limited
phraseological subgroups unique to one of the English and Kazakh languages,
as well as in the diversity of the numerical composition of these subgroups.
The quantitative difference in the phraseosemantic groups of the two studied
languages, that is, the English and Kazakh languages, is explained by the
different degree of importance of this or that concept to the owners of the
studied languages.

REFERENCES

[1] Teliya V.N. Russkaya frazeologiya. Semanticheskii, pragmaticheskii
1 lingvokul’turologicheskii aspekty. (Russian phraseology. Semantic,
pragmatic and linguoculturological aspects). — Moscow: Shkola «Yazyki
russkii kul’tury», 1996. — 288 s. [in Rus.]

[2] Zamaletdinov R.R. Konstruirovanie kartiny mira 1 paremiologicheskii
fond yazyka (Construction of the picture of the world and the paremiological fund
of the language) // Filologiya 1 kul’tura (Vestnik TGGPU). — 2010. — Ne 1(19). —S.
54-58. — URL.: https://dspace. kpfu.ru/xmlui/handle/net/20172 [in Rus.]

[3] Maslova V.A. Lingvokul’turologiya: ucheb. posobie dlya stud.
vyssh. ucheb.zavedenii (Linguoculturology: a textbook for students of higher
educational institutions). — Moscow: Izdatel’skii tsentr «Akademiyay, 2004.
— 208 s. [in Rus.]

[4] Kenesbaev I.K. Qazaq tilinii frazeologialyq s6zdigi.(Phraseological
dictionary of the Kazakh language). — Almaty: Qazaq SSR-niii «Gylym»
baspasy, 1977. — 712 b. [in Kaz.]

[5] Pochueva N.N. Semantika frazeologicheskikh edinits (na primerakh
frazeologizmov iz sfery iskusstva) (Semantics of phraseological units
(examples of phraseological units from the field of art)) // Problemy nauki. —
2016.— Ne 10. — S. 27-30. [in Rus.]

[6] Sibgaeva F.R. Otsenochnyi komponent frazeologicheskikh edinits,
oboznachayushchikh kharakter cheloveka v tatarskom yazyke (Evaluative
component of phraseological units denoting the character of a person in the
Tatar language) // Filologicheskie nauki. Voprosy teorii i praktiki. — 2013. —
Ne. 3(21). — Ch. II. — S. 193-195.[in Rus.]

[7] Khalym B., Smagulova G.N., Abuova A.T. Kazakh and English
phraseological units describing negative character of a person // Bulletin of
Ablai Khan KazUIRandWL. — 2023. — Ne 4(71). — P. 132-143.

171



HU3BECTHUA KasYMOuMS$ umenu Abblial XaHa
cepust «OUJIOJIOTUYECKUE HAYKW» Howmep 2 (73) 2024, 163 - 174

[8] Kuritskaya E.V. Frazeologicheskie edinitsy s antroponimami
v anglitkom (Phraseological units with anthroponyms in English),
Filologicheskie nauki // Voprosy teorii i praktiki. —2019. — Vol. 2. —Ne 1. —S.
51-55.[in Rus.]

[9] Ievskaya M.S. Somaticheskie frazeologicheskie edinitsy (sfe)
angliiskogo  yazyka, vklyuchayushchie lichnostnye kharakteristiki
cheloveka (Somatic phraseological units (sphe) of the English language,
including personal characteristics of a person) // Mezhdunarodnyi nauchno-
issledovatel’skii zhurnal. — 2012. — Ne 5(5). — URL: https://research-journal.
org/archive/6-5-2012-october/somaticheskie-frazeologicheskie-edinicy-sfe-
anglijskogo-yazyka-vklyuchayushhie-lichnostnye-xarakteristiki-cheloveka
(accessed: 23.01.2023) [in Rus.]

[10] Ma L. Frazeologizmy, kharakterizuyushchie psikhoemotsional 'noe
sostoyanie cheloveka, kak reprezentanty russkoi i kitaiskoi yazykovykh
kartin mira (Phraseologisms that characterize the psycho-emotional state of a
person as representatives of the Russian and Chinese language pictures of the
world): dis. ... kand. filol. nauk. — Ufa, 2017. — 169 s. [in Rus.]

[11] Van S. Frazeologizmy, kharakterizuyushchie povedenie cheloveka,
v russkom 1 kitaiskom yazykakh (Phraseologisms that characterize human
behavior in Russian and Chinese): diss. ... kand. filol. n. — Ufa, 2018. — 215
s. [in Rus.]

AFBbUIHBIH )KOHE KA3AK TUVIAEPIHAET'T AJAM/IbI
CUTIATTAUTBIH AHTOHUM KOMITIOHEHTTI
®PA3ZEOJIOT'U3MIAEPTE CEMAHTUKAJIBIK TAJIIAY
*Tykemosa H.M.!, TapacoBa ®.X.2
*IPhD, M.OtemicoB arbiaaarsl bareic Kazakcran yHUBEpCHUTETI,
Opan, Kazakcran, e-mail: tukeshova nurgul@mail.ru
2(butosorys FHUTBIMIAPBIHBIH JOKTOPBI, 1oteHT, Kasan dhemepaisi
yauBepcuteTi Kazan, Peceii, e-mail:fhtarasova@yandex.ru

Anaarna. Makajiana arbUIIIBIH JKOHE Kaszak TUIAEpIHACTI agamabl
CUIATTAUThIH AHTOHUM KOMIIOHEHTTI (pazeosoru3maep MEH OJiap/IbIH
CEMaHTHKAJIBIK,  SMOIIMOHAJIBI-OKCIIPECCUBTIK ~ Oaranay  KbI3METTepi
KapacThIPbLIA/IbI.

3epTTeydiH MakcaThl — CaJbICTBIPBUIFAH  TULIEPICTT  aaamjibl
CUNATTAUTBIH  (Pa3eOJOTU3MICP/IIH CEMAaHTUKACBIHIAFBl YKCACTBHIKTAPhI
MEH aWbIpPMAIBUIBIKTAPBIH aHBIKTAY, COHJAN-aK OJIAPJbIH YJITTHIK-MOJICHU
OciiHeNIeHy epeKIIeTiKTepiH alKbpIHaay. by ¢pazeomoru3maepai 3eprrey
Ke31HJe COJ XaJbIKTAPAbIH VITTBIK MEHTAJIUTETI MEH MOJICHHETIHIH
EpeKIIeTIKTEP] AaKbIHIAJIbI.

3epTTeyaiH FhIIBIMY )KaHAIIBLIBIFbI aF BUTIIBIH )KOHE Ka3aK TiIepIHeT1
aJaMJibl  CHIATTAWTBIH AHTOHMM  KOMIIOHEHTTI  (hpaseosioru3muaepii
CaJIFaCThIpMAJIBI  Tajyiay OoOJNbIN TaObUTaJbl. Bysl 3epTTeylmiH FhUIBIMH-
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TOXKIPUOETIK MaHBI3ABUIBIFEI  (Ppa3eoqoru3mMaepi JIMHTBOMOJACHUETTAHY
asChIH/Ia  3epTTeyre JereH CYPaHbICTBIH  apTybIMEH  AaHBIKTAJIAJIbl,
COHBIMEH Karap TybIC €MeC €Kl TUIIIH (pa3eosoru3MIACPiH KapacThIPYIbIH
(pa3eosIOTUsHBIH CaIFACTBIPMAJIBI TYPFBIJA OJIaH 91 TaMybIHA dcep eTyiHIIe
KAaTBIP.

3epTrTey MakcaTblHA JKETy YIIIH 3epTTeylde OJKalmai ipiKTey,
CaJFacThIpMaIbl TaJIJIay OAICTEpl KOJIJIAHBUIBIN, OHBIH OaphIChIHIA Keleci
HOTWKENEepre KOJ JKeTKI3UIIL: (pa3eosIOTHsUIBIK CO3IIKTEPACH aHTOHUM
KOMIIOHEHTTI (hpa3eosioru3Maep ipikTemin, ¢ppa3eoceMaHTHKAIBIK TOITapFa
OemiH/l, 3epTTeNin >KaTKaH (pa3eosoTu3MACPAIH KOJJIAHBUTY — asiChl
ANKpIHAAIABI. AHTOHUM KOMIIOHEHTTI (hpa3eosoru3MIepAiH CEMaHTUKAIIBIK
epeKINeIiKTEepiH aHBIKTay OapbIChIHIA «aJaMJbl CUIATTANTHIH AHTOHUM
KOMIIOHEHTTI (hpazeosnorusmiep ppaszeoceMaHTHKAIBIK TOOBD MEH OHBIH 63
IIIHET1 Tonmanapbl OeTiHIN KapacThIPbUIIHI.

3epTTeylniH MPAaKTUKAJIBIK MaHBI3IbUIBIFBl aHTOHUM KOMIIOHEHTTI
(hpazeonoru3MiepaiH CEMaHTUKACBHIHAFbI oMOeOar )oHe epeKIe OeNriaepin
aHBIKTayJa XKaThlp. 3epTTCy HOTIKECIHJIE ANBIHFAH MOIIIMETTEP aFbUIIIBIH
JKOHE Kaszak TuIl (pa3eosoTHsIChL,aHTOHUM/IEP1, JIMHTBOMOICHUETTAHBIM
MocelleiepiMeH alfHAJBICHIN JKYPreH TUI MaMaHJapblHAa KaXKETTI akKmapar
Oepepi ce3ci3, COHBIMEH Karap TUI OUTIMI MEH CcalfacThIpMajbl Tajaay
TEOPHSICBHIHBIH JIAMYbIHA YJIEC KOCAIBI.

Tipek ce3aep: hpazeonorn3mM, aHTOHUM KOMITIOHEHTTEP, CEMaHTUKAIIBIK
epeKIIeIiKTep, MaFblHA, AMOIMS, TYBICTBIK KapbIM-KaThIHAC, 1C-OPEKET,
CaJIFacThIPMAJIbl TAJIIAY

CEMAHTHUYECKHN AHAJIN3 ®PA3SEOJIOTMYECKUX
EJUHUL C AHTOHUMHNYHBIMU KOMIIOHEHTAMM,
XAPAKTEPU3YIOIIME YEJIOBEKA B AHIDIMHCKOM U
KA3AXCKOM SA3bIKAX
*Tykemosa H.M.!, Tapacosa ®.X.?

*IPhD, 3anaano-Kasaxcranckuii yHHBepCUTET HMEHH M. Y TeMucoBa
VYpansck, Kazaxcran, e-mail: tukeshova nurgul@mail.ru
2OKTOP (UITOJIOTUIECKHUX HAYK, TOICHT
Kazanckwuii ¢penepansubiii yauepcuret, Kazanb, Poccus
e-mail:thtarasova@yandex.ru

AnHoTtanusi. B cratbe paccmarpuBaiorca  (ppaszeonioruyeckue
€IMHULIBI ¢ AaHTOHUMUYHBIMU KOMIIOHEHTAaMH, XapaKTepU3yIOIIHe YeIOBEKa
B aHIVIMIICKOM M Ka3aXCKOM $I3bIKaX U UX CEMaHTHYECKHE, IMOIMOHAIBHO-
9KCIPECCUBHbBIE OLICHOUHBIEC (DYHKIUH.

Lenpto uccnenoBaHus SBISETCS OIpENETIeHHE CXOACTB U pazIuuuid
B CEMaHTHKE (Ppa3eoIOrMYeCKUX €IMHUI], XapaKTepU3YyIOIIUX YeJOBeKa, B
CPaBHMBAEMBbIX SI3bIKAX, @ TAKXKE BBISBJICHHE OCOOCHHOCTEH MX HAllMOHAIILHO-
KyJBTYPHOH penpe3eHTaluu. B Xoie n3ydeHus AaHHbIX (pa3eoIoruueckux
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€IUHULl OBLIM OIpe/ieleHbl 0COOCHHOCTH HAI[MOHAJBLHOTO MEHTAJIUTETa U
KYJIBTYpPbI 9TUX HApOJOB.

Hayunast HOBU3HA HCCleIOBaHUS 3aKJIIOUAETCS B COMOCTABUTEIHLHOM
aHanuze (Ppa3eoNorHuecKrx €AMHUIl C AHTOHUMUYHBIMH KOMIIOHEHTAMH,
XapaKTepHU3YIOLIMX YeJIOBEKa B aHIVIMICKOM M Ka3aXxCKoM si3blkax. HayuHo-
MpaKTHIecKast 3HaYMMOCTh JIAHHOTO HCCJIEIOBaHUS  OIpEessieTcs
BO3POCIIUM CIPOCOM Ha H3yueHHe (pa3eoJOrHUYeCcKUX EIUHUI] B paMmKax
JUHTBOKYJBTYPOJIOTHH, & TaK)Ke 3aKJII0YaeTcs B TOM, YTO PACCMOTPEHHE
(bpa3eoqoruuecKux €IWHUIl JBYX HEPOACTBEHHBIX S3bIKOB OKa3bIBaeT
BIMSHUE Ha JaibHellee pa3BUTHE (Ppazeosiornd B COMOCTABUTEIHLHOM
JIaHe.

Jlig gocTiKeHWsl L€ HCCieloBaHUS ObUIM HPUMEHEHBI METOIbl
CIUIOIIHOM BBIOOPKU M COMOCTABUTEIHLHOTO aHAJIN3a B UCCIIEIOBAHUH, B XO/I€
4ero ObUIX MOJIYYEHBI CIIEAYIONINE PE3yIbTaThl: (Ppa3eosornueckue eIuHUIbI
C QaHTOHUMHUYHBIMH KOMIIOHEHTaMHU ObUIM OTOOpaHBI U3 (PpazeosornyecKux
cioBapeil W paszzaeneHbl Ha (pa3eoCEeMaHTHUYECKHE TPYIIbl, ONpEAeIeHbI
o0nacTe NpUMEHEHHUs H3y4yaeMbIX (Hpa3eoJoruyecKux eauHull. B xome
OTIpe/IeTICHUs] CEMaHTHYECKHX OCOOEHHOCTEW (Ppazeosornyeckux eaUHHUIL
paccmarpuBanachk (ppazeoceMaHTHUecKass TpyIna «(ppa3eonoruyeckue
€IMHULIbI C aHTOHUMUYHBIMU KOMIIOHEHTAaMU, XapaKTepPU3YIOIIHEe YeTIOBEKa
U €€ MOATPYIIIbI OTJENIBHO.

[IpakTnueckoe 3HaueHUe pabOThl 3aKIIOYAETCS B  BBISBICHUU
YHUBEPCAJIBHBIX M  CHEHU(PUUECKHX XapaKTePUCTHK B  CEMaHTHKE
(bpa3eoqoruuecKux €IUHUIl ¢ AaHTOHUMHYHBIMH KOMIIOHEHTaMH. JlaHHBIE,
MIOJTyYEHHBIE B pE3yJIbTaTe UCCIEA0BAaHNUS, HECOMHEHHO, 1y T HEOOXOAUMYIO
uH(GOPMAIUIO JIMHTBUCTAM, 3aHUMAIOIIUMCA MpoOIeMaMH AHIIUHCKON U
Ka3axCKoi (pa3eosoruu, aHTOHUMA, JTUHTBOKYJIBTYPOJIOTHH, a TaKke OyayT
CIOCOOCTBOBATh PAa3BUTHIO TEOPUHM JUHTBUCTUKH MU COMOCTABUTEIHHOTO
aHaiu3a.

KutoueBble cioBa: ¢pa3eosoruyeckue €IUHHIbI, aHTOHUMUYHbBIC
KOMIIOHEHTBI, = CEMaHTHYeCKHEe  OCOOCHHOCTH, 3HAYeHHE,  OMOIIMS,
POICTBEHHbIE OTHOILICHUS, IEUCTBUE, COMTOCTAaBUTEIIbHBIN aHaTN3

Cmamos nocmynuna 19.04.2023

174



BULLETIN of Ablai Khan KazUIRandWL
Series “PHILOLOGICAL SCIENCES” Number 2 (73) 2024, 175 - 186

VIIK 81-13
MPHTH 16.21.49
https://doi.org/10.48371/PHILS.2024.73.2.013

CMBbICJIONTIOPOXJAIOIIME ITOJIOKEHUSA
JUHTBUCTUYECKOM TEOPUU A.E. KAPIMHCKOI'O
*[ITait6axosa [I.J1.!

*1 1oxTOp unonornueckux Hayk, nmpodeccop, Kazaxckuii HalmoHaIbHbIH
niejarorndeckuii ynuBepcutet uMm. Abdas, Anmarel, Kazaxcran
e-mail: daminalshaibakova@gmail.com

AHHOTauus. B cTarbe naercs aHaan3 0CHOBOIOJATAIOIINX MOJIOKEHUH
TEOPUM B3aMMOJIEHCTBUS SA3BIKOB H3BECTHOIO Ka3aXCTAHCKOTO YYEHOTO
ABpama Edpemonua Kapnunckoro. Llenb — U3 MHOTOUMCIIEHHBIX padoT
YUEHOTO BBIACTUTh T€ MJEH, KOTOPHIE IOCIIEAOBATEIbHO Pa3BUBAIOTCS U
CO3[al0T CTPOWHYIO KOoHIenuuio. HaydHas W mpakTudeckas 3HAYUMOCTh
CTaThU 3aKJIIOYAETCs B aKTyaJu3allMd HJeH, Bce elle He MOIy4MBIIMX
OZIHO3HAYHOW MHTEPHpETAlMU B JIMHTBUCTHKE. METOI0JIOT sl HCCIeIOBAHUS
orpenenseTcss Crnenu@uKol TeMbl M OCHOBaHA HAa CPABHEHMM Pa3HBIX
noaxonoB M uHTepnperanuil. CpaBHuBatorcss noaxonsl @. ne Coccropa u
A Kapnuuckoro. YdueHblii reHepupoBall MJeH MPEIIIeCTBEHHUKOB U JlaBall
COOCTBEHHOE IPEJCTABICHNUE O S3BIKOBBIX (peHOMeHax. ABpam Edpemonuu
koppektupyer nonoxeHuss @®. ne Coccropa 0 s3bIKe, peud, peueBoOi
nesteabHOCTH. OH BBOAMT IMOHATHE MAKPOTEKCTA - BECh SI3bIKOBOW MaTepul,
3aUKCUPOBaHHBIA B 3BYKOBOWM wiu Tpaduyeckoir ¢gopme. MakpoTekct
cootHocuM ¢ langage ®. ne Coccropa. Ecin y Coccropa BblieTIeHbI TAaKUe TPU
OCHOBHBIX aCIIeKTa MO3HaHMS S3bIKa, Kak langage (eMHCTBO S3bIKA M PEUH) -
langue (s13bIK) - parole (peus), To A.E. KapauHckuii onpenenser Torudeckui
psan s3bIK - peub - nparmatuka. A.E. KapnuHckuil paccmarpuBaer 31tH
(heHOMEHBI KaK B TEOPETHUYECKOM, TaK ¥ B IPAKTUUYECKOM IIIaHe (IPUMEHEHNE
3HaHUI 0 cucTeMe sI3bIKa U ee (PYHKIIMOHUPOBAHUH B PAKTHKE [TPETIOJaBaHUs
A3bIKOB). JIJIi CpaBHEHUS S3BIKOB HCIOJb3YeT pa3pabOTaHHBIA UM METOJ
JMATMHIBaIbHOTO aHAJIN3A.

HoBbIM  siBisieTcst ydeHHe O KOMMYHHMKAaTHBHOM Hopme. A.E.
KapnuHckuii  onpenenseT KOMMYHHKAaTUBHYIO HOPMY Kak KOMIUIEKCHYIO
- HOpMa CHCTEeMBI (SI3bIKOBasi), HOpMa YMOTpeOneHus (peueBas), HOpMa
CUTYaTHBHOTO YNOTpeOneHus (mparMaTuieckasi).

VYuenplii  nuddepeHpyeT MOHATHS OWIMHIBH3MA U SI3BIKOBBIX
KOHTAKTOB, OTHOCS [I€PBOE K BHEILTHEH INHI BUCTHUKE, a BTOPOE —K BHYTPEHHEH.
SI3pIKOBBIE KOHTAKThl paccMaTpUBaeT Kak B3aMMOHAIIPABICHHOE BIHSHUE,
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OTCIOZla pa3fiMyeHHe HUHTEepPEepeHUrr W uHTepKamsiuuu. OHU U3yyarTcs
COOCTBEHHO B JIMHTBUCTHYECKOM acleKkTe. BUIMHTBU3M K€ Npu3HaeTcs
MPEIMETOM BHEIIHEH JTUHTBUCTUKH.

B nanno#t crarbe ocHoBHBIE TosiokeHUs yueHus A.E. Kapnunckoro
BBICTYNAIOT  KakK CTporas KOHIEMNIMs, B KOTOPYIO HENPOTUBOPEUHBO
BIIMCHIBAIOTCS. W YacTHbIE BONPOCHl JMHIBUCTUKU. [IpencraBisiembiii
aHaiu3 No3BoJsieT oueHuTh Bkiaa A.E. KapauHCKOro B KOHTaKTOJOTHIO,
MaKpOJIUHTBUCTUKY, KOTOPBIN TOJKEH ObITh U3y4eH. /laHHas cTaTbs OMOXKET
COPUEHTHPOBATHCS B HEM.

KutoueBble cj10Ba: B3auMOJICICTBHE SI3bIKOB, OMJIMHIBU3M, SI3bIKOBBIC
KOHTAKTbl, MAKPOTEKCT, KOMMYHUKAaTHUBHAsI HOpMa, AUATMHTBAJIbHBIN aHAIIN3,
nparMaruka, JUrIoTTONOTUs

OcHOBHBIC N10JI0KEHHUS

B rox cronernero robuies mpodeccopa KazYMOuMS um. AlGwuiait
XaHa caMoe BpeMsl  HAalOMHUTh  KOJUIeraM M paccKa3aTh MOJIOIbIM
HCCJIEIOBATENIsIM O €ro 3HAUUTEIBHOM BKJIAJle B HayKy — B TEOPHUIO U
MPAKTUKY KOHTakTosoruu. (OCHOBHOE€ BHHUMaHUE B CTarbe yiensercs
TaKUM TOJOXKEHUSIM ydeHHs KapiumHckoro, Kak pasjinyeHue TpeX YpOBHEH
MO3HAHUS — SI3bIKA — PEYU — IPArMaTUKH, MOHITUIO MAaKPOTEKCTa, BHOCSIIIUM
BKJIaJ B OOLIYIO TEOPHUIO si3bIKa. JJaHHOE pa3inueHue onpeaenseT TaKkkKe ero
MMOHMMAaHHE KOMMYHHKATHBHO-IPAarMaTUYeCKON HOPMBI KaK COBOKYITHOCTHU
HOPM CHCTEMBbI, YIOTPEOICHHS U CUTYaTUBHOTO yIIOTPEOICHUSI.

PaccmarpuBas B3auMoOAeWCTBUE S3bIKOB MMEHHO Kak OOOMOIHOE

NeiicTBUe, OH MpenajaraeT JAUaJUHTBAJIbHOE CpaBHEHHUE, LEIbI0 KOTOPOTO
SBIIIETCS YCTAHOBJICHHE CXOJACTB M PA3IUYUNA CHUCTEM KOHTAKTUPYIOIIUX
S3BIKOB. VcX0/s1 U3 3TOr0, ONPEAEISIFOTCS TUIIBI SI3bIKOBBIX KOHTaKTOB, BU/IbI
uHTEp(EepEeHIINN U UHTEPKAIIALINH.

BBenenue

B Kaz3YMOuMJ, OwiBiiem unsize, 6onee S0 ner pabotan U3BECTHBIN
YUYCHBIH-TUHTBUCT, ToaurioT ABpam EdpemoBuu Kapnunckuii. B 2023 rony
YHUBEPCUTET OTMeUas CTOJETHE CO JHS ero poxkaeHus. Komieru, yueHuku
ABpama EdpemoBuua cobpanuch 3a KpyIJIbIM CTOJIOM, YTOOBI BCIIOMHUTH
€ro, OILICHUTD €r0 BKJIaJ B HayKy.

B mnameil crpaHe MHOro 3ameyarelbHBIX (DUIIOJIOTOB, HO JIMILb
HEMHOTHME TIOAHMMAIOTCSI Ha BBICOTY HCCJIEIOBaHMSI MaclITaOHBIX
npoOsieM JIMHIBUCTHKH, HAa YpOBEHb 000OuIeHust 3HaHWi. VX HayuyHbIe
TEOpUU TNPUOOPETAIOT 3HAYMMOCTh, CTAHOBSACH CMBICIONOPOXKIAIOUIIMH,
HeCTaHJApTHBIMU. Tak, Teopusi B3aUMOJIECHUCTBHUSL S3BIKOB M SI3BIKOBBIX
koHTakTOB A.E. KapiamHCKOro HHMKOIZIa HE YTpPaTUT CBOEH aKTyaJlbHOCTH
MMEHHO OJarojapsi e€e cMbICIonopoxaaromeit cuie. Ha 6aze atux wmaei
BBITIOJTHEHO MHOXECTBO MCCIIEIOBAHMIA, 3alUILIEHbI IECATKH TUCCEPTALIUH.
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ABpam EdpemoBuu Hammcan He o4eHb Oosblioe (10 HBIHEITHUM
MepKaM) YHuCI0 HaydyHbIX TpyaoB — 120. Ho kaxkmas ero crarbs COIEpPIKUT
TaKle HOBbIC Hay4HbIC WU, KOTOPHIC U B HAILM JTHU MUTAIOT JIUHTBUCTHUKY.
B Boimenmeidr B Poccum kHure VY.BaliHpaiixa «SI3bIKOBbIE KOHTAKTBI»
MIPUBOAMUTCS CIIUCOK TPYIOB IO KOHTAKTOJIOTUU. B HEM 3HAUUTENBHOE MECTO
3aHUMaloT Tpyabl mpodeccopa A.E. KapiuHckoro, BHOCAIINE CyIIeCTBEHHbIN
BKJIaJ] B KOHTaKkToJoruio [ 1, ¢.253].

B naHHOil cTarbe MBI pacCMOTPUM MMEHHO Takue, pa3paboTaHHbBIE B
pa3zHoe BpeMsi BakHble nojoxeHus Teopun A.Kapnunckoro. Hecmotps Ha
TO, YTO CTAThU U3JIaHbI B PA3HBIX BHIMYCKAX U B pa3HOE BPEMsi, OHH OTPAXKAIOT
€IMHYI0 KOHUENINIO (PYyHKIMOHUPOBAHUS S3BIKOB, BEICTPOCHHYIO ABpamMoM
EdpemoBuueM. Emy BooOIIEe OBLUIO  CBOMCTBEHHO paccMaTpUBaTh JI000M
Hay4HbIH (DEHOMEH KOHIENTyalbHO. AHAJIUTH3M, CTpPEeMJICHHE OOHAPYKUTh
JIOTUYECKHUE CBA3H —TO, UYTO OTIIMYAET ATOT0 yueHOro. BHUMaHMsI 3aCTy KUBAIOT
Te nonoxenus: Teopun A.E. KapnuHckoro, KoTopble SIBISIFOTCSI ONOPHBIMU
JUISL KOHTAKTOJIOTUH, OOIIETO S3bIKO3HAHMSI.

Onucanue MaTepuasaoB U MeTO10B

A.E. KapiauHckuii — OJMH W3 HEMHOTHMX KOHTAKTOJIOTOB, KOTOPBIN
B3aMMOJICWCTBHE SI3BIKOB  pAacCMaTpUBaeT KaK B3aMMOHANpPaBICHHOE
neiictBue: 00a sA3bIKa UCTIBITHIBAIOT BIUSHUE, OTCIOJIA U IPU3HAHUE HE TOJIBKO
uHTepdepeHur, HO U UHTEepKAISIUKU. Bee monoxkeHus: ero ydeHusi UMeroT
TeHepaIU3YIOLIUN XapaKTep, YTO CBsI3aHO ¢ 000O0IIeHUEM, KaTeropu3anueii,
YPOBHEBOM COOTHECEHHOCThIO. be3 STOro HEeBO3MOXKHO OCMBICICHHE
(dbyHKUIMOHUpOBaHMS sI3bIKOB. ['eHepanm3amus (ot jatr. Generalis — oOmIwmiA,
[JIaBHBIH) — 3TO TMpueM OO0OOIICHUS, KOTOPBIH MPEACTABISIET CIIOCO0
MMO3HAHMSI, IEPEX0J1 OT YaCTHOTO K oo0memy [2, c. 28].

A.E. KapnuHckomy ObLII0 CBOMCTBEHHO PACKpPHIBATh CIIOKHOE TIOHATHE
ITyTeM MOCJIE0BATEIILHOTO Pa3BEPHYTOI0 PACCYXkACHHUA, C Hadasla JTUHHOU
JIOTUYECKOH 1IETIOUKH, MOCTENEHHO HapaluBasi HH()OPMAIIMIO U BHICTpaUBast
CTPOMHYIO KOHILICTIHIO, MO KOMIO3UIMH CXOXKYIO C YBJIEKareJIbHbIM
HappaTUBOM. MHOTHE €ro CTaTby MOCBSIIEHBI XOPOILIO U3BECTHBIM BOIIPOCAM.
[Tocynute camu: Mecto ¢pa3eosioruv B Hayke O sI3bIke, SI3BIK M CO3HAHUE,
S3pikoBast 00IHOCTh, KOrHUTHBHO-KOMMYHHMKATHBHAs CUCTEMa YelIOBEKa U
O0OBEKT TMHTBUCTUKH, TeopHsi KOMMYHUKAaTUBHOM HOPMBI U T.II.

OH HUCXOAWT M3 XOPOIIO 3HAKOMOTO BCeM (uiiooraM paziuyeHus
BHYTpEHHEH W BHEUIHEH JMHIBUCTHKH, $S3bIKA, PEYH, KOMMYHMKAIIUH,
CyOCTaHIIMOHANBHBIX M (YHKIIMOHAIBHBIX CBOWCTB SI3bIKa, Mpeajiaras cBoe
BUJICHHE KaKJIOTO MX STUX BOIPOCOB, TOMOJIHSSL 3TO 3HAHWE HOBBIM, UM
BBIBE/ICHHBIM.

Pe3yabTarbi
A.E. KapnuHckuil cudTaeT Ba)XXHbIM MNOAYEPKHYTh, YTO JUJIs
KOHIIETITyaJIbHOTO OINKCaHUs HAYYHOTo OObEKTa OOJbIIOE 3HAYCHHE HMEET

177



HU3BECTHUA KasYMOuMS$ umenu Abblial XaHa
cepust «OUJIOJIOTUYECKUE HAYKW» Howmep 2 (73) 2024, 175 - 186

HEMPOTUBOPEUYUBBIN, OTpaKAIOIIMI peaIbHYI0 CUTyaluio MeTasa3bik. Cam
OH aKTHBHO HCIIOJB30Bal rpaduyeckuii Metas3bik. BooOme oH obOmaman
MaTeMaTUYECKUM CKJIaJIOM yMa, TOJTHE TO/Ibl YUTaj KypChl MO mpolieMam
MPUMEHEHHUS METOJI0OB MaTeMaTH4eCKOH CTaTUCTUKU B JIMHIBUCTHYECKHX
uccienoBaHusx. Yacto npuMeHsI MOAETUPOBaHUE.

MonenupoBanue - 3T0 Bcerjga o000IeHue, TeHepanu3anus uaci. B
yactHOoCcTH, A.E. KapnmuHckuii co3maeT Mojaenb ONUCaHWs OWJIMHTBH3MA,
CBSI3bIBasl ATOT ()EHOMEH C KOMMYHUKATUBHOHM jedrenbHOCThbIO. [lpu
3TOM OH OIpeleiseT el MecTo B MapaAurMe BUJOB YEJIOBEYECKOU
NesITeNIbHOCTH  (IIO3HaBaTeabHas, TPYAOBas, OLIEHOUYHO-OPHEHTALMOHHAS,
npeoOpa3oBaTesibHas, U HE peueBasi, a KOMMYHUKAaTHUBHA ).

JIBysi3bIuMe paccMaTpUBaeTCsl KaK KOMMYHHKATHBHBI MOCT MEXIy
HOCHUTEJISIMU Pa3HbIX S3bIKOB, BKIIIOYAsICh B OTHOLICHHS A3BIK — OOIIECTBO
—KOMMYHHKAIUsA, W Kak 4acTh s1361koBOM cutyanuu (S1C). A.E. Kapnunckuit
MOTYEPKUBAET, UTO SI3BIKOBYIO CUTYAIIUIO OH ITPEICTABIISICT HE BOOLICTTPUHSATOM
nonumanuu. [Ipusnakamu SIC oH Ha3bIBaeT OTHOCUTEIHHOE BpeMs (paHbllie
— TO3K€) U OCOOCHHOCTH COLIMAJIbHO-I)KOHOMHUYECKHUX YCIOBUH Ha JaHHOM
ATare ero pa3BUTHUA, HCTOpUYEeCcKor dopmanmu [3, ¢.11-12]. A nBys3praue —
yacTh o0mel IC 1 KOMMYyHUKAaTUBHBIX OTHOIICHHUH JaHHBIX A10X. [loaTomy
paccmarpuBaeTCsl OHO B CBA3M ¢ UcTopuelt odectsa. [Ipy 3ToM 0H Ha3bIBaeT
NeBSATh MPU3HAKOB JIBYS3BIYHOW CHUTYyallMH, Iojaras, 4To HabOp TEPMHHOB
(MeTasi3plK) JOJDKEH ObITh eAuHbIM. [Ipu3HaKu JBYS3BIYHOW CHUTYalUU:
colManbpHas cTpaTu(UKAIMs IBYSA3bIYHS, CIOCOO MPEOJOJICHUS SA3bIKOBOTO
Oapbepa, MPECTHXKHOCTh JBYSA3BIYMS, TUIMUYHBIE (OPMBI B3aUMOJEHUCTBUS
SI3BIKOB, COLIMAJIbHBIE O0JIACTH JIBYSI3bIYHON KOMMYHUKALIUU, 0COObIE (DOPMBI
NBYSI3bIUMSI, COLMATbHBIC YCIOBUS YCBOCHHSI BTOPOTO sI3bIKa, XapakTep
JIBYSI3bIYMS, S3bIKOBAs MOJIUTHUKA OTHOCUTEIBHO ABYA3bI4MS [3, ¢.12].

Meras3blk KOHTaKTOJIOTUM onpezaerneH Y.Baitnpaiixom B 1953 1. B
€ro KHHUre «SI3pikoBble KOHTAKTB». HO B ompezeneHne KiIroueBbIX NOHATUN
Kapnunckuiit BHOCUT HOBU3HY. C €ro TOUKHU 3pEHHUS, TEOPHUSI B3aUMOICUCTBHUS
S3bIKOB HMMEET JIBE 4YacTH: IMepBasi — TEOpUs S3bIKOBBIX KOHTAKTOB —
3TO JIMHTBUCTUYECKas TEOpUs B3aWMOJICHCTBUSI SA3BIKOB B CHCTEME U
ynotpebiaeHun, BTopasi — TEOpUsi OMITMHTBU3MA — IKCTPAJMHI BUCTHYECKAs
TEOpUsl B3aUMOJICHCTBHS S3bIKOB, 3TO JUIVIOTTOIOTHSA. B Teopuu sS3bIKOBBIX
KOHTAKTOB TNPEJCTABICHbl PE3yJbTaThl aHaiIHM3a TOTO, YTO HPOUCXOAUT
BCJIE/ICTBUE ATOro mporecca. MHTepdepeHnHI0O Kak pe3ynbTaT BIUSHUS
POIHOTO sI3bIKa Ha BTOPOM OH paccMaTpuBaeT Hapsay C HMHTEpPKAJSAIUeH —
CJIEJICTBUEM BIIMSHUS BTOPOTO s3bIKa Ha MepBbIil. OHAKO B3aMMOJEHCTBHE
UIMOMOB SIBIISIETCS HE TOJBKO OJHOHAINPABIECHHBIM, HO M CJIOXHBIM:
B3aMMOJICHCTBYIOT pa3HbIE OJCUCTEMBI SI3bIKA, HAIIPUMED, Pa3HbIE TUATICKThI
onxHoro si3pika. A.E. KapauHckuii sSiBIs€TCS aBTOPOM TepMHUHA aMOOTIIOCCHS,
KOTOpBbI aKTUBHO MCHOJIb3yeTCsl ero yueHukamu, B yactHoct, H.C. Ilak.
«Amborioccust (1ar. ambo «o6a» + rped. Glossa «A3bIK») — 0COOBIN THIT
B3aMMOJCHCTBUS, KOTJIa IMAJIEKThl OJHOTO sI3bIKa B3aUMOJICHCTBYIOT JIPYT C
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JIPyroM. DTOT TUI B3aUMOJCIHCTBUS SI3BIKOBBIX CHUCTEM B JIMHTBUCTHUKE €Il
HE paccMaTpUBAJICS U SIBISETCS HOBBIM IOJIXOJIOM K M3YUYEHHIO JHMAJICKTOB,
(YHKIIMOHUPYIOLIUX BOCOOBIX COLIMO-KYJIBTYPHBIX Y CIIOBHSIX, OTIMYAIOLIUXCS
OT ycIoBHH (PyHKIMOHMPOBAHMS CTaHIApTHOTrO si3bika. [lpu ambornoccun
B pe3yibTaTe KOHTAKTa MEXKIY MOJCHUCTEMaMU OJHOTO SI3bIKA MPOUCXOAUT
CMEIIIeHHUE YepT JBYX W/WiM OoJiee IUAJEKTOB OJHOTO SI3bIKA, BEIYIIEro K
00pa3oBaHUIO HOBOMW SI3BIKOBOM CHCTEMBI — KOWHE». Tak, B3auMOJEHCTBHE
JTMAJIEKTOB IOKYUH U MEHUYXOH B PYCCKO-Ka3aXCKOM SI3IKOBOM OKPYKEHUU
MpHUBEJIO K (POPMUPOBAHUIO KOMHE3UPOBAHHOTO BapHaHTa KOPEUCKOTO A3bIKA
— Kope Map, 4To MpekpacHo nmokaszano B padorax H.C. Ilak [4, c.19].

I'enepanu3oBaHHBIM ~ SIBJISIETCSL  pa3liMdeHHE CyOCTaHIIMOHAIBHBIX
(CTPYKTYpHBIX, WMMAHEHTHBIX) W (YHKIIMOHAIBHBIX (OTHOCHTEIIBHBIX)
CBOMCTB s3bIKa. 3/€Ch JIOTUYECKHU TMPOSABISETCS CBA3b C IMPU3HAHHUEM
BHYTPEHHHUX U BHEIIHUX (DAaKTOPOB, OKa3bIBAIOIINX BO3CHCTBHE HA PA3BUTHE
si3pIKa. Pa3nuuenune 3TUX CBOWCTB BIIEUET O0s3aTEeNbHBIN yUeT (hopMaIbHBIX
1 (QYHKIMOHATIBHBIX IIPU3HAKOB.

Oobcy:xxnenue

Bo muorux nonoxenusix coed teopun A.E. Kapnunckuii ciemyer
yuenuto @. ge Coccropa. Kak u Coccrop, Kapiaunckuii cuutaer BaxXHEHIITAM
aCIEeKTOM ONHMCaHMs si3bIKa ero mnpuMeHeHue. OH aHANIU3UPYET TPUALY,TpU
OCHOBHBIX acIieKTa MO3HaHMs s3blKa, mpemiokeHHbx @.ne Coccropom:
langage (emmHCTBO s3bIKa M peun) — langue (s13bIK) — parole (peus).
Tepmuny langage mosesnio menslne Bcero. Cam Coccrop HE JaeT TOYHOTO
€ro TOJIKOBaHWsA. B mombiTke mNo3HaTh moHATHE langage KapiuHckwmii
BBOAUT TEPMHUH MAaKpPOTEKCT, IOHHMMAs IOJ HUM COBOKYIHOCTb aKTOB
KOMMYHUKAaTUBHOU [JESTEIBHOCTU: «B COOTBETCTBUU C MPHUHATON Yy Hac
TEPMUHOJIOTHEH BECh SA3BIKOBOM MaTepHal, 3a()MKCUPOBAHHBIN B 3BYKOBOM MJTH
rpaduueckoii opMe Ha JAHHOM f3bIKE, MbI Oy/IeM Ha3bIBATh MAKPOTEKCTOM
U paccMaTpuBaTh €r0 KAk OCHOBHOM M €IMHCTBEHHBIN 00BEKT TMHTBUCTUKID)
[5, c.62]. MakpoTekcT MNpeAcTaBIseT COOOW eAMHCTBO sA3bIKa U peun. M3
MAaKpOTEKCTa BBIBOJIATCS] BCE €AMHUIIBI U TTpaBUJIA sS3bIKa |5, €.62].

[Tepexons oT cyOCTaHIIMOHATBLHOTO K (PyHKIIMOHAIbHOMY, KapnuHckuii
BBIIBUTAET TPUAJY: A3bIK —peub—Iparmaruka. [log mparmarukoii nonumaercs
WCIIONIb30BaHUE SI3bIKa B KOHKPETHBIX CUTYyalusX oOueHus. Muavye roops,
3TO camMa KOMMYHHKAIMs, TO, 4YTO MPUOIIKEHO K MOHATHIO langage y @.ne
Coccropa.

Takum obOpa3om, oH mepectpauBaer Tpuaay Coccropa, mpesaras
MOHATHBIA s (S3bIK — peyb — MparMaruka), B KOTOPOM IO CYIIECTBY
OTPaXKEHO PA3NIMYCHHUE CUCTEMBI SI3bIKA U YIIOTPEOICHUS SI3bIKA.

B cBs3u ¢ 3TUM  yTOUYHSETCA MOHATHE HOPMBL. Kak 3TO CBONMCTBEHHO
ABpamy EdpemoBudy, OH ocCiieZI0BaTeIbHO Pa3BOPaYNBAET UHTEPIPETALIUIO
HOpMBI. OH TOBOPUT O KOMMYHUKAaTHUBHOW JEATEIbHOCTH, KOTOpas, Kak
U BCSAKas YeloBeYecKas MAesITeNbHOCTb, CTPOUTCS Ha OCHOBE IpaBul,
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MIPEIMUCHIBAIOIINX ONPECIICHHBIHN TUII MOBEACHUS B PA3JIMYHBIX CUTYAIUSIX.
Cucrema Takux mpaBui oOpa3yeT HOPMY KOMMYHUKAaTHBHOTO IOBEACHUS,
T.e. IPUHATOE YHNOTPEOICHHUE S3BIKOBBIX CPEJICTB, COBOKYIHOCTh MpaBUI,
YHOPSAOYUBAIOIINX YIOTPEOICHHE S3BIKOBBIX CPEACTB B PEUM MHIWBH]IA»
[6, c.296]. CTpykTypy KOMMYHUKATHBHOM HOPMBI ONpEAENsIeT TakK:
o0acTh MHBAPUAHTOB — 3TO S3bIKOBas HOpPMa, HOpPMa CHCTEMbI; 00IacTh
Oosiee UM MEHEEe PaBHOIPABHBIX BapUAHTOB — 3TO peueBas HOPMa, HOpMa
ynotpeOieHusi, peaau3anusi MOTCHLUUN si3bIKa; 00MacTh (PaKyIbTaTUBHBIX
CUTYaTUBHBIX BAPUAHTOB —3TO IMIparMaruyeckas HOpMa, HOpMa CUTYaTUBHOTO
ynotpebnenus. [Iparmaruyeckas HopMma onpeaenseTcs NpaBujaaMu peueBoro
cuHTe3a. OCHOBY ITparMaTuyeCcKoi HOPMbI COCTABIISIFOT TPU MPaBUJIa: SICHOCTh
peud IpU SKOHOMHH S3BIKOBBIX CPEICTB, IOJIHOTA BBIPAKEHUS MBICIH,
paszHooOpasue crnocoO0B BO3/AeHcTBUA Ha ciryiaress. Jlanee OH COOTHOCHUT UX
CO CTPYKTYpOI pEe4eBOr0O aKTa: S3bIKOBasi HOpMa PErylupyeT MpaBUIbHOCTh
JIOKYTUBHBIX JEHCTBUIl, pedeBas HOpPMa KOOPAUHUPYET WIJIOKYTUBHBIC
NeCTBHUs, a mparMaruyeckas HOpMa JETEPMHUHUPYET MepIOKyTHUBHBIC
peyeBble ACUCTBUS B KOHKpETHOM cutyamuu [6, ¢.303]. U xoTs B cBOMX
paboTax OH yallle pacCy>KIaeT O sA3bIKEe KaK CUCTEME, B aCIeKTe JABYS3bIUMS
paccMOTpeHHEe KOMMYHUKATUBHON HOPMBI, MPOSBISIONICHCS B AUHAMHKE
S3bIKA, SIBISIETCS 3HAUUMBIM. J[BysI3bIuHAs KOMMYHHUKATUBHAS CUTYyallUs BO
MHOTOM 3aBUCHUT OT BHEIIHUX, HEJIMHIBUCTHUYECKHX, (PYHKIHOHAIbHBIX
(hakTopoB.

Eme oaHolf 0COOEHHOCTHIO HAYYHOTO JIMHIBUCTHYECKOTO OIHCAHUS
A.E. KapnuHckuM sIBIsieTCS BBIXOJ HA MPAKTUYECKOE MPUMEHEHUE TEOPHH.
[TocnenoBarenbHOCTh MHTEPIPETALMA HOPMBI HAONIOAETCSl B aHalu3e

MPAKTUYECKOTO MPUMEHEHHUS] TEOpUU — B METOAUKE OOy4YeHHUS BTOPOMY
sa3bIKy. ABpam EdppemoBHY BbIAEISICT TP Tara U3yYSHHSI KOMMYHHUKATUBHOM
HOPMBI.

Ha nepBom stamne uaet o0yueHue si3bIKOBO HOpME, T.€. paCCMOTPEHUE
€IMHUIL SI3bIKA U MPABUJI UX COYETAEMOCTH.

Ha Bropoit craguum  aHaIM3UPYIOTCS  CHOCOOBI  BBIPA)KEHUS
MPOMO3UIIMOHAIBHBIX CMBICIIOB CpPEJICTBAMU JTaHHOTO fA3bIka [6, ¢.305].
PaccmarpuBaroTcs BO3MOXKHBIE TpaHC(opMalny, Kak CEeMaHTUYECKUE, TaK U
rpaMMaTHuYecKHe.

Ha Ttperbelt crTaguu wu3ydaeTrcsi peUyeBOM CHHTE3 B KOHKPETHOM
KOMMYHUKAaTUBHOU cUTyanuu. B yueGHOI cUTyallu UCIONB3YIOTCS 3a/1aHus
Ha JUCTPUOYTHBHOE CBEpThIBAaHME, pa3BEPTHIBAHUE, YTO HAMpPaBICHO
Ha paccMOTpEeHHE MJHCKypca — YCTHOW KOMMyHHMKanuu. B pabore ¢
TEKCTOM (C THUCHbMEHHOW KOMMYHHUKallMel) MpueMieMbl YIpaKHEHHUs,
CBSI3aHHBIC C OMMCAHUEM MPEAMETOB, cuTyanuil. Takoii mpoiecc oOydeHus
KOMMYHHUKaTUBHOW HOpPME MOMOTraeT pa3padorars Oojiee YETKUE KpUTEPUU
OLIGHKH PEUeBO J1eATeIbHOCTH 00yYarOIIIXCS.

Ha yposne meronoB A.E. KapiuHCKHII ONUCHIBAET YHUBEPCAIbHYIO
MpOLEAYPY — IUAIMHIBaJIbHBIA aHanu3. JluanuHrBajabHBIA aHAIM3 — 3TO
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YeTbIpexCcTyleHuaTass Mpolelypa CpaBHEHHsS] EIUHUI] KOHTAKTUPYIOLIUX
SI3BIKOB.

[lepBas cragusi — onucaHue YPOBHEW KaXKJIOTO M3 KOHTAKTHUPYHOMIMX
SI3BIKOB B OJIMHAKOBBIX TEPMHMHAX U C €IUHBIX TEOPETUUYECKUX MO3UIH,
MpUYEM KaKIbI OTIEIbHO B3SITHIH YPOBEHb HEOOXOIUMO PacCMOTPETh B
Tpex IUIaHaX: MapaJurMaTH4ecKoM (CHUCTeMa EIMHHUIl JaHHOTO YpPOBHS),
CUHTarMaTH4eCcKoM (COBOKYMHOCTb MPaBUJ JUHEHMHON COUYETAEMOCTH ITHX
€IMHUL) U TpaHC(HOPMAIMOHHOM (COBOKYIMHOCTH MpPaBUJ MaTepuaIbHOU
peanu3aiuy sI3bIKOBBIX €IMHULL JAHHOTO YPOBHSI B peUn).

Bropas cragus — HalOXEHHUE CHUCTEM WM MOJCUCTEM S3bIKOB,
HaxXO[SUIMXCS B KOHTaKTe, U OlpeleieHue cdepbl MOTeHLIUAIbHON
uHTepdepeHun. ITO JOCTUTAETCS IIyTEM YCTAaHOBICHUS TOXKIECTB, CXO/ICTB
U pa3Inyuil MeXIy €AMHUIIAMU U TIPABUJIAMU IaHHOTO YPOBHSI.

TpeTbsi cragusi — Ha OCHOBE OIPENEICHUs] CXOJACTB U DPA3IUYHil, C
WCIIONIb30BAaHUEM 3HAHUI 3aKOHOB MEXBSA3BIKOBOM HACHTU(UKALIUU, T.C.
TICUXOJIOTUYECKOTO YCTAHOBJICHHUSI CBOETO M UYKOro, paspabarbiBaeTcs
MOJIeJIb PEUEBOT0 [TOBEICHUS OMIIMHTBA. YCTaHABIMBAIOTCS 30HBI BO3MOXKHBIX
TPYIHOCTE B peyd Ha BTOPOM s3bIKE, MPEACKA3BIBACTCA XapakTep
OMOOK Ha BCEX YPOBHSX SI3BIKOBOM cHCTEMBbI. Tak MperCcKa3blBAIOTCS
KOHKPETHBIE TUIIbI IOTEHLIUAIbHOW MHTEP(EPEHIIUN MyTEM YCTaHOBIICHUS
OMHAPHBIX OTHONICHUN MEXIy OTAEIbHBIMU €IWHUIAMHU U IpaBUIaMU
X (PyHKIMOHMPOBAHMSI B 00EHX S3BIKOBBIX CHCTEMax WJIHM IOJACHCTEMaxX
Ha OCHOBE YHHBEPCAJIbHBIX 3aKOHOB IEPEHOCA HAaBbIKA M MEXKbA3BIKOBOU
uaeHtudukanuu. Ha 3Toll cragmum NpoOUCXOAMT MEpexoa OT BHYTPEHHEU
JUHTBUCTUKH K BHEIIIHEH, T.K. YUUTHIBACTCS YK€ YEIIOBEK.

YerBepTas craaus, NpakTUYECKas — JKCIIEPUMEHTAJIbHAs IMPOBEpKa
MOJTyYEHHBIX C mnpuBicueHHEM UH(POPMAHTOB JAHHBIX O 30HE U
xapakrepe uHTepdepeHuuu. [Ipy 3TOM YyUUTHIBAIOTCSI ICHUXOJIOTUYECKUE
U couuonoruyeckue (akTopbl, KOTOPhIE MOTYT IMOBJIHSTH Ha PEUYEBOE
noBefeHue OwunuHrBa [7, ¢.126-128]. Ha »9To#l cramuu mpoBEpsIOTCS
MIPOTHO3bI, YCTAHABIUBAIOTCS OLIEHKU THIOB MHTepdepeHnu. B npakTuke
MIPEroiaBaHus HEPOJHOTO sI3bIKa BCE (PAKThl PACHPENENISIOTCS MO CTEIEeHU
TpyIHOCTH. /laHHBIE, TOTyUYEHHBIEC B pe3yJibTaTe JUAIUHIBAIbHOIO aHAIN3A,
UMEIOT KaK TEOPETUYECKOe, TaK U MPAKTUUYECKOE 3HAUCHUE.

B sToM moaxoze renepanu3anus 3akKIO4aeTCs B YHHUBEPCAIbHOCTU
MIPOIICYP U MPEeACIbHON 0000IIEHHOCTH MOJIEIH CpaBHEHHS [cM.: 9].

3akJiroueHue
MBEI paccMOTpEIH T€ TTOJIOKEHUSI KOHTAKTOJIOTHH, KOTOPBIE TEHEPUPYIOT

MHOXCCTBO ApPYTHUX, OpraHnu4yHO BIIJICTAACH B 06H_[y1-0 KOHICIILHIO A3bIKA,
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paspaborannyr mpodeccopom A.Kapaunckum. Bce HayuHble Tpymbl
A.E. KapnuHckoro coaepkar o0000ImIeHHE TMOHSATHH, CEMaHTHYECKOE
pacmupenue. I'enepannsanys B HUX SBISETCS CIIOCOOOM MH(POPMAIIMOHHOM
ynopsiioueHHOCTH. CTpoiiHasi KOHUENIUsI B3auMOACHCTBUS s3bIKOB  ALE.
KapnuHckoro  cBs3pIBa€T MOHATUS KOHTAKTOJOTHUH, MAaKpPOJIUHTBHUCTUKH,
BKJIIOYAs pa3jinyeHre BHYTPEHHEH U BHEIIHEW JTUHTBUCTUKH, OWJIMHIBHU3MA
U S3bIKOBBIX KOHTaKTOB, CyOCTaHLIMOHAJIbHbIE U (DYHKIMOHAJIbHBIC
CBOMCTBA S3BIKOBBIX €IMHUL], KOMMYHUKAaTUBHYIO HOPMY, METOJbl aHaJH13a
B3aMMOJCHUCTBUS S3BIKOB W HMX mojacucteM. [letanusupys oOBEKT Teopuu
B3aMMOJICMCTBUS SI3BIKOB, OH pPAacCMaTpUBAae€T HE TOJBKO S3bIKHM, HO U
JTNAJIEKTBHI.

A.E. KapiauHcKuil cCUCTEMAaTU3UPYEeT TEPMUHOIOTUIO KOHTAKTOJIOTUH,
JlaBasi YeTKHUE OMpeAeNCHUS YXKe HMMEIOIIUMCS TepMUHAM U BBOJSI HOBBIE.
OtrauuBas rpaguueckuii MeTas3blK, OH MAaKCUMAJIbHO JJAKOHUYHO, HATJISTHO
MIPEJICTABIISIET YPOBHEBYIO COOTHECEHHOCTh, KJIacCU(UKALIUM, MHTEIUIEKT-
KapTbl, POPMAIIU3ALUIO ONTUCAHUS.
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A. E. KAPIMHCKHAMATH JINHI BUCTUKAJIBIK
TEOPUSCBIHbIH MATBIHAJIAP
KAJIBIIITACTBIPATBIH EPEXEJIEPI
*[1lati6axoBa JI./1.!

*1unonorus FRUTBIMAAPBIHBIH TOKTOPHI, Ipodeccop, AGaii aThIHIAFbI
Kazak yITTBIK Ie1arorukaiblK yHUBepeuTeTi, Anmarbl, Kasakcran
e-mail: daminalshaibakova@gmail.com

Anparna. Makanaaa 6enrisi KazakcTaHabIK FaiabiM ABpam EdpemoBru
KapnuHckmiiniH TUIAEpaiH ©3apa 1C-OpeKeTTeCY TEOPHUSICHIHBIH HET13r1
epekenepine Tanaay skacanajasl. Makcar-raJgbIMHBIH KOTITETEH €HOCKTEPIHCH
JIOWEKT] TYypHe JaMbll, YHJIECIMIl TYXKbIpbIMAaMa >KaCauTBIH HJSsIIapIbl
OeJi kepceTy. MakajiaHbIH FRUIBIMU JKOHE MPAKTUKAJIBIK MaHBI3IbUIBIFBI T
OLTiMiHZE 911 e O1p KaKThI TYCIHIKTeMe OepilIMereH uesaap bl ©3eKTCHIIPY
0ompim  TaObUTAABI. 3EpTTEY OJICTEMECl TaKBIPBINITHIH EPEKIICTIriMeH
AHBIKTAJIABI )KOHE OPTYPJIL TOCLIIEP MEH HHTEPIPETAMSIIAPbI CATBICTBIPYFa
HerizaenreH. YcwiHbuTFaH Tannay A. E. KapnuHCkuiiiH KOHTAaKTOJIOTHsFA,
MaKpOJIMHTBUCTHKara KOCKaH YJIeCiH Oaramayra MYMKiHIIK Oepemi. @.
ne Coccrop meH A. KapnuHCKUHIIH Tocuiaepl CalbICTBIPbUIAIBI. O31He
JEUIHT1 FaJbIMIAPABIH HACSUTApbIH KAHAPTTHl JKOHE TULMIK KYOBUIBICTAp
TypaJibl ©31H1iK TyciHik Oepmi. ABpam Edpemoruu @. ne CoccropiiH Tii,
ceiliey, coisiey opeKeTTepl Typajbl epexenepin Ty3erenai. O MaKpOTEKCT,
SIFHU JBIOBICTBIK HeMece rpaduKalblK TYpAe OCEKIiTUIreH OapiibIK TUIMIK
MaTepraiibl OLIAIpeTiH YFeIMIbl eHrizeni. Makporeker @. ne Coccropaig
Language-6en Oainanbictel. Erep Coccropne Tl TaHYABIH VI HETi3r1
acreKTiCl epekiienence, Mpicaibl, Language (TUT MeH celneyaiH Oipiiri) —
Langue (Tin) - parole (ceiiney), A.E. KapauHckwii Ti - ceiiiey - mparMaTuka
JIOTUKANIBIK KaTtapbiH aHblKTaiiabl. A. E. KapnuHckuit Oy KyObUIBICTapIbI
TEOPHSUIIBIK KOHE MPAKTUKAIBIK TYPFBIIAH KapaCThIPaIbI (TLT KYHeCi Typabl
OLTIMII KOJIJIaHY YKOHE OHBIH TULIEPAl OKBITY TOKIPUOECIH/E KOITaHBLIYHI).
Tinmepal canbICTBIPY YIIIH O ©31 )KacaFaH JUAJUHTBAIbAbI TAJJAY OJIICIH
KOJIJaHa bl

KommyHHMKaTHBTI HOpMa Typasbl UTiM jkaHa Oombin Tabbutansl, A. E.
KapnuHcknii KOMMYHHUKATHBTI HOPMaHBI KEIICH/T1 IeTT aHBIKTANIbI - dKYHCHIH
HOpMachl (TUIMIK), KOJJAaHy HOpMachl (Ceiiey), CHUTyalHsUIbIK KOJJIaHy
HOpPMAcChI (TIparMaTHUKaJIbIK).
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Fanpim OipiHIIICIH CBIPTKBI JIMHTBUCTHKaFa, €KIHIIICIH 1IIKI Tijire
JKaTKbI3a OTBIPBIN, KOC TULIUNK IMEH TUIMIK OaljaHbICTap YFbIMIAAPbIH
axplpaTanpl. Turaik OaimaHpicTap e3apa OarbITTalFaH ocep pETiHAEe
KapacThIPbLIa/Ibl, 0ChIIaH UHTEP(EPEHIIHI MEH MHTEPKaIallMsI HbI aKbIPATa/ Ibl.
Onap NUHTBUCTUKAIBIK TYPFBIIAH HAKTHI 3epTTeNiel. BUIMHIBU3M-CHIPTKBI
JUHTBUCTUKAHBIH TTOHI.

byn makanaga A. E. Kapnunckuil UTiMiHIH HETI3T1 epekenepi KaTa
TY)KBIPBIMJIaMa PETIHAC KOPCETIIEC/1, OFaH JIMHTBUCTHKAHBIH KEKEe Moceeepi
ne coilikec keneni. ¥cbiHbUFaH Tanmay A. E. Kapaunckwmiinin 3eprreymi
Ka)KeT €TEeTiH KOHTAKTOJOTHsFa KOHE MAaKPOJIMHIBUCTUKAFa KOCKaH YJIECIH
Oaramayra MYMKIHIIK Oepeni. byn makama ocwl 3eprreyae Oarmapiayra
kemekTeceni. A. E. KapauHckuiiniH FRUIBIME MYPAChl 3epTTeNyl KaxeT. by
MakaJa OChl OaFbITTa )KYPyre KOMEKTeCe .

Tipek ce3mep: TulmepAiH e3apa opekeTTecyi, KOC TUIAUIIK, TULIIK
OailmaHpicTap, KOMMYHUKATUBTIK HOpMa, JHAJMHTBAJABIK  Tajjaay,
nparMaruka, JUrIOTTONOTUs

MEANING-GENERATING PROVISIONS OF A.E. KARLINSKY’S
LINGUISTIC THEORY
*Shaibakova D.D.!
*1Doctor of Philological Sciences, Professor, Abay Kazakh National
Pedagogical University, Almaty, Kazakhstan
e-mail: daminalshaibakova@gmail.com

Abstract. The article presents the fundamental provisions of the theory
of language contacts of the famous Kazakh scientist Avram Efremovich
Karlinsky. The goal is to highlight from his works those ideas that consistently
develop and create a holistic concept. The scientific and practical significance
of the article lies in the actualization of ideas that have not yet received an
unambiguous interpretation in linguistics. The research methodology is
determined by the specifics of the topic and is based on a comparison of
different approaches and interpretations. The approaches of F. de Saussure
and A. Karlinsky are compared. Avram Efremovich corrects F. de Saussure’s
provisions on language, speech and speech activity. He introduces the concept
of macrotext - all linguistic material recorded in audio or graphic form. The
macrotext correlates with the language of F. de Saussure. If Saussure identified
three main aspects of language cognition as language (the unity of language
and speech) - language (language) - phrase (speech), then A. E. Karlinsky
defines the logical series language - speech - pragmatics. A. E. Karlinsky
examines these phenomena both theoretically and practically (application of
knowledge about the language system and its functioning in the practice of
teaching languages). To compare languages, he developed dilingual analysis.
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A. E. Karlinsky was the first to define a communicative norm as complex - a
system norm (linguistic), a norm of use (speech), a norm of situational use
(pragmatic). The scientist distinguishes between the concepts of bilingualism
and language contacts, classifying the first as external linguistics, and the
second as internal. Language contacts are seen as mutual influence, hence
the distinction between interference and intercalation. They are studied in
the most linguistic aspect. On the contrary, bilingualism is recognized as a
subject of external linguistics. The analysis presented has implications for the
practice of language teaching.

Keywords: language interaction, bilingualism, language contacts,
macrotext, communicative norm, dialingual analysis, pragmatics, diglottology

Cmamos nocmynuna 15.01.2024
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2 BOJIM.

AVIIAPMA TEOPUSICBI )KOHE
MPAKTUKACHI CAJTACBIHJAFBI 3EPTTEVJIEP
PA3JIEJI 2.

WCCJENOBAHMS B OBJACTH TEOPUHU U
MPAKTUKH MEPEBOJIA
PART 2.

RESEARCHES IN TRANSLATION THEORY AND PRACTICE

UDC 81.25
IRSTI 16.31.41
https://doi.org/10.48371/PHILS.2024.73.2.014

TRANSLATION FEATURES FOR METAPHORS AND FIGURATIVE
COMPARISONS IN K. ZHUMADILOV’S DILOGY “DARABOZ”
INTO ENGLISH AND RUSSIAN LANGUAGES
*Abdullayeva A.A.!, Ashimkhanova S.A.?, Korach Hikmet *
*IPhD student, Al-Farabi Kazakh National University
Almaty, Kazakhstan, e-mail: ainur.abdullaeva86@gmail.com
?Doctor of Philological Sciences, Professor,
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Abstract. This article finds the main ways of transferring metaphors and
figurative comparisons on the basis of artistic expression in K. Zhumadilov’s
dilogy «Daraboz» into Kazakh, Russian and English languages, which can be
shown as its novelty.

We used the primary methods of metaphor and comparison translation
that were identified by Komissarov as well as Newmark, together with the
peculiarities of the researched literary texts, and a parallel examination of the
original and translated texts was used to achieve the research goal. All of the
aforementioned research methods intended to the issues that could arise when
translating metaphor and comparison into another language.

The purpose of this article is to investigate and organize systems for
translating metaphors and figurative comparison from Kazakh into Russian
and English languages.

There are a lot of analogies and figurative similarities in the language
of the dilogy «Daraboz.
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The practical value of the study is determined by the fact that the examples
will be helpful for future translators who are going to work with translation
of metaphors and figurative comparisons. Further, the investigation results
illustrate various ways of translating these stylistic techniques. In addition,
we found that the most frequent way of metaphors and figurative comparison
translation has become a literal translation.

The study’s findings demonstrate that K. Zhumadilov’s language is
distinguished with rich image and a significant number of metaphors and
metaphorical expressions.

This was shown when the dilogy of «Daraboz» was analyzed from the
perspective of the employment of lexical visual means of language.

Keywords:  metaphor,  figurative = comparison,  translation
transformations, figurative and semantic specificity of language, stylistic
device, analogy, figurative similarities, literal translation

Basic provisions

Despite the existing diverse classifications of metaphor translation
methods developed by both domestic and foreign researchers, a universal
way of translating them with the choice of the optimal translation principle
has not been developed, since the metaphor turns out to be deeply embedded
in culture and the question of translation depends on a variety of factors.

Since metaphor is shaped by sociocultural beliefs and attitudes of a
particular culture, we adhere to a cognitive approach to translating metaphors,
where they should be considered as cognitive constructs representing examples
of how people conceptualize their experiences, attitudes and practices and
record them. Since metaphors are associated with different cultural fields,
this means that the translator must look for a similar or identical cognitive
equivalent when translating.

This study outlines the challenges in conveying metaphors that lie not
in the assumption that languages cannot provide equivalent expressions for
their metaphors, but in the fact that they lack similar metaphors belonging to
the same conceptual domain.

The goal of this article is to examine and organize the processes used
to translate metaphors and figurative comparisons from the Kazakh language
into Russian and English languages. A multitude of cultural, linguistic,
philosophical, and literary issues can be resolved through the translation of
metaphor, as evidenced by the examination of theoretical literature and the
author’s own linguistic material investigation. Due to the significance of
accurate figurative information transmission as well as the restoration of the
stylistic influence of the original text in translation, an accurate approach to
the research of metaphorical translation methods is required.

The selection of translation procedures that will convey not just the
literal meaning of the text itself, but also the metaphorical imagery, demands
a thorough understanding of the author’s language devices and the choice of
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translation strategies that will capture not just the essence of the original work
but also the author’s distinctive writing style.

Introduction

The author’s purpose is to create specific emotions, feelings, and
associations while its reading. The aesthetic influence of any original literary
piece comes first in the translated work. The reader’s imagination is activated
when they are reading, thus the work should help them see scenes from
the book as if they were actually happening to them. That is why, literary
texts frequently employ a variety of tropes, the most prevalent of which are
metaphors and metaphorical parallels. There is not a single writer out there
who would not employ these tropes to vividly explain the events taking place
in his works, as well as certain traits like heroes, their deeds, and diverse
phenomena [1].

Metaphor has long been an object of study in various areas of linguistics.
Considering metaphor, taking into account its three components - semantic,
functional and structural, linguists of different eras and scientific schools took
different aspects of metaphor as a basis, paying attention now to form, now
to meaning, now to impact. Modern linguistics considers metaphor both as a
means of creating imagery and as one of the ways word formations, and as an
opportunity to study the connection between language and thinking and study
linguistic-cognitive characteristics of a person.

Comparison is one of the most popular stylistic devices, used in poetic,
artistic and prose speech for expressiveness and disclosure of the image
through common features. The comparison can be viewed from different
perspectives. In this article, comparison is considered as a category linguistic
stylistics, i.e. as one of the means of language capable of carrying additional
aesthetic information [2]. In the dictionary of literary terms, “comparison” is
interpreted as “a type of trope based on the likening of related phenomena.”
Indeed, the comparison can be expressed in a variety of ways.

B.Mizamkhan, B. Zhambyl’s work highlights that the scientific
significance of the research is determined by the study of the process for using
lexical transformations in a literary work [3]. This article analyzes cognitive
processes of a comparison and metaphor, the qualities of one thing are
figuratively carried over to another and their impact on the choice of lexical,
semantic transformations.

According to G. Kozhbayeva, K. Karimova, A. Kurkimbayeva the
process of translation for multicultural components requires special attention
to cultural preservation and adequate reproduction of the meanings of the
original works. A systematic analysis highlights the different methods of
linguistic and cultural diversity aimed at creating an authentic representation
of the source material [4].
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Materials and methods

The research material includes K.Zhumadilov’s dilogy ‘“Daraboz”
in the original and translated into Russian and English languages, which
makes it ideal for studying translation features of metaphors and figurative
comparisons as the translation of artistic visual means, which are not
examined and analyzed before. The selection of the material was based on
the following parameters: the first is the appropriateness of the works of
Kazakh metaphors and figurative comparisons: the author’s competence,
i.e. the authenticity and accuracy of cultural representation, respect for the
culture depicted, justification of the culturally specific setting, and of course
the universal artistry of the work.

For a more focused study, we rely on the analysis of the translation of
universal linguistic-cultural features of artistic texts based on historical events
taking place in the 17th century on the territory of Kazakhstan and Kazakh
batyrs’ life itself. Also, including the use of such translation techniques as
literal translation, provided that both the source language and the target
language share the same compatibility and emotional-evaluative coloring
principles. It is worth to mention other transferring methods as equivalent,
alternative translations and demetaphorization approach.

Given the importance of the functions that metaphor and comparison
perform in a literary text, the translator should carefully choose the method of
translating the metaphor.

In the given article, we mention the classification of P. Newmark and
V.N. Komissarov that are the base for translation techniques of metaphors and
figurative comparisons. P. Newmark advocated maintaining the maximum of
the original form of the author’s metaphor, but at the same time he agreed that
excessive adherence to the original can bring the imbalance in the overall style
of the text. According to him, the choice of the way of translation depends
upon the type of text under translation, the number of individual author’s
metaphors used in the text, and the translator’s decision to use figurative
speech in the translated text or not [5]. By choosing P. Newmark’s theory
as a method of translating metaphors and figurative comparisons for this
study, we substantiate that the translation theory is based on the traditional
understanding of metaphor as a figure of speech and a linguistic expression
that is replaced by another expression (with a literal meaning) and whose
main function is stylistic decoration of the text.

Semantic and lexical analyses are used in our survey to examine in
detail Kazakh metaphors and figurative comparisons. For more focused
study, we rely on the analysis of the translation of universal linguistic-cultural
features of literary texts, including the use of such techniques as metaphorical
code-switching (asymmetric shift, deployment of a metaphorical model,
interpretation, actualization of conceptually significant information).
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Our study focused on over 100 metaphors as well as figurative analogies
of Russian and English translations of K. Zhumadilov’s «Daraboz» dilogy
[6]. All of the examples were translated into Russian by Z. Bulanova [7] and
English version private agency LLP «Astana- Personal» [8].

The historical novel «Daraboz» by Kabdesh Zhumadilov is one of
the most fascinating works in the history of Kazakh literature, served as the
starting point for research into the particulars of metaphor and figurative
comparative translation. Metaphor as the main visual and expressive means
in the works of K. Zhumadilov serves to create imagery in novels, and is
also the main exponent of the author’s worldview and author’s attitude to the
surrounding world.

A.B. Anikina identifies three characteristics of a figurative word from
the point of its semantics:

1) By its subject relation, it concretely usually evokes a visual
representation of the extra-linguistic phenomena of reality;

2) The function of a figurative word is not limited to a single
communicative task; it contains an additional meaning that manifests itself
in a micro- or macro-context. It expresses a personal, individual meaning
and bears the stamp of a lively creative perception and display of the reality
peculiar to the author;

3) It has an aesthetic effect on the reader, which consists of ideas about
living sensations reflected in the word. They affect the reader’s feelings and
imagination, expressing an emotionally expressive aspect [9].

The methodological basis of the research was based on the analysis of
the translation of universal linguistic-cultural features such as a metaphors
and figurative comparisons. For a more focused study, there was taken into
account the proverb cultural and historical background to use the appropriate
translation method, hence, achieving a balance between form and content,
and also rendering the information the proverb wants to give successfully into
the other language without losing the essence of the its meaning [10].

Results

In the examined works, comparisons are frequently employed as a
powerful tool for making content more relatable and relevant. Such parallels
serve as the foundation for phraseological units, proverbs, and other sayings
in addition to metaphors and comparisons. K. Zhumadilov frequently used
comparisons in a variety of contexts. Comparisons that compare two elements
using the words like or like are known as comparisons. When comparisons
are complete comparisons, two elements are explicitly compared in them, and
a similarity point is also given. As the example there is presented a sentence
with comparison in three languages:
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Table 1. Similarity points in translation

Conay 6ip 6emme Pazbpenuce no The large herd of sheep
mapoicanoatl ceediceli mpase osyvl, | grazed on the other side
WAUBLILIN AKMBLIbLL | HANOMUHAS U30aU seemed like white pearls
Kot epin bapaodvl OvlLIble KOpAbl HA [8, p.4].
[6.p.4]. 3€/1eHOM NONOMHe

[7, p.4].

In this example, sheep are compared with white corals, although in the
original the author compares sheep with pearls - mapxkannaii. In the
English version of the book sheep fully corresponds to the original and is
also being compared with pearls (;kemuyxwunbi). On the one hand, there is
foreignization, and at the same

time there are elements of a typical domestication of the text - an appeal to
one of the key phrases studied in Russian and English language courses.

In a metaphorical word, two components are contrasted and a similarity
is highlighted. Such a metaphor, however, is distinct from comparison when
it does not make use of adjectives like precisely. The two elements that match
begin to be identical. For example:

Table 2. Equivalent translation

Auioahapovin apanvina | Yeooums 6 nacmo Caught in the dragon's
Jrcoyzapmen bipee opakony [7, p.7]. mouth [8, p.7].
HCYMBLILA HCAZ0ANNBL3

ay [6, p.6].

Inthese two examples, the word used to illustrate the topic under consideration
will be called image. In the examples considered, two images are used: Kot
- 08ywl - sheep, auidahap - opaxon - dragon. They are used by the author to
illustrate the topic: maporcanoaii - benvie kopannwvl - white pearls, T0 ecTb
Kot - osybl - sheep.

There is used equivalent translation trying to reflect the formal structures of
the original text, making the translation “transparent” to the original.

The author talks about the dragon, thereby implicitly pointing to the
mighty and ferocity of the Dzungarian Khanate. Since they directly state
all the key components of the comparison, these metaphors do not present
readers with any significant problems. Therefore, it is clear from the example
above that the dragon represents the Dzungarian Khanate.

There are undoubtedly hundreds of comparisons and metaphoric
instances in the «Daraboz» dilogy. And because each of these cases is
distinct in meaning and form, it’s possible that the meaning would be lost
if the corresponding turns were translated literally into Russian and English
languages. To ensure that the original significance of the initial text is
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adequately conveyed to native Russian and English speakers, it is crucial
that a translator is conscious of all the potential consequences linked with
the exact transfer of those parts of speech. As was previously mentioned,
comparison and metaphor are similar, with the difference being that in
contrast, the comparison is presented openly by utilizing the expressions [11].
The following three are found on these trails:

1) A theme, i.e. an element illustrated with an image.

2) The image, i.e. the «metaphorical» part of the path.

3) A point of similarity that explains in what particular aspect the image
and theme are similar.

In the following examples, each part is defined using the corresponding
digit in front:

Table 3. Corresponding digit

OMipcana Hayaevl Venviwas o (1) Turned into (2) a tiger
(1) cyvix xabapoul cmpawnom cooowenuu, |(3) racing out from the
ecmicenoe (3) mopoaHn |ou ynoooouncs (2) cage after hearing (1)

bocanzan (2) scapanvl |paneHomy muepy 6 this message [8, p.16].
arconbapvicmoiy kebine |apocmu (3), peywemycs

mycin kemmi uz cemeti [7, p.18].

[6, p.17].

Such a theme is represented in the aforementioned cases by the terms
CyviK xabap - cmpauwiHoe coobujenue - this message, sHcapivi Hcoroapwic -
panennvlii muep - a tiger, and TopaaH OOCaHFaH — pgyuemycs u3 cemell -
racing out of the cage. A metaphor or parallel is used to make a point about
a particular subject vivid and memorable.

A juxtaposition element meant to illustrate the issue at hand can be used
to describe the term image in a nutshell. This implies that comparisons or
metaphors that do not accurately convey the vision are impossible. Similarity
points are frequently left out. This image’s theme can be implied in the
metaphor, but the clear expression of the image is unquestionably required
for both the comparison and metaphor [12].

The point of similarity formulates the theme and image that is consists
in the comparison. Like the theme, the similarity point may or may not be
formulated explicitly. If it is not explicitly formulated, it has to be taken
out of context. This requires careful study of the context, since the same
image can be used in different contexts in connection with different points
of similarity. Each image contains a number of semantic components, and
different components of the image may be relevant in different contexts [13].
For example, in the works under consideration, the image of the «word» is
associated with a number of different points of similarity. Note the following
examples:
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Table 4. Different points of similarity

bip ceszben Byn co3 0e nvicanaza | Cosinoe Oe, Ocuvinbiy Oapi ocait
aumxanoa, 6i3 oon muin eoi Ke3iHoe Oe dcvlny | co3 [6, p.143].
oupam matixcinepi | [6, p.118]. arcox [6, p.142]. Bce smo nycmoie
yuin emec, 63 Cnosa bamvipa Y neeo nu 6 cnosax, | cnosa [7, p.151].
Jcepimizoin NONAIU NPSAMO 8 Yelb | Hu 80 832150e Hem

6yminoiei yuin [7, p.126]. menia

WatKkacmolx 7,p.151].

[6,p.117].

Oonum crosom,

Mbl 80e8au He
paou matiodicu, a

3a CoXpaueHue u
YenoCmHOCb C8oell

meppumopuu

[7, p.125].

The point of The point of The point of The point of
similarity is brevity. |similarity is accuracy. |similarity is the similarity is the lack

lack of sincerity. of serious intentions.

The study of the aforementioned suggestions thus demonstrates that
numerous interpretations of the same image may be possible based on
the context and its areas of similarity. Although the basic framework of a
metaphor and comparison does not seem particularly complex, it is true that
one or more elements in trope can be left out and that one representation
can sometimes be connected with several areas of similarity makes it more
difficult to interpret and translate these tropes [14].

The following methods of translating metaphors are listed in P.
Newmark’s classification:

1. Reproducing the same image in the target language (TL).

2. Replacing the image in the source language (SL) with a standard TL
image, which does not clash with the TL culture.

3. Translation of metaphor by simile, retaining the image.

4. Translation of metaphor (or simile) by simile plus sense, or
occasionally metaphor plus sense.

5. Conversion of metaphor to sense.

6. Deletion. If the metaphor is redundant or serves no practical purpose,
there is a case for its deletion, together with its sense component.

7. Translation of metaphor by the same metaphor combined with sense.
The addition of a gloss or an explanation by the translator is to ensure that the
metaphor will be understood.

According to P. Newmark’s categorization [15], the following
metaphorical translation techniques can be used: precise translation, which
maintains the original image.
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Table 5. P.Newmark’s classification for metaphorical translation
techniques
The original / Russian translation English translation | Type of translation

Source language

transformation
According to
P.Newmark
(Kazakh-Russian/
Kazakh-English)

Apbl Taza emec
[6, p. 218].

CoBecTh y HUX HE
gqucta [7, p.232].

Something is
wrong, something is
hidden [8, p.177].

Literal  translation

Translation based on

another similar image

/

AHa UTTI MEHIH
anaeIMa Tipi

JocTaBuiib 3Ty
C00aKyKO MHE KUBBIM

Bring this dog to
mealive

Literal translation.

OKeJeTiH 00 [7, p.298]. [8, p.225].
[6, p.278].
[erenenin Hu mary Hazan Hu Did not intend to |Translation by replacing
KaJIFaHgan niary Boepen |[7, move from place to |the equivalent metaphor
COJIOpHBIHAH p.363]. place from the TL.
Ko3fajap emec [6, [8, p.277].
p-339].
O3 enine cust Henamen nonnepsxku | Banished from his | Demetaphorization.
anmaii [6,p.29]. |y cebs ma ponuue [7,|land [8, p.27].

p.30].
berin ayran | Otnyckaem Ha Bce|You can go where |Translation based
HKaAKKa JKYPE | 4ETBIPE CTOPOHBI you want onanother similar image.
Oepyine Oomansl |[7, p.397]. [8, p.303].
[6, p.371].
Kpi3y opraceiiga | B camowm mekie In the epicenter of | Metaphor paraphrasing.
xKypai [6, p.395]. | cpaxkenntii [7, p.422]. |thewar [8, p.323].

CeckeHy aereHi
OiIMENTIH,
JKYpEriHiH TyTi
OapHarbI3 OaThIp

He 3nan

neBUHOE [7, p.429].

cTpaxa,
CJIOBHO CEpIIIC Y HEro
OBIIIO JEHCTBUTEIHHO

A real batyr must
be like Barak with
a brave heart who
doesnot know what

Metaphor translating by

comparison.

MOJTYQJIUBBIN U
KOBapHBIil Bpar

[6, p.402]. is to fear, to be

scared [8, p.330].
Cy Tinci3 xay [6, |A Bonma kak usBectHo |The water is cruel | Translationby preserving
p.388]. 0e3MOJIBHBIN enemy [8, p.318]. |a metaphorical image,

but with the addition of
explanatory information

8, p.329].

[7,p.416]. / Translation based on
another similar image.
Tebe mamrsH Tik | Bomocst The news from|Translation based on
TYPFBI3aThIH nopHuManuceasi00omM | which each heard | thesame image.
[6, p.400]. [7, p.428]. rose their hair
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The given table demonstrates that metaphors typically need to be
transferred exactly to convey their significance, but it is also commonplace
to find demetaphorization and translation techniques that entail replacing one
metaphor with a comparable one. The parallels represent a specific group of
people’s perspective.

A.B. Fedorov emphasizes that the more distinctive the individual style
of the author, the more specific the possibilities of combining meanings used
by him are for a given language. The figurative and semantic specificity of
the language is used, so to speak, to the limit, and this, when translating,
causes the need to change the real meanings of some words, leave others
not reproduced, introduce new words for communication - in relation to the
conditions of another language, change grammatical relations, etc. Let us
look at this with some examples:

Table 6. Replacement of lexical components

Op HapcedeH ay3vl KylieeH Ovliatizel Kanvly|Mwuoeoe — nosudaswiee u  He  pas
en con bazapea bapy yuiin, Oipeynepoiy JHCol | RPOYYEHHOe JCUHbIO HACeNleHUe Menepb
bacmayvin Kymin omuip edi [6, p.146]. NOOCMPAxo8anoCs 0axice 8 IMoM, 0XHCUOAs,
4mobvl KMo-mo nepevim 8vlexa Ha 6asap,
omxkpwvie Hosviltl mapwpym [7, p.155].
In this case, a literal translation would be somewhat incomprehensible to the Russian reader,
because xytieen and literally translates as how to get burned. For this reason, the translator
conveys this meaning by phraseology.
There is used lexical transformation involves replacing words or phrases in the source text
with equivalent expressions in the target language.
HKapanoap-ay, aumeiyoapuwivl:  otupamman | Ckasxcume-xka, o0opoeue Mou, 4Yem Mbvl
MYKbIM  KATOLIPMAL  OCBIHWAMA — KAHObL | npocHesanu 6oed, nouemy oH HaKa3an Hac
KAcanka caiamulHOail He  Hcd30blK O | 60M MAK HCECTOKO, Cmepes ¢ Iuyd 3emiu
Kyoatiea? [6, p.151]. nomomcmeo oupamos?
[7, p.160].
In this example, the translator replaces the component xazovipmaii (e ocmaeniams) into
cmepes, what is more understandable and familiar to the Russian reader, nevertheless, the
image of the original is preserved. This phraseology in translation serves to recreate the
corresponding atmosphere of the original.
We can see that the translator uses lexical substitution, or putting one word in place of
another. It is due to different semantic structures of the source language and target language
words.
Axmulk demim y3ineenue cenoep yuin oe oyea | o nocieonezo Ovixanusi céoezo si 0ydy
oxvin omepmin! [6, p.172]. monumscs 3a eac! [7, p.182].

The following example also shows the preservation of the imagery of the original.
Here is replaced a word Axmuix demim y3ineenwe in a given context with another, suitable
word /o nocreonezo dvixanusi, such that the overall meaning of the word and the sentence
are unchanged.

Unfortunately, there are cases when the metaphor of the original is
not conveyed by an imaginative means, whereas it could be translated by
an appropriate metaphor. For example, such a bright and very emotionally
strong sentence as:
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Table 7. Demetaphorization

AKbinbIm dcemKen dcepee Kaupamoim scemneyi | Beov  eospacm  moui  yoce  nooxooum
MYMKIH gotl [6, p.202]. K ceobMomy OecsamKy, 0d U 300pogbe
noosooum [7, p.212].

In the original, the metaphor «AxwLibim scemren scepeey expresses the meaning of having
knowledge and skills. In addition, this metaphor characterizes the hero of the dilogy of
Abylai Khan in a certain way, who, according to the instructions of Abilmambet Khan, has
the wisdom to reunite not only three zhuzes, but also the Kazakh horde under the banner of
Alash. The translator reduced everything to a state of health. In our opinion, this expression
could be conveyed as «Kpenok ym, da 300poebe no08o0uUmy.

©3 6acbIM OCBIHAY XKasiean OyHuede exi aoamea |JIuuno s 6 smom mupe 00 KoHya OHel
MaHel Kapwizoapmuir [6, p.210]. CBOUX OCMAHYCb 8 0012y neped 08YyMs
arodemu [7, p.223].

This is the example where the metaphor of the original is lost:

In this sentence could be passed as: B muennom mupe. This sentence of the original
emphasizes the spiritual loneliness of Abylai Khan.

The source language, which is metaphorically constructed, is rendered by a non-metaphorical
target language construction.

Discussion

In the other words, when transmitting figurative comparisons, the
equivalent translation is the most frequent, followed by a descriptive one
in terms of frequency of use, and analog is the least common. Figurative
comparisons are one of the most striking expressive techniques, as was
previously established. They frequently represent an unusual point of view
and surely aid in more effectively expressing the author’s conception of the
characters in the work of art or the surrounding environment. The author uses
them to vividly explain specific actions, phenomena, and character traits.
When translating this kind of cliché, one should keep in mind the reader’s
proper interpretation of them as well as the author’s original picture.

Thus, translation based on the same image inconsistencies arise in the
transmission of the same ideas, then this indicates that representatives of
different cultures have different worldviews.

Based on the analysis of the «Daraboz» dilogy from the perspective
of how lexical visual language is used in them, we have discovered that K.
Zhumadilov’s language is distinguished by rich imagery and a high degree
of metaphor. Metaphor is one of the lexical stylistic devices that is most
frequently used in these works.

Moreover, the author uses both simple and detailed metaphors. The
latter can cover whole sentences or several sentences, forming a chain of
metaphors of general semantics.

It should be noted that the figurative structure of the work is the area
where the translation process lends itself to the least predictability and
formalization. Here, the solution of difficult tasks almost entirely depends on
the translator’s linguistic flair. Due to its individuality, each individual word-
image is a single case requiring a special approach.
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It is difficult to adequately reflect all these characteristics in translation.
The duty of the translator is further complicated by the intimate relationship
between the emergence of a metaphorical image and the conceptual framework
of native speakers, with their accepted representations, and with a framework
of judgments that exist outside the language but are only expressed verbally
in it. Metaphor, after all, is largely a verbalized way of conceptualizing the
universe. The translator frequently has to give up some of the original’s
components and look for replacements due to the grammatical and lexical
differences between the original and the translation languages, as well as the
requirement to adhere to certain translation language norms.

When translating, there is a comparison of the expressive power of the
metaphorical image of the original and the translation, that is, the possibility
of transmitting both figurative information and the expressive information
accompanying it is being considered.

It should be noted that the metaphors of the original are not always
preserved in Russian and English translations. In some cases, the interpretation
of the metaphorical meaning is difficult, because the chain of interpretation in
the original text is subjective and complex.

Conclusions

The use of expressive techniques is important in literary works. They
provide emotions and persuasiveness to the works. You cannot lose the
author’s intended meaning, the distinctiveness of the author, or the special
imagery when translating them into Russian and English languages.

In the dilogy «Daraboz» is widely used both metaphors and figurative
parallels. These illustrations of various translations of these artistic techniques
were made possible by these examples. As it was shown in the results and
discussion, a literal translation is one of the mostly used types of transferring
from Kazakh into Russian and English languages.

A translation by comparison also includes explanatory information,
and a translation based on the same image are uncommon when it comes to
translating metaphors, whereas in the case of figurative comparison, analog
and descriptive types of translation are found in roughly the same number of
examples.

Overall, findings from our research are the fact that translating literary
works using metaphors and figurative parallels presents an interesting
translation challenge.

An important conclusion is that a translator of literary texts should be a
creative person who knows the specifics of this type of texts, is aware of the
complexity of translating imagery and is able to do his job efficiently.
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Angarna. Makanaga metadopa MeH OeifHeml canmbICThIpyAbl Oepy
Tocungepi KapacTeipbuiaabl. 3eprreyae K.OKymaminoBTBIH OpbIc  kKoHE
arpUIIIBIH TUIAEpiHE aymapsutFaH “‘/lapa®03” AMIIOTHSCHIHIAFBl KOPKEM
AKCIIPECCUBTLIIK Kypalapbl KOJIAAHBUIIBL. ¥ CHIHBUIFAH KYMBIC IIEHOEpiHae
TYMHYCKA >KOHE ayJapbUIFaH MOTIHAEPAIH TIMAEpIHAETI MOTIHTE Mapaienb
Tanaay XYPri3iii, 3epTTeNeTiH KOPKEM MOTIHAEP/IiH epEeKIIeNIKTePiH ecKepe
OTBIPBII, MeTapOPaHBI AyAapyAbIH XKOHE CaIBICTBIPYIBIH HET13T1 MOAEIbAepi
aHbIKTaNI6l. MeTadopansl Oepy koHe O6acka TUIre CambICThIPy MPOLECiHIe
TYBIHAAUTBIH TIpoOneManap aWKbpIHAANAbl. byn Makana ka3ak TUTIHJETI
MeTadopanap MeH OeiHem CalbICTBIPYIbI OPBIC )KOHE aFbUIIIBIH TUIAEpiHe
ayaapy ToCUIAEPiH 3epTTey MEH XKyieneyi Makcar etefii. 3epTTey OapbIChiHa
613 B.H.Komuccapos nen [1.HproMapkThiH kiaccudukanusiapbl OOWbIHIIA
MeTadopanap MeH OelHeNl calbICThIpyaapabl co30e-co3 aymaapy oSIicTepi
KommaHbuIabel. Tanmpmay OapeickiHna «Jlapabo3» IUIOTHSACHIHBIH MOTIHIHZE
MeTadopanapplH KOHE OeHeNl CalbICThIpyIapIblH KOI Ke3IeCeTiHAIr
Oaiikanmel. byn Mpicangap 6i3re 0Cbhl CTHIUCTHKANBIK OAICTEP/Al ayaapyablH
OPTYPIi TOCUIAEPIH KOpCeTyre KoMeKTecTi. AylapMaHbIH €H KOl TapaliFaH
TocLIl ce30e-co3 aymapma OOk

«/lapa®o3» AUIOTHACHIH Tanaay HETi3iHe olapia TIAIH JEKCUKAIbIK
OeiiHesney KypajaapblH KonaaHy TyprbickiHaH 013 K. KymaninoBTeiy Timi Oai
OeitHeN jkoHEe MeTa(OPU3ALMSHBIH KOFaphl 19PEKeCIMEH CUIIaTTalaThIHBIH
AHBIKTA]IBIK.

Tipek ce3xep: wMeradopa, OeliHeni  calbICTBIpy, aygapMma
TpaHchHOpMAIHUICHI, TULIIH OelHENI-CEMaHTUKAIBIK epeKIIeiri,
CTWJIMCTHKAJIBIK KYpaJl, aHaJIOTHsl, OSiHeNi YKCACThIK, Typa ayaapMa
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AHHOTanusi. B cratbe paccmarpuBaroTcs CHOCOObl Mepeaaqyu
MeTa(opbl 1 00pa3HbIX cpaBHEHUH. B nccieoBaHUN HCIIOIB30BAHbI CPECTBA
XyA0KeCTBEHHOH BbIpaszuTenbHocTu B qutoruu K.oKymamunosa «Zlapa®o3»,
MIEPEBENCHHOM Ha PYCCKUU W aHIIMUCKUU SA3BIKU. B pamkax mpemiaraemoi
paboThI OB MPOBEJECH NMapauIeIbHbIN aHaIU3 TEKCTa Ha A3bIKaX OpUTMHAIA
U IEPEBOJIHBIX TEKCTOB, OIpe/IeNIeHbl OCHOBHBIE MOJIENU IIepeBoia MeTa(ophbl
U CpaBHEHHMS C YYETOM OCOOEHHOCTEH H3y4yaeMbIX XYHI0KECTBEHHBIX
TEKCTOB, YCTAHOBIJIEHBI MpPOOJEMbI, BO3HHUKAIOIIKE B Ipoliecce MNepeaaqyu
MeTagopsl U CpaBHEHUs Ha JIpyroil s3blk. JlaHHas cTaThsi CTAaBUT CBOEH
LIEJIBIO M3yYEHHE U CUCTEMATHU3aLUI0 CIIOCOO0B MEPEBOAA Ka3aXCKOA3BIYHBIX
MeTa(op 1 00pa3HOrO CpaBHEHHs Ha PYCCKUI M aHIIMHACKUH s3bIKU. B Xoze
UCCIIeIOBAaHUS HaMU ObUIM NPHUMEHEHbI METOJbl JOCIOBHOIO IepeBoja
MeTadop U 00pa3HbIX cpaBHeHMI Mo Kkiaccudukanusm B. H. Komuccaposa
u I1. Hetomapka. B Tekcte munorun «Jlapa®o3» Mbl 0OHapyKUIM OOJBIIOE
KOJIMYECTBO Kak MeTadop, Tak M OOpa3HbIX CpaBHEHUI. DTH NpUMepsl
MIOMOITIM HaM HPOMJUTIOCTPUPOBATh pa3iMyHbIE CIIOCOOBI IEepeBoJa ITHX
CTMJIMCTUYECKUX MpueMoB. Haubosnee pacnpocTpaHEHHBIM CIIOCOOOM
nepeBojia cTaj 10cIoBHbIN nepeBoa. Ha ocHoBe ananuza quinoruu «lapado3»
C TOYKHM 3PEHHUS HCIOJIb30BAaHUS B HUX JIEKCHUECKHUX H300pa3UTENIbHBIX
CPEICTB s3bIKa MbI BbIIBWIM, 4yTO s13bIKk K.Kymanmiosa xapakrepusyercs
6oratoit 00pa3HOCTbHIO U BBICOKOH CTENEeHbI0 MeTapOpH3alHH.

KuroueBble cioBa: meradopa, oOpazHoe cpaBHEHHUE, IEPEBOJUECKHE
TpaHchopMalmu, 00pa3HO-CMBICIOBas crienu(uKa s3bIKa, CTUIMCTUYECKUNA
IIpUEM, aHaJIOI s, 00pa3HOE CXOJCTBO, TOCIOBHBIIN MEPEBO
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Abstract. This article is devoted to the study of linguistic and cultural
aspects of film translation. The complexity of translation highlights the
careful efforts needed to capture the essence of culturally rich historical
novels in the cinematic realm. The translation of movies is more than just
the transmission of dialogues. It is the art of displaying cultural contexts,
expressing national character through language barriers. From the choice of
vocabulary to the adaptation, each translation represents a balance between
the original and the audience’s understanding. Film translation is based on an
interdisciplinary approach, drawing on knowledge of Linguistics, Cultural
Studies and Film theory in order to achieve a comprehensive understanding of
linguistic and cultural aspects in the field of film translation. Covering various
genres, thematic studies effectively demonstrate the practical applicability of
the results obtained in various cinematic contexts. Linguistic and cultural
accuracy in preserving both the intended meaning and emotional resonance
in various cultural and linguistic contexts is difficult and important for the
translation of culturally marked words. The difficult task in film translation,
as shown on the analysis of series “Downton Abbey” goes beyond linguistic
knowledge, since culturally labeled words and express national peculiarities
of British mentality. This requires in-depth knowledge of the linguistic and
socio-cultural context and usage of various translation techniques.

Keywords: film translation, linguistic and cultural aspects,
interdisciplinary approach, culturally marked units, cultural realities,
translation adaptation, translation methods, translation adequacy

Basic provisions

The linguistic and cultural aspects of translation are an important aspect
in the process of adapting series into other languages. Using the example
of the series “Downton Abbey”, you can consider many interesting aspects
of translation that affect the perception of content by the Russian-speaking
audience. One of the key aspects is the preservation of idioms and cultural
references. The adaptation of names and terms also requires special attention.
It is necessary to select appropriate Russian-language analogues that will
be understandable and perceived by the Russian-speaking audience, while
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maintaining the original meaning and context. An equally important aspect is
the transmission of cultural customs, traditions and social norms. The series
“Downton Abbey” describes British society at the beginning of the 20th
century, and translators must take into account the peculiarities of British
culture and history when transmitting these elements. Thus, the linguistic
and cultural aspects of translating the series “Downton Abbey” represent
a complex and multifaceted task that requires translators not only to know
the language, but also a deep understanding of cultural characteristics and
context.

Introduction

Cultural Linguistics and film translation are closely intertwined fields,
where linguistic aspect and cultural contexts play pivotal role. Film translation
focuses on analysis of which linguistic and cultural factors impact the accurate
conveyance of meaning, emotions and context in films across diverse cultural
environments. This interconnection performs a vital function in preserving
cultural authenticity and ensuring the effective impact of cinema on a broad
audience.

V.A. Maslova highlights that Cultural Linguistics is designed to clarify
the interaction between language and culture by revealing the content of
culturally marked linguistic units, examining their associative and exploring
the connotations present in the minds of native speakers [1, p. 8].

The history of studying the relationship between language and culture
dates back thousands of years. Currently, Cultural Linguistics is in an active
process of its development. It can be explained according to V. 1. Karasik due
to several factors, like the rapid globalization of world problems, the need to
take into account the universal and specific characteristics of the behavior and
communication of style; the objective integrative trend in the development
of the humanities, the need for linguists to master the results obtained by
representatives of related branches of knowledge (Psychology, Sociology,
Ethnography, Cultural Studies, Political science, etc.) [2, p. 13].

Exploring various aspect of language, Cultural Linguistics deals
with semantics, communicative practices, traditional culture and mentality.
It serves as a connection between language communication and cultural
contexts, allowing researchers to investigate language as both a mirror
reflecting culture and an active agent in cultural interactions. This approach
enhances understanding of how language and culture interact, influencing
communication and shaping perceptions within diverse linguistic and cultural
communities. E.I. Kukushkina emphasized that scrutinizing the peculiarity of
language provides insights into the foundational elements of national identity
within specific manifestations of spiritual culture. It enables the exploration
of authentic forms through which the distinctive features of a people’s culture
are expressed in the development of universal values, contributing to the
global cultural heritage [3, p. 35]. Islam Aybarsha, in turn, accentuate that the
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national linguistic personality is reflected not only at the lexical and semantic
level, but also is a person who possesses national cultural values, national
mentality, national psychology and to pass on to the next generation [4, p. 12].

The evolution of language is significantly shaped by the cultural
environment. Culture, encompassing lifestyle, religion, rituals, and norms
of etiquette, extends its influence to language development. In the realm of
Cultural Linguistics, the close interconnection of language and translation
converges within the concept of mentality. This interplay reflects the cultural
psychology embedded in language, playing a key role in shaping perceptions
and influencing the translation. Mentality is deeper than thinking, normality
of behavior, the sphere of feelings. It is structured and represents a certain
predestination, the inner readiness of a person to act in a certain way, it is
a kind of area of possibilities for a person, the sphere of automatic forms
of consciousness and behavior [5, p. 38]. Mentality serves as a conceptual
framework capturing the internal structure, differentiation, and essence of
a people’s mindset and soul. Mentalities, in this context, represent psycho-
linguistic intelligences [6, p. 23]. Cultural peculiarities also play a key role
in successful film translation. This is because language and its subtleties are
closely tied to the way of thinking and the perception of the world in each
culture.

As we found out, culture and language are closely related, so the
translation must correspond to the details of both the source and target cultures
in order to convey the intended meaning. It is important to understand that
language is not an autonomous system, but a cultural product riddled with its
complex subtleties and rich semantic layers.

Yan Chang emphasizes that film translation remains as a crucial
element in the contemporary media landscape, where films and series become
increasingly global. With the appearance of different tools to access to the
content, film translation has a new level of its significance being an integral
part of cultural exchange and mutual understanding between different nations
[7, p. 72].

Diaz Cintas emphasized that film translation requires interplay of
linguistic artistry and cultural fidelity. This intricate process involves skillfully
managing a dynamic task that harmonizes the preservation of the original
essence with the necessity to connect effectively with diverse audiences. The
evolution of cinematic translation reflects the ever-changing landscape of
global storytelling. The inherent challenges in conveying meanings across
languages continually inspire the exploration of innovative translation
methodologies [8, p. 16].

Throughout the study, specific examples are carefully analyzed to
illustrate the difficulties of linguistic and cultural studies and successful
translation strategies used in translation of film content. It is revealed that
the adaptation strategy, a type of free translation that prioritizes the overall
meaning and cultural context over literal word-for-word translation, often
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used when translating literary texts to ensure that cultural subtleties and
stylistic elements are preserved, is most often used [9]. This allows taking
into account cultural differences between the source and target audiences,
thereby contributing to a more adequate perception of content by viewers.

Materials and methods

The study was conducted on material from the dialogues of the
British TV series “Downton Abbey,” containing culturally marked words.
Linguistic-cultural analysis included studying the meanings and contexts
of these words, while translation analysis focused on the strategies and
methods used by translators to preserve the original’s cultural characteristics.
A comparative analysis based on the Linguoculturological method made it
possible to assess the accuracy and adequacy of translations by comparing the
original dialogues with their translated version.

Results and discussion

An analysis we have done shows that during the translation of the
series, problems arise in preserving authenticity and transmitting the richness
of cultural contexts.

The series “Downton Abbey” illustrates the influence of cultural
characteristics and way of thinking on film translation and language
enrichment. This series is rich in historical details, words that have evolved
into relics of the past have taken on cultural significance, serving as linguistic
markers, which have been lost to date reflect the complex mental landscape
of 19th-century England.

The series “Downton Abbey” becomes not only a historical testament
but also a mirror reflecting the mentality and values of society at that time.
It is essential for film translation to capture rich mosaic, preserving unique
cultural contrast and conveying the profound significance of the image.

The difficulty in translating culturally marked words in “Downton
Abbey” arises from the variation meanings embedded in these phrases. Many
words carry specific cultural connotations and historical references that might
not have direct equivalents in the target language.

Antipov G.A noted “When translating, there’s a challenge in conveying
unique cultural concepts that lack direct equivalents in the target language.
Some of these concepts include idioms, proverbs, and metaphors deeply
rooted in a culture” [10, p. 77]. A good and correct translation must respect
the original in its structure, expressions, and comprehensiveness. All of
this will determine what the final product will be and what the translator’s
responsibilities will entail [11, p. 87]

Cultural specificities often present dilemmas, requiring a choice
between a literal translation and adapting expressions to convey the intended
meaning while preserving cultural authenticity. This challenge is particularly
pronounced when dealing with terms specific to a particular culture.
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British English is rich in words that carry cultural connotations,
historical references, and specific social contexts. Furthermore, British
English is known for its colorful idiomatic expressions and colloquialisms.
Translating such expressions can prove challenging due to the absence of
direct equivalents in other languages. These idioms often carry cultural and
historical allusions that may not be immediately understood by speakers of
different languages. Consequently, finding alternative solutions to convey the
essence of the expression while preserving its cultural significance becomes
necessary.

Let’s explore some of the culturally marked words in the series
“Downton Abbey”.

Eng: Andy: Morning.

Postman: Special one today.

Andy: Blimey!

Rus: Ouau: Jlo6poe yTpo

[Toctman: Ceromgast ocoOeHHas

Ouau: Bor 210 na!

The word Blimey is a British lexeme, originated in the late 19th century
from the expression “God, blind me!”, that is, “I'ociogu, 4T06 st ocnen!” is
rarely used nowadays and serves as an emotional way of expressing approving
surprise, often at the sight of something that impresses in a positive way. The
translators in this case used the Specification, and tried to convey the same
emotional shade of surprise or amazement in Russian in this context, “Bot
ato ma!” is a close analogue trying to convey a similar feeling of surprise or
admiration.

The names of meals are actually cultural realia, since they exist in other
countries and cultures. Some of these nominations reflect national and cultural
identity due to the special traditions associated with them.

Eng: Robert: I’'m going to have another cup, if no one’s coming up to
serve.

Cora: This is nice. Princess Mary wants us for tea tomorrow at
Harewood.

Rus: PobGept: 1 Bo3pMy emé daiiky, €ciu HHUKTO HE coOupaeTcs
HOJOUTH U NOJATh.

Kopa: O1o 3ameuarensHo. [IpuHiiecca Mapu npurniiacuia Hac 3aBTpa Ha
yaii B XapByJie.

In this situation, Cora notes that Princess Mary invited them to tea, but
does not specify exactly what time. According to custom, the British drink tea
six times a day. The first and second time a drink is drunk in the morning this
is the so-called “English Breakfast” - English Breakfast Tea. The first cup is
drunk at 6-7 in the morning to wake up and cheer up. The second one is drunk
around eight — at the first breakfast, adding milk to tea. Lunch, coming around
noon, is also accompanied by a tea party. At this time, it is customary to drink
“English Tea No. 1”. Lunch is accompanied by a variety of snacks — biscuits,
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bread, butter, toast, jam, jelly. The fourth tea party “tea break™ is held at the
end of the working day. The fifth, traditional English tea party “five-o’clock”
comes, despite any, even unforeseen circumstances, at five o’clock. Millions
of Englishmen drink English Afternoon Tea or “English Afternoon Tea” at
this time. For the sixth time, the British drink tea after work, at 19-20 o’clock.
During such a tea party - “high tea” - many snacks are served. In our case,
it’s “five o’clock tea”. Therefore, the word that is usually used at first glance
bears the imprint of national and cultural identity. However, the word was
translated with the equivalent. We believe that it would be more correct to
translate using the Addition, specifying that this is evening tea.

Eng: Mrs Patmore: A Royal luncheon, a parade and a dinner? I’'m
going to have to sit down. What about Mr. Branson?

Rus: Muccuc Ilatmop: Koponesckuii o0en, napang v y:kuH? MHue,
Ka)XeTCs, IPUIETCS IpUCeCTh. A 4TO HacueT Muctepa bpancona?

This example mentions two meals at once, typical of the British reality.
Firstly, luncheon is a formal token for the nomination of lunch — second
breakfast in the UK. Secondly, dinner is lunch for many other countries, but
dinner is, in fact, for the British, since in this country lunch time usually
approaches late evening. To clarify, in the early morning from 7 to 8 o’clock
— breakfast; from 13 to 14 — second breakfast, or luncheon; at 17 o’clock it is
a tradition to drink tea, which can be replaced with a light snack; 19-00 — time
for a hearty dinner. For Russian-speaking viewers, the word “luncheon” was
translated as “o0en” using the Compensation.

So, as we found out earlier, translation, as a form of both creative and
scholarly endeavor, is intricately intertwined with linguistic proficiency and
necessitates a deep interplay between two languages. It involves immersing
oneself in the culture of a foreign-speaking community and interpreting their
spiritual ethos from the perspective of an outsider. Moreover, the translation
of historical sources represents a distinct category within translation practice,
serving as a cornerstone for historical inquiry. Its ultimate aim is to engender
a newly created text in relation to the original, striving to faithfully convey
the entirety of its content, because the translation of historical films requires
the preservation of historicity

Leslie White cultural critic formulated a historical framework for
analyzing ethnic cultures, integrating considerations of text translation. The
inquiry is approached from dual perspectives: “language - culture - author”
and “language - culture - author - translator.” White identifies critical
aspects, encompassing the sociohistorical context of the source, ethnographic
discrepancy, and narrative elements like myths and legends. Accounting for
these factors is imperative in historical translation, facilitating comprehension
of the cognitive, axiological, and cultural dimensions within a particular
epoch. It is paramount to refrain from incorporating extraneous concepts
alien to the cultural environment under study, thereby preserving the essence
of the source material [12, p. 204].
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The personality of the monarch plays a big role in British culture, as
does the monarchy itself. Consequently, the background and connotative
vocabulary reflecting his personality also contains the national and cultural
identity of the British English language.

Eng: Merton: Will the Princess beat the parade?

Robert: They both will.

Isobel: I always find her rather sad, Princess Mary.

Violet: She is Royal. Royal women are not meant to grin like Cheshire
cats.

Rus: Mepron: CrpaButcs Ji IpyHIIECcca ¢ mapaaom?

PoGept: O6e cripaBsTcs.

N3o0ens: MHe Bcerma KakeTcs, 4TO NpHHIIECCa MdpH BBINISIUT
JIOBOJIBHO TPYCTHOM.

Baiioner: Ona kopoJieBckasi ocoda. XKeHIIMHbBI KOPOJIEBCKOM KPOBHU
HE JIOJDKHBI YXMBUIATBCS, Kak Uelupckue KOMIKH.

One of the characteristic features of the British monarch is not showing
emotion. This trait is a necessary “attribute” of any British monarch, but
it is also inherent in the British nation as a whole. In England of the XIX
century. there was a certain ideal of female behavior, the canon of a true
lady, which girls had to follow from an early age: keep themselves clean,
be refined, elegant, quiet and calm. In the above dialogue, this national-
cultural feature is manifested in Isobel’s remark stating that Princess Mary
is always sad. However, she is told that all royals do not show emotions and
especially should not smile too widely (like the Cheshire cat). The “Calque”
transformation was used in the translation. Thus, “She is Royal” is literally
translated as “Ona xoposieBckast oco6a”, where the structural correspondence
is preserved and a form of expression close to the original is used. We also
wanted to note that the translators were able not only to convey the literal
meaning, but also to add additional shades and brightness to the expression.
They chose the form “Ona xoponeBckast oco6a”, which gives a more elegant
and noble shade. This choice enriches the translation and makes it more
expressive, which can be interpreted as a successful addition to the original,
emphasizing the peculiarities of cultural and linguistic nuances.

We would also like to highlight the translation of the expression “grin
like Cheshire cats”. Various explanations are offered. One thing is that in
Cheshire they sold cheese that looked like the head of a smiling cat. The
second is that even the cats “laughed at the high rank of the small county
of Cheshire.” Another thing is that during the reign of Richard III, there
lived in Cheshire a Caterling forester who, when catching poachers, grinned
maliciously. In the story “Alice in Wonderland”, published in 1865, Lewis
Carroll gives the Cheshire cat the ability to gradually disappear until only one
smile remains from him — without a mouth and without teeth. However, the
phrase was translated avoiding the Russian equivalent of “ynbiOaThcst Kak KoT,
KOTOPBIN 00bencs cMetanbl!” which would spoil the overall aesthetics of the
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British dialogue, the original association with “Cheshire cats” was preserved
and disclosed in detail in the translation. Nevertheless, we believe that it
was also possible to translate the phrase as “ynpr0arbcsi IIMPOKO M XUTPO™
revealing the meaning of the phrase and better conveys the idea of a wide and
cunning smile, not necessarily associated with a specific literary character.
This translation preserves the semantic meaning of the phrase, but at the same
time leaves room for interpretation without reference to a specific work.

The series events include news of the sinking of the Titanic; the outbreak
of the First World War, the Spanish influenza pandemic, and the Marconi
scandal; the Irish War of Independence leading to the formation of the Irish
Free State; the Teapot Dome scandal; and the British general election of 1923
and the Beer Hall Putsch. The sixth and final series introduces the rise of the
working class during the interwar period and hints at the eventual decline of
the British aristocracy.

Certain lexical items serve as manifestations of the national and
cultural heritage of the British Isles, encapsulating historical narratives and
sociocultural contexts. For instance:

Eng: Robert: Tom, you’re keeping your enthusiasm under control. Is
this the Irish patriot making a reappearance?

Rus: PoGept: ToMm, ThI JepKHIlb CBOM SHTY3WMa3M IOJ KOHTPOJIEM.
Hpaanackuii naTpuoT Bo3Bpamaercs?

In this example, the national and cultural identity is manifested in the
background word Irish patriot. Irish patriotism is a characteristic feature of
the Irish, known throughout the history of this people. The origins of such a
violent patriotism of the Irish nation were English colonialism: English rulers
have always used Irish territory as a reward for their followers, providing
Irish lands to their possessions. In this regard, the Irish often protested, staged
revolutions and wars.

In the translation “Upnanackmii marpuot Bo3Bpamaercs?” the focus
is on Irish patriotism, which is a characteristic feature of Irish culture and
history. There is a slight difference in the original wording, where “Irish
patriot” is used humorously or ironically to refer to the character Tom, who
shows enthusiasm. In this context, “Irish patriot” rather denotes a certain
style of behavior than just nationality. We believe the translation could have
been enhanced by using a more ironic and contextual expression to convey
the shade of sarcasm or irony present in the original. For example: “PoGeprt:
Tom, Thl IepKUILIb CBOM 3HTY3Ma3M IO/ KOHTposieM. Buaumo, upiaaHacKui
naTpuot cHoBa mposieisier cebs?”’. Thus, the added question mark and the
word “Buoumo” helps to convey the sarcastic tone and adding irony that is
present in the original context.

It is also important to note that the word in its context reflects the
peculiarities of the national character of the Englishman:

Eng: Mary: It’s so strange. He seemed so English.

Branson: And so he was. A pillar of the establishment until the notion
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of Irish independence took him over to the other side. That’s where I came in.
He’d heard my sympathies lay with Ireland and the republic.

Rus: Mbpu: D10 Tak crtpanHo. OH Ka3ajcsi HaCTOALIUM
AHININYAHHHOM.

bpaucon: Takum oH u O6bU1. Onopa yCTaHOBJIEHHOTO MOPS/IKA, IMOKa
ujesl UpJaH/ICKOM He3aBUCUMOCTH HE MPHUBEA €ro Ha JPYTyI0 CTOpoHy. Bot
Torna st BeTynui B urpy. OH y3Hall, 4TO MOsi CUMIIaTUs Ha ctopoHe Upnananu
U pecyOIuKy.

In this dialogue, the word “English” is used not merely to denote
nationality, but rather to characterize someone who embodies the quintessential
traits associated with Englishness: reserve, adherence to established norms,
and perhaps a sense of loyalty to the monarchy. However, it’s important to
note that in this context, the character’s allegiance shifts with the emergence
of the idea of Irish independence, illustrating the complexities of identity and
allegiance.

The translation by using the specification effectively captures the
essence of the original dialogue, emphasizing the transformation in the
character’s beliefs and affiliations, reveals the image of the hero. Also, a small
clarification creates the flavor of the whole situation. It maintains the subtle
nuances of the English language version, particularly in conveying the notion
of the character’s transition from being a stalwart of the English establishment
to aligning with the cause of Irish independence.

Conclusion

In conclusion, the exploration of cultural linguistic aspects in the
translation of the TV series “Downton Abbey” unveils the interrelation of
language, culture and cinematic storytelling. Through meticulous translation
choices, the translator takes into account the uniqueness of British culture,
historical contexts, and social dynamics depicted in the series, ensuring that
the essence and authenticity of the original narrative resonate with diverse
audiences worldwide.

Translation requires the ability to preserve the basic ideas of the original,
while adapting to the linguistic and cultural norms of the target audience. From
the peculiarities of aristocratic etiquette to the subtleties of class distinctions,
each linguistic transformation serves to bridge the gap between cultures while
preserving the integrity of the narrative.

Furthermore, the linguistic landscape of “Downton Abbey” provides a
rich information for exploring historical events, societal norms, and cultural
identities. The translations use the linguistic markers of Britishness, such as
everyday expressions, customs, references to famous legends, and historical
references, to convey the intricacies of the characters’ interactions and the
broader societal context. This adjustment ensures consistency in the structure
of the list by matching “grammatical” with “lexical semantics.”

210



BULLETIN of Ablai Khan KazUIRandWL
Series “PHILOLOGICAL SCIENCES” Number 2 (73) 2024, 202 - 213

Ultimately, the linguistic and cultural aspects of translating the film
“Downton Abbey” highlight the significant role of language in shaping our
understanding of historical events, societal norms, and the human experience.
By immersing ourselves in the linguistic and cultural awareness of the series,
we gain a deeper appreciation for tapestry of the human experience across
different epochs and societies.
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OUJIBM AYJIAPMACBIHBIH JIMHI'BOMOJEHU ACIIEKTIJIEPI
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Annarna. byn feuteiMu 3epTTey KnHemarorpadus (opMaThIHIAFBI
MosieHH Oaif Tapuxu poMaHIap/IbIH Ma3MYHBIH Oapabap aynapy KakeT OoiFaH
Ke3/1e TyBIHJaNThIH KMBIH/IBIKTapFa Ha3ap ayiapa OTHIPHII, KHHOAYIapMaHbIH
JIMHTBUCTHKAJIBIK-CNTAHBIMIBIK ~ ACHEKTIIEPIH  JKaH-)KaKThl  TayjayFa
apHanraH. KuHoaymapma MOJEHM JKOHE YITTHIK TaHBIMIBI JKaHFBIPTYIIBI,
COHJIali-aK TUIMIK KeJepriiep apKbUIbl YJITTHIK TaHBIMIBIK CHIIATTHI aHBIK
KOpPCETy/li KAMTHUTBIH KOI JICHIeisli MpoIecke CYWeHE OTBIPBII, JUAJIOT
Ma3MYHBIH KapanailbIM TYpZe )KeTKi3y IIeKapachIHaH aChIIl TYCEIi.

Aynapma KyMbICBl Oapalap JeKCHUKaHbl TaHIaydaH OacTam MOTIHII
TepeH OeliMaeyre NeHiHTT KeNTereH MIHAETTEpAl KAMTUIbI, ONap.IbIH
OpKalChICHI TYITHYCKaFa aJlaJIJbIK TIeH MaKCaTThl ayIMTOPUSHBI TYCIHYTe KOJI
KETIMILTIK apachblHAaFbl MYKHUST TENe-TeHIIKTI KaxeT eTeni. JIMHrBuCTHKa,
MOJICHHETTaHY YKOHE KHHOay1apMa TeOPHSICHIHAH alIbIHFaH O1TiMIi KAMTHUTHIH
ayJapMa MpOLECiHe TMOHApANbIK TOCUIAI KOJNJIaHy TUIMIK JKOHE MOJICHU
epeKIeTiKTepAl TepeH TYCIHYAIH KiNTi OONbIm TaObLIaAbl, OYI opTYpii
KHMHeMaTorpadUsIIbIK KaHpiIapAarbl Xxadapaamanapabl CoTTi OeiiMey jkoHe
Oepy YILiH 6T€ MaHbI3/bI.

TaKbIPBINTHIK 3epTTEYIIEP CEMaHTHKAIBIK MAa3MYH/IBI 12, SMOIIOHAIIBIK
KaHBIKTBUIBIKTBI J1a CaKTayla JIMHTBHCTHKAJBIK JXOHE MOJIEHH JIIIIKTI
KOpPCETe OTBIPHIN, OPTYPJi KHHEMAaTOrpaHsIbIK MOHMOTIHIE 93ipJICHIeH
ONiCTepIiH MPAaKTUKAIIBIK MAaHBI3IBUTBIFBIH pacTaiibl. «/layHTOH a00aTTHIFbI»
KOPKEM CEPHSIIBIHBIH PEKIIeTIKTEpiHe aylapMalIbIK Tajiay XKYPrisy MoJIeHH
MapKepIICHIeH CO3/ep/ii aynapyAblH KYPACIIIri TeK TepeH JTHHIBUCTHKAIIBIK
OiiM/II FaHAa eMec, COHBIMEH Karap QJIEyMEeTTIK-MOJCHH MOHMOTIHI KaH-
KAKTBI TYCIHY/ll KaXeT eTeTIHIrH kepceTei. Ochl TypFbla 9pTYpIl aynapMa
onicTepiH KoJinaHy OpHUTaHIBIK YITTHIK MEHTAIUTETTIH CHIIaTTaMallapblH
JIOJT KETKI3y YIIH KaKeT.

Tipek ce3aep: KHHOAaymapMma, JHMHTBHCTHKAJBIK JKOHE MOJICHU
aCTeKTiIep, MoHApabIK TOCUI, MOJIEHU MapKepjeHTeH OipiiKTep, MoJACHU
peanwuiinep, aynapMmaHblH OeWIMIUTNIri, aygapMa oJicTepi, ayJapMaHbIH
OapabapibIFbI
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JINHI'BOKYJIBTYPHBIE ACITIEKTbBI IEPEBOJIA ®UJIBMOB
*Aiimapoex K.J1.!, Uciam A.2
*lcrynent maructparypsl, KaaYMO u Ml nmenn AObuiaii xaHa
Anwmarsl, Kazaxcran, e-mail: kira.aidarbekova@mail.ru
2OKTOp (PUITOTOTHUECKHX HayK, Tpodeccop
Ka3zYMO u M umenu A6Gbinaiil xaHa
Anmarsl, Kazaxcran, e-mail: aisha_ling@mail.ru

AHHOTanusi. JlaHHOE€  HayyHOE  WCCJIEIOBAaHHUE  IOCBSIICHO
BCECTOPOHHEMY aHAJIN3Y JIMHTBOCTPAHOBEIYECKUX aCTIEKTOB KHHOTIEPEBO/IA,
aKUEHTUPYs] BHHUMaHHE Ha TeX CJIOXKHOCTAX, KOTOpPhIE BO3HUKAIOT
py  HEOOXOAMMOCTH aJIeKBATHOW TIepeladd CONEP)KaHUs KYJIBTYPHO
HACBHIICHHBIX HMCTOPHYECKUX POMAHOB B ¢opMare KuHemaTtorpada.
KunonepeBoa BBIXOOUT 3a TpaHUIBI MPOCTOM Tepedaddl CoNep:KaHus
JTMAJIOTOB, 00paIIasch K MHOTOYPOBHEBOMY TPOIIECCY, KOTOPBIA BKIIOUACT B
ce0s1 BOCTIPOM3BEICHNE KaK KYJIBTYPHOTO, TaK M HAITMOHATHLHOTO KOHTEKCTOB,
a Takke OoTOOpakeHHWE HAIMOHANBHBIX XapaKTEPUCTUK dYepe3 S3BIKOBBIC
Oapwepsl. [lepeBomueckas pabora oXBaThIBaeT MIMPOKUHU CHIEKTp 3a1ad —
OT BBIOOpa aJCKBATHOM JIGKCHKHU JO TIIYOOKOW ajamnTallié TEKCTa, KaKaas
U3 KOTOPBIX TpeOyeT THIaTeIbHOro 0anaHca MeXAYy BEPHOCTHbIO OPUTHUHATY
U JIOCTYIHOCTBIO [JIsi TOHHUMAaHMs 1efieBOM ayautopuu. llpumenenue
MEXIUCHIUIUTMHAPHOTO TOX0/a B MPOIecce KUHOMEPEBO/Ia, BKIIIOYAIOIIETO
3HAHUA U3 JIMHTBUCTHKH, KyJIBTYPOJIOTUN U TEOPUU KUHO, SIBISETCS KIFOUOM
K DIyOOKOMY TOHMMAHHIO SI3BIKOBBIX M KYJIBTYPHBIX OCOOCHHOCTEH, UTO
KpailHe Ba)XKHO I YCICIIHOW aJanTalud W Tepeladd COOOIICHUN B
Pa3IUYHBIX KHHEMaTorpaduyecKux xaHpax. TeMaTHdecKhue HCCIeTOBaHMUS
MOATBEPKIAIOT TMPAKTUYECKYI0 3HAYUMOCTH pa3pabOTaHHBIX METOJ0B
B Pa3HOOOpa3HBIX KHHEMATOTpaUUEeCKUX KOHTEKCTaX, JIEMOHCTPHPYSI
JUHTBUCTUYECKYIO U KyJIbTYPHYIO TOYHOCTh B COXPAaHEHHH KaK CMBICIIOBOTO
COIEepKaHUsA, TAaK M HSMOLMOHAJIBHOW HACBIEHHOCTH. llepeBomyeckuii
aHaJu3 O0COOEHHOCTEH XYyHTOKECTBEHHOTO cepuana «Abb6arcTtBo JlayHTOH
WTIOCTPUPYET, KaK CIOKHOCTH MEPEBOAA KYIbTYPHO MapKHPOBAaHHBIX CJIOB
TpeOyeT He TOIBKO ITyOOKUX IMHTBUCTHUECKHUX 3HAHUI, HO M BCECTOPOHHETO
MMOHUMAaHUS COITMOKYIBTYPHOTO KOHTEKCTa. Mcronp3oBanue pa3zHooOpa3HbIX
MEePEeBOAUECKIX IPUEMOB B 3TOM KOHTEKCTE OKa3bIBAE€TCS HEOOXOIUMBIM IS
TOYHOU Mepelaur XapaKTePHBIX 0COOCHHOCTEH HAIIMOHATIHHOTO OPUTAHCKOTO
MEHTAJIUTETA.

KutoueBble ci10Ba: KMHOMEPEBOJ, JTUHTBUCTUYECKUE U KYIBTYpHBIC
aCMEeKThl, MEXIUCUMUIUIMHAPHBIN  TMOAXOJ, KYJIBTYPHO-MapKUPOBAaHHBIC
€MHUIIBI, KyJbTYpPHBIC PEany, epeBOIUECKas aanTalus, IepeBOJUCCKHUE
METO/Ibl, aJIEKBaTHOCTh MEPEBOa

Cmamuws nocmynuna 16.04.2024
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CHUCTEMHBIN NTOJIXO0/I K OIIEHKE KAYECTBA IIEPEBO/IA B
YUYEBHOU U HAYUYHOU C®EPE
*Kymabekosa A.K.!
*1nokTop GuIoIorHUECKUX HayK, mpodeccop Kadeapbl BOCTOTHOM
dbunonorun u neperoaa KazsHITY um.AGas
Anwmartsl, Kazaxcran, e-mail: aigzhum@mail.ru

AnHOoTanusi. HoOBBI 3Tanm pa3BUTUS OTEUYECTBEHHOM TEOpUM U
MIPAKTUKU TepeBojia TpeOyeT MepeoCMBICICHUS TEOPETHUECKUX MO3UIHM,
a TaKXe METOJOJIOTMYECKUX ITOAXOJ0B HCCIEAOBAHMS KaTerOpUU KadecTBa
IIEPEBO/IA U €0 OLICHKU C yYE€TOM JIOCTHKEHUH MUPOBOU TPAHCISATOIOTHH.

Lenp uccnenoBanusi — pa3paboTaTh aJrOPUTM CHCTEMHOTO IMOJIXO0Ja
K omeHke kadectBa mepeBona (masee OKII) B HaywHOl M ydeOHOU cdepe
B paMKax KOMMYHHUKATHBHO-(QYHKUHMOHAJIbHON Mozenu. OcHOBHasl wuues
Hay4YHOTO MCCIIEJOBAHUS: CUCTEMHBIN MOAXO K OLICHKE KadyecTBa MepeBoAa
JIOJKEH MPOBOJUTHCS C YUETOM BHYTPEHHEH M BHEIIHEW OLIEHKH Ha OCHOBE
000CHOBAHHBIX KPUTEPUEB U TIO OMPEICIICHHOMY aJIFOPUTMY.

Hayunast 3HaunMocTh pabOThl — BIIEpBbIE HOPMATHBHO-OLIEHOYHBIE
KaTeropuMKayeCcTBanepeBOJa0NUChIBAIOTCABPYCIEMETOI0JIOTMM CHCTEMHOTO
aHaJM3a, 4TO MO3BOJISET PEIIUTh MPoOIeMy MPEOAOTICHUS OJHOCTOPOHHHUX
PacCMOTPEHMI KaTeropueB KauecTBa IepeBoia. MeTo1o10rus HeCie0BaHus
Oasupyercsi Ha pe3ynbraTax MMPeINIecTBYIOIMX paboT MO0 MPUMEHEHUIO
CHUCTEMHOTO ITOIX0/]a B IMHIBUCTUKE U ITEPEBOIOBECHUY, & TAKIKE N3yUCHHUS
OKII TekCTOB pa3IMYHBIX )KaHPOB.

OcHOBHbBIE pe3yJbTaThl COCTOST B ONUCAHUM TakUX (POPMAHTOB
KOMMYHUKaTUBHOW CUTyallMl y4eOHOTO U HAyYHOTO NMEPEBO/A, KaK: CyObEeKT,
1enb, (opMat, METOA, KpUTEPUHU U MapaMeTphl OLIeHKH. PasrpannunBaiorcs
BHemHsAs W BHyTpeHHsss OKII. OnwuceiBaeTcs mosTanHas MOpoueaypa
BHyTpenHer OKII TexcToB HayuHOU cephl.

TeopeTnueckas 3HaUMMOCTb UCCIIEAOBAHMS 3aKJIFOUAETCS B TOM, UTO €TI0
pe3yJIbTaThl BHECYT BKJIaJl B pa3BUTHE KPUTUKU U JUAAKTUKH Ka3aXCTaHCKOTO
nepeBopoBefeHus. [lpakTnyeckoe 3HayeHHE HUTOTOB pPabOTHI COCTOUT B
BO3MOXKHOCTH TNpuMeHeHHsl BbipaboranHoro anroputma OKII Ha ocHOBe
CUCTEMHOTI0 I0/IX0/la B yueOHOM Ipoliecce Ka3aXxCTaHCKUX BY30B, a TAKXKE B
MepeBOAUECKUX OIOPO U KOMIaHUSIX.

KuroueBble ci10Ba: OLEHKa KauecTBa MEPEBO/A, CUCTEMHBIM MOAXON,
yueOHas chepa, HayuHas chepa, KOMMYHUKATUBHO-(DYHKIIMOHAIbHAS MOJIENb
nepeBoia, NepPeBOAOBEACHHE, IEPEBOAUECKAs OIINOKA, AITOPUTM
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OcHOBHBIE TTOJIOKEHUS

Kak 1106011 1pyroii clnoxHbIH 00BEKT UCCIIeIOBAHNS, KAYECTBO IIepeBo/ia
XapaKTepHU3yeTcss MHOKECTBEHHOCTHIO TPAKTOBOK M HWHTepmpeTanuii. B
paboTax Ka3aXCTAaHCKHUX HCCliefioBaTeNleld JaHHOE TMOHSITHE TPATUIIMOHHO
COOTHOCHUTCS C KaTeropusMU aJeKBAaTHOCTH, DKBUBAJECHTHOCTH U HOPMBI
nepeBoAa (moxpoOHEEe O TEPEeBOMOBEAUYECKHX HCCICIOBAHMIX B Halllel
cTpaHe B HoBeimii nepuof u mecte B Hux uzydenust OKII mbl nucanu panee
[1]), B TO Bpems Kak 3amajHasi epeBoIecKas TPaIuIlis KaueCTBO MepeBoaa
MOHMMAET KaK COOTBETCTBUE TPEOOBAHMIM U OKUIAHMIM 3aKazdyuka [2]. B
OCHOBE Hempo(hecCHOHAIBHON OILEHKH PEIMIMEeHTa MEPeBOja JeKaT €ro
MOTPEeOHOCTH, TPEACTABICHUS M OXUIAHUS, KOTOPbIE B OTEYECTBEHHOM
MEepPeBOAOBEICHHUH paHee He paccMmarpuBaiuch. OAHMM U3 CIOCOOOB
MIPEOI0ICHUS TOJJOOHBIX OAHOCTOPOHHHX PACCMOTPEHU N KATETOPHH KaueCcTBa
MepeBoa, SABISETCS KOMIUIEKCHBIN CUCTEMHBIN MOIXO/ K €€ UCCIEI0BAaHUIO.

BBenenue

Jluareuctuyeckas mnapagurma koHma XX u Havyana XXI Bekos
XapaKTepU3yeTcs TOCMOACTBOM B SI3bIKO3HAHUM MPUHLUIIOB CUCTEMHOCTU U
(YHKIIMOHATBHOCTH,

CuHcTeMHBIN MOAXOM XapaKTepeH AJI BCEW COBPEMEHHON HayKH. S3bIK
KaK CHUCTEMa CHUCTEM IMPEXKJE BCEro MOIYYWI YPOBHEBOE pPaCCMOTPEHHE.
CTaHOBICHHE CHCTEMHBIX METOAOB B JIMHTBUCTHUKE, B TOM YHCJE
MIPUMEHUTEIBLHO KO BCEM S3BIKOBBIM YPOBHSM OINHKCaHO B Tpyaax B.M.
Connnesa, 10.C. Crenanosa, [.Il. Menbaukosa, 11.B. ApHonbsa u MHOTHX
JIPYTHUX.

OredecTBEHHas TEOPHsI U ITPAKTHUKA IEPEBO/IA IEPEKUBAET COBEPILIECHHO
HOBBIM 3Tall CBOEr0 pa3BUTHS, CBUJIETEISIMU U YYACTHUKAMH KOTOPOTO MBI
sBisiemcs. Tak, onpeeneHHbIM TPOPBIBOM MOKHO cuuTaTh u3nanue ¢ 2018
rona ®onnom «HannonansHoe 610po nepeBo1oB» 100 yueOGHUKOB /17151 By30B 1O
TYMaHUTAPHBIM JUCIHUILTHHAM C HHOCTPAHHBIX (B OCHOBHOM, C aHTJIMICKOTO)
S3bIKOB. [loSIBUIICS OrpOMHBIN KOpITyC TMEPEBOIHBIX TEKCTOB, TPEOYIOMIHIA
CHUCTEMHOT'O JIMHTBOIIEPEBOAUECKOTO aHalM3a C LEJIbI0 OINpeAesICHUs
Ka4ecTBa M31aHHOW MPOAYKUWHU U BBISIBJICHUS HAIlPaBICHUU €€ YIy4IIeHUs
B OyayIlieM B MHTepecax IeNeBoil aynutopuu. YToObl Teopus HEe OTCTaBalia
OT MPAKTUKH, KaK 3TO HAOIIONAI0Ch pPaHee, Ka3aXCTaHCKOE TIEPEBOIOBEICHIE
HYX/IaeTCsl B Pa3BUTUM KPUTHKU MEPEBOJIA, CBOEBPEMEHHO pearupyrouiei
Ha TOSIBJICHHE HOBBIX NEPEBOJHBIX TEKCTOB C HOBBIX K€ TEOPETHUECKUX
MO3ULMN U METOJIOJIOTMYECKUX TOAXO/I0B, C YUYETOM JOCTHKEHHI MHPOBOM
TPAHCIATONOTMU. B 1eHTpe ke ucciaenoBaTenbCKOW MapajurMbl KPUTUKHU
MepeBO/Ia ABIIAETCS KaTeropus KaueCcTBa MEPEBO/IA U €r0 OIIEHKH.

Onucanue MaTrepuaJgoB 1 METOA0B
HaquO—TeOpeTI/I‘leCKYIO 633}/ HCCJIICAOBaHHA COCTaBUJINM KOHLCIIIIMH
YUCHBbIX, 000CHOBABIIIHX CyTb U C(bepy MNPUMCHCHUA CUCTEMHOT'O0 IIOAXOMAa
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B JIMHTBHCTUKE M TIEPEBOJOBEJCHUHU, a TAaKXKE OMUCABIIMX PE3yIbTaThl
n3yuenusi OKII texcroB paznuunbix xaHpoB: U.A. boxysna ne Kyprens, @.
ne Coccropa, A. Meiite, I'. I'mitoma, M.A K. Xammnes, P. flkobcona, B.M.
Connuena, FO.C. Ctenanoga, [.I1. MensuukoBa, JI.H. Uepkacona; FO. Haiinpl,
Hx. Xayc, C. Jlaymep, K. Hopa, K. Xana, K. Yogaunrrona, JI. MypkeHca,
Jx. Manpnes, JI. Xana, M. Amunu, H.K. I'ap6osckoro, B.B. CnoGHukoBa,
E.A. KuspxeBoil, M. KyHUJIOBCKOM U MH. JIp.

UccnenoBarenbckas cTpaTerus ¥ MpUMEHsSEMbIE ITOIX0/IbI BBIPAOOTaHbI
B UTOre 000011IeHNUS pe3yJIbTaTOB HUCCIIEI0BAaHUI B BBIIIIEHa3BaHHBIX paboTax
OOUIeNPU3HAHHBIX CHEIAINCTOB.

Jlns mpoBeneHus 0030pa HamMHM MCIIOJIB30BaHbI Kak OOIIEHAay4YHbIE
(ananus, cuHTte3, 0000LIEHNE), TAK U YACTHBIC METOJbI JIMHIBUCTHUECKUX,
JUHTBOUJIAKTUYECKUX U MEPEBOAUECKUX HCCIIETOBAHMI: MEXKKYJIbTYPHBIH,
JIeTyKTUBHBII, OMCATENbHO-aHAIMTUYECKUI METO/I, METO/IbI COMTOCTABIICHUS

U ap.

Pe3yabTarbl 1 00Cy:KI€eHHE

Ecnu cuctemMHbIN MOAXOA B JIMHTBUCTUKE JIaBHO 3aHSI CBOE MECTO, U
€ro METOJI0JIOTHYECKOE 3HAUYEHUE HE OCIApUBAETCS, TO B IEPEBOIOBEACHUN
€ro IpUMEHEHHE HE IMOJIyYMUJIO, Ha HAaIll B3I/, JODKHOTO PACCMOTPEHUS.
Bonbiieit yacThio mepeBoJOBEIbI TOBOPAT O MEPEBOAE Kak CHCTEME, KOTaa
OTMEYAIOT MEXAUCHUIIIIMHAPHOCTH TPAHCIISITOJIOTUUH.

Mesx 1y TeM IOCTaHOBKY ITPOOJIeMbl H3yUYEHHS IEPEBO/IA KaK CII0KHOTO
MHOTOACIIEeKTHOTO (pEHOMEHa C TOYKH 3peHHus (uiIocoPCKOro MOHUMAHUS
CHUCTEMBI U €€ OCHOBHBIX NMpU3HaKoB HaxoauM B Tpynax JI.H. Uepkacosa [3]
u H.K. I'ap6ogrckoro [4].

Oco0blli HHTEpEC BBI3BIBACT B3aUMOJICHCTBHE IIEPEBO/IA C OKPYKAFOIIEH
cpenoii. H.K. I'apOoBCckuii BBIIEISET TPH THIA PEATbHOCTH: 1) CUTyanus
oOmeHus, 2) WCXOMHBIM TEKCT M 3) B3aUMOCBS3b IEPEBOJa C PEaTbHOM
JIEUCTBUTEIBHOCTBIO [4, €.229-231].

Kak yxe oTmeuanoch, OJHOW W3 MPAKTUUYECKH HEHCCIIEAOBAHHBIX
pa3nesioB OTeYECTBEHHOW Teopun M Kputuku nepeBoaa seusgercs OKIL. [Tpu
3TOM Hen30eKHO BO3HHMKAET BOIPOC O CTENEHU OOBEKTUBHOCTH IOCIEIHEH,
YTO HEMOCPEACTBEHHO CBSI3aHO C Pa3pabOTKONW METOAOJOTHMH U METOIUKU
OIICHKH, a TakKXke BBIOOpOM cooTBeTcTByromux kKputepueB. C. Han [5]
000CHOBBIBAET MOJIOKEHUE O TOM, YTO HECMOTPS Ha UMEIOLIUECS PA3IUYHbIe
mozenu OKII u MHOXXeCcTBO pa3HOOOpa3HBIX METOIOB OLIEHKHU, OITPOOOBAHHBIX
U UCMOJb3YyEMbIX B DPA3JIMYHBIX YCJIOBHSX, METOJIOJIOTUYECKUE ACIEKThI
npaktuku OKII ocTaroTcs Manon3ydeHHbIMHU.

B TedeHue AMUTENBHOTO BpEMEHHM B paMKax (PHIOIOTHUYECKOTO
noaxona k OKII cymectBoBany JBe MONSIpHBIE KOHLEMUU KPUTUYECKOTO
aHaiM3a  TEpeBOJOB,  Oa3UpyIOIIMXCS  Ha  JIMHIBUCTHYECKUX U
nuTepaTrypoBequeckux kpurepusx. [Ipum atom oOHapykuBaercs OoJbIiast
N0Js1 CyOBEKTHBHOCTH, OTpa)Kalolllas HWHAMBUAyaJIbHbIE MPEANOYTECHUS
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YYEHBbIX WM TMPEACTABISAEMbIX HMHU HaIpaBICHUN B MEPEBOIOBEICHUH.
Takoil monxon SBJISETCS ONHOCTOPOHHUM, HCCIEAYIOLUIUM OpHUTHMHAT U
MEPEeBOJ C YYETOM BTOPOIO U TPETHErO TUIIOB PEaAlIbHOCTH, BBIJIEICHHBIX
H.K. I'ap6oBckum. OmpeiesieHHBIM TTIOBOPOTOM B IEPEBOIOBEICHUN MOYKHO
CUMTaTh PACCMOTPEHHE NEPEeBO/a C IMO3ULUU CUTyallud OOIICHMS, YTO
HaIUIO OTpPa)XeHHE, B YACTHOCTHU, B KOMMYHHUKATHBHO-()YHKIIMOHAJIHLHOM
MOJIX0/Ie, COOTBETCTBYIOLLIEM COBPEMEHHOHN MapaJurmMe INepeBOIOBEICHNUS;
B ero pamkax B.B. CnoOHHMKOBBIM [6] mpou3BeaeHa THIOJIOTHS OIMIHOOK C
BbI/IeJICHHEM KOA(PPUIIUECHTOB PEIEBAHTHOCTH.

Cuctemnsiii monxoq k OKII ¢ yuerom Bcex TpexX THUIIOB PEaibHOCTH
NPy B3aUMOJCHCTBUM TMEPEBOJIa C OKpyXkarolieil cpenoil npeanpuusT E.A.
KuasokeBoit. B ee mMoHOrpadguu BIIepBbIE KaTeropwsi KadecTBa IMepeBoa
paccMaTpuBaeTCs KaK CcaMOCTOSATEIbHBIM O00bEeKT wuccienoBanus [7]. o
storo OKII Haxonuiack B 1ojie 3peHUs] yYEHBIX TOIBKO Kak pe3ysbrar. E.A.
Kuspxepoii sxe OKII nzyvaercs kak mpoliiecc, OpUeHTUPOBAHHbBIN HA IPUHSATHE
pemenus. Ilpu 3ToM Aenaercss MONMBITKA COBMECTHTH HCCIIEIOBATENIbCKHE
MOJIXO/IbI, paHee MPOTUBOIOCTABIISIEMbIE JIPYT JIPYTY, HAIpUMeEp, KOHLIETIIIUN
SKBUBAJIEHTHOCTH W aJICKBaTHOCTU. ABTOp Npe/UiaracT JBe MOJENU
OLICHOYHOM  JEeSATeNIbHOCTH — KOMMYHHUKAaTUBHO-(QYHKIMOHAIBHYIO U
CTPYKTYPHO-(YHKIIMNOHATIBHYIO.

B KOMMYHHKATUBHO-(YHKITMOHAITBHON MOJIEIN OLICHOYHOM
NESTeIbHOCTH  OllEHKAa  KayecTBa  IepeBojia  MpeACTaBleHa  Kak
KOMMYHUKATHBHAasi CUTyallMsl, a caMa MOJIEJIb OTOOpa)KaeT YHUBEPCAIbHYIO
MPOIIEIyPY OLICHKH: OLIEHUBAOIIAs CTOPOHA (CYOBEKT OIICHKH) OLICHHBACT
nepeBol (0OBEKT OIIEHKH) B ONPENEICHHON cdepe nmepeBoaa ¢ KOHKPETHOMN
Lelbl0, B COOTBETCTBHUM C KOTOPOM OCYIIECTBISETCS BBIOOp MeToja,
KpUTEPUEB U NTApaMeTPOB OLIEHKH U (opMara MpeACTaBlICHUSI €e KOHEYHOTO
pesynbrara [7, ¢. 154].

O toMm, 4TO cuTyanus yueOHOro nepeBojia UMeeT CBOU CrelupuiecKkue
0COOEHHOCTH I10 CPAaBHEHUIO C HAYYHBIM WJIH IPOU3BO/ICTBEHHBIM I1EPEBOIOM
nucain, Hanpumep,  W. Hu [8]. B camoMm o01iem Buie nporeaypa OeHK:
Mpe/cTaBIsieT co0Oil MpOBEpKy Yy4uyeOHOro MepeBoja, OCHOBAHHYIO Ha
COIMOCTABJICHUH C HCXOJHBIM TEKCTOM U HCIOJIb30BAaHUM TPATUIIMOHHBIX
HOPMAaTHBHBIX KPUTEPHEB, K KOTOPBIM OTHOCSTCS TIOJIHOTAa Iepenadyu
coiepKaHusl U COOIIOIEHUE HOPM TepeBoAsiero si3pika. Ho Takue oneHku
3a4acTyl0 CyObEKTHUBHBI, a TPUMEHSIEMbIE KPUTEPUH PA3ITUUHBI.

B3sB 3a ocHoBy mpemioxkeHHyo E.A. KHskeBOW KOMMYHHKAaTHBHO-
¢bynknuonanbHyo Moaenb OKII mbl pa3paborany MPUHIMIIBI CHCTEMHOTO
nonxoaa Kk OKII B HayuHoM 1 yueOHOM cdepe (yaeOHOM Ipoliecce MoAroTOBKU
MMCBMEHHBIX MIEPEBOTYMKOB B By3ax), OTpa3uB UX B Tadmue 1.

OtmeTuM 31ech, 4TO cdepbl YCTHOTO, a TaKkKe Xy[dOKECTBEHHOT'O
nepeBoia U UX MOABUAOB TPeOYIOT Apyroro, Ooee crenuain3upoOBaHHHOTO
paccMOTpeHHUS.
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Tabnumna 1. KommynukaruBHO-pyHKITMOHAIBHASE Mozenb OKII ¢
MO3HUIMI CUCTEMHOTO MOAXO0a

Cdepa ouenku

TCKCT

®opmantel KC
Buemnsas OKII Buyrtpennss OKII
Cy0obexTt e [IpenoxaBarenn e lccnenoBatens (epeBOOBEN)
OLIEHKH e OOyuaromuiics B By3e o [IpakTHK-TIEpEBOTINK
e Crenuanuct
O0bekT [Tucemennsbiit nHGOpMaTuBHBIA | [TicbEMEHHBIN HHPOPMaTHBHBIH

TCKCT

Ilesan oneHKHU

o Jlumaktrueckas (s
MPENo/IaBaTes): OLCHUTh
YPOBEHb UCTIOTHHUTEIS

o [lomp3oBaTenbekast (IIs
00ydJaromerocs): OeHUThH
MPUEMJIEMOCTh TIEPEBOIa B
y4eOHOM Tporiecce

O0ycnoBieHa TETBI0 HAYIHOTO
UCCJICZIOBAHUS; HAIPUMED: TTOTHBIH
JIMHTBOIIEPEBOAUECKUM aHAIN3
Marepuaa

NepeBOAYCCKHUEC JOCTUKCHUS

®opmar e BepOanbHoe CyXIeHHe, Hayunas pabota, [okiaz, CTaThs,
oreHka B 6anmnax (s MoHorpadus
TIperoaBaTes)
® OIICHOYHOE CYXJICHHE,
KOMMEHTapHH (15t
00yJaromerocs)

MeTton CornocTaBUTENbHBIH, ConocraBuTenbHbIH, (HhopMaTBEHO-
(hOpMaTBbHO-KOIMYECTBEHHBIN, | KOJHMYCCTBCHHBIN, aHATUTUICCKIIA,
AHAJINTHYCCKUAN SKCIICPUMEHTATHHBIH

Kpurepuu e HopmaruBHble TpeOOBaHUS: Hayunas mapagurma, KOHLENIUs

(hopManTnu30BaHHbIC; aBTOpa
HUHTEPIIPETALIMOHHASA TO3ULIUA
(nmst mpemnoaBaress)
e TpebOoBaHMs: HOHMMaEMbIC
UHTYUTHUBHO; (1J151
oOyuaro1erocs)

IMapametpsbl |IlepeBomucckue OmMOKY U [TepeBomueckue JOCTHKEHUS U

MePEBOYECKHE OITHOKA
Crparernveckue U TAKTHYSCKHE
MEePEBOTIECKUE PEIICHHSI

Kak BugHO u3 Tabmuubl 1, CHCTEMHBIH MHOIXOM K OLIEHKE KadyecTBa
MepeBojia B HAy4YHOU U yueOHOU cepe COCTOUT B MPOBEICHUH BHYTPEHHEH
U BHEIIHEW OILEHKW Ha OCHOBE OOOCHOBaHHBIX Kputepuen. [lpu sTom
dhopmanTamu koMMyHHKaTHBHOUN cuTyanmu (KC) sBisitoTcs CyOBEKT, 11eIb,
(dbopmar, MeToJ], KpUTEPUH U TapaMeTPhl OLICHKH.

Pacemorpum popmanter KC mogpoGuee.

Cyovexmamu enewneti OKII B y4ueOHOU cdepe SBISIOTCA T€, KTO:
1) monp3yroTCsl MEepeBEACHHBIMU HAayYHBIMU TpydaMH, y4eOHUKaMU MJis
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BEJICHUSI 3aHITHI — JICKIIUH, CEMUHAPCKUX 3aHATUIN; a TAKKE 17151 OpraHu3aluu
Y MPOBEJCHUS KOHTPOJIS U OLICHKH 3HAaHUM Ha SK3aMeHax (TMpernojaBareiiu B
By3aX) M 2) MOJb3YIOTCS MEPEBEICHHBIMU HAay4YHBIMU TPYAaMHU, ydeOHUKaMU
JUISL TIOATOTOBKM K CEMHMHApCKUM 3aHATUSIM, 5K3aMeHaM (CTYACHTHI,
MarucTpaHThl, JOKTOPAHTHI — 00y4alolIuecs B By3€).

DT0 ABE pa3HOHAIPABICHHbIE IPYMIbl CyOBEKTOB OJHOIO M TOTO K€
y4eOHOTro mpoliecca, Mo3TOMY X OILICHKA 3aBeIOMO Oy/ieT UMeTh U 001Iue, u
OTJIIMYUTENIbHBIE YEPTHI.

Cyovexmamu enympenneti OKIl B HayuHoit cdepe sBistOTCS
KBaJIM(ULIMPOBAHHBIE CHEIUAINUCTHI B OOJIACTH IEPEeBOJA: MCCIEeI0BATEIH-
MepPEeBOAOBEbI, MPAKTUKHU-TIEPEBOAUMKH (UMEIoIIe MpodeccrHoHaIbHOe
nepeBoaueckoe o0pa3zoBaHue). B oTAenbHBIX ciyyasx 0TpaciieBoro nepeBojaa
cyobekramu OKII MoryT Takske BHICTYIIaTh HEMTPO(ECCHOHAbI: CIIEIIUATUCTBI
KOHKPETHOM cephl, BIaJICIOIINE HHOCTPAHHBIM sI3bIKOM ((pu3nku, Ouonory,
TICUXOJIOTH, FOPUCTBI U T.JA.). OCHOBHBIMH COCTABIISIFOIIMMHU HKCIEPTHOTO
3HaHUA CyObEKTa SBJSIOTCS: HAy4Has apagurMa, a Takyke MHIMBUyaJIbHbIE
MIPEMOYTEHHSI U MTPE/ICTABICHUS IKCIIEPTa.

Kaxk u3BecTHO, 00BEKTaMM TIEPEBO/Ia KAK BHYTPEHHEH, TaK U BHEITHEH
OKIIMOryT OBITh TEKCTHI pa3JIMYHBIX TUIIOB 1 )KaHPOB B YCTHOM ¥ MTUCHbMEHHOM
dbopme. B ananuzupyemMoM HaMmu cilydae oxBaTa HayqYHOU M yueOHOM cdep —
3TO MUCbMEHHbIE NH(OPMATUBHBIE TEKCTHI, T.€. 00BbEKTHI IEPEBO/IA ABISIOTCS
JUIsL CyObEKTOB OJJTHUMH U TEMU Ke.

Lenp oueHku, B CBOIO o4epelb, onpenenser merod u ¢opmar. Ilpu
BHemHe OKII B yueOHOM cdepe it mpenogaBaTesist 3TO — TUJAKTHIECKUE
3ajaud 1Mo  (OPMHUPOBAHHIO HEOOXOAMMBIX YMEHUH, HaBBIKOB U
npoeccuoHaNbHBIX KOMIIETEHUIUH 00y4arouuxcs; 1elb: OLEHUTh YPOBEHb
WCTIOJTHUTEIS; JUIsl 00y4aroIIerocs — 3TO MOJIb30BATENIbCKasl 11€Ib: OLICHUTH
MIPUEMJIEMOCTh NEPEeBOIa B yueOHOM Ipoliecce; B HaydyHOU cdepe — 3TO
WCCIIeIOBATEIbCKUE 3a1a4H PA3HBIX BUJIOB.

CooTBETCTBEHHBIM OyzeT U (opMar HUTOTOBOM OIEHKH: B y4eOHOM
chepe — BuemHsss OKII mpemocraBisercss npemnojaBareieM CyKICHHEM
B BepOanbHOU (hopMe, a TakkKe B BHJIC OIIEHOK B Oajiax, 0Oy4aronumcs —
BepOAbHBIM OILICHOYHBIM CYKJIEHHEM, KOMMEHTapueM; B Hay4yHOU cdepe —
9TO JAOKJIAJbl, CTaTbU, MOHOTpaduu U JIp. HAYYHbIC TPYIbL.

Meronamu BHemHedr OKII B Hayuynoit wu  yueOHOW cdepe
COIMOCTaBUTENbHBIN, (POPMATLHO-KOIMYECTBECHHBIN, AaHATUTHUYECKUH, a
BHyTpeHHer OKII — 3Tu ke MeTonbl ¢ T00aBICHHEM IKCIIEPUMEHTAIBHBIX B
COOTBETCTBHUH C UCCIIEOBATEIHCKUMU 3aJa4aMH.

Meton, B CBOIWO  ouepelb, MOJAPa3yMEBAeT  HCIIOJIb30BAHUE
OTpE/IENICHHOTO MHCTPYMEHTapHs: KputepueB U mnapamerpoB. CyObeKTh
BHemHe OKII — npenogaBareny onmuparoTcsi HA HOpMaTUBHBIE TPeOOBaHMUS:
dbopmanm3oBaHHbIe (€CaM  BBIpa0OTaHA 4YeTKas CHCTEMa OIICHOK C
pa30aioBKON 3a BCE BHJIBI MEPEBOJUYECKOM AEATEIbHOCTH); MOHUMAaeMble
WHTYUTUBHO (€CJIM TaKOM CUCTEMBI HET); MHTEPIIPETAIIMOHHAS TO3UIHS (ecin
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B KaueCTBE KpUTEPUs OLICHKH U30UpaeTcs OnpeiesieHHass METO10JIOTnYecKast
ycraHoBka). [[ns oOydarommxcss kpurepusmu OKII Oynyt tpebGoBaHwus,
nmoHuMaeMble MHTYUTUBHO. i cyonsekTtoB BHyTpeHHel OKII — 310 BBIOOP
OTIpe/IeTICHHOW HayyHOM MapaJurMbl, a TakKe COOCTBEHHas aBTOpCKas
KOHILICTILUSI.

Paznuums B u30paHHBIX MapamMeTpax COCTOST B TOM, UYTO CyOBEKTHI
BHemHeW OKII Tonpko GUKCHPYIOT mepeBogYeCcKrue OMUOKH (KaK MpPaBHIIO,
B IIEPBYIO OYEpE/b) U MEPEBOTUECKHUE TOCTHKEHHUS (BO BTOPYIO OYEpE/b),
AKCHEPTHI-CIIEIUATHUCTHI e HA OCHOBE CBOET0 aHaJIM3a BBISBISIOT, IOMHUMO
JNOCTIKEHUM M OMIMOOK, CTpaTeruuyeckhue M TAKTUYECKHE IepeBOIYECKUE
pElIeHuUS.

DOTa KOMMYHUKaTUBHO-(yHKIHMOHambHass Mozaenb OKII Ttpebyer
JalbHENIIeH eTanu3aiui U KOHKPETHOTO HAMOJTHEHUSI.

Tax, nan6onee momuoit OKII Oyner ansa uccinemoBarenell mepeBosa.
[To HameMy MHEHMIO, IpOLEAYpa BHYTPEHHEH OLIEHKHU KayecTBa MEpeBOja
TEKCTOB Hay4yHOM cephl JOKHA BKIIIOYATD CIIEIYIOIINE Tallbl:

1) HadanbHbI# 3Tan: npeanepeBOI4ECKIi aHAIN3 TEKCTA.

2) OcHOBHOM ATar:

a) OMMCAHME CIIy4yaeB MEPEeBOJUECKUX yAad IMpPH MEPEeBOAE TPYIHBIX,
paHee He MEePEBOAUMBIX S3BIKOBBIX €IMHUI] PA3HOTO YPOBHS;

0) BeIsIBJIICHHE 00BEMA 1 CITOCOOOB IIEPE1avuH OTPACIICBBIX TEPMUHOB (151
MEePEeBOIOB Ha Ka3aXCKUM S3bIK C UX CBEPKOW C TEPMUHAMU, YTBEPKICHHBIMU
locrepMHHKOMOM, a Takke TEPMUHAMH, TPAIUIIMOHHO HCIIOIb3yEeMbIMU B
y4eOHOM TIporiecce);

B) BBISIBIICHUE TUIIOB MEPEBOIYECKUX TpaHchopMallili B pa3pe3e hx
YIEJIBHOTO Beca;

T') COCTaBJICHHE KIacCU(PUKAIINH TIEPEBOAUYECCKUX OMHUOOK Pa3HOT0 TUIIA
(CMBICIIOBBIX, JIOTHYECKUX, (POHETHUECKUX, JTEKCUUYECKUX, IPAMMaTHUYECKHUX,
opdorpadudeckux, MyHKTYallHOHHBIX U JP.) U UX BbISBICHHE.

HNtorom Takoil mpoueaypbl CTAHET TMOJHBIA COMOCTAaBUTEIbHbBIN
JIUHTBOIEPEBOAYECKHUM aHaIN3 OPUTMHAJIOB U MEPEBOAOB B OMHCHIBAEMOM
o0acTu 3HaHUM.

3) 3akIOYMTENbHBIA OTall: BBIBOJ, — OINHCAaHWE CTPATETHH |
TaKTUKH NepeBoaunkoB, hopmynupoBanue OKII B acniexTe BO3MOKHOCTH/
HEBO3MOYKHOCTH HCIIOJIb30BAaHUSI KOHKPETHOTO TMepeBoja B ydeOHOM/
HCCIIEIOBATEILCKOM  MPOIECCe; PEKOMEHIAUU UM NPEIJIOKEHUs K
MOCJIEAYIOIIEMY U3/IaHUI0 YUeOHUKOB MJIM HayYHBIX TPYAOB.

B yueOnoit cdepe OKII MOXKET BBINOJHATHCS B COKPAIICHHOM
BUJEe (HampuMep, BBIIIOJHEHUEM IMpenojaBarejieM B 3aBUCUMOCTH OT
JTUIAKTUYECKHUX 3a7[ad TOJIbKO ONPEJEJICHHBIX MYHKTOB COOTBETCTBYIOLINX
JTaIoB).

Jlst oGyuatomerocs ske OKII Oyzer erie 60s1ee KpaTkoi, B 3aBUCUMOCTH
oT 00beMa MOCTaBJICHHON Mepel HUM MOJIb30BaTeIbCKON 3a1auu.
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OtmeTuM, uTto Haubosee MONMHO 3apyOeKHBIMU HCCIEI0BATEISIMU
OKII pa3paboTaHbl THIOJOTHH TIEPEBOJYECKUX OMIMOOK PA3HOTO THIIA
(BBIICTIPUBEICHHBIHN ITYHKT «2 (T)»). 37€Ch UCCIIEIOBATEIIA MOTYT HAUTH IS
ce0s pa3HbIe METOBI: OT TPAAUIIMOHHBIX ((POPMaTLHO-KOITHMYECTBEHHBIX) 10
JKCHEPUMEHTAJIbHBIX (M3MEPUTEIbHBIX), BBINOJIHAEMBIX COOTBETCTBEHHO,
pyunbiMU [9-12] wim aBTromMaTuueckumu [13] cmocobamu. DddEeKTUBHBIM
OyneT, Kak oTMmeuaeTcs B pabore mociemHux jeT [14], coueTaHue STUX
croco0o0B, a Tak)Ke UCITOJIb30BaHUE S3BIKOBBIX KOPITYCOB [15].

Takoit komruiekcHbii monxon K OKII mo3BosuT BBIATH 3a paMKH
TPaJULIMOHHOTO TEKCTOBOIO aHajdu3a M BKIIOUUTH TaKue IapameTphl,
3aMMCTBOBAaHHbIE M3 TECOPUU KOMMYHHUKAIMHM, KaK: UCTOYHUK COOOLICHWS,
peuentop, oOpaTHas CBs3b, IPOLIECCHI KOAUPOBAHUS U IEKOIUPOBAHUS.

3aka0oueHne

Ha nannowM 3Tane pa3Butus rnepeBogoBeieHus B Kazaxcrane pedb uaer
0 TOJILKO O IMOCTAHOBKE 3asBJICHHON MPOOIEMBI, CBI3aHHOU C BO3MOYKHOCTBIO
MIPUMEHEHHUS METOIMK CUCTEMHOTO aHaM3a Kak ogHoro u3 croco6oB OKII.

[To nHamemy yOEXIEHHMIO, CHUCTEMHBIH TOAXOJ K OIEHKE KavyecTBa
IepeBo/ia B HAydyHOW M ydeOHOH cdepe TODKEH MPOBOAUTHCS C YYETOM
BHYTPEHHEH W BHEIIHEH OIICHKM Ha OCHOBE OOOCHOBAaHHBIX KPHUTEPHEB.
D1y pabory HEOOXOIMMO TPOBOAMTH KaK HCCIENOBATEIISIM TEPEBOIOB,
0COOCGHHO TPETCHICHTAM Ha HAy4YHYIO CTENEHb JOoKTopa (uiocopuu 1o
cnennanbHoCTH «IlepeBomueckoe nenoy», Tak W MperojaaBaressiM mepeBoaa
BO BCEX Ka3aXCTAaHCKHX By3aX; pPeIaKTopaM M IPaKTUKaM-TIEPEBOIYHKAM,
JKCIIepTaM; TOTPEOUTENSIM MEPEBOIOB — ydamuMcs Bcex (Gopm oOydeHwus,
YUTATEIISIM, 3aKa3uiKaM MepeBojia, BCEM 3aMHTEPECOBAHHBIM JIMIIAM.

Tonbko KOJUIEKTHBHAs paboTa B PycCie €IWHBIX METOJIO0JIOTMYECKUX
MO3ULMI MMOMOXKET U30aBUTHCSI OT MHOTMX HETATHBHBLIX ITOCIHEACTBHUI JUIS
BCEro OOIIECTBA, KOTOPHIE MPUHOCAT HEKAYCCTBEHHBIC TMEPEBOJIBI BO BCEX
chepax HaIIeH KU3HU.

Nudopmanus o puHAHCUPOBAHUHU

Crarbs omyOauKoBaHa B paMKax TPAaHTOBOrO (pUHAHCHPOBAHUS
1o Hay4HbIM MpoekTaM KomuteTa Haykn MUHHCTEPCTBA HAYKH U BBICIIETO
obpaszoBanusi PK nHa 2023-2025 rT. mo Teme «O1ieHKa KayecTBa MepeBoja:
HayyHas 1 yaeOHas cepsD» (AP19680449).
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FBIJIBIMU )KOHE OKY CAJIAJIAPBIHJIAYBI AYIAPMA
CAITACBIH BAFAJIAYJIBI )KYHEJI KO3KAPAC
*KymabekoBa A.K.!

*1(hUII0TI0T UL FHUTBIMIAPBIHBIH JOKTOPBI,

Abaii areiagarel Kaz¥ 1Y -aeiH LLbiFeIc GUITONIOTHSACH JXOHE aynapMa
KadenpachIHBIH TPOQeCccopbhl
Anmartsl, Kazakcran, e-mail: aigzhum@mail.ru

Anjaarna. OTaHabIK ayJlapMa TEOPUSCH MEH TOXKIPUOECIHIH JaMybIHBIH
’KaHa Ke3CHi ayJapMa carachl KaTerOPHSICHIHBIH TEOPHSUIBIK YCTaHBIMIAPHI
MEH OJ[iICHAMAJIBIK TOCUIEPIH KalTa KapacThIPYIbl, OHBI JIEMIIK ayzapma
FBUTBIMBIHBIH KETICTIKTEPIH €CKepe OTBIPBIN Oarayayabl Tajaaml eTeIl.

3epTTeyniH Makcarbl KOMMYHHUKATUBTI-(DyHKIIMOHAJIBIK  MOJIEINb
IIeHOepiH/Ie FRUIBIMU KOHE OKY asiChIH/IAFbl ayJapMa carachlH OaraiayJibiH
(6ynan opi — ACB) xyi#ien TocUliHIH aJITOPUTMIH d31ipiiey OoJbIN TaObLIabl.

Feumeivu 3eprreynin Herisri uaescol: ACB-re sxyieni ke3Kkapac qomen/ui
KpUTEpHUIJIEp HETi3iHae KoHe Oenriiai Oip anropuTM OOWBIHINA IIKI KOHE
CBIPTKBI Oarajiay/ibl €CKepe OTBIPHIIT )KY3ere aChIPbLIYBI KEPEK.

JKYMBICTBIH FBUTBIMA MaHBI3IBUIBIFBI MBIHAJA: ayJdapMa CarachIHbIH
HOPMATHUBTIK-0aFaiaylibl KaTeropusUiapbl ajFall peT IKYHeNiK Tajjay
o/licTeMeCiHe ColKec cUMaTrTaiFaH; Oyl aymapMma carachkl KaTerOpHsICHIHBIH
O1p>KaKThI MaBIMIAYJIAPBIH €HCEPY MOCEJIECIH MISNTyre MYMKIHIIK Oepei.

3epTTeymiH omicTeMeci JIMHTBUCTHMKAa MEH ayJapMaTaHyna XYHeliK
TOCUIII KOJAaHy, COHAaN-aK opTypui >kaHpaarsl MoTiHaepaiH ACh 3eprrey
OOMBIHIIIA aJIIBIHFBI )KYMBICTAPIBIH HOTHIKEIIEPiHE HETi3IeITeH.

Heri3ri HoTHXKeTep OKBITY )KOHE FHUIBIMH ayJlapMaHbIH KOMMYHHUKATHBTI
KaFIasAThIHBIH MbIHAJal (pOpPMAHTTApPBIH CUNATTAy[daH TYpPajbl: CyOBEKT,
Makcar, ¢opmar, djic, Oaranay KpuTepuiiepi MmeH napamerpiiepi. ChIpTKbI
xoHe imki ACh  axbIparbuianbpl. Makanaja FeUIBIMHA Callachl MOTIHACPIHIH
imki ACB ke3eHIiK mpoleaypachkl CUIaTTaIFaH.
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3epTTeylmiH  TCOPHSUIBIK ~ MAHBI3IBUIBIFBI:  OHBIH  HOTHIXKeEJepi
Ka3aKCTaHJBIK ayJapMaTaHy/larbl CBhIHBI JXKOHE JHJIAKTHUKA CallaapbIHBIH
JaMYyBIHA BIKIIAJ ETET.

JKyMBIC HOTHXKEJEpiHIH NPAaKTUKAIBIK MaHBI3IBUIBIFBI  KYHE
Tocinre HerizaenreH a3ipiaeHreH ACH anropuTMmid Ka3aKCTaHIBIK >KOFapbl
OKYy OpPBIHIAPBIHBIH OKY YEpiCiHAE, COH/Iai-aK ayapMa areHTTIKTepi MEH
KOMIMaHUsIapbIHA KOJIJIAHY MYMKIHJIITIH/IE JKaThIp.

Tipek ce31ep: aynapma camacblH Oaraiay, )KYHeJiK TOC1I, OKYy calachl,
FBUIBIMH CaJla, ayJapMaHbIH KOMMYHHUKATUBTi-(QDyHKIIMOHAIIABIK MOJIENI,
ayJapMmarany, ayapMa Kareci, alropuTM

SYSTEMATIC APPROACH TO ASSESSING THE QUALITY OF
TRANSLATION IN THE SCIENTIFIC AND
EDUCATIONAL SPHERE
*Zhumabekova A.K.!

*Doctor of Philology, Professor of the Department of Oriental Philology
and Translation of Abay Kazakh National Pedagogical University
Almaty, Kazakhstan
e-mail: aigzhum@mail.ru

Abstract. A new stage in the development of the domestic theory
and practice of translation requires a rethinking of the theoretical positions
and methodological approaches to the category of translation quality, its
assessment, taking into account the achievements of global translation science.

The purpose of the study is development of an algorithm for a systematic
approach of translation quality assessment (hereinafter TQA) in the scientific
and educational fields within the framework of communicative-functional
model. The main idea of the scientific research is that a systematic approach
to TQA should be carried out taking into account internal and external
evaluation based on reasonable criteria and according to a certain algorithm.

The scientific significance of the work lies in the fact that for the first
time the normative-evaluative categories of translation quality have been
described in line with the methodology of system analysis; this may help to
solve the problem of overcoming one-sided considerations of the translation
quality category.

The methodology of the study is based on the results of previous works
on the application of a systematic approach in linguistics and translation
studies, as well as the study of the TQA of texts of various genres.

The main results consist in the description of such formants of the
communicative situation of educational and scientific translation as subject,
purpose, format, method, criteria and parameters of evaluation. The external
and internal TQA have been differentiated. The step-by-step procedure of
internal TQA of the scientific texts has been described.
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The theoretical significance of the study is the fact that its results
will contribute to the development of criticism and didactics in the Kazakh
translation studies.

The practical significance of the work lies in the possibility of applying
the developed TQA algorithm based on a systematic approach in the
educational process of Kazakhstani universities, and in translation agencies
and companies.

Keywords: translation quality assessment, systematic approach,
educational field, scientific field, communicative-functional model of
translation, translation studies, translation error, algorithm
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THE TRANSLATION OF W. SHAKESPEARE’S SONNET
1 INTO KAZAKH
*Khassenova G.A.!
*12nd year PhD student, L.N. Gumilyov Eurasian National University
Astana, Kazakhstan, e-mail: khassenova gulmira@mail.ru

Abstract. Khamit Yergaliyev was the first poet to offer a completed
Kazakh variant of the Shakespearean Sonnet. William Shakespeare’s Sonnets
were translated into Kazakh through indirect translation; like many of his
works, this one was translated into Kazakh from Russian.

In this article Sonnet 1 will be considered, and its three versions —
original in English by W. Shakespeare, the Russian translation by Samuil
Marshak, and the Kazakh translation by Khamit Yergaliyev — will be provided.

The purpose of this research is to analyze in detail all three versions of
Sonnet 1. The article aims to identify the differences and similarities between
the variants and the peculiarities of each writer. The idea of this scientific
paper is to compare the three versions of Sonnet 1 in their form and structure,
as well as in their use of metaphorical language. The scientific significance of
this work lies in the insufficient research of the translation of Sonnet 1 by Kh.
Yergaliyev. The practical significance of the study is that the presented data
can be useful for the research work of students, undergraduates, and doctoral
students.

During the study, methods of analysis and synthesis were applied, as
well as the sorting method to highlight the most significant moments. The
fundamental method in this research was the comparative method, which led
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to the obtained results. Demonstrated methods contributed to the detailed
conclusion that there are various differences between the original version of
Sonnet 1 by W. Shakespeare and its versions in Russian by S. Marshak and
in Kazakh by Kh. Yergaliyev. This paper can contribute to further works in
analyzing the translated variants of the Sonnets, which will help ensure high-
quality assimilation of them in the translated language.

Keywords: indirect translation, comparative method, metric line, thyme
scheme, pun, contrasting images, metaphorical language, literary devices

Basic provisions

The translations of William Shakespeare’s Sonnet 1 into Russian by
Samuil Marshak and into Kazakh by Khamit Yergaliyev were analyzed in
the provided research. The form and structure of the original Sonnet 1 were
compared to its two translated variants. The three quatrains and the couplet
of Sonnet 1 have been studied in terms of phrases, word collocations, pun,
imagery, metaphorical language, and literary devices used by William
Shakespeare, and their interpretations into Russian and Kazakh languages by
the translators.

Introduction

Sonnet 1 is the first sonnet opening the whole series of sonnets by W.
Shakespeare, which in total consists of 154 and are divided into three main
cycles. The significance of Sonnet 1 was noted by the Australian academic
Philip Martin, who says that Sonnet 1 “states the themes for the sonnets
immediately following and also for the sequence at large” [1, p. 20].

Sonnet 1 is dedicated to the topic of procreation, which is evident in
almost each line of the sonnet. To immortalize the beauty of a young man, the
English poet in his sonnet urges him to have children. Beyond that, the author
also dedicates lines 9 to 12 to describing the beauty of the young man. In the
Sonnet 1 we can also notice a strong plea in the concluding lines 13-14 where
the writer once more begs him to have children.

Due to the popularity of the sonnets by W. Shakespeare, like his other
literary works, they have been translated into more than 100 languages.
Regarding the Russian language, the first complete translations were
presented by Nikolay Gerbel and Modest Tchaikovsky. Additionally, there
are also Russian variants performed by other translators such as S. Marshak,
V. Orel, V. Mazurkevich, A. Finkel, G. Kruzhkov, V. Shuf, D. Palamarchuk,
and others.

S. Marshak’s variant of the sonnets is distinguished by preserving
and conveying the poetic beauty of the original Shakespearean sonnets. His
variant, written in an accessible and understandable way, was able to convey
the emotional impact of the original work to readers of the Russian variant.
Furthermore, his work in translation has been praised by many scholars who
have devoted their research to studying his variants of the sonnets.
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The sonnets of the English poet in a complete form came to the
Kazakh land through indirect translation from the Russian language. Khamit
Yergaliyev, a Kazakh poet and a writer, spent six years of his life translating
W. Shakespeare’s sonnets into Kazakh, and in his interpretation, he relied on
S. Marshak’s variant. S. Marshak’s Russian translation was considered “the
pinnacle of skill in translating Shakespeare’s sonnets” [2, p. 21].

Shakesperean sonnets weren’t the only work translated by Kh.
Yergaliyev. He also translated into Kazakh the literary works of G. Byron,
A. Pushkin, M. Lermontov, N. Nekrasov, V. Mayakovsky, R. Gamzatov, A.
Surkov, and others. Additionally, he translated other significant works of
William Shakespeare, among them “The tragedy of Hamlet”, the chronicle
play “Richard III”, and the comedy play “A Midsummer Night’s Dream”.
Thus, we see that Kh. Yergaliyev tried his hand at translating different literary
genres of W. Shakespeare’s works.

The importance of his works for translation literature was mentioned
by the poets Gafu Kairbekov and Kadyr Myrza Ali, who were actually the
reviewers of Khamit Yergaliyev’s variant of the sonnets [3, p. 6].

Materials and methods

To conduct the research, the original Sonnet 1 by W. Shakespeare,
edited by Katherine Duncan-Jones, was taken as a basis. For the Russian
variant of Sonnet 1, S. Marshak’s translation published in 8" volume of
“William Shakespeare. Complete works in eight volumes” under the general
editorship of A. Smirnov and A. Anikst was used. For the Kazakh version,
Khamit Yergaliyev’s translation published by “Audarma” publishing house
in 2004 was chosen.

The analyses of W. Shakespeare’s Sonnet 1 by H. Vendler, R. Matz, J.
Pequigney, P. Martin, C. Atkins were scrutinized during the research. In regard
to S. Marshak’s translation, the scientific works of M. Gasparov, M. Morozov,
N. Avtonomova, and B. Kushner were observed. For the investigation of Kh.
Yergaliyev’s variant of the sonnets, the studies of Zh. Beisembayeva, A.
Korabaeva, and V. Kosnikova were reviewed.

To complete the study, the methods of analysis and synthesis were
primarily used, which assisted in the detailed analysis of Sonnet 1. The sorting
method was employed during the research to highlight the most significant
aspects of Sonnet 1.

The fundamental in this research was the comparative method. Based
on this method, Sonnet 1 was analyzed and compared with S. Marshak’s
translation and Kh. Yergaliyev’s variant.

Results and discussion

To begin with, we would like to provide an analysis of the form and
structure of the original Sonnet 1 and its translated variants.

W. Shakespeare’s Sonnet 1 is written in iambic pentameter, and its
rhyme scheme is ABAB CDCD EFEF GG.
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Regarding Samuil Marshak’s variant, we can say that he kept the original
structure of Sonnet 1, writing it in three quatrains and a couplet. This kind of
structural preservation is important not only for reflecting the content but also
for the aesthetic impact of the original text. The rhyme scheme in his variant
of Sonnet 1 is ABAB CDCD EFEF GG, which once again emphasizes his
masterful skills in conveying it into Russian. Thus, we can state that the main
goal of the translation has been achieved, as the translator, by preserving the
structure and form of Sonnet 1, can evoke the same reaction in the recipient
of the translated text as in the recipient of the original text.

Khamit Yergaliyev kept the traditional characteristics of W.
Shakespeare’s sonnet. However, there were differences in the rhyme scheme:
ABCB DEFE GHGH II. The first two quatrains have a different scheme,
while the third quatrain and the couplet have the rhyme scheme of the original
work.

In lines one through four, W. Shakespeare rhymes “increase” and
“decease”, “die” and “memory”. S. Marshak chooses to rhyme “no3” (vine)
and “po3” (rose), “yBsas’ (fading) and “momonmas™ (young). Kh. Yergaliyev
rhymes only second and fourth lines: ‘““xynmerneii” (without exhausting)
and “ermeii” (without passing). Although each writer chooses different
words to rhyme, there is still a close meaning between the words “die”,
“ysmas” (fading), and “>xynerneit” (without exhausting). It should be noted
that William Shakespeare’s writing is harsh, whereas S. Marshak and Kh.
Yergaliyev select “softer” words. Indeed, William Shakespeare’s language
being harsh has been noted by many literary critics, including Peter Ackroyd,
Harold Bloom, Stephen Greenblatt, James Shapiro, and Stanley Wells.

In the second quatrain, W. Shakespeare proceeds to use rhymes such as
“eyes” and “lies”, “fuel” and “cruel”. S. Marshak, in his turn, used the words:
“kpacoty” (beauty) and “Humery” (poverty), “coku’ (juices) and ‘“>xecTokmii”
(cruel). Kh. Yergaliyev again rhymes only second and fourth lines: “Hopinmi”
(juices) and “OGapeiaasr” (all/everything what you have). Here we see that
different words were chosen for the rhymes; however, in the second line,
W. Shakespeare’s rhyme word “fuel” was translated as “coku” (juices) and
“mopinai” (juices).

In the third quatrain of Sonnet 1, the words used for rhyme are
“ornament” and “content”, “spring” and “niggarding”. S. Marshak used the
following words to rhyme: “maus’” (day) and “xopons” (bury), “rmamaraii”
(herald) and “pactparoii” (waste). Kh. Yergaliyev this time rhymed all four
lines: “Oyrin” (today) and “ypeirbin” (seed), “kynmik” (day) and “a3rbHabIK”
(immorality).

Two consecutive rhyming lines (“be” and “thee”) consisting of ten
syllables end

Sonnet 1. Moreover, the last line of Sonnet 1 is composed only of one-
syllable words, which is actually abundant in English language.
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The final lines in S. Marshak’s variant also consist of ten syllables, and
the rhymes used in his translation of Sonnet 1 are “npenasaii” (bury) and
“ypoxkaii” (harvest). The last line of his variant is composed of three-syllable
(rpsanymux, mpeKpacHsli, ypokaii) and one-syllable (neT) words.

Although Kh. Yergaliyev rhymed the last two lines “>xen-imcin” (eat
and drink) and “xewmicin” (harvest), he didn’t keep decasyllabic metrical line.
The 13™ line of Sonnet 1 in his variant consists of 12 syllables and the 14" line
consists of 11 syllables.

Quatrain 1

Soviet literary critic and Shakespeare scholar Alexander Anikst
describes the first quatrain of Sonnet 1 as: “here Shakespeare is really “sweet-
sounding” and “mellifluous™” [4, p. 568].

In the first line of Sonnet 1, in order to refer to physical beauty, W.
Shakespeare used the phrase “fairest creatures”. S. Marshak in his variant
changed it to “my4mmx 5103” (from the best vines). Kh. Yergaliyev used the
phrase “ocem mbIObIK” (beautiful vine), which, though different from the
original, has a similarity to the Russian variant.

In the second line, by the phrase “beauty’s rose”, W. Shakespeare calls
the young man [5, p. 79]. This collocation was translated by S. Marshak as
“kpacota” (beauty), and similarly by Kh. Yergaliyev “cynynbik” (beauty).

The pun “tender heir” used by W. Shakespeare in the fourth line was
given by S. Marshak as “po3a momnogas™ (the young rose). However, in Kh.
Yergaliyev’s variant of Sonnet 1, the pun was omitted.

Quatrain 2

In the fifth line, W. Shakespeare praises masculine beauty by mentioning
the usual “bright eyes” [6, p. 8]. The phrase wasn’t conveyed in S. Marshak’s
variant, as he instead used the word “kpacory” (beauty). Kh. Yergaliyev
translated it as “cysy axkapsiHa” (to your beautiful face).

In the sixth line, the English poet used the imagery of a candle eating
itself, whereas in the Russian variant by S. Marshak, it was given as “Bce
nydmue ei otaaBas coku” (by giving her all the best juices) [4, p. 427]. Kh.
Yergaliyev’s translation of this line was similar to S. Marshak’s: “Topk ereciy
coFaH acbul HOpiH1” (you give her your precious juices) [7, p. 609].

In the seventh and eighth lines, to characterize the egoism of the
young man, W. Shakespeare uses the contrasting images of “famine” and
“abundance”, and “sweet self” and “cruel”. In S. Marshak’s variant of the
seventh line, it was given with the words “o6unbse” (abundance) and “Humera”
(poverty). However, there are no contrasting images in the eighth line.

Kh. Yergaliyev, in his turn, used contrasting images in both the last lines
of the second quatrain: “>xanbiH” (your soul) and ““kxaysiH” (your enemy),
“xoKmbUIBIK (poverty) and “Oapbiy’” (all that you have).

Quatrain 3

In ninth and tenth lines, by using metaphorical language, W. Shakespeare
compares the young man to the “world’s fresh ornament” and to the “herald”.
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S. Marshak in his variant used the same set of words “ykparmenne” (ornament)
and “mmamaraii” (herald). Kh. Yergaliyev didn’t keep the first metaphor,
but the second, “>xapmbr” (herald), was just the same as in the original and
Russian variants.

In the eleventh line, W. Shakespeare uses a metaphor where he compares
youth to a bud. In the Russian variant, the metaphor was given with the words
“I'psimy1iee B 3a4atke XopoHs™ [4, p. 427] (the future in its rudiment burying);
and in Kazakh, it sounded like “Kepre ThIFbII KelemIEKTIH YPbIFbIH [7, P.
609] (into the coffin drive the future seed).

William Shakespeare used the commonly oxymoron of the Elizabethan
sonneteers, “tender churl”, in the twelfth line of Sonnet 1. It was translated
by S. Marshak as “Coemunsiennib ckapemHOCTb C pactparoi” [4, p. 427]
(You combine stinginess with waste); and its Kazakh variant was “capan
caku” (stingy generous). We can say that Kh. Yergaliyev could masterfully
transmitted the oxymoron of Sonnet 1 in his Kazakh translation.

Couplet

In a couplet, W. Shakespeare uses a metaphor by comparing the young
man to a glutton to describe his selfishness, and in the last line, the author uses
hyperbole: “To eat the world’s due” [8, p. 113]. Although S. Marshak uses
another set of words for the translation of these lines, he includes a metaphor:
“¥Kanes mup, 3emie He npenaBaii/ [psaaymux JietT npekpacHeli ypoxkaii!” [4,
p. 427] (By pitying the world, do not bury/ of the coming years, a wonderful
harvest!)

Kazakh translator also used a metaphor in his variant: “Owmipxui as1, reme
naxar sxern-imicin/ Kenemektin 6an-mbsIpbiaab! xemicin!” [7, p. 609] (Have
pity on life, don’t tell the grave to eat and drink/ Of the future the very sweet
harvest!)

Conclusion

According to the provided analysis, completed using the comparative
method, the following results were obtained: the rhyme scheme used by W.
Shakespeare was entirely replicated by S. Marshak, whereas Kh. Yergaliyev
used the same scheme only in the 3™ quatrain and in the couplet. Furthermore,
the comparison of the words used in thymes showed that the translators selected
words with somehow similar meanings to the original words twice: “die” was
rendered as “yBsimas’ (fading) and “xynerneir” (without exhausting); “fuel”
was interpreted as “coku’ (juices) and “Hopinai” (juices).

The phrases used by W. Shakespeare in Sonnet 1 were expressed
differently in the translated variants. In this regard, Kh. Yergaliyev stated
that in his translation of the Sonnets, he took into account the features of
the national concept [3, p. 6]. Indeed, for a translator, the main goal of the
creative process is to achieve the understanding of the interpreted text by its
readers. Ultimately, the art of translation goes beyond words, delving into
cultural intricacies to create a bridge that transcends linguistic and cultural
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boundaries, fostering a truly global literary exchange [9, p. 318].

The poetic devices of an English poet, used to enhance the beauty,
depth, and emotionality, were preserved but also interpreted with different
words. For example, the imagery of a candle eating itself was rendered in the
translated variants as “Bce myumue eit otnaBas coku” (giving her all the best
juices) [4, p. 427] by S. Marshak; and similarly in Kh. Yergaliyev’s variant as
“Topk ereciH coraH acbut HOpiHAL™ (give her your precious juices) [7, p. 609].

The contrasting images appearing in the seventh and eighth lines were
employed to convey the theme of procreation and the passage of time. The
contrasting images like “famine” and “abundance” were skillfully conveyed
in the Russian and Kazakh variants of Sonnet 1.

The metaphorical language ‘“herald” used by W. Shakespeare in the
tenth line, which described the subject of the poem, was retained in both
translated variants of Sonnet 1: “rmamaraii” (herald) in Russian variant; and
“xapmbr’” (herald) in Kazakh variant. Furthermore, the metaphor used in the
eleventh line (bud), which reinforces reinforces the theme of procreation
and the passage of time, was preserved in both translated variants, and was
expressed with the words “3auatox” (rudiment), and “ypbIk” (seed).

The oxymoron of the twelfth line “tender churl™, skillfully used by
W. Shakespeare to complicate the character of the subject, was masterfully
presented in the Kazakh variant as “capan caku” (stingy generous).

Figure of speech used in a couplet by W. Shakespeare was retained, as
we can see that the Russian and Kazakh translators both used a metaphor,
albeit with a different composition of words.

In conclusion, this paper demonstrated the methods and general
approach to analyzing translated variants of the Sonnets. Such work can
lead to the high-quality assimilation of the Sonnets in the language of their
translation.
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Y. LIEKCIIUPAIH 1 COHETIHIH KA3AK TIJITHE AYIAPMACBI
*Xacenosa I A.!
*12-xypc nokropanTsl, JI.H. 'ymunes arsianarsl Eypasus yiarThik
yHUBepcuteTi, Acrana, Kazakcran, e-mail: khassenova_gulmira@mail.ru

Angarna. Yunesam lekcniup coHeTTepiHiH OapibIFbIH aydaphlll, OHbIH
TOJIBIK Ka3aKIlla HYCKAaChIH OKbIPMaHJapbIHa YChIHFAH TYHFBIII aKbIH — XaMHT
Epranues. Y. llekcniup/aiH coHeTTepi OHBIH 0acKa Jja MblFapMaiapbl CUSKThI
Ka3ak TUTiHE ’KaHaMa ayiapMa apKbLUIbl ay/1apbLiibl, OYII IIBIFAPMACHI Ja OpPbIC
TIJIIHEH Ka3aK TUTIHE ay/lapblUIFaH.

byn wmakamaga Coner 1 KapacTbIpbUIbIl, OHBIH YII HYCKAChl
ychiHbIIaTBIH Oonazel: Y.llekcrupaiH aFbUIIBIH TUTIHIETT TYIHYCKACHI,
Camyanp MapiiakTelH OpBIC TUTIHAETI HYCKAChI )koHEe XaMuT EpranmneBtig
ayJlapMachIHIaFbl Ka3aK TUTIHIET] HYCKACHI.

byn 3eprreymin makcatel — CoHer 1-miH OapiblK yII HYCKAChIH
erKel-Terkei Tangay Oosbin TadbuIazbpl. Makana HycKanap apachblHAarbl
allbIpMAIlIBUIBIKTAD MEH YKCACTBIKTap[bl, COHJAi-aK op >Ka3yIIbIHBIH
epEeKILEeTIKTEepiH aHBbIKTayFa OafFbpITTadfaH. byl FBUIBIMH  KYMBICTBIH
unesicel — CoHer 1-TiH yII HYCKAaChIH olapAblH (OpMackl MEH KYPBLIbIMBI,
JKOHE COHJal-ak MeTadopaiblK TUIMIH Oepiayl OoWbIHINA canbICThIpy. by
KYMBICTBIH FBUIBIMH MaHbI3AbUIBIFBI X.EpranueB aynapmaceingarsl CoHeT
1-1iH KETKUTIKCI3 3epTTenyiHae. 3epTTeyaiH MPaKTHKAIBIK MaHbI3IbLIBIFbI
YCBIHBUIFaH IEPEKTePAIH CTyACHTTEP, MArUCTPAHTTAP KOHE TOKTOPAHTTAPIbIH
FBUIBIMU-3€PTTEY KYMbICTAPbIHA Maii/1abl O0TybIMEH alKbIHAAIa bl

3eprrey OapbIChIHIA Talljjay >KOHE CHHTE3 OJIICTepl, COHAAM-aK
MaHBI3JIbI COTTEPAl 06l KepceTy YIIIH CYPBINTAy oIiCi KOJIIaHBLIJIBI.
CasnpIcThIpMaIbl 9/1iC OYJI 3epTTeye ipreii 0o, OWTKEeHI OHBI Mai1aaany
ajbpIHFaH HoTWXKenepre okenai. Kepcerinren omicrep VY.Illlexcnupnin CoHet
1 tynnyckacel MeH onbiH C. Mapiak aygapraH OpbIC TUTIHAET! >KOHE
X. EpranueB aymapraH Ka3ak TUTIHACTI HYCKaJapbIHBIH apachblHIa OpPTYpIIi
alBIPMaITBUIBIKTAPABIH 0ap €KSHJITT Typasibl erKEH-TETKEHI KOPBITHIHIbI
Kacayra MYMKIHAIK Oepmai. bysr kyMbIC COHETTEp/liH aygapMa HYCKalapbiH
Tajaay OOMBIHILA OaH o1 KYMBIC 1CTEYTe BIKIAJ €T€ aJaJIbl, 5KOHE OJIap/IbIH
ayJlapMma TUTIHJIE KOFaphl caraibl MEHIepiIylH KaMTaMachl3 €Te ajajpl.

Tipek ce3aep: xaHama ayapma, CaJbICTBIPMAaJIbl O/IC, METPUKAJIBIK
TapMak, pudma cxemachl, CO30MHAThIM, Kapama-Kapchl OeiiHenep,
MeTadopabIK Tijl, KOPKEMIIK ToCLIIep
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IEPEBOJ] COHETA 1 Y. HIEKCITUPA HA KA3AXCKHWH SI3BIK
*Xacenona [ A.!
*1 nokTopaHT 2-ro Kypca EBpa3zuiickoro HalfmoHaIsHOTO YHHUBEPCUTETA
uM. JI.H. I'ymunesa, Acrana, Kazaxcran,
e-mail: khassenova_ gulmira@mail.ru

AnHoTauusi. XamutT EpramueB Obul NEepBBIM IOATOM, KOTOPBIH
IepeBesl BCe COHEThl YubsaMa lllekcnpa Ha Ka3aXCKUM A3BIK, U IIPEACTaBUI
ux nonHyoo Bepcuro uyurarensim. Conetst V. lllexcnupa OblTu nepeBeeHbl
Ha Ka3aXCKHUH s3bIK MyTeM KOCBEHHOTO MepeBOAa, Kak M J1000e Jpyroe ero
MIPOM3BE/ICHUE, ITO MPOM3BEIEHHE ObIJIO MEPEeBEIEHO Ha Ka3aXCKUH SI3BbIK C
PYCCKOTO SI3BIKA.

B nannoii crartee Oyner paccmorpeH CoHer 1 M mpezacTaBieHbl TpU
€ro BEPCUM: OPUTMHAJI HA aHIVIMICKOM s3bIKe HanucaHHblid Y. lexcrimpowm,
pycckuii BapuanT Camyauia Mapiaka u kazaxckuil Xamura Epranuesa.

[lenpro TaHHOTO HCCIEN0BaHU SBISAETCS JETAIbHBIN aHAIN3 BCEX TPEX
BapuaHTOB CoHeTta 1. Crarbs HalrpaBIIeHa Ha BBISIBIICHUE PA3JIUYUN U CXOICTB
MEX]ly BapHaHTaMH, a TaKke 0COOCHHOCTeH Kaxkaoro nucarens. Maes stoi
Hay4HOU pabOThI COCTOUT B TOM, 4YTOOBI cpaBHUTH TpU Bepcun Conera 1 1o ux
(bopme U CTPYKTYpE, a TaKKe IO CIIoco0y NMpe10CTaBIeHUs MeTadhOpHUECKOro
a3bIka. HayuHast 3HauMMOCTh TaHHOH pa0bOThI 3aK/II0YAETCsl B HEJOCTATOUHON
nzyuyeHHocty Conera 1 B nepesone X. Epranuesa. [Ipaktnueckas 3Ha4MMOCTB
UCCIIEIOBaHMS 3aKJIF0YAETCs B TOM, UTO NPEICTaBICHHbIE JaHHBIE MOT'YT OBbITh
MIOJIE3HBI JUUIsl HAyYHO-UCCIIEI0BATEIbCKONM pabOThI CTY/IEHTOB, MAarCTPAHTOB
U JOKTOPAHTOB.

B xone uccrnenoBaHMs NPUMEHSUIMCh METOABI aHAIM3a U CHUHTE3A,
a TaKXKe METOJ| AJIS BbIIEJCHUs HauboJiee 3HaUMMBbIX MOMEHTOB B COHETE.
OcHOBOMONATAIOUIMM B 3TOM HCCJIEAOBAaHUM OBII CPAaBHUTEIBHBIA METOL,
TaK KaK UIMEHHO €T'0 UCI0JIb30BaHUE U NPUBEJIO K ITOJIy4EHHBIM PE3yJIbTaTaM.
IIponeMoHCTpUpPOBaHHBIE METOBI TIO3BOJIWIN CHETIAaTh Pa3BEPHYTHIN BBIBOJ
O HAJIMYMH Pa3jIMYHBbIX OTIIMYMN MEXNy opuruHainbHoU Bepcueil Conera 1
V. lllexcnupa u ero BepcUsIMH Ha PyCCKOM s3bIke B nepeBoge C. Mapiuaka
U Ha Ka3aXxCKoM si3blke B mepeBosae X. Epranmea. /lanHas paboTta Moxer
CNoco0CTBOBATh JaJbHEHIINM paboTaM 10 aHAIM3Yy MEePEBOAHBIX BApUAHTOB
COHETOB, YTO TaK WJIM MHaU€ CMOXET 00eCIeUnTh X KaYeCTBEHHOE YCBOCHUE
Ha SI3bIKE MEPEBOJA.

KiroueBbie c/10Ba: KOCBEHHBIN IEPEBOJ, CPABHUTEIBHBIM METO.,
MeTpuYecKasl CTpoKa, cxema pu(pMOBKH, KajaMOyp, KOHTpPACTHbIE 00pa3bl,
MeTapOpUUECKUH S3BIK, XyA0KECTBEHHbIE TPUEMBI

Cmamvsa nocmynuna 01.07.2023
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HIET TIVIIH OKBITY BAPBICBIHJIA KOO CTYAEHTTEPIHIH
OKY TABBICTBUIBITBIH KAJIBIIITACTBIPY 7KOJITAPBI
* Ilxkonucosa I.K.!, EpmexoBa A.J1.
*BKUTY nenaroruka FeUIBIMAAPBIHBIH KaHIUIAThI, KaybIMIaCThIPbUIFaH
npodeccop, Opan, Kazakcran, e-mail: dzhonisova@mail.ru
? eiaroruka FeUIbIMIAPbIHBIH MarucTpi, Opai, Kazakcran
e-mail: ermekova.aktoty07@mail.ru

Angarna. Kaszipri 3amanrel OiiM Oepy canacblHAa HETI3rl opekeT
OarmapiapbIHBIH Oipi MEMJIEKETT] KaHAIIBUIABIK JaFJapbIChIHAH MIbIFapa
aJaThIH «TaObIC YIIiH O1TiM» €Tl aTalaThIH TapaaurMa 00bIT Ta0bu1a sl by
napajurma (GUITOJIOTHSUIIBIK JKOHE MeIaroruKajbIK IIOH KaJApJiapbliH JaibIHay
OapbIChIHA epeKIle OaChIMABUIBIKKA 1€ OOMBIT Ta0bLIa b, ce0e01 TYJIFaHbIH
031 TaOBICTBI O0IMaca, OHBIH OepeTiH OuTiMi MeH TopOueci e Ta0bICThI Oona
anmaiinel. Ocbl opaiia Makaaia 011iM caachIHIaFbl MAHbI3Ib MOCETEeNEPIiH
OipiH menry OOMBIHIIA KYMBIC KYPTi3ai. By >KyMbIC >KOFapbl OKY OpbIHAAPHI
TYJIEKTEpIHIH KY3BIPETTLIITHIH JKOFaphl JIEHTeWiH, OJapAblH FBUIBIMU
KY3BIPETTIIITiHIH KOFaM TajanTapblHa COMKECTITiH, ©3iH-631 TopOuerneyre
JIAMBIHIBIFIH KAMTUTBIH CallaHbl apTTHIPY/IbI KAMTHIbI. MYHBIH 09pi KeOiHece
Oomamak MamMaHAapAbl TaOBICTHI OKbITyFa OaimanbicThl. Conm cebemnTi ne
CTYACHTTEPIIH OKYIaFbl TaOBICTBUIBIFBIH KaJbIITACTHIPYAbIH FHUIBIMU
Heri3fepiH KoJJaHa OTBIPBIN, OYJI MOCENeHI IIelly MakcaTbhlHAa dp TYpi
JICHTCH/IET] CTYACHTTEP/IH JKEKE THUIIOJIOTUSUIBIK CHUIATTaMaliapblH €CKepe
OTBIPBII, TAOBICTHI IC-OPEKETTEPIH YHBIMIACTHIPY CTYACHTTEPIIH O IaFbIIai
OlTiM anysl YIIH KaFJal jkacay >KOHE JUArHOCTHKaiay MaKcaTbhIHIA 1MIKi
Karaalaapabl €CKepy JKOHE YHUBEPCUTETTIH TICHXOJIOTHSUIBIK KBI3METiH
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yislecTipy MEH oMiCTeMEeNiK KOJIay[bl KaMTaMachl3 €Ty KapacThIPbUIFaH.
[ertinai 6imim Oepy Oarmapinamanapsl, oHbIH imriHae «Iler Tim: eki mer
Tut» koHe «llleren dumonorusacey Oarmapiamanapbl OOWBIHIIA OiTiM
aJaThIH CTYJICHTTEP/IIH OKY TaOBICTBIIBIFBIH KAJIBIIITACTHIPY MOceeciHe 6aca
KOHUIT OesiHl. 3epTTey OapbIChIHIA albIHFAH HOTHXKENEP CTYACHTTEPIiH
OKYIaFbl TaOBICTBUIBIFBIH KaJBIITACTBIPYFa BIKIAT €TETIH JKYMBICTHI
YHBIMAACTBIPYFa MYMKIHJIIK Oepei, 01 MEMJICKETTIH MHHOBAITUSIIBIK OWJIay
KaO1JIeTi, KaJbITaCKaH KY3bIPETTUIIr >KOHE ©31H-031 OKbITYy KalijmeTi Oap
YKOFaphl OLTIKTI KaJpiaapFa JereH KaKeTTUIITNH KaHaFaTTaHIbIpyFa MYMKIH/TIK
oepeni. Conmaii-aK 0Chl 3epPTTEY JKYMBICHI )KOFaphl OKY OPBIH CTY/JICHTTEPiHIH
OKYJIaFbl TAOBICTBUIBIFBIH KAJIBIIITACTHIPY/IBIH OaFnapiamMaiapbiH KypyFa Heri3
0ot TaObLUIaAbl. Makasiaza YChIHBUIFaH OaFaapiiaMaHblH 031 JKOFaphl OKY
OPHBIHJAFBI TaOBICTBUIBIKTHIH 0ACThl MIHJIETIH aKbIHAAY dKOHE OHBI XKY3ere
acpIpy OOMBIHINIA >KYMBICTAp MEH YCHIHBICTApABI JMIICTEMEIIK KaMTaMachli3
€Ty MOCEJICCIH MIeIIe/l.

Tipek ce3aep: ®Korapbl OKY OPbIH, CTYJACHTTED, TAOBICTHUIBIK, OKYIAFbI
TaOBICTBUIBIK, €CTE CaKTay, arpeCcCHsl, Ma3achI3/IbIK, HHTPOBEPT, IKCTPOBEPT,
©31H-031 Oarasay, eT TUTIH OKBITY

Herisri epe:kenep

Kazakcran PecnyOnukachiHbIH 011iM Oepy MEH FBUIBIMIBI IaMBITY/IbIH
2020 — 2025 xpUigapra apHaliFaH MEMJICKETTIK OarjaapiaMachiHaa
KOPCETIITCeH ICH, JKOFaphl JKOHE JKOFapbl OKY OPHBIHAH KEHiHT1 OiliM aimy
Ke31HJIe CTYyJIeHT OeC HaKThl HOTIIKEre KOJ KeTKize Ounyi kepek. Omap: o3
caJIaChIH/Ia )KEeTKUTIKTI O171iMi O0TyBI, TYCIHIT1 00Ty; aranFaH OiLTiMI1 KoJIaHa
OlTy, IoJen KaJbIITACTBhIPY MKOHE MoceJeNepii Iieme Oily; aKmaparThl
JKWHaW Oy, OHBI )KETKUTIKTI TYpJe TYCIHJIIpE any; aKmapart, Oi, memiMaepIl
xabapmail aiy; opi Kapalk OKy JaFabIChl, ©3 OeTiHIIe eMip Ooibl oKy [1].
CryneHTTep/liH KociOM KY3BIPETTUIIKTEPIH JKOHE 63 OeTTepiHIe OuTiM aimy
JaFIbLIAPbIH KAJIBIITACTHIPHII, KaH-KaKThl JaMbITHII, 3aMaHayd KapKbIHIbI
oneme O6ocekere KaObIeTTI OoyllapeiHa aTcaybicy aca MaHbI3AbL. by perte
CTYIIEHTTEPAIH OKYIarbl TaOBICTHUIBIFBIMEH JKYMbIC kacay KaxeT. OChIHbIH
OapJIBIFbI MOCEJICHIH ©3EKTUIITH AAJICTACH TyCel.

Kipicne

CryneHTTep/IiH OKY KbI3METIH KaiiTa KYpyFa MYMKIH]IIK O€pETiH )KOFapbl
OKYy OpBIHJApbIHAA OEnriun TeHACHIMsUIAp KaJIBITAChIN yiarepai. Anaiina,
TOXKIpUOE KOpCeTIN OTBIPFaHIal, Hamap OKYy YArepiMi MEH TOPTIICI3MIK
ceOcOIHEeH YHHMBEPCHTETTCH IIbIFAPBUIFAH CTYACHTTEPIH CaHbl a3aiMaii
OTBIP.

byn kemeHci3 KyOBUIBICTapIbl KEHYre JKOHE COHBIMEH Oipre
CTYACHTTEPIIH OKYAaFbl TaOBICTBUIBIFBIH KaJBINTACTRIPY YIIiH Oenrim
0lp MeIaroruKajJbIK-TICUXOJIOTHSUIBIK IIAapTTapblH Kacay apKbUIbl KOciOH
TAWBIHIIBIKTBIH JKOFaphl JIEHreHiH KamTamachi3 eryre Oomaabl. JKorapsl
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MEKTETKE JKYKTCJITeH MIHJASTTEpI eIy canachl KeOiHe OKyHaFrbl
TAOBICTBUIBIFBIH KAJIBINITACTHIPY VIIH CTYICHTTEPMEH JXYMBICTHI JIYpPbIC
yibIMAaCThIpa OlTyre OaiIaHbICTHI.

OJebueTke Moy OapbIChIHAA TAJJAHBII OTBIPFAH MOCEJICHIH JKaH-
YKaKThl 3ePTTEITCHIHE KO3 KETKI31Lal. ATan alWTKaHAa, OKY TaOBICTBUIBIFHI,
KAl TaOBICTBUIBIK MAceJesepi OTaHIBIK, IICTENIIK Iearor, MCUXOJor,
oneyMeTTaHyIbl, ¢uiaocod FameIMaap TapamnblHaH Oipkarap OarbITTa
KapacThIPBbLIFaH.

- TaOBICTBUIBIK JKEKE TYJIFAaHBIH MOTHBAIIUS JIEHICHIHE, OPEKETTIH
MaKCaTTBIK CHIIaThIHA, YXYMBIC Kacay HHETiHE OalJaHBICTBI OCHIMILIIK,
OonamrakTa TaOBICKAa JKETKi3eTiH (akTopnap, KbI3BIFYIIBUIBIKTAD JKyHeci
perinae (x. Atkuncon, JI. Mak Knenana, K. Pomxkepc, D. ®@pom xoHe
Oackanap).

- OPEKeTTiH TaOBICTHUIBIK (DAKTOPIIApHI, OaFajiay, MOTHUBAIIUS, YMTHLTY
neHreinepi (3. Dpuxcon, K. Jlepun, B.C. Mepnun, E.I1. Mnbun, A.A. Pean,
A. barnypa, M.JI. KyOpikuna)

- JKeKe TYIFaHbIH TaOBICKA )KETKEH/IC HEMECe YMITTCHICHIH/IE TTaia
0oJaThIH ce3iM, OpeKeTTiH 63 HoTmkeciHe KaThichl (b.I. Ananbes, H. barypus,
A. JleontbeB, C. PyOunmTelis T.6.)

- OKYIIBUIAPJBIH TAOBICTBUIBIFBI, OJAPJBIH OKY OHE TaHBIMJBIK iC-
OpeKeTTepiH OeICEHACHAIPY, dJIEYMETTIK TaOBICTBUIBIKTBIH JaMBITHLTYBI (A.
benkun, I11I. AmMonamBuiu, O. AmHoBa, E. Pricbaes [2], A. Ycenosa [3] 1.06.)

- KOFapblOKY OPHBI)KYHECIHAeT1 0acKapy iC-opeKeTiHIH TaObICThUIBIFbI
(haKTOpBI, OKY 1C-OpEKETiHIH TaOBICTHUIBIFBIH Oaraiiay, CTYJACHTTIH TaOBICTHI
OKYBIHBIH TICUXOJIOTHSUIBIK (haKTOpIIaphl, CTYACHTTEP/IH OKY TaOBICHI )KOHE
MeJaroruka KaTeropusChl PETIHIEr1 TaOBICTBUIBIK. TaOBICTBIIBIK KOCIOM
3epTTey KbhI3METI TYpFhIChIHAH naa Kapacteipbutiansl (H. Kypmrokoma, C.
Cwmupnos, M. lla6anuna, H. Kanununa, I1I. Tay6aesa [4], A. PricOaeBa [5],
H. Kynmeimesa [6], 1. )KancepukoBa [7] sxoHe O6ackanap).

Kapacteippuiran 3epTTeyiepaiH HOTIKENIriH aiTa oTeipbin, KOO
CTYIACHTTEPIHIH OKYyJIarbl TaOBICTBUIBIFBIH  KaJBINTACTBIPY  Maceleci
TICUXOJIOTUSITBIK FBUTBIM TYPFBICBIHAH TOJIBIK KAMTBUIMAFaHIbIFbIH MOMBIH/IAY
Kepek. Makaia KepceTuIreH OJIKBUIBIKTBIH OPHBIH TOJTHIPY, CTYACHTTEPIIH
OKYIIaFbl TaOBICTBUIBIFBIH KAJIBINITACTHIPY XOJJAPhIH capajay MaKCaThIHa
Ka3bUIIIBL.

3epmmeyoiy  maxcamoi: CTYIEHTTEPIIH OKYAarbl TaOBICTHUIBIFBIH
KaJIBITITACTBIPYJIBIH ~ TCOPUSJIBIK ~ HETI3NEpIH  aWKbpIHAAy, OJICTeMECiH
KYPacCTBIPBII, OHBI TOKipHUOE skacay apKblIbl ChIHAKTaH OTKIi3Y.

3epmmey 6ondcampi: €rep CTYNEHTTEPIIH OKYIAFbl TaOBICTHLIBIK
JICHTCHIIepIH JaMBITY VIIiH apHaiibl OaFgapiamMa jacakTajica, CTYICHTTEp
OKyJla TaOBICKA KETE aJaJibl.
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MarepuaJjgap MeH dIiCTepAiH CHIIATTAMACHI

3epTTeye Heri3iHeH cayalHaMa XKoHE CATBICTBIPY 9IICTEP1 KOMAAHBLIBITT
otelp. Ochl Kke3re MAeiiH OKy TaOBICTBUIBIFBIH 3€PTTETeH FaJIbIMIap/IbIH
eHOekTepiHe 1mIony kacanbiHaael. CayanmHama ofici  CTyAEHTTEpIiH
TaOBICTBUIBIFBI, JKCTPABEPCUSI JKOHE HMHTPOBEPCHS JCHICHIIEpi, KapbIM-
KAaThIHAC €peKIIeTikTepl T.0. aHBIKTAy YIIIH KOJJAHBUIABL. 3epTTeyiMizne
OipHelie MIETENIIK cayaJHamalapbsl KOJJIaHBINT OThIPMBI3: bacca-/lapkwu,
Ainzenk Tecti, T.0. CanbICThIpy 9[iCi aJbIHFaH cayajHaMa HOTHXKeJepiH
Tajnay OapbIChIH/IA aca KaKeT dJIiC.

3epTTey MaTepuaibl peTiHAe CTyASHTTEP/IH cayalHama Ke3iHae OepreH
JKayanTapbl aTbIH]IbL.

TaakbLiay

XKanmbl OTaHIBIK JKOHE IIETENJIK FBHUIBIMU OIeOHeTTepal Tanjaay
OapbICHIHIA «OKYIAFbl TAOBICTHIIBIKY YFBIMBI ICUXOJIOTUSI A A, TIeJarOTUKa1a
Jla KapacThIPBUIATHIHABIFB aHBIKTANBL. [IcHXonorTapaplH nailbiMaaybIHIIA,
TaOBICTBUIBIKTBIH HETI31 — OYJI CTYAEHTTIH dMOIMOHAIBI JKaFIalbl, ©31HIH
KEeKe MYMKIHJIIKTep1 MEH aTKapaThlH KbI3METIHE JIETeH Ko3KapachlH Oiaipei.
ConbIMeH, TaOBICTBUIBIK TYCIHITIH JapbIHABUIBIK TYpFhIchiHAH D.["ansToH [§],
031H — o31 OaranaynbiH kepiHici petinae — Y.Jlxeitmc [9, 305 6.], xeTicTikke
pIHTaNaHAbIpy peringe — X. XekxayseH [10, 340-0.], agraMHBIH KOFamarbl
YCTeMIIKKE HEMECe iCKe achIpyFa JIeTeH YMTBUIBICH peTinae — A.Annep[11,
247 6.], e3iH-031 TaHy KaxeTTumiri perinae — A.Macnoy[12, 52 0.], Tany
KaxkeTTiniri peringae — A.A.Hamuamksna [13, 228 6.] sxoHe T. 6. KapacThIpraH
OonareiH. SIFHU 3epTTeynIiepaiH Ko0i OKyIaFbl TAOBICTBUIBIKTBI CTYACHTTIH
AHcau-Kyui, 0Ky npoyeci, HOMudice HCIHe Kaxcemminik e CaHau bl

OKky TaOBICTBUIBIFBI (HEHOMEHIH KapacCTBIPBIN OTHIPFaH MeJaroruKaibIK
KOHE MCUXOJIOTUSIIBIK 3epTTeYNIep/ie MbIHAIal aHbIKTaMalap KepceTiieni:

- JKeKe TYJIFaJIbIK J1aMy, CaHAJBLIBIK;

- )KE€Ke TYJIFaHbIH TaHBIMIBIK, SFHU KOTHUTHBTI MYMKIHJIIKTEP1, TAHBIM
KaOliIeTi;

- CBIPTKBI HEMECE 1IIKI MOTHBAIHS;

- OKY OapbICBhIH/A )KY3€Te achIPbLIATHIH SMOIIMOHATIbI KAPhIM-KAThIHAC.

[legarorukanblk aHbBIKTaMaIap MbIHAIAMN:

- OKy yJrepiMiH, OigiMi MEH iCKepiiK KaOileTiH OOBEKTHBTI TypIe
Oaranay;

- TYJIFAHBIH 03 OeTIHIIIe OKY iCKepIiri, KadiierTi;

- Oacka J1a meAaroruKaiblK JKaFaaiaapasiH, oiniM Oepy Oaraapiamachl
MEH OKBITYIIBIHBIH BIKITAIIBI.

- CBIPTKBI KOCBIMIIIA TOKIpHOe.

«Okynarpl TaOBICTBUIBIKY) YFBIMBIH b. [. AHaHBEB ajiFall peT eHrisi.
3epTTeyIli TYKBIpbIMJAaFaH aHbIKTaMara CoWKeC OKYyHarbl TaOBICTHUIBIK
OKY >KYMBICBIHBIH KapKBIHBIHBIH, KEKEe ©31HIIK epeKIIeNirinia, Oenrim Oip
HOTIDKETIepre KOJ KeTKi3y YIIiH OUTIM alylibl >KHHAWTBIH OakplIay MEH
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KYILI-KITepAiH OHTAMIIbI YilJieciMiMeH alKbIHIanaabl. byan 6acka, oKyaarbl
TaOBICTBIIBIK OUTIM Oepy caTbulapbl MEH JCHIeisepi OOMbIHIIA TaOBICTHI
aJFa KbUDKYIbl KAMTHIBI, OJ THICTI OUTIMJI, UKeMJIUJIIK IEH JaFablIap/Ibl
MEHI'epYMEH J>KOHE TYJIFAJIBIK QJICYeTTI JaMyMEH, COHJai-aK oJICyMEeTTIiK
KY3BIPETTLUIIKTI KaJBINTACTBIPY JKOHE KOC10M KbI3METKE Kipy apKbLIbl KOFaMFa
OeiimMeITyMeH Katap Kypesi.

JKorapbiiarel aHbIKTaMajapabl ObLIail KOPBITHIHIBLIAYFAa OOJIaIbI:
OKyJarbl TaOBICTBUIBIK — OYJI CTYACHTTEPAIH OKY TaOBICThUIBIFBIHBIH
OKBITYIIBUIAPJIBIH TIEIarOrMKAIBIK TaOBICTBUIBIFBIMEH —apaKaThIHACHIHBIH
MHTETpIIBIK  Kepcerkimn.  OKymarbl — TaOBICTBUIBIKTBIH — Kejeciiein
KOMIIOHEHTTEP1 aHbIKTAIIBI (1-cyperT).

I FaFgafinap (THIOCTOTHATEDY, CHITATTAME)

e Cysemrin
mapemect. _ / Oxymarss Crynesrri _
QK} yawepisi >\ TaDEICTELIEE, < GACHEEH CyOBEKTHET]
K3=mperTimizmi — i _ ]

Py Tamzn EPeEIIEIETEPL

CHIPTHE DeTATOTHEATEE -ICHNNIOr HAIERE, FAFTARTap.

Cypet 1 — Oxynarbl TaOBICTBUIBIK KOMIIOHEHTTEPI

Okynarbl TaOBICTBUIBIKTBIH CBIPTKBl JKaFJaiapbl: YHHUBEPCUTET
CTYACHTTEPiHIHICUXOJIOTHSITBIK JI-ayKaThIH KAMTaMachI3 €Ty XoHe OeiMaey
MYMKIHIIKTEPIH apTTBIPY; OKY HPOIECIHIET] JKEKe MKETICTIKTep, ONapbIH
OiniM OGepy ypIiciHe CTYIEHTTEepiH KaHaraTTaHYbIMEH apaKaThbIHACHIHIAFbI
TUHAMHKA; OKBITYIIBUIAPABIH KOCIOM KY3BIPETTUIIr, OJapAblH ©31H-031
JIaMBITY JKOHE HIBIFApPMAIBUIBIK Oiiflay KaOuleTi; IIbIFapMallbUIbIK ©3iH-
@31 JKy3ere acelpy YUIIH JXaFiail jkacay MaKCaTblHa YHHBEPCHUTETTETi
TOpOMe >KYMBICHIH YUJIECTIpPY JKOHE OAICTEMENK KaMmTaMachl3 eTy; OuliM
Oepy mpoleciHe KaTbICyIIbUIAP/bIH JCHCAYIBIK XKaFAaibl; OKBITY YAEpiciH
YUBIMIACTBIPY camachkl (ca0ak KeCTECIHIH YHWISCIMIUNr, apalblK KoHe
arbIMIAFbl aTTECTATTAyAbl YHUBIMAACTBHIPY); KayiNCI3AIK TMEH oJIeyMEeTTIiK-
MICUXOJIOTHSJIBIK KIIMMATThI KAMTUTBIH OKBITYBIH KaWTBUTBIFBI; O1TiM aTy/IbIH
KOJDKETIMALTIT (CTYyISHTTEpAl KaObUijay >KOHE OKyAaH IIbIFapy KyHeciH
tanzay). [mki sxargaiiinapra CTyIeHTTepIiH SMOMOHAIbI, )KEKe, TAHBIMIIBIK
epeKIIeTiKTepi KaTabl.

Hoaruxesep
CryneHTTepaiH OKyaFbl TAOBICTBIIBIFBIHA 9CEP €TETIH YHUBEPCUTETTIH
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CBIPTKBI JKOHE 1IIKI JKaFgaiiapbl JUArHOCTHKAJIBIK OJIICTEp KEIICHIH
aHBIKTayFa MYMKIHJIIK Oep/i.

CryneHTTEpIiH OKYAarbl TaOBICTBUIBIFBIH 3epTTey AOail aThbIHAAFbI
Kazak ¥JITTBHIK IejarorukaiblK YHUBEPCUTETIHIH 0a3achIHIa KYPTi3UII.

3eprreyre 6akanaBpuarThiH 70 CTYICHTI KATBICThI, OHBIH 11IiH/IE 67 KbI3,
3 yi. 3eprrey OapbichiHAa yiI OuUTiM Oepy OarmapiiaMachlHBIH CTYIACHTTEPI
ipikTenin, TonTacThIpeUIAbl. barmapiamanap: «lller Timi: eki meTr TLI»,
«barbic dunonorusicel: arbUIIIBIH TUT», COHBIMEH KaTtap «llenaroruka sxoHe
ncuxonorus». OKynarbl TaOBICTBUIBIKTBI 3€PTT€Y MAaKCaThIHIA 1pIKTEMe
yII TOmKa OeJliH/li, TaOBICTBUIBIK KOPCETKIITEPiHIH OIpi — «aKaIeMUSIIBIK
yarepimy:

1-Ton — yHUBEPCUTETTE TAOBICTHI OKUTHIH 8 CTYICHT (OKY HOTHIKECIHIH
oprama MoHiI 4,56). Kebine omap Oectik Oara aiajbl, KOMIIUIIrT KbI3bLI
JTUTIIIOMFa YMITKED.

2-TOIl — YHHMBEPCHUTETTE OpTaimia TaOBICTBI OKHTBHIH S8 CTyaeHT
(oprama Oaranaper 4,2). Onap HeETi3iHEH TOPT anajbl, KeWIe eMTHXaHIbI
YIIKE TarchIpaabl.

3-Ton — YHMBEPCHUTETTE TaOBICTBI €MEC OKUTHIH 4 CTYIEHT, HeT131HeH
KaHaFaTTaHapJIBIK Oarajap MEH MoHiep OOMBIHIIIA KapbI3aapsl Oap.

Hotwxkenepai Tanmgay skoHE TaJKbulay op TYpJl JeHreumeri
CTYIIEHTTEpA1H >KE€Ke TUIOJOTHUSUIIBIK CUIIaTTaMachlH Kacayra *oHe OapIibIK
KEKe THUMOJIOTHSUIBIK TONTApPbIH >KETICTIKTEPIH AaMBITY TPACKTOPHUSICHIH
’KacayFra, COHbIMEH KaTap YyHUBEPCUTET CTyACHTTEP1H OKY/1aFbl TAOBICTHIIIBIFbIH
KamMTaMachl3 eTyaiH OaraapiaMachliH KypyFa MYMKIHIIK Oepi.

bipiamn cayamnama — D.1.CumMepHuiikas o3ipjiaereH, HeWpoQpu3noiIor
E.1O. HaBei0oB epecekrepre oeitimaerex «Jlypus-2010y xaabIHBIH SKCITpECcC-
JTMArHOCTHKACKIHBIH CTaHaapTTaFan oictemeci (2010 x).

byn cayannama cTyeHTTEp/I1 OKBITY IPOIECIHE KAaThICAThIH TAHBIM/IBIK
MPOIIECTIH HETI3T1 Kypamjaac OeJiiri peTiHIe ecTe caKTay MeXaHU3MIEpiH
aHBIKTAY VIIiH KOJJIaHBUIbL.

0,8
0,7

0,6
0,5 -
0,4 -
03 - ® | Tom
0,2 - ® 2 Tom
0)1 | I E

0 A T T

ecTy-ceillley ecTy-ceilliey ecTy-ceiiney ecTy-ceitney EcTy-ceiiney
JKAOBIHBIH  KaOBIHBIH  JKAObIHBIH  KaIbIHBIH i3mepiHiy
KeeMi TEKEIy1 perTey TapTiOi OepikTiri

Cypert 2 — XKax kepceTKIITepiHIH OpTalla JoPeKeIePiH CaTbICThIPY
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HortmxkekepceTkinn OoHbIHIIA 2 )KOHE 3-TONTAPABIHOPTAIIIA AOPEKEICPIH
CaJBICTBIPY Ke31H/e alTapibIKTail aibIpMalIbUIBIKTAp aHBIKTAJIFAH KOK, all
1 >xoHe 2-TonTap apachIiHAa €CTY-COMIICY >KaJIbIHBIH HOTHIKEIepl OOMBIHIIA,
€CTy-COMJIeY I13MIEpIHIH TEeXeNyl, €CTy-COWJIeY KaIbIHBIH PETTeNyl >KOHE
€CTYy-COMJICY YK IBIHBIH XKAHFBIPTY KaO1JIeTi CHSIKTHI KOpCeTKIITep OOHbIHIITA
alUTapIIBIKTall albIpMAIIBUIBIKTAD aHBIKTANABI. CTYICHTTEpPiH TaHBIMIBIK
EPEKIICTIKTEPIH 3ePTTEY HOTIIKECIHJIE €CTE CaKTaydbl 3epTTEydiH TOMEH
HOTWIKEJIEPIHE CTYACHTTEP/IIH JKEeKE EPEKIICITIKTEP] 9Cep ETETIHI aHBIKTAJIBI.
Oxkynarbl TaOBICTBUIBIK ITPOLIECIH/IE aKIIAPATThl €CTE CaKTay JKOHE KAHFBIPTY
JKETEKIl OKY MiHAETTepiHiH Oipi Oosbinl TaObutambl. bysn perre merTimmai
Oarmapiiamanap ascChlHIa OUTIM ajlaThlH CTYACHTTEP/iH OKY TaOBICTBLIBIFBIH
3epTTey aca MaHbI3IbI 0OJbI, ceOeOl OJIap/IbIH €CTy-COUNIeY KaabpLIaphl TEK
aHa TiTIMEH FaHa eMec, COHBIMEH KaTap IIeT TUTIMEH Jie OailIaHbICTHI.

ConbiMeHn katap bacca-Jlapku cayajqHamacblH KOJJAHY apKbUIbI
arpeccus ypici MeH MOTHBI aHbIKTaabl. MoceneH, @. [lep3np arpeccusiub
ObL1aiiIIa aHBIKTAaN/Ibl: aJAMHBIH JKEKe IIeKapallapblH KOprayFa OarpITTaIFraH
Tya OITKeH KaOlIeT kKoHEe 63 KAKCTTUIKTEPIH KaHaraTTaHIbIpyFa HeMece
TOKTaTyFa apHajfaH Kypaj. backa FpuibIMU oneOueTTep/eri aHbIKTaMasap
CyOBEKTHBTI dJI-ayKaT TEPMUHIMEH THIFbI3 OAJIaHBICTHI. SIFHU arpecCUsHBIH
KOpPIHICI MEH aTaJIbIll 6TKEH CYOBEKTHBTI dJI-ayKaT Ce31MIEPIiH KOHE OJap/IbIH
OKYy TaOBICTBUIBIFBI MEH TAaHBIMJIBIK MYMKIHIIKTEPTe oCEpiH KapacThIPHIN
OTBIPMBI3.
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Cyper 3 — bacca-/lapku cayatHaMachIHBIH KOPCETKIMITEP1

Crynentrepain Oapiblk ymn ToObIHAA skanmbl bacca-/lapku TecTiHig
eKmeney kepcerkimn 1-tonra (yarepimi sxorapsl ctyaeHtrep) 74%, 2-tomnra
(yarepimi oprama cryaeHTrep) 86%, an 3-tonTa (yarepiMi TOMEH CTYASHTTED)
88% moHiHe xeTei. A3 Jopekesie KoHe TeK TaOBICThI CTYJACHTTEP TOOBIHIA
YKaJIbl XabapaapiblK JeHIeiHEe )KaHaMa arpeCCHsHBIH KOPIHICI ocep eTei.
Ocplnaiiia, cTyaeHTTep 0acka ajaMapra KaThICThl PEHIIIKE, KbI3FaHBIIIKA
JoHe 0acka Ja KarbIMChI3 SMOIMSUIAPFa KAHIIAIBIKTBI KOIl yaKbIT OeJice,

241



HU3BECTHUA KasYMOuMS$ umenu Abblial XaHa
cepust «OUJIOJIOTUYECKUE HAYKW» Howmep 2 (73) 2024, 235 - 253

COFYPJIBIM CBIPTKBI QJIEMI'e KbI3BIFYIIBUIBIK TAHBITIANIBI.

Keneci cayamnama — TeinmopabplH Ma3achl3aHyabl aHBIKTAWUTHIH
TYIFIIBIK TECTI. MaKcaThl: CTYICHTTEP/IIH TYJIFAIbIK Ma3achI3aHy JEeHICHiH
anpiKkTay. CTyIEHTTEpAIH TYIFaIbIK camajapra KaTbhICThI oJ[iCTEMEre >Kayarl
Oepysepi KepeK OOJIbL.
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Cypet 4 — MazaceI3aHy JIeHIeiiHIH KOpCeTKImTepl

AHBIKTQJIFAaH HOTHXKEPJIEre TOKTaIaThiH 00JICaK, Ma3achI3IaHy JICHIei1
I-ronta 51%, an 2-tonta 62%, 3-tonta 89% MoHiH KepcerTi. COHBIMEH
karap 3-tonta TelaopablH OTIPIK IIKATaChIHBIH KOpPCETKIITepl OalKaiabl.
JleMek, erep ynarepimi >KOFapbl CTYICHTTEpP TOOBIHA KHBIH TaIllChIPMaHbI
TaIChIPy KE31HJIE OJIap KayalKepIIUTIK ITeH CeHIMIUTIKTI ce31Hce, ajl opTaiia
JKOHE TOMEH OKY YJIrepimi Oap CTyAEeHTTEp TOOBI >KYMBICTHI OpPBIHIAYdaFbI
KUBIHJIBIKTBI CE€31HIN, OHBl KOPKBIHBIII, YpEeW peTiHae KaObLIaaimibl,
Ma3achI3IbIK JICHICHIIep] KOFapbLIaiIbl.

Ochburaifiia, OChbl 3€pTTEyre COMKeC, SMOIMOHAIABl KOMITOHEHTIH/E
pEeHiI, KbI3FaHBIII )KoHEe 0eNTici3 Ma3achI3bIK 0achiM OOJIAThIH a3 TaOBICTHI
CTYICHTTEpre KaparaHla, aKaJeMUSJIBIK YJrepiMi JKaKChl CTYIACHTTED
AOMOITMOHAJIIBI KOMITOHEHTTI THIMJAI KOJJIaHa ayiajibl, ojlap ©3/epiHiH
HapasbUIBIKTapbIH OLIAIpyre >KOHE MakKcaTTapblHA JKETyre, AMOIMSIIAPbIH
KOPCETYTe KoHE OWBIH alllbIK alTyFa JaibIH OOJIaIbI.

[TcuxonorusabIK KYH epeKIeNiKTepiH 3epTTey MakcarbiHaa . AlizeHk
TecTl KoijgaHbulnbl. by Tectri kommany omicremeci T. JlemoBCKasiHBIH
KyMmbIcbiHAa [14, 6. 256] ambuiein kepcerunred. JlemoBckas kenmecinei
TYKBIPBIMAAPFA KEJINM OTBIP: HHTPOBEPTTEP HETI3IHEH JKCTpaBepTTepre
KaparaHJa TaOBbICTBIpAK OOJBIN KeJe/dl; AMOIIMOHANbI TYPAKTBIIBIKTHIH
OPTYPJIi ACHTeIIepi OKYy OapbIChIHA dcep eTell, TaOBICTBIIBIKKA J1a acepi Oap.
Con cebenti 3epTTEyIe OCHI IKCTPABEPCHS KOHE WHTPOBEPCHS, HEHPOTHU3M
JKOHE TYPAKTBUIBIK, MCHUXOTU3M CEKUIAl mapameTpiiep J€ KapacThIPHUIBIIT
OTBIP.
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Cypert 5 — DkcrpaBepcust/IHTpoBepCcHs IKAIACBIHBIH KOPCETKIIITEepi

bizmin  3eprreyimizne T.B. JlemoBckasHBIH ~ MHTPOBEPTTEPIiH
OKCTPaBEpTTEpre Kaparau/a TAOBICTBI €KEH/IIT1 TypaJibl TYKBIPBIMBIH pacTay
MYMKIiH GoiMajbl. 3epTTeNeTiH OapibIK YUI TONTa op TYPJIl JKeKe TyJIFanap
Oosbl JKoHE 1-TomTa AKCTpaBepCHS/MHTPOBEPCHs ILKAJACHIHBIH OpTalia
kepcetkiuti — 15,8 (cranaaptTel aybITKy 7.3), an 2-tonta— 16,04 (cTanmapTThl
aybITKy 6.2). Ynrepimi >KOFapbel CTYIEHTTEpP TOOBIHIA 3MOIMOHAJIIBI
TYPaKTBUIBIKIICH, OaybIpMalIbIK, KBUIBI CEHIMII KapbIM-KaThlHAC KYpY
MYMKIHJIT1, ©31H-631 0aKbUIay *KOHE YKCTpaBepCusi JeHreliMeH HeHpoTu3M
JICHIeHiHIH TiKelel KapbIM-KaTbIHACHl aHbIKTaubl. B. A. MaHuHa ocbliFaH
OaiiTaHbICTB MYHJAM MiHE3- -KYJIBIK [ICHXOJIOTHAIBIK KeJieprijiepre kaTajibl
nen caHainel. MyHnpaai Kez[eprmepzu JKEHY YIIIH MCUXOJOTHUSIBIK Koszay
KaXeT; OFaH CTyI[eHTTepI[lH MICUXOJIOTUSJIBIK ~ KOPFAHBIC MEXaHU3MiH
TYCiHYyi, Kelepriiep TybIHIaFaH Ke3le ceOenTepii Tangay MYMKIHMIITI,
KMBIHJIBIKTAP/IbI )KEHY/I1H CHIHAAPIIbI CTPATETUSUIAPBIH JKY3€Te achIpy, 031H-031
peTTey AarAbUIapbIH JaMBITY YKOHE SMOIMOHANIBI TYPAKTBUIBIKTBI apTTHIPY
Kipeni. 3-11i yarepiMi TOMEeH CTyACHTTep TOOBIH/A ICUXOTU3M HEFYPIIBIM KOl
6osica, OaybIpMaJIbUIBIK JIEHTeil COFYpIbIM TOMEH 00jajibl, ajl HEHpOTU3M
HEFYpJIBIM a3 0oJica, COFYpIbIM OaybIpMaJIbUIBIK KYILIeHe Tycei.

Hler TimiH oKy OapbIChIHAA CTYAEHTTEpHAIH ©3iH-e31 Oaranaysl,
e3/epiHe JereH ceHiMaepi aca MaHb3Abl. A. CelANKeHOBAaHBIH MiKipiHIIE,
IIeT TUTIH OKBITYAaFbl MaHBI3Jbl KPUTEpHilepiH Oipi — CTyAEHTTEepHiH
Ma3achI3bIK JeHreill. Ocipece oHlaliH cabak Oepy OapbIChIHAA LIET TUIIH
OKHTBIH CTYJICHTTEp Ma3acChI3aHbII, «TUIAIK OapbepieH» oTe alnMai Kauassl
ekeH [15]. MyHail KUBIHIIBUIBIKTapAbI aHBIKTal 011y — OlapMeH Kypecyaeri
QJTFAIIKBI KaJlaMIap/IbIH Oipi.

Keneci Tect — JemOo-PyOunmuTeitn mkanacel. byn cayannama
CTYICHTTEPIH ©3/epiH-03/1epl OaranaylapblHbIH MbIHAIAl MapaMeTpiepin
3epTTey MAaKCaThIHAA KOJJIAHBUIBII OTHIp: Oaranay, eMmip TaOBICTBUIBIFBI,
OKY TaOBICTBUIBIFBI, NCUXOJOTHSUIBIK KYH MEH oll-ayKaT, QJIEyMETTIK KYH
MeH Moprebe, JKeKe TYJIFaIbIK JaMyfa JIereH MOTHBAlMs, OKY YJAepiciHe
KaHaraTTaHYyIIbUIBIK, OKYFa JIETeH bIHTA.
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Kecte 1. 3eprrenren ym TONThIH pecnoHaeHTTepiHaeri JlemoOo-
PyOunmITEH 031H-031 Oaranay TECTiHE COMKEC opTalia MOHAEP

Owmippueri Oxkynarbl [Tcuxonorusuiblk | OJIeyMeTTIiK Men
TaOBICTBUIBIK | TAOBICTBHIIBIK an-aykar I-ayKaT | IIBIHAWBIMBIH
Men
UIeIMBIH
Itomn 7,5 8,1 7,15 6,8 2,5
2rom 6,8 6,23 6,4 7,6 3,1
3ton 5.9 4,6 6,1 5,18 1,24

3eprrey  OapbIChIHIA  aJbIHFAH JEPEeKTEepAl  camanbl  Tajugay
«aKaJIeMHUSJTIBIK ~ YATepiM» mapaMeTpi OoiiblHIIA TomTapra OeJiHTreH
CyOBEKTUIEp/iH 1IIHAe opTama e3iH-e31 Oarajaybl TON KOpCETKIITepiHe
CcoliKec KeIMEHTIH CTYCHTTEP/IiH CaHaTTaphl Oap eKeHiH KepceTTi. 1-kectere
colikec, KaThICYIIBUIAPABIH op TOOBIHAA MbIHANAH CTyJeHTTEp Oap eKeHiH
aram eTKEH KOH: aKaJIeMUSUIBIK YJTepiM mapameTpiHe cyieHe OTHIpHII, ©31H
OCBI TONTBHIH OpTAIlla IeHIeHiHeH XKOFapbl HeMece TOMEeH OaraalThIHaap.

Toxipube OapbIChIHAA CTYAEHTTEPAIH OKY TaOBICTBUIBIFBIHBIH TYpJIi
NeHreinepi OOMbIHIA aHBIKTAIFaH KUBIHABIKTAP/bl €CKepe TYPHII, 031H-031
Oarayiay JIeHIeiiH, COHBIMEH KaTap aHBIKTAJIFaH YKEKe, IMOIIMOHAIIIbI )KOHE
TAaHBIMJBIK EPEKUICNIKTEpAl €CKepil, op CTYACHTTIH OKY TaOBICTBUIBIFBIH
KaJBINTACTBIPYAbIH ~ TOMEHJETiZe  CyJ0achlH  YCBHIHBIIT  OTBIPMBI3.
Crynenrrepaiy 6iniM Oepy OarnapiamanapbiHa COWKEC OKY TaObICTBUIBIFBIH
KaJIBIITACTBIPY JKOJJIAPhI 1a pPTYpIIi O0IMaK; AETeHMEH, OPTAK CTpaTerusiap
na OapIIbLIBIK.

CTyneHTTepAiH OKyJarbl TaOBICTBUIBIFBIH KAJIBINTACTHIPYIBIH
ozicTepi MEH JKOJIaphl

Cabak OapsICEIHIA CabakTaH TBIC

Cabak OappIChIHOA  CTYACHTTEPIiH  OKYHarbl  TaOBICTHUIBIFBIH
KajblnTacTeipyna «lleqaror-ncuxoiaorThlH KbI3METIHAETT TCHXOJIOTHSIIBIK
KbI3MET JKoHe KeHec Oepy», cOHbIMEH Kartap «llleT TijiH OKbITY omicTemMeci»
MIOHEPIH HET13Te aJ/IbIK.

Mpican petinne «Ilegaroruka »oHe NMCUXOJOTHS» MaMaHIBIFBIHBIH |
Kypc CTyneHTTepine xypriziiren «KeHec Oepy MpoleCiHIH KUBIHABIKTAPhI
MEH KaTeNiKTepl» TaKbpIpblObl OOMBIHIIA CeMHUHAp Ca0aKThIH Y31HAICIH
kenripeiik. CTyIeHTTep OKyAarbl TaOBICTBUIBIFBI OpTalla, TOMEH MKOHE
JKOFapbl JieHreinepi OOMbIHINA apajachll YUI TOMKA ajjblH ana OeJiHi,
«Kenec Oepy mnporueciHiH KHBIHIBIKTapbl», «Kenec Oepy mpouecinaeri
Katenikrepy», «KeHec Gepy MCUXOIOTHACHIHBIH MOJEIbAEPI» TaKbIPHIITAPHI
OolibIHIIIa CEeMHHApP CabaKTapblH KOPFaIbl.
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CryneHTTep 63 TarchlpMaIapblH KOPHEKI KypaJiaap peTiHAe pociMIe/i:

- Ipe3CeHTAIIS;

- OassHIaMa xacay.

Cabak COHbIHIA TONTAp AJJbIH aja JalbIHIAJIFAH >KaFqasTTapbl
TaHJIaIl aJIbIT, OJap/bl MICIIY/IIH KOJIIapbIH YChIHBI. TonTapra JaibIiHIaTy
yiria 10 MUHYT yakbIT Oepisii.

TonTapra YCHIHBUIFAH YKaFAasTTap:

1. OKpITY MEH TopOueneyneri KUbIHIBIKTAp. « ¥ PIIBIK)

2. TynraapaiblK KaTbIHACTAPBIH JAOUpHUHTIHAC. «TyciHOCYIITIK

3. bapneirel orOackiHaH Oactananpl. «bamamapnblH Hemece ara-
aHaJap/IbIH Macenenepi me?»

CryneHTTep TaHIaN ajfaH CUTYalMsUIBIK >KaFJaiiaapibl HErisre aja
OTBIPBINT TOIl INIHEH e3apa peiijaepre OeiHIN, MIaFblH KOPIHIC KepceTy
APKBUIBI IICTITY >KOJIIAPBIH YCHIH/IBI.

CabaKThl KOPBITBIHIBLIAY MaKCAThIHAA CTYICHTTEPIe CeMUHApP caOarbl
OOMBIHIIA CYpaKTap KOWBLIJIBIL:

1. Knumentnen okymbICc kacay OapbIChIHIA KEHECHI KaHaau
KHUBIHJIBIKTapFa Tarm 00J1ajibl?

2. Kenec Oepy mporieciHie MCHUX0I0r-KeHEC KaHaa KaTelliKTepre
XKoJ 6epmey Kaxer ?

3. Kenec 6epy ncUXoI0THUACHIHBIH MOJIENIBACPIH aTaHbI3?

Keneci wmpicam: «MekTen ICUXOJIOTBIHBIH KEHEC Oepy KYMBICHD)
TaKbIPHIOBI OOMBIHIIIA IOPIC Ca0aKThIH Y31HIICI.

Jlopic sxocmapsl:

1. Mekrel nCUuxoyIorbl — KeHECIII.

2. Ara-anamap, MyFraiiMmzaep, KypObUIapMeH KapbIM-KaTbIHAcC Oapbl-
ChIH/Ia OEpUIETIH KEHECTED.

3. Mekren YXbIMBIMEH, TMEIaroruKajblK YKBIMMEH KYMBIC jKacay
Macenenepi

Cabak coHpIHIA opic OOHBIHIIA TOI CTYASHTTEpiHE CypakKTap
KOWBUIIBI:

1. MekTer 1cuxos0Thl )KYMBICBIHBIH K€3€HACPIH aTan oTiHi3?

2. MekTen mcuXoJIOThIHA KOHCYJIBTALUSHBI OCJICeHI1 OacTayra »KoHE
OHBI IYPBIC OaFbITTayFa KOMEKTECETIH KaHaal omicTepai oinecis?

3. MekrenTeri NCUXOJIOTUSIIBIK KeHeC Oepyre aHbpIKTama OepiHiz?

4. Ata-aHanmapMeH KeHeC OapbIChIHIA HETI31HEH KaHJal Mocesenep
TaJIKbUIaHAIbI?

5. IlenarorukaiblK YKBIMMEH KYMBIC OapbIChIHAA IICHXOJIOT KeHECII
KaHai Macenenepre tam 0oJasl?

CryneHTrepre ceMuHap cabarblHa apHalN TapaThUIFaH TarichblpMaiap:

1. bacupuiapra keHec Oepy.

2. Ara-anamap, MyFaiimaep, KypObUIapMEeH  KapbIM-KaTbIHAC
OapbIChIHIa OEpUIETIH KEHECTED.

3. backapynarbl keHec OepyIIiHIH KYMBICHI
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CemuHap cabakTapblHaH THIC KOCBIMIIIA TalChIpMaliap:

- «O31H-631 cunarray» dJicTeMeci.

- «ITonsapnbIk mpoduIbAEP» dAICTEMECI.

CryneHTTEep 63 TallChIPMAaJIApbIH KeJIECiiel KOPHEKI Kypaiiap apKbLUIbI
pociMIIeyi KaxeT:

- TIpe3CHTAIHS;

- BUJICOPOIIHK;

- mocrep;

- OasHIaMa xacay.

Keneci mbican — «Illet Tii: exi meT Tim» 6i1imM 6epy OaraapiaMachbiHbIH
crynerrrepiMmer «lller Tinmi Oumim Oepy omicTemeci» IOHI OOWBIHIIA
XKYPTi3UIreH, OKY TaObICTBIIBIFBIH HBIFAUTYFa OaFbITTAJIFaH CEMUHAD Y31HIICI.

CemunHap OapbIChIH/IA CTYICHTTEPre KeJeCl JKaFaasTTap MEH MOCENCIIIK
CYpaKTap YChIHBLLIBI:

1. [ler TimiH yHpeHy OapbICBIHAA BHUACO, ayaHOMaTepHAIIAPIbI
KOJIZJAHY/IbIH 3aMaHayH Heri3iepi: TeK KepkeM (WIbM Tamaliajiay apKbLIbl
T TUTIH YipeHy MyMKiH 0e? Here / Here »ok?

2. Kasipri 3amanga ceiieyni AaMbITyFa OarbITTalFaH oJ[ICTEeME KEH
KOJIJaHbUTyna. bys1 omicTeMeHiH TpaMMaTHKAIbIK JKOHE ayJaapMallbUIbIK
o/licTeMeNepICH apTHIKIIBLIBIFBI Hezle?

3. OKymIbIHBI ~ XaNbIKAPAIBIK  TUIMIK ~ €MTUXaHJapFa JaiblHaay
OapbIChIHA KaHal KUBIHIBIKTAP TYbIHIaybl MYMKIH?

bepinren cypakrap TajuKbUIaHFAaHHAH COH, CTYIEHTTEDP TOPT TOIKA
0eJIiHII, 3 MIKIPIEPiH KeIecl KOITAPMEH PACIMICT, YCHIH/IBI:

A) kpIcKaia 6asiHIama.

O) npe3eHTaIus.

b) ch130a.

B) kecre.

CemuHapbIH Kejecl Ke3eHI — POJIIK OMbIH HET131HIE CTYACHTTEePIIH
OKYy TaOBICTBUIBIFBIH HBIFATy. Bysl Ke3eHIe cTylaeHTTep OipHele TomKa
OOJIIHIIN, XaJIBIKAPAJIbIK TUIMIK €MTHUXAaH TalChIPYIIbUIAp MEH CEMTHUXaH
ayImbUIapapl coMaanel. Peik OibIH OapbICBIHAA CTYACHTTEp ©3IEpPiH-
e371epi oHe OipiH-0ipi Oaranajbl.

Conrpimbican—«llleren Gprmonoruscen OaraapiaMachl CTYICHTTEPIMEH
xyprizuiren «lllet Tinmi OutiM Oepy omicTeMeci» IMOHI OOWBIHIIIA apHAWbI
Jopic y31Hmicl.

Jlopic GapbIChIHIA KeTIeCiIel CypaKTap TaIKbLIaH b

1. errinmi OimiM Oepy aschiHAA KaJIBIITACTHIPBUIATBIH KY3BIPET-
TUTIKTED.

2. llet TimiH yHipeHy MEH YHPETY/IiH 3aMaHayH KOJaaphl.

3. llleT TinmiH YHpeHYIIIHIH Ocal TYCTapblH aHBIKTAY JKOHE OJIApMEH
YKYMBIC yKacay >KOJIaphl.
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4. OuIoNOTHIIBIK MOHACPl OKBITY OApBICBIH/IA ST TUTIH KOJIJIaHY.

Jlopic cunarsl — TankpLiay, 1edar, epkil mikipranac. [{opic 6apeickiHIa
JIOPICKEP CTYACHTTEPAIH )KEKE )KOHE TOIIEH JKYMBIC KacayJiapblHa MYMKIHTIK
Oep/Ii; HOTHKECIHIE CTYCHTTED 63 OMJIaphIH ChI30a KOHE KbICKaIa OastHaama
TYPIHJIE KETKi3e OUII.

CoHBIMEH, op CTYIEHTTIH aTajfaH EPEeKIIEIIKTepIH €CKEPe OTBIPHII,

TaOBICTBUIBIKTBI KAJIBINITACTHIPYABIH OarmapiaMaiapsl skacaibiHabl. Kemeci
KeCTeJIe TOJIBIK aKmapaTr OepiiareH.

Kecte 2. OKynarsl TaOBICTBUIBIFBI 9P TYPJIi ICHI€HIET] CTyACHTTEpPMEH
OTKI31IeTiH OarmapiaMmanap
TadbICTBLIBIKTBIH
JKOFapbl JieHreiii

O3iH-63i Daranay neHreiii

Oprama Temen Korapsbl
«OKBITY/IBIH MHHOBALMSUIBIK | «O31H-031 TaHy apKbUIbI «backaHbl ©31H CHUSKTHI
(dbopmanap» OargapiaMach: TYJIFaHBI JAMBITY KaObUIIa» OaraapiamMacsl:

«TaliM MEHEKMEHT) GarapiaMacsr: «OJIEyMETTIK OPTaIarhl
TPECHUHT . «O31H-031 TaHY» TPEHUHT'1. | TOJEPAHTTHUIBIK» TPEHUHT]
Tpennnr «Oky — Oyi1 03iHII | Kabinerrepsi aHbIKTayFa «MoTuBanus» TPEHHUHTI.
OKBITY» apHaJIFaH 1CKePIIiK OMBIH. Kabinerrepi aHbIKTayFa
FhutbiMu-TIpaKTHKATIBIK apHaJIFaH iCKepJIiK OWBIH.
CeMHUHap.

FrutsiMu 3eprrey yiipmeci.

Ta0bICTHLIBIKTHIH OpTAalla IeHreiii

O3in-03i 0aranay nenreiii

Oprama Temen Korapsbl
AOcTpakTini oinay «Men TynraMbIE» “O3ini Tan” Oargapramacs’:
OaraapiaaMachbH KYpy: OaraapiamMach: “O3iH-631 TaHy JKOHE ©31H/Ii
«A6CTpaKTiﬂi'6eﬁ.Heﬂi. | «©O3in-031 TaHy» TPEHUHT] Tarn’” TPEeHUHT1
ofiay» MHTCPakTUBTL I9PICL |« MotuBarmsy TPEHUHTI Kabinerrepmi aHbIKTayFa
Abcrpaxrini-Getineni Kabinerrepi aHbIKTayra apHaiiFaH [CKepJiK OibIH.

oiiay/Ibl JaMBITy OOMBIHIIIA
FBUTBIMH-TTPAKTUKAIIBIK
ceMHuHap
«TONTBIK )KYMBIC)» TPEHHHT1

apHaJIFaH 1CKePIIiK OMBIH.

TadbICTBLLIBIKTBIH TOMEH JAeHIeHi
O3in-e3i 0aranay nenreiii

Oprama Temen Korapsl
O3ziH-031 Oaramay meHreifin | IIcHXOMOTHANBIK Kongay | ACCOIMATHBTI KaTBIHACTAP/IBI
KeTepy Oarmapiamacs: MeH KeHec Oepy/iiH Keke JIAMBITY OaFaapiiaMachl:
TTCHXOITOTHSIITBIK, Oarapamacsl. AcconunaruBri Oaitnansictap
JKATTHIFYJIAp MEH MEH €CTe CaKTay/Ibl JaMbITY
KOPPEKIHSITBIK OMBIHIAP. OOMBIHIIIA TIPAKTUKAIIBIK
«MeHiH o31HIIK cabax.
KYH/TBUTBIFBIMHBIH KoHcynbranusi, MCHX0IOIThIH

JACKJIapanusCb» JKCKC KOJIAAYhI.
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Okynarbl TaOBICTBUIBIFBI Op TYPJl ACHTEUJIEri CTYACHTTEPIIH KEKe
THIOJIOTUSJIBIK CHITATTaMaJIaPhIH TCOPHUSUIBIK KOHE MPAKTHUKAJIBIK, CaHIBbIK
JKOHE camayiblK Tajjay HOTWKeepi OOWBIHIIA Op CTYASHTTIH JKeKe Oimim
Oepy TpaeKTOPHsUIAPbIH OHBIH CHITATTaMaJIapbIHBIH €PEKIIEIIKTePiH eCKepe
OTBIPBIN KYPY OOMBIHINA YCHIHBICTAP JKACAJIIbI.

3epTTey IKYMBICBIHIA CTYACHTTEP/IH OKYIaFbl TaOBICThUIBIFBIHBIH
TIeIarOruKaIBIK-TICHXOJIOTHUSJIBIK ~ OaFrapiiaMachl  apKblUIbl  CTYJACHTTEPIIIH
TaOBICTBUIBIFBIH KaJBINITACTBIPYABIH JKEKe OLIiM Oepy TpaeKTOpHsIIapbiH
KYpY MYMKIHIT1 JIAJIEIACH . [TemarorukanbIK-IICUXOIOTUSIIBIK
OarapiamManapabiH Ma3MyHbI: «OKBITYIBIH WHHOBALMSJIBIK (hopMajapbi»,
«O3iH-631 TaHy apKbUIbl JKEKe TYIFAHBI JaMBITY», «Jlepekci3 oiay/sl
TaMBITY», «MeH — JKeKe aJaMMbIH», «O31H-031 13/1ey», «ACCOIUATHBTI
OaitmanbpicTapabl AaMbITy». COHBIMEH KaTap ICHXOJIOTHSUIBIK KOJIJIAy MEH
KeHec Oepy/iH jkeke OaraapiamManapsl 1a eCKepuII.

CrymeHTTep/IiH OKyAaFbl TAOBICTBLIBIFBIH KAJIBIITACTBIPYFa 9Cep €TETiH
IeIarOrUKaIBIK-TICHXOJIOTHUSJIBIK ~ OaFaapiaManap MEH  YCBIHBICTap/IbIH
AMITUPUKAJIBIK CEHIM/II KEIICHIH €HT13y O11iM Oepy OpTaChIHIaFbI ©3repicTepre
pIKnan eTTi. CTyIeHTTepIiH OKYJIarbl TaOBICTBUIBIFBIH KaJIBIITACTHIPY/IbIH
TIeIarOrMKaIBIK-TICHXOJIOTUSJIBIK ~ OaFaapiamMaliapblH  JKYprizy OOMBIHIIIA
KQJIBITITACTBIPYIIBI ~ OKCIIEPUMEHTTIH ~ HOTIDKEIEPIHAEC  CYOBEKTUIepAiH
AKCIIEPUMEHTTIK TOOBIHJIA BH3YaJJbl €CTE CaKTay KaOUIeTIHIH enoyip
JKaKCcapFaHbl, ©31H-031 Oarajiay MEH dMOLMOHAIIBI TYPAKTHLIBIKTHIH OpTAaIla
MOHI JKOFapbUIaFaHbl, CyObEKTIIEP/IIH Ma3achI3AbIFbIHBIH TOMCH/ICTCHI KOHE
OKIIIayJIaHyFa KaThICThI 0y bIPMaJIIBUIBIK KOPCETKIII )KOHE YKCTIPECCUBTTIKKE
KATBICTBI MPAKTUKAJIBIK KOPCETKIII apTThI.

Marepuanibl TEOPUSIBIK MKOHE IMPAKTHKAIBIK 3€PTTEy HOTIOKEIepi
OOMBIHIIIA CTYACHTTEPAIH OKYyJdarbl TaOBICTBUIBIFBIHA OCEpP ETETIH IIIKi
1€ 1arOTUKAJIBIK-TICUXOJIOT HSUTBIK JKarJaiIapbIHaH OeJex CBIPTKBI
Kargaimapel ga  aHbIKTaIael. CBIPTKBI JKaFgaiiapra, €H aJlJIbIMCH,
CTYICHTTEPIIH J>XeKe OuliM Oepy MKETICTIKTEepl, OKBITYIIBUIAPIbIH KOCiOH
KY3BIPETTLIIT1, OKY ITPOIIECIHIH Canachl, OKbITY/IbIH KaNIBLIBIFbI, O1TIM aJTyIIIbI
CTYACHTTEpAIH Ou1iM Oepy mporecine OeriMenyi, OUTIMHIH KOJDKETIMILIIT,
OuriMm Oepy mpoleciHe KaThICYIIBLIAPIBIH JCHCAYJIBbIK JKaFaalbl, TopOHe
YKYMBICBIHBIH carackl karaabl. Coi ceOenTi CTyACHTTEePIiH XeKe 011iM Oepy
TPACKTOPHUSIIAPBIH KYPY KE31HJIe CTYJACHTTIH CHIPTKBI OMIp JKaFaaiiapblH J1a
€CKepy KEPEeKTIT1H aTarl OTKEHIMI3 JKOH.

KopbITbIHABI

3epTTey KYMBICBIHIA AJBIHFAH HOTIDKENIEP CTYISHTTEPIiH OKYyHaFrbl
TAOBICTBUIBIFBIH ~ KQJIBINITACTHIPYFa  BIKIAN ~€TETIH YHHBEPCHUTETTEp/e
Me1arOTUKAJIBIK-TICUXOJIOTHUSUIBIK  JKYMBICTBI  YHBIMJIACTBIPYFa MYMKIHIIK
Oepeni. ©3 xeserinae, Oy MEMJICKETTIH WHHOBALMSIBIK Oiiay KaOiieri,
KaJIBIITaCKaH KY3bIPETTLIIr )KOHE ©31H-031 OKBITY KaO171eTi 6ap KOFapbl OLTIKTI
KaJ[pJiapra JIereH KaKeTTUIIrH KaHaraTTaHAbIpyFa xoul amaabl. CoHpaii-ak,
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3epTTEYAIH TEOPHSUIBIK d31pJieMeNiepi YHUBEPCUTET CTYICHTTEPIHIH OKYyIaFbl
TAOBICTBUIBIFBIH  KQJIBINTACTHIPYIABIH ~ I€1arOTUKaJIbIK-TICHXOJIOTUSUITBIK
OarapiiamManapblH KYpyFa Heri3 OOJIbII TaObLIaIbl.

CryneHTTepaig OKyIarbl  TaOBICTBUIBIFBIH  KaJbITACThIpyFa
OailTaHBICTHI MBIHAJIal YCBIHBICTAP 931PJICH]II:

- OuLTIM amymbLIap/IbIH OKY TaOBICTBUIBIFBIHA 9CEP €TE allaThIH O11iM
Oepy OpTachIHBIH CHIPTKBI JKaFIaiiapblHa epeKIle Ha3ap ayaapy:

- OKy TONTapblHa OeHimieny MaKcaTblHIa CTYICHTTEpre MKeKe
Ke3Kapac;

- OuriMm Oepy OpPTaCBIHBIH MOPAJIbJIBIK-TICUXOJIOTHUSIIBIK KJIMMAThIH
KoJaay OOMBIHIIIA ic-TIIapaiap;

- YKBIMIBI OIpIKTIpyre apHajfaH TPEHUHTTEPJI KAMTHTBIH IC-
napasnap;

- CTymeHTTepAiH OiiM Oepy yAepiciH kobajayra KaThICYhI,

- OKBITYIIBLJIAP/BIH MHHOBAIUSUIBIK J)KYMBICKA KAaTIHACKIH TaJIZIAY.

Kyprizinren 3eprrey MoceneHiH OapiblK acCHEeKTUIEPiH  TOJBIK
KaMThIMaiapl, Oipak »J>KOFapbl OKY OpBIH CTYASHTTEPiHIH OKYHaFbl
TaOBICTBIIIBIFBI MOCEJIECIH 3epPTTEY OOMIMACPIH €19yip TOJBIKTHIPAIbI KOHE
OHBI NIEIarOTUKa MEH MCUXOJIOTHSIIA OJIaH i 3epPTTEY YIIIiH epCIeKTUBaIap
armapl.
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AnHortamusi. OIHOW W3 OpPUEHTHUPOB JEATEIBHOCTH B cdepe
o0pa3oBaHHs SABISETCS MapajgurMa «o0pa3oBaHHe IS yCIeXay, CriocoOHas
BBIBECTH TOCYIapCTBO M3 TpaHC(HOPMAIMOHHOTO Kpu3uca. CIenoBaTenbHo,
0co0as aKTyaJbHOCTh HAapaurMbl «00Opa3oBaHHE I ycCleXa» HMEeT
IPUOPUTET B KOHTEKCTE MOATOTOBKU (DMIIONIOTHYECKUX M MEeNarornyeckKux
KaJIpOB, MOCKOJIBKY 3aKOHOMEpHO, YTO HE YCIEUIHas JUYHOCTh HE MOXKET
BOCIHTBHIBATh YCIEIIHYIO JIMYHOCTh. B crarhe mnpoBeaeHa pabora 1O
pEIICHUIO OJHON W3 BAXHEWIIMX MpodieM B obmacté 00pa3oBaHUS-
TTOBBITIIEHUIO KAY€CTBA BEITYCKHUKOB By30B, BKITFOUAFOIIIET0 BEICOKHH yPOBEHB
KOMIETEHTHOCTH, COOTBETCTBUE UX HAyYHOH KOMIETEHTHOCTU TPEOOBaHUAM
o01iecTBa, FOTOBHOCTh K caM000pa30oBaHMIo. Bece 3T0 BO MHOTOM 3aBUCHT OT
YCIIEHIHOTO 00y4eHus OyyIIHX CIIEIMaTUCTOB. Pemenue qanHoii mpooiemMsbl
C UCHOJIb30BaHUEM HayYHBIX OCHOB (DOPMHUPOBAHHS YCIICIIHOCTH OOy4YEHUS
CTY[ICHTOB OpTraHM3ALUsl YCHENIHOW NeATeNbHOCTH CTYACHTOB C YYETOM
WH/IMBUYATBHBIX THITOJIOTHYECKHX OCOOECHHOCTEH CTYIEHTOB Pa3IUYIHOTO
YPOBHs TpeIycMaTpuBaeT ydeT BHYTPEHHHMX YCJIOBUH M oOecneueHue
KOOpAMHALMM W METOJMUYECKON TONJIEPKKH ICUXOIOIMYECKON CyKObl
YHHUBEPCHUTETA C LIETbI0 CO3/IaHUS U TMAarHOCTUKH YCJIOBUHM IS YCIEIIHOTO
oOyueHust ctyneHToB. [IpoBefieH aHAaMU3 MOHATHS YCIEHIHOCTH OOy4eHUs,
TIPEIOKEHBI METO/IBI OTIPE/ICTICHUS YCIIEITHOCTHA OOYYEHUS CTY/ICHTOB U ITy TH
ero popmupoBanust. Ocodoe BHUMaHHUE ObLIO yI€TICHO BONPOCY (POPMUPOBAHUS
aKaJIeMU4ECKOM YCIEIIHOCTH CTYJEHTOB, OOy4aroIlMXcs IO IporpaMmam
MHOS3BIYHOTO 00pa30BaHusl, B TOM 4uciie 1o nporpammaM «HocTpaHHBIH
A3BIK: JIBA MHOCTPAHHBIX s3bIKa» U «MIHOCTpaHHas (uionorus». [lodydennsie
B XOJI€ MCCJIEIOBAHUS PE3YNIbTAThl TIO3BOJIIIOT OPTraHU30BaTh JEATEIBHOCTD,
CrocoOCTBYIOIIYIO0 (DOPMHUPOBAHUIO YCIICITHOCTH OOY4YEHHUS CTYICHTOB,
YTO TMO3BOJISICT B JAJBHEHINIEM peaTn30BbIBATh IMOTPEOHOCTH TOCYIapcTBa
B BBICOKOKBAJM(HUIMPOBAHHBIX KaJapax, OONaJarolliuX HMHHOBALMOHHBIM
MBILIUIEHUEM, C(HOPMHPOBAHHBIMU KOMIETEHIMSIMU U CIIOCOOHOCTBIO
K caMmooOyueHHto. Taxxke sIBIseTCS OCHOBOM JUIs CO3JaHUS HpPOTrpaMMm
(¢bopMHpOBaHUS YCHEIIHOCTH OOYYeHHUs CTYACHTOB By30B. IIporpamma,
MPEACTABICHHAs B CTaTh€, PEIIACT BAXKHEUIIYIO 3a7ady MNPAKTAYECKOU
3HaYMMOCTH YCIEIIHOCTH B By3€ U METOJMYECKOe obecredeHne padoT u
NIPEUIOKEHUH TI0 ee pean3aluim.

KirueBble cjoBa: Bbicliee ydeOHOE 3aBeieHUE, CTYICHTHI,
YCIIEIIHOCTh, YCIEUIHOCTh B OOYYEHHUH, MaMsTh, arpeccHsi, TPEBOKHOCTbD,
UHTPOBEPT, IKCTPABEPT, CAMOOLICHKA, 00y4eHNE HHOCTPAHHOMY SI3BIKY
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Abstract. One of the guidelines for activities in the field of education
is the “education for success” paradigm, which can lead the state out of the
transformation crisis. Consequently, the special relevance of the “education
for success” paradigm has priority in the context of training philological and
pedagogical personnel, since it is natural that an unsuccessful person cannot
educate a successful person. The article carried out work to solve one of the
most important problems in the field of education - enhancing the quality
of university graduates, which also involves a higher level of competence,
compliance of their scientific competence with the requirements of society,
and readiness for self-education. All this largely depends on the successful
training of future specialists. The solution to this problem using the scientific
foundations for the formation of successful student learning; organizing the
successful activities of students, taking into account the individual typological
characteristics of students at various levels, involves taking into account
internal conditions and providing coordination and methodological support
of the university’s psychological service in order to create and diagnose
conditions for successful student learning. The concept of learning success is
analyzed, methods for determining the success of student learning and ways
of its formation are proposed. Particular attention was paid to the issue of
developing the academic success of students studying in foreign language
education programs, including the “Foreign Language: Two Foreign
Languages” and “Foreign Philology” programs. The results obtained during the
study make it possible to organize activities that contribute to the formation of
student learning success, which makes it possible to further realize the state’s
needs for highly qualified personnel with innovative thinking, developed
competencies and the ability to self-learn. It is also the basis for creating
programs for developing educational success among university students.
The program presented in the article solves the most important problem of
the practical significance of success at a university and the methodological
support of work and proposals for its implementation.

Keywords: higher education institution, students, success, success
in learning, memory, aggression, anxiety, introvert, extrovert, self-esteem,
foreign language teaching
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AnHoTanus. CTarhs MOCBSAIIEHA MPpoOIeMaM MHTETPALUH S3bIKOBOTO
U IU(PPOBOrO aCMeKTOB MOATOTOBKM HMHOSA3BIYHBIX (huionoros. B manHoM
CTaTh€ CTaBUTCS 1l€JIb — COBEPILIEHCTBOBAHHE METOJUYECKOW CHCTEMBbI
S3BIKOBOTO O0pa3oBaHusl Oymymiero Quiuonora B YCIOBHSIX HHPPOBOI
TpaHchopmanu. B cBs3u ¢ 3TUM onpenenseTcs 3aa4a — yTOYHUTh MOHATHE
«A3BIKOBOE 00pa30BaHUE» U BBIOPATh COCTAB KOMIIETEHIIUN, KOTOPBIN BOMAET
B KOHTEHT MOJENH Ul UX aKTyaJu3auuu B LuppoBoM popmare. B ocHOBY
JAHHOM CTaThM JIEIM MpOOJIeMbl peajn3alluil S3bIKOBOTO 00pa3oBaHUS B
yCIOBUAX LIU(PPOBOH TpaHChOpMalLH, TOITOMY B CTAaThe PEILAIOTCS 3a4a4u
KJIacCU()UKAUM U OIpEeNeIeHUs] KOMIETEHIIMH, CTPYKTYpHU3alMu UX JUIs
OTIpeJeNICHUS] OKUJAEMOTO Pe3yJIbTara B yCIOBUAX LIU(POBOTO OCMBICIEHUS
A3BIKOBOTO OOpasoBanust Oynymero ¢unonora. B TocymapcTBenHOM
o0mieo0s13aTenbHOM ~ CTaHAApTe  BbICIIero oOpa3zoBaHus PecmyOnuku
Kazaxcran (I'OCO PK) mponucanbl U crpynmnupoBaHbl IpoQeccHOHATBHO
3HAUYMMble KayecTBa JUYHOCTH, 3a(pUKCHPOBAaHHBbIE B 00pa30BaTEIbHBIX
nporpaMMax Kak KiIrodeBble KommeTeHIMH. Ha ocHoBe wusyueHus u
aHalu3a YKa3aHHbIX JIOKYMEHTOB IOJYYEeHbl JIMHI'BOAMJAKTHUYECKUE
ycioBUs (OPMUPOBAHUS S3BIKOBBIX KOMIETEHLUH, B CTPYKType KOTOPBIX
COZIep)KaTcsl KOMIIOHEHTHI, JaloIiie KOHLENTyallbHbIH, MpOolecCyalbHbIN
U pe3yJIbTaTUBHBIA acCHEeKThl MOJATrOTOBKM HHO(MiIonoros. lLleHHOCTH
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WCCJIEIOBAHMS 3aKJII0YAeTCsl B TOM, YTO B paMKaxX MOHATHS METOAUYECKas
cucteMa OOydeHUSI UM CTPYKTYpbl HH(POPMAIIMOHHO-TUHIBUCTUYECKOU
KOMIIETEHTHOCTH pacKpblBaeTCs CYHIHOCTh KOMIETEHIIMH, KOTOphIE
BaXHBl JJIi TIOATOTOBKM HWHO(UIONOra: KOTHUTHBHO-AUCKYpPCUBHAS,
HMHTErpaTUBHO-CTpaTernyecKas, nH(GOPMAIIMOHHO-OIIEpallMOHATIbHAS
KoMIieTeHIuu. POopMHUpOBaHHE ITHX KOMIIETEHIUH CBA3aHO C TIIyOOKHUM
OCMBICJICHHEM O)KHMJIAEMBIX PE3YyJIbTAaTOB, KOTOpbIE MPEANONaraloT yMEHHUs
CTyJIEHTa OIEpPUpPOBaTb HOPMOM W CHUCTEMON POIHOTO W MHOCTPAHHOTO
SI3BIKOB C YYETOM JIMHTBOIPO(ECCHOHANIBHBIX BO3MOXKHOCTEH LU(POBBIX
mw1atGopM, CoIEepKAIIMX S3BIKOBbIE, (PYHKIIMOHAJIbHbBIE, MparMaTHuecKue,
CEMaHTHUYECKHe OCOOCHHOCTH 3aJlad MHOSI3BIYHOrO 0OpazoBaHus. JIMHIBO-
JTUIAKTUYECKUI ONBIT (OpMUPOBAHUS HHPOPMAIIMOHHO-TUHTBUCTUYECKOU
KOMIIETEHTHOCTH SI3bIKOBOTO 00pa3oBaHMsl Jajl IMOJOKHUTEIbHBIA pe3ylbTar
B IIPAKTHKE MpenofaBaHus si3bIK0B. [IpeacraBienHas HaMu B paboTe MOelb
peanu3any METOAMYECKO CUCTEMBI SI3bIKOBOTO 00pa30BaHUs HallelIeHa Ha
(hopMupoOBaHUE KOTHUTUBHO-AUCKYPCUBHOM, UHTETPATUBHO-CTPATETUYECKOM,
HH(OPMAIMOHHO-OIIEPAlIMOHATBHON KOMIIETCHIIMM OyayuX (puaoaoros.

KiroueBble  cjoBa:  s3bIKOBOE  00pa3oBaHHE,  KOTHUTHBHO-
JTUCKYpCUBHAsl,  MHTETrPaTUBHO-CTpaTeruyeckKas, uH(GOPMAITMOHHO-
orepaloHagbHas KOMIETeHINH, nudpoBast TpaHchopMalus, peanu3anus
SI3BIKOBOTO 00pa30BaHUsl, JUHTBOAUJAKTUYECKUE YCIIOBUS, IOATOTOBKA
HMHO(UIIOIOTOB, METOIOIOTUYECKUE TTOIXOIbI

OcHOBHBIE N10JIOKEHHUS

Packpoem Tpu KiII0ueBbIX TEPMHUHA, TAKHE KaK «METOAMYECKas CHCTEMa
o0ydeHusl, S3bIKOBOE 0Opa3zoBaHue U mudpoBas TpaHchopmaIus», KOTOpPbIE
CJIeTyeT PaCKphITh 10 00CYKAeHHsI KoMITeTeHIMH. OCTaHOBUMCS Ha CYyITHOCTH
MOHATHS «METOAMYECKas cucteMa oOydeHus», kotopyro B.B. KpaeBckuit
ONpe/eNnsil, KaK LEJOCTHYI0 MOJENb MeAaroru4eckor AesaTeIbHOCTH,
KOTOpasi KOHKPETH3UPYETCs] B MPOEKTE Iearoruyecko esaTeabHOCTU
yuutens [1]. Mbl paccMarpuBaeM MOHSTHE METOJIWYECKOM CHUCTEMBI IIMPE,
C OIOPOIl Ha METOAOJIOTHIO SI3BIKOBOTO 00pa30BaHUs C yUETOM peasn3aluu
BBISIBJICHHBIX HaMH JIMHTBOAMJAKTUYECKUX YCIIOBUH, TEXHOJIOTWH 0TOOpa
cofiepaHusi 00y4eHUs! U MOAXO/0B, METOJ0B, (OPM U CPEICTB OOyUEHHS,
(hopMUpOBaHUs KOMIIETEHLIUH U MEXaHU3MOB YCTAHOBJICHHUS CBSI3EH MEXIy
3JIEMEHTAaMHU SI3BIKOBOTO M IHU(PPOBOro 00pa3oBaHUs, MOCKOJIbKY OHO B
Pecnybnuke Kazaxcran peanusyercst Ha BCeX YPOBHSIX: OT LIKOJIBHOTO, T
BEAYTCSl 3aHATHUS O TPEM SI3bIKaM (Ka3aXCKOM, PYCCKOM M HMHOCTPAaHHOM)
10 TNpoQecCHOHAIbHOrO, Kyda BXOOUT OakallaBpuar, MarucTparypa,
JOKTOPAHTYpa.

Eciu roBoputh 0 S3bIKOBOM OOpa30OBaHHUU, TO MPUOPUTETHON
KOHIICTITyaJIbHOM IIEJIbI0 €ro SBISETCS peaju3anusi KOMMYHUKAaTHBHOTO
MOJAX0Ja B METOIMYEeCKOW cucreme oOyuyeHHs si3pikam. Jljisg co3maHus
METOJMYECKON CHUCTEMBbI MBI OIpEesieM JIMHIBOAUIAKTUYECKHUE YCIOBUS
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pa3BUTHS SI3BIKOBBIX KOMIICTCHIIM Ha OCHOBE HWHTEIPAIlMH IIPEIMETOB
SI3BIKOBOTO 1WKJIA. [IpW BBISIBICHHMH KOMIUIEKCA JIMHTBOAUIAKTHYECKUX
YCIIOBHIA MBI YYUTHIBAJIN:

- METOJIOJIOTHYECKUE TIOAXOMbI (KOMIIETEHTHOCTHBIH M JIMYHOCTHO-
OPHCHTUPOBAHHBIN), COCTABIIONIME KOHIENTYyalbHYyl0 0a3y Hamiero
WCCIIC/IOBAHHS,

- 0COOCHHOCTH U cenupUKy Ipolecca MoAroTOBKH OyayIiero Gpuio-
JI0Ta CPEJICTBAMH MPEIMETHO-TUIaKTUIECKOTO KOMIUIEKCA TMHTBUCTHYECKUX
JMCIUTUINH;

- IEPCIICKTHBBI Pa3BUTHsI S3BIKOBOTO OOpa30BaHUs B PEaJIbHOM
00pa3oBareIbHOM IMPOIECCE COBPEMEHHOTO By3a.

B nemsix addexTrBHON akTyann3anui (GyHKIIMOHAIBHOTO KOMILJICKCA
JVHTBOJMIAKTUYECKUX ~ YCJIOBUH TpoIecca  sI3IKOBOTO  OOpa3OBaHHUs
Oynymero rtonora He0OX0IUMO 00ECIICUUTh:

- BKJIIOUEeHHE Oymymiero ¢uionora B pasHOOOpa3HbIe BUABI Y4eOHO-
MO3HABATEIILHOW M HAYYHO-MCCIICIOBATEIbCKOW JCSITEIHPHOCTH Ha OCHOBE
UKT;

- CO3JJaHHE MOTHBAIMOHHO-IICHHOCTHOTO JIUJAKTHYECKOTO TIPOC-
TPaHCTBA, CIOCOOCTBYIONIETO pealM3alydd  JUHTBO-WH(POPMALIMOHHOTO
MOTEHIINAA,

- GOpMHpPOBaHUE WHTETPATUBHBIX yMEHUH B pabdOTe Ha OCHOBE
crenKypca «SI3pIkoBoe 00pa30BaHUE B YCIOBUIX IIU(PPOBU3AIIMN.

3akimodaeM, 4YTO SI3BIKOBOE O0Opa3oBaHUE SIBISICTCS OCHOBHBIM
KPUTEPHEM JIOCTIKCHHSI HOBOTO KauecTBa JKWU3HHU, CIIOCOOCTBYeT He
TOJIBKO MEXKKYJIBTYPHOMY JHAajory, HO M TO3HaHWIO Mupa. M HakoHer,
noHsatue 1udposas TpaHchopMalus, KOTOPOE MOHMUMAETCS KakK TpoIecc
BHE/IPCHHS By30M ITU(PPOBBIX TEXHOIOTUH, COMTPOBOXKIAEMBIN ONITUMU3AIHCH
TEXHOJIOTHUECKUX TPOLECCOB. YpOoBeHb HU(POBOH TpaHchopmarmu
U3MepseTCs MarepuaibHOil 0a30il yHHBepcUTeTa U IH(PPOBOH 3pEIOCTHIO
PO eCCOPCKO-TIPEIOIaBATEICKOTO COCTABA.

BBenenue

Ha omnpenensitomem sTame HMCCICIOBaHUS Mbl ONKCAIH KITFOUEBBIC
MOHATHS, WUMEIOIINE OTHOIIEHHWE K METOIMYECKON CHCTeME pealr3aliuu
SI3BIKOBOTO 00pa30BaHUsl W CTPYKType ero KomrereHuuid. [lostomy B
Ka4eCTBE II€JIM HAIETO MCCIEAOBAHHUS MBI BBIABUTACM: ONPEICIUThH IyTH
COBEPIIICHCTBOBAHMS SI3BIKOBOTO OOpa30BaHHS B METOAUYECKOM CHCTEME
4yepe3 aHaJIM3 KOMIIETEHITUHI sI3bIKOBOTO 00Opa30BaHUs U BBISBICHUE JIMHTBO-
JTUIAKTHYECKUX YCIOBUH U1 X (hopMHUpoBaHus. B paMkax perieHus 3aaa4d
HAIIIETO MCCJIEIOBaHUS HEOOXOIUM CHHTE3 OTIEIBHBIX METOIOB IU(PPOBHIX
00pazoBaTeIbHBIX PECYPCOB B MOJICIIN pEeaIM3AIUH SI3BIKOBOTO 00pa30BaHuUsl,
KOTOPBIE B COBOKYITHOCTH CO CJIOBECHO-aJITOPUTMUYCCKUMHU, HATJISTHBIMU U
MPaKTUYECKUMHU METOJIaMHU BIIUSIOT HA PE3yJbTaThl 00yUCHHUS.
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Onucanue MmaTepuaaoB H METO10B

B coBpemeHHON Hayke TEPMHMH «S3bIKOBOE OOpa30BaHHE» HMEET
pa3HyI0 TPAKTOBKY, HO OECCIIOPHO TO, YTO OH BKJIFOYAET MPOLIECC U MPAKTUKY
o0y4yeHHus: BCEM S3bIKaM, II03TOMY MpPETEHIyeT Ha CaMOCTOATEIbHOE
CYLECTBOBAHME KAaK OTPACIIb IPUKJIAJHON TMHTBUCTUKU. B 3TOM cMBbICiIE HaM
umnonupyet nosunusa C.C. Kynan6aeBoil, kotopas yeTko aupdepeHuupyer
SA3BIKOBOE O0pa3zoBaHMe U MHOs3bIYHOE. K  s3bIKOBOMY 00pa3zoBaHHIO
OHAa OTHOCHUT H3YyYEHHE Ka3aXCKOI'O M PYCCKOTO SI3KOB, & K MHOS3BIYHOMY
00pa30BaHMI0O — H3yY€HHE HHOCTPAHHBIX S3BIKOB, PE3YJIbTaTOM KOTOPOIO
JOJDKEH CTaThb CyOBEKT MEXKYJIbTYPHOM KOMMYHMKALIMM KaK MeAuaTop
KyJBTYp, @ Pe3yJbTaT S3bIKOBOTO 0Opa30BaHMs — SI3bIKOBas JIMYHOCTH [2].
Kak BuauMm, B JaHHOH paboTe aBTOp C AHTPOMOLEHTPUUECKUX IMO3UIMNA
OTIpe/IeTIsieT CYIIHOCTh A3bIKOBOTO 0Opa3oBanus. B Tpymax H.JI. ['anbckoBoit
n HHU. I'e3 Takke NpoCieKUBAETCS aHTPOIOLEHTPUYECKAs IMapaanrma
C OIOpOM Ha CcTaryc fA3bIka B OOIIECTBE OTMEYAETCs, UYTO <«SI3BIKOBOE
o0pa3oBaHME BKJIIOYAET KaK POAHbIC, TaK M HEPOJAHBIE SI3bIKM BBICTYMAET
B KayecTBE 3HAYMMOro (eHOMEHa, OHO (OPMHPYET CO3HAHUE JMYHOCTH,
€€ CII0OCOOHOCTL OBITH COIMAIBLHO MOOMIBHOH B 0O0IIECTBE, CBOOOIHO
“BXOIIUTH” B OTKPBITOE HHPOPMAIIMOHHOE TpOCcTpaHcTBO» [3]. [laHHas Touka
3peHMst HaXOUT OTKJIMK B Tpynax B.A. Kosbipesa: «SI3pikoBoe 0Opa3oBaHue
KaK IIPOLIECC U PE3YIbTAT I03HABATEIbHOM JESTEIbHOCTH, HAIIPABICHHBIN Ha
OBJIAJICHUE A3BIKOM U PEYBIO, HA CAMOPA3BUTUE M CTAHOBJIICHUE JTUYHOCTH
[4]. ABTOp B JaHHOM ciy4yae TOBOPUT O JIMYHOCTU BOOOIIE, TOTAA Kak B
S3IKOBOM 00pa30BaHUU HA NIEPBOE MECTO BBIBUTACTCS SI3bIKOBASL TMUHOCTD
KaKk LEHHOCTb aHTPOIOLEHTPUYECKOIO IIOAX0/a, KOTOpas yMEET, IIO0
OIIPENETIEHUIO UCCIIE0BATENS, «aJallTUPOBATHCA K MEHSIOIUMCS YCIOBUSAM
SI3BIKOBOM CpEZbl, C OTHOM CTOPOHBI, M aKTUBHO BO3/1€HCTBOBATh HA ATY CPELLy
— ¢ ipyroit» [4]. YdeHble 0TMEUat0T BaXKHOCTb JJIs1 SI3bIKOBOIO 00pa30BaHUs
poib sA3bIKa B (POPMUPOBAHMM HHAMBUAYAJIBHOTO SI3bIKOBOIO CO3HAHMSL.
TpakToBKa IIUPOKOrO U y3KOro MOHMMAHUS SI3bIKOBOrO 00pa3oBaHuUs yepe3
IIPU3MY SI3BIKOBOTO CO3HAHUS MHTEpIpeTHpoBaHa B Tpyaax T.M. [punse,
OHA CYMUTAET, YTO SI3BIKOBBIE 3JIEMEHTHI IIOMOIAlOT B BOCIPOU3BOJICTBE
npeacTaBIeHui 00 00bEKTe U CIIOCOOCTBYIOT YKPEIJICHUIO NPUAaBaTh UM B
o0meHun 4yeTkue odepranus. OTMmedast B3aUMOCBS3b SI3IKOBOTO CO3HAHUS
U S3BIKOBOTO 00pa30BaHUs, OHA IOAYEPKHUBAET, UYTO «SI3bIKOBOE CO3HAHME
KaK (YyHKIMOHAIbHBIM 0a3uc pevyeMBICIUTENbHON U KOMMYHHUKATHBHO-
MI03HABATENILHON JEATENbHOCTH B OoJblleiiMepe noagaeTcs (OpMUPOBAHUIO
Y KOHTPOJIIO B ITporecce 00yueHus» [ 5, ¢.36]. OHa npeyiaraeT UHTErpupoOBaTh
po¢eCcCUOHAIBbHYI0 KOMMYHUKALIUIO U SI3bIKOBYIO [TOJITOTOBKY B IUCIUITIIMHE
«S13pIKOBAs MOATOTOBKA K YYacTUIO B PO(PECCHOHATEHOW KOMMYHHUKALIUN.
To ectb mnoHsATHE «IIpodeccCHOHaNbHAs TMOATOTOBKa» (uiiosora Kak
JMHAMUYeCKHH poLiecc, KOHEUHOH LEJIbI0 KOTOPOTO sABJsieTcs popMupoBaHue
KOMIUIEKCA NMPpOo(ecCHOHaIbHBIX KauyeCTB JMYHOCTHU, 3aBHCUT OT SI3BIKOBOM
KOMIETeHIUH BblmycKHUKa. KpacHoil Huthio B Tpynax C.C.KynanOaesoii
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[6] mpocnexuBaeTCA MbBICIb, UTO YE€pPEe3 MHOCTPAHHBIM SI3bIK U KYJIBTYPY
JPYTOM CTpaHbl PACHIMPSAETCS SA3bIKOBOE M KOTHUTUBHOE CO3HAHUE, KOTOPhIE
(GOopMUPYIOT S3BIKOBYIO KapTUHY Mupa. JlaHHbIE MOJOKEHUS Ba)KHBI AJIs
MHOSI3BIYHOTO 00pa30BaHMsl, KaK M JUIsI SI3BIKOBOTO B LIEJIOM. AKTYyalbHOCTh
uccnenoBannii C.C.KyHnan6aeBoi moaTBepsk1aeTcs 00pameHneM K Bopocam
KOMMYHHUKallul 1 oOMeHa uHpopMalueil Kak K BaXKHBIM HHCTPYMEHTaM
B PpELICHUM 3a]ad, CBA3AHHBIX C OKOHOMUYECKUMH, COLUAIBHBIMU U
KYJBTYPHBIMH aClleKTaMU JIMHIBUCTHUECKOM MHTETrpaliu, KOTopas CBsi3aHa ¢
COBEpIICHCTBOBAHUEM METOUYECKON CHUCTEMBI IO U3yUEHUIO SI3bIKOB. Takon
MOJXO/ MPEANOoiaraeT BIaJeHUE JTUUYHOCTHIO HECKOJIBKUMU MHOCTPAHHBIMU
S3bIKAMH, YTO OOECIEYMBACTCS COCYIIECTBOBAHHMEM HECKOJIBKUX SI3BIKOB
B obmiectBe. Oco3HaHHE POJIU M 3HAUMMOCTH HHOS3BIYHOTO OOpa30BaHUs
KaK OJHOTO M3 IJaBHBIX HHTEIUIEKTYaJbHBIX DPECYPCOB CTAHOBIICHUS U
pa3BUTHS JMYHOCTH NPEAIojaraeT TOTOBHOCTH Oyaymiero (uioaoros
OCYUIECTBIIATh CBOIO MPO(EeCcCHOHAIBHO-NIEarOTUYECKYI0 JIeATEIbHOCTh
Ha OCHOBE MHHOBALIMOHHBIX HAYYHO-TEOPETHUECKUX MoaxoaoB. OBnajeHue
MHOCTPAaHHBIM $I3bIKOM KaK JIMHIBOKYJIBTYPOH CBSI3aHO C pa3BUTHEM
KOTHUTUBHBIX CIOCOOHOCTEH 00y4aeMbIX, IPH 3TOM Ba)KEH yueT creupuKu
mpolecca WHOA3BIYHOTO OOpa30BaHUs, HAMPABICHHOTO Ha MPO(UIBHO-
OPUEHTHPOBAaHHOE 3HAHME fA3bIKA, CIOCOOCTBYIOLIEr0 (OPMUPOBAHUIO
oTpaciieBoro Merassblka. [[i1s 3Toro Heobxomumo BbIpaboTath (opmar
aNropuT™Ma  JIByCTOPOHHEH  y4eOHO-KOMMYHHUKATUBHOM  J1€ATEIbHOCTU
CTY[IEHTOB M IIperojaBaTelied Ha OCHOBE KOMIIETEHTHOCTHOIO peecTpa
pa3IMYHbIX IPOo(heCcCHOHAIBHBIX CUTYaIil, YTO 00ECIIEUnBAET OPUEHTALIUIO B
KOMMYHHUKAaTUBHOMU CXEMe I3bIKOBBIX 3a/1a4 M OTIEPATUBHYO [TO/ITOTOBJICHHOCTh
BBIITY CKHHKOB-(DMJIOJIOTOB K OIIPeIeJICHHOMY OTPAcIeBOMY B3aUMO/ICHCTBHUIO.
Pa3BuTtne cuTyaruBHOM KOMMYHHUKaluu TpebyeT Ooratoro apceHana
CPEICTB M TUIIU3UPOBAHHBIX IPUEMOB HCIIOJIb30BAHUS S3bIKAa B PA3IMYHBIX
KOMMYHHUKAaTHBHBIX c(epax M pEueBbIX CHUTyallUsIX C LEJIbI0 Iepenadu
pPa3HOO0pa3HON JIOTUYECKOW M KOMMYHHKATHBHO-3HAUMMOW WHOpMaIui,
00yCJIOBIUBAET HEOOXOAMMOCTh MOUCKA MPaBUIbHBIX, HaOOJee TOYHBIX B
CMBICJIOBOM, CTUJTUCTHYECKOM U CUTYaTHBHOM KOHTEKCTaX PEUeBbIX CPE/ICTB
M3y4aeMoro s3bIKa. B s1361Kk0BOM 00pa30BaHUM aKTyaJIeH T€3HC O TOM, UTO SI3bIK
— 3TO KOJI COOTBETCTBYIOIIEH HAI[MOHAJIBHOU KYJIBTYpPbI, a 00yUYeHUE S3bIKY
paccMmarpuBaeTcs Kak CpeCTBO OpraHU3aluu JIMHI'BOKYJIBTYPOJIOTHUECKOTO,
a TaKKe MEXKYJIbTYPHOro B3auMoOJEHCTBUS. OXUAAEMbIM pE3yJIbTaTOM
npodeccruoHanbHON AesTeNbHOCTH OyayIiero (uiosora sSBiseTCs S3bIKOBas
JUYHOCTh, CHOCOOHAs BBLACNATH B JIMHIBOAUJAKTHUYECKUX 3a/laHUSAX
CTpaTeruu KyJIbTYpPHO-MOHSITUMHOTO KOMIIOHEHTa B aCHEKTe PACCMOTPEHUs
€ro CcoAepKaHUsg B KYJIBTYPHO-TIOHSATHUMHOM pakypce 4Yepe3 MpusMy
JIUHTBOKYJBTYPOJIOTMYECKHUX €IMHUI] POJHOTO U U3y4aeMOTO S3bIKOB U T.1.

Pe3yabTaThl HCCIe10BaHUS U 00CYy:KIeHH e
Meroauyeckass CHUCTEMa  S3BIKOBOTO  00pa3oBaHMsI  BKIIOYAET
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KOHIIETITyaJIbHYI0 COCTABJISIFOIIYI0 MOJIENH ¢ IIU(PPOBOil TpaHCchopMaiueil,
Kyda BXOAAT  HAy4yHO-NEJAArorudyeckue  moaxoAsl. MoaenupoBaHue
JeATEILHOCTH Oymyiero ¢puiaojaora B ycIoBUiX u(poBoi Tpanchopmauu
3WKIETCS HA JIMYHOCTHO-AESITeIbHOCTHOM, KOMMYHUKAaTUBHO-KOTHUTUBHOM
U OMNEepalMOHAIbHO-TEXHOJOTHYECKOM MMOIX0/aX, C MOMOIIbI KOTOPBIX
oOecrieunBaeTcs sI3bIKOBOEe 0Opa3oBaHue. JlaHHBIE MOIXO/bI MPEACTABISIOT
KOHILIETITyallbHYyI0 ~ MIaTGopMy  HH(OPMALMOHHO-JIMHIBHCTHYECKOM
KOMIIETEHTHOCTH, KOTOPYIO MBI OTIpeielisieM B Ka4eCTBE OCHOBHOM B HallleM
uccinenoBanuu. OHa 0Oazupyercss Ha YpPOBHSAX KOTHUTHUBHO-TUCKYpPCHUBHOI,
HUHTETPaTUBHO-CTPATETUYECKOM, MH(OPMAITMOHHO-0TIEPALIMOHATBHON
KoMIleTeHIuH Oyyux ¢punonoros. KoMMyHHUKaTUBHO-KOTHUTUBHBIN TOIXO/T
peanusyercsi yepe3 JMHIBO-KOMMYHUKATUBHBIE CTPATETUH, CIIOCOOCTBYS
(GopMUPOBAHHI0O  KOTHUTHMBHO-IMCKYPCHBHOH  KOMNETEHUMH C
ydeToM crenuduku obecrnedeHruss HMHOSI3BIYHOTO Y4YeOHOro Ipolecca
3aJlaHUsIMH, KOTOpbIE  CIIOCOOCTBYIOT — OINpPEACTICHUI0 KPUTEPHEB €€
n3MepeHus. Tak akTyaaTu3upyeTcsl CUCTEMHas XapaKTepPUCTUKA KOTHUTUBHO-
JUCKYPCUBHOM KOMIIETEHIIMM Ha OCHOBE peaju3allid KOMMYHUKAaTHBHO-
JUHTBOAMJAKTUYECKUX  3a/laHui, coaepkalmux MnpodeccuoHalbHbIe
3a7laud  MEXKYJIbTYPHOIO OOIIEHUS MOCPEJICTBOM HCIOJIB30BaHUS
JIMHTBOKOMMYHHKATUBHBIX CTPATEeTHI.

JIMHTrBOKYJIBTYypOJIOTUYECKAsE cpela Kak ycioBue 3pdexTuBHON
OpraHM3aliK SI3bIKOBOTO 00pa3oBaHUsl CHOCOOCTBYET (OPMUPOBAHUIO
JUHTBUCTUYECKOW KOMIETEHIIMM M PEIICHUI0 KOMMYHHUKATHUBHBIX 33134
obmenusa. C.C.KynanOGaeBa oTMe4aeT, YTO MMEHHO S3BIKOBas Cpena JacT
OPUEHTHPOBKY Ha  MPOAYKTUBHYIO JESTEIBHOCTh, Kyda BKIIIOYAETCS
FapMOHMYHOE OCBOCHUE TAPEMUH, UTO U POPMHUPYET Y CTY/IEHTa KOTHUTHBHO-
AUCKYPCHBHYI0 KOMIIETEHIHIO, JJii 00ecleueHrus KOTOpOH B mpoliecce
SI3BIKOBOTO  O0pa30BaHUsl TpEAroiaraercss OOyueHUe MPOAYLUPOBAHUIO
JIUCKypca, T.€. NPOAYKTa MHOS3BIYHOM pEYM B KOHTEKCT€ KOHKPETHOU
KOMMYHHKATUBHON CUTyaluu. JJaHHBIN IPOIECC BKIIOYAET B ce0sl CIeIy oIIne
sTanbl: 1) 03HaKOMJICHHE/TIPEbABICHUE AUCKYPCa; 2) TMHIBOCEMaHTHYECKHUIA
U KyJIBTYPOJIOTHUECKUI aHau3; 3) MpaKTUUECKoe MPUMEHEHHE IUCKypCa.

Ortan  03HAKOMJICHUE/TIPEbSBICHUE JIUCKYpCa OCYILIECTBISIETCS B
(hopme Oecesipl MOCIE TEKCTA UM HECKOJIBKUX TEKCTOB Ha OJIHY TeMy. JTall
JIMHTBO-CEMAHTHUYECKOTO U KYyJIbTYPOJOTHYECKOTO aHalu3a HaleleH Ha
pa3BopayMBaHME€ MHUKPOTEMbI 33/IaHHOM CHUTyallud U CBSI3aH C aHAJIU30M
MOCJIOBHUIl, YCTOMYUBBIX COYETAHUM, HCIOJIb3YEMbIX B TEKCTE. ITa
o0ecrieyrBaeT KOTHUTHBHBIM KOMIIOHEHT Tpolecca OOydYeHHs, MOITOMY
YMEHHUE aHaJIM3UPOBATh MPOOJEMY B LENIAX €€ OCMBICICHUS AJIs Pa3BUTHUS
JIMCKypca MPEeICTaBIAeT HEOThEMJIEMYIO YacTh SI3bIKOBOTO 00Opa30BaHMUSI.

HHTErpaTMBHO-CTpaTernyeckasi KoMmereHuusi (Qopmupyercs
HA JTame CO3/JaHHUA MOTHUBALMOHHO-IIEHHOCTHOTO  JHJAKTUYECKOTO
MIPOCTPAHCTBA, CIIOCOOCTBYIONIETO peaIH3alii TBOPUYECKOTO IOTEHIMAa
Oynymero ¢uiongora u obecrneuynBaeT 2-0¢ IUAAKTHYCCKOE YCIOBHE —
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o0ecrieyeHre JMHTBOIUAAKTUUECKUX YIPaXXHEHUH M HMH(DOpPMALMOHHOU
HaAIpaBJIEHHOCTHU TMpolecca MpodecCHOHANbHON MOATOTOBKH CTY/IEHTOB.
TexHonorust co3gaHusi MOTHUBAI[MOHHO-IIEHHOCTHOTO  JMJAKTUYECKOTO
MPOCTPAHCTBA CBSi3aHA CO CTPAaTETHsAMHU OPraHU3alUd  TBOPYECKOU
NeSITeNIbHOCTH, HampaBleHHOW Ha (OpMHUpPOBAaHUE Y4eOHO-IOTUYECKUX,
M03HABATENbHO-TIOMCKOBBIX,  MCCIEIOBAaTENbCKUX  YMEHHM  Oyayliux
(GuUI070rOB, KOTOpbIE CHOCOOCTBYIOT —peaiu3allii CBOEH CTpaTeruu
MBIIIJICHUSI, TOBEICHUS, NESATEIbHOCTH, T. €. CBOEW JIMYHOCTHON U
pednekcuBHON no3unuu. UHTErpaTUBHO-CTPaTernyeckasi KOMIeTeHIUs
CIOCOOCTBYET pa3BUTHIO MpodecCHOHANM3Ma, YTO THPOSBISIETCS B
CHOCOOHOCTH K TMOCTOSHHOMY JIMYHOCTHOMY U TNpOo(eCcCHOHATBHOMY
CaMOCOBEPIICHCTBOBAaHUIO Ha OCHOBE MHTErPalluy 3a/1a4 MPO(PEeCCUOHATIEHO-
NEeSTeIbHOCTHOTO U Mpo(eccHOHaTbHO-KOMMYHHUKATUBHOTO  IOJXOJOB.
HNuTerparuBHo-cTpaTeruyeckasi KOMIeTeHUMsl TECHO B3aHMMOCBs3aHa C
MBICIIUTEIBHON NIeATEIbHOCThIO U 0a3upyeTcs Ha MeToAax MpoOJIEeMHOTO
U3JI0KEHHS MaTepurasa, 4YTo BEJET CTYACHTOB K 0CO3HAHHOMY HCITOJIb30BaHUIO
CTpaTeruii aHajau3a TEKCTOB, CHHTE3a W CHUCTeMaTu3alud y4eOHOro
Marepuana.

HNudopmanuonHo-onepanuoHaibHas KoMIeTeHUus1 (Gopmupyercs
y CTYICHTOB Ha OCHOBE HCIIOJIb30BAaHUS PA3IMYHBIX BHUJIOB MPOTPAMMHBIX
CPEICTB € Y4YeTOM pa3BUTUS HHPOPMALMOHHOW JEATEIbHOCTH, 3TO
HeoTheMJIEMas 4acTh 00ILero mpoiecca npohecCuoHaIbHOTO CTaHOBIICHUS
CTYJIEHTA, IJIe UCTOIb3YIOTCS CIAeAYIONIHE MeAarornieckue CpeacTna:

1) Metoabl ¢opMUpOBaHMS SI3LIKOBOI0 CO3HAHHMSI — CIIOBECHO-
aNrOpUTMHYECKHUE, HAMISIHbIC, MPAKTHUYECKHE, UTPOBbLIC, pe]IeKCUBHBIE,
TBOPYECKU-PA3BUBAIOIIUE; METOJbl MOKA3aTebHOTO pelIeHus: Mpodiem
(nnanoruueckoe NpoodIeMHOE U3TI0KEHHE, CO3/IaHNE TIPOOIEMHBIX CUTYalUN
U WX pelieHre, mpoOIeMHOE U3JIOKCHHE),

2) cpenctBa oOy4deHUsT — BHIBI BepOaJbHOW H HEBepOAIBbHOU
KOMMYHHUKAIIMH; CIICUANbHbIC YIPAXHEHHS U 3a/laHusl, HalpaBJIeHHbIC Ha
COBEpIICHCTBOBAHUE KOMMYHHUKAaTHBHBIX U HWH(OPMAIMOHHBIX YMEHUH;
MH(OPMAIIMOHHBIE U TBOPYECKUE TIPOEKTHI,

3) dopmbl O0Oy4YeHHS — JICKIHUH, TNPAKTHUYECKHUE 3aHATHA B HUX
Pa3HOBUHOCTH — CEMHHAPHI, JJabopaTopHbIe paboThl, yueOHbIC TUCKYCCHUH,
BUJICOYPOKH.

Yeaosue III - Baenpenne HOBBIX MH()OPMAIMOHHBIX TEXHOJIOTHUH B
npouecc npodeccuoHanbHONH MOATOTOBKU CTYAEHTOB (PHIIONIOTUYECKOTO
HaIpaBJIeHUS peajgn3yeTcs B COOTBETCTBUH CXEME pealiu3allii METOINYeCKOU
CHUCTEMBI SI3BIKOBOTO 00pa3oBaHus (puc.l).

/s popmupoBaHus *HGOPMAITMOHHO-0NIEPALIMOHAIBHON KOMIIETEHITHH
ucnonv3ylom: a) obpazosamenvbHvle NIAMPOPMbI U CAUMblL, KOMOpbvle
mpeiaraloT Kypchl 0OydYeHHs MHOCTPAHHOTO sI3bIKa JUIsl 0Oydaroluxcs
Pa3HBIX YPOBHEH: OT HAYaJIbHOIO 10 MPOABUHYTOro. OyHKIMOHAN U OMIUH
mw1arGopM TO3BOJSIOT COBEPILIEHCTBOBATH SI3bIKOBbIE KOMIIETEHIIUH C
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MOMOIIBIO PA3IMYHOTO BUA aylInO W BUACO-POPMATOB, HHTEPAKTHBHBIX H
WUTPOBBIX yIpakHeHH. Ha Takux miatdopmax oueHb ynoOHbI ¥ 3 (HEKTUBHBI
CpelcTBa KOHTPOJISI M CAMOKOHTPOJISI 32 pe3ylbTaraMd U JIOCTHKCHUSIMU
O0y4YaroIuxcsi, 4YTO B CBOK OYEpEIb IMOBBIIMIAET BOCTPEOOBAHHOCTH HX

HCIIOJIb30BaHMA.

Yeaoeme I Yeaorme I ¥Yeaosme IIT
CrpyeypeposaEme Crfecnesemme Bmepeme BOBRD
V2edHITD MITEDHATS, THECEB0 IR TR TH TR RN nmpwmm
006 ETHEANMES VIIPEEREHR B TEXHOIOTH B TpoIEce
OITTHMATES0S PG OMAITIOHEE0S mpote OO TR
OCYIIECTEISHEE HEIEEISHE0CTH DPOOECCE DOIICTOEER CTYIEHTOE
CTYIEETaNG yReiEoH O ——1 dErmTorecEore
T IOITOTOSER CTYISETOR :
MeTOTR OPTAEEIANAE PegeRod MeToas! BOBTRIE
Metoru dopumposEna JeRATe TR TH: ek THER TH
AIEIROBOTD COIBAHEA: ViTEAN EDMCHYEEAIL, pAIEATETEEOrD HPONeCca:
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v 1 v 1 I v
POPMEL 00V IEHAN: $opuml ofyTeEns: miopaTopme Fopm ofyTeRRa;
EERC-CTATR. PaGOTEL IPaMMITHECEIE ESMITRHTEHOS TECTHROBASTE.
“E_’PWW TN, YTIPAEEEERE, BOHCY BT AR, IOECEMEEHDE TECTHPORIHRE,
OUGOPEER RERT(, BCCIEIOEATETRCEAS EDEITPOTEEEIE pafoTE
TPCIENEEENR: TEEIR, CAMOCTORTENEESE PAGOTS CTYIEETOR
TIEEITHE — BRIy ATHIAIRR
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METOIIE CEEE 0000 MAGIC GUGEY), imwpemomussnis npuisiiis | | 3ams BoMIksorepELnt BT,
HATTETHEDS OOCOOIE (Pumzles :E:I:P_].IS]]J. oedcmER  PEEDOSIMEL [paNDeI © TECTOREDMGE
IMPOMMER.  Bcos  [Articulate  Seorvline, g:m .
Comrzel ab, 15pring Suite. Adobe Captivate],
METOIRESCEHE, VUSGH0-MTOIHYECERS IOC0GHE,
HUMCLTEE  DOCOGHE,  JOCradoEsoe  H
TEEIUACIDE  DGOPYIOEAEHE ITH  BEOIOTHERHS
THGOPATOPEET: [AGOT
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Pucynok 1 — Cxema peanusanu METOIUYECKON CUCTEMBI SI3bIKOBOTO

o0Opa3oBaHUs

Ilpoepammmusie mpenasicepvl, Takne kak ABBYY Lingvo, BoneU,
Anki, WordPlay mnpennasHaueHbl 1Jisi TPCHHUPOBKH TaMSTH, TOIOJTHEHUS
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cioBapHoOTo 3arnaca. [103BoJIAI0T IprOOPECTH U YTy dIIaTh HAaBBIKA TOHUMAaHHS,
MPaBUJILHOTO BOCTIPOM3BEACHHS TEKCTa HA CIyX M PAclO3HABAHHS PEYH —
TPEHUPYIOTCSI HABBIKK CITYIIAHKS M TIPOU3HOIICHUS.

Ilepesoouuxu PROMT, MAGIC GUGGY, SOCRAT, STILUS wu ap. na
OCHOBE ITPE/ICTABICHHON BO3MOYKHOCTH MHOTOKPATHOTO IMTOBTOPEHUS HYKHOTO
(hparmMeHTa crocoOCTBYIOT 3aIIOMUHAHUIO HAITMCAHMS U TIPOU3HOIIIECHHUS CJIOB
unu ¢pa3 10 aBTOMaTU3Ma.

IpunooswcenuaPUZZLLEENGLISH,REPENG,ENGLISHGRAMMAR
Ha OCHOBE BBINIOJIHCHHUS PAa3HOOOPA3HBIX HMHTEPAKTUBHBIX 3aaHUIN
MO3BOJISIIOT OTPa0OTaTh HAaBBIKM TPOW3HOIICHUS W HANUCAHUS, W3YYUTh
OCHOBBI IPAMMAaTHKH, 3aIIOMHUTH JICKCUYECKHUE (POPMBI.

3akiouenue

I'myGokoe ocMBbICIeHHE BONPOCOB COOTHOIIEHHS SI3BIKOBOTO  00pa3o-
BaHUS M KOMIIETEHIMH, KOTOpbIE HEOOXOAWMBI JUIS  TOJIHOLIEHHOW
MOATOTOBKH (uiioyora, TpedyeT MpOIyMbIBAHUS METOAMYECKOH CHCTEMBI,
KOTOpasl BKJIIOYAET IHJIAKTHKO-TEXHOJIOTHYECKHE JTallbl, HalpaBICHHBIC
Ha TPOTHO3MPOBAHUE NPOPECCHOHAIBHO 3HAYMMBIX KadeCcTB OyTyLIHX
CIELUATHNCTOB, (POPMUPOBAHHUE COACPIKAHUS K KOHCTPYHPOBAHUE TPOrPAMMBbI
MOATOTOBKH CTYACHTOB, IPOEKTUPOBAHME IIEAarOrMYEecKOro Ipolecca
[5,c. 97-101].

[IpencraBnenHass MOEIb OTPaKACT JMHIBOAMIAKTHUECKUE YCIIOBUS,
KOTOpBIE YYHMTHIBAIOT MHOTOACIEKTHOCTh M BAPUATUBHOCTH  SI3BIKOBOTO
o0Opa3oBaHus B YCJOBHUAX LU(PPOBOH TpaHchopMaluyu, CHOCOOCTBYET
3P PEKTUBHOMY PEIICHHIO BOIIPOCOB KOMMYHUKATUBHOM JINHTBOIUAAKTUKY U
oOMeHa nHpopmanuei, Tak Kak TO HEOOXOJMMbIE HHCTPYMEHTHI ITIOJITOTOBKU
Oynymero ¢wuionora. YpoBHH HHG(OPMALMOHHO-TUHIBHCTHYECKOI
KOMIIETEHTHOCTH NPEACTaBICHbI KOTHUTUBHO-IMCKYPCHUBHOM,
MHTETPAaTUBHO-CTPATEINYECKOM, MH(POPMALIMOHHO-OTIEPALIMOHATILHON
KOMIETCHIUAMH  OyaylMX (DUIIOJIIOTOB, KOTOpPBHIE BKIIOYAIOT — HABBIKOB,
KOMMYHHUKaTHBHOTO, KYJIBTYPOBEIYECKOTO, a TAaKKE pPEUYEeBOTO pPa3BUTHA,
JMAarHOCTUPYIOTCA Yepe3 OHNaiiH-TecTupoBaHue. J[aHHbIe TeCTOBbIE 3aJaHUs
3arpyxenbl B cucteme Online Test Pad, xoTopble Kaykablil MEepBOKYpPCHUK
BBITOJIHSAET  CaMOCTOSTENILHO — 4Yepe3 cBoi  TtenedoH. Bcenencrsue
OKOHYATEJIBbHBIX PE3YJIbTaTOB (POPMHUPYIOTCS TPYIIIBI IO YPOBHAM OO0y4EHUS
SI3BIKOB.

[IpoBeneHHBIE HAMU aHAIM3 TEOPETUYECKUX OCHOB (HhOpPMHUpPOBAHHUS
KOMIETECHIIUI S3bIKOBOTO OOpa30BaHMsI, a HMMEHHO: HH(OPMAIMOHHO-
JIMHTBUCTHYECKAsl KOMIIETEHTHOCTb, TPEACTaBICHHAS KOTHUTHUBHO-
TMCKYPCHUBHOM, MHTETPAaTUBHO-CTPATETNYECKOM, MH(POPMALIMOHHO-
OTEPaLMOHATIPHON KOMIETEHIMSIMH, TI03BOJISICT CHIENaTh BBIBOIBI O TOM,
YTO METOAMYECKAsi CUCTEMa COOTBETCTBYET KOHLICIIIUH Pa3BUTHS S3BIKOBOTO
o0pa3oBaHMs, HANPaBICHA HAa COBEPIICHCTBOBAHME S3BIKOBOTO OINbBITA U
MOATOTOBKH (DUIIOJIIOTOB B yCIOBUAX HU(POBOM TpaHChHOpMAIIHH.
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JIMHTBO-TMIAKTUYECKUH OMBIT (HOPMHUPOBAHUSA HHGPOPMAMOHHO-
JIMHTBUCTHY€CKOi KOMIIETEHTHOCTH SI3BIKOBOTO o0Opa3oBaHUs
Jan  TOJOXKHUTENbHBIM pe3ylbTaT B MPAKTUKE MPENOAaBaHUS S3bIKOB.
[IpencraBnenHas Hamu B paboTe MOJAETh peau3allUd MeTOAMYecKOM
CHCTeMbl SI3BIKOBOI0 O00pa3oBaHUsl HaleleHa Ha (opMUpPOBaHUE
KOTHUTHUBHO-UCKYPCUBHOM, MHTETPaTUBHO-CTPATETUYECKOH,
HH(OPMAIMOHHO-OTIEPAlIMOHATBHON KOMIIETCHIIMM Oyayux (puaoaoros.

Nudopmanus o puHAHCUPOBAHUHU

HccrnenoBanne mpoBeeHO B paMKax — IMPOEKTa  TPaHTOBOTO
(UHAHCHUPOBaHMS IO HAYYHBIM M (MJIM) HAYYHO-TEXHHMYECKUM MPOEKTaM Ha
2023-2025 rompl (MuHHCTEpCTBO Hayku M BhIciiero obpaszoBanus PK) Ha
TeMy «COBEpIICHCTBOBAHUE METOIUYECKONW CUCTEMbI OOYYCHHUs SI3bIKAM Ha
atane 1udpoBoit Tpancopmanuu oopazopanus» (MPH AP19679103).
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Makanana mudpablK TpaHchopmaius karaaibiHaa Oonamak (UIoIOTThIH
TIIAIK OLTiM OepyliH 9MiCTeMENTIK KYHECIH KEeTUIIIPYy MaKcaThl KONBbLIFaH.
Ochbiran OaiJIaHBICTBI TUIAIK OUIIM YFBIMBIH HAKTBUIAYy J>KOHE OJapIbl
nudpaslk  dopmarrta ©3eKTEHAIpY VIINIH MOJCIb Ma3MyHBbIHA CHETIH
KY3BIpETTEp KYpPaMbIH TaHJay MIHJETI aHbIKTaldaabl. byJl MakanaHbIH HeEri3i
nuQpABIK TpaHCchOpMaIUs KaFaalbIHaa TUIIIK OUTIM Oepy/l JKy3ere achipy
Macenesnepi 001bl, COHABIKTaH MaKayaaa Oosamak (GUiIoJ0TThIH IMIETTUIIIK
OuTiMiH UQPIBIK TYCIHY KaFJalbIiHAa KYTIJICTIH HOTHI)KEHI aHBIKTAy YIIiH
KY3BIPETTEPI1 )KIKTEY, OJTap bl KYPBLIbIMIAY MiHAETTEpi mienriiesni. Kazakctan
PecniyGnukachiHbIH MEMIICKETTIK JKaJllIbIFa MIHJETTI JKOFapbl OuUTiM Oepy
crangapteiaga (KP MOXKXMIKBC) Herisri Ky3wIpeTTep peTiHae OiniMm Oepy
OarmapiiamManapblH/ia TIPKEJITEH TYJIFAHBIH KOCIOM MaHBI3IBI KacHETTepi
TIpPKEJIiN, TONTACTBIPbUIFaH. ATallFaH KY)KaTTap/bl 3epieiiey JKOHE Tajjiay
HET131H1e TULIIKKY3bIPETTUTIKTEP/11 KAJIBINMTACTBIPYABIHJIMHT BOAMIAKTHKAJIBIK
IIAPTTapbl aJbIHABI, OJApAbIH KYPBUIBIMBIHIA MIeTeT TUIII (uIomorrapasl
JasipiIayiblH TYKBIPBIMIAMAJIBIK, MPOIECTIK KOHE HOTHIKEN acHeKTUIepiH
OepeTiH KOMITOHEHTTEp Oap. 3epTTeylaiH KYHIBUIBIFBI MBIHA/IA: OKBITYIBIH
oIiCTEMENIK J>KyHecl JKOHE aKMapaTThIK-TUHTBUCTUKAJIBIK KY3bIPETTUIIK
KYPBUIBIMBI TY)KBIPBIMJIaMachl asiChIHJIA IIETEN TUIII (DUIIONIOTTHI Jasipiiay
YIIIiH MaHBI3bI KY3BIPETTEPiH MOHI alllbLIa/ibl: KOTHUTHBTI-IUCKYPCHUBTI,
WHTETPaTHBTI-CTPATETHSUIBIK,  aKNapaTThIK-ONEePAIMSUIBIK  KY3BIPETTLUTIK.
by Ky3bpIpeTTiUIIKTepAiH KaJIbINTACybl CTYACHTTIH aHa )KOHE MIET TIIACPIHIH
HOPMAacChl MEH KYHECIMEH )KYMBIC iCTE€y KaOUIeTiH, meT TUTiHAeTI O11iM Oepy
MIHACTTEPIHIH TUIMIK, (QYHKIMOHAIIBIK, MParMaTHKAJIbIK, CEMaHTHKAJBIK
epeKIIeIiKTEPiH KaMTUTBIH IUMPIBIK 11aT¢hopMaiap/IbiH JIAHTBHCTUKAIBIK
KOCIOM MYMKIHIIKTEpIH €CKEepe OTBIPBIN, KYTUICTIH HOTIIKEIEPIl TEPeH
TyCiHyMeH OaimaHbICThL. T1IiK OUTiM Oepy/IiH aKImapaTThIK-JIMHT BUCTHKAIIBIK
KY3BIPETTUIITIH ~ KaJBINTACTBIPYABIH  JIMHTBUCTHKAIIBIK-TUIaKTHKAIIBIK
mapTTapbl TULIEPAl OKBITY TOKipuOeciHne oH HoTmxke Oepai. biz kymbicTa
YChIHFaH WICTTUIMIK OULTIM OepylaiH oMiCTeMENIK YHEeCIH 1ICKe achIpy
Mozeli Oonamrak (GUIoIorTapablH, KOTHUTHBTI-IUCKYPCHUBT1, HHTETPATUBTI-
CTPATETHsUIBIK, aKIapaTThIK-OMEPANUSIIBIK KY3bIPETTEPIH KaJBIITACTHIPYFa
OarpITTaJIFaH.

Tipek ce3aep: TUIAIK Oi71iM, KOTHUTUBTI-TUCKYPCUBTI, HHTETPATUBTI-
CTPATETHsUIBIK,  aKIapaTThIK-ONEPANMSIIBIK  KY3bIPETTUTIK,  IHQPIBIK
TpaHchopmarus, TULIK OUTiIM Oepyil *Ky3ere achIpy, JUHTBOIUIAKTHKAIBIK
JKaFIainap, meT T GUIoIorTapabl Aaspiay, 9icCHaMalIbIK ToCUIIep
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Abstract. The article is devoted to the problems of integrating the
linguistic and digital aspects of the training of foreign language philologists.
The purpose of this article is to improve the methodological system of language
education of the future philologist in the context of digital transformation. In
this regard, the task is to define and clarify the concept of language education
and choose the composition of competencies included in the content of
the model for their actualization in digital format. This article is based on
the problems of implementing language education in the context of digital
transformation, therefore, the article solves the problems of classifying and
defining competencies, structuring them to determine the expected result in
the context of digital understanding of the language education of the future
philologist. The State Mandatory Standard of Higher Education of the Republic
of Kazakhstan prescribes and groups professionally significant personality
qualities recorded in educational programs as key competencies. Based on the
study and analysis of these documents, linguistic and didactic conditions for
the formation of language competencies have been obtained, the structure of
which contains components that provide conceptual, procedural and effective
aspects of the training of foreign philologists. The value of the research lies in
the fact that within the framework of the concept of a methodological learning
system and the structure of information and linguistic competence, the
essence of important competencies for the training of a foreign philologist is
revealed: cognitive-discursive, integrative-strategic, information-operational
competencies. The formation of these competencies is associated with a deep
understanding of the expected results, which presuppose the student’s ability
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to operate with the norm and system of native and foreign languages, taking
into account the linguistic and professional capabilities of digital platforms
containing linguistic, functional, pragmatic, semantic features of the tasks of
foreign language education.

Keywords: language education, cognitive-discursive, integrative-
strategic, information and operational competencies, digital transformation,
implementation of language education, linguodidactic conditions, training of
foreign philologists, methodological approaches
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Abstract. In this article we will examine the psychological aspects
of bilingualism on children, analyze advantages of this phenomenon. The
purpose of the article is to give a clear explanation of how bilingualism
positively affects the development of a child.

In the condition of stable mass bilingualism in the Republic of
Kazakhstan, including the Kazakh state language and Russian as the language
of international communication, the issue of children’s bilingualism is of
particular importance. Children’s age is especially significant in human
development. In a short period of time, the child learns a huge amount of
information, masters a variety of skills and abilities that are necessary for
further socialization in society. The practical and scientific significance of the
work lies in the observations, conclusions and types of experiments that were
carried out during the research.

The authors used theoretical methods, survey, observation, audio and
video recordings. The article presents the results of a questionnaire of parents
of preschoolers who attend kindergarten No. 6 located in the city of Almaty. A
total of 79 parents of preschoolers took part in the experiment. Each question
of the questionnaire was selected in order to find out how parents communicate
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with their children in certain situations. The results of the study indicates that
Kazakh language prevails among preschool children, while Russian was a
little difficult for them in comparison with their native language.

Having received the questionnaire results, it goes without saying that
bilingualism has a positive effect on children’s mental abilities, activates
their general language and translation abilities. The obtained results expand
knowledge about child bilingualism, can be used as a basis for further
linguistic research in the field of child bilingualism.

Keywords: child bilingualism, preschool age, speech development,
Kazakh language, Russian language, language socialization, speech activity,
code switching

Basic provisions

Child bilingualism is considered to be a phenomenon in which a
child speaks two languages, while the use of languages does not interfere
with each other. At the present time, bilingualism in children is becoming
more prevalent. More than 70% of children worldwide are bilinguals. This
is due to the prevalence of intercultural marriages, and another reason for
this phenomenon is the migration processes taking place in the present time.
In addition, a significant factor in the development of child bilingualism
is the awareness by parents of the need for their child to master another
communicative code as a necessary attribute of his/her personal, social and
professional development, taking into account the trends in the development
of modern society.

Speaking about child bilingualism, we adhere to the definition given
by G. N. Chirsheva, “child bilingualism is the mastery of two languages
by a child to such an extent that it ensures the successful communication in
accordance with his age characteristics” [7, p. 59].

The basics of child speech is laid at the age of up to three years. At that
point, you should begin communicating with him/her in a foreign language
so that he/she becomes a native speaker. It is recommended to start such
communication with him/her right from the first days. In this case, the baby
will not have a predominance of one language in the future. Additionally, it’s
crucial to avoid giving the impression that he talks entirely distinct languages
to the youngster.

Introduction

Bilingualism has an undeniable positive effect on the psychological,
social, professional and creative spheres. It all starts with training and
strengthening intellectual abilities. The formation of speech and speech
apparatus is directly related to thinking. Neurolinguistic researchers show
that at the age of up to 3 years, the brain is in a flexible stage and is uniquely
adapted for learning a second language.The child takes the first steps to
language acquisition immediately after birth, he imitates how parents interact
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with each other [1, p. 25]. Mastering language opens up a new picture of
the world for youngsters. Furthermore, mastering of more than one language
expands the vision of this picture. Every normally developed child can learn
the languages of their environment. In addition, if he does not develop a voice
apparatus, he cannot create all the sounds and his speech may suffer from
this. In case a child has memory or brain disorders, this negatively affects the
understanding and formation of speech.

Bilingual children have the advantage of being able to easily make
new friendship. They can also establish good friendship using their second
language because they can speak more than one language. This is an important
skill for creating new networks in this global world. E.Y. Protassova gave
detailed information that they can also learn a new culture through language.
People say that learning a language means that we also study culture. It is
easier for bilingual children to make friends from other linguistic and cultural
groups, both within the framework of their language school programs. This
will result in a positive attitude and respect for other cultures and groups as
well [2, p.11].

As it was already mentioned previously, bilingualism in children often
develops from an early age, practically from the first days of life. In most
cases, bilinguals are children raised in mixed, bi-ethnic families, or migrant
families. In the first case, two different languages are present in the family
itself, in the second — the language of the family differs from the language of
the external social environment. Another reason for being bilingual is mixed
marriages. In this case, the child is brought up in a family where parents use
different languages while communicating.

According to G.D. Aldabergenova there is an opinion that if children
are spoken to in different languages from birth, they may start speaking later
[3, p.16]. Recent research in the field of linguistics refutes this hypothesis.
Usually, bilingual children pronounce the first words at about the same age
as toddlers developing in monolingual conditions. At the same time, coherent
speech in bilingual children may indeed appear somewhat later than in their
ordinary peers, since it is important for bilinguals to accumulate certain
baggage, differentiate various language systems. In the future, the vocabulary
of bilingual children within each of the languages studied at certain stages of
development may be somewhat less than that of their peers, but the sum of the
language units that bilingual children have mastered is usually much larger
than the vocabulary of their peers.

In her research, L.I. Starceva emphasized the importance of mastering
a second language in the following situations: early bilingualism, which
develops from childhood as a result of growing up in a bilingual society;
late bilingualism, which develops after mastering one language; and parallel
bilingualism, which is bilingualism that takes place concurrently with the
first language in order to master a second language. In our country, parallel
bilingualism is a common phenomena [4, p.38].
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The first works in the field of children’s bilingualism were characterized
by the description of the speech of one or more children in various aspects,
mainly based on the longitudinal method of collecting material, using diary
entries. The very first of the famous works according to child bilingualism
belongs to the French linguist J.Ronjat (Ronjat 1913). In 1908 when his
wife, a German by nationality, was expecting a child, J. Ronjat decided to
follow the advice of his colleague M. Grammon: in order for a child to start
speaking two languages, he doesn’t need to be specially trained at all, it was
enough just to talk to him in these languages. However, there was one rule
which had to be taken into consideration: one of the parents had to speak with
the child only in French, and the second — only in German. As a result, the
child, without any effort and without even noticing it, will begin to speak two
languages [5, p.156].

It is widely known that bilingualism has the following advantages:

- being able to speak in two languages widens your horizons;

- bilingual children have a richer vocabulary, both active and passive;

- communication skills are much better developed (communication);

- bilingual children are more susceptible to learning other languages;

- by switching from one language to another, bilinguals are able to focus
better, perform several tasks at the same time;

- speaking several languages can make people more tolerant towards
other cultures [6, p.102].

There are large amount of bilinguals in Kazakhstan (with varying
degrees of proficiency in Kazakh and Russian). The active usage of practicing
bilingual education will create favorable conditions for improving language
competence in both languages. It will also remove the problem of mastering
the state language of the Russian-speaking population. To fulfill this goal,
children are sent to Kazakh kindergartens.

In comparison with monolingual children, bilinguals have more
developed self-control, flexibility of thinking, a high amount of verbal memory
and a quick ability to switch in multitasking conditions. They have more
developed logical and abstract thinking, mathematical abilities [7, p.102]. In
addition, it is easier for them to master reading and writing. Bilinguals feel
more comfortable in the modern multilingual world, have greater tolerance
for people with a different culture and religion [8, p.38].

According to J. Piaget simultaneous mastering of two languages requires
a lot of attention and effort on the part of parents. However, extensive positive
experience in the works of scientists around the world testifies to the success
of the formation and development of children’s bilingualism. Many bilingual
children from immigrant families, bi-ethnic and mono-ethnic families are
vivid examples of simultaneous learning of two languages in childhood [9,
p. 117]. Conscious planning, a systematic and consistent approach, patience
and creative overcoming of emerging difficulties will help parents to raise
children of a new generation, a new level of consciousness, in which a
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person develops flexibility of thinking, the ability to language creativity, the
development of analytical thinking, cognitive and communication skills [10,
p. 126]. The advantages of children who can speak several languages overlap
the problems and difficulties of the stage of formation of bilingualism.

Material and methods

The main method of collecting data in our reaserch is a questionnaire
of respondents - parents. The overwhelming majority of parents belong to
Kazakhstani people, whereas minor quantity of nationalities included such
nations like Russians, Uighurs and Uzbek representatives.

Parents of children who attend Kindergarten No. 6 in Almaty were
asked to complete the questionnaire. Before beginning our data collection, we
sought approval from the kindergarten’s administration. 79 parents provided
their responses to the given questions in order to characterize the process of
bilingualism in each case. The questionnaire consists of 10 questions and it
was carried out online, using Google docs platform.

The reason why this particular age group was chosen is due to the fact
that children usually begin speaking at the age of 3 or 4 years. Children’s
vocabulary start expanding rapidly at this age and they might even learn new
words every day. Generally speaking, your child can use more words than
they can understand.

At this period of time your child will frequently start using nouns like
“baby”, “friend”, “toy” and etc. Various alternative word types will also be
used by toddlers. As an illustration there are some words such as:

verbs — eat, drink, play;

adjectives — cold, hot, cool;

pronouns — I, you, they;

prepositions — in, on and etc.

Eventually, your youngster will commence using the pronouns me, my
and you. The young person will be able to understand the difference between
mine and yours by the age of three.

Table 1. Questionnaire prepared for parents of children who attend
kindergarten Ne6 in Almaty.
Age of parents at the time of the questionnaire: father, mother, older relatives.
Age of the child at the time of the questionnaire.
How long has it been since a child went to a preschool educational institution?
What’s your native language?
Which language do you use while communicating with your child at home?
How well does your child understand cartoons or Tv programs in Kazakh/Russian
languages?
What language does the father /mother/ older relatives speak with the child?..? How

consistently the principle of» one family member — one language of communication « is
observed.
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What language do you speak with other family members when the child is with you? Whose
of the parents are most frequently next to the child (what language does he/she speak)
What difficulties does a child face when communicating with other children and adults?
What language do you speak with your child on the street, in the car, on the playground, in
the store?

Do you feel responsible for teaching your child the Kazakh language?

Results and discussion
Having processed the data, we received the following results:

Table 2. Difficulties in speaking Kazakh and Russian

What difficulties does a child face while| Number of | Percentage
communicating in Kazakh and Russian with |respondents
other children and adults?

79
No difficulties 47 59 %
Have difficulties in speaking Kazakh and 14 18 %
Russian
Mixing Kazakh and Russian languages while 12 15 %
speaking
Don’t speak at all 6 8 %

As we already mentioned previously, there were 79 parents in the entire
sample of respondents. Table 2 indicates the results of the question NeS8.
This question is related to the difficulties of speaking Kazakh and Russian
languages. From the table we can witness that 47 (59%) parents reported that
their kids have no trouble talking to other kids or adults.

In addition, 14 (18%) people said they had trouble speaking Kazakh
and Russian languages. Another 12 respondents (15%) reported having some
difficulty speaking in both Kazakh and Russian. Significantly lower scores
were observed for the children who do not speak at all 6 (8%).

Table 3. Language of communication outside of the house

What language do you speak with your child

) Number of
on the street, in the car, on the playground, Percentage
. respondents
in the store?

79

Only Kazakh 45 57%
Kazakh and Russian 21 27%
Only Russian 12 14%
Uzbek and Russian 1 1%
Kazakh and Kyrgyz 1 1%
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Table 3 shows results of respondents who answered to the question of
parent-child communication in different places such as street, playground,
car and store. From the total of 79 parents 45 (57%) individuals have claimed
that the only language they use in communicating with their children is
Kazakh. According to 21 (27%) respondents, they converse to toddlers in
Kazakh or Russian. Additionally, 12 (14%) parents replied by choosing
Russian as only language they use in speaking with their kids on a daily basis.
Finally, inconsiderable number of parents chose Uzbek and Russian (1%),
Kazakh and Kyrgyz (1%) as languages to speak with their kindergarten-
aged children. These are the individuals who are categorized as Oralmans,
meaning that while they acquired Kazakh citizenship and started speaking
it, they nonetheless retained their foreign identity. The national identity of
these children, who were born in immigrant families (from Kyrgyzstan and
Uzbekistan), is extremely complicated. They do not recognize that Kazakh
has become their mother tongue; it is still “foreign” to them. At the same time,
these preschoolers do not speak their mother tongue at all.

Table 4. The level of children’s understanding while watching TV

How well does your child understand cartoons and| Number of Percentage
Tv programs in Kazakh/Russian languages? respondents

Understands very well 28 35%
Has some difficulties to catch the meaning of the 30 38%
program

Doesn’t understand one of the languages 15 19%
Doesn’t understand at all 6 8%

According to the table 4 parents were asked the question: “how well
does your child understand what has been said while watching a cartoon
or programs in Kazakh/Russian?”. The result of the parent’s answers to
the question above: understands very well - 28 parents (35%), has some
difficulties when viewing the program - 30 parents (38%), does not understand
when viewing in one of the two languages - 15 parents (19%) and does not
understand at all - 6 parents (8%).

To find out more about the importance of learning Kazakh, parents of
young children were given the question “Do you feel responsible for teaching
your child the Kazakh language?”. The findings are as follows: totally agree —
45 (57%), partially agree —26 (33) and disagree — 8 (10%). We can confidently
state from the questionnaire results that most parents feel responsible for their
children’s acquisition of the Kazakh language. At the same time, 26 parents
partially agree with the given question, while 8 parents disagree about the
importance of Kazakh language.

Having received the results of the questionnaire we can state the fact
that majority of children communicate in Kazakh, whereas toddlers who
speak Kazakh and Russian equally is half as much. At the same time, Russian
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is spoken by 14 % of kindergarten-aged kids. The number of parents who
use Uzbek and Kyrgyz languages in communicating with children were
the least (1%). We have considered issues that create prerequisites for the
development of bilingualism such as language policy and language education
in Kazakhstan. It was extremely interesting to find out how parents understand
the phenomenon of bilingualism, by which way they can influence the process
of language acquisition, and what obligations lie on the educational institution
and on the parents in developing speaking skills of their children.

Conclusion

To sum up, we realized how and on what occasion bilingualism
positively impacts to children of preschool age. To make it clear there were
prepared questionnaires for parents. The results of the study indicates that
Kazakh language prevails among preschool children, while Russian was a
little difficult for them in comparison with their native language. Apart from
that, there have been instances of children mixing Kazakh and Russian
phrases. You should constantly correct them and repeat what they should say
in the language you expect them to use with you in order to cope with this
issue. By carrying this out, you can help them to learn how to pronounce
words correctly and improve their language skills.

Giving a child’s bilingualism a good evaluation is crucial if you want
them to view their bilingualism as a valuable trait. It’s important to recognize
and support the young person’s efforts. Studies show that all children
subsequently highly appreciate the efforts of their parents to develop their
bilingualism. It should be remembered that a solid foundation of bilingualism
is laid in the first three years of life, but it’s never too late to start, you should
only monitor the development of each of the languages and provide support.
We believe that parents play a crucial role in the development of children.
Besides that, due to the special relevance additional research and observations
will be necessary for further analysis of this topic. This can be accomplished
with the use of audio and video recordings, which will provide the chance to
observe certain preschool-aged children and obtain more detailed information.

The development of a child bilingualism is currently being shown to be
influenced by cognitive information in social networks via the Internet and
mass media. Additionally, specific programs are required for the development
of the young children’s language in school textbooks and the media in order
to preserve the Kazakh existence and cognition.

The results of the questionnaire led us to the conclusion that bilingualism
accelerates a child’s cognitive and emotional development. The flexibility of
thinking, the ability to linguistic creativity, the development of metalinguistic
abilities, the development of analytical skills, the variety of cognitive and
communicative strategies used in bilingual children testifies in favor of early
bilingualism. It is also necessary to take into account that in the modern world
mastering several foreign languages gives a great advantage in professional,

274



BULLETIN of Ablai Khan KazUIRandWL
Series “PHILOLOGICAL SCIENCES” Number 2 (73) 2024, 267 - 277

educational and social activities. The advantages of bilingualism clearly
prevail over its disadvantages and this problem needs further comprehensive
research.
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Angarna. byn wMakamaga 013 Oananapaarbl  OMJIMHTBU3MHIH
TICUXOIOTUSUTBIK aCHeKTiIepiH KapacThIPbITI, OMJIMHTBU3MHIH
apTHIKIIBUIBIKTAPBIH TalIaliMbI3. MaKalaHbIlH MaKCaThl — OMJIMHTBU3MHIH
OanaHbIH JaMybIHA KaJaifllia OH oCep €TETIH/AIr Typalibl aHbIKTaMa Oepy.

MemiekeTTiK Ka3ak Tl MEH OpbIC TUTl YJITapaiblK KapbIM-KaThIHAC
T periHae cananathiH Kazakcran PecryOnukachlHma kammail TypakThl
KOCTUIAUTIK KaFgaiibiHaa OananaplblH OWJIMHIBU3M MOceleiepi epeKiie
©3CKTUTIKKE ue O0JIaThIHBI aiKbIH. baasblk aK aJlaMHBIH JaMybIH/1a €PEKIe
MaHBI3/IbI YaKbITTBIH 01pi O0MBIT KapacThipbutaibl. Kpicka yakpIT inriHae 6ana
YJIKEH KeJIeM/Ie aKIapaT ajbll, KOFamM/ia OJIaH dpi QJIEYyMETTEHY YIIIiH opTypJii
KQXETTI Jaraputapiabl urepeii. JKyYMBICTBIH MPAKTHKAIBIK MaHBI3IBUIBIFBI -
3epTTey OapbIChIHIA KYPTi3UIreH OakpUIayliapaa, KOPBITBIHIBUIAPAA KOHE
AKCTIIEPUMEHTTEP/IIH TYPIEPiH KAMTH/IBL.

ABTOpIap TEOPHUSUIBIK OJICTEpIi, cayaliHama, Oakbliay, aylaHo MXOHE
BUJeoka30a onictepiH KommaHael. COHBIMEH Karap, Makanaga AJMaThl
KanacelHa opHanackaH Ne 6 6anabakiiara OapaTblH MEKTEII JKachlHa JeHiHT1
OanayiapJplH aTa-aHAJIAPBIHBIH cayaJHaMara jkayarl OepreH HOTHKesepi
KOpPCETUIreH. OKCIEpUMEHT OapbIChIHAAa MEKTeN JKacblHa JeHliHri 79
OanmajapIplH ara-aHalapbl KAaThICTBI. OpOip cayamHama Cyparbl ara-
aHanapabIq Oenrini Oip karaiinapaa 6anarapeIMeH KaHaai )KOJIMEH KapbIM-
KAThIHAC JKACANTBHIHBIH aHBIKTAy YIIIH TaHAalFaH. 3epTTey HOTIKeIepi
MEKTeI jKachlHa JeiiHri Oananapaa Ka3ak Tildl 0acklM €KeHiH, ajl OpbIC Tii
oJlapfa aHa TUTIMEH CaJbICThIpFaH/a OipIiaMa KUbIH OOJFaHIbIFbIH KOPCETTI.

bunuureu3m GananapasiH akblI-0i KaOlIeTTepiHiH JaMybIHa OH dcep
eTin KaHa KoWMal, oNnapIblH >Kalmbl TUIAIK JKOHE aydapMma KabOineTTepiH
OenceHaipeTiHAIN aifTrmaca Ja TYCIHIKTI. AJBIHFaH HOTHXenep Oana
OWIMHTBU3MI Typasibl OUTIMII KEHEWTIm KaHa KOoWMaii, COHBIMEH KaTap
aranfaH cajaHbIH OONallaK JTMHTBUCTUKAJIBIK 3epTTEYAEPiH HETi31 peTiHae
naiiaganyra Oonapl.

Tipek ce3mep: 0ana KOCTUIALTIT, MEKTENKe ACWUIHT *kac, couneyi
JIaMBITy, Ka3aK TiJli, OpbIC Til, TIIAIK OIEYMETTEHY, COHJIey OpeKeTi,
KOATAPJIbIH aybICYHI
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AHHOTauusi. B oTOl cTarhe MBI PACCMOTPUM IICHXOJIOTHYECKHE
acleKThl [JBYS3bIUMS Yy JeTel, MpOoaHAJIN3UpyeM IpeuMyIlecTBa 3TOro
apneHud. Lleab ctatbu - narh YeTkoe OOBSICHEHHE TOTO, KaK JABYS3blUME
MIOJIOXKUTENIBHO BIIUSIET HA pa3BUTHE peOeHKa.

B ycnoBusix maccoBoro crtaOuibHOro JIBysi3pluusi B PecmyOnmke
KazaxcraH, cOCTOSIIET0 U3 TOCYIapCTBEHHOI'O Ka3aXCKOTO s13bIKa U PYyCCKOTO
KakK s3bIKa MEKHAIIMOHAJIBHOTO OOILIEHMs, BOIPOCHI JETCKOTO JBYSA3bIYMS
puoOpeTaroT 0co0yro aKkTyalbHOCTb. J[eTCKuilt Bo3pacT 0COOEHHO Ba)KeH B
Pa3BUTHH YeJIOBEKa. 3a KOPOTKUI MPOMEXYTOK BpeMEHH peOCHOK yCBauBaeT
OTPOMHOE KOJIMY€CTBO MH(OpMaIINH, OBJIAJIeBAET PAa3HOOOPAa3HBIMU HAaBBIKAMHU
U YMEHUSIMH, KOTOpble€ HEOOXOAMMBI Ul JajbHEHIIel coluanu3aluu B
obmectse. [IpakTrueckas 3HAYMMOCTb paOOThI 3aKJII0YAETCS B HAOIIOIEHUSIX,
BBIBOJIaX W THIAX SKCIEPUMEHTOB, KOTOpbIe OBUIM TNPOBEIECHBI B XOJE
UCCIIE/I0BaHMUS.

ABTOpaMH  TIPUMEHSIUCh  TEOPETHUECKHE  METOIbl,  METOJbI
aHKeTUPOBaHMs, HAONIOAEHUS, ayIuo U BHJEO3alucH. Takxke, B CTarbe
NIPEJCTABICHbl PE3YJIbTaThl AHKETUPOBAHUS POAMTENEH JIOIIKOIbHUKOB,
MOCeIaoIuX TeTcKuil caj Ne 6, pacnonoxeHHbIH B ropoae AnmMatsl. Beero
B SKCIIEPUMEHTE MPUHIIN ydyacTue 79 poaureneld TOMKOIbHUKOB. Kakabiit
BOINPOC aHKEThl OBbUI BBIOpAH AJISl TOTrO, YTOOBI BBISICHUTH, KaK POAUTENN
OO0IIIal0TCS CO CBOMMH JI€TbMHU B OIPEJENICHHBIX CHUTyalusix. Pe3yiabraTs
UCCIIeIOBaHMS TIOKA3aJIy YTO Y JIeTel JOIIKOJIBHOrO Bo3pacTa npeoliagaer
Ka3axCKMH f3bIK, B TO BpeMsl KaK PYCCKHMH $3BIK JaBaJiCi UM HEMHOIO
TPYAHOBATO 10 CPABHEHUIO C UX POJHBIM SI3BIKOM.

Camo coboii pazymeeTcs, 4TO JBYSI3bIYME MOJIOKUTEIBHO BIMAET Ha
YMCTBEHHBIE CHOCOOHOCTH JAeTel, aKTUBU3UPYET UX OOLIME S3bIKOBBIE U
nepeBogueckue cnocooHoctu. IlomydyeHHble pe3ynbTaThl paciiupsiOT 3HAHUS
0 JIETCKOM JIBYSI3bIYHH, TAK)KE MOTYT OBITh HCHOJIb30BAaHbI B KAYECTBE OCHOBBI
U JAJbHEHIINX JMHTBUCTMYECKUX MCCIIEOBAaHUM B 00JacTH JETCKOro
JIBYSI3BIUMSL.

KiroueBble cjioBa: JeTckoe JBysI3blUMe, JOLIKOJBHBIA BO3PACT,
peueBoe pa3BUTHE, Ka3aXCKUH S3bIK, PyCCKHUM A3bIK, I3bIKOBAsI COLIMATN3AINS,
peueBast JesITeIbHOCTD, IEPEKIIIOUEHUE KOJIOB

Cmamvs nocmynuna 11.08.2023
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Abstract. This article discusses the genre typology of online literature
based on works of art by Kazakh authors published and promoted on Internet
platforms and social networks. The purpose of the article is to identify
modifications of traditional genres in the online environment. Therefore, the
main direction is to describe the subgenres that have arisen between traditional
book-format literature and digital literature. Studying the transformation of
literary genres on the Internet is relevant for understanding the evolution
of literature under the influence of technologies and expands theoretical
knowledge about Internet literature. In the course of the study, such scientific
methods were used as an analysis based on comparative historical, typological,
hermeneutic, cultural and historical methods of works of Kazakh literature
published in electronic resources and an analysis of the factors that subject
to the transformation of the genre and types of canonical genres was also
carried out. As a result of the study, an assessment was made of the state of
formation and development of developing electronic literature in Kazakhstan,
and specific aspects of online literature were identified. Internet platforms
where domestic authors are published were analyzed. It was concluded that
the state of development of the modern literary process led to the assumption
that, over time, several new types and genres of literary works are being
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formed on the Internet. It has been established that although samples of
traditional literature in the Kazakh language are actively published on the
Internet in the form of electronic versions, new technologies and the Internet
have remained relatively the exact structure of works. The topic of Internet
literature is very well developed and researched in Western and European
countries. The value of this study is determined by the fact that a broad
analysis of literary genres on the Internet was carried out using the example of
domestic authors. The study’s practical significance lies in using its results for
the development of educational programs and the popularization of Kazakh
literature on the Internet. The results of this study make it possible to use
the obtained theoretical results and the collected material in the courses of
modern literature and the media sphere.

Keywords: Kazakh literature, online literature, genre, Internet, media
poetry, blog, fan fiction, social media

Basic provisions

Internet literature today, as part of media literature, is one of the new
and unexplored layers of the modern literary process. The reason for this
is that the specialists were not interested in studying the topic, or partially
deny the phenomenon of the network as a literary mass. Modern society has
become an information society, so it is very important to study the various
changes in the field of culture. The relationship between computer technology
and literature is one of the aspects of a complex global set of problems related
to the adaptation of texts to the media. Many researchers consider media
literature as a new format and genre created by a combination of fine arts and
digital technologies.

There are many alternative names for online literature, such as
“electronic literature™, “cyber literature”, “digital literature”, and “internet
literature”. Many people know such genre types of literature that are written
and distributed on the Internet, such as a diary (blog), fan literature (fan fiction),
essays, miniatures, feuilleton, poetry (media poetry), and short stories. In the
21st century, most readers, especially young people, began to adapt to the
visual perception of information, which led to the emergence of a hybrid form
in literature based on the synthesis of cinema, speech, video, music, graphics,
and painting forms. Thanks to this medial nature of the works, the name of
the hybrid genre was fixed.

Reviewers of Internet literature view the new cyberliterature as a genre
inits own right, embellished entirely by information technology programming,
along with the sub-genres that have arisen between them. Internet literature
has become a way of distributing literary works. If in the last century, we
received all our spiritual food from books, then in the 21st century, thanks
to the development of information technology, books are being replaced by
audio, video and online forms of literature. Creating work in rhythm, melody,
imagery (video), and brevity, formalized in the language of technological
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programs, eliminates the previous tendency to divide into a specific genre.
That is, the process of literary creativity in the Internet communication
network has transformed the previously established genre types. That is, the
process of consumption of fiction is now possible through the types of media
literature. It is an art form that exists in today’s society that must be studied.

Introduction

The transformation of plot-driven, formal, thematic, and substantive
genres of literary works in the era of postmodernism also leads to the
transformation of canonical genres in literary studies. Even the genre typology
itselfis becoming a conditional mechanism. Various movements and directions
have emerged in the literature due to the influence of different sciences and
phenomena of the global era. Subgenre varieties appear in literature, while
some extensive genres decrease and diminish. Among literary scholars, there
are cases where they cannot clearly distinguish the recently emerged forms
of literature and genres. Several reasons can be attributed to this, including
the predominance of authorial freedom in creating works (especially in
post-Soviet countries), the emergence and development of various branches
of science and different forms of digital information technologies, and
the penetration of the Internet into all spheres of society. The structural,
substantive plot, and stylistic systems of literary works written at present
testify to the theoretical and practical aspects of this opinion. The article aims
to identify transformations of traditional genres in the online environment. To
achieve the goal, the tasks were to analyze Kazakh literary Internet platforms,
compare traditional and digital forms, and study the author’s approaches to
adapting genres to the digital space.

Materials and methods

This work analyzes Kazakh literature based on comparative-historical,
typological, hermeneutic, and socio-cultural methods of works published in
electronic resources such as adebiportal.kz, madeniportal.kz, massaget.kz,
Kerekinfo.kz, and on social networks like Instagram.com, facebook.com,
vk.com, telegram.org. The genre features of these works are also examined.
To determine the genre typology of works by Kazakh authors published on
the Internet, we relied on the works of researchers specifically examining
online literature.

It is necessary to distinguish certain characteristics specific to online or
Internet literature. Our research concluded that the digital version of literary
works on paper represents one aspect of online literature. In the second case,
through the synthesis of certain art forms, technological equipment, and
programs, new types of literature emerge and exist in the Internet space.
Currently, electronic versions of literary works are actively developing in
Kazakhstan. Digital versions of works from different periods of Kazakh
literature are widely distributed and promoted on literary portals and social
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networks in various formats, including plain text.

Additionally, new works are published on internet platforms before
being printed in books. Russian researcher V.A.Kuchina classifies such
electronic books distributed online and offline on the Internet and hypertexts
as one genre-form of electronic literature [1, p. 119]. However, we consider
this type of genre classification as a digital variant of traditional literature
and a change in the internet space of the text of literary works characteristic
of printed books. In Kazakh literature, Merey Qosyn used a hyperlink in his
story “Bouvet point.” In order to make the story interesting to the reader, to
depict the character’s dream and provide a definition of “ Bouvet point”, as
well as the content of the fairy tale “One Thousand and One Nights,” the
young author used a hyperlink. In other words, when readers encounter these
terms, they can click on the computer cursor and read their definitions on
the Google system. The character’s dream is also presented in MP3 format,
where a song is recorded. The dream of the character is vividly portrayed in
the work. However, since Java and Flash player are not supported now, these
links are no longer active.

Along with text comments, the reader can fully experience the
atmosphere of the work and the author’s intention through audio music. In
2017-2018, when we read this work from the Internet, we could listen to
the audio in this story. Currently, the hyperlink is not functional, and this
story by M. Qosyn is published on other websites without the audio recording
(without the hyperlink).

The second type of Internet literature is a literary work created with
the help of artificial computer programs, in which elements of music, song,
painting, and cinematography are synthesized with verbal symbols and
formed on a computer monitor. The main mechanisms for creating electronic
literature include animation, multimedia format, interactive processes, and
standalone textual models [1, p. 120]. Some researchers specifically consider
digital works as a genre of network literature [1, p. 123]. This genre includes
hypertext electronic works hybridizing images, music, sound, and text.

The distinction between the genre of network literature, online/offline
books, and hypertext is the textual component word, where the overall picture
is connected with a hyperlink. In the first type of genre, the development of
hypertext mechanisms from a numerical perspective was not observed. The
classification of literature composed with the help of computer programs as
network literature by A. Kuchina can be considered a conditional category.
Currently, a literary trend refers to works disseminated and located in the
public internet space as network literature.

In modern conditions of communication development in Kazakhstan,
the influence of media on language (as well as on literature) is important since
new meanings are formed in it, new definitions appear that denote modern
realities of life, and, with the help of multimedia technologies, the processes
of modification occurring in society are dynamically displayed [2].
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Literature review

S. Kuchina, the author of the work “Electronic Literature: Genre,
Semantic, and Structural Features,” considers works combined with electronic
narrative and computer games as a genre of interactive artistic literature, and
works reflecting events and characters in a dialogic interactive form as an
interactive dramatic genre, in addition to media narratives and locatives based
on mobile GPS technologies as a unique genre [1]. In our view, dividing
the hybridization phenomenon of art forms such as electronic-information
technologies and words, pictures, music, and animation into several subgenres
is not logical. Advanced technologies can significantly influence literature
and diversify the structure of a work and its overall poetic architecture. We
believe that such literature should be referred to as the genre of electronic or
digital literature.

Researchers who have studied the influence of the Internet on literary
creation have specifically examined the genre typology of network literature.
In the linguistic aspect, based on scholars such as E.I. Goroshko and T.L.
Polyakova, who were the founders of the subject of “Virtual Genre Studies”
[3], V.A. Kazakova and A.A. Dolganina [4] presented three classifiers of
internet literature: 1) literary genre of traditional paper format, unchanged
on internet pages — file transfer of text; 2) network (digital) literature created
on the Internet and living in this virtual space; 3) hybrid (synthetic) genres
formed through the influence of the Internet on traditional genres. It is not
logical to assign the first classification determined by researchers to a genre.
It is merely an electronic version of a book that the reader is already familiar
with. Neither the author nor the structure of the work has changed. This
opinion is supported by a Belgian researcher who specifically studied network
literature, V. Schelstiens: “In a broad sense, the term ‘net literature’ means
any literary text on the Internet. In this case, net literature should not be said
to be a special genre” [5]. Researcher L. Sarin recognizes network literature
as a continuation of the postmodernism movement but, on the other hand,
believes that the new form of network presentation, instead of developing the
traditions of postmodernism, eliminates it. According to him, “writers on the
internet, without creating new texts, renew the archetypes of previously born
texts” [6, p. 435].

Internet literature differs from classical literature in that it actively
engages with readers, giving them greater participation in creating and
developing texts. “It also allows authors to experiment with form, structure,
and genre elements, creating unique stories that can be more interactive and
dynamic” [7, p. 38]. It is especially important to note that Internet literature
is becoming a platform for preserving oral heritage. Many peoples have
unique oral traditions passed down from generation to generation. The
Internet provides the ability to record and preserve these stories, making them
accessible to a wider audience and protecting them from oblivion.
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Results

Literary blogs, diaries, electronic portals, literary magazines, social
networks, individual author websites, and others on the Internet have
contributed to the emergence of genres in the contemporary network
literature. As known, when considering the genre typology in internet
literature, traditional literary genres predominate and hold an important place
in the formation of virtual genres. Through the phenomenon of hybridization,
subgenres of network literature have emerged. If we think beyond virtual
literature, in reality, the previous extensive genres have undergone significant
changes and have become more concise. Among the representatives of
contemporary Kazakh literature, Didar Amantay’s novel “Flowers and Books”
and Madina Omarova’s “Mother-Life,” are other semi-page stories. New
forms of conveying ideas, authorial intent, artistic methods, and techniques
have been formed. Many authors prefer to adhere to the global method of the
iceberg, where instead of short, precise reflections and lengthy narratives,
they conceal the treasures of thoughts in the final layer of the text. In the
press, a competition was announced under the heading “The Shortest Story”
[8], and several stories were posted on the website. From everyday practice,
it is known that readers who appreciate short stories also enjoy works in the
genre of classic novels and novellas.

Some researchers in the genre classification [3, p. 106] in internet
communications have generalized literary stories containing 6 to 1000 words
online under the general genre complex name “flash fiction online.” The
stories of two or three sentences presented by researchers are written clearly
and concisely, with the author’s thoughts compressed to the maximum.

Discussion

Poetry. There is no significant difference between poetic works of
Kazakh literature published online and traditional poetry. It should be noted
that a systematic genre typology of literary works, consisting of components
such as sentences and paragraphs on the Internet, which do not have a media
character, synthesized by technological mechanisms and other fields, has yet
to be formed. Within the classification of traditional genres, the foundations
of network literature typology are laid depending on the work’s thematic,
content-related, and formal characteristics. Poetry texts distributed in the
virtual space are also printed in paper books [9]. There is a difference between
Russian online poetry, one branch of foreign literature, and Kazakh poetry
recorded online.

1. There must be a stronger interactive connection between Kazakh
readers and authors online. In most cases, readers do not seek to continue
the work and become co-authors independently but limit themselves to
comments. This trend is dynamic among Russian authors and readers on the
“LiveJournal” website.
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2. A standard feature for both literary sources is the translation and
dissemination of poems in the virtual space without indicating the author.
For example, the poem “Online Feelings of Flowers” by poet Bauyrzhan
Karagyzy [10] is widely spread on social networks without mentioning the
author. However, this poem was included in the poetry collection “Book of
the Heart” by the poet, published in 2014. Plagiarism is one of the severe
problems characteristic of any online writing, along with literary samples that
are distributed and propagated through the Internet.

Many contemporary Kazakh poets write poetry on social networks. The
works of poets who are not registered on social networks or do not use the
Internet are published on literary portals. In this regard, it is necessary to
distinguish the peculiarities of poetic reproduction in publishing texts on the
Internet and the use of “smart” programs on the screen. The first type has
been discussed above. One of the subgenres of poetry in network literature
is called media poetry. Media poetry is well-developed in foreign network
literature, including Russian, Ukrainian, and Estonian poetry. Media poetry is
rapidly developing through the integration of film, music, painting, visual arts,
literature, and digital and information technologies. In the network literature
of Kazakhstan, types of video poetry based on short films are published. We
have already analyzed this in detail in our previous research. It is also worth
noting that when the COVID-19 pandemic spread worldwide and many
workplaces had to operate remotely, actors from the M. Auezov Academic
Drama Theater in Kazakhstan creatively recited poets’ verses and recorded
videos. For example, under the “New Poetry” category, dozens of poems
were recited, including “You and I” by Zh. Askerbekkyzy (recited by A.
Ospanbaeva) [11], “How I Lived Without You” by T. Tolkynkyzy (recited by
A. Magzum) [11], “Right Now” by E. Zhunis (recited by N. Kuanishbayuly)
[11], and “Story” by Y. Ozhayuly (recited by G. Tutova) [11].

A creative team consisting of a director, artist, cinematographer, editor,
and sound director transformed the poems of poet Zhanna Elemes into videos.
They embellished her work with technological installations and beautifully
conveyed women’s sorrow and the inner world through poetic language. The
actress who recited the poem, B. Karagyazuly, had excellent control over the
technique of reading poetry and truly felt the atmosphere of the poet. Using
special effects, she created a new hybrid artwork.

Currently, among the Kazakhstani internet platforms, the Massaget
portal [12] stands out as a unique online space promoting video poetry
development. The site hosts numerous Kazakh-language video and film works
that meet the requirements and criteria of global poetronics. The videos and
films published on this platform are also distributed on other social networks.
However, Some works featured on the Massaget portal [12] may need more
developed technical and artistic quality. Their staged or short video clips
need to fully demonstrate the creative exploration and professional skills of
the actors, directors, and other technical specialists. The portal has tried to
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showcase the artistic world created by the original author, but only from one
perspective.

Nevertheless, such video recordings can also bring back readers distant
from reading literary works. When looking at the space in which video-poetic
works are captured on the portal, one can clearly see the nature-infused
character of the creative personalities involved. The shooting locations often
include waterfronts, parks, and open countryside spaces. We hope that in
the future, there will be more high-quality, creative works by Kazakhstani
authors in digital formats, as visual forms of literary art in Kazakhstan have
only emerged and begun to take shape in recent years.

It should also be noted that the listening and viewing of video and audio
forms of media poetry also have a negative side. For example, a reader who
experiences the visual format may delve into the deep layers of the artwork
and halt the process of independent search for artistic meaning in the work,
or vice versa. Furthermore, as seen in the works mentioned above, the
author expressively recites their poem on the screen. The aesthetic thinking
system of the listener/viewer may become restricted. In reality, the semantic
environment in literary art should constantly evolve and be interpreted
independently from the reader’s perspective. This tendency has primarily
provided readers who have distanced themselves from reading literary works,
especially those who have suffered visual impairments or have lost their
vision, with an invaluable means of engaging with audiobooks. There may
be even more reasons contributing to the current inability of readers to read
literature in its traditional form.

Literary blogging or fan literature. The next type of internet literature
genre is a blog and fan literature (fanfiction). A blog is an online journal or
diary where the reader expresses their opinions based on their approach to the
Internet. It originates from the English term “weblog.” Blogs are typically
written concisely and clearly. Bloggers write about topics that interest them
and express personal criticism of societal events. The main idea regarding
blogs was taken from the kerekinfo.kz platform, which also provides more
detailed explanations of terms such as blog, blogosphere, and blogiad.

Literary blogs are also maintained on Kazakhstani portals and websites.
The blog section of the kerekinfo.kz website is developing one of the genres
of internet literature, which is fan literature. In the global literary process,
fan literature, known as fanfiction (fanfic), is when fans themselves continue
to write their favourite works or classical works. In other words, based on
famous works in traditional literature, readers recreate the work or voluntarily
complete the story of a bestseller while unfolding it differently. For example,
the number of fan-written works imitating classical works such as “Anna
Karenina,” “War and Peace,” “Master and Margarita,” “Harry Potter,”
and “Crime and Punishment” is countless. This trend is also observed in
Kazakhstani literature. Literary writings based on the works of poet Abay
Kunanbayev and literary works published about him have been published on
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the aforementioned Kazakhstani internet platforms. Domestic fan fiction is
currently being published in the blogs of the website.

On the kerekinfo.kz platform, under the pen name Maksache, plagiarized
blogs titled “The Path of Abai and Zombies” and other authors’ works based
on Abai’s moral teachings were published. Through other social networks, it
was discovered that the author of the work “The Path of Abai and Zombies”
is Maksat Malik. Malik used ready-made texts from a well-known work,
including characters’ names, employing mashup techniques in this work.
The blogger himself wrote a comment and review of the work “The Path of
Abai and Zombies” on his social media pages on facebook.com and vk.com.
He categorizes the type of work as mashup (combining compositions) and
steampunk (a subculture). Creating a non-original new work by combining
two or more parts or layers of different works is called a mashup.

The concept of steampunk is recognized as a subculture within a
particular cultural layer. The structure and plot of Maksat Malik’s fanfiction
“The Path of Abai and Zombies” closely resemble the novel “Abraham
Lincoln: Vampire Hunter” by Seth Grahame-Smith, published in 2010. In
Malik’s fanfiction, several ready-made sentences from the first few pages of
the epic novel “The Path of Abai” were used without changes. In the original
work, there is a moment when a young Abai, who is tired of the slow pace of
his guides Zhuma and Baitas, startles them by pretending to be a thief. This
widely shared post on social media is considered an example of fanfiction,
which has found active use in the global literary space. The blogger on his
vk.com page notes that the new work is a kind of game between the reader
and cannot enter into debates with the great reality (profound philosophical
and artistic value in literature). There are grounds to consider the blogger as
an author and a literature fan. One way of creating network literature is to
allow the reader to become a co-author of the written work.

Additionally, literary researcher R. Barthes proposed the concept of the
“Death of the Author.” After writing and publishing, the work should become
a literary and spiritual heritage and exist independently from the author.
“The author has many grievances he finds in work as if a cruel father who
always wanted to rule over his offspring” [13, p. 59]. A new author can insert
familiar text from a previous work into a new piece as an artistic technique.
Intertextuality includes methods such as plagiarism, quotation, allusion,
reminiscence, irony, playing with the reader, simulacra, and others. Some of
these methods can be found in Maksat Malik’s work “The Path of Abai and
Zombies.” The blogger developed the story of the classic work differently and
according to his desires. Maksat Malik stands out as an author who created a
new work based on an outstanding work of Kazakh literature, the epic novel
“The Path of Abai.”
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Conclusion

In conclusion, it can be argued that fan literature arises from resistance
to the characters, plots, forms, and norms established in traditional literature.
There is an opinion from the postmodernist writer and literary critic U. Eco
that “The era of postmodernism arises when art gets tired of creating cultural
form and artistic images and begins to deconstruct them” [14, p.228].

In fan literature, fan authors tend to deconstruct the traditions established
in literature and society. They ironically present established concepts and
opinions. It is known that techniques such as plagiarism, irony, reconstruction,
quotation, and playing with the reader are part of postmodernist literature.
Therefore, there are grounds to consider network literature as a postmodernist
work.

In 2013, researcher Vlada Voronova compiled a glossary specific
to network literature based on works published on the Internet [15]. The
glossary contains terms and explanations related to original, fan, print, and
network literature. Most of its definitions are found in Western, American,
Japanese, and Russian literature. For example, terms like “angst,” “underage,”
“hate love/bad romance,” “femmeslash,” “feedback,” “fandom,” “fanfic,”
“fanfiction,” “slash,” “slasher,” “mashup,” “horror,” “action,” humour, and so
on. Many terms related to the fanfiction genre were used to denote the nature
and behaviour of same-sex characters in work (man and man, woman and
woman). In addition, words that do not possess terminological potential have
also become part of the vocabulary of network literature. Since the conceptual
framework of this type of literature is expanding daily, a specific dictionary
has yet to be fully formed.

As a result of examining the works selected for the research, it can
be concluded that the genre classification of network literature still needs to
be fully established. Furthermore, it has been found that several researchers
of network literature still need to clearly define the relationship between
new types and subgenres in the literature that are emerging as a result of
the influence of phenomena such as technology, various sciences, and the
Internet on traditional literature. However, the state of development in the
contemporary literary process has led to the assumption that, over time, several
new types and genres of literary works are being formed on the Internet. It has
been established that although examples of traditional literature in Kazakh
literature are actively published on the Internet as electronic versions, new
technologies and the Internet have remained relatively the same structure of
the works.
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Annarna. by makanazna MHTEpHeT miaTgopMaiapbl MEH QJISyMETTIK
JKeJiJIep/ie JKapysUTaHbIN, HACHXATTAJbII JKYPreH Ka3aK aBTOPJIAPBIHBIH
KOpPKEM IIbIFapMaliapbl HETI3IHIErlT HMHTEpHET oACOMETIHIH KAHPIBIK
THITOJIOTHACHI KapacThIpbLIaabl. MaKalaHblH MaKCaThl — JKENUTIK OpTaJarbl
JOCTYPII JKaHpJIapIblH e3repiciH aHblKTay. COHJIBIKTaH JOCTYpil KiTar
(dopMaThIHIaFBl 9NIeOMET MEeH CaHIBIK o/eOMeT apachlHAa Maiaa OonFaH
cyOkaHplap[pl CHMATTay HEri3ri OarbIT Oonbin TaObUIanbl. MHTEpHeTTer!
onedu >KaHpIapAblH TPaHC(HOPMAIMACHIH 3€PTTEY TEXHOJOTHS OCEpiHEeH
HBOITIOLIMAFA YIIBIPAI )KaTKaH 9/IeOMETTi TYCIHY YILIiH ©3€KTi O0JIbII Ta0bLIa b1
MKOHE KEINIIK 91e0ueT Typajibl TEOPHUSUIBIK TYCIHIKTI KeHelTeni. by 3eprrey
TOCTYPIi KiTanm QopMaThIHIAFbl 97eOueT meH HupIbIK 9aeduer apacbiHaa
naiia OoJFaH 11K )KaHpJIapAbl aHbIKTayFa OarbITTanFaH. 3epTTey OapbIChIHIA
ANEKTPOHIBI pecypcTapia KapHsulaHFaH Ka3ak 9/1eOueTi mbIFapMallapbIHbIH
CaJIBICTBIPMAITBI TAPUXHU, THIIOJOT USUTBIK, TePMEHEBTUKAIIBIK, MOICHU-TApPUXU
olicTeMeNiepiHe HeTi3/eNreH Taaay, ONeOMEeTTIH KaHp MEH KaHOHIBIK
KaHp THITEPiH TYPACHIIPY (aKTopiapblHAa aHAJU3 CHUSKTHl FBUIBIMH
ozicTep KOMAAHBULABI. 3epTTey HoTwkeciHne KazakcTaHmarbl aMmblll Kele
KAaTKaH DIICKTPOHIBI 9/eOMETTEpAiH KaJbINTacy JKOHE JaMy JKarJaiibIHa
Oara Oepinin, OHJAMH oneOMETTEepHAiH ©31HIIK AacMleKTiIepl aHBIKTAIIbI.
OTtaHaplK aBTOpJAp >KapHsUIaHATBIH MHTEpHET-IUIaTdopMaapra aHaiu3
xyprizinai. Kasipri ogeOu mpoiiecTiH AaMy KaFJaibl YaKbIT OTKEH CallblH
FaJaMTOp/a 97e0H MIbIFapMaliapAbIH OipHeIe KaHa Typiepi MeH JKaHpJapbl
KaJIBINTACHIN JKaThIp JETeH TYXKBIPhIM Jkacaiasl. Kazak Timinmeri moctypi
oneOueT yirijgepi MHTEPHETTE SIEKTPOHIBI HYCKamap TypiHzae OernceHnui
TYpAE >KapusUTaHBIN KaTKAaHBIMEH, jKaHa TEXHOJOTHsUIap MEH WHTEPHETTIiH
€HOCKTEP/IiH CaIbICTBHIPMAIIbI TYp/I€ KAJBINTHl KYPBUIBIMBIH CaKTall KaJFaHbI
aHbIKTanAbl. VHTEpHET-01e01eT TakbIpbIObl batbic sxone Eypona ennepinne
©Te J)KaKChI JAMBIFaH JKOHE 3epTTeNTeH. by 3epTTeyaiH KYHABUIBIFbI OTaHIbIK
aBTOpJIAP/BIH MBICAJIBIHA FAJIAMTOPIAFbl 91601 KaHpJIapFa KeHIHEH Talaay
KYpPri3UIreHIMeH alKbIHAATaabl. 3epTTeYiH NPAKTUKAIbIK MaHbI3/AbUIBIFbI
OHBIH HOTHXeNepiH OuriM Oepy OarmapiamanapblH o3ipiiey KOHE Kaszak
oeOMeTiH MHTEPHETTe TaHbIMAJI €Ty YIUiH MalaanaHyra OONaThIHIBIFBIHA.
byn 3eprreyniH HOTHXKENEpiH alblHFAaH TEOpHUsS MEH J>KUHAKTaJIFaH

289



HU3BECTHUA KasYMOuMS$ umenu Abblial XaHa
cepust «OUJIOJIOTUYECKUE HAYKW» Homep 2 (73) 2024, 278 - 291

Marepuagiapiel  Kaszipri omeOueT JKOHe MeaMacaiachl KypcTapblHIa
naiinaiganyra Oonapl.

Tipek ce3aep: Ka3ak oeOueTi, HHTEPHET 9/IeOMeETI, )KaHpP, HHTEPHET,
Meua 1o33us, 6J10T, haH(UK, AJICYyMETTIK Keep

TPAHC®OPMALUSA JUTEPATYPHBIX )KAHPOB B UHTEPHETE
(Ha mMpuUMepe Ka3aXCTAHCKUX aBTOPOB)
*Apsia EOK.!, Ep:xanoBa C.b.?
*IPhD moxropant duonorundeckoro ¢akyinsrera KasHY um. anp-dapadwu,
Anmarel, Kazaxcran
e-mail: a.erke97@]list.ru, https://orcid.org/0000-0002-2615-3676
2 TOKTOp (PHUIIOIOTHYECKUX HAyK, mpodeccop, Kazaxckuii HalMOHAIbHbIH

yHUBEpCUTET UM. anb-Dapadbu, Anmarsl, Kazaxcran
e-mail: esb72@mail.ru, https://orcid.org/0000-0003-3047-6256

AHHoTanus. B 1aHHO# cTaThe paccMaTprBaeTCs JKaHPOBask TUIIOJIOTUS
UHTEPHET-JIUTEPATyphl HA OCHOBE XYyHAOXKECTBEHHBIX IPOU3BEACHUN
Ka3aXCTaHCKUX aBTOPOB, MYOJNMKYyeMbIX W TMPOJBUTAEMbIX HA HHTEPHET-
IUIOHIA/IKaX U B COUANBHBIX ceTsX. Llenb cTaThu — BHIIBUTH BUIOU3MEHEHUS
TpaJAULIMOHHBIX )KaHPOB B OHJaiH-cpene. [l03ToMy 0CHOBHBIM HampaBIeHHEM
SBIIIETCS ONMCAHHE TMOMKAHPOB, BO3HUKIIUX MEXIY TPaIUIMOHHOM
JTUTEpaTypor KHWXKHOTO (opmara u 1udpoBoil nuteparypoit. M3ydeHue
TpaHchopMalMi JUTEPaTYpPHBIX >KaHPOB B VHTepHETEe aKTyaJbHO JUIs
MOHMMAHUS JBOJIIOLUU JIUTEPATypbl TMOJA BIUSHUEM TEXHOJOTHH U
pacimupsieT TeopeTHueckue 3HaHus o0 HWHTepHeT-nuTeparype. B xoxe
UCCle0BaHus ObLIM MCIOIB30BaHbl TAKHE HAYYHbIE METO/Ibl, KaK aHaJIu3 Ha
OCHOBE CpPaBHUTEIHHO-UCTOPHUUECKOTO, THUIIOJIOIMYECKOro, T€PMEHEBTUKH,
KYJBTYPHO-HUCTOPUYECKOTO METO/IOB NMPOU3BEACHUN Ka3aXCKOM JIUTeparyphl,
ONMyOJIMKOBAaHHBIX B AJIEKTPOHHBIX pecypcax, M aHanu3 (PaKTopos,
MOJBEpraolux TpaHchopMauy kaHpa U BUIOB KAHOHUYECKUX >KaHPOB.
B pesynbrare uccnenoBanus ObUla JaHa OLIEHKA COCTOSIHUS CTAHOBIICHUS
U pa3BUTHUS pa3BUBAIOLICICS AJIEKTpOHHOM muTepaTypsl B Kaszaxcrawne,
BBISIBJICHBI CllelU(UYeCKrUe acleKThl OHJIaWH-IuTeparypsl. [IpoBoaminck
aHaNMM3bl [0 HWHTEpHET-IuIaTpopmMaM, Ha  KOTOPBIX  MyOJIHKYIOTCS
oTeuecTBeHHbIC aBTOPHL. CleiaH BBIBOA O TOM, YTO COCTOSIHUE Pa3BUTHUS
COBPEMEHHOIO JIMTEPATYpHOTO Mpollecca MPHUBEIO K MPEANONIMKEHUI0 O
TOM, YTO C T€YeHHEM BpeMeHU B ceTu MHTepHeT popMupyercss HEeCKOJIbKO
HOBBIX BHJIOB M JKaHPOB JIMTEPATYpPHBIX MPOU3BEACHUNA. YCTAHOBIICHO,
YTO XOTsI 0Opa3upl TPAJUIMOHHON JHUTEpaTypbl Ha Ka3aXCKOM S3bIKE
aKTUBHO MYOJIMKYIOTCSI B ceTh VHTEpHET B BUJE DJEKTPOHHBIX BEPCHIA,
HOBBIE TEXHOJNOTMU U VIHTEpPHET COXpPaHWIM OTHOCUTEJIBHO MPEKHIOI0
CTPYKTYpYy npousBeneHuil. Tema HHTEpHET-TUTEPATYphl OYEHb XOPOIIO
pa3BUT M HCCIEAOBAaH B 3alaJHbIX M €BPOINEHCKUX cTpaHax. LleHHOCTb
JTAHHOTO MCCJIEIOBAHUS OIPEIEsIeTCs] TeM, UTO MPOBEACH IIUPOKUN aHATU3
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Abstract. In the article, the peculiarities of the connection of
literature and folklore in the history of the formation of the Kazakh story are
distinguished in a synchronic sense. It is analyzed that the use of folklore
motifs (dreams, longing for a child, ghosts, demons, relics, saints, mystical
animals) in writers’ stories is reflected as a continuation of tradition. It is
intended to determine the characteristic features of oral literature in the stories
of well-known representatives of modern Kazakh prose.

The aim of the article is to determine the appearance of folklore elements
in the form of details and images in the stories of Kazakh writers.

The scientific significance of the work lies in identifying a link between
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the works of contemporary Kazakh literature and folklore and using such
motifs as dreaming, sacrifice of lovers, a hero’s ideal friend, mythical beliefs,
customs, animals, etc. in the details of folklore.

The practical significance of the work is that it helps to find solutions to
the practical problems of folkloristics and Kazakh prose by finding folklore
motifs in modern Kazakh stories and comparing them with samples of oral
literature.

The methods of discourse analysis, comparison and exposition of the
text of the work of fiction were used in the research work.

It was found in the works of M. Magauin “Kuyrshak”, K. Tumenbai
“Adam”, T. Shapai “Aina Sara” that the details of dream and dream
interpretation in the stories were used based on folklore symbols. The stories of
“A million bees, a million snakes and me” by J. Korgasbek and “On the road”
by M. Omarovawere are distinguished by archetypal motifs. Folklorisms such
as saint and spiritual guardian in “Aigyrkisi” by N. Dautayuly are rationally
used to clarify the creative space.

The findings contribute to the development of ideas about folklore,
literary studies, folk motifs and folklore elements in linguofolkloristics.

Keywords: story, folklore, motif, detail, costume, character, archetype,
coloring

Basic provisions

In early times, from the time when writing did not appear, spiritual and
material values that prove people’s desire to know the nature around them have
been preserved to this day. If material values are evidenced by petroglyphs
carved into stone in different parts of the world, then the spiritual value is
folklore. According to the literary critic Z. Kabdolov, the evolutionary search
for knowledge of the picture of the world developed through two channels.
They are: science and art [1, p.16]. The term folklore, which is a centuries-old
product of folk wisdom, which served as the basis for our research article, has
various content meanings up to the present period.

Introduction

In the scientific understanding of nations in the Soviet system, the term
“folklore” was meaned oral literature. In the works of literary scholars of
that period A.Baitursynov and M.Auezov, folklore is considered as one of the
branches of literary studies. Folklore — works produced orally and forgotten by
the author over time, designed to promote the ideology of folk consciousness.
According to the genre type of folklore, it is divided into: Lyro-epic pomes,
heroic pomes, fairy tales, legends, Proverbs, riddles, pomes of lifestyle,
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etc. And in the vast majority of other states, folklore (Eng. Folk-lore: folk
wisdom) is used in a broad sense. The equivalent of the culture, spirituality
of the people as a whole. It covers almost all folk dances, national songs,
beliefs, prohibitions, Customs and traditions. If we compare the two scientific
concepts, it can be seen that treating folklore only as oral literature narrows
its substantive scope. And if we look at the people’s worldview as a whole, it
becomes clear that it does not fit into the scale of literature and art. Because in
order for art to exist, it must necessarily be a work of art. This criterion cannot
be answered by such categories of folklore as beliefs, prohibitions, but there
is a presence in folklore works, which are distinguished by their pictures in
words. This is a paradox. To summarize the comparison, what we call oral
literature is only one branch of folklore. In content terms, folklore is not a
synonym or a term used instead of folklore. Therefore, folklore is a syncretic,
multidisciplinary, educational, cognitive, artistic and aesthetic, spirituality
that promotes universal value. Folklore, due to its syncretism, intertwines
such Sciences as cultural studies, literary studies, linguistics, history.

According to the requirements of a literary work, folklore works can
be called works of oral literature or artistic folklore, making them an object
of literary criticism. Then artistic folklore will become a work of art, and
its study will be the subject of literary studies. Artistic folklore is the source
of the spiritual culture of the people, the totality of national identity, folk
knowledge, a mirror of their spiritual essence. Oral literature is not only a
diachronic category as a literary Chronicle of the past, but also a synchronous
phenomenon, which is being interpreted in different ways from the pen of
poets, writers, playwrights, who are living with the fate of the nation.

Materials and methods

Since the beginning of the twentieth century, many scientists have been
engaged in collecting samples of oral literature and publishing books. As a
result, a hundred volumes of artistic folklore were published. Meanwhile,
studies of the relationship between literature and folklore began to be carried
out in the years after independence. The work modern literature and folklore
(2009) is a fundamental work in Kazakh Literary Studies in the study of the
relationship between folklore and literature. The work is distinguished by the
identification of folklore features of the prose, poetry, and drama branches of
literature. According to the genre of the story, an analysis of several stories by
M. Magauin, A. Altai, M. Omarova was carried out. Due to the scale of the
object of analysis of the work, not so much focused on the genre of the story.

Folklorism is the use of folklore in a work of art. The use of folklorisms
in literature is a complex process that has been connected to this day, both
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close and distant. In the first examples of written literature, folklore is copied
and used as a whole in terms of content form, but over time, creative owners
use folklore only in the form of analysis, selection and modification of what
is suitable for their benefit. For example, if a poem is written on the example
of verses in the song Kyz Zhibek describing the beauty of Silk, an external
part, describing a modern girl, it will be too primitive. Artistic reality is far
from the reality of life. If he uses the verse from the song Kyz Zhibek: The
heel of the shroud, like a diamond of a Bukhar in the modern poem, the
detachment of the poem from life is felt. Modern girls do not wear puffs. It is
a fact that today’s beauties are more valuable than the Diamond of Bukhara
and the diamond of the West. Considering such a feature, scientists note that
the relationship of literature with folklore has four types. They are: genetic,
oppressive, compatibility and feedback. Genetic connection-at the initial
stage of literature, it used the necessary components as a whole, relying on
folklore. The peculiarity of opposition communication is determined by the
objections of the owners of individual creativity to some ideological content
in folklore. For example, Abai Kunanbayuly criticizes proverbs, which
are a genre of folklore, in his words [2, p. 59]. This is natural. It is known
that where there is a contradiction, development occurs. However, in the
course of its development, literature is constantly in conflict with folklore,
not denying folklore, but constantly developing with the rational use of its
artistic components. Consonant communication is the return of literature to
spirituality. This is because in the Soviet period there was a departure from
folklore. A new society, a new theme caused the birth of new literary works.
Such works include S. Seifulin’s poems Albatross, Soviet, S.Mukanov’s poems
Turksib. Modern literature is working to bring this gap closer. From the works
of such prose writers as M. Magauin, O. Bokey, T. Abdik, A. Altai, who based
the motives of folklore on their works, consonant connections are revealed.
The reason why literature and folklore specifically explain these four types of
communication is that attempts are made to identify these connections from
the current stories that we are going to analyze in the article.

The language of fiction, separated from the folklore language, fell
into its own fastness, was distinguished by new word and thought patterns.
Writers diverged from using the form, structure, artistic images of works of
oral literature as they are. Folklore works in most cases end with an optimistic
solution, are distinguished by the achievement of the heroes’ dreams, the
repetition of artistic images that reflect the interests of the country and the
care of the people. There are not many such lines in the plot of modern
literary works. Characters are individualized. The solution of the work is
distinguished by both a surprise and an adventurous ending. The question
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arises: how to determine the connection of works in modern Kazakh literature
with folklore? In order to carry out the research, it is necessary to find the
details of oral literature (folklorisms) in the work by conducting a discourse
analysis of the text of the artistic literary work and evaluate it theoretically.
Why is it necessary to identify folklore details? This is because modern
authors prioritize the use of elements and details in their works, rather than
the use of folklore as a whole. The details of artistic folklore include such
motifs as: dreams, clothes, crying for one child, the sacrifice of lovers, a
wonderful friend of the hero, mythical beliefs, traditions, animals. Finding
folklore motives in modern Kazakh stories, comparing them with samples of
oral literature and determining the effectiveness of the study the main purpose
of the article.

It is noted that since the independence of the country, the flow of
information and the influx of different cultures has turned the public’s interest
in fiction into other channels. However, one of the small examples of the
epic is the story genre, which saves words, accumulates thoughts, leads the
reader to his artistic world with one main story and involuntarily immerses
him in the power of the world of beauty. The story is a genre that, although
short in nature, analyzes great responsibility, observational intelligence and
skillful talent. It is clear that not all the world, which is called a story and is
under the heading, meets the requirements for the genre of a story. The list
of writers who have been engaged in writing to raise the poetic level of the
story genre since the independence of our country: Sh.Murtaza, M.Magauin,
K. Zhumadilov, D. Isabekov, B. Nurzhekeuly, T.Nurmaganbetov, K.
Tyumenbay, A.Tarazi, The list of writers who described the living standards
of the people in the years of stagnation or the first years of independence
S. Asylbekuly, K. Naimanbaev, D. Doszhan, S. Elubayev, S. Balgabayev,
M. Asylgazin, N. Akish, D. Ashimkhanov, N. Dauitayuly, Zh. Shashtayuly,
T. Shapai, N. Oraz, A. Altai, D. Ramazan, D. Amantai, K. Zhusipbek, A.
Kemelbaeva, R. Mukanova, etc. In addition, young writers’ stories are often
published in today’s periodicals, and the young writers are also contributing
to the development of the literary process. They Are: K. Amanzholuly, K.
Abylkayyrovich, M.Omarova, L. Konysh, A. Kosbagarova, E. Abikenovich,
K. Tleukhan, B.Dauletbaeva, L.Imasheva, A. Mantaeva, Zh.Mamyrali,
M.Mukasheva, B. Sarybay. Folklorisms are also used in the works of these
writers, who describe the artistic picture of being through the genre of stories.
Determining folklore details and conducting textual analysis of writers’
stories is the purpose of the research article.
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Results and discussion

Color vision. The science that studies color is called somnalogy,
Oneirology of color vision. Color is the activity of the imagination during
sleep. According to Pavlov’s explanation, color is a phenomenon that occurs
during sleep when the work of brain cells is not completely blocked, but
when a part is working. Psychoanalysts offer the opinion that dreaming is an
unconscious act, through which the human soul can be recognized. According
to Z.Freud’s reasoning, the mystical events that occur at noon are interpreted as
a symbol of human thought at the level of the unconscious. The two opinions
above are in Physiology and in psychological terms scientific views related
to color and color vision. And the founder of the National Psychological
Science, Alash intellectual writer Zh.Aimautov, said: there are states in which
a person is not conscious. One such state is dreaming. Sleep means periodic
rest, breathing away. A sleeping person has no consciousness at all or they
have less consciousness... A person does not feel hair when he is sleeping.
After a few falls asleep, the sleep becomes more alert, it comes to a state of
wakefulness. It is also important to remember that we must have a dream.
Color will be the key to what we see in wakefulness. In a dream, we think that
these keys are in our background,explains [3, p.192]. It is quite natural that
literature uses colors as a compositional detail for the artistic representation
of the mysteries of the human soul. Because literature is the art of human
studies. Therefore, colors in modern literature are the author’s position used
to define character psychology. The peculiarity of colors in folklore is such
points as a vision of an artistic image, a warning of danger.

There is no doubt that the analysis of the color used in modern
narratives in terms of communication with folklore would be more systematic
than the analysis of all the colors used in modern narratives. Outstanding
Kazakh writers M. Magauin rationally uses color as an artistic detail in his
works. One of these works is the story doll. A brief Fabula of the story: a
scientist (Kurman), vacationing in a holiday home, tells the story of a writer
(author) in his youth who fell in love with a girl (Ormanbetova, nicknamed
doll). The girl was mortally in love with him, but fled for fear of a mysterious
field, magic that would take away her energy from the girl, and finally left for
another city and continued her studies. How many years later, the girl cannot
be forgotten. On the evening of the day when the girl sees the doll she gave
to her memory, she has nightmares. At the very end, he dies of a broken heart
during a night’s sleep. In this short story composition, the hero (Kurman)
has five dreams. The plot connection unfolds through a diologue. The colors
seen by the Kurman are described by the writer. In these dialogues, the author
expresses his concepts about color, assesses the psychological points in the
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head of the hero in the work, and wants to assess the impact of color on
human life. For example, when Kurman says his first color (a toy withered on
his bed, he woke up in shock because he wanted to hug himself), the writer
tells him that the dream he saw was not in his hair, and the doll girl left in
the distance was marked in Kurman’s mind with the image of a toy doll. This
reasoning finds a meditative harmony with Z.Freid’s scientific argument that
color vision is the language of the brain, which proved that its analysis helps
to reveal secrets with unknown thoughts that a person does not know [4,
p-45]. And here, the writer’s color vision is a folklore detail. Dream readers
in folklore are intelligent and wise people. I don’t know, he said. The writer’s
dream in the work is a continuation of the same tradition. Manifestation of
the gynetic connection of literature and folklore. In the second dream of the
protagonist Kurman, it is said that the toy doll was zoning this, and then woke
up in shock. In the third dream, she came as a toy doll, turned into an ordinary
doll girl and kissed her. In both colors, the author mainly writes an attempt to
emphasize the psychological twists in the character. It determines the mental
state of Kurman, such as fear, terrifying, shock, fatigue.

In this story, the conditions of the genre of a story in folklore
(documentary-persuasiveness, the occurrence of an event in a dark night,
illusion, color, etc.) are completely preserved. Through the episodes of color
and color reproduction in the work, it can be seen that the writer made a
harmonious connection with folklore.

K. Tyumenbay’s story Man tells about the difficult fate of Ararat (hero),
who was captured in the Afghan war [5, p.49-62]. His enemies cut off Ararat’s
legs from his knees and his hands from his elbows. Still, the surviving
character sees different colors. In one of these dreams, a man standing on the
ground does not look at it, does not hear in his voice. Then he wakes up in
shock. Here, along with the psychological state that the Hero Reveals with
the helplessness of his soul, a similar use in folklore is observed, such as
predictions of upcoming events or visions. Such a story is found in artistic
folklore in the fable Tahir-Zuhra. This means that the writer was able to
connect folklore with his works in terms of harmony.

In the story of the writer Tursynzhan Shapay Mirror Palace, color is
associated with the journey of the hero. Therefore, the compassionation of
folklore characters on a long journey was used by the author from the point of
view of harmony, as an artistic method.

Similarities and differences are traced in the connection of the color
motif in folklore and modern stories.

The ghost. The demon. The devil. The relic (witch). Writer Madina
Omarova uses images in the form of ghosts and spirits in her stories Hello,
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mystery, one autumn evening, on the road. A ghost is a phantom, an idol,
an object of worship. Francis Bacon refers to delusions as misconceptions,
concepts that limit a person’s cognitive capabilities [4]. In the story on the
road, the son of Almabek joins the girl, who accompanies him on his way
home on foot at night. The two have a conversation. The girl is escorted home.
The daughter tells the expectant mother that Almasbek came with her son.
The mother is terrified. Because Almasbek’s son died in a car accident a long
time ago. The next day, he hears mourning news about the death of Almasbek.
This is how the short plot of the story is [6, p.159-161]. Almasbek’s child
in the story Ghost is a ghost. The belief that a person from the abode of the
dead lives in the abode of the living, appears in the eyes of some people, talks
are present in many stories, and that the harrowing of the ghost is a product
of folk consciousness in folklore. Therefore, in the story over the road the
content unity of the artistic folklore story is preserved. In order for the image
to be as convincing as possible, the author depicts the difference between
Almasbek’s son and a living person as follows: I was afraid. I walked over
to him and gently touched my body. A warm wave washed over me. I gave it
to him again, and I hesitated, realizing the absurdity of this act. As he walked
quickly, waving his hands with a low grip, he seemed to feel nothing [6,
p-159-161]. The fact that Almasbek’s son does not feel the girl’s body makes
it clear that he is a character of undeveloped space.

Magic is a belief in the miraculous property of a word or other action,
which arose in the era of primitive communal construction, and then underwent
various changes and is still preserved among the country. The magical
concept that “it is possible to have a positive or negative effect on another
person, thing, animal, bird, and nature in general through a whole activity
of words and actions” is widely reflected in ancient folklore[7, p. 11]. There
are writers who use archetypes of magical folklore, such as demons, devils,
fairies, relics, as characters even in modern stories. The image of a doll girl
in the story doll by M. Magauin has a demonological character. The doll girl
is a kind of animator, a kind of archetype of zheztyrnak, Fairy in yesterday’s
folklore. “This is not a very rare phenomenon. Such a woman existed in all
nationalistic times. Perhaps, some mystical traits of ancient, wild, deaf origin
may be resurrected... An innate peculiarity. They may not even know. Such
women were burned at the stake in medieval Europe as witches. In addition,
energy vampire is said to be a soul-sucker. It takes away someone’s energy in
different ways... And my situation is a different kind of this. All energy should
be found in the game of love” [13, p.23]. The mysterious and mysterious
quality of the doll is the main cause of her fate in her later life, when she got
married several times, but ended with the death of all her husbands. What is
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the secret of the doll gift to Kurman? He is enchanted. These are also folkloric
details such as prayers and dark energy in ancient oral literature. Relying on
such unbelievable life mysteries in the work is the result of the author’s search

Demons, devils, fairies are archpriest of magical folklore. These
archetypes are found in folklore works such as seduction, shaman Saryn,
badiq. Pain can penetrate into people with human or psychological pain. It
is followed by shamans from the human body by pain. In some cases, there
are magical images that move in the middle of two worlds, inhabiting places
where a person does not step [7, p. 9-30]. Folklore details were used in the
story a million bees, a million snakes and me by the writer J. Khorgasbek.
In folklore works, the image of death, demons and devils is described by
entering zhasba into one living phenomenon. For example, in a work that tells
the story of Scarecrow’s escape from death, death comes as a snake and bites
and kills Scarecrow [8, p.35]. A snake that was a man [9, p.112 ], Ertostik [9,
p-184], Why does a camel shiver if it sees a snake? Even in the fairy tales [9,
p. 17], the speech of the snake or its depiction as a sign of evil is reflected
as an allegorical image [9, p.184-207]. In the belief of totemism, people
are imbued with almost all the phenomena that harm themselves. He was
afraid of such phenomena. The linguistic expression of totem consciousness
is taboo words. The snake itself was called thin, whip, for fear of naming
our people. The reason for these examples is that in the story of Zhusupbek
Khorgasbek Zhillion bees, million snakes and me there is a different magical
way of using folklore archetypes. The story raises the topic of urbanization
in modern society. The story is told from the first person. The author himself
is the main character. The author, who went to move his brother and mother
to the city in the village, describes the magic in his head artfully. The hero,
who came to copy and pick up his brother, stops in the village for two or three
days and went hunting. In the mountains, he comes across a lonely house in
the mountains. He sees a wild bee living in the house and enters him. Bees
start to sting it.. In addition, from the corner of the house, a thick snake was
freed from this, barely escaped from such a thing, and the next day he moved
his brother and left the village. This is the general composition of the story
[10, p.254-262]. The Bee and the snake in the work, the prototype of the
demon and the devil. In one monologue of the narrative, he said: I have no
opponent for this bastard. I said it was a house with a demon chin. This is
what the House cannot do without an owner. If left unoccupied, the Demon
will take possession. Snakes were chasing demons, bees were chasing Devils
[10, p.260] says the author. According to the animistic belief in folklore, any
creature has a lord or spiritual guardian of the world. There are taboo words
that are formed accordingly. For example, do not show the moon with your
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hands, do not touch a lonely tree, do not sleep before sunset, do not swim
alone at night, do not touch the Afghan country, do not sleep in a strange
place, do not enter a strange lonely house without permission, do not enter
Shanyrak without greeting [7, p.132-138]. This prohibition is related to the
story that Soder analyzes: the author was able to apply anemistic beliefs in
the folk consciousness in accordance with the conditions of today’s life. He
wanted to convey through his author’s concepts that he believed in the belief
that every phenomenon in creation has a master. In the fairy tale of Ertostik,
there is an episode in which Yernazar lands on the head of Sorkuduk and is
seduced by a copper old woman. Between the meeting of the main character
in the story a million bees, a million snakes and me with a demon who is in a
lonely house in Japan, there is a continuation of tradition. This indicates the
genetic relationship of literature with folklore. Because I was afraid, I lost my
joints and couldn’t get my feet off the ground...I was irritated...There is no
other way, even if I am afraid... In the monologues I lost consciousness and
fled to my family [10, p.259-261], the signs of panic that reigned in the soul of
the author are described in a truly picturesque way. The writer used folklore
detail not only to reveal the content component of the story, but also to reveal
the psychological character of the hero.

Saint. To longing for gaining one child. The spiritual guardian.
The saint is the bearer of mystical power, the link that connects people with
the creator. Its origin is the shaman of the totem period lies in the (witch)
archetype. In the Kazakh myths of Afsana, the saint is glorified as a miracle
worker, a solver of mysterious secrets, a creator of everything, a patron of
Heroes, a victim in the name of religion [11, p.45]. And in folklore, there
is a storyline in which people suffering from childlessness pray to the saint
and have children. The cry of childlessness is considered one of the archaic
sari in folklore. In the pomes of Alpamys batyr, Kobylandy batyr, the father
of the protagonist, thinking that he has an heir, grieves and goes on a long
journey to pray to the Saints. One of the writers who used the archetypes
of Saint and filial mourning in one story from the point of view of genetic
communication is Nesipbek Dautayuly. The writer’s story” Aigyrkisi is a
neorealistic (magical) story that has a hermeneutic character, is distinguished
by a mythological image (Aigyrkisi) originating from folklore, and the
author’s concept is determined by the motive of spiritual guidence. The
author tells about the path of the development of the image of zhabagi, which
he found in the swamp, to the saigulik Aigyrkisi, which turned the whole
country into a mouth, according to the time criterion (zhabagi, Kundan takes
place in Baiga, baidele makes a group in the Kyrgyz land, adds Aigyrkisi to
the herd). Through plot connections, the essence of the characters is revealed,
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and the content of the story is deepened. The boy who tuned this horse is
Zhalgas. It’s a boy. The owner of the Aigyrkisi. In folklore, the motive of
crying out for an only child is also used in author’s works. “Jalgas grew up to
be an isolated person who did not join the crowd of his peers, often walked
and sat alone.” [12, p.162]. The writer personifies his character not one of
many, but in combination with the motif that children who wish from God
in a folklore work are different from other children. The setting of the stalker
of this sequel, the dialogue, plot connection, and friendly relations between
him and old man, who is a constant companion to him, are similar to the
relationship between Kobylandy batyr and Estemys in the song Kobylandy
batyr. My soul is sacrificed to your mercy, creator!... [12, p.160] after saying
the word, it will rain, and the saint will die. The Fulfillment by the saint of the
wish of the country is also a motif of folklore. The writer used it rationally.
In the composition of the story, Zhalgas’ love of fairy tales and the ability
to tell ancient legends are also mentioned. The peculiarity of the motifs of
oral literature in the story “Aygyrkisi” is that instead of using the folklore
composition as a whole, it is used as a detail to individualize the original
composition and form of the author’s work.

Animal. Wolf. A horse. Dog. Goat. In folklore works, the main
characteristic of animals is holiness. According to him, people respected them
and believed that they had mystical powers. And the rapid development of
human and animal studies in the modern literature shows a living, diverse
channel of methodological convergence and divergence marked by doubts
about the depth of the structure of human and animal categories in order
to deeply appreciate the animal from its point of view, because their basis
is designed to prioritize the features of human nature [13, p.292]. A detail
characteristic of totemism is a wolf. According to Tabu tradition, our people
called the wolf “ulyma” and “itkus” and they didn’t call the wolf with its real
Kazakh name “Kaskyr”. The reason is that in the totemic period of popular
consciousness, people were afraid of wolves. He was possessed by virtue.
Holy. And in the fantasy tales of the people: “The Wolf and the Man”, “The
Care of the Wolf”, the wolf is depicted as a pleasant and guardian of the
main characters. And “Kokserek” by M. Auezov in written literature makes
an oppositional connection to folklore. The reason is that Kokserek is a holy,
realistic, artistic image of a wild animal and a throne.

In modern Kazakh literature, the stories of Zh.Ahmadi Kie and in the
mouth of death, A.Altai Kyzyl boltirik, D. Ramadan Kokzhal are dedicated
to the theme of the Wolf. D.Ramadan’s story Kokzhal tells the story of two
hunters who found wolf cubs and visited one house on the way, and later in
the same house the father and mother-in-law of bultirik, kokzhal Wolf and
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Abadan, slaughtered sheep and killed the owner. Folkloric phrases are used in
conversation. For example: “May God fade like the sky!”..[13], — the hero’s
word is a curse. The curse is a genre of folklore. The Blue God nagylet frowned
as he said, and it was dark.[13], the Indian says, is intertwined with the idea
in the folk consciousness: if a dog has an owner, then a boor has a deity.
This is due to the fact that the totem of the bull is given more priority in the
realistic image than in spiritual guardian. The Revenge of the Wolf'is depicted
realistically. In the story of J.Ahmadi at the mouth of death describes a battle
with a wolf that was going to hunt and eat a character named Alima, who
traveled between two villages [14, p.47]. Alima eventually kills the wolf with
a club and survives. Here the image of a wolf was used to reveal the tenacious
character of a person fighting for life. This is because the predatory intentions
of the wolf, which considers a woman alone in the harsh desert a prey, are
real. And, as the name of the writer’s story spiritual guardian suggests, this
story is harmoniously connected with folklore. Because spiritual guardian
is a folklore detail. The story tells about the spiritual guardian of the Wolf.
A character named adyrkul catches a wolf and sells it to the zoo staff. From
now on, the life of the hero turns into a tragedy and two children die in the
story. The author connects these events with the concept of a wolf’s spirit.
There is a similar story by Zhumeken Nazhimedenov Orkik. In both stories,
the characters are wrecked by the spiritual guardian of a sacred animal. Our
hero in the story of zhumeken also disappears from the root. If so, the spiritual
guardian motif in the story is a folklore detail. B. Azimbayeva: the motive of
punishment: in one case, the hunter who killed the Beast asking for mercy
is knocked out of the prey, or turned into a Beast, or exiled to the lower
World [15, p.173]. In general, the three details encountered in the story: The
Hut, Kie, the narrative form of the story are all complete folklore cognition.
Even today, not to violate the integrity of nature, its reverence is not only a
national, but also a global issue. In conclusion, the image of a cruel hunter is
presented throughout the story as a symbol of folklore, a measure of cruelty
and arrogance. At the same time, he showed the traditions of the hut, which
connected the past of the Kazakh history with the present. He glorified the
concept of sacred spiritual guardian, interspersed the author’s narrative with
folklore narrative, creating a meaningful artistic story. This is the result of
the harmonious connection of folklore with literature. In modern stories, the
authors are trying to connect the totem with folklore in terms of opposition
and harmony, creating a new image of a predator with a lot of mystery.

The horse has a special place in the life of the Kazakh people. The horse

2 ¢

is a horse, he said. The horse is one of the seven treasures”, “the horse is a

2% ¢

male wing”, “the horse is the wing of the man”, the horse is the king of the live
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stocks”, the horse is closely connected with the life of our people. The horse is
a proud, elegant, sensitive, capricious animal. These qualities are also present
in the Kazakh people. This is probably due to the fact that the phrase” horse
character also arose. Therefore, there are writers who paint their historical
cognitive face with symbolic color on the basis of the cultural genesis aspect
and attach silhouettes to their stories, which are amazing friends or secrets
of the hero in folklore works. The main theme is the stories of Kabdesh
Zhumadil Kozykuren and Nesipbek Dautayuly Aigyrkisi. Karakuren in the
story Aigyrkisi is also a continuation of the silhouettes depicted in the works
before him. The Aigyrkis is an artistic image with nobility, mythological
details, surrealism, and symbolic meaning. At the beginning of the story, in
the narrative “the bad Tiger Thai found in the swamp”, “the mane-tail will be
ashed and tomorrow will turn into a fast horse himself”, the reader is imbued
with thoughts that lead to an optimistic view of the future of the horse. When
a woman is unable to give birth, a horse comes to the house of the woman
and calls, then the womanis able to give a birth. This is the magic. These
are the most realistic characters in the story. It is magical to give birth to a
woman at the moment when the contractions of this horse plunge her head
into the house where a woman who cannot give birth lies. It is through this
plot that the author determines that the Sacred Horse is the one who landed.
At the beginning of the story, the surrealist method was rationally used in
the image of a mourning horse on a young grave, because, contrary to Logic,
a phenomenon that happened unexpectedly in the image of a dream and a
subconscious mind glorifies the ownership of the character’s character. The
writer’s portrayal of a horse is depicted in a harmonious connection with
folklore. The proof of this is the similarity of the narrative line (the cry for one
child, the birth of a child, the tuning of a horse from a Thai day, the presence
of a teacher such as Eskul (atbegi)) with folklore.

In artistic language sequences, writers use the character of animals to
reveal the human image, as well as to highlight the character’s pischology.
Animals such as lions, dogs, cats, foxes, leopards are used as linguistic
details. For example, Sherkhan Murtaza in the story risk TOI, when creating
an external portrait of the cunning Toregeldi, the writer uses the analogy: how
old is black. The word bitch here means lioness. Combining the cunning with
the character of a hero is the skill of a writer. Here, the revival of the ancient
name in oral literature, as an analogy, determines the skill of the writer in
the use of folklorism. Zhusupbek Khorgosbek in the story Zhansebil, Art: a
round shape, like Malgun Barys.., Shau is as evil as a drawn Eagle.., saumal
exclamation, like the milk of a newly milked mare.., the group was led by
serke...I don’t know, he said..., Like a cat scratching its belly...all critical
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comparisons are made by animals [9, p.179-187, p.279-297]. In the poem
of Kambar batyr, the lines he wrote like an eagle, he went to the horse and
hanged himself contain the use of the property of an animal as an analogy.
This means that the writer transformed elements from folklore in his own way
and used them in his stories.

The dog animal, which was a companion of man, also has a special
place in fiction. In folklore and literature, it is also common to take the image
of a dog as a theme or motif, if not a detail. Folklore curses include Eat Your
Dog’s head, let the dog eat your prey, draw your dog’s brother, let the dog
feed your jealous dog [15, p.130]; forbidden words: do not give a dog to your
acquaintance, do not feed the dog with a necklace, do not kick the dog, cat,
do not pull the dog by the tail [15, p.136]; in ritual folklore, a woman does
not board a dog with a stone. Because the dog is one of the seven treasures,
it will be lit, there is a belief that if the dog grows up, there will be evil in the
House [15, p.144]. It follows that in the pre-Islamic period in the history of
the life of our people, there was a totem belief associated with the dog, and
then there was a change in the folk understanding of the dog depending on
the Islamic understanding. He was revered before Islam, to a certain extent.
After the advent of Islam, curses can prove that the attitude towards dogs
has changed. In modern Kazakh literature, there are stories about the dog
Alapar and Dingo by Sherkhan Murtaza, Aktaban by Madina Omarova. In the
stories of Sherkhan Murtaza, the word dog acts as a poetic phrase can have
a meaning as allegorical, metaphorical. These phrases are used to highlight
features in a person’s character. For example, in the phrases: you will return,
spending a word on the dog, that dog sold you to me for money, sack, look at
the dog’s Deception, The Life of a dog is short, it is true that it is a dog, the
word dog is intertwined with a human character.

Conclusion

Modern fiction is not devoid of folklore. On the contrary, the analyzed
stories testify that the writers find a solution to the difficulties of individual
and the individual identification of certain problematic topics and ideological
concepts in time and space by using folklorisms in their works of art.
Analyzing stories in modern Kazakh literature, it was found that the use of
such details as plot, composition, Saryn, images, characteristic of folklore
works, is distinguished by a new search, rather than copying as a whole. This
is the result of creative labor, which itself is caused by the search for writing.
This is evidenced by the increased demand for literary works. The conclusion
is that in modern narratives, the manifestation of folkloric communication
is distinguished by author’s searches, in which harmony communication is
prioritized, moving away from genetic communication.
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Angarna. Makanana Kasipri Ka3ak MpO3achlHBIH O€NTiii eKuiaepi
HI.Mypraza, M.Marayun, K.Tymeno6aii, C.Acpuioexynsl, K.KycinoGek,
H. Hoyirtaitynel, XK. Hlamraityner, T. Hlanaii, XK. Axmanu, 1. Pamazan, M.
OwmapoBa Topi3i >Ka3ylIbUIAPABIH SHTIMENEpiHAeri aybl3 ofeOueTiHe ToH
Oenriniep/ii aHBIKTay KapacThIPHLIIBL.

MakanaHblH MakcaThl — Ka3aK >a3ylIbUIApPBbIHBIH OHTIMeENepiHAeri
(ONBKIIOPIBIK ANIEMEHTTEP/IIH AeTalb, 00pa3 TypiH/e KOPIHYIH aHBIKTaY.

JKyMBICTBIH FBUTBIMM MAaHBI3IBUIBIFBI — Ka3ipri Ka3ak ofeOueTiHAeri
miplFapManapablH,  GONbKIOpMEH — OalaHBICBIH — aHBIKTay, KOpPKeM
GONBKIOPABIH JeTanblapblHa TYC KOpy, FallbIKTapAblH KYpOaHIbIFbL,
OaTeIpABIH Tamalla J0Chl, MUPTIK HaHBIMAAP, CANT-AJCTYpIep, KaHyapiaap
CUSIKTBI MOTHBTEP KOJIJAHBICHI JOCTYP YJIacybl PETiHIe KOPiHIC TaOyBbl.

JKyMBICTBIH ~ MpaKTUKaIbIK  MaHBI3IBUIBIFEI —  Kasipri  Kaszak
OHriMenepiHeH (OIBKIOPIBIK MOTHUBTEpAl Tayblll, ONapAbl aybl3 d1e0ueri
YITrigepiMeH CajbICThIpa OTBHIPHIN (POJIBKIOPUCTHKA, Ka3aK MPO3aChIHBIH
MIPAKTUKAIBIK MOCENENepiHiH MEeMiH Ta0yFa KOMEKTeCe/Il.

3epTTey KYMBICBIH KYPrizyle KOpKeM IIbIFapMa MOTIHIHE TUCKYPCUBTI
Tajjay ’acay, CalbICThIpy, OastHaay oficTepl KOMJaHbLIIbI.

3epTTey KYMBICHIHBIH HOTHKECIH/IE:

— M.Marayunnin Kysipmak, K.Tymen6aiinein Anam, T.Illamainsia
AliHa capa oHTriMeNepiHeri TYC KOpy JAeTalbaapbl (POIBKIOPIBIK Oenriiaep
HETI31H/e MaiigagsaHbUIFaHbl aHBIKTAJIIbL;

— XK.KopracOektiH MUIIMOH apa, MWUIMOH KbIJIaH >KOHE MEH,
M.OmapoBanblH JKonm  ycTiHAE OHriMesnepi apXeTUNTIK MOTHUBTEPMEH
€peKIleJICHEeTIHI TaJlaH/Ibl;

— H.JloyiTaitynbiHbIH AMWFBIPKiICI OHTIMECIHIET1 OyNnue, KUE CBIHIBI
dbonpkIOpU3MIEp IIbIFapMa  KEHICTITIH  aWIbIKTay  YIIIH  YTBIMIBI
KOJIJIaHBLIFaHbI capaiaH/bl.
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AJNBIHFAH HOTIKENEp (OIBKIOPUCTHKA, OeOUETTaHy FhUIBIMIIAPEI,
JUHTBO(OIBKIOPUCTUKATAFEI  (OJBKIOPIBIK ~ MOTHB,  (DOJIBKIOPIIBIK
AIIEMEHTTEP YFBIMIAPBIHBIH JJAMYBIHA YJIEC KOCaIbI.

KopeIThiHABI ~ peTiHAe  Kas3ipri  moBecThTepAe  (POIBKIOPIIBIK
KOMMYHUKAIUSHBIH KOPiHICI TeHETUKAIBIK KOMMYHHKALMSIAH aJllIaKTai
OTBIPBIN, YHIECTIK KOMMYHHKAIIMsAFa OachIMABIK OCpEeTiH aBTOPIBIK
13/IEHICTepMEH epPEeKIIEICHEI].

Tipek ce3nep: oHrime, (GOJBKIOpP, MOTHB, JeTajlb, KHE, KEHIIKep,
apXxeTuI, TYC

MNOABJIEHHUE ®OJBbKJIIOPHBIX QJIEMEHTOB B CTPYKTYPE
COBPEMEHHBIX PACCKA30B B BUJIE JTETAJIE 1 OBPA30B
Acputoexyisr C.!, Umanramu O.%, *Habuaymua A.C.3
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AHHoTanus. B cratee ObLIO pacCCMOTPEHO OMpPEEICHNUE XapaKTePHBIX
YepT YCTHOM JUTepaTyphl B paccka3aX TaKHX MuUcaTeNled, KaKk M3BECTHBIC
MPEJCTaBUTEIN COBPEMEHHOM Kazaxcko mpo3bl II. Mypraza, M.
Marayun, K. Tromen6aii, C. Acbutbekynbl, K. XKXycynoek, H. layraitynsr, XK.
[Tamrraiynel, T. [anai, XK. Axmaau, JI. Pamazan, M. Omaposa.

Lenp cratbu — ompeneiauTh MOSBICHUE (DONBKIOPHBIX 3JIEMEHTOB B
BUJIE JleTajeil 1 00pa3oB B pacckazax Ka3axCKUX MUcaTesne.

Hayunast 3HaunMocTh pabOThl 3aKJIIOUAETCS B OINPEAEICHUH CBS3U
MPOM3BEJICHUN COBPEMEHHOM Ka3axCKOW JMTEpaTypbl ¢ (OIBKIOpOM,
WCIIONIb30BAaHUE B JETANSAX XYI0KECTBEHHOTO (POJIBKIOpA TaKUX MOTHBOB,
KaK CHOBUJCHHE, >KEPTBOIPUHOIICHUE BO3TIOONCHHBIX, HJI€aJbHBIA IpyT
reposi, Mu(puyeckre BepoBaHusi, OObIYau, >KUBOTHbIE U T.1I.

[IpakTnueckass 3HAYMMOCTh paOOTHl 3aKIOYAEeTCd B TOM, 4YTO
HaxoXKJeHHe (HOJILKIOPHBIX MOTHBOB B COBPEMEHHBIX Ka3aXCKUX paccKazax
U COMOCTAaBIIEHUE UX ¢ 00pa3laMu YCTHOM JUTEpaTyphbl IOMOTraeT HAXOAUTh
pelIeHUs MTPaKTUUECKUX 3a7a4 (HOIbKIOPUCTUKN U Ka3aXCKOM MPO3BI.
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[Ipu npoBeneHNM Ucciae10BaTeIbCKON pabOThI HCIIOIB30BATNCH METOIbI
JUCKYPCUBHOTO aHAJIKM3a, CPABHEHUS, U3JIOKEHHUSI TEKCTa Xy/10’KECTBEHHOTO
MIPOU3BEICHUSI.

B pesynbrare uccienoBaTebCcKoi padOTHI:

— BBISIBJICHO, YTO JIETaJIM IBETOBOTO TOJIKOBaHUS B pacckazax Kybipiak
M. Marayuna, Anam K. Tymen6as, Aiina capa T. [llamas ucnosnb30BaHbl Ha
OCHOBE HapOJHBIX [IPUMET;

— IpoaHaM3UpOBaHO, uTO pacckaswl JK. Kopracbeka Mummon apa,
MWJUIMOH JXKbUIaH kaHe MeH u JKon yctunae M. OmapoBoil OTJIMYAKOTCA
apXeTUIUYECKUMHU MOTHBAMH;

— B pacckaze H. JlayuTaitynbl AUTBIPKUCH 111 yTOYHEHHS] TBOPYECKOTO
MPOCTPAHCTBA PALMOHAIBHO HCIONB3YIOTCS Takue (OIBKIOPU3MBI, Kak
CBATOM M Ku€ (CBATHIHSA).

[TomydeHHble pe3ynbTaThl CIOCOOCTBYIOT Pa3BUTHIO MPEICTaBICHUN
0 (QOJBKIOPUCTHKE, JTUTEPATYPOBEACHUH, HAPOJHBIX MOTHBAX, 3JIEMEHTAX
(dhosbKII0pa B TUHTBO(OIBKIOPUCTHKE.

B 3axiroueHue crienyer OTMETUTh, YTO BbIpakeHUE (POIBKIOPHOU
KOMMYHHUKAIIUU B COBPEMEHHBIX HappaTHUBaX OTIMYAETCS OT KOMMYHHUKAIIUU
TeHETUYECKOW, MPHUYEM aBTOPCKHUE CTPEMIICHUS OTHAIOT [PHOPHUTET
FapMOHMYHOM KOMMYHUKAIUH.

KuroueBble cioBa: pacckas, (OJIbKIOpP, MOTHB, JI€Tajb, CBSTBIHA,
MIEPCOHAXK, APXETHII, KOJIOPUT

Cmamos nocmynuna 19.04.2023
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Angarna. Ka3ipri kazak one0ueTinie o31HA1K OPHBIH KaJIbIITACTHIPHII
KeJe KaTkaH (PHTE3M KaHPbl OKbIPMAHHBIH FaHA €Mec, 3epTTEyIIIePaiH
JIe KbI3BIFYIIBUIBIFBIH TYbIpyaa. Jlece je OyJi skaHp TOHIperiHaeri FhUIbIMU
3epTTeY JKYMBICTAPhI CaHbl OATHIC SNJCPIH/IC AUTaPIIBIKTal KO OOJFaHBIMCH,
Ka3aK oJcOMETTaHybIHAAFbl (PIHTE3W JKAHPbIHA apHAJFaH 3epTTeyliep
OipHere mMakana aeHredineH acmail Typ. Ochl TYpFbIIaH KeIreHAe 3epTTey
YKYMBICBIHBIH ©3€KTLUIIT MEH FBIIBIMUA MaHBI3/IbUIBIFbI KOPIHEI].

@®oHTE3M KaHPBIHBIH €H HET13r1 epeKUIeNiKTepiHiH Oipi mbIFapMaaa
OPBIH aJIaThIH CHKBIP, OWJIaH IIBIFAPBUIFAH QJIEM, TAHFAKAMBII JKapaThLIbIC
uenepi, T.0. MakajaHblH MakcaThl (DIHTE3W MIbIFApPMATIAPAAFbl «CUKBIP»
KOHIICTITICIHIH Oepily epeKIIeTiKTepiH ailKbIHIay KOHE OHBIH Oajaiap MeH
KacecIipiMaepre 9cepiH aHbIKTay OONBIT TaObLIa b

3epTTey )KYMBICHIHBIH FbLTBIMU MaHbI3ABUTBIF bl — (DIHTE3M )KaHPBI Ty PaJIbl
HIETENIIK JKOHE OTAHIBIK 3EPTTEYIIICPAIH FHUIBIMU TY>KbIPhIMIaMalapblH
Tajjaay xkoHe (IHTE3U MIbIFapMaIapAblH HET13T1 KypayIllbl KOMIOHEHTI OOJIbII
TaOBIIATBIH CUKBIPABIH OEpiTyiH 3€pTTEYIiH MaHbI3AbUIBIFIH AHBIKTAY.

3epTTey  JKYMBICHIHIA  JECKPHUNTHUBTIK  OJicCHAMa  HETI3iH[e
AMIUPUKAIBIK TOCUT KOAaHbLAbI. CoHal-aK (IHTE3H )KaHPBIH/IA )Ka3bIIFaH
HIBIFapMasiapaarbl «CHKBIPY» JKOHE «OH/IaH MIBIFAPBIIFAH dJIeM» KOHIENTUIepi
Kazak ofeOueTinaeri GIHTE3U KaHPHIHBIH PETPE3CHTATUBI PETIH/IE abIHFaH
A.AnmvamteiH «KypObl KbI3Zap KYIMUSCHD INAFbIH POMaH-(AIHTE3WI MEH
Oputan >xaszymibickl J[x.K.PoynuHT 1mbiFapManapblH cajFacTbipa 3epITey
apKbUTbI aKBIH1aJ1a]TbI.

@®5HTE3U KAHPBIHBIH COHFBI JKBULIAPHI XKAC OKBIPMAaHIAp apachlHa
YJIKEH CYpaHbBICKa M€ OOJIBIN KeJie KaTKAHJBIFIH €CKepe Kelle, ara-aHajiap
MeH MyFaJliMJIep MYHIall KiTanTapAblH KOI OKbLIYbI )KaC YPIAKThI IILIHANWBI
OMIpJICH aJIIIaKTaTajbl, IIbIHAWBI KYHIBUIBIKTApAbI, COHBIH IIIHIC IiHU
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KYHIBUIBIKTApAbl aybICTHIpAIbl JeH Kopkaabl. Kaszipri omempae KaHmau
KYHJBUIBIKTAp MEH Ke3KapacTapibl HIbIHAWBI JCN caHayFa OoJiajbl JIEreH
Cypak TybIHIaWbl. OChl MOCENeNepaiH ©3CKTUIIr €CeNKe ajblHa OTBIPHIII,
IIaFbIH 3ePTTEY )KYMBICHIH/IA (DIHTE3H *KAHPBIH]IA )Ka3bUITFaH IbIFapMasiap/IbIH
Oayramap MEH KacecHipimMepre dcepi, oJapAblH MCUXOJOTHIChIHA BIKIAIBIH
alKpIHIAy MaKCaThIHAA O KYPri3UIreH cayajlHamMa Heri3iHae (IHTE3H
OKBIpMaHJIapFa e37IepiH, OacKajgapibl >KOHE OJapJIbIH OJICYMETTIK OJIEMiH
KaObLIIayAbl KaJBIITACTBIPYFa KOMEKTECE OTBIPHIN, SMOLMOHAIIBI JKOHE
TaHBIMJIBIK 9CEP €T/l IETeH TY)KBIPBIM JKacajabl.

3epTTey KYMBICBIHBIH MPAKTHKAJIBIK MaHbI3bI PETIH/IC OPTa MEKTEIT OKY
OarjapiaManapblH JKacayJda OHBIH KOPBITBIHBLIAPEI MEH TaJKbLIAYJIapbIH
€CelKe aJila OTBIPBIN TaianaHyra OOJATBIHABIFBIH JKOHE JKOFaphl OKY
OpPBIHAAPBIHIA OKBITBUIATHIH Ka3ipri 3aMaHFbl oJeOMEeTKe OaiJIaHBICTHI
JopicTep/ie KOChIMIIIA MaTrepuall PeTiHAe KOJIAHBUTYy MYMKIHJITIH aTamn
oTeMis.

Tipek ce3aep: ¢GdHTE3W XKaHPBI, Oamanap 9ae0UeTi, CUKBIP, OHIaH
IIBIFApPBUIFaH dJ1eM, (haHTaCcTHKa, Oajianap MEH )acecipiMaep, ICUXOJIOTH3M,
Oputan (aHTE3UI

Herisri epe:kenep

Kasipri kazak omaeOueTiHIe ©31HIIK OPHBIH KaJBIITACTHIPBINT Kelle
KaTKaH (pIHTE3W KaHPbhl OKBIPMAHHBIH J1a, 9JCOMETIN, 3epTTEyIIUIepAiH
7€ YJKEH KbI3bIFYIIBUIBIFBIH TYAbIpyna. JKaHp TeHEe3UCIHIH KbICKAJIbIFbI
KETKUTIKCI3 Jopeke/ie 3epTTeNyiHiH cebenTepinid 0ipi OOJIbIN KaHa KOMaH,
YKAHPJIBIH EPEKIICTIKTEPIH 3epTTeyre KeH MYMKIiHIIKTep amraabl. JKairbl
Ka3ak o/eOHeTiHe KEeH)KeJlen eHreH (DIHTE3U >KaHpbl >KaWbIHIA FBUIBIMU
JepeKTep caycaKkeH caHapibIK. Jece 1ie ochl )kaHp TOHIperiHje Kajam Tepoert
KYPreH jkac oneOueTiiiiepiMiz a3 emec. MocelneH, MEKTEN OKYIIbLIaphbl
MEH >KacecmipiM OKbIPMaHHBIH KYPETriHEH OpBbIH allblll yJrepren Pycrem
CaypiTOaiapiH «llloko omemi», 2017 >KpUTbl OTKIZUITE€H pPeCIyOIMKaIBIK
«Pyx» onmebu OaiikaybIHaa Oac >KYJIJICHI MEeMJIGHTreH AWCyiy AJIMaIlIThIH
«KypOsl KbI3aap Kynusicbl» pomaH-(paHTe3ui, AntbiHimam KypManaeBaHbIH
«Tanraxaiipim aBTOOYC» TYBIHABICH, JInnns Kanayc nen 3upa Haypsiz6aesa
KaJlaMbIHAH >KapblK KepreH «baTy jkoHe OHBIH J0CTapbl» KiTanTap CepusiChl
)oHe T.0. Auaiina skaHp TOHIPETiHIe 63 3epTTeyiH, MIENIYiH KYTIll TYpraH
Macenenep Jie a3 eMec. ATbIH arail, TYCIH TycTen OoJicak, aHPAbIH OpTaK
KaObUIIaHFaH FHUIBIMU aHBIKTaMachl HAKThIJIAHOAFaH opi Ka3ak o/IeOueTiHIe
Oy >KaHp Kal ImbIFapMajzaH Oacray ajjibl JIETeH CYPAKTHIH Ja JKayaObIH
op 3eprreyii e3iHmie Oepeni. Macenen, ©O.Omiakbap Oananap Ka3yIlIbICHI
T.PeivokanoBThIH «KyH mep3eHTTepi», «I'yin arambby Jen arajaThlH YJIKCH
KeJeM/l epTeriiepiH (IHTE3W >KAHPBIHBIH aWbIPhIM OCNTUIepIMEH 1971
KaHacaJbpl el Kene, Ka3ak (IHTEe3MiHIH OacTaybl OCHI LIbIFapMaiap Jece,
O.Mekemysbl  Kazak oacouwerinae «lappu IlorTepumeir» OKbIpMaHbBIH
KMSUTFa eJIITETIH IIbIFApMaHbIH oIl TyMaraHbIH anFa TapTaabl. Ocbl XKaHp
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ajAChIHJA IIETCIIK KOHE OTaHJBIK 3CepPTTEYIIUICp KaHJIaH TYXKbIPbIMIAp
KaJIBIPFaH/IbIFBI, (DIHTE3W IKAHPBIHJAA JKa3bUIFAH IIbIFapMajgapiaa TeK
ACTETHKAJIBIK-OMOIIMOHAJIIBIK OOsydaH Oacka KO3FajFaH Mocelesep >KOHE
OCBI IIbIFapMaJIap/IblH OKbIPMaHFa TUT13€P BIKIAJIbI TOHIPETIH e Moceeep
MaKaJlaMbI3Fa apKay OOJIIIbI.

Kipicne

DrHTE3M KaHPBI PECMHU TYP/I€ TAaHBLIBIN, TAHBIMAJ 00J1a OacTaraHbIMEH,
OHBIH JKaJIbl KaObUIJaHFAaH HAKTHI aHBIKTAMacChl KOK. AJIeK YOpJIH erkei-
TEeDKEWIII  3epTTey/epiH OachkiM Kemmutirigae (aHTe3uIl FBUIBIMU
(haHTaCTHKAHBIH 3aHCHI3 YPIIaFbl PETIHAEC KOPCETEAl AeT TYKbIPbIMIal Kee
(hoHTE3M KaHPBIHA OIPIKTIpyTre O0IaThIH aHBIKTaMa YKOK JAen Mamimaeimi [1].
A oTaHIBIK oAeOueTI O.Oniak0ap OyJI )KaHp TypiHE MH(OIOTHUSIIBIK KOHE
epTeriIik MOTHUBTEpAl NaijanaHyFa HerizaenreH (paHTaCTHUKAJBIK 9JeOMET
TYpi JereH anbikTama oepeni [2]. Jemek, dhaHTe3ual epTeriHiH MeKIeHIHEH
IIBIKKAH JKaHa opi jKac JKaHp peTiHae Kapacteipanbl. Jlece ne doanTe3mmi
epTeriJiecH epeKIIeNerTiH Oipkarap aWbIpbIM OeNriaepaiH Oapbl C€o3ci3.
OTaHIbIK 9eOMETIIIICPIMI3 aTaIMBIII KaHP JKaWbIHA Ka3aK 91eOueTIHICT
aBTOPJIAP/IbIH IIBIFAPMAIIBUIBIFEl HET131HE alTKaH o71cOM epTeri >KaHpbhIHA
yII KaiiHaca coprachkl KOCBUIMANABI JCTeH OIIAphIMEH QJIEMIIIK JCHrenIe
KeJIICKeHIMI30eH, VITTHIK JeHreWae esremie oW Toiraiiapl. OraH gonen
O.0miak0apapiH «(3HTE3U — Kazak o1eOueTiHIer1 YITTBHIK (DIHTE3UIMI3IIH
XPHUCTaH/IBIK CaHaIaFbl 0ATHICTHIK (DIHTE3UICH O3TEIICIIIriHe Opald aBTOPIIBIK
MTO3UIIMSTHBI TAHBITATBIH KOHE 9P Ka3yIIbIHbI 01p-01piHEH ©3relIenen TypPaTbiH
ajamThlK MU( TIeH Oar3bIKAa3aKThIK EPTETiHIH CHHTE31 JIereH TOKTaMmFa
keneMi3. Kazak ¢oHTe3miHiH OacThl HbIaHsl — MUbKe OeT Oypy» JereH
TYKBIPBIMBI [2]. By Makanaga ¢paHTE3M KaHPBIHIAFBI 9JICOMET JETeHIMI3
— OKBbIPMaHFa ©3 JJIEMIHEH aJIIlaKTall, )kaHa, TaOuFaTTaH ThIC HeMece Oacka
Jla FaKaMbIlIKa COMKEC KEJIeTIH dJieM[Il YChIHATHIH KOPKEM ocOMeT JereH
aHbIKTamMa Oepyre ThIpbicaMbl3. Po3mapu J[>kekcoH e3iHiH (PIHTE3U >KaHPBI
Typalibl KiTaObIHAA (IHTE3UAIH CBIHA TEPMHUHI K€3 KEJITeH 971cOMEeTKE HAKThI
TYCIHIIPYIIH OachIMIBIFBIH OepMeEWTIH: MuUdTEepre, aHbI3Aapra, (GOJIBKIOP
JKOHE epTeruiepre, YyTONUSIBIK aJUleropusiapra, apMaHAapFa KaTbhICThI
KOJIJITAaHbUIFaHBIH alTajbl [3].

Marepuajaap MeH dicTepAiH CHIIATTAMACHI

TakpIpbINITEI  3epTTEyNE Tayjay, JKHHAKTay, Ka3ak >KOHE OpHuTaH
onebuerTepinmeri (IHTE3W >KAHPBIHBIH PENPE3CHTATUBTI YITUIEpl peTiHae
QJIBIHFaH IIBIFapMajiap/ibl CaIFacThIPMAJIbI 3ePTTEY dMIICTEP] MaiaTaHbUIIbL.
Conpnaii-ak aTaJMbIll JKaHPABIH Oayiajapra ocepiH aHBIKTay MaKCaThIHIA
TICUXOJIOTHSIIBIK TaJJldy TOCUIIEpi e KojmaHbUiaael. DIHTE3W >KaHPBIHIA
Ka3bpUIFaH IMIbIFapMallapJaFbl «CHKBIP» JKOHE «OWIIaH IIBIFAPBUIFAH JIEM»
KOHIIENTiIEpl Ka3ak ojcOmeTiHaeri (IHTE3W KAHPBIHBIH pENpe3eHTATUBI
petinae A.AnmamtbiH «KypObl KbI31ap KyIUsChD) MIaFblH pOMaH-(IHTE3U1
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MeH OpuTaH xa3ymbichl J[x. K. PoyuHT misiFapmanapbia canracTbipa 3epTTey
apKkpuTbl adKpiHAanaabpl. CoHmal-ak Makaiaga (IHTE3W >KaHPBI TYypasibl
MIETENIIK JKOHE OTaHJIBIK 3E€PTTEYHIUICPIH FBHUIBIMH TYXKbIPhIMIaMaaapbl
TaJlJaHabl.

Horuxenep

Ochl Oacka onemzi TyabIpaThiH (IHTE3W IJKAaHPBIHAA JKa3bLUIFaH
HIBIFapMaIapbIH JIEPIIIK OapibIFbIHA OPTaK OeNTiIepiHiH Oipi — CHKBIPIBIH
KOJJIaHbLTYbl. DUI0CODUATBIK CO3IIKTE CUKBIPFA aJaMJiapra, KaHyapiapra
KOHE KUSJIIAFbl pyXTapFa dcep eTy/ll MaKcaT eTeTiH paCciMIep KUBIHTBIFbIH/IA
KepiHic TaOybl KONTEreH TYCIHIKCI3 KYOBUIBICTAp JKYMOAaK KYIITEPAiH
OpeKeTiHe HeTi3/eeTiH Kapabalblp IIHHIH O1p TYpi AereH aHbIKTama oepiiei
[4, 261 6.]. XKanmbl onebu mIBIFapMaiIapa Ke3eCeTiH CUKBIP aK JKOHE Kapa
Oompin GesiHeni. CHKBIPMEH aifHAIBICKBICHI KEJIETIH aJaM CaHaJIbl TYPJe
aliHaJIachIHIaFbIIAP/IbIH Ha3aphIH ©31HE aydapyAbl Kajlalbl, TEK aK CHKbIP
FaHa JKaKChI 1C-OpEKETTEp Kacay apKbLIbl TAHBUIYFa MYMKIHIIK Oepce, Kapa
CUKBIP KOPKBIHBIII TIEH KOpJiay apKbLIbl TAHBLIYFa k0J amajbl. CUKbIPMEH
alfHaJIbICYFa JeTeH KbI3BIFYLIBUIBIK KEKEe MOCENeNepiH 9/IeTIKI KypasJapMeH
ielie ajaMay/aaH He KaJlaMay/laH TybIHIaiIbl. OMIp/IiH KUBIHIIBUIBIKTaPbIMEH
Oerre-0eT kenreH Oaja CHUKBIPJIbl TasKIIaHbI Ke3 KeJIreH MpoOieMaHbl
HIEMIeTiH Kypal peTinae kepemi. COHIBIKTAaH Ja CHKbIP, CUKBIPIIIBI OeiHec]
Oanajap ayIUTOPHSCBHIHBIH K3 aljblHIa eTe TapThiMIbl. Ilcuxomorus
FRUTBIMAAPBIHBIH TOKTOphl T.J[.3nHkeBuu-EBcTHTrHEEBa Oana TopOueciHie
CUKBIp KOMIIOHEHTIH KOJIJaHY/IbIH >KaFbIM/Ibl JKaKTapbhlH atan oTTi. JlokTop
CHUKBIPJIBI JICTl aTajFaH 3aTThIH aJaM KaObU1aaybl YIIIH TaHJaHbIC IIEH KypMET
TyJbIpa OTBHIPBIN E€pPEKIle MOHTe M€ OONaThIHBIH aiTaabl. OHBIH MiKipiHIIE,
«CHUKBIPIIBI» JIETEH CO3/11H CEMaHTHKAChl OH BbIHTAJIAHJBIPYIIbI OarbITKa He
[5, 136.].

Tonkuen eo3iHiH «Epreriiep Typanb» Jen aTajaTblH  KbICKa
TpakTaTbiHAa (aHTACTHKAJIBIK OKHUFa TYIBIPAThIH Kypaiaapibl TalKblLiar
xazanpl. On OasiHZay KYPBUIBIMBIHBIH OPTYpPJl JIEHICUJIEpiH CypeTTey
Ke31HJIe «CYHKIMIUTIK» YFBIMBIH, all CHKBIPJbD» capaliay dJIEMEHTI PETiHe
KosaHaabl. OHbIH Al TyBIHIIIA, KCUKBIP» AU3aiHEp /1€, KOpEPMEH Jie 037epiHIH
1K1 ce31MIepiH KaHAFATTaHIBIPY YIIIH Kipe aJlaThIH €KIHII SJIEM/Ii dKacahIbl
[6,48 6.]. TonkreH aHBIKTAUTHIH OACTAINKBI 9JIEM MEH €KIHIII dJIeM apachiH/a
HEri3ri aWbIpMambUIbIKTap Oap. TOJMKMEeH MyHBI CHKBIPJBIH KYIIIMEH
Tycinaipeni. « CHKbIp OacTamnkbl ojemMe e3repic Tyasipaasl. OHBI KiM, Kajdai
KOJIJIaHa/bl, IEpU3aT 1a /1€ KaparnaibiM ajiaM 6a; OyJ1 eHep eMec, TEXHUKA;
OHBIH OCBHI JYHHENETl KYII-KyaT, 3aTTap MEH epIK-XKIrepAeH YCTEeMIIri»
[6,48 6.].

Enoyenri, 6ananap MeH >kacecipiMiep «CUKbIP» YFBIMBIH KOJITaHFaH1a
HEHI MEH3e11 IeTeH cypak TybiHaan a6, Omnap Oyt ce3ai pokyc (ke3 Oaiinay)
JKacalFaHJarel COTTI aray/la KOJJaHaJbl Ma dJJIe OHBIH HETi31H/E THUICHIM,
Fa)kKalbINKa CeHy >KaThIp Ma? JKanmbl «CUKBIP» YFBIMBIH IICUX0JI0TTap 2 TYPIIi
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MarblHa/Ia KoJjiaHa/bl. BipiHIIICI «CHUKBIP» YFBIMBI OacKajlap/blH ©3Trelie
oitaybiH Outaipeni. Mocenen, [Tnaxke CUKBIpIIBI Aen OajanapblH 63 OMIaphl
apKBUIBI KEHOIp OKUFaIapbIH OOTybIHA HE ©3TepyIHE oCep eTe ayFa JereH
ceHiMiH araraH. OcbIFaH MbICa] PeTiHAe OanamapblH TiICK TUIEY apKbLIbI
Oarasibl OMBIHIIIBIKTApFa KOJI )KEeTKI3y opeKeTTepiH Kenrtipe anambi3. CoHpmaii-
aK OyJ1 TepMuH Oenriti 6ip ajaMaapFa FaHa TOH THUICKIM KaCHETTepre CeHyIl
oinnipeni. CUKBIPABIH OCHI €KiHII MaFbIHACHI O1pIHIIIre KaparaHaa TYPaKThl
opi OananapibplH oOWIay J>KYHECIH cuIlarTayia KeH Koiaaneuiaael. E.B.
Cy60o0Tckuii 4-5 sxactan O6acrar 6anaap mbIHAKHbI ©Mipae 00Jybl MyMKiH MEH
TEK KiTanTap MeH GUIbMIEP I FaHA OPBIH AJIATBIHHBIH apa KIT1H alKbIH ailbIpa
aJaThIHBIFBIH MaTiMAeTeH OonaTeiH [7]. [lece me, kenrereH 3epTTeymiiaep
OCBI MACEJI€ TYPFBICBIH/IA TYPJIl 3epTTEYIep KYPrizin, HOTHKeCiHAe Oanamap
CUKBIp JIell MYMKIH €MEeCTI HE TOCHIH, €peKIle OKHFajapbl aTaibpl Jerl
TyHinaenmis [8].

Avicyny AnvamteiH «KypObl KbI3gap KYNHACHD IIaFbIH POMaH-
(oHTE3MiHE TOKTanmap OOJcak, IIbIFapMa IIBIHBIHIAA KIMIKEHTAal OKbIPMaH
TYTUII epecekrepai Ae enitepi co3cis. Llprapmana 6 sxacap CeimOar neH cy
acTeiHAa TipmuIik ereTiH Cyiy)kaH apachlHIaFbl JOCTBHIK apKbUIBl aJlaMH
KYHJBUIBIKTAp MEH KOpILIAFaH OpTara YKBIIThl Kapay CUSKTbI YFbIMIAP/IbIH
MaHBI3IBUIBIFBI OastHaaa bl Eckepre keTeTin Oip sKoMT, (PIHTE3H sKaHphIHAA
Ka3plUIFaH NIbIFapMaNapAblH 0acTbl EpeKIIeNiri OKUFa XPOHOTONBIHBIH
Oipereiirinae, sFHU OKUFa 0acTaH asK aBTOpP KUSUIbIHAH TybIHJAFaH EKIHIII
onemjie Hemece O13/iH QJIeMMEH mapalieibdl Typae opbiH anaabl. OKbIpMaH
eKIHIIN oJIeM Typajbl Oyre-mryrecine JeliH KaHBIK OOJbIN, KO3 aliIbHa
enecrere ainca, A.AJMamTBIH aTajMBbIll IIBIFAPMACBIHAA EKIHIIl dJIeM
JKailsibl akmapart *KOKThIH Kachl. Tek KybIpiiak Kbi3 CysTy»aHHBIH Cy acThIH/AA
eMIip CYpETIHIT1 kKalibl FaHa 0ojiMaca, Cy acThbl QJIEMiH, OHJIAFbI TIPIILIIKTI
KO3 alJbIMbI3fa €JecTeTy MYMKIH Ooimaiinel. Jlece 1€ TybIHABIHBIH
©3eKTUIIr OHJArbl OYTIHIT TaHaa OYKLI OIeMIl aJlaHJIaThil OTBIPFaH
IKOJIOTHSUIBIK, OJIEYMETTIK, TYMAaHHCTIK MOCEINICIEPIiH YThIMIbBI KOTEpLUTyi.
[IprrapMaga KOTEPIATEH KOJOTHSIIBIK MOcelenepre keinep OoJicak, OyKin
orliemMre Kayil TOHAIPIN OThIPFaH aybl3 CYybIHBIH TaIllIbUIBIFBI IIIBIH MOHIH/IE
TaOUFaT s KyJalblH aJaM3aTKa CajfaH KUBIHIIBUIBIFBI €MEC, aJaMIap/IblH
CaJFBIPTTHIFBIHAH TYBIHAAFAH KAyl eKEHIIT1HE KO3 )KkeTKizemi3. OFaH J1omen
IIBIFapMajia Ke37€CeTiH KeJlecl JKoaap:

«Kep ycmine wwieam Oen ken onkvl Hapcenepoi KO3IMMeH KOpOiM.:
aoamoap 63eH CybiHblH OemiH blLIAuIan ObLIANMbl;, AHCAANAYObL HCYPEK
avneimap uci bap won-waniam dacvlnmsl, Minmi cyowvly 631 mvim KAOIipci3
bona bacmanmot...

— Kok, cy Kaodipin 6inemindep oap.

—Men cymen 0e mindece anamvi. Cy-Ana atimaowi: Kasipei aoamoap
cyowl asnatl

OiIMetiol, COCblH 0a CY AHCBLIOAH-JICHLIZA MAPMBLILIN Oapa JHcamwvip,
bipme-6ipme cy azabvin mapmamvii 001a0bl 630epi... Con Kkez30e myciHeoi...
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—Cy-Ana conati oeii me? Cy maycolavin 6imce, adamoap Kaiail omip
cypmex?..» [9, 26 6.].

Conpaii-ak >xep OeTiHAET! amaMmzapra ChIpT Ke30eH Kaparl, onapiaH
OeJiek OapibIK >KaH-)KaHyapJap/blH TITIH TYCIHIN, agaMAapJblH ONBIH OKY
KabineTiHiH apkacbhiHga Cysmy»KaHHBIH Ce3/Iepl apKbUIbl aBTOP IIbIFapMaaa
QJICYMETTIK, alaMIepIIiIiK MoceeNlepal Ae YThIMabl Kepcere OinreH. bac
kerinkepaepaid 0ipi CysmykaH KepJeri axaMmaapablH Kyperinae 0ip-0ipine
JIETeH MEHIpiM a3alifaHIbIFbIH, TEK ©37CPIH FaHa J>XaKChl KOPETIHIITIH,
COHJIBIKTAH OJIap/iaH KaTThl KOpKa OacTaraHabIFbIH aliTassl [9, 21 6.] Conpaii-
aK kep YcTiHzeriiep Oip-OipiH ammayra Kymap, oTipik alTy/Ibl 1a ©37epiHIIe
epJIiK CAaHAWTBIHBIH, aTakK TEeH JaHK YIIiH OONBIHIAFbl KaKChl KACHETIH e
CaTBINl KETETIHJITIH, XXYPEKTCH Ta3ajblK KOofaja OacTaFaHbIH JKaHBI KEHII
xetkizeni [9, 26 0.]. Eximizmeri >KyMBICCBI3IBIK MOCEIECIHE KapTTap.IblH
KO3KapachIH KEJITIPE OTHIPHIN, OKbIPMaHFa ©3rellle oi canajsl: « Ounvip-ati, 0
3amanoa Oy 3ama, 0i30iy ayvlioa Ypsl-Kapsbl 6oamayutvl eoi. Onode... OYHblH
Oapi Oy2inei Hcacmapovly HCYMbLCbl HCOKMbIELIHAH OQ...

—Aumacwiy-ay, Kettyana! Ocvinay ke orcativlivin dHcamkau caikap
oanada exi Konea 0Oip dHcymuvlc 2#COK OeeeHiy Kati cackanvly? (Qoan 0a
Oyeineiniy adamvl xcanrkaynanovl deceviui. bapiniy de diceHin sncoimen, on-
oHatl HaH mankwicwl Keneoi...» |9, 46 6.].

®sHTE3M KAHPBIHBIH KapchUIlacTapblH ajaHIaTaThiH HETI3rl Mocese
aTaJIMBIII YKAHPJBIH COHFBI JKbUIIAPHI JKac OKbIPMaHIAp apachiHa YJKCH
CYpaHBICKAa HWe OONBIN, OcCil Kejie aTKaH TaHbIMaJAbLIbIFbl. ATa-aHajap
MEH MYFaJIiMJEp MYHJIald KiTanTapAblH KOIT OKbLITYBI KaC YPIAaKThI IIbIHAKWbI
OMIpJICH aJIaKTaTaibl, IIbIHAWBI KYHJBUIBIKTAP/bl, COHBIH I1IIIHIC IHH
KYHJIBUTBIKTApbl  aybICTBIPAABl Jen Kopkanabl. Kazipri omemue KaHmai
KYHJIBUTBIKTap MEH Ke3KapacTapibl IIbIHAWBI Jen caHayFa Ooiaapl JIereH
cypak TyeiHmaiabpl. Jpxoan PoynuHr men Aiicyiy Anmain e3 KitantapbiHaa
CHUKBIP TaKbIPBIOBI Typalibl TYOETeiI opTY Il Ko3KapacTap sl YebIHA b, JKac
aBTOp A. AnMar meIiFapMachIHa KiTantarel 0ac keiinkep CbIMOATThI CUKBIP
KYOBUIBICBIHBIH Kyorepi peTiHae FaHa Oepeni ae, OyJ1 epekie KabileTKe TeK
Cy aCTBIHJIa ©Mip CYPETiH KybIpIIaK Kbi3 CyiTy’kaH FaHa ue OOJIbIT TaObLTa Ibl.
Jece ne Cyiry>kaHHBIH CHKBIPHI f1a 0acka (p3HTE3H IIbIFapMaiapa Ke31eceTin
CUKBIpIaH OyTiHAeHW aibipMambuibiFel Oap. Cebebi Aicyry AJMAIITHIH
CUKBIPJIBI OJIeMi KYHIBUIBIK OaFbITKa 1a, alKbIH MOPAJIbIBIK OaFbITKa Ja
ve. ATaJMpIII IIbIFapMaga MEHIpIMILIIK, JOCKAa JEereH CYHiCIICHIIUTIK
MeH aJaJIJIbIK, JOCTHIK YIIH ©31H KypOaH €Ty, yoaere Oepik 00y CHSIKTHI
KYHJIBUTBIKTap OachIM.

Kazak onebuerti hoHTE3M1 MEH OpUTaH 91e0ueTi HIHTE3UIHIH KOPHEKTI
OKIIZICpl PETIHAC allbIHFaH HIbIFapMaiapia CHKBIPIBIH Kacaly KOJBIH
canbpIcThipa Kapap Ooisicak, ['appu IloTTepme CHKbIp apHABl CHKBIPIIBI
TasIKIIAHBIH )KOHE JyaHbIH (3aKTMHAHUE ) KOMETIMEH FaHa )KY3€eTe aChIPbLIaThIH
6onca, «KypOsI Kb13map Kynuscbiaaay Cyiry>KaHHBIH CUKBIPBI OHBIH CaHA1aF bl
KaJIaybIHBIH aBTOMATTBl TYPHE JKY3e€re acybIMeH epekiieneHeni. OcbiFaH
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KeHipeK TokTanaibikK, Poynmuurtin ["appu [ToTTep Typaisl KiTantap xemciHeH
KeWiH OKbIPMaHIaP,IbIH CUKBIP/IbI JKacay Ke3 KeJITCHHIH KOJIbIHAH KeJIel, TeK
OHBIH KYITUSIAPBIH, KbIP-CHIPBIH MEHI€pPY KepeK JEereH TYCIHIK KaJbIlTacca,
eKIHIII IIbIFapMaHbl OKbIFAHHAH KEHIH CHKBIP Typajbl OaJaHbIH CaHAChIHAA
Oackaia TYCiHIK KaJblnTacaabl. SIFHU OKbIPMaH CHUKBIP JKep OCTIHACTI ajgam
OaachlHBIH KOJBIHAH KTyl MYMKIH €MeC, ©3re¢ oJIeM OKUIACPIHIH FaHa
OolipIH/Ia Tya OITETIH KaCHUEeT JETeH TYCIHIK KaJbITacabl.

Conpaif-ak ~ aTaJMBIII IIBIFApMa JKac OKBIPMAHHBIH JKYperiHe
MEHIpIMIUTIK TIEH aJaJJIbIK, KOpIIaFaH opTara KaMKOPJIBIK jkacay, aHa MEH
Oayra Maxa00aThl CHIH/IBI ACHLT KACUETTEP/Il CIHIpyTe OarbITTalFaH.

Taakbuiay

Kiaccukanblk o1eOMeTTIH €H KaKChl JOCTYpsiepi MEH (POIBKIOPIIBIK
JMAHAJBIKTBI KAMTUTBIH (PIHTE3W IKaHpPBl Ka3ipri Ke3eHIE PEaANCTIK,
KJIACCUKAJIBIK OJICOMETTIH HET13ri (PyHKIMSIapbIHBIH Oipl — JKEKEe TYJIFaHbI
TOpOMeNeyaiH PoJliH aiabl. By TYXBIPBIMBIMBI3FA JQJICN PETIHIE dJIEMIIK
Oectcemiepre ainHanran [appu Ilorrep Ttypansl Oipkarap pomaHaap
)KacecmipiMaep MEH IKETKIHIICKTePJiH IICHUXOJOTHUACHl MEH TYJIFaIbIK
KaJIBITITACTBIPYbIHA KYIITI 9CEpiH aram eTcek Oomnaapl. JKacecmipimaepi
KHUSUT KEHINKepiepiHiH HAcaNIbl KaCHETTePl KbI3BIKTHIPAJbI, OJlap HAKThI
oJieMIe IIbIFapMa KeHinKepiiepiHe YKCaFbIChl Kele i, emKTeiai. DoabKIop bl
seprreymisiep b.Coknakbaes, T.Monnaranues, K.Meip3anues, T.Kokires,
M.Onim0aeB mIbIFapMaiapblHa OalaHbIH JKac epekmeiri MeH Oana
TICUXOJIOTHSICHIHA COMKEC capasiaHybl, 0aja MiHE31HIH, TAHBIM IIPOLIECTEPIHIH
JaMybIHa BIKIIAJ €TETIHACH KYPBUTYBIH epekiine Hazapra anazasl [10, 9 6.].
bi3 oneOuerTiH OChbl KeH calachIHBIH OapJIbIK HJICSIIBIK JKOHE KOPKEMJIIK
OallJIBIFBIH TEK €PeCceK OKY JKETEKIIUICpiHIH, €H aJJAbIMCH aTa-aHallap MEH
MyFaTIMJIEPIiH KOMETIMEH XKY3€ere achIpa ajnambI3. OKIHIIIKE Opail, KONTereH
MyFaTiMJIep, KiTalXaHaIIbUIap )KOHE aTa-aHaliap dJ1i KYHre JIeHiH )KacTap/IbIH
MOPaJIBJIBIK-3CTETUKANIBIK ~ TopOueciHaeri  (GIHTE3WAIH MYMKIHAIKTEPIH
OarasiaMaiiJibl, OTKEH1 TAHBIMAIT 9JICOMETTEP/I1 O151IM OEpy MYMKIHIIKTEpIMEH
KJIACCHKAJIBIK 97ICOMETIICH CalbICThIpyFa OOnMaiiapl JIen caHaapl. Amaiga
)KacecHipiMACepaiH Kajlaybl MIHACTTI TYyplle €CKepiayl Kepek: Kejie IoI-
o7eOmeT ypraKTap apachIiHAaFbl ©3apa TYCIHICTIKTI TaOy/IbIH JKaJIFbI3 KYPaJIbl
Oombin Kama Oepeni. by skarmaiina 613 OyJ1 Kypasabl KOJJIaHybIMBI3 KepeK,
(doHTE3n — Oy MOM-9AeOMETTIH ACTETHKAJIBIK JIANBIKTBI JKYMBICTAPIbI
YCBIHATBIH, JKacecHipiMIep MeEH JKacecHipiMIep apachlHIa TaHbIMAJ
JKOHE TaHbIMai emec Oeuiri. bi3 (aHTE3W KaHPBIHIAFBI MIBIFApMaIapIbIH
MeIarOrMKaJIbIK, TOPOHEIIK KOHE TINTi O11iM Oepy MYMKIH/IIKTEP1 K€H eKeHIH
aran oTTiK. ®3HTE3U — OyJI KONTereH CTUJIbAECP MEH TYKbIpbIMIaMasapbl
KaMTHUTBIH KYPACI oHE ajlyaH TYpJi KYOBUIBIC, COHJIBIKTaH MYFaJIiMJIEp,
ara-aHajap MEH KiTallxaHallbllap €H ajAbIMEH OChl ojeOueTke Hazap
aynapysl eTe MaHbI3Abl. DIHTE3U KAHPBIHAA JKa3bUIFAH LIbIFapMaiapiblH
Kac OKbIPMaHJapFa 9CEepiH aHBIKTAy MAaKCaTbIHAA 7-ChIHBIN OKYIIbLIAPHI
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(13-14 xac) apachkIHa KilIIiripiM cayaJlHama Kypri3iireH 0oJaThiH.

3eprTey HOTIKENEpiH Tanaay OapeickiHza 13-14 xac apabIFbIHAAFBI
OKBbIPMaHJIapFa o7IcOMET KEKe TYJIFAHBIH KaJbINTACYbIHA aUTapJIbIKTal acep
eTEeTIHJIIrH KepceTTi. Anaiina, keibip sxacecnipimaepain (10%) xayantapsl
OOlipIHIIIA, KiTanTap TEK OKY KaOUIETIH jKaKcapTy YIIiH FaHa KaXeT, SIFHH
oJlap YHeMi KiTaml OKYIbIH OJapJbIH TCUXOJIOTHIChIHA, TYJIFAJIBIK JaMybIHA
TUTI3ep OCEpiHIH MaHBBABUILIFBIH elemeyne. (CayanHamara KaThICKaH
12 amamubIH 4-1 Q3HTE3UI1 OKBIN, Ka3ipri yakKbITTa OKBIFAH]IbI YHATaIIbl
(6y;1 60C yakbITBIHAA OKBUIATBIHABIFBIH Olnmipeni) — 33%, 6 pecroHACHT
Oys1 >kaHpAbl OKbIFaHabl yHatnaiiael (50%), 2 pecnongent (17%) kasipri
yakKbpITTa CIIKaHmal o1ebu Kitam okpiMaiabl. Cyx0Oar GapeichiHAa (DIHTE3U
HIbIFapMaiapbl CYHIKTI JKaHpPBl PETIHAC aram KepceTKeH 4 jkacecripiMre
CypakTap KOWBLIBII, (PIHTE3UIIH ocepi aHbIKTaIbl. Oap/IbIH )KayanTapblHAH
e3re KypJacTapblHa KaparaHAa as[an KHsUIIIBUI, MiHEe31 KXYMCaK JKOHE
3UATKEPIIIr )KOFaphl €KeH T aHFapblaaabpl. GIHTE3U A1 OKbIFAH Ke3/1e epPIKTi
3€HiH MEH eCTe caKTay, COHJal-aK KT MEH OiJiay ©3eKTi 0oJapl. OUTKEeH1
op GdHTE3M MIBIFApMaJIaFbl dJIEM COJI aBTOpFa JCHIH »Ka3bUIFaH emoip oaeou
onemre ykcamaiiapl [12]. XKanpasiH MakcaTsl — ajgaM YIIiH JKaKChUIBIK TTCH
apMaHHBIH, Maxab0aT TEeH >KaHAIIBIPIBIKTHIH, 3YJIBIMIBIK, KaThITE3/IIK ICH
WEJIKTeH albIpyIAblH KAaHIIAJIBIKTHI )KOWKBIH €KEHIH KOPCETY, SFHU OKYJIbIH
MarbIHACBIH TYCIHY YIIIiH jKacecmipiMaep KYII caTybl KEPEeK.

biznin olibiMbI3IIa, MEKTeN OaFgapiaMachlHa OCHI oAcOM >KaHpIAFbI
HIBIFapMaiapbl  €HT13y KaXeT, Oy OKbIpMaHAApJbl OKYy IIPOIECiHe
KBbI3BIKTBIPYFa, KEHIMKepJepre >KaHAIIBIPIBIK TaHBITYFa, asKTajJMaraH
(buHaIIEI 63 KUSJIAAPBIHA €piK Oepin oiilaHyFa KeH MYMKIHJIIK Oepepi co3cis.

AnamMaap HaKThl jKOHE HAKThl €MeC HOPCEHI Kajall HaKThl a)KpIpaTa
aJaTBIHBIFBI TYpaJibl HEMECE OHBI YKacal aJIMalThIHABIFBI TyPaJIbl KON TErCH
Oacka Teopusiiap yYChiHbUIIEI. COHBIMEH KaTap OapiiblK Oanagap/ia mIbIHABIK
MIeH KUSIIABI O1pAeH *KbIIAaMIBIKIICH XKoHE Olp/Ieid )KOJIMEH AYPBIC aXKbIpaTra
Oty KabOumeri oprypii Oombinm kenemi. d3HTE3W OKbIpMaHAApFa, dcipece
x)acecmipimaepre e37epiH, 0acKanap/bl )KOHE OJapIbIH SJICYMETTIK dJIeMiH
KaObUIIayAbl KaJBINITACTBIPYFa KOMEKTECE OTBIPBIN, AMOIMOHAJIBI KOHE
TaHBIM/IBIK 9CEp €Tyl MYMKIH.

KopbITbIHABI

XKanner anranga (GoHTE3U KaHPBIHIA Ka3bUIFaH IIbIFapMaliapra, Coll
KiTanTap >KeNiCiHAe TYCIpUIreH (UIbMIEpPre AETeH CYPaHBICTBIH apTyHI,
OaanapiaplH, ocipece kacecmipimMaep/aiH (IHTE3u KaHPBIH Oacka >KaHpAa
JKa3bUIFaH IIbIFapMaliapJaH apThIK KOPYIHIH Herisri ceOeOiH aTaJMblIn
YKaHPJIbIH aTachl peTiHje TaHbuiFraH ToNKUeH OblIaiiiia CUIaTTai bl

«MyHmai KYHAEpAiH HEri3ri aypybl, ©MipJeH eMec, Oi3/iH
Ka3ipri yakbITBIMBI3[IaH >KOHE ©3 OaKbITCBHI3IbIFBIMBI3IAH KallyFa JereH
YMTBUIBICTBI TYZBIPaJIbl, 013 63 icTepiMi3aiH aedopMaIuschiH 1a, oJapIblH
3YIBIMABIKTApBIH fa 6ineMi3. COHIBIKTaH 3YJIBIMIBIK ME€H YCKBIHCBI3IBIKTHI
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KoJ1aHy Oip-OipiMeH ThIFbI3 OalIaHbICTHI 00BN KopiHeal. bisre skamaHAbIK
TIeH CYJIYJIBIKTHI Oipre enecTeTy Kubln» [6, 57 0.].

Tonkuen Oy mikipai 1950-kxbuimapel KamaH >XKOHE 3YJIBIM  OOJIBITT
KOpIHETIH FachIp/la KUsIABl Oapiia KUBIHIIBUIBIKTaH Oac cayraiap,
YKAKCBUTBIK 3YJIBIMJIBIKTBI JKEHETIH dJIeMIe YIIIy PETiHZIC YChIHFaH OOJaThIH.
Keiiiari xpuimapsl ga ajamaap OacTaH KeIITEH MYHIAW KyW onIaH opi
aprmaca ceiinares xok. [llekci3 kusuira 6episie OThIphIIN, 013 Kayirci3 KopKeM
oprajarbel OamaManapibl 3epTTeyre MYMKIHIIK Oepe OTBIPBIN, aKblLI-OWIbI
HeTi3leMe MEH WIBIHIBIKTBI i3ley[ieH Oocatambi3. DiHTE3HIe epexernep
OenrizeHenl, coaH KeiiH opbIiHAaaabl. OFalITHIKTHI YCTAY apKbLIbI OJ1 OHBIH
oCepiH MIEKTeH Il KOoHe, MYMKIH, TYHCIKKE KaHIIbl, epexesiep OYpBIHFbIFa
KaparaHJa a3 CEeHIMJI1 KoHe oMOe0ar emMec dsieMre KoHyFa MyMKIiHIIK Oepei.
by Kusapl KymTi eTefii )koHe Here 0opiMi3 CHKBIPFa CEHTiMI3 KeJIeTiHIHIH
OipaeH Oip TyciHaipMect.
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Annorauusi. Xaup ¢oHTE3M, KOTOpBHIH HauMHAET (QOPMUPOBATH
CBOE MECTO B COBPEMEHHOH Ka3axCKOHW JIUTEpaType, BHI3BIBACT MHTEPEC HE

318



BULLETIN of Ablai Khan KazUIRandWL
Series “PHILOLOGICAL SCIENCES” Number 2 (73) 2024, 309 - 321

TOJIbKO Y YMTAaTeNIe, HO M y ucciegoBareieil. Tem He MeHee HECMOTpsl Ha
TO, YTO KOJMYECTBO HAy4YHO-HCCIIEI0BATENbCKUX PAa0OT MO KaHpy (DIHTE3U
B 3aIIa/IHBIX CTPaHaX JOCTATOYHO BEJUKO, B Ka3aXCKOM JIUTEPATypOBEACHUU
YHUCIIO TakuX padOT He TMpeBbIIIaeT YPOBHS HecKonbkux crarei. C
STOH TOYKU 3PEHUS MPOSIBIAETCA AKTyaJbHOCTh U HAayyHas 3HAYMMOCTH
HCCIIEIOBATEIbCKON pabOTHI.

OpnHoii M3 OCHOBHBIX OCOOGHHOCTEW J>kaHpa (IHTE3U SBISICTCS
BOJIIEOCTBO, KOTOPOE TPOUCXOAMT B IPOU3BEICHUM, BBIMBIILICHHBIN
MUp, YIUBHUTEIbHBIEC CyllecTBa U T.JA. Llenbio cTarbu sBIsieTCS BBISBICHUE
0COOGHHOCTEW Tmepenauyd KOHIENTa «BONIIEOCTBO» B  (PIHTE3UMHBIX
MIPOM3BE/ICHUSAX U BBISIBJICHHUE €r0 BIUSAHUA HA JI€TeH U MOAPOCTKOB.

Hayunasi 3Ha4uMMOCTb HCCIIE10BaTENbCKONW padOThl COCTOUT B aHANIU3E
Hay4HbIX IPEICTaBICHUM 3apyOeKHBIX U OTEUYECTBEHHBIX HCCIIEOBaTENIEH
*aHpa (poHTE3U U ONpeNesIeHUH 3HAYMMOCTU W3YyYEHHUs Iepelaud Marui,
KOTOpasi SIBJISIETCS OCHOBHBIM COCTAaBIISIOIIUM KOMIOHEHTOM (PIHTE3UIMHBIX
MPOU3BEICHUIN.

B wuccnemoBarenbckold  paboTe  HCIONB30BAICS  AMIUPHUCCKUN
MOJXOJl Ha OCHOBE JECKPUNTUBHOM MeTomosnoruu. KoHIEenTsl «marus» u
«BBIMBIIIJICHHBIA MUP» B MPOU3BENEHUSAX (IHTE3U OMPEIENSIOTCS MyTeM
COIMOCTAaBUTEIBHOIO HCCIENIOBAaHUS MHHHU-pOMaHa-(paHTe3n A. Amnmail
«Taiina moapyT», B3ATHIM KaK MPEACTAaBUTEb KaHpa (PIHTE3U B Ka3aXCKOM
JUTeparype, u npousBeneHus opuranckoi nucareabHunbl JHx. K. Poymunr.

VYuurteiBas, 4To *aHp (IHTE3U B MOCJIEIHUE TOAbI CTAHOBUTCS BCE
Oosiee BOCTPEOOBAHHBIM CpEIU IOHBIX YMTATENEH, POJUTENN U YUUTEIs
OIacalTcs, 4TO OOJBIIOE KOJIWYECTBO TAKUX KHUT OTBJIEYET MOJIOA0E
MOKOJICHHE OT peajibHON KU3HHU, 3aMEHUT MOJIMHHBIE IIEHHOCTH, B TOM YHUCJIE
penuruosnsie. Bo3HHKaeT BOIpoc, Kakue HEHHOCTH M TOUYKH 3PEHHUS MOKHO
CUMTaTh PeabHBIMH B COBPEeMEHHOM Mupe. C yuyeToM aKTyallbHOCTH ITHX
BOIIPOCOB B HEOOJIBIIION UCCIIE0BATENBCKOM paboTe JesiaeTcs BHIBO O TOM,
9yTO ()IHTE3U OKA3bIBACT 3MOIMOHAJIBLHOE M IO3HABaTEIIbHOE BO3/CHCTBUE
Ha yuTareneil, moMoras UM (OpPMUPOBATH BOCHPHUATHE ceOs, IPYrHUX U UX
COLIMAJILHOTO MHpa Ha OCHOBE AHKETUPOBAHMUS, MPOBEIECHHOTO C LIEJBIO
BBISIBJICHUSI BIIUSHUS TMPOM3BEACHUI, HANMCAHHBIX B XaHpe (IHTE3u, Ha
JIETe U MOJAPOCTKOB.

B kadyecTBe NpakTUYECKOTO 3HAUEHUSI HCCIIEAOBATEIbCKOM pabOThI
OTMETUM BO3MOXXHOCTb MPUHATUS NpU pa3paboTKe Y4YEOHBIX MPOrpaMm
CPEIHBIX IIIKOJI C Y4ETOM €€ BEIBOZIOB M OOCYKACHUI M MOKET UCII0JIb30BaThCS B
Ka4yeCTBe JIOMOJHUTELHOTO MaTepHaia B IEKIHSIX, CBI3aHHBIX C COBPEMEHHOU
JTUTEePaTypou, MPErnoJaBaeMoii B BHICIIUX YYEOHBIX 3aBEICHUSX.
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Abstract. The fantasy genre, which forms its place in modern Kazakh
literature, is of interest not only to the reader, but also to researchers.
However, despite the fact that the number of research papers on this genre in
Western countries is quite large, the fantasy genre in Kazakh literature does
not exceed the level of several articles. From this point of view, the relevance
and scientific significance of the research work is manifested.

One of the main features of the fantasy genre is the magic that occurs
in the work, the fictional world, amazing creatures, etc. The purpose of the
article is to identify the features of the transfer of the concept of “magic” in
fantasy works and to identify its influence on children and adolescents.

The scientific significance of the research work lies in the analysis of the
scientific ideas of foreign and domestic researchers about the fantasy genre
and the determination of the significance of studying the transfer of magic,
which is the main component of fantasy works.

The research work used an empirical approach based on descriptive
methodology. The concepts of “magic” and “fictional world” in fantasy
works are determined by a comparative study of A. Almash’s mini-fantasy
novel “The Secret of Friends”, taken as a representative of the fantasy genre
in Kazakh literature, and the work of the British writer J.K. Rowling.

Considering that the fantasy genre has become more and more popular
among young readers in recent years, parents and teachers fear that a large
number of such books will distract the younger generation from real life
and replace genuine values, including religious ones. The question arises
what values and points of view can be considered real in the modern world.
Given the relevance of these issues, a small research paper concludes that
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fantasy has an emotional and cognitive impact on readers, helping them to
shape their perception of themselves, others and their social world based on
a questionnaire conducted to identify the influence of works written in the
fantasy genre, for children and teenagers.

As a practical value of the research work, we note the possibility of
adoption in the development of curricula for secondary schools, taking
into account its conclusions and discussions, and can be used as additional
material in lectures related to modern literature taught in higher educational
institutions.

Keywords: fantasy genre, children’s literature, magic, fictional world,
science fiction, children and teenagers, psychology, British fantasy
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Abstract. Myth is not only a source of “eternal” plots and archetypes,
but also has a structuring effect on the organization of space and time of
a work of art. A particularly close connection with folklore and mythology
is observed in national literature. The purpose of the article was to analyze
the features of the organization of space and time in S. Sanbaev’s “Nomadic
novels” as a reflection of the mythological and national picture of the world,
which is a new approach in the study of S. Sanbaev’s work. During the study,
literary and mythopoetic analysis of the text was used, which allows us to
better understand the author’s intention, identify hidden meanings and codes,
as well as systematic research for a holistic analysis of the work. As a result
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of the study, a number of provisions were established that reveal the scientific
significance of the work. The cyclicity of time is reflected in the roll call of
epochs, the succession of the hero’s name, the repetition of storylines, as well
as in the construction of the cycle of stories itself. The circular construction
of the stories is enhanced by the motifs of the road and returns, which are
cross-cutting in the cycle. The mythological space is characterized by a
tripartite structure of the universe: the division into the upper - middle - lower
worlds. The horizontal cosmogonic model with orientation to the cardinal
points is clearly traced in the principle of the structure of the Shakpak temple.
The practical significance of the work is that the article can be used as an
additional educational material in preparation for lectures and seminars on
the discipline “Mythopoetic analysis of literary text”, “Methods of literary
criticism” in higher educational institutions, as well as in university special
courses in the creative laboratory of writers.

Keywords: myth, mythopoetics, motif, image, mythmaking,
chronotope, Russian literature, prose of Kazakhstan

Basic provisions

The cyclical nature of time is evident in the repetition of plot lines, the
continuity of the hero’s name, and the construction of the cycle of novels.

Additionally, the circular construction of the novels is reinforced by
the motifs of the road and returns, which are pervasive throughout the cycle.
The mythological space is characterized by a three-part structure of the
universe, divided into upper, middle, and lower worlds. S. Sanbaev’s novels
also explore the concept of verticality in the organization of artistic space.
The principle of the Shakpak temple structure clearly follows a horizontal
cosmogonic model with orientation to the sides of the world.

Introduction

One important characteristic of modern literature is its appeal to
universal human problems and eternal questions of existence, often reflected
in myths and philosophical prose. The subject of the study is the chronotope
in “Nomadic novels” by S. Sanbaev. Artistic time and space help model
the artistic world of a work and reflect the author’s worldview. The spatio-
temporal worldview, transforming into various mythologies, has the ability
to acquire original forms in the works of writers. The chronotopic aspect of
works indirectly expresses the mentality of a certain people and is a source of
mythopoetic ideas.

Materials and methods

The use of myth in literature allows for the organic, enriched, and
transformed inclusion of the artistic heritage of the past into modern art, as an
imperishable experience of our ancestors and an integral part of our national
artistic culture.
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The authors agree with G.D. Gachev’s perspective that each nation
creates a unique structure of the world, known as the national cosmos.
Mythology fully reflects a nation’s worldview and attitude towards the world
[1].

The typological features of modern literature imply the inclusion of
historical time in the narrative, pushing the spatial and temporal boundaries
of the narrative, the use of different ratios of time, open and closed space with
the predominance of the former, and the increasing role of landscape and its
multifunctionality. Memory helps to establish a link between a person and the
historical past; within the framework of the artistic reality of modern Kazakh
prose, historical memory connects different layers into a unified whole.

The modern novella often recreates archetypal images that embody
folk wisdom, truth, and moral values. These images transmit invaluable
experiences to future generations. Examples of such characters include
Yelen in S. Sanbaev’s “When they crave myth”, Mankas in “Kop-azhal”, and
Momun and Organ in the novels “White Steamboat” and “The Peggy Dog
Running by the Edge of the Sea” by C. Aitmatov. Denying folk wisdom and
traditions can lead to the moral decline or death of the hero.

Results and discussion

The concept of chronotope refers to the fusion of spatial and temporal
signs, where time is artistically visible and space is intensified [2, p.234].

A number of works by modern researchers are devoted to the study of
the role of the chronotope and the mythological organization of space [3, 4].

The chronotope of myth is characterized by the division of time into
sacred and profane, as well as the cyclical nature of time. Space is also
marked by coordinates that are correlated with the concept of sacredness and
ordinariness.

The interpretation of the state of the world in myth is based on initial
mythological events and deeds performed by mythological heroes and gods
in the distant past. Although the story of the myth may be set in the past,
the consequences of the event persist, and therefore, in a sense, the event
itself endures. “Comprehension” has been changed to “understanding” for
simplicity. ‘This kind of contemporary human event’ has been changed to
‘such events’ for conciseness. The text appears to already meet the desired
characteristics. However, I made a few minor changes to improve clarity and
readability. Finally, the citation has been reformatted to adhere to the desired
style guide [5, p.27].

The spiritual connection between Yelen, the herdsman, and Beket, the
buksy, as well as Shakpak, the architect, and Bolat, the archaeologist, is not
coincidental. The names Shakpak, meaning ‘flint’, and Bolat, meaning ‘steel’,
reflect the traits of the national character of distant ancestors and their views
on nature, life, and art. The images of the distant past are projected onto the
present day.

323



HU3BECTHUA KasYMOuMS$ umenu Abblial XaHa
cepust «OUJIOJIOTUYECKUE HAYKW» Howmep 2 (73) 2024, 321 - 333

The cycle of “Nomadic Novels” by S. Sanbaev, as analysed by D.H.
Karimov [6, p.118-122], is noteworthy for its alternating scenes of the past
and present, which intertwine to form a cohesive artistic whole. For instance,
the story “When they crave myth” comprises seven chapters, with the odd-
numbered chapters dedicated to the modern-day story and the even-numbered
chapters comprising the legend of Shakpak. As such, the legend is framed by
reality in the tradition of Oriental literature.

The concept of cyclic time, often found in mythology, helps to alleviate
the ‘horror of history’ and creates the illusion of a continuous rhythmic revival
of life cycles. The semantization of space also aids in orientation, contributing
to a sense of stability and orderliness. This idea is discussed in the book by
D.N. Nizamiddinov [7, p.22].

The concept of ‘spatial deployment’ in mythology begins with a central
point, typically represented by the earth’s axis, which is expressed in various
mythologies through symbols such as the world tree, mountain, temple,
cross, or altar. This central point holds great significance as it represents the
completion of the act of creation and is therefore considered the ultimate
value. The universe is often depicted as having a three-part structure: the
upper, middle, and lower worlds.

After receiving a vertical orientation, the mythological space is
organized in the horizontal plane. The horizontal cosmogonic model is
typically quadratic, with four, eight, or twelve branches of the world tree.
The Shakpak temple is shaped like a cross, oriented towards the sides of the
world. The dome symbolizes the sky, and the temple itself is a model of the
universe [7, p.20].

Chingiz Aitmatov, Timur Pulatov, and Chabua Amirejibi, among others,
structure their works according to the laws of myth. This technique helps these
national writers to establish value priorities and emphasise them to the reader.
For instance, in T. Pulatov’s work, the ‘cosmologized’ city is juxtaposed with
the chaos of the desert. However, the desert, which represents the desired
peace and harmony, is positively portrayed, but it forces the heroes to part
with their human essence [7, p.40].

In her analysis of S. Sanbaev’s story “White Aruana”, V.V. Savelyeva
focuses on the artistic representation of time and space. The spatial model of
the world is based on the open, unenclosed space of the aul and pasture. The
story also explores the concepts of distant and near space, as well as ‘own’
and ‘alien’ space for each character. The first chapter of the story combines
present and past time, historical time (war) and everyday time, time of the
natural cycle (summer, fall, winter) and time of human life.

During the last escape of the aruana the verticality of the spatial model
of the artistic world of the story is marked. The text expressively outlines the
ravine - the lower space, the place of death - where the aruana falls. “The
comparison of the white aruana with a cloud not only poeticizes the image of
the camel, but also binds it to the upper vertical space...S. Sanbaev creates a
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poetic image of a white cloud that fell into the ravine ...” [8, p.251].

The novels’ ring structure is reinforced by the recurring motifs of the
road and returns, which are interwoven throughout the cycle. Examples
include the return of Mankas in “Kop-azhal”, Bolat in the story “When they
crave myth”, and the camel in “White Aruana”.

These motifs represent nomadism, open space, movement, and life,
while sedentary life represents closed space, immobility, and death.

According to E.T. Zhanysbekova [9, p.120], the Kazakh nomadic culture
often presents the ‘us-them’ opposition in the context of ‘city-village’ (or more
broadly, ‘civilization-nature’), where the city is negatively marked, carrying
a destructive element for the hero, posing a threat to his life or contributing
to his moral decline. On the other hand, the village (and more broadly, the
steppe) is a source of inspiration and vitality, a spiritual connection with one’s
ancestors and nature.

The contrast between the City and the Steppe, representing settled and
nomadic ways of life respectively, is a recurring theme in S. Sanbaev’s cycle of
novels. The City is portrayed as ‘evil’, representing power, coercion, slavery,
and suppression of personality. It brings misfortune upon its inhabitants and
attracts invaders and rulers. This echoes the stillborn city of Fatehpurum
from A. Alimzhanov’s story “Souvenir of Otrar”, where the death of people
is depicted in “The death of Otrar” by D. Doszhanov. In ‘Another Life of the
City’, Zholaman dies in the city.

The shaman believes that the city betrayed the steppe, while the warrior
sees it as a necessary fortress for the defense of his native land. The artist, on
the other hand, views the city as a place for artistic expression [10]. However,
the shaman’s perspective is correct. The city destroys the free spirit of the
nomad, and cannot liberate people from war or slavery. The artist ultimately
reaches a disappointing conclusion: “I will build the most beautiful city
on earth ... I will wall them (people) up in beautiful rooms, separate them
from each other with painted walls, make them look at the world through
multicolored glasses. They will become strangers to each other. In the most
beautiful city on earth will live the happiest slaves...” [11, p.145].

The steppe is the habitat of the nomad, embodying the world of people
and nature.

It serves as a metaphor for homeland, life, earth, and cosmos,
representing the “middle world” of people.

The nomadic way of life left a special imprint on the type of national
worldview: the attitude to the cyclical nature of life, the special organization of
interpersonal relationships, the gonic (as opposed to urgic, according to D.G.
Gachev) nature of ethnoculture found artistic representation in a number of
literary works. It should be noted that the very concept of “nomadic culture”
relatively recently secured its terminological status: the scientific tradition
has long considered nomads as an element of natural rather than cultural
development: the reason, as we see it, lies in the difference in approaches to

325



HU3BECTHUA KasYMOuMS$ umenu Abblial XaHa
cepust «OUJIOJIOTUYECKUE HAYKW» Howmep 2 (73) 2024, 321 - 333

analyzing the content of sedentary and nomadic cultures.

The highest value of a nomad was considered to be unlimited movement
in space: the idea of perpetual motion is considered as a manifestation of his
existence. Consequently, the immobile has a secondary value, since fixity is
an indicator of the transcendent. All living things (and the nomads perceived
even the heavenly bodies as alive, cyclically repeating their movement across
the sky) must be in constant motion. Therefore, settling down was perceived
by nomads as a forced state. In this sense, the sacred architecture of the
nomads is indicative, which developed as the idea of immobility, the fixity of
the eternal rest of the dead. In contrast, the dwelling of the “living” - the yurt,
symbolizing the forces of space, is mobile and movable. Thus, dynamism is
not just an element of the nomad’s worldview, but also the very basis of it. It
should be noted that the dynamism (as a way of being) of Western man differs
from the dynamism of the nomad. In the first case, the individual thinks of
himself as a point of reference, the middle node of the universe, striving to
subjugate the forces of nature. In the second - the desire to move according to
the rhythms of nature, without opposing oneself to the world, but existing on
the principle of a single being and co-development. It is no coincidence that
nomadic culture created a special model of the world, built on an authentic
perception of such categories as time and space.

Space, in the minds of nomads, prevails over time. The entire surrounding
world is a single unlimited space, which has a rigid structure. As noted by
N.E. Nurzhanov, in the thesaurus of nomadic peoples there is no concept of
“space” in its Western sense. In the mentality of a sedentary person, space is a
certain place, a mental formation of an individual, fixed in a limited territory
of his habitat: it is actively transformed and stores numerous traces of his life
activity [12, p.197]. The nomadic principle of space development is to fit into
it. Most of the life of nomadic peoples was spent in constant movement within
vast territories, so orientation in space became a paramount task for them. The
space of the nomad is spiritualized and has semiotic architectonics: it is not
only areal, but also a “imaginable” landscape, replete with sacred symbolism:
symbols of the sky, the four cardinal directions, the endless wormwood steppe,
the world tree (Baiterek), the sacred mountain, mythologized animals (such
as horse and camel, symbolic sign of cosmogony). Some symbols formed the
basis of special signs called tamga.

Unlike the linear time of the farmer, the nomad perceived temporal
structures as cyclical, since the pastoral cycle was not limited to one year.
Constant movement in a circle is not only a principle of time perception, but
also a special type of worldview: cyclical time returns to a person everything
he has ever done in relation to nature or another person, good or bad. That is
why contemplation and deliberation underlie the life behavior of a nomad.
Hospitality and mutual assistance are scripts of a nomadic society that has
learned the cause-and-effect relationship of phenomena and formed the basic
axiologem of the entire nomadic culture - ethism. It is no coincidence that
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respect for elders, veneration of aruakhs (dead ancestors), and the interests
of the clan are among spiritual and moral values among nomads. If among
sedentary peoples the cult of ancestors disappears over time, then among
nomads it remains system-forming to this day. It is determined by their small
numbers, harsh climatic conditions, and the presence of external threats,
which have formed a special corporatism in the ethno-collective, taken to the
absolute.

The very hierarchy of nomad values was formed in the system of human
relations with the world: passive perception of reality, contemplation became
an expression of the philosophical thinking of nomads. Nomadic thinking
was sensory and symbolic. This determined (and for many centuries) the
development of oral culture of speech, intensified in the art of composing
epics.

If a sedentary culture views nature as something that requires conquest
(hence the importance of the basic archetype “Friend or Foe”), the path of a
nomad is adaptive. Adaptation to the natural and climatic conditions of the
steppe reached the point that the nomads themselves became an organic part
of the ecosystem [13, p.112].

It is noteworthy that nature was perceived by nomads as something that
does not depend on man and has equal status with him; relations with it are
interdependent, but not exploitative: it was this approach that allowed nomads
to live on their land for thousands of years without negative consequences
for it. It is also symptomatic that the nomads worshiped the phenomena of
the external world not out of fear of elemental forces, but out of a feeling of
gratitude for the fact that they were capable of showing mercy and generosity
towards the sons of men.

For a Kazakh nomad, the steppe is, first of all, the Motherland, native
land. This implies a whole series of meanings that cover the entire depth
of this lexical unit, acquiring the power of a metaphor for the homeland,
life, love, song. “The song burst from her chest, quiet, long, in her native
melodious language, and it flowed sadly and endlessly, like a thread that ran
and ran from under her fingers. And then Seker’s blue eyes, which reflected
the Kipchak steppe, filled with tears” [11, p.17]. “There was silence all
around, like on a sultry afternoon, when the edge of the sky is heavy with
thunderclouds. Nothing moves in the steppe at such a moment: not grass,
not animals, not birds. Unless an eagle, the mighty master of the steppe, flies
heavily, spreading its powerful wings and as if checking the kingdom for the
last time before the approaching thunderstorm. Only the distant, drawn-out
song of the Kipchaks grazing their herds reached the people, splashed in the
night, then dying down, then taking off again™ [11, p.30]. “The distant cries
of shepherds, the muffled clatter of horses and the impatient neighing of foals,
the sonorous sounds of bird call, and the cry of a child came into the yurt. The
earth greeted the morning with the uncontrollable, continuous noise of life”
[11, p.33]. “You will recognize the steppe if you are as patient as she herself

327



HU3BECTHUA KasYMOuMS$ umenu Abblial XaHa
cepust «OUJIOJIOTUYECKUE HAYKW» Howmep 2 (73) 2024, 321 - 333

is. Then no one will hide anything from you: neither the land nor the people,”
Elen concluded contentedly and exchanged glances with his assistants. It was
getting dark above the ground, thick warm air was now floating from the sea,
and the smell of water mixed with the intoxicatingly thick aroma of tulips.
Yellow tongues of fire silently licked the convex side of the cauldron, and
lumps of soot that had stuck to the metal constantly sparked and went out. It
looked like stars™ [11, p.126]. “In deep thought, the old man looked into the
steppe: he saw something similar to his life in this ghostly picture” [11, p.94].
The steppe is contrasting, multi-colored, multi-voiced, beautiful at different
times of the year. The steppe absorbs the whole world, the world of people
and nature, earth and space.

In accordance with the three-part structure of the universe, the lower
world is associated with death, as seen in the ravine where the white aruana
dies, and in Amin’s grandfather falling off the cliff in Kop-azhal.

The Zindan represents the grave, a temporary death of Shakpak. (Vertical
immobility, the underworld, descends underground, dies). “Day and night
merged into one. Shakpak never imagined that silence could be so oppressive.
He couldn’t see any light in the familiar dungeon. His voice sounded weak
and hopeless in the grave he had created by himself. ” [11, p.140]

V. Turner, who studied rites of passage, including initiation, relies
on A. van Gennep’s definition of their three-part structure. The first stage
involves detaching the subject from their social group or place in the social
organization. This transition should occur outside of the established world.
The second stage, known as the liminal or ‘threshold’ stage, lasts from several
days to several years. During this stage, the subject acquires features of
duality and a status that has little or no [14, p.21]. Returning from the zindan
is seen as a rebirth, as man is doomed to make mistakes. Comprehending the
meaning of mistakes, one can reach the truth. The truth leads to perfection,
understanding, and accepting the laws of nature. It is important not to extract
stones from the earth. The protagonist mentally expresses gratitude for being
thrown into the depths of the earth, where he found the truth... (Shakpak
‘reborn’). The protagonist mentally expresses gratitude for being thrown
into the depths of the earth, where he found the truth... (Shakpak ‘reborn”’).
The ancient Turks viewed the grave as a place of rebirth, where the deceased
would be nurtured for a new life. Archaeological excavations reveal that the
deceased were buried on their side with bent knees, resembling a child in the
womb or a groundhog in hibernation.

The upper world is represented by various symbols such as the sky, the
temple dome, the palace arch, and the images of eagles. The golden eagle,
in particular, is a recurring mythological symbol of the ‘messenger of the
sky’, serving as a connection between the upper and middle worlds of people.
This is exemplified in toponymic myths such as the Chalk Mountains and the
Kaskyr-zhol Pass in ‘Kop-azhal’.
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Note that in general, space in mythology and in the surrounding world
is measured both horizontally and vertically, which is symbolically reflected
in the numbers three, four and seven, which have magical meaning in the
cultures of many nations.

Let’s consider how mythology reflects the horizontal picture of the
world. It should be noted that the horizontal mythological space is depicted as
the intersection of the four cardinal directions, which explains the significance
of the number four in mythological and religious ideas, in folk beliefs and in
everyday life... Since ancient times, the four cardinal directions - South and
North, West and East - have been represented in the form of a cross-shaped
symbol depicting space. According to ancient people, each of the cardinal
directions had its own magical meaning and personified certain forces of
nature.

The sacred center, which was marked by the world axis, the temple and
the altar, was the highest, sacred meaning [9].

The idea of the eternity and omnipotence of nature and the sky lies at
the foundation of the temple created by Shakpak by analogy with the model
of the universe. ‘Four of his disciples will carve four rooms in the rock, going
towards each other in a cross, which will express the vastness of the earth...
The sphere will lead the gaze to the shanrak - the sun window, and there he
will see the bottomless, eternally calling sky...” [11, p.150]. The soul of Yelen
is directed towards the sky at the moment of her death: ‘And suddenly Yelen
felt an unearthly lightness, as if she had soared above the earth.” In his own
mind, he felt like an old eagle soaring high to avoid falling... The idea of
Tengrism is reflected in the peculiar cult of the Sky.

Conclusion

Myth connects the past, present and future through invisible ties. The
main idea in modern literature is the initial need to comprehend the ways of
human formation, which is captured in myth.

Satimzhan Sanbaev’s works reflect the mythological consciousness of
the characters and the mythological thinking of the nomadic people through
their artistic organization of space and time.

The work presents space as nomadic, consonant with the steppe expanses
of Kazakhstan, which is the sacred design of the characters’ lives. Time
in “Nomadic novels” is a continuous connection of generations, historical
memory, preservation of traditions and rituals. Therefore, space and time act
as a single chronotope, forming the basis of national identity and reflecting
the ‘national picture of the world’ (according to G.D. Gachev).

The author interprets many traditional mythological motifs from the
perspective of the writer’s personality and the worldview of nomadic people.

Myth-making introduces new means of image creation to modern
literature, promotes the development of polyphony in national prose, and
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weaves historical prisms into the storyline of the work. Additionally, it
introduces readers with universal human values.

I.G. Panchenko argues that mythological images appeal to universal
human values and do not contradict a realistic perception of the world
[15, p. 186].
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Anaarna. Mud «MoHTUIIK» CIOKETTEP MEH apXeTUNTEPIiH KaiHap
Ke31 FaHa eMeC, COHBIMEH 0ipre KOpKeM IIbIFapMaHbIH KEHICTIK ITeH YaKbIThIH
YHBIMIACTBIPYFa KYPBUIBIMIBIK dcep eTeli. ¥ITTHIK oie0uerre (oIbKIop
MeH MH(]OJIIOTHUSIMEH €peKIlIe ThIFbI3 OailylaHpic Oalkanaapl. MakalaHbIH
Mmakcarbl — C.CanOaeB MIbIFapMaIIbUIBIFBIH 3€pPTTEY/Er] KaHa Ke3Kapac
OOJIBIT TAOBUIATHIH JYHUEHIH MHU(MOIOTHSIBIK JKOHE YJITTHIK CYpPETiHIH
kepiHici peringe C.Can6aeBThiH «KemmeHaiaep epreriiepinaeri» KeHICTIK
NeH YaKbIT YHBIMBIHBIH EPEKIICTIKTepiH Taiujay. 3epTrey OapbIChIHIA
MOTIHTe 971cOM-MHU(OMOITUKAIIBIK TaJIJay KOJIIAaHBULIBI, Oy 013r¢ aBTOP/IbIH
HUETIH JKaKChl TYCIHyTe, )aChIPbIH MarblHAJIAD MCH KOITapibl aHBIKTAYFa,
COHJIaif-aK IIBIFAPMaHbl TYTAC TaJJlay YIIH JKYHesal 3epTTeyre MYMKIHIIK
Oepeni. 3epTTey HOTUKECIH/IE HKYMBICTBIH FHUTBIMU MaHBI3bLIBIFBIH AIIaTHIH
Oipkarap epexenep oenriieHai. MugomoITUKIIBIK Tajaaay aBTOP/IbIH HUETIH
KAKChl TYCIHYT€, aCBIPbIH MarbIHAJap MEH KOITAapibl allyFa MYMKiHIIK
Oepeni. OneMHIH MHU(OJIOTHUSIBIK KOHE YITTHIK CYpeTiHE TOH KEHICTIK
MeH yakbITThl crenudukanbik Kadpumay C.CanbaeBroiH «Kemmenmainep
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OHTIMEJIEPOH/Ie» KOPIHIC TalKaH. Y aKbITThIH IUKJIUIIT J0yipiep Ti30eTiHeH,
kahapmaH eciMiHiH ca0aKTaCThIFBIHAH, OKUFA JKEIICIHIH KaWTalaHybIHaH,
COHJIali-aK XWKasylap HMUKIIHIH 631H KYpacThIpydaH KepiHei. OHriMelepiH
JOHTEJICK KYPBUIBICHI IIMKJIJIC KUBLIBICATBIH JKOJI YKOHE KaWTapy MOTHBTEpI
apKbUIBl KyHIEHTIAreH. MudonorusiablK KEHICTIK FaJaMHBIH YII JKAKThI
KYPBUIBIMBIMEH CHIIATTANIAJbl: KOFApFBl — OpTa — TOMEHTI JIyHHUelepre
Oeminy. Illaknmak ¥ubOamaTxaHACHIHBIH KYPBUIBIM TNPUHIMITIHAE TyOereim
HYKTellepre OarjapilaHFaH KOJIJICHCH KOCMOTOHUSUIBIK MOJCNIb  aHbBIK
Oaiikamaapl. JKYMBICTBIH MPAKTHKAIBIK MaHBI3IBUIBIFBI MaKaJIaHbl JKOFaphI
OKy opbIHaapbiHaa «KepkeM MoTiHre MH(OIOITHKAIBIK Talaay Kacay»,
«OnedueTTany dicTepi» MoHAepi OOMBIHIIA JICKITUSIAP MEH CEMUHApIIapFa,
COHBIMEH Karap YHHBEPCUTETTE > Ka3yIIbUIApAbIH  IIBIFAPMAIIbUIBIK
J1a00PATOPHUACHIH 3ePTTEY apHakbl KypcTapra JanblHIaTy Ke3iHae KOChIMIIa
OKY MaTepuaJibl PEeTiH/Ie Mai1aianyra 00JaTbIHbIH/IA.
Tipek ce3aep: mud, mudormnostTuka, MOTHB, OeitHeC], MU XKacay,

XPOHOTOII, opbIC 9ebueTi, Kazakcran mpo3achl

MU® B «I[IOBECTSAX KOUYEBbSI» C.CAHBAEBA
XYAOXKECTBEHHOE TIPOCTPAHCTBO U BPEMSI)
*Hcemannosa 11.A.!, Ixxongacoekosa B.Y. %, basu6aesa JK.A 2

*1textop Kazaxckoro HalMoOHAILHOTO MEIUIIMHCKOTO YHUBEPCUTETA
®dapadbu Anmartsel, Kazaxcran, e-mail:sholpan_is@mail.ru
2 TOKTOp (PHUIIONOTHYECKUX HAYK, Tpodeccop, wieH koppecnonaeHT HAH
PK nexan ¢unonorndeckoro akyinprera Kazaxckoro HalmoHaaIbHOTO
yHHBepcHTeTa UM.anb-Dapadu
Anmartsl, Kazaxcran, e-mail: baiyan zh@mail.ru
3 KaHaUIaT GUIOIOTHYECKUX HayK, JOIeHT Ka3aXxckoro HalnoHaIbHOTO
yHHBepcHTeTa UM.anb-Dapadu
Anmarsl, Kazaxcran, e-mail: bayanbayevazhadra@mail.ru

AHHoTanus. Mu@ He TOJIBKO SBISETCS MCTOYHUKOM «BEYHBIX) CIOKETOB
Y apXETUIIOB, HO U OKa3bIBAET CTPYKTYPHUPYIOIIEE BIUSHUEC HA OpraHU3aIUI0
MPOCTPAHCTBA W BPEMEHHU XYIOXKECTBEHHOro mpou3BeneHus. OcoOeHHO
TecHas CBs3b ¢ (OIbKIOpOM U MUGOIOTHEH HAOMI0AAeTCA B HAIMOHALHOM
muteparype. Llenapto crarbu OBUIO IpOAHAIM3UPOBATh OCOOEHHOCTH
OpraHu3aliu rnpocrpancTBa u BpemeHu B «[loBecTsix koueBbsi» C.CanbOaeBa
KaK OTpa)keHHEe MH(OJIOTrMYEeCKON M HalMOHAJIBHON KapTUHBI MHpa, YTO
SBJIIETCS HOBBIM MOJXOJOM B wucciiefoBaHusax TBopuecTtBa C.CanOaesa.
B Xozme wuccrenoBaHMsI MCIOJIB30BAJICS JIMTEPATypHO-MUDOMOITUYECKUN
aHaJIU3 TEKCTa, MO3BOJISIOUIMI JIydllle MOHSATH 3aMbICEN aBTOPA, BBISIBUTH
CKPBITBIE CMBICIIBI U KOJIbI, @ TAK)KE CUCTEMHOE UCCIIE0BaHUE ISl IIEJIOCTHOTO
aHanu3a npousBefeHus. B pe3ynbrare rccnenoBaHus ObLJIO YCTAHOBIEH PiJT
MIOJIOKEHUH, PACKPHIBAIOLINX HAYUYHYIO 3HAYMMOCTh paboThl. L{ukmnyHoCTh
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BPEMCHH OTPaXKaeTcs B NMEPEKIIMYKE JI0X, MPESEMCTBCHHOCTH UMEHH T'eposl,
MTOBTOPSIEMOCTH CHOXKETHBIX JIMHHMA, a TaK)KEe B MOCTPOCHHH CaMOTO IIMKJIA
noBecteit. [l MHQOIOrHIecKoro mpoCcTpaHCTBA XapaKTepHA TPeX4yacTHas
CTPYKTypa MHPO3JIaHUs: JICJICHUE HA BEPXHUH — CPETHUN — HIIKHUN MHUPBI.
TopuzoHTambHAS KOCMOTOHHWYECKAsh MOJICIb C OPUCHTAIMEH 10 CTOPOHAM
CBETa SBHO OTCICKHMBACTCS B NpPHHIMIIEC cTpocHHs xpama Illakmaka.
[IpakTrdeckoe 3Ha4YeHHWE PAOOTHI 3aKJIFOYACTCS B TOM, YTO CTaThsl MOXET
OBITh MCITOJIP30BaHA B KQUECTBE JIOMOJHUTEIILHOTO y4eOHOro Marepralia pu
MOJITOTOBKE K JICKIIUSAM M CEMHUHAPaM 110 JUCHUILIMHAM «MudonosTnyeckuii
aHaJIN3 XyJ0’KECTBEHHOTO TEKCTa, « METOIBI TIUTEPATYPOBEICHHS B BBICIIIMX
y4eOHBIX 3aBEJICHUSIX, a TAKXKE B BY30BCKHX CIICIIKYpcax IO TBOPYCCKOU
J1a00paTOPUU TUCATEIICH.

KiawoueBble caoBa: wmud, wMudomodTHKa, MOTHB, 00pa3s,
MH(OTBOPUECTBO, XPOHOTOII, pyccKas JUTeparypa, mpo3a Kasaxcrana
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APXAMYECKUM PUTYAJ U PEJIMTUO3HOE CO3HAHME B
MOCTCOBETCKOM OBUHIECTBE
(HA MATEPHUAJIE PACCKA3A M. EJIU3APOBA
«YKPAJIEHHBIE TJIA3A»)
*Kupuenko A.I!
*11OKTOpaHT TpeTbero roga oOyuyenus, Abai University, Ainmarsl,Kazaxcran

e-mail: anastassiyakiriyenko86(@gmail.com,
orchid id: 0000-0003-1839-3108

AHHoTauus. B cratbe ananusupyercs paccka3 «YKpaJeHHbIE I1a3a
n3 coopuuka M. EnuzapoBa «KyOukwm» (2008) B acriekTe KOTHUTUBHOTO M
TICUXO0AHAJIMTUYECKOTO JHUTeparypoBeneHus. Mccnenyercs apxandeckui
pUTYyas, BBICTYHAIONIMI B KaueCcTBE ABMXKYIICH M IIEHTPAIU3YIOIIEH CHIIbI
MOCTPOCHUSI CIOKETa MU MOTHUBALIMU JICHMCTBHUI MEPCOHAXKEH, PETUTHO3HOE
CO3HaHHE M TMPAKTUKU «HAPOJHOTO IMPABOCIABUA», AKTyaJIUM3UPOBAHHBIC
B [EpeJIOMHbIE TOJbl TOCTCOBETCKOW dmoxu. llceBmookkynbTHas
JUTEeparypa, MOMNaBIIasi B OTKPBITHIM gocTyn B KoHue 1990 ropos,
oKa3zajach BOCTPEOOBAHHOW B MOBCEAHEBHOW KH3HU JIIOACH, yTpaTUBIIMX
3a rofibl COBETCKOM BJACTU MPAKTUKy LEPKOBHOW XU3HU. B crarhe Mbl
paccmarpuBaeM, Kak (PyHKIMOHHMpYET MOAOOHBIH CHUMOMO3 «IEpEeBEHCKOM
Marum» U «HapOJHOTO IMPABOCIABUSA» B XYIOKECTBEHHOH HTeparype Ha

333



HU3BECTHUA KasYMOuMS$ umenu Abblial XaHa
cepust «OUJIOJIOTUYECKUE HAYKW» Howmep 2 (73) 2024, 333 - 346

npumMmepe pacckaza M. EnuzapoBa «YkpaaeHnble mia3za». MccinemoBaHue
OTAENIbHBIX PUTYaJIbHBIX MPAKTUK, OBITYIOIIMX B CEIbCKOM MECTHOCTH U
OMMCAHHBIX B pacckasze, Aa€T KIIOY K MOHMMAHUIO M MHTEPIpPETalUd He
TOJILKO aHAJIM3UPYEMOTO pacckas3a, HO TaKKe IPOBOIUT Mapajlieib C IPYyTUMHU
paboTamu aBTOpa, KOTOPbIE MPEK/IE PACCMAaTPUBAIINCH B OCHOBHOM C paKypca
JNEKOHCTPYKILIUU COBETCKOro Muda. B cratbe Takxke NpuBOIATCS PE3yIbTaThl
MEAMIIMHCKOTO JKCIEPUMEHTa, IMPOBOJAMMOIO C LEebl0 HAOMIOACHHS 3a
paboTOol rOJIOBHOTO MO3Ta BO BpEMsl MOJIUTBBI U HAOIOACHUS O ICUXHUYECKOM
COCTOSIHMM JIIO/IeH, MpeObIBAIONIMX B COCTOSIHUM «OACPKUMOCTH» U
PEJIUTHO3HOTO TICHX03a, CXOKHUMHU 0 TUHAMHUKE Pa3BUTUS C COCTOSHHEM
[JIaBHOTO Teposi. 3HAUUMOCTh IMPEJICTABICHHOIO HCCIIEOBAHUS COCTOUT
B TOM, yTO npo3a M. EnmzapoBa B mpenmiecTBOBAaBIIMX CTaThsAX HE ObLIa
paccMOTpeHa M U3yueHa C MPUBJICYCHHEM METOI0B KOTHUTHUBHOM MO3THUKH
U TICUXOAHAJIUTUYECKOTO JINTEepaTypoBeneHus. B omyOnMKoBaHHBIX paHee
paboTax puTyaq paccMaTpuBaeTCsi Kak MOOOYHOE JIeHCTBUE BCIIEACTBHE
JNEKOHCTPYKLIMU coBeTckoro Muda. B HacTosmieir crarbe oTOOpa)xeHa
LHEHTPAJIM3YIOIasi POjb apXauyeCcKoro puTyalia, KOTOPBIA HampaBisieT XOJ
noBecTBOBaHMs. [IpakTHueckas 3HAYMMOCTh HCCIEIOBAaHUS 3aKIIOYaeTCs
B TOM, YTO IOJIYYEHHBIE PE3yJIbTaThl MOXHO HCIIOJIb30BaTh B COCTABJICHUU
MaTepuaaoB KypCOB JIMTEPaTypPOBEICHUS, HOBEUIIEH PyCCKON JHUTepaTyphl,
MICUXO0AHATIUTUYECKOTO JINTEPATyPOBEICHUSI.

KitoueBble cjioBa: KOTHUTHBHAs TOATHKA, ICHXOAHAIUTUYECKOE
JTUTEpaTypOBEJCHUE, AapXauyeCKuil puTyaj, pPEIUrHO3HOE CO3HAHUeE,
MpeMMUHApHbIE 00PSAbl, TOCTMOAEPHUCTCKUIN TEKCT, PETUTHO3HBIH IICHXO03,
cyeBepue

OcHOBHBIC N10JI0KEHHUS

[IpucyrcTBue Mua 1 apXxanyeckoro puTyaia B KaueCTBE OTAEIBHOIO,
JBUKYIIETO TEKCT, yHUBEPCYMa, YIOPSIOUUBAIOIIETO U 00bEIUHSIOLIETO BCE
JUHUM CIOKETa BOEAMHO, SIBISETCS OO0IIel M OTIMYUTENbHON TEeHISHINEH
COBPEMEHHON pYyCCKOM TMpo3bl MNOCTMOAEpHU3MA. B mpousBeaeHuUsIX
MPU3HAHHBIX aBTOPOB NocTtMmojepHa - FOpuit MamieeB, Buktop IleneBun
n Brnagumup CopokuH, apXandeCKHil pUTyall, BBICTYNAIOMUNA B CUMONO3€e
C MeTapU3UYECKUM peaqu3MoM, OyJJAU3MOM M IOATHKOH Ccolpean3Ma,
oOpa3yeT eAMHYIO, Ha MEePBBIA B3NS, XaOTHUHYIO CUCTEMY, KOJ, KOTOPBIN
IIpH BepHOI nemudpoBke AaéT K04 K HEeJI0CTHOMY NOHUMAHUIO TEKCTA.

CrpemiieHne K BKIIOUEHHUIO Pa3HOT0 POJIa PUTYaJIOB B TEKCT CBOMCTBEHHO
u M. EnuzapoBy. 3a11yCTHB OJCIYAHYIO padOTy «OXOPOHHUTEIHLHOTO» PUTYyalIa
B niepBoi kpymnHoi noBectu «Hortu» (2001), 0H NPOIOIKUI «PUTYATHHYIO
TEXHHUKY MHCbMa» U B MOCIEAYIOIIUX [IPOU3BEICHUSAX, BO3BEAs €€ B arorei
B pomane «3emiisi» (2020). OgHako B OOMIMPHBIN KOPITYC MPOU3BeneHUd M.
EnuzapoBa, BKJIIOUAIOLIUil OTMEUEHHBIE MPEMHSIMH POMaHbl U COOPHUKHU
pacckazoB - <PASTERNAKY (2003), «bubmuotexaps» (2007), «MbI BTN
nokyputh Ha 17 jer» (2012), «3emmsa» (2020) He coBceM BNHCHIBACTCS
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cObopHuk pacckazoB «Kyoukm» (2008) [1]. CTunuctuka ero moBECTBOBAHMUS,
CXOXKasi C TPOTOKOJIbHBIMU WJIA THCBHUKOBBIMH 3aITHCSIMU, HA TIEPBBIH B3IJISLI,
HE MMEET PHUTYaJbHOTO IOJITEKCTa, HO MMEHHO 3aBYaJMPOBAaHHBIA PUTYyal
nepexojia U3 OHOTO CTaryca (XOJIOCTOH TOpOYKaHWH) W HE 3aKpPEIUICHUS B
JPYTOM (CYIIPYT, )KUTEIb Cella) HAIPaBJISIET X0/ CIOKETa.

BBenenue

B crarbsx, mocBAIEHHBIX HccaenoBaHu0 TBopuecTBa M. Enuzaposa,
yaiie BCEro Ha MEpelIHUN IUIAaH BBICTYINAET «COBETCKUH auckypc». llpu
sToM b.A. XaHOB 0TMeYaeT ero HeoJHOPOAHOCTD, YKa3bIBasi, UTO «B PAHHUX
MIPOM3BE/ICHUSAX OH BBIMOMHSAET MOTUBUPYIOLIYIO (YHKIMIO, CO3/1aBas
CUTyallMI0 ‘“‘ciomMa”, B paMKaX KOTOPOM MPOMCXOIUT CaMOOIPEACICHUE
JIUIHOCTH, TO3HEE o opmMILsIrolieecs B coBeTckuit muckype» [2]. .10 . FOpber
paccmarpuBaeT MpoOJieMy HOCTalIbIMU M CaMOMACHTU(UKALUU Tepos U
TBOpueckor auuHoctu M. FO. EnuzapoBa, uccneayst aBTOpCKUE CTPATETUH,
OanaHCUpYIOLIE Ha IPaHU TOCTMOIEPHUCTCKUX U PEATUCTUUECKUX TPAKTHUK.
AHnanu3upys cOopHHK paccka3oB «Kyoukm», [[.HO. FOpweB BbIBOIUT Ha
MIEPBBIN MJIaH MCEBAOAOKYMEHTAIBHOCTD, YIIyCKasi IPU 3TOM PUTYaJIbHYIO U
00psIOBYIO cocTaBisttonue [3].

Onucanue MaTepuasgoB U MeTO10B

Croker pacckaza «YkpaaeHHbIC I1aza» u3 coopuuka M. Enumzaposa
«KyOuku» moBecTByeT 0 ciyuyae B mocénke I[IpecHeHckoe, rie Hekorma
KUIa «Hexopouas» ceMbs JImaroBbiX. XOAUIU CIyXH, YTO U POAUTENH,
U UX THOB3POCIEBUIME JETH «BeAbMauary». 3arsAruBasi 35ThEB U HEBECT B
ceMblo, JIunmaroBbl MOCTENEHHO CHXKHUBAJIM MX CO CBETY, OTHUMas IyLIY.
Paccka3 u3o0minyeT moapoOHOCTSIMHM HaBEJAEHHS MOPYH, CIa3a, XBOPH C
WCIOJIb30BaHUEM IICEBJOMArvu4ecKUx MPEeIMETOB, HampHUMep, Y3€lOoK C
KJIQAOUIIEHCKON 3eMII€l, KypuHasi rojioBa, Urojiku. [IOKOHYUTH € 3TUM
OECOBCKMM BEpPTEIIOM IOJyYaeTCsi TOJBKO y TPEThero 34trs, Malbliiesa.
BoinuBas mocie pa®oThl ¢ My»XHKaMU B Tapaxe, OH y3Ha€T, YTO CeMbs, B
KOTOPYIO OH IOTIaJl, CJIABUTCS CBOUMU HEXOPOILIUMHU JIeJIaMH Ha BECh MOCENIOK,
a JIoM UX 00XOJT CTOPOHOM. MaJibleB CrpaliuBaeT y KOJIJIET aJipec BTOPOro
Myxa Mapunsl JIunaroBoit — Makcuma AreeBa, KOTOPbIN CJI€N U HEMOIIEH.
B Tom, 4TO TOT cranm kajekoi, oH oOBUHsAET MapuHy JIumaTtoBy u Bc€ mxX
cemeicTBO. OH CUMTAET, YTO UMEHHO MX KOJIJIOBCKHME MAaHUITYJISLIUU CleIalIn
ero uHBanuIOM. AreeB na€T MaubliieBy 4€TKUE yKa3aHUS U MUHCTPYKIIHH,
KaK C)KUTh CO CBETY MPOKIIATYIO CEMEHKY.

Paccka3 «VYkpaseHHble [71a3a» BO MHOIOM CXOX C «IIHCbMaMU
yuTaresei, KOTophle MMyOIMKOBAIUCH B IPUITMCAHHOM aBTOPCTBY CHOMPCKON
uenutenbHUbl U BeayHbu Haransu CrenanoBoi kHure «7000 3aroBopoB
cuOupcKor nenuTenbHUIB [4]. JlaHHas nutepatypa Oblia BOoCTpeOOBaHA
Ha TOCTCOBETCKOM IPOCTPAHCTBE B MEPEXOJHBIM MEpHOA MOoCie pa3Baia
Cosetckoro Coro3a. Oka3aBIIMCh HA NEPEIYThE U YTPATUB UACOJIOTMUECKUI
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(GbyHIaMEHT, IMOCTCOBETCKHI colMyM oOpamaercss 3a OpUEHTHpPaMU K
OKKYJIBTHOM JMTEparype W JepeBeHCkoil wMaruu. B knurax Haraneu
CrenaHoBO# MyOIMKYIOTCS MMChMa YUTaTENel, KOTOpble Bpozie Obl HCKPEHHE
BEPAT, UTO, YUTAsI B MOJIOKEHHOE BPEMS U B HAJICKAILIUX YCIOBUIX 3arOBOP
WJIM MOJIUTBY, B KOTOPBIX yrioMuHaeTcsi uMst bora, boroponuiiet, 1100 Tpoutisl,
MOKHO M3JI€YUTHCS, MPUBJIEYb yAady U OOraTCcTBO WM BEPHYThH JHOOOBbD.
Yurare 1aHHBIE 3arOBOPHI (MOJIUTBBI) HYKHO, 00SI3aT€IILHO MOBTOPSAS TEKCT
TpH pasa.

WNuTepec xk momoOHOro poja ’kaHpaM B HEMajoW CTENEHU CBSI3aH C
KeJlaHUEM TEePENIOKUTh OTBETCTBEHHOCTh Ha CBEPXbECTECTBEHHBIE CHIIBI —
3TO BapHUaHT MPOSIBICHUS PEITUTMO3HOTO CO3HAHUS (BOCIPHATHS), TaK Kak
C NCUXO(PHU3UOIOTUYECKON TOYKU 3PEHHUS PEIMTHO3HOE CO3HAHUE SIBIISETCS
cnenuduueckorr Gopmoii obmenuss u obpamenus Kk bory (cBepxcuie).
MonutBa wiM, Kak B cllydae CO 3HAXapCKUMHU MPAKTUKaMH, 3arOBOPHbBIE
CJIOBA, IIEMOTKH — 3TO CHOCOO MPSAMOro OOpalieHUs K HEKOW CBEpXCHIIE,
mpocb0a 0 3alUTe U MOKPOBUTEIIHCTBE.

B wuccnepoBanuu, mnpoBomumom b.HO. Meitnexkosckum [5], H.U.
My3zanesckoit [6], B.M. Ypunkum [6], A. H. [Tonmopunsim [7] Ha 0aze
HAy4YHO-HMCCIIE0BATEIHCKOTO MICUXOHEBPOJIOTUYECKOTO UHCTUTYTa
uM. B.M. bextepeBa, mNpuBOAATCS pe3yiabTaTbl H3YUYECHHUS YaCTOTHOMU
CTPYKTYpBI AekTposHuedanorpamm (33217). HMccnenmoBanne mpoBOAMIOCH
C Tpynmnoi JOOPOBOJIBHBIX HCIBITYEMBIX, UMEIOUIMX OMBIT PEryispHOU
XPUCTUAHCKOW MOJUTBBL. [ pyIna UCObITYeMbIX U3 6 4eIoBEK BKJoyaia 4
CBSIIICHHOCITYKUTEIs U IBYX MUPsiH. [lomydeHHbIe pe3ybTaThl HCCIIEA0BAHUS
00OCHOBBIBAIOT MPEANOJIOKEHUE O MPUHAIICHKHOCTH MOJIUTBBI K Kiaccy
0COOBIX (DU3MOJIOTUYECKH HOPMaJbHBIX (YHKIIMOHAIBHBIX COCTOSHUN
TOJIOBHOTO MO3ra, OTBETCTBEHHBIX 3a JBOJIOIMOHHO MNEPBHYHBIE (POPMBI
BOCIIPUSITHSL OKPYXAIOIICI0 MHpa U OOYCJIOBJICHHBIX JOMUHHUPOBAHHUEM
MEJIEHHBIX MO3TOBBIX MPOIIECCOB MPH COXPaHEHUU (DYHKIIUN CO3HAHUS.

B xoze skcrieprMeHTa UCIIBITYeMble MBICIEHHO YUTAIU XPUCTUAHCKUE
MOJIUTBBI, @ TAKXKE CTHXHU CBETCKOTrO cozepxaHus. [Ipu uTeHuu MOJIUTBBI
U CTUXOB AaKTUBHOCTb TOJOBHOIO MO3ra HCHBITYEMbIX Oblla CHHXKEHA.
OHuedanorpapuueckue XapakKTepPUCTUKU 3HAYUTENIBHO OTIMYAINCh OT
COCTOSIHMSI OOJIPCTBOBAaHUSI U TOBEACHHS B IMOBCEAHEBHOW >KU3HU. bBbLI0
BBISIBJICHO, YTO MPU YTCHUH MOJUTBBI JAESATEILHOCTb MO3ra COOTHOCHUTCS
¢ Hambosiee paHHUM (IIEPBOOBITHBIM) YPOBHEM CO3HAHHS, BO3HUKAIOIIUM
3aJ10JIT0 10 CoLMaIn3aluu cyobekTa. Takum 00pa3oM, MOKHO KOHCTaTUPOBATh,
YTO XPUCTUAHCKAsA MOJIMTBA OTHOCUTCS K pa3psily 0COObIX, GU3NOIOTUYECKU
HOpPMAaJIbHBIX COCTOSIHUN TOJIOBHOTO MO3Ta, CBSI3aHHBIX C HEOOXOIUMOCTHIO
peanu3aly TPAHCUEHACHTHBIX (OPM BOCHPUATUS MPH PEITUTHOZHOM
OOIIEHUH U HECOBMECTUMBIX C OOBIYHBIM COCTOSTHUEM CO3HAHUS B3POCIIOTO
yenoBeka. MIMEHHO TakuMu CBOMCTBaMH 00J1a1aeT NMCUXO(PU3NOIOTHYECKOE
COCTOSIHHME, aHAJIOTUYHOE «MEJIEHHOMY CHY».
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CocTosiHUS 3aTOPMOKEHHOCTH, PeObIBaHKE IIEPCOHAXKA MEXK Y HaBbIO
U SIBBIO OMHUCHIBAIOTCS Ha MPOTSHKEHUWH BCETO aHAIM3UPYEMOro paccKasa.
briBmnii Mmy>x Mapunsl JIuniaroBoit, Makcum Arees, ciieni. OH paccKa3blBaeT
HbIHEIIHEMY MaUlblllieBy, 4YTO €ro «CIa3uin» — OTHSUIM Taza (IyILy).
KTto-T0 nmpyroii, moTyCTOPOHHMI Teneph HAONIONAET MHUP €ro Ila3aMH, a K
HEMy 3peHHe BO3BpalllaeTCs HEHAJ0JIro, JIMIIb KOTAa «MHOI» CHHT. AreeB
naét ManbliieBy psii HaCTaBJICHUH, Kak yOepeubcsi OT cIvia3a U CHKUTh CO
cBeTy KoJIAyHOB. ONHO U3 yClIOBUH — uyTeHHe MOJUTBBI «(Craca Kymu, HaJ
KpOBaThlO0 MOBECh, MOJIUTBBI YUTail — momoraer» [1]. MonuTBa B JaHHOM
clly4ae JOJDKHA BBICTYIATh B KauecTBe oOepera MajbliieBa OT TEMHBIX el
ceMbpu ero eHbl. CaM He Oco3HaBas, OH O0OpallaeTcss K BBICIIUM CHJIaM,
KOTOpbIE JJaBaJIM 3alIUTY el B JPEBHUE BpeMeHa. 3710, HCXOASIIEe OT CEMbU
MapuHsbl, IepBOOBITHOE, YXOs1Iee KOPHSAMU B si3b1uecTBO. CII0Ba MOJIUTBBI
MIPU3BaHbI CO3/1aTh MIUT, oOeperarourii MaslieBa OT KOJJIOBCTBA U ITOPYH.

[TosiBieHre TMEpBBIX MPABOCIABHBIX MKOH B KOHIIE X BEeKa U MIKOJ,
3apoauBIIMXCS B Henpax LepkBu ¢ Kpemenuem Pycu, Obuio Hepa3pbhIBHO
CBSI3aHO C SI3bIYECKUMHU BEPOBAHUSMU U IIPEACTABICHUSIMU O MUPOYCTPOMCTBE,
OTKyJa BIIOCJEACTBUU CIIOKWJIACh OBITyIOIIAs MO ceill JeHb Tpaaulus
«HAPOJHOTO XPHUCTHAHCTBa» (TmpaBociyiaBusi) [8]. HapomHoe XpucTHaHCTBO
Kak ¢opMa CMEIIAaHHOTO CHHKPETHYECKOTO MHPOBO33PEHHSI COYETaeT B
cebe MpaBOCIIAaBHBIA KAHOH, SI3bIY€CKUE BEPOBAHUs, MOHATHS J00pa U 3ia,
a Take HOPMBI YeJIOBEYECKOTo OOIIEKUTUS (MHCTUTYT CEMbH), HAPOAHYIO
JIEMOHOJIOTHIO (JIOMOBBIE, JIeIlne), HAapOAHBIM KajleHAaph (CBATKH, JIE€Hb
HBana Kynana) [9].

B HapogHOM XpHCTHAHCTBE CIIOXKWJIACh CaMOOBITHAsI TpaauLUs
TPAaKTOBKM M  HCIIOJIHEHUS KAaHOHMYECKHX XPUCTHAHCKUX OOpsIOB,
MepPEeMEeKaloIascss ¢ pUTyalaMU, CYyEeBEpUSIMHU U «HAPOIHOM Maruei», c
WCIIONIb30BaHUEM M WMKOH B KauecTBe Marmueckux apredakroB. B kuure
H. CrenanoBoii mpuBOAATCS NaMSTKH, CIIUCKU HEOOXOAMMBIX IPEIMETOB
JUI  COBeplIeHUs o00psnoB «Oenoil marum». IlomMmuMo crepeoTunHOro
MIPEJICTABICHUS O KOJIJOBCKUX aTpuOyTax, Kak CyIIEHbIE ka0bl, pa3InyHbIe
TpaBbl U KOPEHbs, 3yObl W JIANIKK XKUBOTHBIX, MPEAMETHI, C KOTOPBIMU
coIpuKacajcsl MOKOWHUK (MbUIO, pacuécka, JOCKYT CaBaHa), 3/1€Cb MOXHO
BCTPETUTh BEHUYAJbHYIO CBe4y, Mpocdopy, CBATYIO BOAY U HUKOHBI [4].
Taxoke B KHUTe MIPUBEICHBI 3aTOBOPHI, TOMOTAIOIINE B PEIICHUN Pa3IMYHBIX
KU3HEHHBIX MpPOOJeM C MPHUBJICUCHUEM TaK Ha3bIBAEMON «IIEPKOBHOU
Maruw». Kak npaBuio, 3To oOps/pl, TAHHO COBEpIIaeMble B CTEHAX Xpama
Y 3aByaJIMPOBAHHBIE TIOJ] MOJUTBY U TPAJAULIMOHHBIC PUTYaJIbHbBIC ACHCTBHUS.
Cpenu Hanbosiee 4acThIX 3TO CBEYa 3a YIOKOM HbIHE 3[IpaBCTBYIOLIEMY, JTNOO
3aroBOpbl Ha HCLENEHUe, TpeOylole 3aka3za MoieOHa 3a 3/1paBue B TPEX
LEPKBSX.

[TomoGHBIN TpUMEp KOJIIOBCKUX JIEHCTBHI MPUBOIUTCS U B paccKase
«YKpaJeHHbIE T71a3a»:
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«Onna peymka u3 IIpecHeHckoro momkHa OblIa 3aMyX BBIMTH 3a
cTapuiero cbiHa JIumaroBbiX. A MOTOM pacxoTresia W 3a JApyroro nomuia. U
MOYTH cpa3y Hociie cBab0bl HaYanuch y He€ 0one3Hu <...> W OHa ymepia.
Bemu e€ nepebupanu, Hanuti cBaaeOHyo (arty, 1 Ha Heli ObLT KpecT BhIpe3aH
1 BBIIIATA OYKOBKa «JI» — COKpaIieHHo To Jin «JIumatoBy, To 1 «JIykaBbIiiy.
Bce B IIpecHeHckoM 10TaibIBaIuCh, YbHUX 3TO PYK J€JI0. A KOTJAa MOMUHAIIN
110 yMepIel AeBATh JHEH, TO K HUM MpuIlljia crapas JIumarosa u roBopur: « 51
TaK paja, Tak paja, Tak paja, uto e€ 3anedaraiu B uepksuw». KonayHsl Bceraa
pajbl UbeH-TO CMEPTH U AOJKHBI TPHK/IBI TOBOPUTH MpaBy, BOT Jlumarosa u
ckazana: «Panma», a cioBaMmu mpo LEPKOBb CBOIO MPABAY 3aByapoBayia» [1].

MOXHO TMPEAnoNoKUTh, YTO IYIIEBHOE COCTOSHHE, INIABHOTO Tepos
MauibliieBa, 3TO PEJIMTHO3HBIA HEBPO3, MEPEXOSIIMI fanee B ncuxo3. He
CJIy4aifHO aBTOp B Hayajie MPOU3BECHHS YIIOMUHAET, 4YTO MablilieB TpeTu
MY3K U TpeTuil 341b. Tpoulia, kak Haubosee IPEBHUI CUMBOJI XpUCTUAHCTBA,
HecéT B cebe MHUCCHUIO MOJOKHUTh KOHEIl 3JI0ACIHUAM BeJlbMayalieil CeMbH.
MarssiiieB, KOTOpBIH 10 TEPeCydoB Ha paboTe O cemMbe JIMMaToBBIX KU
BMECTE C HUMHU XOPOILIO, HAYMHAET MOJIMEYaTh MHOXKECTBO «CTPAHHOCTENY.
Ero «omauBaioT», «OKapMJIMBAIOT» U JenaioT «mnonakians». CocrosHue
PENUTrHO3HOTO HEBPO3a AUKTYeT MalbllieBy pa3ieieHle Ha «UyKuX» (MHBIX)
u «cBoux» (mpaBenHbix). [loBenenue MaublieBa MeHseTCs, B HEM OTYETIIMBO
MIPOSIBIISIIOTCSL 0OCECCUBHBIC YepThl. MallblllieB CTAHOBUTCS OICPKUM Heen
pacmnpaBbl MOCPEACTBAM COBEPIICHUS pUTyala, KOTOPbIH eMy MojacKazal
npexxHu My>x Mapunsl. /{7151 putyanbHOro yOuiicTBa HEOOX0IUM KOJIJIOBCKOM
HOX, HaWJICHHBIH B MOJIHOYL HA MepeKpécTke TpEX Aopor. Maibliies, Kak
U CBOMCTBEHHO OOCECCHBHBIM HEBPOTHKAaM, TIIATEIBHO MCIIOJIHSAET BCE
o0epekHbIe JeUCTBUA M Ui YCIIOKOGHUS M CHIDKEHHUS TPEBOTU Mpolyer
YUTaTh MPABOCIABHbBIE MOJIUTBHI.

«Ot1 MonuTB MasbliieBy CTaHOBUTCS Xyxke. JKUBOT XOAUT BOJIHAMH,
MOSIBIISIETCSL KAKOE-TO YCKOPEHHUE B IV1a3ax, U3 KeJy/IKa B TOpJI0 MOAHUMAETCS
KOM, KOJEeT B JIErKuX, CJIOBHO BHYTPHM OTOpBajach KOCTh. MarbliieB
OTPBITUBACT AJUHHBIA HOTOTh. MalbIlIeB MBITAETCS MOJIUTHCS, HO U3 HETO
HAUMHAET UJITU XPUILIbIA rojgoc. Manbliies, K IpuMepy, YUTAECT:

— Bepyto Bo Equnoro bora Otua Beenepxurens, - a roj10c TOBOPUT: -
He Bepyii, He Bepyii! — AMuHBb, — a rojioc Bozpaxaet — He amuns! He amuns!»
[1].

JlanHoe cocrossHue MarbliieBa He YTO UHOE KaK MCUXOCOMAaTU4YeCcKue
MPOSIBJICHUSI YCYTYOJISIOIIErOCs PETUTHMO3HOTO IcHMxo3a. B KommoBckon
MIPAKTHKE CYLIECTBYET MHOXKECTBO BAPUAHTOB COBEPIICHUS TaK HA3bIBAEMOTO
«TI0/ICETICHUS, KOT/Ia YEIOBEKY Yepe3 ey, MUThE, a TaKKe HAIENThIBAHUIMU
U HAroBOpamH MPHCOBOKYIUISIOT HEKYIO CYIIHOCTb, BCJEICTBHUE YEro OH
CTAHOBUTCS «OACPHKUMBIM.

B bonpmoii  MeaunuHcKoW — DHIMKIONEAUW MOJ  peAakiuen
A.H. Cemamko npuBoguTcsi ompeneiacHue «oecooaepkumoctn» [10].
becoonepxuMocTh (IeMOHOMaHUsI) — OIpeleieHue, CKIIaIbIBaoIIeecs
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13 HaONIONEHW 3a peubl0 W JIEHCTBUSMHU YEJIOBEKA, MCXOMALIUMH OT
BCEJIMBIIETOCS B HErO U OBIIAJICBIIIETO €r0 CO3HAHUEM «ayxa 371ay». Hanbonee
yacto Open 6ecoonep)KMMOCTH BCTPEYAeTCsl Y MCUXUYECKH OOJBHBIX MpHU
MaHHUaKaJIbHO-ACTPECCUBHOM IICHUX03€ (MEIaHXOIUN) U Npu mu3odpeHun. B
MIEPBOM clTyyae OH pOpMHUPYETCs U3 MOIaBJICHHOTO HACTPOCHHUS C OIIYIIIEHUEM
COOCTBEHHOM IPEXOBHOCTH; Y IMHU30(DPEHUKOB OH CKJIAIbIBACTCS U3 OOMAaHOB
MBIIIEYHOTO 4yBCTBa (OLIYIEHUE MOJIOKEHUS 4YacTeil COOCTBEHHOIO Tela
OTHOCUTEIILHO JIPYT pyTa U B IPOCTPAHCTBE), TAIOLIUX O0JIHHOMY OIIYIICHHUE
HaIpaBJICHHOCTH €ro JICMCTBUH HM3BHE W CBOECOOPA3HOTO pPaCCTPOMCTBA
MBIIIJICHUS, CBOMCTBEHHOro 9Toil Oone3nu. Hpaes OecoomepKUMOCTU
BCTPEUALTCS TAKXKE Y UCTEPUUHBIX OOIbHBIX, TAKUM 00pa30M OOBSCHSIIOLINX
OTJeNIbHbIE BHUAMMBIC TIPOSIBICHUS CBOEro 3a0ojeBaHUs (CyqOpOXKHBIE
MPUTIAJKUA, HETPOU3BOJIbHBIC, XaOTUUHBIE ACHCTBUA U np.) [11]. B3msia Ha
JyLIEBHOOOJIBHBIX KaK Ha OJEPKUMBIX «3JIbIMU TyXaMu» 0ojiee CBOMCTBEHEH
MaJIOKYJIBTYPHBIM HapoAaM, Y KOTOPBIX IO Ceil IEHb MTPEeBAIUPYET SA3bIYECKOE
MHPOBO33PEHHUE.

Pe3yabTarhl U 00Cy:KIeHUS

B nurteparype um kuHematorpade mnpeactaBieHbl pa3iHyYHbIE Cllydae
n30aBieHust oT «bOecoonepkuMocTi». IlogpoOHO omucaHbl W TOKa3aHbI
o0psibl «u3rHaHus Oecay wiM dKk30puu3Ma. OIHAKO HA TEKYIIMH MOMEHT
PIIL] He yperynupoBana MpPakTHKY IO W3rHaHUIO OecoB. JlaHHBIE OOpSIbI
MPOBOJATCA TAalHO W HEIVIACHO CBAILICHHUKOM, NpPU YCJIOBUHU, YTO (HaKT
JyIIeBHOTO 3a00s1eBaHus UCKITFOUEH [12].

MaunsiiieB ogepxum. Ero He oTmyckaet uies pacnpansl ¢ JIlunaroBsimMu,
€ro PacCTpPOMCTBO NEPEXOJUT B MaHHakKalbHYI ¢aszy. K paccrpoiicTBy
TICUXUKH TOJKIIOYAETCS W TaJUTIOUMHOTEHHBIH (poH. MaunblieB HaXoauT
nepekpécTok TPEX JOPOT, eAeT Ty[a HOUbIO, B HOBOJIYHHUE, U ACHCTBUTEIHHO
HaxoIuT TaMm HOX. Ha cemeiiHOM 3acTonbe eMy uyAauTcs, OyaTo y Tects u3
yXa BBINON3aeT COPOKOHOXKa. OH IMOAMeYaeT CTPAaHHOCTU B OBITY ITHEM,
a HOYBIO BUJIUT CTPAHHBIE CHbBI, KOTOPBIE KaXKyTCsl eMy siBbl0. B ogHOM U3
TaKMX CHOB OH BUJAMT ClLieHY youiicTBa. TecTh u TEIIa 3aBOAST YeJIOBEKa B
Jiec, rie MPUHYKIAIT €ro 3acTPEIUThCs, MOCJIE Yero TeCTh BBITACKUBACT
y MOKOMHHMKA I71a3a U KIaaéT uxX B kapmaH. TakuM oOpa3oM OHM OTHHUMAET
nymry nokorHoro. IlepBeiit myx Mapunsl JIunmaroBoil roBOpuiI, 4TO y HETO
OTHSUJIH V1232, TO €CTh «CIVIa3UIIN».

Bepa B cmia3 kak HamOonee pacrpocTpaHEHHas ¢opma HapOIHBIX
CyeBEepU TaKXKe SIBISICTCS OTHOM M3 (popM IposiBIIeHUs HEBpo3a. Yenosek,
CTpaJaloOUINil HEBPO30M, MOXKET UCIBITHIBATh BCE TE e, Ha MEPBBIN B3I,
OecrnpuYHHHBIE TPOOIIEMBI CO 3J0POBbEM, KOTOPBIE IPUIUCHIBAIOT JIEHCTBUIO
criaza. MansplieBy KakeTcs, YTO XOJIOJEL, KOTOPBIM €T0 PETryIspHO KOPMST
JIOMa, BBITECHSIET U3 HEro CYIIHOCThb (caMOCTHOCTh). C KaXKIbIM MPUEMOM
MIUIIA OH CJIOBHO TEPsIET YacTUIly ceOsl.
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OnHO3HAUYHOM TPAKTOBKM Takoro (peHOMEHa, Kak Criia3, B Hay4yHOU
JTUTepaType Ha CeroAHSIIHUN 1eHb HeT. Hanpumep, B cratbe «I71a3 apsiBonay
(Evil eye: The History of the ancient course), ormyOJIMKOBaHHOM B JKypHaJe
«Life Science» b. Pandopn npuBoguT pasiuvHbIe MPUMEPHI MPOSBICHUS
«IlypHOTO TJaza» y JIoAel (nempeccus, pBoTa, oOliee HEIOMOraHue,
OCCCOHHMIIA), )KUBOTHBIX (MaaéK CKOTa), TAaK U B MPOSIBICHUH TPHPOIHBIX
KaTaKJIM3MOB (3acyXxa, HaBOJIHCHHE).

Opnoit w3 ¢QopMm 3amUTBl OT CIila3a SIBIAETCA HCIIOJIb30BaHUE
pa3IMyYHbIX 00eperoB. ITO MOTYT ObITh YKpallIeHUs ¢ N300pakeHnEeM 3padka,
KpacHble HHUTH Ha 3alsicTbe, HOIICHHE OACKIbl OINpeNeEHHBIX I[BETOB,
uKoHbI. [1bITasich 3amUTUTHCS, MaJbIIeB 0 COBETY BTOPOTO My»a MapuHbl
Ha4YMHACT HOCHUTH JIoMa KpacHyI0 GyTOOJIKY BMECTO OEJIOH, a HaJl KPOBAThIO
BemaeT Ha OynaBky nkoHy Craca Ormednoro («Cmac Spoe Oko»). Ha HOUB
OH 3@)KWTaeT B KOMHATEe I[EPKOBHBIC CBEUM U YUTAET U3 MOJIMUTBEHHHKA BCE
noapsia. Ho atu putyansl yxxe He paboratoT. Obceccusi yCUIMBaeTcs, U OH
MOHMMAET, 4YTO Topa jaercTtBoBarb. OH Oep€T Ha paboTe /JBE KaHHUCTPHI C
OCH3MHOM M OCBEIIAET UX B LEPKBHU, CTABUT MEPBYIO 3ayMOKONHYIO CBEUKY,
a 3areM elé Mo OAHOM B TPEX LEPKBAX. BepHyBIINMCH 10MOM, OH OTMEYAET,
YTO TECTh U TEIIA 3aHeMoru. Han TectemM Kpyxar 3enéHble MyXH, a y TEMHU
3eMJIMCTBIN LIBET Jinia. B HOUb nepes pacnpaBoil MasbliieBa BHOBb My4arOT
TaJUTIONUHAIIMN, @ HA yTPO OH OOHApY)KMUBAET, YTO MKOHA HaJ KPOBAThIO
MOJIMHsUIA, OyJlaBKa Mpoprkapelia, a mia3a Craca HaJIWIKCh KPOBbIO. BhIiias
B CEHU K TECTIO U TEIIU, OH BUAUT UX CMATEHUE U CYyeTy, TEIla KPeCTUTCS,
IJISI/ISL B 3€pKalo.

ManblieB pemiaeT JeicTBOBaTh, BOH3a€T TECTIO HOX B IKHBOT
U HAHOCUT HECKOJIbKO yaapoB Témie. Ho OHM HE yMuparoT, a CBHIILIIOT
MPOKIIATBAMU W Yrpo3aMH, 4YTO BCE paBHO 3abepyT ero miaza. Ha mym
MPUXOAMT cymnipyra MapuHa u, yBuaeB MauibllieBa ¢ HOKOM, oOpaliaercs B
coOaky. B pacripoctpanéHHOM npeicTaBIeHnH 00 OKKYJIBTHBIX BOIUIOMICHUSX
KUBOTHBIM-IBOMHUKOM KOJIIyHa HamOoJyiee 4acTo sBIseTCs Y€pHas KOIIKa,
curTaromascs cuMBosioM Heynad. Cembsi ManblIeBbIX, HMPOMBIIUIABILAS
LIEPKOBHOM Marumeil M akTHUBHO paboTaBllasi C HKOHAMH, CKOpEe BCEro
WCIIONIb30Baa Il BoruiomeHus oopa3 Cesroro Xpucrodopa Ilcernasoro.
Ero nuk ¢ romoBoi mca Obl1 HamucaH Ha Ypaine B I HeBbsHCKe, Tie Ha
MPOTSHKEHUHU JIOJITOTO BPEMEHHU OBITOBAJIO cTapooOpsiaaecTBo [13].

[IpeObIBatomIyii B COCTOSIHUM OCTPOro ICHMX03a, MablllieB CBAJIMBAET
«TOBOpSIILIME TPYIbl» B TOANON, OKPOIUISIET BECh JIOM OEH3WHOM U
nomkuraet. [lanee cnenyer uepena youiicts. MambimeB OepéT B capae pyxkbe
U OTCTPEJIMBAET COCEeNeH, ClelaluX MOTYIIUTh MOXap, MPUHUMAs HX 3a
KOJIZTYHOB, COCTOSILIIUX B CrOBOpE C JIMaToBbIMH.

CocTosiHHE 0CTPOTO MICUX03a OOBIUHO ABJISETCS CIEICTBUEM HAPYILICHUS
pabotbl nodamuHOB B rojoBHOM Mosre [14]. Jodamun — BemecTso,
CHOCOOCTBYIOLIEE ITepeiaue UMITYIIbCOB MEX/ Ty HEPBHBIMHU KJIeTKaMu. [laBHsis
JIereH/ia, XOAUBILas 10 JepeBHE 0 ceMbe JIMmaroBbix, B KOTOpyro Maubliies
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BOILIEN MPUMAKOM, SIBUJIACH JJISl HErO NEPBUYHBIM CUIIBHBIM MEPEKUBAHUEM,
CTUMYJIATOPOM. 3a00JIeBIINN SIKOOBI OT KOJJOBCKHUX ACSHUN MPEKHUA MYXK
Mapunbl ykpenusi B MajbllieBe 3apOJUBIIMECS COMHEHHSA. MarbliieB
nepeexasl K CeMbe CYIpPYTH W3 ropoa B CeJo, IJIe HapOAHbIE BEpOBAaHMS,
«JIepeBEHCKasi Marus» U LEPKOBHbIE OOPS/IbI IEPETICTAIOTCS.

3akiroueHune

OOckypaHTH3M U MpakoOecue OKpyKawolux Manbliesa celbuaH
CO3/1al0T ONMaronpuATHBIN (OH ISl pa3BUTHS IICHX03a, alloreeM KOTOPOTO
CTaHOBHTCSI MacCOBO€ yOMIICTBO. MalblllieB HE CIIy4aliHO MOKUTAET JIOM,
MMEHHO OYHUCTHUTEIbHAsl CHUJla OTHS, M3BECTHAs CO BPEMEH 3apOXkKICHUS
30poacTpu3Ma, T0JKHA OUUCTUTh, UCLETUTh 3eMJII0 OT HeuucTu. [IpubpiBias
Ha MECTO MO)Kapa MWIHLHKA, YJIy4YMB MOMEHT, BajJUT MarsliieBa ¢ HOT,
OTHUMAET PYXKbE U B APOCTH ObET HOTAMHU I10 TOJIOBE, Jullas 3peHus. Cam e
MasnbliieB CYUTaeT, YTO MOTYCTOPOHHUM CHJIaM BCE-TaKd YNaloCh «OTHATH
1a3a.

Mudonornyeckoe  MHpPOBO33pEHHE M TPAKTOBKAa  YKU3HEHHBIX
MIPOLIECCOB C TOUKH 3PEHUS] Maruy U KOJIJOBCTBA, MPUCYIIUE KUTEJISAM Cea
[Ipecnenckoe, B pacckaze M. EnuzapoBa « YkpaJieHHbIE I71a3a» MPEACTABIACT
co00il KOJUIEKTHUBHOE 3a0NIy)KJI€HUE, MapKUpyeT OTCYTCTBUE JIOTUKH U
KPUTHUYECKOTO MbIIIIeHHUs. Tak UM ropasao jerde oObsICHUTh COOCTBEHHbBIE
Hey/auu, OOBUHSS KOJAYHOB U IEpeKiIa/ibIBasi OTBETCTBEHHOCTh HA HEYTO,
YTO BBILIE U CUJIbHEE, YEM OHU CaMHU.

[TocTossHHO yrHeTtaemblii B ceMbe, MaublllieB MIIET MPUYUHY BCEX
0el B KOJITIOBCTBE, HAIPABICHHOM MPOTUB HEro. JTOMY B HEMAJIOW CTENEeHU
CIOCOOCTBYET MaccoBoe oOpaieHue K Maruu B cene. CoBeTCKUN COr03
PYXHYI; TPY>KEHUKH, pabodue Jroau c€i, OKpauH JIMIIMINCh HPAaBCTBEHHOM
Y MOPAJIbHOM OMOpbI. 3HAXapH, HAPOJIHBIC LIETUTENN, BEAbMbI 3aHUIA HULTY
WHXEHEpOB cyaed u BiuacTuTeneil aym. XJIBIHYBLIMI MOTOK MH(OpMaLUU
0 SIKOOBI 4y0JICHICTBEHHON CHUJIE 3arOBOPOB M OOPSIOB MOPOIWII B JIFOASX
MepBbIe 3a4aTKy HEBpPO3a, MPEATEeYeil KOTOPOro M CTall KpaxX CTaOUIBLHOTO
U npenckazyemoro npouioro. Cenpyane, A0 NEPECTPONKU COCTOSIBIINE B
MapTUy U ObIBIINE aKTUBHBIMH KOMMYHHCTaMH, oOpariaiorcs K nepksu. Ho
LIEPKOBBL HE AAET HAJSXKIbl Ha ObICTpOE perieHue mpobiaem u o6ex. Cumomo3
«HApPOJHOW» Marvu, PEeITUTrHO3HBIX MPAKTHUK U S3bIYECKUX BEpOBaHHU — B
9TOM HILET CHaceHusl 3a0y/IIne, Uy Iie YMUPOTBOPEHUS TyILIH.

MaubliieB, nepeexaBUIvii U3 ropoga B CeJI0, HE TOTOB BOCIIPUHUMATH
TaKy10 JEHCTBUTEIBLHOCTD; €r0 HEBPO3, MEPEPOCIINIA B IICUX03 U MTPUBEILLINIMA
K MacCOBOMY YOUICTBY, I€MOHCTPUPYET pa3phbiB MOBEJCHUYECKUX YCTAHOBOK
B CO3HAHUU >KUTENS MEranojuca, ypOaHM3UPOBAHHOTO M JaJIEKOTO0 OT
ecrectBa npupoasl. [locie cBagp0b1 MarbiilieB He Hauaj )KUTh 000COOIEHHO
«cBoUM JIoMOM». OH BOHIEN B CEMbIO U Hauaj KUTh M0 YKJIaay U MpaBUiiaM
noMa JlunaroBsix, a, cienoBaTeIbHO, HE MPOIIEN MpeTuMUHAPHBIN 00ps,
HE OTAeNwICS U He O0(QOpMUJICS C CYHpPYroil B OTACNBHYIO SUCHKY, CEMBIO
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[15]. TlonmokeHwe mpuMaKa, CEIbCKUE TIEPECyabl, COIMAIBHO-OBITOBAS
HEYCTPOCHHOCTh, LIApUBIIAasi B TOT MEPUOA B CTPaHE, CHPOBOLMPOBAIIU
HEBPO3, KOTOPBIi1 lajnee nepemén B CTaIui0 ICUX03a U JOCTUT TParudeckoro
ariores.

Hecmotpst Ha oOmmpHBIN Kopriyc npousBeaeHuit M. Enmuzaposa, kpyr
CKBO3HBIX TeéM (TIepexoJ]l U HENPUATHE HOBBIX PEauil )KU3HU, PUTYaJIbHBINA
U COBETCKUH TUCKYpPC, CaMOUJEHTHU(UKAIUS Tepos) U MarucTpajbHbINA
MIEPCOHAX SBOJIIOLIMOHUPYIOT, HO, T10 CYTH, 3TO TE 3K€ OOBEKTHI, T0/IBEPIILIUECS
MetamopdozaM. Putyanel, mpuCyTCTByIOIIME Kak B Majod, Tak U B
POMaHHOM Mpo3e aBTOpa, 3aKOJBLOBBIBAIOT M COCTUHSIOT BOEAMHO BCIO
KaHBY IOBECTBOBAHUS, PACKpBIBasi 3aMbICE KaXKJI0TO, HA MEPBbIN B3IV,
CJIy4ailHOTO JACHCTBHUS.
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Angarna. Maxkanaga  M.EmmzapoBteiH  «Tekmenep»  (2008)
KUHAFbIHIAFbI « ¥ pIIaHFaHKO3/1eP» OHI1MEeC1 TaHBIM/IBIK-TICUX0AHATTU THKAIBIK
o71e0M ChIH TYPFBICBIHAH TasgaHa bl. CIOKeTT1 KYpy MEH KeHinkepiuep/iy ic-
OpEKETiH BIHTANAHIBIPY VIIIH KO3FAyIIbl JKOHE OpPTaJBbIKTAHIBIPYIIbI KYIII
peTiHAe OpeKeT eTeTiH apXauKalblK POCciM, MOCTKEHECTIK I9YIpIiH ChIH
KBIIAPBIH]IA ©3€KT1 OOJFaH «XaJBbIKTHIK MPABOCIaBUEHIHY IHU CaHACHI MEH
Toxipubeci 3eprreneni. 1990 xplnaapaAbIH asFbIHAA KOMIIUTIKKE KOMKETIMI
OO0JIFaH TCEeBIOOKKYIBTTIK oe0ueT KeHec oxiMeTi KbUIIapbIHAa HIPKEYITiK
eMip TOXKIpHUOECIHEH aMbIpbUIFaH aJaMIapAblH KYHIETIKTI eMipiHzae
cypanbicka ue Oonabl. byn Makamaga kepkem oaeOHMeTTeri «aybUIIbIK
CUKBIP» MEH «XaJbIK MPAaBOCIaBHECIHIH» yKcac cuMOno3sl M. Enn3apoBThIH
«¥pnanraHKe3/1ep» SHrMeCi MbICAIbIH 1A Kallail KYphUIFaHbIH KAPaCTHIPAMBI3.
AyBIIIBIK XKeprepae Oap koHe QOHrIMeIe CUTIaTTalIFaH )KeKe 9IeT-FYPhINTapIbl
3epTTey T€K OChl OKUFaHbI TYCiHyre JKOHE TYCIHAIpYTe KiNT Oepeni, COHbIMEH
Karap aBTOP/IbIH OypbIH HET131HeH KapacThIPbUIFaH 0acka IbiFapMaIapbIMeH
napaijenbal JKacalabl. KeHecTik MHU(TIH JeKoHCTpyKuusichl. CoHpaaii-
aK MakajaJa Hama3 Ke3iHJe MHJBIH KYMBICBIH Oakpliay MaKcaTbIHIa
KYPTri3iIreH MeAUIUHATIBIK SKCTIEPUMEHT IEPEKTEPI J)KOHE JaMy TUHAMHUKACHI
OOMBIHIIIA KEHIMKEP/IiH KaFJaiiblHa YKCac «00CeccHus» >KOHE JIHM ICHUXO03
KYHiHE TYCKEH aJamMAapAblH TCHUXUKAIBbIK >KaFAailbl Typallbl JIepeKTep
KenTipinreH. by 3epTTeyaiH MaHbI3ABUIBIFEI MbIHAAA: M.Enu3apoB mpo3acsl
OYpbIH TaHBIMIBIK TMOJTHKA, MCUXOAHATUTUKAIBIK OAeOHETTaHy oIicTepi
apKbLIbl KapacThIPBUIBII, 3epTTeIMEreH. byphIH KapusiiaHFaH eHOeKTepe
BIPBIM KEHECTIK MHUQTIH IEeKOHCTPYKIMSICHIHBIH JKaHaMa Jcepi peTiHzae
KapacTsIpbliaabl. by makanana OasHaay 6apbIChlH OaCKapaThIH apXauKaibIK
POCIMHIH  OpTaJbIKTaHIBIPYIIBI  pell  KepceTinreH. byn  3eprreynig
MPAKTUKAIBIK MaHBI3AbUIBIFBl aJbIHFAH HOTIDKENEpAl 9/le0HeTTaHy, COHFBI
OpbIC oneOHueTi KOHE TICHUXOAHAJUTHKANBIK oAeOHeTTaHy KypcTapbiHa
MaTepuanaap JanblHIaya Hainananyra OONaTbIHBIH/IA.

Tipek ce31ep: KOTHUTUBTI OITHKA, ICUXOAHATUTUKAIIBIK 9/1e0H CHIH,
apXauKalblK pUTyal, IIHA CaHa, alJbIH alla BIPhIM, MOCTMOJAEPHIK MOTIH,
TIHY TICUXO03, BIPBIMJIAP
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Abstract. The article analyzes the story “Stolen Eyes” from M.
Elizarov’s collection “The cubes” (2008) in the aspect of cognitive and
psychoanalytic literary criticism. The archaic ritual, which acts as a driving
and centralizing force for constructing the plot and motivating the actions of
the characters, the religious consciousness and practices of “folk Orthodoxy”,
actualized in the critical years of the post-Soviet era, is studied. Pseudo-occult
literature, which became publicly available at the end of the 1990s, turned out
to be in demand in the daily life of people who had lost the practice of church
life during the years of Soviet power. In this article, we consider how a similar
symbiosis of “village magic” and “folk Orthodoxy” in fiction is based on the
example of M. Elizarov’s story “Stolen Eyes”. The study of individual ritual
practices that exist in rural areas and are described in the story provides the key
to understanding and interpreting not only this story, but also draws a parallel
with other works of the author, which were previously considered mainly
from the perspective of the deconstruction of the Soviet myth. The article also
provides data from a medical experiment conducted to monitor the work of the
brain during prayer and data on the mental state of people arriving in a state
of “obsession” and religious psychosis, similar in development dynamics to
the state of the protagonist. The significance of this study lies in the fact that
M. Elizarov’s prose has not previously been considered and studied using the
methods of cognitive poetics, psychoanalytic literary criticism. In previously
published works, the ritual is seen as a side effect of the deconstruction of the
Soviet myth. This article displays the centralizing role of the archaic ritual,
which directs the course of the narrative. The practical significance of this
study lies in the fact that the results obtained can be used in the preparation
of materials for courses in literary criticism, the latest Russian literature, and
psychoanalytic literary criticism.

Keywords: cognitive poetics, psychoanalytic literary criticism, archaic
ritual, religious consciousness, preliminary rites, postmodern text, religious
psychosis, superstition
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AP-UMAH TAKBIPBIBbI
*Kypmambaesa K.C.!
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Anaarna. MakanaHblH MakcaTbl — OYKIJ olieMre OWriial Ka3aKThIH
YIbl  aKbIHBI, JKaszymbichl, (umocodsr [llokopim KynaiiGepaiyiabHbIH
IIBIFAPMAIIBUTBIK MYPachl HETi3iHAe Kall Ke3eHIe OOIMachlH ©3€KTi OOJIbII
CaHaJaThIH aJaMIepIIIiK EeH T'YMaHU3M TaKbIPbINTAPBIH Tanaay. FeuibiMu
YKYMBICTBIH HET13T'1 UJESChI — OHBIH JIJaHa TONIMIepIIEePAiH UTiMIAEPiH MAKCATThI
TypAe OuTy apKbUIbl KeJIreH pyXaHH 13[€HICTepiHIH, CEeHIMIIEPiHIH, a3anThl
OWJIapBIHBIH, KHHAJIBICTAPBIHBIH MOHIH aly.

JKYMBICTBIH FBUIBIMH KOHE MPAKTUKAJIBIK MAaHBI3IbUIBIFBl — MaKaiaza
HlokopiM KynaiiGepaiyibIHbIH IIbIFapMaIlbUIbIFbIHA HETI3EITeH KOpKeM
HIbIFapMajaparbl «ap-oKAaH», «ap-OKIaH Typasbl FBUIBIM», «ap-OKIaH
KOZIEKC1» YFBIMIapPbIHBIH JKaH-KAKThIIBIFbI TAJAAHAIbI.

3eprreynin  omicHamanelk Heridi  JI.H.Tomcroit, A.KynanOaes,
HI.Kynaitoepaues, b.Paksimxanos, A.Omapos, T.)Kypr6aii, b.EpnemOexos,
K.[Jocaii, T.IllanOaii >xoHe Tarbl O0acka Aa ofeOMETTaHYIIbl FaIbIMIAPIbIH
bunocopusIBIK KOHE 91e0U 3epTTey eHOEKTEepl OONIBI.

3epTTey *KYMBICBIHBIH HEr'13T1 HOTHXKeC1 — OepUIreH TaKbIphII asiChIH/AA
KYPri3UIr€H ChIHM Tayijay OapbIChIHIA CasiCU-dJIEYMETTIK OpTa aKbIHHBIH
JTYHUETAHBIMBIH O€piK KaJbINTACThIPFAHbl AHBIKTAJbI, OMTKEHI erep o3
eniHe 0opi JKaKChl 00sIca, aKbIHHBIH YKaHbl YMITCI3IIKKE YIIIBIPAMAUTHIH €11
JiereH Oaiiam kacapl.

¥YT-a3aTThIK KO3Faliblc OacTayifaH JdyipAe€ CEeHIM MEH ajam3ar
KaFuJaTTapblHa afajAblK KOFAMHBIH IPOIPECCHUBTI JaMYbIHBIH KO3FayIlbl
KYIIIiHE aifHaIa/bl.

Tyran xankbIHa qereH skaHambIpibIK Hokopim KynaiiGepaiyiibia 03iH1H
TyFaH eJliHe JaMbIKThl YJI, KOPHEKT] aKbIH-OUIIbLI, aJaMiap MEH KOFaMHBIH
WTUIIT YIIiH FYMBIPBIH apHAFaH YaFbI3IIbl JOPEKECIHE JKETKI3II.

3eprrey OapbIChIHAA KOpPKEM, IyOIUIUCTUKAIBIK MOHE FbUIBIMU
MOTIHIEPAl TEOpPHSUIBIK Tajjaay, >KyWeney, >Kajmbulay, TYKbIpbIMJIAY,
CaJIBICThIpMAJIbl TANAy dJiCTepl KOIIaHBLIJIBL.

JKyMBIC KOPBITBIHABUIAPBIHBIH MPAKTUKAIBIK MAaHbI3AbUIBIFEl — OyJI
Makaja JKOFapbl OKY OpBIHIApbIHIAFbl o/e0MeTTaHy MOHAEPIHIH MK
OOlbIHINIA 1opicTep MEH CeMHMHapiapra AalbIHIBIK Ke31HJEe KOCBIMIIA OKY
MarepHaibl peTiHae NaiJanaHblIybl MyMKiH.
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Herisri epesxesiep

AOQaiiibIH LIOKIPTTEpiHiH IIMIIHAET] epeKIle TapblHAbl KOHE YIIbI
aKbIH LIBIFAPMALIBUIBIFBIH (QHI0CO(MUSIIBIK KaFblHAH AaMbITyIIbl [Ilokopim
Kynaiitbepniynel  Oonabl. AGaif KalmbITACTBIPFaH PyXaHU-aFapTYLIBUIBIK
onebuerti IllokopiM apbl Kapall JaMbITHIN, OHBIH Ma3MYHBIH KEHEWTe
TycTi. OTapubUIBIK €3T1 KBICTIaFbIHAA PyXaHH TaMbIPbIHAH Y31UIiM, O11iMCi3
eMip KEIIKeH KalpaH Ka3aKKa IIbIH Keperi OChIHAYy JKapbIK KON OOJATHIH.
[TokopiM HIBIFapMaIapbIHBIH CTETHKAIIBIK ©peci OMIKTIriH JKoHE TyTac ell,
KaJIbIH OyKapa Kambl YVIIIH aJaMIIbUIBIK HETI31 caKTam KalyFa YMTBUIFaH
aKbUIMAH/BIK YCTAHBIMBIH aKbIHHBIH ap-0’KJaH, aJlaMIIbUIBIK KaJbIl, UMaH
KaTeTOpHUsJIapblH OMIK T033USl apKbUIBI TAHBITAABl. AJAMIIBLIBIK, UMaH
xbIpaapsl LIIokapimie MbIHAWBUTBIFBIMEH 9p1 KOPKEMTIK KyaTbIMEH O€pUITeH.
Bacteice LlIokopiMHIH IIBIFApMAIIBUTBIFBI APKBLIBI Ka3aK JYHHETaHMbIHIAFbI
FachIpyap OOWbI KAJBINITACKaH ap OLTIMI CUIAaTTaphl KOPIHII, KOIIIUTIKTI COJ
OlimMre YHIEYyIMEH epeKIIesIeHe .

Kipicne

JlaHBIIIITaH aKbIHHBIH 11IK1 CBIPBI OHBIH MMaH, aJaMIbIK MCeelIepiH
YKaJIBIKIAK Cy3iIl, CAaHAHBI KiPJICHY/IEH Ta3aJIalThIH KOPKEM CO3Te aMaHaTTaybl
apKBUIBI KOPiHIC TanKaH. AOait alTKaH Ha/IaHIbIK MEHJIETEH «ETEKOACTHIIBIKY
[oxopimai 1e ker KuHaraH. AKBIHHBIH €31 aUTIaKIIbI, aJaM 0anachl XKapblK
JYHHE]IC Ta3JIBIKTBIH MOHIH O1JICE a/1acIiaii b, OJ YIIiH MiH/I1 oyei e31HHEH
131e aen GpunocousUIBIK TYHIH XKacalIpl. AJTaMHBIH aJaMJIbIFbl OHBIH 0acKa
JKaHJapFa OJAUICTIICH Kapaybl €KCHIH aKblH YHEMi ©3 IIblFapMasapbiHaa
KOPCETII OTHIPAIbI.

bimimainep Hacuxar Kol yasabl,

AJlaM YIIiH yaibIM K€l JKa3a/Ibl.

... bomapra ymTbL1, O0JIMacKa KaHaraT Kbl
JKana sxaysir, canpiHOa xanTaimMakka [ 1, 81 0.].

Kazak mamacbiHa MYCBHIIMAHIBIK KEITCHIMEH OJ Ka3aK XaJIKbIHBIH
JOCTYPIMEH YHIECE OTBIPBIN, XaJbIKThIH OWBIHAH IIBIKTEL Ka3zak
XaJIKBIHAAFbl JajalIblK TaHBIMFA HETI3JENreH afaMIbIK KOJEKCI MCIIaMMEH
KEJITeH UMaH KaTerOpUsIChIMEH YHIIECTi. «MYCBUIMaH/IBIK IIapTh» aTThl OM-
tonramaapeiaaa [llokopiM wMmaH Typaisbl kaszanpl. Mman woceneciH Tyn
Heri3eH Kosfaiael: MiMan nereH Ajuia TarayiaHblH OapibIFbIHA, OIpJIiTiHE,
Oacka AJjuta >)KOKThIFbIHA, KypaH ce3iHiH 0opi MIBIHABIFbIHA aHBIK AKbUIMEH
HaHOak. SIrHu, AytaHbIH O0ap eKeHIHE )KOHE OHBIH O1p €KeHIHE Ce3iHII OaphIn
MOMWBIHCYHY Kepek ekeH. Col KacueT aJlaMHBIH MMaHBIHBIH 0achl 0OJIMaK.
Mine, lokopim ocwiHbl aiTaapl. [LIokopiMHIH OCBI TYKBIPBIMBI KacCHETTI
Kypan Kopimuig 1-®aruxa cypeciMeH TONBIK YHIESCIT TYp, MYHAAFbI
JKET1 asATThIH MOH-MarblHACHI Typa OChl MOHOTEHCTIK OMJIbIH KiUITI OOJIBIT
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TaObUTaIbl. AJUIaHBIH OapibIFbl, Oipiiri, OHBIH oneMHIH Pab0ackl ekeHairi,
OFaH KYIIIBLIBIK €TY, Typa JKOJJIaH aJiaciay/ibl TUIey Typajbl alTbuFaH. by
OeTtarrap cype uciaaM JIiHiHIH Ty Ka3bIFbl 00k caHanaabl. MyHsl Hlokopim
arikpiH OinreH. O XKaparymsl MieHin 6ap ekeHine, 61p ekeHiHe MOMBIHCYHFaH
ajlaM MMaHFa YUbIN, KUSHATKa OapMaiiibl aen Oiimi. Ajgam e3iHiH jKapaTKaH
HEHIH 0ap eKeHIH KOHE OHBIH ©31H KOJIJIAWTHIH, TY3Y JKOJIFa CaJaThlH €PEKIIe
KYII €KeHIH O1JITeH/1e, OHBbIH alTKAaHBIMEH JKYPMEK.

[oxopim Kynaitbepaiyibl Anjiara UMaH KEJITIPIeH agaMIapIblH OHbI
TYCiHyiHe OailJIaHBICTBI MMaHbl «IIaTAK MMaH» JKOHE «IIBIH UMaH» eIl
mapTThl Typae Oemin Kapaiinsl [2]. ImMaH nereH kanraH, oTIpik WiIaHy, el
aJiay YIIiH KaHbIH JKaJIJIay eMec eKeHIH Jie 03 eJICHIepiHe Oepill OThIpFaH.
[IokopiM esieHaepi apKbUIbI HCIIaM KaFUajdapbiH OapbIHIIA Ka3aK YFhIMbIHA
CaJIBIN TYCIHIIPYTE THIPHICKAH.

Marepuajaap MeH dicTepAiH CHIIATTAMACHI
3epTTeye TEOPHUSUIBIK Tallay, KYHeley, )KHHAKTAy, TY)KbIPBIM jKacay,
CaJIBICTBIPMAJTBI TAJ/IAy 9MIICTEePl KAKETIHIIE KOJIIaHBLIJIBI.

Hoatu:kenep

[oxopiM AOaiiIbIH pyXaHHU IIOKIPTi, OMBIH KaJFACTHIPYIIBI 130acaphl,
OJI XaJIBIKTBIH PYXaHH )KOFBIH 13/1eTeH AOalIbIH aKbIH/IBIK MEKTECOTHEH ITBIKKAH
TaJlaHTTApAbIH KemdackiHAa TypraHbl Oenrimgi. [lo33usSHBIH KOpKEeMIIIK
QJIEMiHEH 06JICK, CFOXKETTI IacTaHap MEH JKbIpJap a3y ©3 aJlJIbIHa, VITTHIH
©31H-031 CaKTay TYHCITiH 30palTaThlH HMMaH, aJaMIeplIlliK MOCeeCiHe
[Ioxopim aca Meuisial, MbIH BIHTAJIBI 0OJIFaHBIH IIBIFAPMAIIIBUIBIK KOJTaHOACK
arkpIHgal Tyceni. MiMman moceneciH AOaiiblH aKbIHABIK MEKTCOIHEH HOP
aJIFaH MIOKIPTTEP1 epeKiie Ouik canameH kbipiaca, [IlokopiMHiH Oy opaiiga
OYJIMEITIK YHI epeKIlie TeOIpeHICTI mbIFaabl. Ap MEH Y)KJIaH Typajibl TOJIFaFaH
[IokopiM €3 IIbIFapMaIIbUIBIFbIHIA 0ACThI YCTAHBIM €TIN Ta3a OWJIBI aJlaM
MEH epKiH aJlaM MCeJIeCiH Jie Ha3ap/ia aJbIll OThIP/IbL.

Myxrtap ©Oye30BTiH alTybiHIa, [llokopiMHIH AOalIBIH TOJBIK
MaFbIHA/IaFbI MIOKIPT1 OOJIFaH Ke3eH1 OH OeC JKbLIIal YaKbITThl KaMTHIBI [2].
FoutblM MeH OimiM apKbLIbl aJaM JKaHBIHBIH HaJaHIBIK KbICIIAFbIHAH a3ar
0O0JIaThIHBIH aKbIH OApBIHIIA JKETKI3yTre THIPHICTHI. PyXaHu FBUIBIM JICTCHJIC
013 TyMaHHUTapJIbIK FBUIBIMIAP Cajachkl €KeH JIeN Oip)KaKThl KapamaybIMbI3
KepeK. PyxaHu FBIJIBIM JIETCH aJ1aM 0aIachIHBIH KQKETIHE KapalThIH, a1aM/Ibl
aJIFa >KbUDKBITAThIH FRUIBIM. [1IoKopiM FBUIBIM Typajibl alTKaHAa FhIBIMMEH
alHAJIBICHIT, FaJIBIM OOJIFAHHBIH OApJIBIFBI Ja KaKChl agaM 0oJMaybl MYMKIH
eKkeHiHe 1e ou Oeoueni. AKbIHHBIH «CeH FhUIBIMFA OOJICAH BIHTBHIK» JIEreH
©JICHIH/Ie O1JTIMIH UTEPTeH FaJbIM MEH Ta3za 0ac maijaacel yIIiH eHOCKTEHTCH
FAJIBIMJIBI  CBHIHAMIBI. AKBIH FBUIBIMHBIH Iai/acbIMCH Karap 3HUSHBIH J1a
artanel. CoHIa FRUTBIMIBI UTEPINl aJlFaH ajlaM ©3iHeH OUTiMI TOMEH aJaM/Ibl
ajjian, naiaa Kkepce, oj 3aJIbIMJIBIK JIeH TaHbIFaH. SIFHU, KMaHBI KOK FajIbIM
FaHa coJiai Kacauabl.
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Conppikran [llokopiMm eneHaepiHiH TyTac Oip mapachkl TEK UMaH MEH
aJIaMIIBUTBIK KaFUIaJIapbIH KOpKeM co30eH OcifHenel aiiTyra OarbITTalIbl.
OMipaiH exiHOeHTIH Oap alachl,
O ailyia — KUSTHATCHI3 O Ta3achl.
MeiiipiMm, bIHCAM, 9IIIJIET, a1 EHOEK,
Tasza xxypek, Taty noc — con mapacsr [3, 155 6.].

Taakbuiay

Casicu oyeyMeTTIK OpTa aKblH TaFJbIpblHA ocep eTIeld KOWMaJpbl,
3aMaHbl OHBIH JIYHHETAHBIMBIHIAFbl aJaMJIBIKTBIH aJThIH Ka3bIFbIH OEpik
KasbinTacTeipanbl. Cebedi TyFaH el Oepekeni 00jica, aKkbIHHBIH YKaHBI II1aT,
KYH3emicKe YphIHOAMIbI. ¥JIT-a3aTThIK KO3FAJIBIC OacTaJIFaH A0Yip/e HEIKTEH
MMaH MEH aJIaMIIIbUTBIK KaFU1aJIapbIHa a1aJIJIbIK KOFAMHBIH TYTKAChl 00JIMaK?
byran xayanTsl abalTaHyIIIbI FaJIbIM, XKa3ylibl TypchiH JKypTOaiiibiH MbIHA
mikipineH Tabyra Oomaapl: «PyxaHW KOHE SKOHOMHKAJBIK TOYENCI3MIK —
VITTBIK OOCTaHIBIKTBIH KEIUIi. DKOHOHOMHKAJIBIK TOYSIAUTIK Oap kepae —
TEHIIIK OK. TeHJIIK JKOK jkepae — OOoCTaHIBIK XOK. bocTanablKk OomMaraH
KEPJIE — pPyXaHH TOYEIAUTIK 0ap. AJl pyXaHH TOYEIIUTIK — XaIbIKThIH, YJITTHIH,
MEMJICKETTIH eyimre O0eT amysl fereH co3 [4]. Fameim T. XKypr6ait GalibimTan,
capanaraH qyHueHiH O6apibirbiH [LlokopiM 3 OolibIHAH OTKI3TeH. XaTKbIHBIH
TEHCI3/11KTe O0MYBIHBIH ce0e0iH 13/IeTeH, TanKaH. bipak oHBI JKy3ere acblpyFa
yakbIThI JkeTriesi. Kommaybl XamkplHbIH JKaFaaibl 6onmaasl. by yiken 6ip
VITTBIK Tpareausi 1eyre 0oJasl.

AJTaMHBIH UMaHbI KOM1T OOJIYBI YIIIIH OFaH TY3Y JKOJIJbI TaHAAy KEPEK.
Kapwlk myHuene Ty3y KOJIbl KOPCETETIH KOceMJIiep pPyXaHH ycTasuap,
FyiaMa xakimzaep 0obli mbIKThL. Oyene [LokopiM FEUTBIM-01TIMA1 YIIBIKTAY
YIIIiH jKacTapra emipiepiH 3as 0oiMachiH Aecenaep «KaapHanbik Abaiira,
KYp, OapaibIK!» Iem ecueT aiTca, COChIH Ka3aKThIH JaHAckl AGaiiMeH Koca
ToscToi Bl TP TYTHIN aTai Ikl

AKUKAT ChIpbIM/IbI aliTcam — ToJcTONIbIH
MBbIH COIBIHBI aIMalMbIH ThIpHAFbIHA.
AnacnialiCblH aKbUIJIbI, apJiblFa €pCeH,
2Komnaii kepme KbUIMAaiibl COMbI KOPCEH.
Tankeip, agan, ak HUET alaMIapabIH
Annan06aiceIH apThIHaH epe 0epceH [3].

®dunocod Ilokopim Oip Facelp OYphIH aWTKAaH WMaHIbI Oy3aThIH
marak JiHaep kKeoOeice, JeCTPYKTHBTI TOIITapFa €preH ocipe MIHIIIAePAIH
CaHachl YJIaHBIN, TEPPOPU3MIE KbUIAaM OO alabIpapblH OYTIHT1 oJieM
alKpIH KepceTTi. MyHBI aKbIHHBIH 63 CO3IMEH aiiTca, « TepicTi J1e qyphIC aemn
CEHJIIPETIH» 30MOHU KbLTYy TEXHOJOTHUSICHIH MEHIEPreH apHabl TOII JKacau Ibl.
Nman MoceneciH akbIH JIIHMEH OalaHBICThIpa amajbl. OUTKEHI «UMaH»
JIETeH cO3/1H 0ajaMackl — CEHIM JIEFEHMEH TEH.

Comnburapra 613111 JKap 6ip Kapaca,
JKapwIk HYpMeH KyperiH apaaca,

350



BULLETIN of Ablai Khan KazUIRandWL
Series “PHILOLOGICAL SCIENCES” Number 2 (73) 2024, 347 - 357

JKaHbIH kaH, €CKi IMaHbIH UMaH JeMeEl,
Baitrycrap kanap eni-ay TaH-Tamara.

«TanbaiMbIH, mokipTiMiH ToncToiabiHy, «Men 6oncam Toncroinai
apMaHbIM KOK» — JIeT eJICHre ChIphIH amkaH Illokopim opbic o1eOueTiHIH
abIObI, agamM3arThiH JAaHbimmansl JleB Hukonesua ToscToiapl mip TYTTHI.
On Toncroiira xar >ka3nbl, GUIOCOPHUSIIBIK cayaiaap KOAAAAbl IS alThII
JKYpMi3. ¥JIbl JKa3yIIbIHBIH PYXaHHW 13JICHICI MEH aH a3a0blH, ’KaH ChIPbIH
KaMTHUTBIH «VIcrioBeib» aTThI KITaOBI TOJIBIFEIMEH HMaH MOCEJIECIHE apHAJIFaH.
OnbiH umaH Typaisl oibl [lokopimmen yuzaec [5]. JI. Toncroiapl e3iHe ycTas
CaHaraH aKblH OHBIH aJJaMHBIH PyXaHU ©MIPiHIH MOHIH 13/IeTeHIHEH Oi1eMis.
An eMip/liH MOHIHIH HE €KCHIH ©31 YIIIH TanKaH akblH enjeH oHama Cast
KOpara KeTill KaJFaHbIH Oi1eMi3.

OMip/iH MOHIH Tammai ajacypraH YJibl jka3ylisl S0 jKacklHAa ©3iHe-
031 KOJI Casblll, CYWIIU]] >KacayFa IIMaK Kajblll, aKbIpbl PyXaHW KalHapBIH
13nen tankaH. JI. ToicTol amam 6amackl UMaHCHI3 OMIp CYpe aJMaiabl JereH
IIBIHAMEI IenimMre KejareH. MMaHchI3 agaM IiHCi3, OFaH aJaMIIbUIBIK achlUl
KacueTTep kaT. Tyci uriieH TYHIIME JEHTIH Ka3ak XallKbl MelipOaH, xKyperi
JKBIITBI 21aMJIbl UMaH Y311 JIece, KapFaca «kAMaHbI KYHCiH!», < AMaHCBI3)» €KeH
neiil. ¥ITTHIK MEHTAIMTETTE alKbIH KOPIHIC TallKaH HOPCE COJl — MIMaH MEH
aJlaMTepIIUTIK KaTeropusuIaphbl ap-ysITKa Tikeaeh tuecini. YT kimae Oosca,
nmaH cona. Conapikrad [1lokopiM MMaHHBIH HETI3T1 OCJNTiCi peTiHAe YKIaH
KaTEerOPHUSCHIH IIBIFApbl. AymnapMaiapblHIarbl « ¥ KIaH» JETeH MPOo3asblK
IIBIFAPMAChl OCBIFaH JISJICII.

Anamrepmiiik KacuetTi LIokopimM KyJuTi HIbIFapMaIiblIbIFBIHBIH aChLT
e3eriHe canraH. by perte oHbl AGaiiIbIH pyXaHH >KOJIBIH KaJIFayIIbl, PyXaHH
130acaphbl Jen TaHUMBI3. VIMITEpHUSIIBIK MUFBUIIBIH KbICTIAFbIHIaFbI XaJIbIKKA
aK JKOJI HYCKAay COJI YaKbITTBIH €H ©3€KTI Macelneci OosateiH. Ke3i amiblk,
KOKIpeTi 05y aJlalll a3aMaTTaphl TETiC OCHI KOJIFa TYCTI.

IIb1H Ta3a ’kaH Ta3aJbIKIIEH
Tonipicine 6apmax oJ1.
MeiiipiMm, bIHCAM, JIITIECTTCH
AFbI3aM Jien Hyp OyJiak.

[okopiM MMaHABI FaHA €MEC, aJaMIIbUIBIK KACUETTI ¢ IIbIH JIHMEH
aCTaCThIPAThIHBI OCHI OJICHHEH aliKbIH KepiHic TankaH. Ce0ebi MMaH MEH
KicimiK Tyn Heri3i 0ip, 6ip-OipiHeH akbIpaMac YiIbl KYHABUIBIKTap. MiManHaH
IIBIFY, IMAHCBI3JIBIKKA YPBIHY TMEeHJICHI apChI3AbIKKA YPBIHIBIPAIbl. OneHae
KEeHinTey apKbUIbl MEHWIpiM, BIHCAI, OMUIET, HOICI CHSKTBI a0CTPaKTHLIBI
YFBIMJIAPBI TIPUITII, OKBIPMaHHBIH KO31HE KOPIHETIH/ICH €TIN CypeTTeyiHIH
Jie YJIKeH MOHi 0ap.

AxpiH  «KomapnmbrH eiiMi» arThl eJieHJAe TOOBIKTHI apachiHA
OonFaH Kapajbl OKHFa, CYHEKKe JaK CajifaH IIBIHIBIK eMIpAiH Oip Y3iriH
aJBIl CYpPETTEYMEH aImlThl. AJaM JKaHbIHBIH HWMAaHCBI3ABIFBl PYXaHH
KYJIIBIPAYIIBUIBIKKA OKEJICTIHIH aKbIH CIOXKETT1 6JICHI apKbLIbl OCHHEI TYp/e
KenTipeai. by CIOKETT1 JKbIp, TApUXH TYJIFallap — aKbIHHBIH HEMEpE arachl
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KynanOaii sxone bapak TepeHiH aTbl atanrad. Ara cyitaH KyHanOaibg
apkaceiHa bapak Tepe alTkaH: «MyHBI KblIFaH kar emec, 63 OkalbIH »
JereH Taba ce3 as3nmai Oarajapl. ATa TETiHE JKaT, TEKCI3IIKKE YPBIHIBIpAp
xkoeHCI3MikTI [IIokopiM MoOpanbAbIK TYPFBIIAH albIITaMai  KaJMaiJibl.
Conpnpiktan KyHohap Komap Typansl peamucTiK OHTIMEHI O IIeXipemik
JIEPEKTEP/ICH OacTal/Ibl.

Aprbl atambi3 Orpkaiiian ym yi 6omap,

Aiinoc, Kaiinoc, Xiritek, — MiHe, ocbLIap.

Kaitnoctein 6ip 6anacer bopcak mereH,

ComnbIH 01p TYKbIMBI €111 6atbip Komap.

bap exi con kiciHiH 6ip )KaKChl YJIbI,

Kasza xeTin eminTi cost 01p >KbLIbI.

Kecip xanran kemnin Konap anwir,

KysiMalThIH iCTI KbUTFaH KYJal KYJIbI.

JKaceipmaii alita 6epcem, CO3/IiH MIbIHBI —

Kynaiira eperecir KbIIAbl MYHBI.

Bamamzae! ancaH, MeH i€ alnabIM KETiHIMII,

«Kane, ara Foit aen KbUIIbIM, — ACiai, — OChIHBD [3, 133 0.].
KonapnbiH KymaiiMeH anpiCybl KYIipiaikke Oactaiabl. ABTOP MYHBIH
ce0eOiH apChI3ABIKTaH JKOHE MMaHHAH Oe3y jaenm TaHuael. En Oomy yuniH
OCBIHJIall KaMaHIIBUIBIKTHI J€p KEe3iHJEe ajlacTan oOTbIpMaca OOJIMaiIbI
JIETeH KaTaH YKiM aiTanel. Heri3iHeH rymMaHu3M HEsUIapblH >KaKTaWThIH,
aJaMIIBLIBIKTEI OOpiHEH KOFapbl KOSATHIH OWIIbLT akelH [1lokopiM HemikTeH
aranac Tybichl Kosap MeH oHbIH KenniHl KaMkaHbl O0siMaii-chipiiaMai, YATChI3
KBUIBIKTAPBhIHA JKUPEHE Kapall, TYHere apThIN 1apFa aCKaH COH OJIap/IbIH OJIiT1H
epTel e )KacklpMai xaibin canajpl? OHBIH XKayaObl Oipey — KyJahIbIH aK
ajiay 3aHbIH OY3bIM, ap-ysATTaH, MMaHHaH Oe3TeH ajaMap Oy JTyHUEIeri eH
copaksl xaHaap exeH. Onap Korambl IIITEH 1piTe/Il dKoHE aifHAJIBII KSJITCH/IE
KaybIMFa opl ©37IepiHe KaCThIK KbUTaIbl. JKEeKCYphIH KaMaH YJITiHI o JeTeHIe
TYI TaMBIPBIHAH KYJIMaca OJI apaM IIeIl TOpi3al Kayjam ece OacTaiibl ja
akpIpbl 00 Oepmeit yirraiibin ketesi. [lokopim enmi Topoueneyain 6ip KOsl
OCBIHJIal KaTaJJIBIK CKEHIH Ji¢ IIbFapMachiHma OunmipreH. «Kankamas-
MampbIp» JacTaHBIH/AA Jla aKbIH aTajlac €Ki KACThIH 1CTETeHIH KYIITaMaiIbl.
byn xepne KomapaplH aybI3bIHa «IIApUFAT HEMEPEHI KOCAJbl €KEH» JIeTeH
ce3/1l cajica J1a aKblH Ka3aKThIH FachIpjap OOHbI KaJbINITACKAH XKETI aTajIaH
KbI3 ajMay CHAKTBI TEKTUIK OenriciH cakrayasl Kanaiael. COHABIKTaH
MampbipabiH 61yl MeH KankamMaHHBIH €J1/ICH ajacTaThlTyblH OKUFaFa KOCaIbl.
OHeT 6abam yIII Ky3re MoJIiM OoJIFaH,
AnanasikneH 6aceiHa OakbIT KOHFaH [3, 174 0.].
Nman kynipetin [lokopiMMeH 3amaHac aKbIHIAPABIH 0PI )KbIPJIaFaH.

XIX raceIpAbIH OpTachlHaH Ka3zakK oAcOMETIH/IEC MYCHUIMAHJBIK ITapbI3bIH
HAaCHUXATTANTBIH JIIHU CapbIHJIAFbl KbIp-AacTaHaap mojanasl. Cededi ochl
yaKbITTa UMITEPUSIIBIK Peceliiiy enre Tatap MoJiajgapblH MOJIBIHAH Ki0epin
Ka3ak apachlH/Ia MCjIaM JiHIH HacuxaTTai 6actarad. OHbIH ce0e01, NCITaMHBIH
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paauKaabl OaFbITTAPBIH OIPTIHIETI Kipridy oMbl OosiFaH CHIKTHI. bipak Kazak
aKpIHIAPhl ©3 3aMaHBIHBIH 3MsUIBI KaybIMbl PETiHJIC HMCIAMHBIH Ta3a, ajail
OaFrbITHIH 63 OJICH JKBIPJIAPBIH/IA XAIBIKKA YKETKI31 OTHIP/IBI.

benrini xeipay Maitnbikoxka CyITaHKOXKAYIIBI «ATall IIHIH UMaHBIHY,
«¥ATChI37Ia UMaH JKOK» JIETEH aTayMeH TOJFay-TepMmenep jka3abl. Mman
opIaiibIM ap-oKJIaHMEH Oipre »Kypeni, Oyjgap CHHOHUM YFbIMaap. bymap
Ka3aK XaJIKbIHBIH JYHHUETAaHBIMBIH/IA TYPFaH achbll KACHETTEp OOJFaHABIKTaH
XaJIBIK JKaThIpKamMai KaOblUIIa Ibl.

JliH apKpUIbl MMaHFa YO, OUTIM apKbUIbl OOWKYHME3MIKTEH apbUIbIIL,
naganel icrepai Tany [IokopimM 3aMaHBIHBIH O0ac OarmgapiamMachkl OOaThIH.
AOaiIbIH TaHBIKTHI MIOKIPTTEPiHIH O1pi Opin ToHipOEepreHoB Te OYJI Maphi3ra
ajian akplH OOJIBI. ...OpIN JIiH KOJIBIH XaJIbIKKa HachXxaTTay/la jKaJlaHIbIKKa
ypbIiHOai, 6ip AJia sK0JIbl apKbUIBI a1aM OOWbIHA KACHET OThIH, OHBIH 1ITTH/IE
FBUTBIM-OUTIMT1 9cepii JIe, 9pJii )KOJIMEH JaMBITyFa KOHLIT KOSIIbI:

TipimikTe Ta3a oAbl O1IMEK Kepek,

3iKip KBIT a7aJ1 )KOJIa 6JIMEK KepekK.

Feu1eIMabl TAaHBICHIH €M a1aM KbIIJIbI

Jlynuere ce0en YIiH KEJIMEK KEPeK.

MiHe, akplH KOPCETKEH oMip CYpydiH cebebi Je, MOHICI JIe OCBIHIA.
Frumeimapl Tany — oi1 aiaM 001y SIFHM Tasa XKYpiIl, a1aJl ey JeTreH co3. OHep-
OimiM — FputbIMIbI TaHy — 01 afgam OOty SIFHM Ta3a JKYpil, aiaji ey JIercH
ce3. OHep-011iM — Opil 3aMaHBIHBIH €H 03€KTi Maceneci [6]. Anaca OacTaraH
XaJIBIKTBIH OarblHAa YJITTHIK ap-HAMBICTBI OSTYFa TyFaH JEpPJiK OKbIFaH,
JAPBIH/IBI a3aMaTTap OCIIl KETUIII.

«Kazak miHmi apablH Ke3i, pyXThl, KaJbINThI, aJaMJIbIKThl CaKTayIbIH
elmeMi peTiHAe KaObuimarad. Heri3i ucinam miHIHIH MOHI JIe, COHFBI
naFaMOapbIMBI3IBIH MIHACTI 1€ — OChD» [7].

[okopiM e©31HIH agamM OOJIMBICHI Typalibl «AJlaM HEMEHE» aTThl
eJICHIHJIEC ap 17IiMi Ooimaca kep OeTiH 3YWIBIMABIK OaFbIHIBIPHITN, MEHICH
OepepiH hopmyia TEKTeC HAKbUI CO3Te alHAJABIPFaH:

Ap Ty3elTiH Oip FBUIBIM TaObLIMaca,

SYIBIMABIKTBL  JKalFaH#a omin skeHOec. Ocwl Kommapaa
3YIBIMIBIKTHI )KEHY YIITiH apiibl FBUIBIM KePEK €KeHIH alTa bl OAUIIIK KEHY1
YIIIiH /i€ FBUIBIM KEepeK JACHi.

En eHcecin OackaH TOFBIIIAp HAJIAHJBIKTHIH KO31H TYOETEWl KypTy
YIIIiH aKbIH op ©JICHIH/E ap-UMaH, aJaMIIbIIBIK KaFuaanapbiHa opaja oepei
Op1 OHBIH MOH-Ma3MYHBIH OalbITyIaH €Il KaJIbIKIaNIbI:

Ap Ty3ep aJlaMHbIH

aJlaMJIbIK CaHaChHIH.

AK JKeHIIT LIBIFaJIbl,

apaMHBIH KapachlH.

Anan eHOeK,

aK JKypek Oepep IIeIIiIL,

Taza akpu1 KOCbUICA
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QJIEMHIH TaJachIH.

...Ap OunelTiH 3amMaHaa
HOIICI OJIiIl,

bipirep enbekre

Oapia agam 6anachl.

On «bocTaHabIK TaHbl arThl» jAereH Pyx oHypaHbl TOpi3aAl eJIeHIHIe
(Tanmamaner, 185-186 0.) cormumann3M MEH KOMMYHH3M HACsUIapbIHA ©3€K
OO0JIFaH o/IIET MeH TeHIK TypaJbl IIbIHAIBI TAHBIMFA ap-UMaH KaTeropHsIChI
apKbLIbl )KeTyre OONATBHIHBIH Ka3adbl. Anaiia agam3aT KOFaMbl TEOPHSUIBIK
KarblHaH YJIbl ¢uiaocodrap OasFbiia Ke3l JKETKeH aKMKaTThl I1C KY3iHIE
JKY3€ere acblpyra IOpKaK OoTyaH acrabl.

Yiipercem UMaH ajamra,
OJIiare, MeiIl HaJaHra.
Kombr xyiipik, K31 TKip,
KeHini cokpIp mabanra.
Ty3ercem OHBIH TiJIETIH,
Tipinrin enrex cyierix.

[okopim «MManbiM»  aTThl edeHae (235 6.) Kas3ipri 3aMaHFbl
TICUXOJIOTHUS FHUTBIMBIHA a/1aM CaHAChIH JYPBIC OjiayFa OarblIITarl, aKblIbl
TPEHUHT OTKI3IN KYPreH KOy4YTepAiH aWTHarblH ap-MMaH KaTeropuscbiHa
TaHBIN-OUTIN CaJIFaHbl TaH KaJIApJIbIK KYObUIBIC. JIMPUKAIBIK TYJIFAa UMaH bl
OapibIK ajzaMfra yuperyre 0ojaapl IeTeH CeHimje. OAUT ajaMFa J1a, Ha/laH
ajamra Jia yuperyre 0oJajsl 1T OMbIH OLAIpe/i.

AnaM Tipi Kypce e
AlaMJIBIK OOpBIII ap YIIiH,
bapria agam3at kambl yiiIiH
Ceprt OGeprem eHOEK €TeM JIet,
Anjarbl aTap TaH YIIiH.

«ManbIM — )KaHBIMHBIH CaJIaFachl, )KaHbIM — aPBIMHBIH CaJlaFacbD) JIel
©31HIH KaJbIITACKAaH KE31HEH pyXaHH IYHHETAHbIMBbIH alKbIHAANl KOFaH
Ka3aK XaJKbIHBIH OTap ejire aiHalFaHbIH, COHbIMEH KaTrap Keibip YITTHIK
KacueTTepiHe HyKcaH TyckeHiH JKanak akwiH, [lynar babGaraiiynsel, [llepuss
Kapswirracyisl, [Ilopran6aii, Mypar Menkeyuibl, Kepaepi ©0y0oKkip CHSIKTHI
3ap 3aMaH aKbIHJIaphl KYperi KaH »KblUIall >KbIpFa KOcThl. Kecipii KoFaMHBIH
KHCBIK aiiHa/JaFbl KECKIHIH aHBIK olIkepenereH AOai catwpachl OOJJIbI.
Enpirici amacyra mak TypFaH XaJIbIKThI O171iM COyJIeCiMEH, JIiH epekeIepiMeH
TOpOMENey KEpeKTIrl alJblHFbl Karapra IIbIKTHL. [IlokopiMHIH pyXxaHH-
arapTyLIbUIBIK [TOA3USCHI TyTaca Keile Ap 1Ml KOHUEHIUSACHIH TYAbIpFaHbl
oenriii. Ap OuLTiMI YFBIMBIHBIH 11 JIe¢ MOHIH KEHIpPEK aia Tycyre Oosajibl.
OHBIH MOHIH allIbII, TYCiHIK O€pe OTBHIPHII TajaAay apKbLUIbl aKbIHHBIH HET13T1
OMBIH, MaKcaTbl MEH XaJIbIK aJJIbIHJaFbl MEP3EHTTIK MapbI3bIH OpbIHAAyFa
JIETeH KYJIIIBIHBICHIH OalKalMBbI3.
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KopsIThIHABI

[okopiMHIH eneHAepiHAe, aAaMIepLIUTIKTIH HEeTi31H KYpalTbiH
VITTBIK 9/I€TI YFBIMAPHI A4, aJaMIbIK KACUETKe JKaT KbUIBIKTAp Ja aKbIHHBIH
KOPKEMJIIK KOpy KyaTbIMEH KO3FallbIcTa, IIbIHAWBI KepiHic Tabaabl [8].
Anamrepminik ce3iH AOait 1a agamabiK Aen KoiganraH. COHOBIKTaH aKbIH
©31HIH YCTa3bl YCTaHFaH OarbITTaH TaiiMail op Ce3/iH MarblHAChIH AOaii
CaJIFaH YJrijie alTKaHbIH KOpPEeMi3.

[MlokopiM WMaHIBI aKbUIMEH CeHIN KaObuiaahael. OFaH OWMIIBLI
TYJIFaHbIH «AKBUIMEH ceHOel MMaH >KOK» JieT alTKaH KaruJachlHaH OeJiek,
KYJUTi aChLIT MYPachl Kya.
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TEMA HPABCTBEHHOCTH, COBECTHU B CTUXAX IIAKAPUMA
*Kypmambaesa K.C.!
*IxkanauaaT GUI0JIOrMYecKUX Hayk, cTapumii npenogasarens, HAO
«Yuusepcutet nmenu llakapuma ropoga Cemeit», Cemeii, Kazaxcran
e-mail: karlygash.kurmambayeva@mail.ru

AHHOTauus. Llenb cratby — NpoaHaIU3UpPOBaTh aKTyaslbHbIE BO BCE
BpEMEHa TeMbl Bepbl M I'yMaHM3Ma Ha Marepuajie TBOPYECKOIO Hacleaus
M3BECTHOTO BO BCEM MMpE BEIMKOIO Ka3aXxCKOro Mmo3ra, nucaress, puiocopa
Hlakapuma Kynaitbepauesa. OcHoBHas uaes HayyHOH pabOThl — PaCKPBITh
CYTb €T0 JTyXOBHBIX IOMCKOB, BEpOBaHMs, TEP3aHUS U UCTIOBEIU, K KOTOPBIM OH
IpULIeN Yepes3 IeJICHANPABICHHOE TO3HAHNE YUYEeHUI MyZIpbIX HACTAaBHUKOB
— Huzamu I'sapxesn, Xakum AOaynkacum @upnoycn Tycn, Omapa Xasma
u JIp.

Hayunas u mpakTuyeckas 3HAYMMOCTbh pabOThI 3aKIIOYAEeTCs B TOM,
YTO B CTaTh€ aHAJIM3UPYETCS MHOTOIPAaHHOCTh MOHATHH «coBeCcTh», «Hayka
coBecTu», «Komekc uect» B XyH0)KECTBEHHBIX MPOU3BEACHUSAX HA OCHOBE
tBOpuecTBa [llakapuma Kynaiibepauena.

Mertononoruyeckoi OCHOBOH HCCIIeI0BaHUs MOCITYKHUITN
¢dunocodekue u mureparyposenueckue Tpyabl JI.H. Toncroro, A.Kynan6aesa,
H1.Kynaiibepnuesa, b.PakpiMmxaHOBa, A.Omaposa, T.Kypt0aii,
b.EpnembexoBa, K.J/{ocai, T.Illan6aif u Apyrux y4eHbIX-TUTEPATyPOBEIOB.

OCHOBHBIM ~ PE3YJIBTaTOM  HCCIEOBATENILCKONM PabOThl  sBJISETCA
TO, YTO B XOJIe TMPOBEIEHHOIO KPUTHUECKOIO aHajlu3a OOHapy>KUJIOCH,
YTO MOJUTHUYECKasl ColMaibHasg cpela MPOYHO (OPMUPYET TapMOHHYHOE
MHUPOBO33PEHUE [103Ta, TIOTOMY YTO, ECJIN B POAHOM CTpaHe BCE OJ1aronoryyHo,
qyBCTBUTEIbHAS Jyllla [103Ta HE 0OpeYeHa Ha YHBIHUE.

B smoxy, koraa Hayaaoch HallMOHAJIBHO-O0CBOOOIUTENBHOE IBUKEHUE,
HerokojeOuMasi BEpHOCTh  OOIICNIPU3HAHHBIM  NPHHLMIAM BEphl U
YeJIOBEYHOCTH CTAHOBUTCS ABMKYIIEHCS CUIION MPOrpecCUBHOTO PAa3BUTHUS
oO1iecTBa.

ConepexxuBaHue poxHoMy Hapony caenano w3  Illakapuma
KynaitGepauesa noctoifHoro ceiHa cBoeil OTUM3HBI, BBIIAOLIETOCS MO3Ta-
MBICJIMTEINS], IPOMOBEIHNKA Ha OJ1aro Jrofiei u o01ecTna.

B xome wuccnenoBaHus MCMONB30BAIUCH METOJbl TEOPETUUECKOTO
aHalu3a, cUCTeMaTu3alK, 0000IeHNs, BbIBO/Ia, CPABHUTEIBHOIO aHaln3a
XyH0KE€CTBEHHBIX, IyOIMLIUCTUYECKUX U HAYYHBIX TEKCTOB.

[IpakTnyeckoe 3HaueHHE HUTOroB pabOThl 3aKIIOYAETCS B TOM,
YTO CTarThsi MOXET OBbITh MCIOJIb30BaHA B KAueCTBE JONOIHUTEIBHOTO
yueOHOro Martepuasia mpu MOJArOTOBKE K JIEKIMAM U CEeMHUHapaM MO LUKITY
JUTEPaTYPOBEAUECKUX TUCLUIUIMH B BBICIIUX YU€OHBIX 3aBEICHUSX.

KuaroueBbie cioBa: Illakapum Kynaitbepaues, Abait KynanOaes,
¢unocodusi, HPaBCTBEHHOCTb, YEJIOBEUHOCThb, COBeCTh, «Komekc uecTm»,
MopaJib
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THE THEME OF MORALITY, CONSCIENCE IN
SHAKARIM’S POEMS
*Kurmambayeva K.S.!
*1Candidate of Philological Sciences, Senior Lecturer, NJSC
«Shakarim University of Semey»
Semey, Kazakhstan, e-mail: karlygash.kurmambayeva@mail.ru

Abstract. The purpose of the article is to analyze the themes of faith
and humanism based on the material of Shakarim Kudaiberdiyev’s creative
heritage. The main idea of the scientific work is to reveal the essence of his
spiritual quest, beliefs, torments and confessions, to which he came through
the knowledge of the teachings of wise mentors.

The scientific and practical significance of the work lies in the fact that
the article analyzes the versatility of the concepts of “conscience”, “Science of
Conscience”, “Code of Honor” in works of art based on the work of Shakarim
Kudaiberdiev.

The methodological basis of the research was the philosophical
and literary works of L.N.Tolstoy, A.Kunanbayev, Sh.Kudaiberdiyev,
B.Rakymzhanov, A.Omarov, T.Zhurtbai, B.Yerdembekov, K.Dosai, T.Shanbai
and other literary scholars.

The main result of the research work is that in the course of the
conducted critical analysis it was found that the political social environment
firmly forms the poet’s worldview, because if everything is well in his native
country, the poet’s soul is not doomed to despondency.

In the era when the national liberation movement began, loyalty to the
principles of faith and humanity becomes a driving force for the progressive
development of society.

Empathy for the native people made Sh.Kudaiberdiyev is a worthy son,
an outstanding poet-thinker, a preacher for the benefit of people and society.

In the course of the research, methods of theoretical analysis,
systematization, generalization, conclusion, comparative analysis of artistic,
journalistic and scientific texts were used.

The practical significance of the results of the work lies in the fact that
the article can be used as an additional educational material in preparation for
lectures and seminars on the cycle of literary disciplines in higher educational
institutions.

Keywords: Shakarim Kudaiberdiyev, Abai Kunanbayev, philosophy,
morality, humanity, conscience, “Code of Honor”, moral

Cmamvsa nocmynuna 30.03.2023
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K BOITPOCY U3YUYEHUS U KIACCUDPUKALIUU
®AYCTUAHCKHUX CIO)KETOB 1 MOTHUBOB B PYCCKOH
KJIACCUYECKOWM JINTEPATYPE
*y3-Orbl I.P.!, CapcexeeBa H.K.2, lemuenko A.C.?
*'marucrpanT 1 kypca, KazHY um. ane-®apadu, Anmarsl, Kazaxcran
email: duzoglyg@gmail.com
’kaHauaatT GUIIOIOTHUeCKHX Hayk, noueHT, KasHY uM. anp-Dapabu
Anwmarel, Kazaxcran, email: sarsekeeval403@inbox.ru
SPhD, Ka3zHY umM. anp-Dapabu, Anmarsl, Kazaxcran
email: alenchika@mail.ru

AHHOTauus. B crarbe nogHuMaercs npobiema u3ydeHus paycTuaHc-
KUX MOTHUBOB, BBIACISAIOTCS UX MCTOKM M TpaHChOpMalus B PyCCKOH
KJ1accuyeckoil nmureparype Ha npumepe TBopuectBa A.C. Ilymkuna u M.C.
Typrenesa. Taxxe B cTaTbe pa3rpaHMYUBAIOTCS MOHATUS «(payCTHAHCKHID
U «(paycTOBCKUI»; TNPOBOAUTCS CONOCTABUTENIbHBIA aHanmu3 obpasza
opuruHasibHoro daycra U ero pycckMX «KOIHUID); BBIACHSAETCS, 4TO 00pa3
CPEIHEBEKOBOTO UYEpHOKHIKHUKAa M Mara Moranna @aycra B pycckoit
JUTEepaType HaJenseTcs HOBBIMH KaueCTBaMH U SIBISIETCS OIHUM U3
HauOosee wyacTo BeTpedaromuxcs. B xome pa®oThl  HMCHONB30BAIHMCH
METO/bl JIMHI'BUCTUYECKOIO, JHUTEPATypHOrO aHallu3a M CONOCTaBJICHHUS
XyJ0KE€CTBEHHBIX TEKCTOB.

[IpakTnyeckast 3HAYMMOCTb JTaHHON HayuyHOW paloThl 3aK/II0YAaeTCs B
BO3MO)KHOCTH OTKPBITHSI HOBBIX aCIIEKTOB M3Y4EHUS PYCCKOM KilacCuuecKon
JUTEpaTyphl, BBISBICHUM CBA3€H JUTEpaTypHbIX TIepoOeB, CTaBIIUX
pe3ysIbTaToM Juaiora KyasTyp. B pesynbrare rcciaeqoBaHus aBTOp IPUXOIUT
K BBIBOZLY O TOM, 4TO 00pa3 fokTopa daycTta He ABISIETCS YUCTO 3araJHbIM —
MIPOBEIEHHBIN CONOCTABUTENIbHBINA aHAIN3 JIUTEPATYPHBIX T'€POEB MO3BOISET
yTIBEp)KJaTh O CYLIECTBOBaHMM oOpa3a «pycckoro @aycra», BIEpBbIE
MOSIBUBIIETOCS Ha CTPAaHUIAX PYCCKOM Kiaccuueckol mureparypsl. CTaTbs
OyZleT Mmojie3Ha HE TOJIBKO AJISl JIUTEepaTypOBEIUECKHUX HCCIIEAOBaHHUM, HO
U Ha ypoKax PYCCKOH JMTEpaTypbl B IIKOJIAX M By3aX, TaK KaK MO3BOJISET
OpPraHU30BaTh N3yUEeHNE TBOPUECTBA YKAa3aHHBIX MMHcaTelneil He 000Co0IeHHO,
a B CBSI3U C YCTOSABIIMMMCS JINTEpaTypHbIMU TpaauuusmMu. Kpome Toro,
nofI00HasE METOJMKa MO3BOJISIET OTKPBITh Kiaccuueckuil odopaz daycrta B
HOBOM CBETE, YTO COCTaBISET HAyYHYIO 3HAYUMOCTb PabOThl B 00JacTu
JUTEPaTypOBEICHHUS.

KiroueBrble ciioBa: ¢ayctuaHa, MOTHB, TPAAULIUS, IPOTOTHUII, APXETHII,
daycT, CIOXKET, Tpareaus
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OcHOBHBIC NTOT0KEHHUS

«®PaycToBckUil MH(D» TNPUCYTCTBYET B PYCCKOM JHTeparype Ha
npoTskeHuu  ABYX BeKOB. IIucarenn XIX-XX BEKOB aKTUBHO 3aHUMAIOTCS
nepeBojaMH HEMELIKOM TITepaTypbl Ha pycckuid si3bIk. X mHTEpec mpolyauia
cpenHeBekoBas jereHna o Jokrope Horanne ®Paycre, ¢urypa KoToporo
Heca 3a co00l TalfHbI M 3arajIki €ro JMYHOCTU U AYIIH. DTH IPOTUBOPEUHs
OTPA3WIUCh HA CO3JJaHUU 00Pa30B MHOTUX PYCCKUX I'€pPOEB.

BBenenue

@urypa CpeqHEBEKOBOIO UEPHOKHMIKHMKA M Mara Joktopa ®Paycra
U Ha CETOJHAIIHMKA JEHb OKpykeHa TaiiHamu. CyliecTBoBal JU OH B
NeMCTBUTENIBHOCTH WM €ro o0pa3 sBIAETCS JHIIb IUIOAOM (aHTa3uU
CPEAHEBEKOBOTO UeJI0BEKa, HEU3BECTHO /10 CUX Op. be3ycnoBHo oHO: 06pa3
nokropa Paycra NpUBIEKAET CBOEH MPOTUBOPEUUBOCTBIO U 3araJOYHOCTHIO.
HNmenno Onaromapsi 3TOMy IO Ceil JeHb MUCAaTeNId BO3POXKIAIOT B CBOMX
IIPOU3BENEHUSX JIETeHAY 0 okTope daycre, Mo-cBoeMy €€ MHTEpPIPETUpYs.

IlepBbie cBenenus o pokTope Paycre ObUIM OCTaBIEHBI €ro
coBpemMeHHuKamu. M3BecTHo, uto oH poaumics B 1480 rony B Kuutnunrese,
coBpeMeHHOM ['epmanun. C roHomecTsa @ayct yBiekancs Maruei, KOTopyro
B TO BpeMs IpenojaBaiu OTKpeITo. [Ipu 3TOM, OHAKO, OMMCHIBAIOT €TI0 HE
TOJIbKO KaK YEpHOKHIKHUKA U Mara — DaycCT Ipe1aBajcs COIOMUH, B CBS3H C
YeM eMy 4acTO NPUXOJUIIOCHh OexaTh U3 MHOTMX MecT. Kpome Toro, daycty
NPUITUCHIBAIM 3aHsATHE HekpomaHTueil. Takum o0Opa3om, O JUYHOCTHBIX
cBOiicTBax Xxapakrepa dPaycra COBPEMEHHMKH OT3BIBAIMCH HejecTHO. U3
UMEIOIIEHCsT CeroJHs Pa3HOPEUYNBOM MH(YOPMAIIMK MOXKHO C/€IaTh BBIBOJ,
yTo PayCcT — MOILIEHHUK, COIOMHUT M HEKPOMAHT, MOCTOSIHHBINA yYaCTHUK
MOTIOEK, CIHUPUTHUCT, KECTOKUH, arpecCHUBHBIN, TOPABIA U aMOUIIMO3HBIN
yenosek [1, c. 30]. Onnumu u3 nepBbIX K oOpaszy Paycra B 3apyOesxkHON
auteparype obparunuch Tomac Mann («/loktop ®ayctycy), I'enpux Ieiine
(«doxrop ®ayct») u Morann Bonbdranr ['ére («Daycty).

Onucanue MaTepuajaoB H METO10B

CaMbIM M3BECTHBIM NPOU3BEACHUEM, B KOTOPOM (hayCTOBCKHUI CIOXKET
OTKpBUICS MO-HOBOMY, siBisiercs Tpareaust «®ayct» Moranna Bonbdranra
I'ére. Uccnenosarenu «®aycrta» ['€re npeamnonarain, 4ro aBTOp «3aJI0KUID)
MHOM packiaj y>ke B caMOM Hauaje npousBeneHusi: «IlomectuB B Hauase
TpareAuu Wu3BeCTHbIM [Iposor, mo Jormdyeckol MOCIENOBAaTEIBHOCTH U
COIVIACHO AEUCTBUTEILHOCTH, I €Te nosmkeH OblT 1aTh MHOM X0 Apame» [2, c.
337]. Ho Bompeku npencraBieHusM, «I'€Te He N3MEHNI UCTUHE U 3aCTaBUII
@aycra ucHbITaTh y’Kac Mpu camMoM noseiaeHuH Jyxa 3emmm» [2, c. 329].
Takum oOpazom, ['éTe mM3MEHWS CTUIb NMOBECTBOBAHUS, HO HUCTOPUUYECKU
cioxuBiniics oopa3 daycta He nperepren OOMBIIMX U3MEHEHUI MOA ero
nepoM. IlHTepecHO To, YTO >kKaHp Tpareauu no3Boiaui I'ére n300pa3uth BCio
MIPOTUBOPEUUBOCTH (purypsl daycTa yepe3 MOHOJIOTH Teposl.
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3apyOexxHas jnuTeparypa, €€ TEeMbl W TepOM H3/AaBHA IPHUBIICKAIU
pycckux mnucareniei. 3aumHTepecoBaHHOCTh I[lymkuHa wu JlepmoHTOBa
aHIIMKCKOM uTeparypoi, KykoBckoro u TypreHeBa — HeMelkoii, bprocoa
— (paHIy3CKOM JOKa3bIBAIOT ATO. TaKoW IIeAeBp HEMEIKOW JUTEPaTyphl
kak «®Payct» ['€re, Oe3ycioOBHO, HE MOI OCTaBUTh PaBHOAYLIHBIMU
HACTOSIMX IIeHUTeNell uckyccTBa. Kpome mpsMoro 3amMMCTBOBaHUS
(ayCTOBCKOTO CIOKETa, CBSI3aHHOTO ¢ (UTypol camoro reposi, Jureparypa
MOTIOHSIIACh U TaK Ha3bIBaeMbIMU «(ayCTHAHCKUMI» MOTUBaMU. [1pu sToM
ClelyeT pa3rpaHUuMBaTh MOHATUS «DaycmoscKuily W «paycmuaHcKuily
Ecnu «daycroBckuit> MOTHUB mMpeAnonaraeT MOpsiMOe 3auMCTBOBAaHUE
ciokera o daycTe, COMyTCTBYIOUIMX €My OCHOBHBIX 00pa3oB U IepoeB, TO
«(paycTraHCKHID» MOTUB — 3TO OECCO3HATENbHASI CBA3b C JIETEHIOM O JOKTOpE
®aycre. [lonsaTue «daycToBCKuin» 0ObEIUHSCT LEIBIA P MPOU3BEICHHM
Ha ypOBHE KOHKPETHBIX HMHTEPTEKCTYaJbHBIX CBS3€H, KOTOpHIE HAXOIST B
TEeKCTax 4YETKOE BBIPAKEHHE B BHUJE CO3HATEIBHON aBTOPCKOM IUTAIH,
aJUTIO3UH, PEMUHUCIECHIIUH.

QdaycTHaHCKHE K€ MOTHBBI, KaK OTMEYaeT HCCIIEeI0BaTelb,
MOJPa3yMEBaAIOT «0eCCO3HATENbHYI0 ITYOMHHYIO CBSI3b C apXETUIINYECKUM
obpazom» [3, c. 207].

Pesyabrarsl

OnHuM U3 NepBhIX K (ayCTOBCKOM TeMe B CBOEM TBOPUYECTBE 00paTuiICs
A.C. Ilymkun. Ecnm chayana 310 ObUIM 4HMCTO (DayCTOBCKHME MOTHUBBI,
n300pakeHNEe CPEIHEBEKOBBIX I'€POEB, TO 3aTeM CBA3b ¢ «DaycToM» MOKHO
Habmronate yxxe Ha Oecco3HarensHOM ypoBHe. Hanmpumep, Ilymikun B cBoei
«Cuene n3 ®aycray HCIIONb3YeT (haycmoscKkie MOTHBBI, TaK KaK BO3POXKIAAET
repoeB «®DaycTta» B 4acTHOCTH, 00pa3 Meductodens. A momus oyuiegvix
uckauui, KpPacHOM HUTHIO mnpoxonsdmui dyepe3d «EBrenuss OneruHa»
[TymkuHa, ABIsIeTCS IPUMEPOM HCIIOIB30BaHNUs (hayCTHAHCKUX MOTHBOB. MBI
MOXKEM TPOCIENUTh CIenyroliee nepeceuenrne oopazoB dPaycra u EBrenus
Oneruna: «3Hail: yucras Ayma B CBOeM HCKaHbe cMyTHOM / CoO3HaHbs
uctunbl nonHa!» («Ein guter Mensch, in seinem dunklen Drange, // 1st
sich des rechten Weges wohl bewuBt»), — roBopur I'ocnions B «IIponore Ha
HeOecax» Meducrodenro, KOTOPOro CreuanbHO, s Ojlara 4eioBeka, Jaet
eMy B «OecrokoiHbie cryTHHKW» [4, c. 16]. B ar1oii cBsizu ®Daycta MOKHO
Ha3BaTh HOBBIM TUIIOM T'€pOsi, KOTOPBIH MOCTOSHHO HAXOAUTCS B COMHEHHSIX
Y WIIET YET0-TO HOBOTO: «BIIy)KIaeT yeoBeK, MOoKa B HEM €CTh CTPEMIICHBEY,
— MMEHHO Tak ommchkiBaeT [ocrogs daycra. MHTEpecHO, 4TO MOAOOHYIO
XapaKTepUCTUKY MOKHO aath U EBrenuto Oneruny. Ilymkuna, 6e3ycioBHo,
npuBiiekan ['ére u ero UCKIIIOYUTENBHOE MacTepcTBO. HecmyyaitHo Hauasno
pabotel mo3ta Haj «EBrenremM OHETHHBIMY NPEABAPSIIOCH PA3MBIIICHUSIMA
o nytemectBun daycra 1o any («adckas nosma»), 0 4eM YyKe I1ILJIa pedb.
W nanee, B mporecce paboTsl Hag pomaHoMm [lymkuH He 3a0bIBaeT o
@aycre. B yactHOoCTH, M3naHuI0 nepBoil miaBbl «OHeruHa» B 1825 roapy
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MPEIIeCTBOBAIO CTUXOTBOpeHUEe «Pa3roBop KHUTOMpOAABIAa C MOSTOM,
KOTOpOoe YyXe coBpeMeHHuKamMu [lymikuHa BOCIPUHUMAIOCH B CBETE
rereBckoro «lIpomnora B Tearpe». M xors B «PasroBope» Her Hu daycra,
HU Meducrodens, a IelcTBYIOT KHUTONpoaasell u [103T, ecth omryiieHue
TOTO, YTO 3Ta Mapa HEe3pUMO MPHUCYTCTBYET B TekcTe. KiltoueBbIM MOTHBOM,
KoTOpbIi nBKeT EBrenreM OHErMHBIM, SIBISETCS omcymcmeue unmepeca
K J#CU3HU, CKYKa, IPUBEIIAs TePOsi K PA3IUYHOIO pojia UCKYIIEHUAM. To ke
caMoe MOKHO cka3zarb 0 DaycTe: HEPUHATHE CYIIHOCTH OBITHS, OTCYTCTBUE
JIOCTOMHOTO MCTOYHUKA 3HAHUI — BCE ATO MPUBEJIO K TOMY, YTO OH HJET HA
MOBOAY y JIbSIBOJIA U CBOMX cTpacTeil. Kpome Toro, cBsi3b CO CpelHEBEKOBBIM
MaroM MOXKHO MPOCIEIUTh U y TePOeB «MalleHbKUX Tpareauit» [lymkuna.
B »T0li cBs3M HY»)HO 0OpaTuTh BHMMaHHE Ha 00pa3 Cambepu («Mouapt u
Canbepu»). OTMETUM UCKYULeHUE 2pexoM U 6HYMPeHHIO 60pbOYy B KaueCTBE
(ayctuanckux MoTHBOB: Canbepu, COBEPILUB TSKKUN I'pex — yOUICTBO Apyra
— CTaJIKUBAETCSA C TyIIEBHBIMU COMHEHUSMHU U UCKaHUAMU: TIpaB 1 Mouapr,
TOBOPS O TOM, YTO «T€HHH U 37I0JICHICTBO — IBE BEIIIM HECOBMECTHBIE)?

Benen 3a [lymkunbiM K (haycTHAaHCKUM MOTHMBaM He pa3 oOpaiaercs
H.B. Toronb. Ognako y loronst cienka ¢ AbSBOJIOM NMPUHUMAET HOBBIC
o6opotel B noBectH «IlopTper», repoii KOTOpPOi «IpoaaéT» CBOM TalaHT
TEMHBIM crjiaM 3a AeHbru. Kpome «®aycTay, CI0KeT 3TOI MOBECTH BO MHOTOM
cootHocutcs ¢ «Iloprperom lopuana ['pasi» O. Yainpaa.

O6parum BHUMaHHUE Ha oOpa3 Bakyibl, repost moBectu «Houb mepen
PoxxaectBoM», KOTOpBIM BO MHOTOM HarnoMuHaeT @aycra: B Tpareauu ['ére
MIPUCYTCTBYET HEMAJO CIIeH, B KOTOpbix Payct ynpasiser Meductodenem,
M0 CYTH «3ampsrash» JIbsSBOJIa U UCHOJB3Yys B JIMYHBIX IesAx. To xe camoe
nenaet Bakyna ¢ 4€pToM, 4TO M MO3BOJSET MPOBECTH CBSI3U MEXKAY IBYMS
TepOSIMH.

«®DaycroBckuii Mud» NpUCyTCTBYeT U B TBOpuecTBe Jl0CTOEBCKOIO,
«JIbSIBOJIMA[IA» KOTOPOT'O JIOCTUTAET B PYCCKOM JIUTEpaType BBICIICH TOUYKH.
D10, B MepByr ouepeab, poMmanbl «becb» u «bpatea KapamaszoBbi».
CootHocuth ¢ daycrom 1enecoodbpasno reposi «bparseB KapamazoBbix»
NBana Kapama3zoBa, KOTOpPBI, KaK M CPEIHEBEKOBBIM TI'epOil, HAXOIUTCA
B BEYHOM IIOMCKE HCTHHBI, UMEET COOCTBEHHYIO HJICOJIOTHUIO M, KOHEYHO,
MIPOBOJIUT YaChI 33 becedamu ¢ YEPMOoM.

Pycckas knaccuueckasi muTepaTypa craja MpuMepoM s mucaresiei-
nocienoarenei. Tak, y M. [OpbKoro B ero «poOMaHTHYECKHI IEPUO» B KOHIIE
XIX Beka Takke UMEIOTCS repecedeHus ¢ jereHaoi o @aycre. B yactHoctu
— MOTHUB TIIYOOKOTO YyOEXIeHUs B COOCTBEHHOM HCKIIOYUTEIBHOCTH U
MTOJTHOM CBOOO/IBI, KOTOPBIN JBMIKET repoeM pacckasza «Crapyxa M3epruib» B
WU3BECTHOM Jierene o Jlappe.

B XX Beke M. bynrakos u B. BprocoB 0co0eHHO SipKO BOCTIPOU3BOIAT
B CBOUX XyJ0K€CTBEHHBIX TBOPEHUIX KaK (payCTHAHCKHE, TaK U (payCTOBCKUE
MoTHuBHI («Mactep u Maprapurta», «OrHeHHBINH aHren»). [lepBocTeneHHy0
pPOJIb B ATOM Ppsily, Ha Hall B3IVISA, UIPAIOT MOTHUBBI CHEIKHU C JbSBOJIOM
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U HCKYIICHHUS TPEXOM, KOTOpbIE CBOMMHU OTAEIbHBIMU YEpTaMU TaKXKe
HAIIOMUHAIOT O FéTeBcKoM «DaycTey.

Kak nmpeacraButenss pyccKOro OJKCIPECCHOHHM3Ma, B  CBETE
(daycTHaHCKOM Tpagulli MOXKHO pPaccMOTpeTh TBOpuecTBO Jleonuna
AnppeeBa. Penurno3nasi TeMaTiKa UrpaeT BaXXHYIO pOJib B IPOU3BEICHUIX
aBTOpa, MO3TOMY CBSI3b ¢ DaycToM BIOJHE OMpaBlaHa. AHATAIMa — JIbSBOIL,
repoii omHOoMMEHHOM Tparenuu JI. AHapeeBa, BIIOJHE COOTHOCHM C 00pa3oM
Medoductodens, koTopslii Takke OpocaeT BbI30B bory, meitasch UCKYCHUTh
YeJI0BEKa, TEM CaMbIM IPUBJIEKAsi €r0 Ha CBOIO CTOPOHY.

OpHako, BO3BpalIasiCh K PyCCKOM KJIACCHYECKOM JIUTEpaTrype, 0codoe
BHUMaHHE HY»XHO yaeauthb TBopuectBy M. C. Typrenena, KOTopoe SBIISIETCA
Oosiee MoKa3aTeIbHBIM B KOHTEKCTE MHTEpecyrolleil Hac Tembl. M3BecTHO,
yT0 TypreHesa, KOTOPBI OOJIBIIYIO YaCTh CBOCH KU3HU TIPOBEN 3a TPAHUIIEH,
Ha3bIBAJIM MUCaTeNeM-3anaHuKOM. HeyTuBUTeNbHO, YTO MUcaTeNb yBIEKCS
3arajgHoON JHUTEepaTypoil U BO MHOTOM cleloBal €€ TpaaulusiM B CBOEM
TBOPYECTBE.

dayctnana TypreHeBa pasHOOpa3Ha W  MHOTOACHEKTHa. ITO
MHOTOYHCIIEHHBIE LUTaThl U3 Tpareauu [ete, ctarbs o «Daycre» u apyrue
BBICKa3bIBaHUS 00 STOM IMPOU3BEACHUU B MYOIUIIUCTHKE M JMHUCTOJSPHUH,
noBecth «®Payct» U MHOroe apyroe. Mcropus u3yueHus: TypreHEeBCKOU
TBOpUeckoi peneniuu «PaycTay Kacaercs, B OCHOBHOM, JIByX acCIIEKTOB —
oneHku counHeHus ['ere, kotopyto TypreneB nan emie B crarbe 1845 rona
(mocasiieHHoOM nepeBory M. BpoHuenko) uinm octaBui B 0ecefax v MUCbMax
C KOJIJIETaMHU U JIPY3bsIMH, @ TaKXKe BbISBICHHE (DAyCTOBCKUX Mapaieneii B
onHouMeHHOM moBectu 1856 roma. Jlpyrue texctol TypreHeBa, 3a O4eHb
PEIKUM HUCKITIOUEHHUEM, HE pacCMaTpUBaOTCA B (payCTOBCKOM Kiroue. Mex iy
teM TypreHeB mnpeasaragl YuTaTeNsIM IOAXOAUTH K HEKOTOPHIM CBOHUM
MIPOU3BENICHUSIM UMEHHO C haycmo8cKkoti MEPKOM.

PaccmarpuBas guHamuky oTHomieHuss TypreHeBa Kk «®Daycty»
I'€re, cnemyer oOpatuTh BHMMaHHE Ha TO, 4To B 1850-¢ rompr Typrener
KUBO HHTepecyeTcss Mepkom — mporotunom Meducrodens. O6 3tom
CBUJICTEJILCTBYIOT, B YACTHOCTH, nuchMa nucaresist K H.A. Hekpacosy u N.1.
[TanaeBy. «2TH nUcbMa CBUAETEILCTBYIOT 00 OYEpEHOM M3Y4YEHHH 00paza
Medoductodens, ToIpko yke HE Kak IbsBOJA, a KaK MPOCTOrO 4eJIOBeKa,
oJlapE€HHOT0 KpUTHUECKUM B3AoM. [logo6ubit nonxon k Meducrodento-
4yeloBeKy mnposiButcs B mosectu «®Daycty», rne Meducrodens u Paycr
COJIBIOTCSI B OJTHOM 4eJIOBEKe» |5, c. 29].

Hcrounukom (aycTOBCKOTO OECIOKOMCTBA, KpOME OTMEUYCHHOU
HaMU CKYKH, SIBIII€TCA Takxke 3rou3Mm repos. MHrepecHo, uto B «lIponore
Ha HeOecax» locmoab Ha3bIBAET ATOM3M IOJIOKUTEIBHBIM Ka4yeCTBOM
YelioBeKa, MpoOyKIaloM B HEM CTpEMJICHHE K HOBOMY, HEU3BEJaHHOMY.
[TonoOHoOe nylieBHOE MPOTHBOPEUUE, «HEYCIIOKOEHHOCThY» CBOICTBEHHA U
TYpPreHEeBCKOMY I'eporlo, MPEACTaBUTEIIO «IHIITHUX ) 1ofeil, Pynuny. B o6pase
Pynuna srousm neWCTBUTENBHO BBICTYIAET MOJOXKHUTEIbHBIM Kau€CTBOM,
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CBOEOOpa3HOM rapaHTUeii caMoOpa3BUTHA U CaMOCOBepiIeHCTBOBaHusA. Kpome
TOTO, STOM3M aBTOMATHUYECKH <«JIOTOJTHIETCS Kaxu/J0M MO3HAHUS KU3HU U
NeSITeNIbHOCTH, a TAK)KE HEZIOBOJIBCTBA UMH: « S OT/1al0Ch BECH, C KaJHOCTHIO,
BIIOJIHE, M HE MOTY OTJAaThbCs», — IMUIIET OH B CBOEM MPOIIAILHOM MHUCHME
Haranbe JIacyHCKOM. DTH CTPOKH TOYHO PACKPBIBAIOT )KU3HEHHYIO TTO3UIIUIO
repost ¥ MPOTUBOPEYUs B €ro co3HaHUH. OH XOYeT «OTAAThCS», HO YYBCTBYET
CBOIO TpaHUlly, «(OUHHUIIHYIO 4YEpTy», KOTOpas HEe IO3BOJIAET B IOJHOU
Mepe OCYLIECTBUTH KelaeMoe. MBI MPHUBBIKIM paccMarpuBarh Pyauna
Kak pedueKkcupyromero, O0e3IesiTeIbHOTO Teposi, <GKaJHOCTb» KOTOPOTO
pacnpocTpaHsieTcsl JIMIIb Ha «yMHBIE» pa3roBopbl. OIHAKO 3TO JHIIb Ta
4yacTh XapakTtepa PynnHa, KOTOpYIO OH MPOSBHI B CIOKETE€ OAHOMMEHHOTO
pomana. Tak, u3 6uorpacduu reposi Mbl y3HaEM, YTO €r0 «UCKAHUS) JUISTCS
y’K€ JOBOJBHO JIOJTO: 3a CBOIO KHM3Hb OH YyCIEN MPOSBUTH ceOs B posin
YUUTENsl, arpOHOMa, a TAK)KEe IMOMBITAJICS 3aHIThCS OOUICTONE3HBIM JIETIOM
10 MPEBPAILCHUI0 PEKU B CYI0XOJHYI0. BMecTe ¢ TeM B caMOM poMaHe OT
Hauaja ¥ JI0 ero KOHIIa YUTaTellb OKa3bIBACTCS CBHUJIETENIEM JIPYTroil HCTOpUU
— ucropun J1roO0BU Pynuna u Haranpu JlacyHCKoO#, «TparukoMeuu JIt00OBH»,
Kak 3710 Obl10 U B «@Paycte» ['ere, comacHo uHTepnpeTanun Typrenesa. B
CBSI3U C 3TUM HEOOXOAMMO 3aMETHUTh, YTO Uepesia Heyad, [IpeciieJ0BaBIlas
Pynuna B ero BesIMKHX IJ1aHAX, 3HakoMa U DaycTy, KOTOPBIN KUBET U YMUPAET
B IIPEIUYBCTBUHU OyAylINX MTPeoOpa3oBaHui.

IoBopst 0 ¢aycTuanckux MOTHBax B TBOpuecTBe TypreHeBa, Helb3s
MPONUTH MHUMO OJHOTO M3 CaMbIX M3BECTHBIX I'epoeB mucareis — EBrenus
bazapoBa, xotoporo Hepeako Ha3bIBalOT «pycckum dayctom». CXoACTBO
repoeB 00yCIIOBIIEHO UX TATOM K 3HaHUSIM. OHU, IOJTHOCTHIO OTPY3UBIIUCH B
TalfHbI HAYKH, COBCEM HE 3aMe4alii IPEKPaCHOT0 BOKPYT ce0sl, OIHAKO cepALa
o0oux mopaszuia Jr000Bb, HaBCera U3MEHUBIIAs WX B3MIAAbl. MHTepecen
TOT (hakT, 4To0 00a reposi CHauajaa OTBEPIIIU 3TO MPEKPACHOE UYBCTBO U JIHILb
CO BPEMEHEM OCO3HAJH €ro 3HaYMMOCTb, OJHAKO TPAarMuecKylo pa3Bsi3Ky
ObL10 He n3bexarb. Kpome Toro, CKIIOHHOCTD K pe(ieKCUU CBOMCTBEHHA KaK
®aycry, Tak u bazapoy, Ho, B oinuue ot Pynuna, 3T repou 60s1ee aKTHBHBI.

Takum 00pazoM, MOXHO MPUNUTH K BBIBOAY O TOM, 4TO TypreHeBbIM
ObUT TIyOOKO BOCIPHUHSAT U TBOPYECKU MepeocMbiciien obpaz daycra u
TECHO CBSI3aHHBIE C HUM CIOKETHBIC JMHHHM, TEMbl U MOTHBBI, COOBITHS
U 4eJOBEYECKUE XapaKTephl, Pa3BUTHE U pa3pellieHue KOTOPHIX MoJ4ac
MIPOTUBOIOJIIOKHO PEaIM30BbIBAJIOCH B IMMOBECTSAX U pOMaHAX MHcaresis. J1a
TeMa JI0JIKHA CTaTh MPEJAMETOM CIIEHUATBHOIO YIITyOJIE€HHOTO UCCIIEOBAHNUS
B Halllell MarucTepcKoit padore.

Oo6cyxnenne

Pycckas kimaccudeckast auTeparypa, epeHrMas 3araiHbie TPaJIulliy,
BCE-Taku pa3BuBaIaCb OTIIMYHO OT Heé. MHorue HCCIICA0BATC/IN ITPUXOJUTTN
K TakoMy BBIBOJZly, paccMaTpuBasi 0COOEHHOCTH IMEPBBIX PYCCKUX POMAHOB.
3aMeTuM, 4TO MO KOMIO3UIINH, KAHPOBOMY CBOCOOpa3HI0 U MPOOIEMATHKE
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«EBrenunii Onerun», «['epoil Halero BpeMeHm» COBCEM HE COOTBETCTBOBAJIU
KJIACCUYECKOMY OIpEAENCHUI0 pOMaHa Kak jaHpa. JTo JaéT OCHOBAaHUE
yTBEPKIaTh, 4YTO U 00pa3 PaycTta ObUI BOCIPUHAT PYCCKUMU KJIACCHKaMH,
a 3aTeM 3HAYUTENbHO TPAaHC(HOPMUPOBAH U «IOJICTPOEH» IO PYCCKUE
TpaJULIUU U OCOOEHHOCTH TepoeB. B 3TOI CBA3M MOXKEM YITOMSIHYTh CXOJICTBO
repoeB PYCCKOM KIAacCUKH Mexay coboi: Onerun, Ilewopun, bazapos,
JlaBpenkuii U 1p. DTO MPOUCXOIUT U ¢ oOpa3zom Daycra: OT/IeIbHBIC YEPThI
CPEIHEBEKOBOIO IlIapiiaTaHa pPyCcCKUe MUCATEIH CYUTAIOT MOAXOASIIUMU JJIs
PYCCKOTO Teposi, OJHAKO Ha X OCHOBE OHHU CO3/IAI0T COBEPILIEHHO HOBBIN THII
repost.

3akiouenune

Bo3poxxaeHne MCTOpUUECKO MaMATH 00s3aTesibHO BenéT 3a coOoi
MOCIIE/ICTBUS, KOTOpbIe HanboJee OUEeBUIHO MPOSBISIOT ce0sl B HCKYCCTBE.
Kaxk ormeuaer uccnenosarens ' uznaros I, oTcrona cieiyer u «1posiBUBILASICS
MOMYJISIPHOCTh ~ JKAHPOB ~ MCTOPUYECKOM ¥ HayyHO-(aHTACTUUECKOU
JUTEpaTyphl, MHTEpEC BceX (OPM I'yMaHUTAPHOTO 3HAHUS K MPOILLIOMY...»
[6, c. 336]. DT0O BO MHOTOM OOBSICHSIET MHTEPEC K I'€pOsIM aHTHYHOCTU M
CPEIHEBEKOBbSI.

[IpoBenéHHOE HaMM MCCIIEOBAaHUE IO3BOJIAECT IPUUTH K BBIBOLY
o ToM, 4ro uzues o daycre ObIa MIMPOKO PaACIPOCTPAaHEHA B PYCCKOM
JUTEpaType U UCKYCCTBE M UCIIOJIB30BaHA B Pa3HbIX KOHTEKCTaX U KaHPAaX.
Ko Bcemy mpouemy, oOpamieHue K JaHHOW TeMe IO3BOJISIET MHUCATENSIM
HCCIIEN0BATh Pa3jIUYHbIC ACIIEKThl YEJIOBEYECKOM HATyphl, HE TEpssA CBA3U
C OpUTHHAJBHBIMH HUCTOUYHUKAMH. BakHeWmmm arpruOyToM COBPEMEHHOTO
JIUTEPaTypOBEICHUs SBIAETCA U3y4YCHHE B3aUMOJCHCTBHS Pa3IU4HBIX
3I0X, KYJIbTYP, @ TaKXKe OTAEIBHBIX XYI0KECTBEHHBIX IPOU3BEICHUN BO
BCEM MHOT000pa3uu MX KOHTEKCTYaJIbHBIX U MHTEPTEKCTYyaJbHBIX CBS3CH.
Ocoboe mecto B 3TOM psigy 3anumaer Tparemuss M.B. I'ére «Daycty,
KOTOpasi 10 CaMOW CBOEH IPUPOAE SBISACTCS YHMKAJIbHBIM KyJIBTYpPHBIM
«IEPEKPECTKOM», BEAYLIUM JUAJIOT, C OAHOU CTOPOHBI, C YK€ CII0KUBIIUMHUCS
KyJbTYPHBIMHU IapajurmMamMu (aHTHUYHOM, CPEJHEBEKOBOI, PEHECCAHCHOM),
a c Jpyrodi — C TEMH BEYHBIMH TpoOJIIEeMaMH, apXETUIHUYECKUMHU
CMBICJIaMH, KOTOPBIE YXOAAT CBOMMH KOPHSIMH B MU}, B TIEPBYIO OYEpeIb
oubneiickuii. MiMeHHO 3Ta 0co0ast Ky/nbTypHasi HACHIILIEHHOCTh I'€¢TEBCKOTO
TEKCTa M JIEJaeT €ro IPOU3BEACHHEM, KOTOPOE OKa3bIBACTCs HEU3MEHHO
BOCTPEOOBAaHHBIM HAa KaKIOM IOCJIEAYIONIEM 3Tare pPa3BUTHsS KYJIbTYpHI.
MoOsXHO yTBEepKIaTh O TIOSIBIEHUH 00paza «pycckoro daycray Kak pe3ynbrara
«IMaIoray JByX KyJabTyp. B 3Toil CBS3M HENb3s HE OTMETUTH TOT (DAKT, YTO
HOBBII I'€pOM PYCCKOM JIUTEPATYPhI HAJAEIAETCS COBEPLICHHO HETUITUYHBIMU
JUIS 3aI1aIHOTO TepOost YEPTAMMU: XaHAPa, TOCKA YHBIHUE, HEYJ0BIETBOPEHHOCTh
cO0OH M OKPYXAIOIUMH — BCE 3TH KayecTBa MNPUCYTCTBYIOT B TI'epoOsX
pycckoit knaccuku ot [lIymkuaa 10 JIOCTOEBCKOTO U, «IIOMOJIHSSACH) YePTaMHU
3anmagHoro daycTta, CTAHOBATCS CIOXKHBIMH, TpeAcTaBiis eme Oonee
HMHTEPECHBIN MaTepUall s UCCIICIOBAHUS.

364



BULLETIN of Ablai Khan KazUIRandWL
Series “PHILOLOGICAL SCIENCES” Number 2 (73) 2024, 358 - 367

JIMTEPATYPA

[1] Omapun A.A. Jokrop Payct: wucropus u mnpeganus //
BocTouHOEBpONENCKUI KYpHAJI BHYTPEHHEW U CEMEWHOW MEIMIIUHBI —
2018. —Ne 2. - C. 27-34.

[2] DPenopoB H.®D. «Dayct» I'ere u Haponnas nerenaa o Paycre //
Konrekcr: JIureparypHo-teoperndeckue ucciaenosanus. — 1977. — T. 1975.
— C. 315-343.

[3] Munentnit H.J[. WHTEpTEeKCTyalbHOCTh M APXETHUIUYHOCTH
(aycTHaHCKUX MOTHUBOB B pyCCKOW U 3apyOexHoi nureparype// JloHerkue
yrenuss 2020: oOpa3oBaHHe, HayKa, WHHOBAIIMH, KYJIbTypa U BBI3OBBI
coBpeMeHHOCTU: Matepuaisl V Mex1yHapoaHOH HayuyHOW KOH(epeHIHUH,
Honerk, 17-18 nost6ps 2020 rona / [Ton obieit penakiumeit C.B. becnanosoii.
Tom 5. — Jloneuk: JloHeukuii HaunmoHanbHbIM yHuBepcuretr, 2020. — C.
206-209.

[4] I'ére U.B. ®@ayct. — M.: U3narensctBo ACT, 2022. — 544 c.

[5] ®enopoB D.I1. Paycruana Meana Typrenesa// dunonoruyeckue
yrenus: 2005 / Pen. A.H. Hemunyuwmii. — layrasnuic, 2006. — C. 56 — 81.

[6] T'm3naroB I'.I. UHTepmeananbHble SKCIEPUMEHTHI B COBPEMEHHOM

JUTEPaTYpPHOM U apT- npocTpaHcTse Kazaxcrana // U3Bectust KasYMOuMSI.
—2023. - Ne 2 (69). — C.336-347.

REFERENCES

[1] Oparin A. A. Doktor Faust: istoriya I predaniya (Doctor Faust:
history and legends) // Vostochnoevropeyskii zhurnal vnutrenney I vostochnoy
mediciny. — 2018. — Ne 2. — P. 27-34. [in Rus.]

[2] Fedorov N. F. «Faust» Gete I narodnaya legenda o Fauste (Goethe’s
Faust and the folk legend of Faust) // Kontext: Literaturno-teoreticheskiye
issledovaniya. — 1977. — T. 1975. — P. 315-343. [in Rus.]

[3] Milentiy N. D. Intertexualnost I arkhetipitichnost faustianskih
motivov v russkoy I zarubezhnoy literature (Intertextuality and Archetypicality
of Faustian Motifs in Russian and Foreign Literature) / Doneckiye chteniya.
—2020. — Ne 5. — P. 206-209. [in Rus.]

[4] Gete 1. V. Faust (Faust). — M.: Izdatelstvo AST, 2022. — 544 p.
[in Rus.]

[5] Fedorov F. P. Faustiana Ivana Turgeneva (Faustiana of Ivan
Turgenev) // Filologicheskiye chteniya: 2005 / Red. A.N. Neminuchij. —
Daugavpils, 2006. — S. 56 — 81. [in Rus.]

[6] Gizdatov G. G. Intermedial’nye ehksperimenty v sovremennom
literaturnom 1 art- prostranstve Kazakhstana (Intermedial Experiments in
Modern Literature and Art Space of Kazakhstan) // Bulletin of Ablai Khan
KazUIRandWL. Series “Philological Sciences”. — 2023. — Ne 2 (69). — S.
336-347. [in Rus.]

365



HU3BECTHUA KasYMOuMS$ umenu Abblial XaHa
cepust «OUJIOJIOTUYECKUE HAYKW» Howmep 2 (73) 2024, 358 - 367

OPBIC KJIACCHUKAJIBIK OJAEBUETIHAEI'T ®AY CTUSJIBIK
CIOKETTEP MEH MOTUBTEPII BEPTTEY KOHE
KIKTEY CYPAKTAPBI
*ly3-Orabsl I.P.!, CopcekeeBa H.K.?, Jlemuenxo A.C.?

*1 on-Mapadu ateiagarel Kaz¥V 1 kypc maructpantsl, AinMarsl, Kazakctan
e-mail: duzoglyg@gmail.com
2 (pusI0NOTHs FHUIBIMAAPBIHBIH KaHIUIATHI, TOIEHT, on-Dapabu aThiHIaFbI
Kas¥V nomnenrti, Anmarel, Kazakcran
e-mail: sarsekeeval403@inbox.ru
3 on-®apabu areingarsl KazYyY PhD nokropsl, Anmarsl, Kasakcran
e-mail: alenchika@mail.ru

Angarna. Makanaga ¢ayct MOTUBTEpIH 3epTTEy MIceieci KoTepiir,
A.CIlymxkua MeH M.C.TypreHeBTiH HIbIFapMallbUIbIFbI MBICAJIBIHAA OpBIC
oneOueTiHAeT] ONaplbIH IIBIFY TEri MeH TpaHC(OpPMAaLUACH KOPCETLITEH.
Makanana ¢aycT MOTHBTEpi TaKbIpbIObI OOWBIHIIA OPBIC KITACCHKAJIBIK
onebueTi Je KapacThIppUIafbl; «(payCTHAHABIKY JKOHE  «(ayCTTHIK»
YFBIMAAPBI  aXbIpaTbuianel; DayCTTBIH TYMHYCKAchl MEH OHBIH OpbICIIa
«KeIIipMeNepiHiH»  OeiHeciHe calbICThIpMaibl  Tajjay IKYprisiieni.
3epTTeylnl OpbIC 9/1eOMETIHAEr1 OpTarachIpibIK ayhap oHE CHKBIPIIBI
Noran dayct OeifHeci jkaHA KacHUETTEpre ue >KOHE KMl Ke3lAeCeTiHAepIiH
Oipi JereH KOPBITHIHIBIFA Kenedi. JKyMbIc OapbIChIHIA SIICTEME pETiHIE
JIMHTBHCTHKAJIBIK JKOHE KOPKEM MOTIHAI Tallay OIiCTepi, COHBIMEH Karap
KOPKEM MOTIHJEP/Il CATBICTBIPY SAICI KOMAAHBLUI/IBI.

Bys1 FBUTBIMU JKYMBICTBIH TPAKTUKAIBIK MaHBI3BUIBIFBl 3€PTTEIETIH
aBTOpJIap IIBIFAPMAIIBUIBIFBIHBIH JKaHa KbIPJIAPBIH ally, MOACHUETTEp
IMAJOThl JIeN arajaTblH HOTIDKETe aiHanfaH ofe0M KeWinmKeplepaiH
OaiiIaHpICTApbIH aHBIKTAY MYMKIHJITIHE. 3epTTey HOTIXKeCiHAe 013 JOKTOp
@ayct OeiiHeci TeKk OATHICTBHIK €MEC JIETeH KOPBITBIHIBIFA KENIiK — o1e0u
KahapMmaHap bl cabICThIpMalibl TaAAy 013re anFar peT naiiga 6onran «Opeic
@DaycThIHBIH» OCWHECIHIH OPBIC KIACCUKAIBIK 9/IeOMeTTepiHiH OeTTepiHmae
0ap exeHAIriH gonenaeyre MyMKiHaik Oepeni. JXKypri3uireH 3eprreynep Tek
oneOueTTaHy YIIiH FaHa eMeC, COHBIMEH KaTap MEKTENTep MEH JKOFapbl OKY
OPBIHJIAPBIHAAFBI OPBIC 9/IeOHeTi cabaKTapbIHIa 1A Maiigaabl 00J1a b1, OUTKEH1
OyJ1 sKa3yIIbUIAPBIH IBIFapMalIapbIH )KEKe-KEeKe eMec, KaJbINTacKaH 9/1e0u
JIOCTYPMEH OailaHBICThIpAa OKBITYABI YHBIMIACTBIPYFa MYMKIHIIK Oepeni.
ConbIMeH KaTap, MyHJai TexHuka dayCcTThIH KJIaCCUKAJbIK OeHHECIH KaHa
KbIPBIHAH alllaJibl.

Tipek ce3aep: paycTrana, MOTHB, JOCTYp, IPOTOTHII, apxeTurl, Paycr,
CIOXKET, TpareJus
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Abstract. The article raises the problem of studying Faustian motifs,
highlights their origins and transformation in Russian literature on the
example of the works of A. S. Pushkin and I. S. Turgenev. The article also
examines Russian classical literature on the subject of Faustian motifs; the
concepts of “Faustian” and “Faustian” are distinguished; a comparative
analysis of the image of the original Faust and his Russian “copies” is carried
out. The researcher comes to the conclusion that the image of the medieval
warlock and magician Johann Faust in Russian literature is endowed with new
qualities and is one of the most frequently encountered. As a methodology in
the course of the work, the methods of linguistic and literary text analysis, as
well as the method of comparing literary texts, were used.

The practical significance of this scientific work lies in the possibility
of discovering new aspects of the creativity of the authors under study,
identifying the connections of literary heroes that have become the result of
the so-called dialogue of cultures. As a result of the study, we came to the
conclusion that the image of Dr. Faust is not purely Western - the comparative
analysis of literary heroes allows us to assert the existence of the image of
the “Russian Faust”, which first appeared on the pages of Russian classical
literature. The conducted research will be useful not only for literary studies,
but also in the lessons of Russian literature in schools and universities, as it
allows organizing the study of the works of these writers not in isolation, but
in connection with established literary traditions. In addition, such a technique
will open the classic image of Faust in a new light.

Keywords: Faustiana, motif, tradition, prototype, archetype, Faust,
plot, tragedy
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Abstract. «Kokserek» and «White Fang» are stories written by
the famous American novelist Jack London and the famous Kazakh writer
Mukhtar Auezov. It is obvious that the clear depiction of the image of a dog
and a wolf with a convincing, artistic accuracy in a truly artistic language
requires a great creative search from the writer. First, it is due to the writer’s
rich knowledge gained from the best examples of the world literature, and
secondly, the natural talent and his own life experience. The present paper
identifies the motif features in the works “Kokserek™ and “White Fang”. The
study relevance lies in the identification of two facts. The first fact is that
the image of “wolf” cannot be found in the Kazakh prose before the work
“Kokserek” by M. Auezov although this phenomenon had already found
its place in world literature. Secondly, it is known that Mukhtar Auezov
translated the work “Volk™ (“Wolf”) by Jack London in 1936. This simply
explains the creation of a complex image of “Kokserek” by the great writer
and the presence of harmony and originality inherent in both works.

The study purpose is to conduct a comparative analysis on the plot
features of the works. The works “Kokserek” by Mukhtar Auezov and “White
Fang” by Jack London served as the material for the study. The study results
shows that the metaphorical image of “wolf” created by Jack London later
developed, became more complex, recognizable and supplemented in a new
way in “Kokserek” of M. Auezov.

Theoretical and practical significance of the work is that the study
result can be used as a methodological tool for comparing the works of world
literature. The scientific novelty of the study presents a number of particular
studies and conclusions based on the analysis of specific materials.

Keywords: national destiny, relationship between man and nature,
literary character, aesthetic knowledge of reality, heavy grief of slavery
psychology, motifs, realistic literature, masterpiece
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Basic provisions

“Kokserek” and “White Fang” are works that show the connection
between man and nature. The authors of the works are Mukhtar Auezov
and Jack London. Both of the works are new breathing, written artistically
reproducing the motifs created by the tradition of realistic literature and the
possibility of a variety of colors in the palette of skills. The authors were
capable of putting a lot of meaning into a small volume. In “Kokserek”,
the author raises the problem of the wolf, nature and man. The degree of
relationship between the equality of Man and nature in creation is indicated.
People defied the laws of nature, ravaged the wolf habitat, deprived a cub
of his mother and made him a village prisoner. But as the wolf grows older,
he misses freedom. The villagers do not support Kokserek. However, Jack
London describes the power of heartbreaking love and faithful friendship
between man and a wolf-dog through the adventures of “White Fang”.

Introduction

The image of the wolf had not appeared in Kazakh prose before M.
Auezov, but this phenomenon has already found its place in the world
literature. For instance, it can be found in the works of American novelist
John Grifft (1876-1916), who lived in the late 19th and early 20th centuries,
the author of several novels and more than fifty stories and short stories,
known under the pseudonym of Jack London. Long recognized as one of the
colourful figures in the American literature, Jack London is America’s most
widely translated author (into more than eighty languages) [1]. M.Auezov,
an outstanding writer who described the changes in the knowledge, spiritual
world, traditions, and people’s way of life [2], was familiar with such works of
the famous writer as the stories “The Wolf” (1903) and “White Fang” (1906)
relating to the cycle “The northern stories”, and translated the story «The
Wolf» into the Kazakh language in 1936. This simply explains the creation of
a complex image of “Kokserek” by the great writer and the presence of a lot
of harmony and originality inherent in both works.

The most important place in London’s literary work is occupied by his
stories and novels about animals. These include “The Brown Wolf”, “The
Call of the Wild”, “White Fang”, “The Sea Wolf” and others. London was an
excellent connoisseur of animals, portraying animals with great affection and
depicting their behaviour in different life situations. Excluding the fact that
addressing to the topic of animals requires special knowledge, it is surprising
the author penetrates into the natural world with wonder and understands the
psychology of animals in the works «Inviting Our Ancestors», «White Fangy,
and «Sea Wolf», which share a common theme and idea. London created a
series of works about the «gold rush» began in the northern desert of America.
He didn’t win any gold, but he offered us real pictures of life in the north to
show the harsh reality that prevails in the area [3, p.118]. There is no romance
or daydreaming in his stories, but only the truth without embellishment or the
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removal of superfluous material. Jack London’s «White Fangy tells us that
wolves are friendly to people and serve their masters faithfully when they are
trained like pets.

Materials and methods

One of the reasons for choosing «Kokserek» as the subject of the story
is recalled by the writer’s wife Valentina Auezov. She recalls that “Once I
bought a wall calendar for the year. That calendar was hanging on Mukhtar’s
desk. There was a picture of winter night, snow-covered steppe by a famous
artist, and in the distance you could see lights of small snow-covered village.
In the very foreground stood a wolf, roaring in the night. This picture must
have reminded him of the stories Mukhtar Auezov heard from experienced
hunters in his childhood. Thus, Mukhtar, who did not take his eyes off this
picture every day before his eyes, wrote his story «Kokserek»” [4].

M. Auezov’s «Kokserek» is a masterpiece written in the genre of short
prose in Kazakh literature. In the story, the writer focuses on the behavior of
the wolf acquiring its characteristic natural qualities, and the nature around it
has its own law, its own specifics, which people should understand. By the
death of animal, M. Auezov symbolizes the national destiny. “Kokserek” was
a spiritual catastrophe for our native language and ancestral poetry embodying
heavy grief of the psychology of slavery. The author’s favourite word in the
work is the colour “blue”; blue puppies have become a symbol of passion for
life. It is known that the word “blue” in the Kazakh language is synonymous
with the concepts of God, sky, nature, grass, fire, clothing, virtue.

If one considers the words «fat briar» and «wolf» as a metaphor, they
reflect nomadic dynasty, steppe of Kazakhs, patriarchal life, the image of
people raised free as steppe greyhounds and the idea of liberation. M. Auezov
was an heir of noble origin, he made an effort to faithfully fulfill the mission
given to him by God. Without “Kokserek”, it is impossible to understand the
creation, tragedy and creative garden of Mukhtar Auezov [5].

In the course of the study, analysis of scientific literature, descriptive
method, the methods of comparison and study, analysis using the principles
of synthetic psychology were applied to recognize the nature of the characters
of the works and to reveal the main problems of that era.

Results and discussion

The reason why young Mukhtar moved so strongly to Kokserek,
pouring out all his kindness and warmth, was the metaphorical meaning given
to one of the main parameters. M. Auezov was a noble heir who faithfully
fulfilled his God-given mission. One cannot understand the nature of Mukhtar,
his tragedy and creative world without «Kokserek». Mukhtar Auezov and
William Faulkner can be equated with such great symbolism and bitterness.
The problem is not whether they knew each other or not. Kurmash is like a
hot love for a puppy. When Kokserek comes home, Kurmash breaks out of his
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grandmother’s embrace when he is bored of his childhood and pranks. The
child Kurmash takes care of Kokserek with overly high sentiments. Here is
the warmth and desire of a pious, childlike, pure heart, lovingly accepting all
the souls of the world. Every time Kokserek disappears from the village, the
boy gets disappointed. For Kurmash, Kokserek is not only a predator, but also
a stray, defenceless animal, a divinely destined creature. He cares for him and
does not want any one to kill Kokserek or to take him away.

Man-wolf-environment. In order to portray these three in a dialectical
relationship, the author changes the way he portrays them as necessary. In the
formation of the wolf cub growing up next to the man, the influence of the
environment comes to the fore. M. Auezov describes the well accumulated
motif in music in accordance with Kazakh land, nomadic steppe reality. “Say
boyinda may ayynyn salkyn lebi esedi. Bastars kogerip, turlenip kalgan kalyn
karagai zhel lebinen sibdyr-sybdyr kagyp, tenselip, yrgalip koyady. Manaydan
zhualardyn, zhas shopterdin iisi keledi” [6].

“M. Auezov’s story “Kokserek” begins like a legend and ends in
a realistic narrative... In his story “Kokserek” M. Auezov touched upon
the ancient theme of Turkish legends. The author’s story “Kokserek™ was
translated into Hungarian along with the novel “The way of Abay” (Jojef
Torma, Hungary). The story “Kokserek” was written in 1929. And the
film was released in 1974. The story “Kokserek™ has been translated into
Hungarian, Polish, Mongolian, German, Estonian, Dutch. The story of M.
Auezov “Kokserek™ is a separate work in terms of its problematic relevance
and thematic specificity. The story was based on the theme of Man-nature,
which took a great direction in that era. We can see that the writer was inspired
by reading the works written in this direction. It is no coincidence that many
details in Jack London’s novel “White Fang” also meet in “Kokserek™. The
fact that the Wolf “thinks in his own way, has his own “I”” are also parts
taken from “White Fang”. Although the artistic level of the work is not very
high, the creation of a typical image of Kurmash, a simple Kazakh shepherd
boy, is a great phenomenon. But what about the Kokserek, which moved to
the role of nature? We know very well that any Kazakh gets irritated if they
hear the word “Kokserek”. The creation of such a large image is a great skill.
A great achievement is the theme and thematic problem of the work and its
creation in accordance with the Kazakh cognition. The work shows not only
the nature-human relationship, but also the confrontation between father and
son, as well as the enmity between enemies and foes. It is known that these are
great human problems. When wolves eat each other inside themselves, it is
impossible for a wolf not to rush at a person. Kurmash also becomes a victim
for the pity of his enemy, the wolf. The need to show pity for the enemy can
be observed here. The warnings of Kasen, that is, Kurmash’s brother, or his
grandmother, do not affect Kurmash in any way. The elders knew that this
is a bad thing, because they understood what real life was like. And the fact
that Kurmash was against all people means that he was facing death. At the
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end, Kurmash embraces death, which can be felt from the very beginning of
the work. The work also well describes the nature of Genghis Khan in the
East. The mysterious character of this nature close to the character of a wolf
character revealed the artistic appearance of the work. The truth in the work
was also taken from the life of the writer Mukhtar himself, that it, the truth
of the writer’s life that was exactly happened in Chingistau. The work of
the writer “Kokserek” can be considered as a fundamental, classical work,
including it in the number of unusual works [7].

The idea of the work was skillfully proved by both artists, creating a
story from a complex story. For example, Kokserek constantly experienced
the harshness of fate from birth, the first loss of nesters, violation of the natural
environment, reflex sensations, limited life in the village, then the first stay
in the field froze in the cold and starving; his howling in desperation, the loss
of his white bitches, the wound hunter on a camel, all these were the reasons
for the hatred of the person accumulated in Kokserek, his future assassination
attempt towards people. In the end, the old wound at the time of the slaughter
of Kurmash, who was grazing sheep, was opened, and Kokserek got further
angry, as if this detail was the revenge against all the cruelty committed by
people.

In his story “White Fang”, Jack London attempted to render the idea
that the Wolf is friendly to a person and serves his owner faithfully if he is
trained like a pet.

Jack London used “One eye” and Kiche’s puppy skillfully to portray
the wolf world. The new life of the Blue Bay begins after it is caught by
the Indians. Then, he obtains it’s new name - White Fang. By describing the
life of a wolf, Jack London condemns the morality of the evil environment,
makes incantations between people, exposes them to insinuations, ignites
feelings and thoughts [8].

In the story, there is an image of a half - dog-half-wolf called White
Fang. White Fang’s father is a wolf named loner, and his mother, Kiche, is
a half - wolf, half-dog. It is this dog that was born in the North and was the
only survivor of the pedigree. In the north, they often had to starve, and this
caused the death of their White Fang’s brothers. His father soon dies in an
unequal battle with the Lynx. The White Fang lives with its mother. From the
following stories, we learn that Kiche, known as Gray Beaver, was an Indian
owner. It is also Gray Beaver who gave the Wolf the name White Fang. It
was not easy for the White Fang to get used to the Indian settlement and the
new life: it was constantly attacked by dogs, which were sometimes cruel,
sometimes violent, and very rarely benevolent, so it was necessary to strictly
observe the laws of people who considered them gods.

White Fang didn’t like anyone, not even Gray Beaver. He recognized
his master as a God, but a cruel God. Its owner was restless and withdrawn,
always alone. “The Wolf kept himself from quarreling, but he insisted on
respecting himself” [9, p. 137].
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White Fang could not stand ridicule. It was a trait that made him look
like a human being. Jack London describes White Fang’s reaction to people
mocking him as follows: “and then he was ashamed, he realized. Some animals
are not allowed to understand what laughter is, and they are not allowed to
understand that we are laughing at them. This is what happened to the White
Fang, and people were embarrassed when they laughed at it. He turned and
started to run, but it wasn’t the burn that made him run, it was the mockery
of people, because it penetrated deeper into his soul and hurt more than the
fire. White Fang ran to his mother, the only relative in the world who never
mocked him.

Through their attitude to animals, the behavior of people is characterized:
a stern and understanding shallow Indian, a selfish and depraved Wanderer,
and, of course, a smart and culturally white man: a White Fang passes through
their hands and falls into Hell, which eventually happens in a decent Paradise.

However, Whidon Scott’s love and affection overwhelmed the Wolf’s
heart. “There was a caress in his voice-something that White Fang had no
idea about until now. And this caress awakened in him hitherto unknown
sensations. He felt a strange calmness, as if some need of his was being
satisfied, some emptiness in his being was being filled” [10, p.149]. The
feeling of love and gratitude slowly took possession of every corner of White
Fang’s soul: “White Fang paid for love with love. He found a deity, a radiant
deity, in whose presence he blossomed like a plant under the rays of the sun.
White Fang didn’t know how to show his feelings. He was no longer young
and too harsh for that. Constant loneliness has developed restraint in him. His
sullen disposition was the result of many years of experience. He could not
bark and could no longer learn to greet his god by barking. He never climbed
into his eyes, did not fuss and did not jump to prove his love, never rushed
to meet him, but waited on the sidelines - but he always waited. This love
bordered on mute, silent adoration. Only the eyes that followed his master’s
every move betrayed White Fang’s feelings. When the owner looked at him
and spoke to him, he was confused, not knowing how to express the love that
took possession of his whole being” [11].

The protagonists of the works are representatives of various social
groups from real life (Kokserek, White Fang, Kurmash, Kasen, Indians,
“Cute Sind”, Weedon Scott, etc.). The protagonists Kokserek and White Fang
are revealed in a big fight. Their images are defined and gradually become
more complicated. From one story to another we witness that the authors have
mastered the principles of the genre of “small prose”, increasing the artistic
and ideological and cognitive value of the work.

In both works, the image of “wolf” created by the writers has a figurative
meaning, that is, a metaphorical concept. It is obvious that behind the image
of the “wolf” lies a multifaceted, mysterious world-the image of a person.
Both Kokserek and White Fang are the “fruit” of cruelty and the “fruit” of
human actions.
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In his story, Jack London reveals the realities of the life of the American
people of the middle of the XIX century. Through various social images, he
conveys the life of the gold seekers, who flock from the south to the north,
their merciless attitude to the surrounding nature, the life of people who
follow the principle of the “Wolf Law” as “Whoever is strong, justice belongs
to him”, “The strong eats the weak”, “Humiliate the weak, obey the strong”
formed among people conditionally through the images of White Fang and
his nesters. The story “Kokserek™ describes the life of the Kazakh steppe in
the late XIX and XX centuries. In addition, episodes are partially intertwined
in the plot of the two works. For example, such episodes in “Kokserek™ as
bringing a young wolf cub to a herding village, naming it as “Kokserek” by
Kurmash, the first life of Kokserek in the village, his attempts and passion
to learn a new environment, the moments of constant suffering from people,
village dogs, and in the story “White Fang”, the capture of white fang and his
mother Kiche by the Indians, the life of a White Fang in an Indian settlement,
his constant hunger, women’s beating him with stones and sticks for stealing
food, and persecution by dogs and Indian children, especially the constant
insistence of a puppy older than himself named lip-Lipa are even a common
picture peculiar to the both works.

If Mukhtar Auezov adapts the image of “wolf” to the human
environment,, Jack London adapts White Fang to his natural environment.
In the both works, the image of “wolf” is portrayed close to its nature in the
complex level. The difference of the works lies in the endings of the stories.
The work “Kokserek” ends in the death of both Kokserek and Kurmash,
while the story “White Fang” ends in a happy conclusion. The reason for the
unhappy ending of M.Auezov’s work is that Kokserek’s return to his natural
environment his failure to adapt to human surrounding and his revenge of
doing cruelty to people show that nature is beyond people will, it has its own
law and breaking this law leads to sorrow and grief. That is, it conveys that
cruelty causes cruelty. The happy conclusion of Jack London’s work renders
a deep moral and philosophical understanding. White Fang’s becoming a
loyal servant after meeting with his kind, clever owner Weedon Scott in the
moment when the anger and cruelty reached the culmination in his life show
that humanity can use nature for the benefit to a certain extent, and where
wisdom, kindness and goodwill triumph, there is no place for conspiracy,
hatred and cruelty, that is, goodness leads to goodness.

The analysis on the motifs in the work “Kokserek” allowed to define
following nine motif features:

1. Motif of losing - Kurmash’s uncle Kasen kills the wolf and its two
cubs, and brings the youngest cub to the village.

2. Motif of taking care- Kurmash takes care of the wolf cub.

3 Motif of giving a name: the wolf-cub is named as Kokserek.

4. Motif of abuse - Every day wolf-cub is beaten by village dogs.

5. Motif of taking revenge - The wolf cub grows up. Now he is able

374



BULLETIN of Ablai Khan KazUIRandWL
Series “PHILOLOGICAL SCIENCES” Number 2 (73) 2024, 368 - 380

to defeat all the dogs of his neighborhood, so he takes revenge from the dog
that used to take his food away when he was little.

6. Motif of recognition - Kokserek tries to understand that people
want more from him, but he does not get it. The wolf becomes a dog and a
dog can never be a wolf. Kokserek, who has lost the balance of his life, wants
to leave. He is beginning to realise who he is. Kokserek has left the village
twice and returned becoming mature in his second return. His third departure
is a real journey.

7. Motif of attack - One day, when Kurmash’s grandfather falls ill, he
goes out to graze sheep in a storm. Then Kokserek and eight wolves attack
the sheep. Kurmash, who is riding a horse, falls off the horse as he is about to
fight them. Kokserek attacks Kurmash. He recognises the wolf by the width
of one of his ears.

8. Motif of finding the wolf - In the village, there is a hunter, who
raises a large dog. The dog’s name is Akkaska. The villagers recognise him
as a dog with the power to catch wolves. The villagers take the wolf to search
for Kokserek.

9. Motif of killing- They find Kokserek on the ridge of one ravine. At
the same time, the big dog leaps on Kokserek like a lion, and tries to catch up
him like a tiger. The two exchanges glances. The power of both is balanced.
They bit each other and their mouths clench together. At that time, the owner
of the dog and the peasant come and slaughter Kokserek. Kurmash becomes
a victim of Kokserek.

The followings were defined based on the motif analysis in the story of
White Fang:

1. Motif of giving a birth — White Fang’s father is a wolf named One-
Eye, and her mother Kiche is half wolf and half dog.

2. Motif of giving a name — White Fang is named by Grey Beaber, the
Indian master of Kiche.

3. Motif of losing — He is the only surviving dog from a pedigree born
in the North. In the north, they often have to starve, and this cause the death
of their White Fang brothers. His father soon dies in an unequal battle with
the Lynx.

4. Motif of meeting — the return of White Fang’s mother to her owner,
Gray Beaber. This is the first time White Fang sees a two-legged creature.

5. Motif of recognition — White Fang hates his masters, who forced
hom to obey with a stick, and recognises them as a cruel God.

6. Motif of abuse — Beauty Smith buys White Fang from Gray Beaber
and makes him fight with the dogs. In the beginning White Fang has always
been the winner, then he is beaten by a bulldog named Cheever.

7. Motif of salvation — Engineer Wydon Scott, who sees White Fang’s
plight, shoots the bulldog, rescues the dog and buys him back from his abusive
owner Sweet Smith.
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8. Motif of kindness — After the cruelty of Beauty Smith, White
Fang’s love for humans diminishes. However, Wydon Scott’s kindness and
warmth evokes a sense of loyalty to White Fang’s new owner.

9. Motif of rescue — White Fang, who has gone to California with his
new owner, has the good fortune to rescue Jim Hall, Wydon Scott’s trial, from
the imprisoned outlaw.

10. Motif of recovery and starting a family — While rescuing Jim
Hall, Whedon Scott’s trial, White Fang injures his back leg and several ribs.
After some treatment, White Fang recovers, and several pups show up with
his union ovacharca Collie.

Comparative analysis results of the motif feature in the works are
illustrated in Table 1.

Table 1. An analysis of the motifs in both works showed the following

result
¢ |Name of the motifs Kokserek White Fang
1 Motif of giving a birth - +
2 Motif of giving a name + +
3 Motif of loss + +
4 Motif of taking care + +
5 Motif of abuse + +
6 Motif of taking revenge + -
7 Motif of meeting - +
8 Motif of recognition + +
9 Motif of success + -
10 | Motif of attack + -
11 | Motif of finding the wolf + -
12 | Motif of salvation - +
13 |Motif of kindness - +
14 | Motif of rescue - +
15 | Motif of recovery and starting a family - +
16 | Motif of killing + -

A total of 16 motifs are identified, five of which are common to both
works.

Conclusion

The main leitmotif of the both works is the reality of life in that era, the
conflict of society, the attitude of people to the environment, the relationship
between man and nature. The plot dynamics of both works develop rapidly,
built on battles and events. Most of the time, a lot of movement prevails.
However, the writers do not just pursue the movement of the wolf give a dry
description of human life, but they aim at revealing the inner world of images
and their characters. In various events and conflicts, not only external actions
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of the image of the wolf or the image of a person, but also the crises of their
inner world and the deep psychological secrets are revealed.

The heroes are taken from real life, representatives of different social
groups, people with different destinies, different views and different ideas.
In one of the main characters, Kokserek, in the other, White Fang open up
over a huge struggle and tension. Their images become clearer and more
complex gradually. From one story to another, the authors skillfully master
the principles inherent in the genre of “mini-prose”, and increase the artistic
and ideological significance of the work and its cognitive value.

In conclusion, the metaphorical image of the “wolf” created by G.
Grifft’s was later used in M. Auezov’s story and it got further development,
complication and supplement in new ways. In the world of modern literature,
Sh. Aitmatov noticed this trend in his novel “Zhanpida” and developed the
images of Akkurtka and Tas Shinar once again. Thus, in the pages of the
world literature, there is a gallery of small images such as «White Fang -
Kokserek — Akkurtkay. It should be noted that it is the genealogy of images,
1.e. the genealogy of characters, a question of origin that originates in ancient
myths, legends and songs. In the Turkic concept, it is the Blue Wolf, Umai
Ana, etc. And the fact of written literature is that it is not merely a copying
of one writer for another, but each artist, building on the first, creates a new
image, supplementing it with his or her own taste, understanding, and talent.
This is a well-established principle in the process of world literature.
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MY¥YXTAP 9YE3OBTIH “KOKCEPEK” IIEH I’)KEK IOHIOHHbIH
“AK A3Y” LIBIFAPMAJIAPBIHAAFbI MOTHUBTIK
EPEKIIEJIIKTEP
*Caxumkanosa 3.0.!, Opimkan K.

*1humostorus FeUIBIMIAPBIHBIH KaHuaaThl, Koka Axmer Slcayn aTbiHaaFbl
XalbIKapajblK Ka3aK-TYPIK YHUBEPCUTET1
Typkicran, Kazakcran e-mail: sakhitzhanova@mail.ru
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Anparna. “Kekcepek” xoHe “AK a3zy” — OWrull amMepUKaHIBIK
pomanuct Jlxek JloHmoH MeH Oenrii Kaszak »kasymbickl MyxTap Oye30B
KasFaH oHriMmenep. VT MeH KAacKbIpJABIH OCHHECIH CEeHIMII, KOPKEeMIIK
JQJIIKIICH IIbIHANBI KOPKEM TIIMEH aHBIK OeWHesey >Ka3ylIblIaH YJIKCH
IIBIFAPMAIIBUIBIK 13ICHICTI KOKET €TETiHI aHbIK. bipiHmIigeH, OV oeMIIik
oNeOMETTIH €H »aKChl YJITUICpIHCH ajifaH J>Ka3ylIbIHBIH Oail OlTiMiMEH,
eKIHIIICH, TaOWFW TaJaHTBIMEH J>KOHE O31HIH OMIpPJiK TIKipuOeciMeH
OaitmanpicThl 0okl TaObLTaAbl. by makanana “Kekcepek” sxoHe “AK a3y’
HIbIFapMaIapbIHAAFbl MOTHBTIK €pPEKIICNIKTepl aHBIKTaIaabl. 3epTTEydiH
©3eKTUIIr1 eKi (pakTiHi aHbIKTAy 00JIbIN TaObUTaAbl. bipinmii ¢gakTt — “Kackbip”
oeitHeci M.Oye30BTiH “Kekcepek’ misiFapMachiHa ACHIH Ka3ak Mpo3achiHaa
ke3zaecnered. SIFHU, Oyl KyOBUIBIC ONeMIIK oAcOMeTTe ©3 OpHBIH e
KamraH tankaH OonareiH. ExiHmmgen, Myxrap Oye3oB 1936 xbuibl J[xek
JlonnonnsiH “Volk™ (“Kackpip”) misliFapMachiH ayJapranbl oenriiai. by xai
FaHa YJIBI Ka3ymbIHBIH “‘KekcepekTiH” kypaeni OelHeCiH KacayblH KoHE
€Kl IIbpIFapMara J1a TOH YWICCIMAUIK IMEeH ©31HIIK EPEeKIICTIKTIH OOJybIH
TYCIHIIpei.
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3eprTeyaiH MakcaTbl — IIbIFapMajiap/IblH CIOKETTIK epeKIIeTIKTEpiHEe
CaJbICTBIPMAIIBI Tayjay kacay Oosbln TaObutanbl. MyxTap ©OyYe30BTiH
“Kexkcepek” xoHe J»xek JloHaoHHBIH “AK a3y’ mIbIFapMaliapbl 3€pTTey
MaTepuaiiapbl peTiHje ajablHbl. 3epTTey HoTIKeepl Jkek JIon10H xkacaran
“KacKbIpAbIH~ MeTadopalblK OCHHECI KEHIHHEH JaMbIFaHbIH, KYpICJICHE
TYCKEHIH, TaHBUIFaHBIH >koHe M.Oye30BTiH “Kekcepek” mbirapMachiHia
YKaHaIlla TOJBIKTIPbUIFaHBIH KOPCETE/I.

JKyMBICTBIH TEOPUSUIBIK KOHE MPAKTUKAIBIK MaHBI3IbUIBIFbI-3EPTTEY
HOTWIKECIH OJIEMIIK 9JICOMET TYBIHABLIAPBIH CaJBICTBHIPYIBIH 9/IiCHAMABIK
KypaJibl peTiHAe mnaijgananyra Oonaabl. 3epTTEydiH FBUIBIMU YKaHAJBIFbI-
HaKThl MaTepuaijapiabl TajjayFa HEri3felireH Oipkarap XKeke 3epTTeysep
MEH KOPBITHIH/bIIIAP YCHIHBUIFAH.

Tipek ce3nep: xalubIK TarIbIpbl, aJaM MEH TaOUFaT KapbIM-KaTbIHACHI,
onelu keiirnkep, OOJIMBICTBIH ACTETUKAIIBIK TAHBIMbI, KYJIIBIKTBIH aybIp MYHbI
[ICUXOJIOT U, MOTUB, PEAJIUCTIK d71eOUeT, IeaeBp

OCOBEHHOCTH MOTHUBA IMPOU3BEJAEHUI «KOKCEPEK»
MYXTAPA AYI30BA U «BEJIBIN KJIBIK» JIIKEKA JIOHIOHA
*Caxumkanosa 3.0.!, Apumkan K.

*lganmuaar GUIIOIOrHIecKUX HayK, MexIyHapOIHbIi Ka3aXCKO-TyPEIKUi
YHUBEPCUTET UMEHU XOHKU AxMmera ScaBu
Typkecran, Kazaxcran, e-mail: sakhitzhanova@mail.ru
’MarucTp, CTapInii MperoaaBarTeb, MeKIyHApOIHbI YHUBEPCUTET
TypU3Ma U TOCTEPUUMCTBA
Typkecran, Kazaxcran, e-mail: Gulnur.aripjan@iuth.edu.kz

AnHotamus. «Kokcepek» u «benblil KIIBIK» — paccKa3bl, HaKCAHHbIC
M3BECTHBIM aMEpUKaHCKUM pomaHucTtoM JIxekom JIOHIOHOM M M3BECTHBIM
Ka3axCkuMm mnucareaeM MyxrapoM Ay330BbIiM. OUY€BHUIHO, YTO YETKOE
n3o0pakeHne obOpa3a coOaKku M BOJKA C yOCTUTEIBHOM, XYI0KECTBEHHOMN
TOYHOCTBIO TOMJIMHHO XY/IO)KECTBEHHBIM SI3BIKOM TpeOyeT OT mucaTens
0O0JIBILIOT0 TBOPYECKOTO MoMCKa. Bo-mepBbIX, 3TO CBA3aHO C OorarbiMu
3HAHUAMM THCATeNs, MOYEPIHYTHIMU M3 JY4IIUX O00pa3lioB MHPOBOU
JUTEpPaTypbl, a BO-BTOPHIX, C MPUPOAHBIM TaJAHTOM U €ro COOCTBEHHBIM
KU3HEHHBIM OIBITOM. B HacTosiiieil crarbe BBISBISIOTCS OCOOEHHOCTHU
MoTuBa B npousBeneHusx «Kokcepexk» u «benblil KiIbIk». AKTyalbHOCTb
WCCIIEIOBaHMS 3aKJII0YaeTcsl B BBISBIEHUU JBYX (axToB. [lepBblil ¢akr
3aKJII0YAETCS B TOM, 4TO 00pa3 “BojIka’ HE BCTpEUasICs B Ka3aXCKOM MPO3e 10
npousBeneHust M. Aya3oBa “Kokcepek™, XOTs 3TO SABJICHUE YXKE HAIILJIO CBOE
MECTO B MUPOBOM JuTeparype. Bo-BTOphIX, u3BecTHO, 4T0O MyxTap Ay330B
niepeBen npoussenenue Jxeka Jlongona «Volk» («Bomuuna») B 1936 rony.
OTuUM npocTo 00BICHIETCS CO3/JaHie BETMKUM MUCATeNIeM CII0KHOTo oOpa3a
«Koxkcepeka» U Hamuuue rapMOHUU U OPUTHHAIBHOCTH, MPUCYIIUX 00OUM
MIPOU3BEICHUSIM.
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Lenp uccrienoBanus — MPOBECTU CPABHUTENIBHBIN aHAIN3 CHOXKETHBIX
ocoOeHHOCTEeH Mpou3BeIeHUH. MarepuanoM Il UCCASTOBAHMSI TIOCITY KUK
npousBegeHuss Myxrapa Aya3oBa «Kokcepek» u Jxeka Jlongona «benbiii
KIBIK». Pe3ynprarel uccieqoBaHMs IMOKA3bIBAIOT, 4YTO MeTadopuyecKuin
obOpa3 “Bonka”, co3maHHblid JlkekoMm JIOHIOHOM, BIOCJIEICTBUM Pa3BHIICS,
cTaja 0oJiee CIIOKHBIM, Y3HABAEMBIM U MO-HOBOMY JIomoyiHEeH B “Kokcepeke”
M. Ayns30Ba.

Teopernyeckass U mpakTUyYecKas 3HAYUMOCTb PAOOThI 3aKIHOYAETCS
B TOM, YTO PE3yJbTaT UCCIIEAOBAHUS MOXET OBbITh HUCIIOJIB30BaH B KaueCTBE
METOZ0JI0TMYECKOT0 UHCTPYMEHTA JIJIsl CPAaBHEHUSI IPOU3BEICHUIT MUPOBOU
nutepatypbl. HayuHas HOBHM3HA MccleloBaHUS 3aKIIOYAaeTCs B TOM, 4TO
MPEJICTABICH PsIi YAaCTHBIX MCCIEJIOBAaHUN U BBIBOAOB, OCHOBAaHHBIX Ha
aHaJIM3e KOHKPETHBIX MaTeprasoB.

KiloueBble cioBa: HalMoHaNbHAs Cyab0a, B3aMMOOTHOILEHUS
YeJloBeKa U MPUPOAbI, JIMTEPATYPHBIA MEPCOHAXK, ICTETHUECKOE MO3HAHUE
NEHCTBUTENBHOCTH, IICUXOJIOTUS TSKENIo ckopOu palOcTBa, MOTHUBBI,
peanucTuyeckas JUuTeparypa, meaeBp
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Abstract. This article is a comparative analysis of the works of Ahmed
Yasawi, a representative of the Kazakh literary tradition, and William Blake,
a great poet of the English Romantic school. The study aims to identify
common spiritual themes and artistic strategies in the works of these two
poets, as well as to search for possible interrelations in their poetic styles.

Both poets address deep spiritual issues such as love, mysticism, and
the meaning of human existence. The analysis identifies unique traits and
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similar motifs in Yasawi and Blake’s work, demonstrating how they use
artistic techniques to express their philosophical beliefs.

The article helps readers a deep dive into the world of Yasawi and
Blake’s poetry, revealing the common themes and symbols that permeate
their works. Not only are the texts themselves analyzed, but also the context
in which they were created, reflecting the influence of cultural, religious, and
philosophical factors on their work.

The study intends not only to broaden our understanding of Yasawi’s and
Blake’s poetry, but also to emphasize the universality of the themes addressed
by the literature of different cultural traditions. It invites readers to immerse
themselves in a world of mysticism, love, and spiritual quest, providing new
keys to interpreting the works of these outstanding poets.

Methodological approaches such as textual analysis, comparative
analysis, semiotic analysis, literary review and critical theory were used
throughout the study.

The comparative analysis of the works is a relevant study that enriches
cultural dialog and reveals the deep spiritual aspects of their works that are
relevant to the contemporary global context.

The study of these authors works has practical value for a deeper
understanding of cultural and spiritual contexts, as well as theoretical value
by providing a basis for a broader discussion of the influence of literature on
intercultural dialog.

Keywords: comparative analysis, spiritual traditions, intercultural
dialog, poetic style, symbolism, cultural interaction, Sufism, romanticism,
Yasawi, William Blake

Basic provisions

In the study of comparative analysis of Ahmed Yasawi and William
Blake works, the main points are derived from the highlighted aspects of the
diversity of spiritual themes and styles in their works. Analyzing the symbolism
of both writers, both similarities and uniqueness of using symbols to express
deep philosophical and spiritual ideas are emphasized. The influence of
cultural traditions and religious contexts in shaping the unique features of their
works is asserted. Additionally, the question of the contemporary relevance
and meanings of Yasawi’s and Blake’s works, as well as their contribution to
intercultural dialog is raised, which forms the basis for further reflection and
research in the field of literary and cultural studies.

Introduction

In modern literary study, there is a tendency to compare the work of
different writers from different cultural and historical contexts in order to
identify common spiritual and artistic aspects. This article is devoted to a
comparative analysis of two prominent literary figures, Ahmed Yasawi and
William Blake.
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Our attention is focused on the variety of spiritual themes and poetic
styles inherent in each of these authors. In the context of a comparative
approach, we seek to identify similarities and differences in the symbolism
used by Yasawi and Blake to express profound philosophical and spiritual
ideas. Special attention is paid to the influence of cultural traditions and
religious contexts in shaping the unique features of their works.

This study not only provides an immersion into the aesthetics and
metaphor of both authors’ works, but also reveals their relevance to the
contemporary reader and their significance for intercultural dialog. The
philological approach of the article includes an analysis of linguistic and
literary features, elucidating the semantic nuances and structural elements
that give Yasawi’s and Blake’s works their outstanding individuality. Thus,
this study aims to broaden the understanding of the literary heritage and
contribute to the discourse of the international literary studies community.

The purpose of this study is to conduct a comparative analysisof Ahmed
Yasawiand William Blake works in order to identify similarities and differences
in spiritual themes and poetic style, and to highlight the influence of cultural
and religious contexts on their works. To achieve this goal, we conduct a
literature review, choose a methodology, conduct a detailed comparative
analysis of the works, discuss our findings, and formulate conclusions. The
approach aims to reveal not only the individual characteristics of Yasawi’s and
Blake’s works, but also to identify common themes and symbolic elements,
and to comprehend their meaning in the context of intercultural dialogue and
contemporary reception.

A comparative analysis of two geniuses works provides valuable insights
and advantages. First, it reveals the unique traits and style characteristics of
each writer, emphasizing their individual contributions to world literature.
Second, comparison opens up the possibility of discovering similarities and
differences in spiritual themes, which contributes to a deeper understanding
of universal values and cultural contexts. Such an analysis also contributes to
an in-depth understanding of the influence of cultural traditions on creativity
and reveals universal aspects of literary art. Finally, the comparison of Yasawi
and Blake sheds light on cross-cultural interactions, contributing to a richer
dialog between different literary traditions and enriching the cultural heritage
of humanity.

By comparing the works of each nation, we are convinced that literature
is interconnected. This is what Cesar Dominguez says in his book: «Literatures
come into contact with other literatures because either some readers have put
them in contact (a bi- or pluri-literary reader, the equivalent of a bi- or pluri-
lingual speaker), or some mediators have deliberately promoted such contacts
(literary translators, for instance) [1, p. 7].

The choice of Ahmed Yasawi and William Blake works for comparative
analysis is due to several factors. First, both writers represent significant
literary traditions of their cultural contexts: Yasawi is an influential poet and
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thinker in Turkic literature and Islamic philosophy, and Blake is a prominent
poet and artist of the Romantic era in English literature. To prove it, we can
cite the opinion of the following authors as an example. For example, E. F.
Mammedova-Kekech mentioned in her article that Ahmed Yasawi is one of
the scholars of the Turkic world who left a trace in the history of literature.
Researchers evaluated his work «Diwani Hikmet» from the literary-historical
point of view and came to the conclusion that it is a precious heritage of
Turkic peoples [2, p.111], and about William Blake Changjuan Zhan wrote
in his article that he was a versatile poet, playwright, painter, engraver and
publisher. He was the most independent and the most independent and original
Romantic poet as well as painter and engraver of the eighteenth century
[3, p.1610].

Secondly, both authors have unique styles and expressive means, and
their works are marked by deep philosophical and spiritual aspects. Comparing
these two writers provides a unique opportunity to examine the influence of
cultural and religious contexts on their work, and to discover similarities and
differences in their approaches to expressing profound ideas.

Thus, the choice of Yasawi and Blake is justified by their importance in
literature, their diversity of styles and themes, and their potential for broader
cultural and philosophical analysis.

This comparative approach will help us to better understand the
similarities and differences in Yasawi’s and Blake’s works, as well as broaden
our understanding of the universal themes that literature from different
cultural traditions addresses.

Materials and methods

In this paper, a number of research methods are used to comparatively
analyze Ahmed Yasawi and William Blake works. Literary analysis allowed
for an in-depth study of the texts, highlighting the structural, stylistic and
linguistic features of each work. Semiotic analysis focused on uncovering the
meaning of symbols and metaphors, as well as their cultural connotations.
Cultural analysis included the study of the influence of cultural, historical
and religious aspects on the work of both writers. Comparative analysis of
styles and themes revealed common features and individual characteristics
in the poetic language of Yasawi and Blake. Historical and literary analysis
helped to take into account the context of the time in which the works were
created. Comparative analysis was used to highlight common and unique
elements in the work of both writers, and to analyze their interaction within
a common literary task. These methods interact to provide a comprehensive
view of Yasawi and Blake’s work and a deep understanding of the cultural,
philosophical, and artistic aspects of their literary heritage.

Critical analysis of works requires careful consideration not only of their
artistic merits, but also a discussion of potential limitations or weaknesses.
Evaluating the structure, style, and subject matter of each author involves
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identifying not only innovative and original features, but also possible aspects
that could have generated debate or alternative interpretations. Critical
attention is also directed to issues of interpretation of symbols and metaphors,
as well as to the role of cultural factors in shaping the literary heritage. An
important element of the critical analysis is the comprehension of the influence
of time and circumstances on the work of both authors.

Results and discussion

Hoja Ahmed Yasawi was the founder of the Turkic branch of Sufism,
a thinker, the first talented poet who wrote his works in the Oghuz-Kipchak
dialect, and William Blake was an English poet, painter, engraver and one of
the brightest representatives of Romanticism. Blake is known for his versatile
talent and creative unconventionality. His work spans a wide range of genres,
including poetry, prose, illustration, and engraving. Both of them, being poets
of two eras, had common themes. Sufism and Romanticism represent two
different cultural and philosophical contexts, but there are certain parallels
and influences between the two movements. Romanticism and Sufism
both incorporate elements of mysticism, imbued with a desire for spiritual
knowledge, inner transformation, and the comprehension of mysteries. This is
discussed by Alekseev P. B in his dissertation: «The desire to cognize existence
with the help of mysticism, i.e. by revealing «hidden meaningsy, is a natural
ground for symbolization and desymbolization of world models. In general
terms, this corresponds to the poetics and philosophy of «secondary stylesy,
when such artistic systems as Baroque, Romanticism, Sufism «identify the
actual reality with the semantic universe, i.e. give it the features of a text,
divide it into a plan of expression and a plan of content, into observable and
comprehensible areas» Being in this case is perceived as a text written in the
prey time by some higher forces (God). Hence the desire to comprehend the
language of this text, to decode the very essence of its message, to position
oneself within its limits» [4, p.13]. From this quote, it can be concluded that
the theme of Sufism and Romanticism can be viewed with a similar approach
based on the pursuit of knowledge of being through mystical experience. The
two movements represent ways of perceiving the world and understanding its
meaning, where symbolization and desymbolization play an important role in
expressing deep philosophical and spiritual ideas.

Although the contexts are different, both traditions are united by the
desire to explore the mysteries of the spiritual world and to know higher
truths through mystical experience, and it is possible to identify several
commonalities in the context of the mystical dimension.
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Table 1. Common features in the context of the mystical dimension

Inner Experience

Sufism

Romanticism

Sufism believes that true knowledge
of God can be achieved through inner
experience and mystical experiences
such as meditation, zikr (repeating God’s
name), and states of ecstasy.

The Romantics also emphasized the
importance of inner experience, rapture,
and mystical experiences, especially in
connection with nature, art, and love.

Oneness with the Supreme

One of the goals of the Sufi path is union
with God, which can occur through self-
denial, love, and immersion in spiritual
practices.

Romantics also sought union with higher
powers, whether with nature, the cosmos,
or the inner world.

Love and Ecstasy

Sufi poetry often uses metaphors of love
to express the relationship between man
and God. Ecstatic experiences in the
moment of intimacy with God play an
important role.

Romantics, also, expressed rapture and
love through their works, and sometimes
used mystical imagery to convey deep
emotions.

Mystery and Symbolism

Sufism often operates with symbolism
and allegories to convey spiritual truths
and to work with the mysteries and
symbols of the inner world.

Romantics also used symbolism and
allegories to express their ideas, creating
mystical and mysterious images.

Let us make a comparative analysis of Yasawi’s 30th Hikmet (Heaven
and Hell) and Blake’s work (The voice of the Devil):

Table 2. Comparison of two works

Yasawi’s 30th Hikmet
(Heaven and Hell)

Blake’s work (The voice of the Devil)

Heaven and Hell got into an argument,

Hell says, «I am better, | have Pharaoh
and Haman»

Heaven says, « What are you saying, you
know nothing having

Pharaoh and Hamen for I have Yusup
and Kangany»

Hell says, «I am better having meagre
servants with me

All Bibles or sacred codes have been:

1. That man has two real existing
principles, viz.,

a Body and a Soul.

2. That Energy, called Evil, isalone from
the Body; and that Reason, called Good,
is alone from the Soul.

That God will torment man in Eternity
for following his Energies.
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Wearing burning chains and shackles|But the following contraries to

round their neck»
1 Man has no Body distinct from his

Heaven says, «I am better having the|Soul. For that called Body is a por- tion
prophets of Soul discerned by the five senses, the

chief inlets of Soul in this age.
The prophets have the Holy Spring,

spirits and heavenly maidens» 2 Energy is the only life , and is from
the Body; and Reason is the bound or

Hell says, «I am better having the mean | outward circumference of Energy.
and stingy,

3. Energy is Eternal Delight.
because the mean and stingy are waiting

for their burning agony» Those who restrain desire, do so because
theirs is weak enough to be restrained;
Heaven says, «I am better having|and the restrainer or reason usurps its
righteous servants. place and governs the unwilling.

The righteous are waiting for the gifts to| And being restrained, it by degrees
arrive» becomes passive, till it is only the

hadow of desire [6, 13].
Hell says, «I am better as I have slaves shadow of desire [ ]

and evil ones.

The evil ones serve the potions and
poisons for free»

Heaven says, «I am better I have spiritual
scholars.

Scholars have only verses, Qur’an and
hadith in their thoughtsy [5, p.46].

In terms of the theme of Heaven and Hell in Ahmed Yasawi’s hikmet and
William Blake’s text, the two works deal with the issues of spiritual values,
good and evil. Yasawi’s hikmet raises the issue of the opposition between
heaven and hell, discussing what makes each of these places «better». The
elements of righteousness, zikr (remembrance of God) and service to God
are presented as attributes of heaven in Yasawi’s context. On the other hand,
William Blake’s text philosophically examines the nature of good and evil by
engaging the archetypes of the Bible and offering his interpretation, including
the idea that limiting desires is weakness and that energy is the only life.

However, it should be noted that Yasawi’s hikmet is more religiously
oriented, while Blake’s text addresses a broader philosophical context,
including his own view of religious moments. A discussion of such texts can
focus on how each author perceives issues of spirituality, good and evil, and
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how these perceptions are reflected in their literary style and philosophical
beliefs.

The main themes identified in these works, Ahmed Yasawi’s hikmet
involves the opposition between heaven and hell: Yasawi explores the
differences between heaven, where the righteous reside, and hell, where the
unjust reside. Spiritual value: The hikmet raises the themes of righteousness,
zikr (remembrance of God), and service to God, presenting them as spiritual
values.

The work of William Blake describes about good and evil. Blake
takes a philosophical look at the nature of good and evil, emphasizing that
the limitation of desire comes from weakness and that energy is the only
life. Religious Archetypes: The text incorporates archetypes from the Bible,
providing its own unique interpretation of religious moments. Both authors
address some common themes, such as spirituality, justice, and the opposition
between good and evil. However, the approaches and contexts in which they
address these themes may differ considerably. Yasawi is likely to emphasize
aspects of Sufi mysticism and the value of serving God, while Blake may
approach issues of good and evil in his works in a more philosophical and
symbolic way using religious archetypes.

Thus, although common themes are present, the specifics of their
treatment and emphasis may differ significantly between the two authors.

If the theme can be considered a commonality between the two works,
the style of Ahmed Yasawi and Blake are quite different. Style is a specific
way of expression of an author or artist, which is manifested in the choice
of language, form, images, manner of presentation and other characteristics.
Style is a means of conveying the individuality and uniqueness of a creative
person.

In literature, style includes the use of vocabulary, syntax, rhythm,
metaphors, allegories, and other literary devices. In the visual arts, style
can manifest itself through technique, color scheme, composition, and other
artistic decisions.

Style allows the author or artist to express his individuality, to convey
the peculiarities of his perception of the world and to stand out among other
creators. And readers can easily identify the style of different authors. As O.
Karelova says: «Language is a necessary tool of the writer. Any expressed
content any image created by the writer presupposes linguistic expression.
This is the difference between literature and other types of art, for example, in
music sounds in painting colors ....

The writer not only uses the richness of language, but also enriches it
with new forms of applying the means that language gives him, these new
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forms become or may become in the future a common property that will be
used by the speakers of a given language» [7].

They both have a unique style that reflects their particular views and
philosophies. Yasawi uses poetic language with symbols of nature, while
Blake combines poetry, illustration and prose to create a rich and expressive
style.

The Yasawi verses portray a metaphorical dialogue between Heaven
and Hell, using symbolic figures like Pharaoh, Haman, Yusup, and Kangan
to represent contrasting qualities. Hell emphasizes oppressive rulers and
torment, employing burning chains as a symbol of suffering. Meanwhile,
Heaven highlights virtues like righteousness, prophets, and spiritual
knowledge, contrasting with Hell’s portrayal of the mean and stingy. The use
of metaphorical elements underscores the broader moral and spiritual themes
within the dialogue.

In Blake’s work the metaphors and symbolism challenge established
religious notions, presenting a perspective that embraces the unity of body and
soul, celebrates energy, and questions the virtue of restraining natural desires.
The use of energy, reason, and desire as symbolic elements contributes to a
nuanced exploration of human nature and spirituality. Symbolic analysis of
literature is a methodological approach aimed at uncovering the underlying
meanings and symbolic elements used by an author in a work. Within this
approach, we have emphasized athorough investigation of symbols, metaphors,
and other literary devices in order to identify their hidden connotations and
their contribution to the overall semantic structure of the work. The analytics
focuses on what images and symbols the author chooses to use and how they
serve as a means of conveying deeper meanings and ideas, thus contributing
to a fuller understanding of the literary text and its context.

~

[ KL KK YASAWISTYLE = >>> >>> <K <K BLAKESTYLE >>> >>> ]

L] L] Y ) L ¥ ¥
4 N\

Poetic language || Symbolsand || Rhythmand sound Expressiveness [ Caricatured and M Philosophical
; metaphors 7 and symbolism surrealistic prose
Yasawi’s style graphics
Hikmet mainly can be Blake is known Blake also
representedby | USeSSYmbOIS | pococinted with for his expressive [ g1 oo cointin wrote
poetic and metaphors, musical styleand hisuse | 4 illusu"ationis philosophical
languageused | Often related to qualities such as of vivid i prose texts
to express deep nature anfi thythm and symbolism to ° elil S where he
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Picture 1 — The style of both authors’ works
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Both authors were able to use as many stylistic units as possible in
their works. By conducting a symbolic and metaphorical analysis of the given
passages, we have achieved the following results.

Yasawi text utilizes metaphors and symbolism to represent contrasting
aspects of Heaven and Hell:

Pharaoh and Haman vs. Yusup and Kangan:

Metaphor: Pharaoh and Haman may symbolize oppressive rulers in
Hell, while Yusup and Kangan represent positive figures in Heaven.

Burning Chains and Shackles vs. Holy Spring and Heavenly
Maidens:

Metaphor: The burning chains in Hell symbolize suffering, while the
Holy Spring and heavenly maidens in Heaven represent spiritual abundance
and joy.

Mean and Stingy vs. Righteous Servants:

Metaphor: Mean and stingy individuals in Hell may symbolize negative
qualities, while righteous servants in Heaven represent virtuous and morally
upright beings.

Slaves and Evil Ones vs. Spiritual Scholars:

Metaphor: Slaves and evil ones in Hell may symbolize servitude to
negativity, while spiritual scholars in Heaven symbolize knowledge and
devotion to sacred texts.

These metaphors and symbols contribute to the allegorical nature of the
text, portraying a moral and spiritual contrast between Heaven and Hell.

Blake’s text reflects metaphors and symbolism that challenge
conventional religious beliefs:

Body and Soul:

Metaphor: The traditional view sees Body and Soul as distinct, while
the alternative perspective rejects this duality, considering the Body as a
portion of the Soul.

Energy (Evil) and Reason (Good):

Metaphor: The traditional notion associates Evil with Energy and Good
with Reason, while the alternative perspective connects Energy with life from
the Body and sees Reason as the boundary of Energy.

Eternal Delight:

Symbolism: Energy being eternal delight symbolizes a positive and life-
affirming perspective in contrast to the traditional belief in eternal torment.

Restraint of Desire:

Metaphor and Symbolism. Desire is metaphorically linked to Energy,
and restraining it is seen as a consequence of weakness. The restrained desire
becomes passive, symbolizing a mere shadow of its original form.

These metaphors and symbols contribute to a nuanced exploration
of human nature, spirituality, and the conflict between traditional religious
beliefs and alternative perspectives.
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Based on the analysis, we can see that William Blake, as a romantic
poet, often resorted to symbolism to express his ideas and emotions. Symbols
in his work often carry deep philosophical and spiritual meanings. Yasawi,
on the other hand, is an outstanding poet and thinker in Turkic culture, where
the use of metaphors and images is closer to the traditional style of oriental
poetry. His hikmetas often contain images that serve as metaphors for spiritual
and moral truths.

As for the structure of the works of both authors, the metrical features
were different. While Yasawi wrote his wisdom based on a certain tradition
(4-4-4, 3-4-3-4), Blake used different metric measures. A. Akhmetbek said
in this regard: «Yasawi wisdoms usually consist of 12 syllables (4-4-4) [8,
p-15]. On this matter, Suleimenova also said: «According to the sample, the
rhythm of the poem in Yasawi’s hikmet is characterized by its last stanza. The
last strophe in the construction of hikmet is four-syllable and is constantly
repeated [9, p.47].

Blake was known for his work Eastern poetry, to which
Romantic period, when poets Yasawi’s work belongs,
often used a variety of metrical traditionally uses metrical
forms. They could include free forms of gasida (a literary form
verse as well as poems with in poetry), where size and
specific rhymes and sizes rhyme have their own rules

Picture 2 — Structure of Yasawi and Blake’s works

William Blake used a variety of metrical forms in his poetic works. He
experimented with meter, rhyme, and structure of poems depending on his
creative goals and the theme of the work. Here are some examples of metrical
forms used by Blake:

«The Tyger»: Blake used a verse size of four lines (quatrains) in this
piece. He created a powerful rhythm and rhyme scheme to express his ideas
about the darker aspects of human nature.

«The Lamby: Blake also uses four-line couplets in this poem, but with
a softer rhythm and rhyme scheme. This creates a contrast with «The Tyger»
and emphasizes the differences between kindness and aggression.

«The Songs of Innocence and Experience»: Blake often used free
verse in this collection, playing with line lengths and rhythmic schemes. He
sought to convey his ideas and emotions not only through words, but also
through sound and rhythm.

Blake’s «The Tiger» corresponds to Yasawi’s hikmet in its four-line
structure and there is a lot of repetition in the poem. Repetition is very
common in Yasawi’s wisdom:
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Table 3. Yasawi and Blake’s structurally relevant works

Yasawi’s 30 th hikmet

Blake’s «The Tiger»

Heaven and Hell got into an
argument,

Hell says, «I am better, I have
Pharaoh and Hamany.

Heaven says, «What are you saying?
You know nothing,

Having Pharaoh and Haman, for I
have Yusup and Kangan».

Hell says, «I am better, having
meager servants with me,

Wearing burning chains and shackles
round their neck».

Heaven says, «I am better, having
the prophets,

The prophets have the Holy Spring,
spirits, and heavenly maidensy»

Tyger Tyger, burning bright,
In the forests of the night;
What immortal hand or eye,

Could frame thy fearful symmetry?

In what distant deeps or skies.
Burnt the fire of thine eyes?
On what wings dare he aspire?

What the hand, dare seize the fire?
[10].

Through a comparative analysis of the works of the two great
personalities, we have seen that their works, despite their diversity, reflect

the quest for truth-seeking, spiritual

awakening, and love of the divine in

their unique cultural and literary contexts. Nevertheless, we have noticed that
their works have the following similarities and differences, which we have

endeavored to show in detail below.

Table 4. Similarities and differences of the authors works

Yasawi hikmet

| Blake’s work

Similarities

Spiritual and Religious Themes

Was a Sufi mystic, and his work is
also imbued with spirituality and a
desire for union with the Divine.

Often turned to religious and mystical
motifs in presenting them in his
works.

391



HU3BECTHUA KasYMOuMS$ umenu Abblial XaHa

cepus «OUJIOJIOTUYECKHUE HAYKW»

Homep 2 (73) 2024, 380 - 396

Love and

Holiness:

Often raised themes of loving God
and striving for spiritual perfection.

Expressed the idea of love and
holiness in some of his works, and
his works often contain symbols of
purity.

Differ

ences:

Cultural and Historical Contexts:

Lived in medieval Central Asia and
was an important figure in the history
of Sufism, representing Turkic
culture.

Belonged to the English Romantic
era, questioning traditional values and
exploring freedom and individuality.

Form and Expression:

His hikmet is often written in free
form, and in the tradition of Oriental
poetry is more subordinate to melody
and expression.

Experimented with form, meter, and
rhythm, using innovative approaches
to literary art.

Language and Use of Symbols:

His work often represents spiritual
ideas through simple language and

Used rich language, symbols and
metaphors to express his ideas and

symbolism. emotions.

The comparative analysis reveals that both Yasawi’s and Blake’s works
are dominated by common spiritual themes such as love, mysticism, and the
search for the meaning of life. Both poets find unique ways of expressing
their philosophical beliefs, albeit in different cultural contexts. This included
identifying common symbols and motifs used by Yasawi and Blake, such as
images of light and darkness, nature symbolism, and water. These elements
serve as key components of their poetic language, where each poet gives these
symbols their own unique meaning.

As a result of comparative analysis, it is found that both Yasawi’s and
Blake’s works are dominated by common spiritual themes such as love,
mysticism, and the search for the meaning of life. Both poets find unique
ways of expressing their philosophical beliefs, albeit in different cultural
contexts. This included identifying common symbols and motifs used by
Yasawi and Blake, such as light and darkness, nature symbolism, and water.
These elements serve as the main components of their poetic language, each
poet giving these symbols their own unique meaning.

Through research, we have identified the influence of cultural and
historical context on the work of the two poets. Yasavi, rooted in the Turkish
tradition, and Blake, a representative of the English Romantic school,
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mixed with different cultural environments and formed their unique artistic
languages.

The results show that both Yasawi and Blake offer their own unique
answers to spiritual questions, offering readers a deeply introspective
experience. Their poetry is a guide to spiritual quests and visions that reflect
man’s deep belief in union with nature and in a higher power.

Our study offers readers new insights and interpretations of Yasawi’s
and Blake’s work, and opens up prospects for further research in comparative
literature and spiritual poetry.

Conclusion

This research paper studies the works of William Blake and Ahmed
Yasawi, representatives of different literary traditions and cultures. Both
poets, although belonging to different epochs and cultural contexts, left an
indelible mark on world literature with their unique views on spirituality,
human nature and relationship with the divine.

William Blake, embodying the principles of Romanticism in English
literature, opened new horizons for self-expression and emphasized the
importance of individuality and freedom. His metaphorical and symbolic
language became a bridge between the material and the spiritual shown in
his works.

Ahmed Yasawi, a Sufi mystic and Turkic poet, made a significant
contribution to Turkic literature and culture. His hikmets, written in simple
language, addresses the comprehension of spiritual truths and love of God.
He left a legacy inspiring many followers on the path of spiritual perfection.

A comparative analysis of their works provides insight into the
diversity of literary approaches and cultural meanings. Together they form a
kaleidoscope of ideas, presenting a marvelous legacy of human thought and
creativity. Exploring such cultural riches allows us to better understand the
diversity of literary heritage and to be inspired by the wisdom and work of
these outstanding poets.
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SICAYU MEH BJIEVIK IIBIFAPMAJIAPBIHAFbI
PYXAHU TAKBIPBIIITAP MEH ITIO3TUKAJIBIK CTHUJIBAI
CAJIBICTBIPMAJIBI TAJIAAY
*Cynetimenosa XK. A.!, Anmabeprenosa A.A.2, Wbuss HAA.3
*Irr.m., ara okpITyIIbI, JI. H. I'ymunes atsinaarsr Eypasust yaTThIK

, yHuBepcureti, Acrana, Kasakcran, e-mail: zhazs@mail.ru
PhD, xaysIMaacTeIpbuFan mpodeccop, AObLIail XaH aThIHIAFbI
XK sxone OTY, Anmarsl, Kazakcran, e-mail: bolat64@mail.ru

3(buItoNorHs FEUTBIMIAPBIHBIH JOKTOPBI, Tipodeccop,
Kaxs! baiipam Benn AHKpa YHUBEpCHTETI
Amnkapa, Typkus, e-mail:naciye.yildiz@hbv.edu.tr

Anaarna. byn makamama kazak one0u JOCTYpiHIH OKUIl AXMeT
Slcayn MeH arbUIIIBIH POMAHTHUKAJIBIK MEKTEOIHIH YJIbI aKbIHBI YHIbSIM
brelikTiH mbIFapMagapblHa CaJbICTBIPMAIIBl TalIay JKacalbl. 3epTTEy OChI
€Kl aKbIHHBIH IIbIFAPMAIIbIIBIFBIHAAFEI OPTAK PYyXaHW TaKBIPHIIITAP MEH
KOPKEMJIIK CTpaTerusyiap/ibl aHbIKTAy, COHJAH-aK OJapJblH TO3THKAJBIK
CTHJIBJICPIHJIET] BIKTUMaJl KapbIM-KaTbIHACTAPbI 131eyre OarbiTTanFaH. Exi
aKpIH Ja Maxab0ar, MUCTHKA JKOHE ajlaM OOJIMBICBIHBIH MOHI1 CHSIKTBI TEPEH
pYXaHHU TaKbIPBINTAP/IbI KO3FAIbI.

Tannay Slcaym meH BielkTiH HIbFapMalibUIBIFBIHIAFE KalTamanOac
EPEKIISTIKTEP MEH YKCAC MOTHBTEP/I1 ATBIT, OJIAPABIH (DHIT0 CODUSITLIK HAHBIM-
CeHIMJIIepiH OUIIpy YIIIH KOPKeMJIK OICTepHl Kajai maijgaiaHaTbIHBIH
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kepcerei. Makana okpipMaHapra Scayn MeH bieiik mo33usiChIHbIH dJIeMiHE
TepeH OoIar, olap/AblH LIblFapMajapblHa €HIM KaTKaH OpTaK TaKbIpbIITap
MEH Oenrijepai amryra KeMekrecedl. Tek MOTIHIASPAIH e31epl TasllaHbIIn
KOoMMai, oJlap/ibIH IIbIFapMalIbUIbIFBIHA MOJICHH, IIHU JKOHE (PUII0COPUSITBIK
(bakTopiapAbIH BIKMAJIBIH KOPCETETIH KOHTEKCT TE TalJaHalbl. 3epTTey
Scayn meH brnelik mo33usACHl Typajbl TYCIHIKTI KEHEWTyre FaHa emec,
COHBIMEH KaTap SpTYpPJl MOACHH JOCTYpJIep 9AcOUETIHAET] TaKbIPHINTAPIbIH
oMOeOanThIFBIH aran otyre apHaiFad. OJ OKbIpMaHABI THIJICKIM, Maxab0aT
JKOHE PyXaHH 13/ICHIC QJIEMiHE €HYTe IMAKBIPBIN, OChl KOPHEKT1 aKbIHIAP IbIH
HIBIFapMaiapblH TYCIHYTE )KaHa MYMKIHIIKTEp Oeperi.

3eprTey OaphICbIHAA MOTIHIIK Taljay, CajbICThIpMalbl Tajjay,
CEMHUOTHUKAJIBIK Taljay, d9JeOuerTepre MIONy >KOHE CBhIHU TEOPHS CHUSIKTHI
omicreMenik Tocuiaep KongaHeUiAbl. llIblFapmanapablH — calbICTHIPMAalbl
Tajlaybl MOJCHU JUAJIOIThl OaWbITHIN, OJApbIH UIbIFAPMAIIbUIBIFBIHBIH
Ka3ipri )kahaHJIbIK KOHTEKCKE cail KeJIETIH TEPEH PyXaHH KbIpJIapbiH alllaThiH
3epTTeyal OUaipe.

byn aBropnapabiH eHOEKTEepiH 3epAeniey MOJCHH JKOHE pyXaHU
KOHTEKCTTEP/II TEpPEHIPEK TYCIHy VIIIH TPaKTHKAIBIK TYPFBIIAH Ja,
TEOPUSUIIBIK MOHTE € M€, OUTKEH1 9/IeOMETTIH MOJCHUETAPAIbIK JAUAJIOTKa
ocepi Typasbl KeHIpeK TaJIKblIayFa HeT13 00Jabl.

Tipek ce3mep: canmpicThIpMajbl — Tajady, pyXaHH  JISCTYP,
MOJICHHETApaNbIK TUAJOl, MOATHKAIBIK CTUIb, CUMBOJIM3M, MOJIEHU ©3apa
OPEKETTECTIK, COMBUIBIK, POMAaHTU3M, Scayn, Yuiabsam breiik

CPABHUTEJIbHBIN AHAJIN3 JIYXOBHBIX TEM U
MHOTUYECKOI'O CTUJIA
B IIPOU3BEJEHUSAX SICABU U BJIEMKA
*Cynetimenosa JK.A.!, Angabeprenosa A.A.%, Wbiiaeis H.A?
*IM.I.H., CTapIIni MpenoaaBaTeib, EBpasuiickuii HallMOHAIbHBIN
ynupepcuteT umenu JI.H. I'ymunesa, Acrana, Kazaxcran,
e-mail: zhazs@mail.ru
2PhD, accouuupoBaHHbIi mpodeccop, Kazaxckuii yHUBEpCHTET
MEX/yHAPOIHbBIX OTHOIIEHUN U MUPOBBIX SI3bIKOB
nMeHd AObuTai xan Anmartsel, Ka3zaxcran,
e-mail: bolat64@mail.ru
3MOKTOp (QUITIOJIOrUYeCKUX Hayk, mpodeccop, YHUBEPCUTET AHKAPBI
nMmeHu Xajku balipama Benu Aukapa, Typuus,
e-mail:naciye.yildiz@hbv.edu.tr

AHHOTanusi. /[aHHas cTarhsl MpPEICTaBIsAeT COOOW CpaBHUTEIIbHBIN
aHaJiu3 TBopuecTBa Axmera ScaBu, peacTaBUTENS Ka3aXCKOM JTUTEpaTypHOU
TpaaulvK, U YuiibsiMa biieiika, BETMKOTro Mo3Ta aHIIMUCKOW POMaHTHYECKOM
mikonbl. MccnenoBanue HampaBieHO Ha BBISBICHUE OOLIMX AYXOBHBIX T€M
U XyJ0’KECTBEHHBIX CTPATErvii B TBOPYECTBE ATHX JIBYX MOATOB, a TAK)KE HA
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MIOUCK BO3MOXKHBIX B3aUMOCBSI3€H B UX MOITUYECKUX CTUIISIX.

O06a mosTa 00pamarTcs K TaKUM IITyOOKHM JIyXOBHBIM TeMaM, Kak
M000Bb, MUCTHULIU3M U CMBICT YEJIOBEUECKOIO CYIECTBOBAaHUS. AHalu3
BBISIB/IICT YHUKAJIbHbIE YEPThl U CXOXKME€ MOTHUBBI B TBOpYecTBe SlcaBu U
bneiika, 1eMOHCTpHUPYs, KaK OHU UCIIOJIb3YIOT XY/10’KECTBEHHBIE IIPUEMBI JJIs1
BBIPAXKEHUS CBOMX (QMIOCO(PCKUX YOk ISHUI.

Crarbsd nomoraer 4urarensiM NIyOOKO IMOrpy3UThCS B MHUpP IO33UU
ScaBu u bielika, packpbiBas 00IIME TEMBbl U CUMBOJIbI, IPOHU3BIBAIOIINE
UX MPOU3BEACHUS. AHAIU3UPYIOTCS HE TOJIBKO CAMU TEKCTBI, HO U KOHTEKCT,
B KOTOPOM OHHM OBLIM CO3/aHbl, OTPaXaroOIIUH BIUSHHE KyJIbTYPHBIX,
peNUTruo3HBIX U GUI0coPCcKuX GaKTOPOB HA UX TBOPUECTBO.

HccnenoBanye Npu3BaHO HE TOJIBKO PACIIMPUTH HALLIE MPEICTABICHUE
0 no33uu ScaBu u bieiika, HO ¥ NOAYEPKHYTh YHUBEPCAIBHOCTb TEM,
3aTparuBaéMbIX B JIUTEPAType pa3HbIX KyJAbTYpHbIX Tpaauuuid. OHa
MpUITIAIIAeT YUTATENsl MOTPY3UThCSI B MUP MHCTUKH, JIIOOBH U JyXOBHBIX
UCKaHWH, JaBas HOBBIC KIIOYM K MHTEPIpPETAlUH MPOU3BEICHUH 3THX
BBIIAIOIINXCSI IOATOB.

B xome wuccnenoBaHus MCHOIB30BAINCH TAKHE METONOJIOTHYECKUE
HOJIXO/1bl, KAK TEKCTYaJIbHbIH aHAJIN3, CPABHUTEIbHBIN aHATIN3, CEMUOTUYECKUI
aHaJU3, JIMTEPATYpPHBIM 0030p W KpuTudeckas Teopus. CpaBHUTEIHHBIN
aHalu3 TPOM3BEIEHUM MpeACTaBiIsieT cOOOW aKTyallbHOE HCCIIEIOBaHMUE,
oboramaroniee KylIbTypHbIM JUaIor U pacKpblBaroliee NyOOKUe TyXOBHbIE
aCmeKThl MX TBOPYECTBA, AaKTyaJbHbIE JUIsI COBPEMEHHOTO INI00AJIbHOTO
KOHTEKCTA.

W3yueHune mpou3BeAECHUN 3TUX aBTOPOB MMEET KaK IPAKTUYECKYIO
[EHHOCTh 11 Oojiee IIyOOKOTO TOHWUMAHHWSI KYyJIBTYPHBIX M JIyXOBHBIX
KOHTEKCTOB, TaK U TEOPETHUYECKYIO, MOCKOJIbKY /JaeT OCHOBY Uil Ooiee
HIMPOKOH AMCKYCCHU O BIMSHUU JIMTEPATyphbl HA MEXKKYJIBTYPHBIH JHAJIOT.

KuroueBble cjioBa: CpaBHHUTENbHBIM aHaIW3, AYXOBHBIE TPaAMILINH,
MEXKYJIBTYPHBIM JIHMAJIOL, MOITHYECKUI CTHIIb, CHUMBOJIN3M, KYJIBTYpPHOE
B3aUMOJICHCTBHE, CyDH3M, pOMaHTH3M, SlcaBu, YuibsaMm bieiik

Cmamus nocmynuna 30.12.2023
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JLH.TOJICTOH MEH IIOKOPIM HIBIFAPMAJIAPBIHJIAFBI
NAEAJIIbI KOPCETYIAEI'T YKCACTBIK
*TypcoiaxanoBa K.K.', Mypcanim I.O.%, Mykaxanosa P.M.?
*1nokropant, Alikhan Bokeikhan University, Cemeii, Kazakcran
e-mail: kuralai_tursynhanova@mail.ru
’PhD ara okpiTymibl, Alikhan Bokeikhan University, Cemeii, Kazakcran
e-mail:erowkan@mail.ru
3(hUITOIOT U FHUTBIMIAPBIHBIH KaHIUIAThI, aFa OKBITYIIIbI,
Alikhan Bokeikhan University, Cemeii, Kazakcran
e-mail:raushan-09@mail.ru

Annarna. Makanania exi kepHekti Tyira — JIeB Tonctoit men Hokopim
KynaiibepaiyibiHbIH eMipi, oinapbl MeH QUIOCOPUSIIBIK KO3KapacTapbIHBIH
YKCACTBIKTapbl ~ KapacThIpbUIFAH. OPTYpJAl MOACHHM JKOHE YyaKbITIIa
KOHTEKCTepre KapamacTaH, eKeyl J€ aJaMHBbIH MOpalbJblK KeMeJJeHYyiHe
YMTBUIJBI )KOHE aJlaM eMIpiHIH pyXaHM acleKTUIepiHe Oi KyTipTTi. 3epTrey
OaphICHI CANBICTBIPY 9/icTepi OOMBIHIIA KApaCTHIPHLIIHL.

3epTTeyliH ©3eKTLIIr eKi Aapa TYJIFaHbIH OWIapbl MEH TYKbIPbIMIAPHI
apKbUIbl IIBIFAPMALIBIIBIKTAPBIHAAFEl  CHIHM Ke3KapacTapbl TasJaHa]bl.
dunocodpTapAblH IIBIFAPMAIIbUIBIFEl  apKbUIBI aMKbIH JOCTYpJep MeH
YKAHAIBUIIBIKTHIH ©3apa 0aiIaHbIChl MEH OpTaK KYH/IbUIBIKTAPbl MaKaJIaHbIH
HET13r1 epeKIIeNiri O0nbIn Ta0bUIa b

byn makanaga eki ¢miIocO(THIH 1@ MOpalbIbIK Karuiauap MEH
QJIEyMETTIK OIUIETTUIIKKE TEPeH MOH OepreHi aikpiHaanansl. Onap eHereni
TYIFaHbl KaJbIOTACThIpyZa ajan eHOeK, ap-OXIaH, pPyXaHH JaMyJblH
MaHbBI3IBUIBIFBIH aTal KepceTell. 3epTTey COHbIMEH Karap OJIapJblH OpTaK
KYHJBUIBIKTAPBIH aTall KepceTei: Oanamapra JereH CyHiCIeHIIUTIK, aKbLT-01
eHOeriHeH JieHe eHOeTi1HIH 0aChIMABIFBI, KOTDKAKTHI O1TiM Oepy JKoHE dpTYpIIi
XaJIBIKTApJIbIH MOJEHU KYHABUIBIKTapblHA KbI3BIFYIIBUIBIK. OnapiblH Xar
anMacysl, ToJICTOMIBIH epTeriiepiH Ka3ak TUTiHE ayAapybl pyXaHH KaKbIHIbIK
TIeH MIKip aJMacyablH TEPEeHITH aiffakTaiipl. Makanaia KapacThIpblIaThlH
MaHbI3/Ibl TAKBIPHII — 3CTETUKAJIBIK KYHIBUIBIKTAP.

[MokopiMm Men ToncTol mIbIFapMalapblHAAFbl IIBIHABIK TMEH 13TUTIK
apKbUIbI pyXaHHU YHJECTIKTI KepeMi3. byl 3epTTeyiH FbuUIbIMU-IPAaKTHKAIIBIK
MaHbI3BUIBIFBI OAPJBIH (PUIOCOPUSIIBIK KO3KapacTapbl MEH CTETHUKAIbBIK
KYH/IBUIBIKTAPBIHBIH  YKCACTBIKTApPhl MEH aibIpMalllbUIBIKTApbIH, Ka3ipri
KOFaMFa oCepiH TEPEH TYCIHyre MyMKIHJIK OepyiHe.

3eprTey oicTepiHe €Ki aBTOPAbIH (GHII0CO(USIBIK eHOSKTEPIH Taslaay,
OJIap/IbIH KOPPECHOHACHIMACHIH 3epTTey, 9/1e0M ILIblFapMallapblH TaJjay,
Kazipri eHep xoHe (unocodus FalbIMaapbIMeH cyx0aTTap Karabl.
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3eprTeyaiH MiHACTTEPI:

3eprTey HOTHKENEpl OAphICBIHIA aJaMIepIIIiK, pyXaHd JaMy KoHE
OHEP/IIH TOpOHEeIeri PoJIi CUSKTHI OPTAK KYHIBUIBIKTAP/IbI AllIBIT KOPCeTy. by
HoTKenep dumocodTapra, ogcOUETTaHyIIbIIAPFA KOHE aJaMIepPIIUTIK TIeH
OHEp MacelieliepiHe KbI3bIFYIIBUIBIK TAHBITATHIH K3 KEeJITeH aJlaMFa Maii1assl
00JIybl MYMKIH. 3€pTTE€Yy COHBIMEH KaTap Ka3ipri Koramaarsl Guiaocodus MeH
OHEP/IIH KapbIM-KaThIHACKI TYPAJIbI )KaHa TYCiHIK Oepei. 3epTTey OapbIichiHAa
aNbIHATBIH HOTHKE €Ki KOPHEKTI TYJIFaHbIH IIbIFapPMaIIbLUIbIKTaPbIHIAFbI
YKCACTBIKTBI ’aH - )KaKThl CaJIbICThIPA OTBIPHII, JSPIMTEY.

3eprreymid makcartbl: [llokopiMm MeH Tonctoi mibFapmaniapbiHAaFbI
pyXaHU YHIIECTIKTI IopinTey. AmaM3ar KOFaMbIHBIH OOJIaIlaFrbl Typaibl Oi-
TOJIFAaMJIAPhI, aJiaM OOJIMBICHI, OHBIH aIaMI'€PIILUIIT Typasibl KYH bl OWJIapbIH,
naibIMJIapbIH HAacHUXaTTay OOJbIN TaObLIAIbI.

Tipek ce3nep: dunocodus, agamrepuIiIik, pyxaHd Mypa, MOIACHHU
KYHIBUIBIKTAp, KOHIEMIMs, oAeOu Mypa, KepKemaiK OalbITy, pyXxaHu
MKAKbIH/IBIK

Herisri epe:kenep

AKpIH, xa3ymbl, ¢unocod Ilokopim KynanOepaiyiabslH oneOueTTiH
TapiaHsel nece jae 0omanbl. ¥iabpl AGaiiIbIH TOCTYPIH JKaJIFal, opJaidbIM OpPbIC
XaJIKBIMEH JIOCTacy MoJeHUETIH anFa Kosi OinreH. ConslH imriHae Toscroit
UTiMIHIH ocepi kebipek yHaraH. [llokopim yiIiH eH yiaKeH OalIbIK — FhUIBIM
00mapl. XaNKeIH OTIMIe IIaKbIPIbI, OSITYFa THIPBHICTBI. OMIpIiK MypaThiHA
KETKIH KeJice, yaKbIThIHbI FhUIbIMFA apHa ae/l. Jlupuka xarbIiHaH Ja, mosma
JKarblHaH J1a, MPO3ajblK IIbIFapMajapbl KaFrblHAaH Ja TepeH Quiocodus,
TapuXx JaHAJIBIFBIH Ko3FaraH [IlokopiM - KepHEKTI akblH, OUIIBUT (hrstocod
JKOHE YIJITTBIK MOACHHUETIMI3MIH TapHUXbIHAA €PEKIIe OPHBI Oap CHIPIIBLI
casrep, ayaapMallibl.

JKahannany ypaicine OarbIT aiFaH OYTiHT1 TaHAa YITBIMBI3IBIH PyXaHU
JaMybIH/Ia afpbIKIIa OpHBI Oap YiIbl TYJIFajiapAblH TaFrabIMIbl MYpallapblH
3eprrey — 3amal TanaObel. byn XIX-XX racelpiap TOFBICHIHAAFBI 9/1e0U
JTaMyJIbl 3€PTTEY/Il, OPUHE, OCBI KE3CHJIET1 Ka3aK o7cOMETIHIH epeKIIeTiKTepl
MEH 3aH/IbLIBIKTapbIHA KATBICTHI aCHIEKTLIEP/I1 KapacThIPYAbl KaxeT eTeal. XX
FacChIpJaFbl Ka3ak o/1eOMeTIH OIpTyTac KOpKEeM JIYHHE PETIHAC Tanaacak, oy
Typrbiaa [lokopiM HIbIFapMalIbUIBIFBIHBIH QJIaThIH €Iyl OPHBIH Oaiikamay
MYMKiH emec. byl KyObLIbIC KeOiHece oaeOMEeTTIH pesli MeH KOFamaarbl
CypeTKep MHUCCHSCHIH jKaHallla TYCIHIIPYMEH OaiIaHbICTHI.

Kipicne

«Abai» xypHaIbIHBIH 1918 xbuThl OCCIHIN CaHBIHIA >KapUsJIaHFaH,
M.Oye30B nieH K. AlMaybITOB a3FaH «AOai1aH KeHiHT1 19yip aKbIHIAPhD»
aTThl MaKaJachIHJIA JKa3yIIbl KaybIMBIHBIH OCYiHE BIKIAJI €TKEH (akTopiap
MEH JKaJIIIbl 9/1e01 KbI3MET1 HAKThI aHBIKTAJIbl. ABTOpIIap/IbIH MiKipiHIIe, Oy
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OCY «YJITTBIK ©31HI1K CAHAHBIH OSHYbIMEH OalJIaHBICTHI. byJ1 OsSHYIBIH Her131
yiI Herisri ce6e61 Ooubin TabbuTaabl: AbaiiabpiH OeaceH i Kbi3meTi, «Kazaky»
ra3eTiHiH MIBIFYbI, FRUTBIMU O1TIMIe YMTBUIFaH XaJIbIKThIH HHTEUICKTYaIbIK
namyb» [1].

Opnan KeiliH Makaja aBTOPJIAPBIHBIH Ka3aK aKbIHJBIK OHEPIHIH
KOpKeMIIK (opMajapblHa, COHJIal-aK, 9JIe0M Kpemo i37eyiHe OalIaHbICThI
Oepren OarachlH ke3nectipemis: «M.JKymabaes, M./lynaros, C.TopaitFbipoB
KoHEe ©O.MOMETOB ChIHABI aKbIHAAP apachlHIA CE31M OJIEMIHE KbI3bIFaJIbl.
Onap IUpUK aKbIH PETIHAE KO3re Tycce, 6acka Tor, oHbIH imriHae [Iokopim,
A.baiitypceiHoB, C.J/leHenTtaeB, b.OteTineyoBTep — XalbIK aKbIHAApHI.
ExiHmn akpIHIapIbIH MOA3UACH KaparmaibiM XaJbIKThIH KE€H ayJIUTOPHUSIChIHA
TYCIHIKTI KOHE KOJDKeTimi...» [1].

[Toxopim 63 HIBIFapMAaIIbUIBIFBI ADKBLIBI IOCTYP MEH JKaHAIIBUTIBIKTHIH
e3apa OalJaHBICKI MOceJeCiHIH mebep memrmin tantel. Kaszak omebueri
©31HIH KaJIBIIITaCybl MEH YBOIOIUACHIHIA (QOJBKIOPFA, aKbIHIAP MYPaChIHa,
conmaii-ak, IIeFbIc IEeH BaThICTBIH KOPKEMIIIK ocepiiepiHe apKa CyHereHi
oenrini. by tampeipnap [IokopiM mo33uschIHA J1a 9Cep €TTi.

[oxopimai ©3 noyipiHiH MIeXipemrici aeyre 90aeH 0omanbl, ain OHBIH
IIBIFApMachl — XaJlbIK OMIPIHIH Harbl3 SHIMKJIONEIUSACH], OWTKEHI, OHBIH
peaNuCTIK KajaMbl apKbUIbl Ka3aK XaJIKbIHBIH FACBIPFa JKYBIK JaMy >KOJIBI
HIBIHAWBI opi Jon OeliHeneHreH. OHBIH TBOPYECTBOJBIK YPAHBIHBIH TYHIHI
— XaJIBIKTBI MpOTpecc KojibliHa KeTepy. OHBIH FBUIBIMFA, MOA3USFa KOCKaH
yiecl XaJbIKTBIH ©Mipl MEH pyXaHW KYWIH YHJIECTIp/l; XajblK >XacaraH
pyXaHH KYHIBUIBIKTap AOaii KETKEHHEH KEWiH OHBI O3BIK MOJCHHUET
Kaiipatkepl aopexecine kerepai. benrimi kazak sxasymbickl C.MykaHOB
Abaii MIbIFapMaIIbUIBIFBIHBIH TYI-TaMbIPbIHA YHIJIC OTBIPBIIL: «...XaJIbIK aybI3
eHepi 6onmmaca, bykap, Maxamber, [1lopranGaii »xbipaynapel 6oamaca, Adait
Oonmac eni, oiTnelTiH Oynak oK eni.» Conna [llokopiM Typasibl 1a OCHIHBI
anTyra 6omazsl [2, b.153-154].

[oxopiMm AbaiiabplH JAapbIHABI 130acapiapblHBIH Oipi 00Jla OTHIPHII,
VIbl aKbIHHBIH KOPKEMJIIK KOHIEMIHUSCHIHBIH HETi3r1 KbIpJIapblH KaJIbIH
Oykapara, OKbIpMaH KaybIMFa TOJIBIK KeTKi3e Ounai. 1934 kpLibl «OaeoueT
MalJIaHbl» KypHAJbIHAA KapusiIaHFaH «AOaiIbIH aKbIHABIK OPTachD» aTThl
MakanachiHIa MyxTtap Oye30B AOail MIOKIPTTEPIHIH KEKEIereH eciMaepiH
HaKTBI aran kepcereni: «MyHaall HIOKIpTTEpiH 1mHAe TepTeyi Oap ei.
OnapapiH exeyli — AKpUI0aii MeH Marayusi — aKbIHHBIH VJIJIapbl OOJIBII,
Abait xetkeH xkbutbl 1904 sxpiabl nyHueneH orTi. Kanran exeyi Kexbait men
[oxopim. AGaii MOA3USICHIHBIH MOHIH T€PEH TYCIHTEH JIe OChI TOPT aKbIH €/l

[3].
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MarepuaJ MeH dIiCTepAiH cHIIaTTaMachl

[lokopiMHIH  IYHHETaHBIMBI ~TyMaHM3M MEH  aFapTyLIBbUIBIK
TaNIBIHBICTAPAbI, TIHIIUIAIK TeH OMIK MypaTrTapra, acCKeTU3M MEH pyXaHH
allaMrepIIiIiK MPUHIUNTEPre POMAHTUKANBIK YMTBUIBICTAp/Ibl, COHMAM-aK,
OMIK aJaMrepuIlliK MeH AYHUEH! (UIOCOPUSIIBIK TYCIHYAlI TOFBICTBIPFaH
KalIIbUIBIKTapFa TONbl 00511bl. OHBIH aAaM/bIK KYMApIIBIKTBIH KYH/BUIBIFbI
TypaJibl TOJFayIapbl TEPEH, KYAIKKE TOJIBI OOJIBII IIBIKTHI.

OnimHiy XaK ekeHiH KopceH Oe,
Onmecmeri omvipaynan wamacoly.
Jloz0axmuiy 6apein Oinin scypcen de,
Kynaza, aniy xence, 6amacuwiy.

Cayan ken eubadamma oecew Oe,
JKanvizvin, scankaynansvin scamacoiy.
Annanviy aoan pussiewit dicecey oe,
Apamoul 20etii i30en mamaculy.
Coipmbinovl covlianacwly 6x bepin,
lwinniy mysemneucin KamacvoiH.
Aiinamen anoazanowvl HcoH Kepin,
Aoamovl ay opHbIHG amacslH.
JKaneannwviy 6ip natioacein Kepeeroe,
Apnaunbail, apeinosl 0a camacwiy.
Annanviy ax enimi keneenoe,
Amanceiz kapa macmau kamacuoy [4, 298-299].

[IokopiMHIH TOATHKAJIBIK MYPAChIHAA WIBIHABIK TE€H OOJMBICTBI
POMaHTHUKAJIBIK JKOHE PeaNuCTiK OeliHeneyaiH KenTereH yaruiepi 6ap. AKbIH
peTiHze afaM >KaHbIH TEPEH TYCIHETIH/IT1H TaHBITTHIL.

ONMIBUIIBIH  AYHUETAHBIMBIH ~ (PUITOCODUSIIBIK TYPFBIIAH 3€pTTEY
apKbLIbl OHBIH afaM OOWBIHJIAFbl a/lajiIbIK TIeH OUIIIKTI JKOFaphl Oaranara-
HBIH, COHBIMEH Oipre oTipiKuIiiep MeH aiiakep ajaMIapibl ChIHaFaHBIH
OalikaliMbI3. AKbIH ©3 TYBIHJIbLIAPbIH/A FallaM MEH JIyHHE KYPBUIBIMBIH J1a,
aJlaMHBIH OMIpJeri OpHbl MEH MaKCaTbIH Ja O eJeriHeH oTKi3reH. OHbIH
OJICHJIEP1 )KaKCHUTBIK TICH )KaMaH/IbIKThIH, aKHKAT TICH JKaJFaHHbIH, aKbLT MEH
CEe31MHIH MOHTUTIK KYPeCiH KO3Fabl:

Men xememin,

Kenedi magvl oMipee MeHoell,

Onap minoi kepeoi,

KUCHIK HCEPIH HCOHOEI.

bapa-6apa atikeinoanein akmuix icmiy anvivl,
Aoackanmen, Xakuxkamgka Koumax emec ceHoell.
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Ak Jcypex nen masa axwil,

Kuvincan Aoan enbex,

bopinen oe con maxyn —

Apmiwiea sHcon bepmex.

Apcvi30apoviy mykke mypmatl apam otibl HCOUbLIbIN,
Asgvinoa xakuxammol Oy yuieyi sHceHoex.

Cen bona eep axka dicax,

bonam oecey aoam,

Aoan enoex bepep b6ax,

baccay coean Kaoam.

AUHbIMAUmMbIH aK JHCYpeK NeH masza aKbliobl A0AMHbIH

Tannacw srcox Oy omipoe, ocbinbimobvl YK, oaram!... 4,305 6.].

bimim i3memn, a3zanThl Ja KaXbIpiabl KyHI-Kirepid xymcarad [lokopim
KynaiGepmiyinel «Aman eHOEK, apibl akbl, aK KYpPEeK Oepekenm eMipaiH
ipreTacplHa alHaJIybl KEpeKk» JereH TYXbIppiMFa KedreH. [Iokopim
aliTKaHAai, agaMHbBIH OOJMBICHI MEH MOpPAJbAbIK KeMeNJIeHyl: «AJaMHBIH
KaparmabIMIBUIBIFBI, OAUIAINT MEH MeHipiMi  ollapAblH  OipiiriHae
IIOFBIPJIAaHFaH, MEH OHBl MYCBUIMAHJIBIK «OXKJaH» TEPMHHI, OpbICIIA
«coBecTh» jen araiimbiH. OxxkmaH — Oy He Hopce? Keitbipeynep Oy
aJlaMTepIILTIKTIH, ap-HaAMBICTBIH KOPiHIC1 Jien skayarn Oepeni. MeHiH oibIMIIIa,
OVJ1 ap-oXkJIaH Typaibl aiTymeH Oipaei Hopce ». ChIpTTail HAMBIC PETiHAE
KOPIHETIH aJaMHBIH KaJip-KacHeTl ap-OXKIaHHBIH TEPEHIHEH TYbIHIAMIbI,
MiHE3-KYJIBIKTBIH aIaMTePIIUTIK IEKapachlH alKbIHIANTBIH 1a OCHI [5, 71 0.].
Esxenri moyipae 0i31iH goyipimisre neiinri V-1V raceipiap TOFBICHIHIA
eMip cypreH exenri rpek (uiocodsl JIeMOKpHUT YATTHI JKaHAIa TYCIHyTe
makelpabl: «XKanfei3 Gojcay na Tepic emITeHe jkacama, aiTtna. JlaibIKchI3
KBIIBIKTAP, 01 OYKLI o51eMre Oelrisii Me, aljie eneyci3 Kaia Ma... JlereHMeH, eH
0acCTBICHI — ©31HHEH YSUTY JKOHE opOip sKaHHBIH OOMBIH/IA O1p 3aHIBUIBIK 00Ty BI
KEpEeK: OPBIHCBI3 HOPCEHI icTeyre »*oi Oepme...». Kepin oTbIpraHbIHbI3IAM,
OWJI of1iC TapHUXTa OTE Y3aK YaKbIT OYPBIH )Ky3ere achIpbuiabl [6, 158 0.].
[Toxopim xkaHa emMip MEH €HOCK JKOJBIH KaOblIay KEPEKTITiH TYCIH/II.
OHBIH TYMaHHUCTIK HaHBIMJApbIHA Oana Ke3iHEH YHpPEHTeH TyFaH XallbIK
aybl3 oneOueTi MEH MIBIFBIC 9o1e0ueTi Hop Oepil. AKBIHHBIH YJIBI AXaT
KynaiiGepaueBTiH ectenirigae apad ska3ybiH skeTik MeHrepreH [llokopiMHiH
anachel TeneOuke apal »xa3ybIHbIH KbIP-CHIPBIH YHPETKEHIH aliTabl.
«IIokopim epte ke3nen-ak, «1001 TyHmeri» epreriiepaiH OapibIFbIH,
apab, mapchl aKbIHIAPBIHBIH KOIITETeH OJICHACPIH JKaTKa OlIETIH, Ka3aKThIH
«Ep-Tapreiay, «Kp13 XKiOek» XaJlbIK JacTaH apbIH KaTKa alTaThIH, aKbIHHBIH
OJICHJICpiH JkaTKa aiTKaH. Exxenri akplH-kKbIpaynap — bykap xwipay, AcaH
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Kaiirp, Mapabaii >xoHe T.0.0:1 mbIFapManapblHaH Y3iHAUICpAL ©3iM Je
KaiTa-KalTa €CTiAIM... «OJIeM MOACHHUETIHIH Ka3blHAChIHA TYCKEHI TypaJibl
[Ioxopim e3iHiH Oip eeHiHAe ObLIal Aer Ka3abl:

Kep srcyzine kapacam,
Hewe mypni xanvix 6ap.
in, umanuvin, canacam,
Mbuiynan apmulk ausix 6ap.
«byn xanaii?» oen otinacam,
Mynwiy 0a 6ip coipol bap.
Tepen otiza botinacam,

Jlon mvinaoati mypi 6ap:
Kapowviy wawbl cancviz kon,
On canayza keimei myp.
AHvlK HYpBL OCbL Oen,

Opkim Oip man ycman xcyp. ... 4,300 6.].

[IoxopiMHIH HIBIFAPMAIIBUIBIK KbI3MET1 HET13T1 YIII OaFbITTHI KAMTHIBI.
OwnbIH 6ipl — AYHHE KY31 91€OUETIHIH 03bIK OWIIBUIIAPBIHBIH OH-TIKIpICPiH
OJICHJIEPiH/IC HACUXaTTay JIeceK, eKiHI OarbIThl [1IokopiMHIH ©3re TUTIepacH
Ka3ak TuUTiHe yarin onebu aynapma sxacarad. [llokopim Koxa Xadwus, uzynmu,
Hayaunin Oipueme enennepid, A.C.Ilymkunnig «/lyOpoBckuii» moBeciH
JKOHE amepukaHiblK >kasymibl ['appuer buuep CroynbiH «Tom arailabiH
OaylaraHbl» pPOMaHBIH ayJapFaH. YIIIHIII OaFbIT — OHBIH OPBIC >Ka3YIIbI
JI.LH.Toncroiimen Tikenedl xar amMmacyblHa OaimaHbIcThl. Illokopim Ka3zak
akpIHIapbIHbIH apackinga JI.H. Tomcroiiapl ©3iHe ycTas TyTKaHIapablH Oipi
00abl. TaHLIMOBIK MYPLIOAH CATLICMbIPA 3epmme2eHoe eKi CypemKepoiH
KO3KapacvlHOa KenmezeH yYHOecmik Oapvin oOatikayea Oonadvl. JIyHWEHIH,
OOJIMBICTBIH, aJam3aT KOFaMbIHBIH OoJlallarbl Typasbl OM-TOJIFamaaphbl
KUHAKTaJIFaH eHOEKTEp1 MEH LIbIFapMajlapblH CaJIbICThIPA 3ePTTEY COHABIKTaH
J1a aca ©3eKTI MAcele.

Exi ¢umocop — Jle Toscroit men Illokopim KymaitbepmiyabiHbIH
oiiylapbl MEH WJesUIapbIHbIH YKCACTBIFBIH TaJIJail OTBIPBIN, OJap/bIH
OMIpIHIH ChIHFA alfHAJIFaH TYHIHJI COTTEPl MEH KEe3EHJEPIiHE JKYTiHY KepeK.
Toncroit XIX raceipma emip cypimn, €Ki COFbICTBI (KBIpBIM COFBICHI JKOHE
bipiami ayHuexxy3unik corbic) OactaH kemripmi, XX FaceIpAbIH OachlHIA,
TyMIyJlep Ke3iHAe OMIpIeH ©TTi, eMipiHIH COHFbl JKbUIJAPbIH AaCKETTIK,
MeHIIikTeH O6ac TaprymeH eotkizmi. Illokopim XIX racwlpablH opTachiHAa
JYHUETe KeJil, perpeccusifa YIIblparn, TOTAIUTAPIbIK PEKUMHIH KypOaHbl
6omabl. On emipinge JleB ToacToNabIH «ACCUPHUSIIBIK TaTIIa JcapXxaiony,
«Y1 cypak» xoHe «Kpe3 marma» arThel yul eprericin aynaprad. Lllokopim
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©31H1H (UIT0COPUSIBIK-TIHN eHOeKTepiHAe «MYCBUIMaHABIK MIAPTHD, «OMIp
YKOJIBD) aTThI LIbIFapMajiapbIH/ia aJaMHBIH OOJIMBICHI, OHBIH KEPJIeT1 MaKCaThl,
3YIBIMIBIKKA Kapchl Kypeci j>KOHE OHBIH HAEACHl Typajbl Macesenepil
keTepel. JKaHHBIH KaHapYy, KaiTa TIpiIy *KoHe KaiTa Tyy MyMKiHir. Pyxanu-
aJaMTepIIUTIK MPUHIUMIITIH OV TY)KBIPBIMJIaMachl OHBIH IIbIFAPMAIIBLIBIK
13meHicrepine cineni [7].

ToncroitapiH eprerinepiniy Llokopim aynapManapbIHBIH TOPOUEITIK MOH1
TepeH ekeHairiH, [IokopimM caiFaH eHereliK TarbLIBIMAAPABIH KapanaibiM
HYCKay/IaH ajbIC €KeHIITTH KONTEreH 3epTTEeyIIIep arar kepcerei. Mpican
peTiHae «ACCHPHUSIBIK Tarmia JcapxaJoH» epTerici e3iHIH JKeHUIIIriHe
KapaMacTaH, TEPeH OHE MaHbI3/Ibl HUIesIapAbl KaMTHAbl. by skakbiHFa
JIETeH CYMICTICHIIUIIKTIH MOHI Typajbl OM TOJFayJapblHa alKbIH KOpiHEe/,
OJI apKBLJIBI )KaH OJIMEUTIHIIKKE He 0oaabl. By epTeri MOHT1IiK CypaKTapIbl
KO3Falbl: MKaKChUIBIK MEH 3YJIBIMABIK («e3rere xaMaHJIbIK ’KacacaH, e31He
icTeniny), eMipaiH MoH1 («emip OopiHae Oip») JKOHE OHJAFBI aJJaMHBIH e
(«cen»). e3iHze ockl Oip eMipaiH Oip OesiriH FaHa kepcer») Hemece («EH
0acTBICHI - KaKCBUIBIK jKacay, OUTKEHI aJlaM eMipre OChI YIIIH KIOepisIai»)
[8].

[oxopim JI. ToncTONIBIH 1971 OCBI €pTETUISPiH TaHIal aJIbII, ayJapaibl,
OUTKEH1 €Ki epTeriHiH Je¢ KeHINKepl — JJaHa FyJiamMa >KOHE ajjaMapra eMipaig
KYPAEI MoceJeIepiH Menyre KOMEKTeCETIH KapT €Ki OMIIBUIIBIH J1a YKaKbIH
opi YHIEeC oitapbIHa coiikec kenei. Exi aBTop Oy eprerinep/ai »koHe oap/IbIH
aHa TUTIHE ayJJapMachlH KOPIIIaFaH dJIeMI€ YHIJIE OTBHIPHII jKacabl.

OnepaiH Koramaarsl pedi Typaisl Lllokopim men ToscToit Oipaeit Teper
oitnaran. OnapbIH OpTaK Ke3Kapachl FbUIBIM MEH OHEp KOFaMFa KbI3MET €Tyl
kepek exi. [lokopim onmapaplH KeleHCI3 TyCTapblHa Ha3ap ayaapa OTBIpHII,
naganbl JKaKTapbl Typajibl OMIaiiabl: «AfrapTylibuiap KOJOHEP ChIPbIHA
re, MYMKIHIIKTepl mekci3. [lereamen, omap anmraH OUTIMIEPIH Kail canana
naigananans? 1lamacel, FRUTBIMHBIH KOMETIMEH ajaMjap eJTipy KapyblH
JKacaylbl YHPEHII, YJIbl ra3iapabl Taybln, kabaiibl aHmapaaid OipiH-0ipi
KYPThII, KYHITUIEP SJICI3/11 KYJIBIKKA alHATABIPHIIL, JKEP IIaphl a1aM KaHbIHA
OostFaH CHSKTHI [9].

TosncToit 63 malbIMAaybIH/IA XaJTBIKTBIH OpacaH 30p KYII-XKITEPiH Tajiam
€TETIH, OJIApABIH apachbIHAAFbl Maxa00aTThl KOUBIN KIOCPETIH OHEP HAKTHI
aHBIKTAJIFAH YFBIM €MeC €KeHiH aram kepcereni. On TyciHaipMenepIiH caH
aJyaHJIbIFbIHA JKOHE OHEPIIH OPTYPJIUIIriHE, COHBIH INNHAE KAKChl JKOHE
naiabel eHepre Hazap ayaapajbl, OHbIH aThl YIIIH KYPOaHIbIK Ka)keT 00Tyl
MYMKiH [9].

B.I. AnapeeBanbiH 3eprreyinge JI.H. Tonctoili enOexrepinaeri oien
OCHECIH TaJaai OTHIPHIN, QeI IIH CYJIYIBIFBIH, 3€PACIIITTH )KYMBICKA IETCH
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KO3KapachIH, JIIHIAPJIBIFBIH Oaranaiibl. Makasa aBTopel «AHHaA Kapennnay»
POMaHBIHJIAFbI OMeN aJjJaMFa TOH OpTaK OSHHECIH KoHE diel KeHINKepIepiHiy
3aBIPJIBI KOFaMFa KaThIHACHIH KapacThIPaJIbl.

[prrapManapabl aHAJTUTUKAIBIK 3€PTTEY JKOHE OJap/bl CalbICTHIPY
HETI31H/e Ka3yIlbl KEHINMKEepPJEPiHIH CBHIPTKbI KeJIOeTI MeH 1mKi onemi
Typasibl eHoerinae ambin kepcetkeH [10]. K.K.ITomHoBanbiH mikipinme, JI.
H. Toncroit Oyy1 misiFapmanapiarbl KeHINKepaepaiH OCHHECIH TajaKbuiayaa
OMIIIBUIIBIH, KYHO YFBIMBIH ATHKAJBIK TYCIHYIHE JKOHE OChI KOHIICTIIIHSHBIH
Ky3ere acyblHa Kemn KeHin Oenrenin Oenrineiiai. JI.H.Toncroiinbig
3WJIBIMJIBIKKA KYIITICH KapChl TYpMay IPHHIIUITIHE CYHEHEe OTBIPHIT, aJaMHbBIH
KeiOip kamaH KacHeTTepiH KaJlali KepceTeTiHiHe Ha3ap aynapraH [11].

Toncroit na, IlokopiM ne eHep 13ruTK HACSACHIHA KYIITAp OHETresi
agamMaapablH OacIIbUIBIFBIMEH OOJIFaHAAa FaHA IIBIH MOHIHJETT KYHIBI
JKOHE TalJajabl JIeTeH JKalmbl KOPBITBIHABIFA Kenemi. Exi ¢umocod Tta
OHEp/IH >KaHBbIHIA ajai, ajan eHOeK OoJybl KepekTiriH anTtansl. Omap
aZlaM aKbUI-OMBIHBIH OapJIbIK JKETICTIKTEPl aJaM3aTThIH KaXETTUNIKTEPI MEH
Myjieniepine OarbITTaIybl KEPEK JeTeH KO3KapacThl YCTaHAJbl, OChLIAMIIa
OHEp CaJacChIHAAFbl AJaMIEPIILIIK KOHE OJIEYMETTIK >KayalKepIIiTiKTiH
MaHBI3IBUIBIFBIH aTan kepceteni [12].

[okopim MeH ToJNCTONABIH PyXaHW JKAKBIHIBIFBI IIBIHBIMEH JI€
Oaiikanmazpl, OIpaK oOJapblH OSCTETUKAIBIK KYHIBUIBIKTApIbl TYCIHYIHJE
Oenrini Oip aiibipMambUIBIKTap O0ap. EKi OMIIBUIIBIH 12 aJaMTepIIiTikKKe MOH
Oepreni, Oipak OyJI TYpFbIIa OPTYPJIL aclieKTuIepAl 06 KOpCeTKeH1 KOHIT
aynmapapaslk. MoceneH, [1IokopiM CYITYBIK, 13T1TiK, aHBIKTBIH YJIbI YIITIT1H
aKMKaT OIpIHIII OpbIHAA TYPAThIHAAN eTin opHanacTeipaabl. O ap-YKIaH bl
13TUTIK TIEH CYJIYJIBIKTBIH OIpiryi peTiHzae, 0acThl MIBIHIBIK PETIHIAE KOpei.
Exinmn >xarpiHaH, TOJICTOM JKaKCHUIBIKTBI O1pIHIII OPBIHFA KOSIJIBI, OHBI JI9JI
aHBIKTay MYMKiH OoJiMaca Jia, 0acKaHbIH OOpiH aHBIKTAHABI AT €CenTeH .
JlereameH, Oyl KapaMa-KaWIIBUIBIKTBIH ©31HJIE JIeé OpTaK JKINTI Kepyre
Oonaapl. Exi ¢umocod Ta opTypii 3CTETHKANBIK acleKTuIepre MOH Oepe
OTBIPBIII, IIBIH MOHIH/IE aJaMTePIITIKTI €H MaHbI3Abl JICMEHT PETIHAC aTar
etei. CalibIn KeJITeH/ e, OJIApABIH KO3KapacTapbl 0aCThl KYHABLIBIK PETIHICTI
MOpaJIb Typajbl ipremi uaesra OipikTipinreH. by omapablH 3CTETHKANBIK
KO3KapacTapbIHBIH YiJIeCIMI1 OOTYBIHBIH 0aCThI IIIAPTHI.

Toncroit «OHep nereHiMiz He?» JereH €HOEriHIAE  ACTETHKAJBIK
MoceleJIepMEH TepeHipek aitHanbicanbl. Exinm kareiHa, [Hokopim acTeTnka
TypaJIbl HaKThl TpaKTarTap jkazdaca ja, OHbIH OYKIJ IIbIFapMaliblUIbIFbIHA
ap, HaMBbIC, CYJIYIBbIK YFBIMJIAPBI CIHIM KETKEHI OHBIH 3CTETHKAJbBIK
JYHUETAHBIMBIHBIH OPHBIKTBUIBIFBIH aiiFaKkTaiasl [13].

404



BULLETIN of Ablai Khan KazUIRandWL
Series “PHILOLOGICAL SCIENCES” Number 2 (73) 2024, 397 - 413

Hotunxkenep :koHe TaJaKblIAY

1. KynaitOepaiyIbIHBIH TETiH aJjlaM eMeCTiri, OHbIH (hUI0CO(UACHIHBIH
CaH FachIPIBIK 3EPTTEY/i KepeK eTEeTiHI caHalbl a3amarka asH. Kasipri «opi
3aJbIM, 9pl FalbIMIApAbIHY» Ypeilsli 3aMaHbIHAA aJaMu KYHAbUIBIKTapAaH
OipTiHAen alpIpbUIBIT Oapa JKaTKaH ajJamM3arT YIIH, aKblH >KalJbl
3epITeyNepal SKaHFBIPTHIN, MYpPAChlH KalWTa Kapay KaXXeTTUIIrl TybIHZIAl
otbIp [14].

Ka3ak xanKbIHbIH TapUXbIH TEPEHHEH 3€pTTeI, TYPKITaHy UesUIapbIH a
KOJIJIarl, IIBIFBIC %ka30a A9CTYpIIepl MEH aybI3IIa TApUXHAMAIIBIK JOCTYpiepai
cabaKTacTBIPHII OThIpFaH [15].

[okopiMuin ToncToli uaesIapbIMEH OpTaK Oenrici agaMm eMipiHiH
PYXaHH CallaChIHBIH MAaHbBI3ABUIBIFBIH, OHBIH IMIKI TYpJIeHyl MeH iIIKi
3YIBIMIBIKIIEH — KypecyiHeH kepiHemi. Tomctoi  cusktel  Ilokopim
7€ MaTepualJblK KYHABUIBIKTapFa €MecC, pyXaHM KYHAbUIBIKTapFa,
ajaMrepuriTikke yiakeH MoH OepreH. Exi ¢unocod Ta agam GOIMBICHIHBIH
KAFBIMCBI3 JKaKTapblH JKEHY HJIEACHIH Oelicim, pyXaHH KeMeIIiKKe
ymtbuasl. ConbiMeH, JleB Tonacroit men Ilokopim KynaitbepaiysibIHbIH
agaM OONMBICBIHA, OHBIH alaMTepIIUIIK JaMybl MEH 1IKiI TYHUECIHE JIereH
Ke3KapacTapblHla OPTaKTBIKTBI KepeMi3. Ekeyl he pyxaHHM KYHIBUIBIKTap
MEH MMaHAbUIBIKTBIH MalijacblHa TYHUENIK MaTepualIblK KYHABUIBIKTapAaH
0ac TapThIN, pyXaHU YHIECIMIIIIK MEeH OMIKTIKKE JKeTy >KONIapblH Tabyra
TBIPBICTHI.

Tonctoit rpad sxoHe OaliTak wuemikTepAiH ueci 0Oona OTBIPHIIM,
KpEnoCTHOMIapMeEH JKoHe OalTak jkep MEHILITIMEeH Myparepiik Oailianbicta
OosIFaHIBIKTaH, KOFaM/1a alTapiIbIKTall apTHIKIIBUIBIKTHI XKaFAaliFa ue OO0 Ibl.
Oun rpa¢ ararbid Peceiine nBopsiHabIK OMITikTi opHaTKaH ¥l [leTpren mypa
eTTi.

Coran kapamacTaH, ToJCTOMIBIH OOHBIHIA ap-OKIaH ce3iMi MEH
QJIEYMETTIK JKayankepuIimik skorapel Oonnel. Conay 1861 >xbuibl o1
nIapyanap/ipl KpernoCTHOWIBIKTAH Oocarynbl OesiceHal TYpAe KOJAajbl.
On Gipre-0ipTe XanbIK algbIHIAFbl ©31HIH TapUXU KIHOCIH TYCIHIMN, ©31HIH
QJIEYMETTIK KaF[aibl MEH «FalbIMAap MeH OailmapablH» eMip calThblHAaH
MOpalbJbIK TYPFBIAAH KYpT Oac TapTThl. bys mporecc OHBIH aJeyMeTTIK
CBIHU KO3KapacTapbIH OUIAIPIM, eMiperi KapanailbIMIbUTBIKTHI )KaKTayIIbIFa
alfHaJIbI.

Atita kerepuiri, [lokopim Kynaitbepaiynet Jles ToncToi sl mipkeynaeH
aJIIaKTaTKAaHJa OHBIH KOJJAybIH SMOLMOHAN/bI 9pl HAHBIMJBI OUIAIpreH
TYHFBIII XaJIbIK aKbIHbI. TOJCTOMABIH TOpOMENiK MOHI Oap LIbIFapMaapblH
ayJapsblll, eHJen, OanamapblH TopOueneyne TONCTONABIH MelarorukKaibiK
omic-tacinaepin naitnananasl. Jlemek, Tonctoit na, [llokopim ae opkaichiChl
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©31HIIIE QJICYMETTIK-MOJICHU JKaF/jaijia ap-OokJIaH MEH KOFaM aJlJ[bIH/IaFbl
JKAyalKepIIUTIKTI TEPeH Ce31HIN, OJNIEYMETTIK OAUICTTUIIK IeH pyXaHHu
KeMeIIiKKe YMThUIAbL. ONapabplH YKCAC HAaHBIMIAPHI MEH YCTaHBIMAApPbI
oJlap/bIH 91eOu-(prT0coUsIIBIK MypasiapbiHa HEeT13 OOJIbI.

Jle Toncroit men Illokopim KynaiOepaiyibiaeiH 0ana TopOueciHe
KaTBICTBI OPTAK Oenriyiepl, IeHe eHOCeT1HIH, alaMIepIIlIiK KYHIBUIBIKTAP IbIH
JKOHE PyXaHHU JaMyablH OachIMJIBIFBI OCHI aCNEKTUISPAIH ajaM eMipiHJeri
JKOHE KOFaMJIaFbl MaHBI3JBUIBIFBIH TEPEH TYCIHYIIH YKCac OWiay TOCUIIH
Kepcereni. AKCYHeKTep oTOachIiHA JKAaTaThIH €Keyl e OJIApbIH JICYMETTIK
OMUIETTUIIKKE JIeTeH Ke3KapacTapbl XaNBIKTBIH OMIpIH JKaKcapTyra
KYII cajyblHa ocep €TKeH O0oiybl MYMKiH. Bys omapawiH OimimMre gereH
KYIITAPJIBIFBIH Ja KAJIBITACTBIPFaH 00JTybl MyMKiH, COHBIMEH Oipre OoJlapIbIH
QNIEMJTIK MOJIEHUET TieH (UI0COPUSHBI TEPEH TYCiHYiHE HET13 OOJbI.

[oxopiMm MeH ToyCTONABI 13TUTK TaKbIPHIOBI OPTAK TaKBIPHIIT OOJIBITI
OipikTipei, oJap YIIiH MOHTUTIK ©MIPIIIK KYHIBUIBIKTAp/Ibl KATa KapacThIpy,
onapablH  GuIocoDHsUIBIK  TalbIMAAyIapbIHIAFBl  OPTAK  IIBIHIBIKTAPHI
©T€ KbI3BIKTHI. MEHipiMIUIIK, UMAaHIBUIBIK OHE KYHJBUIBIKTAp Maceleci
OJIapJIbIH IIbIFapMaJIapbIH/IA, IIBIH MOHIHE, 0acThl OpbIH anabl. OnapabiH
XaT ajaMacybl MEH TIKIp ajaMacybl OChI MOcCENeNepli TEepPeHIpeK TYCiHyre
KOHE KalTa Kapayra maObITTaHabipaabl. TonctonaeiH IllokopiMHIH agam
MIHE31HJIET1 €H aybIp XKoHE VAT KaFbIMChI3 KACHET1 — aJlTaMHBIH ap-HaMbBIChIHA
KoOIpeK HYKCaH KeJTIpETiHI Typaibl cyparblHa OepreH jkayaObIHaa
aaMIepIIlIK KYHIBUIBIKTApbIH MAaHBI3ABUIBIFEI MEH 1C-OpPEKETIMI3IH
KOFaMFa TUT13€TiH bIKIabl 0aca aiTeutaabl. by ga lHlokopiMHIH XKaKChl oMip
CYpy YIIIH anan eHOeK, ap-oKJIaH, adaJIJIbIK KaXeT JEereH TY KbIPhIMBIMECH
corikec keneni. OnapablH « AKbUI, UIMaH JKOHE aKUKAT TypabD», « Y III aHBIK
CBIHIBI (PHIIOCOMUSUIBIK IIBIFApMaJIapbIH 3€PTTEY IIBIHBIHAA Ja PyXaHH-
azgamMrepuIiuTiKk O0arobIH KaitHap ke31 0ona amanbl. by merapmanapaa agam
OOJIMBICBIHA, AJAMTEPIITIKKE, 13TUTIK MEeH OIIETTUTIKKE KaThICTBI TEPEH
oistap 6ap jkoHE OJIap aJaMIepIIUIK KYHABLUIBIKTAP MEH 3YJILIM/IBIKKA KapPChI
KYpEC aJIaMHBIH dJI-ayKaThl MEH PyXaHH JaMybIHBIH HET131 00JIaThIHBI TyPaJIbI
Oipaed >KaJmblagaM3aTThIK HACSHBI opTypii Typae kepcereni. Illokopim
MeH TosicToit apachlHIarbl OV oWjap onapabiH (PrIocodUsIIbIK HaHBIM-
CeHIMJIepl MEH e3apa BIKIaJIbl OJapblH MYpPachl MEH ajlaM OWbIHA KOCKAaH
YJIECIH 3epTTeyTe )KOHE TYCIHyTe Oipereid ko oepesi.

[okopim meH ToJCTOMABIH OPKAKWCHICHI 63 KOHTEKCTIHIE KOHE
MOJICHH OPTAChIHJA ©3 3aMaHBIHBIH KUBIHIIBUIBIKTApbIMEH OeTre-0eT Kemi
— MOpaJib JaFaapbhIChl, KAIBITITACKAH TOPTINIKE KaHaFaTTaHOAy YKOHE IIbIHAKWBI
KYHJIBUTBIKTApbl 1371ey. OcChl OeNrici3miK MeH e3repicTep Ke3eHIHIE eKeyl
JIe YaKbIT TIeH MOJICHMETTEH achlll TYCETIH JKOHE Ka3ipri ajamjapra oii Je
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ocep eTeTiH TYBIHIbUIAPbl KOPCETy jKOHE jKacay YUIIH KYII MEH JaHalIbIK
tanThl. OnapablH MypacbiHaa TeK (uiIocousIIbIK TpakTarTap MeH o1e0u
HIpIFapMaiap FaHa eMec, ajiaM OOJMBICHI, aJaMIepPIIIiK, 13TLIIK, QUK
TypaJibl TEPEH IIBIHABIKTAp Aa 0ap. MyHaal uaesap e3ekTi 00bI Kata oepei
JKOHE Kazipri OKbIPMaH/Iap MEH OMIIBUIIAPABI OMIPAIH MOHI, OOPBIII KoHE
aJlaMTepIIUTIK TypaJIbl ipreiii cypakTapra )ayar 13/1eyre maObITTaH IbIPaIbl.
OnapaplH KYHIBI Mypayapbl Ka3ipri Aoyipae ©3eKTi OObI Kaja OepeTiH
©31H-031 TaHYIbIH, aJAaMIePIIUNK TaHIAYIbIH OHE PyXaHH KeMEJIIKKe
YMTBLUTYIbIH MaHBI3bUIBIFBIH €CKE Calalbl.

«AKpBUI, CEHIM >KOHE aKuKaT Typaub» ouepkinae JleB Toscroit
©31HIH TepeH (UIOCOPUSAIBIK CEHIMIH JKOHE aJaMHBIH JIEMJIETI OPHBIH
TycinyiH Oiaipeni. Ochl YIII TOCTYIATTHIH dPKANCHICHI TOJICTONIBIH JKaIIIThI
(dbunocodusicbiMeH O6aiIaHBICTBI MAHBI3/IBI USSHBI OUTIIpeni. AaMHbBIH OyIT
IyHUere o3 epkiMeH emec, JKoraprbl JKapaTyIbIHbIH KajdaybIMEH KeIreHair
Typalibl ajfamkbl noctyiaar KymalablH epki anabIHAAFbl KiNmeHiaiTik
WJIESCHIH KOHE OMIP/iH alJblH-ana OeNTiIeHreH MOHI Oap €KeHiH TYCiHyIl
KepceTei. byl coHbIMeH Karap KyJIaiibIK OOJIMBIC TIEH TYHHUE ajlJIbIHAaFbl
YKayanKepIIUTIKTIH ATHKAJIBIK MocesenepiMeH OainanbIcThl. EXiHII mocTynaTt
aJlaMHBIH TaF IBIPBIH TYCIHY ’KOHE KePJIeT1 MUCCHUSHBI TYCIHY KYpaJIbl pETiHIET1
aKbUI-OMJIBIH MaHBI3IBUIBIFBIH aTan kepceTeni. ToincToil caHajga Tamnjaay,
©31H-031 TaHy JKOHE PyXaHH KEeMEJIIKKe YMTBUIY KaOlaeTiH kepedi. AKbLI-
OMIBIH Jkep OeTiHeri 0apibIK agamaapabl OIPIKTIpe ajJaThlH KYII PETIHICTI
YIIIHII TIOCTYJIaT agamaap apachIHIaFbl YHJICCIMIUIIK MEH YHIECIMIUTIKKE
KU1 KeJIepri KeJITIPETiH alaKThIKTap MEH albIpMaIIbIIBIKTAP/IbI )KeHY YIIIiH
aKbLI-OMIbIH MYMKIHJIIT1H KepceTe . by naes opTyp:i Koramaapas 0ipikTipe
aJIaThIH KAl a1aM3aTThIK KYH/IBUTBIKTAp MEH MOPaJbbIK IPUHLIUIITEPIIH
MaHBI3IbUIBIFBIH KepceTeni. ToIcToN alTKaH YII MOCTYJAaTThIH OapiibIFbl
OMIPJIIH pyXaHH-aJlaMIepIIIIK acHeKTiIepl Typalibl, COHJal-aK Iapacar,
CEHIM JKOHE aKMKaT aJlaMFa ©31HIH IIbIHANBI OOJIMBICHIH KOHE OMIP/IiH MOHIH
TalyFa Kajlail KOMEKTECETIHI TypaJibl OiJiayFa OarbITTaJIFaH.

An, «Yu anblk» — [HIokopiMHIH agam OOJIMBICHIH, OHBIH MaKCaThl MEH
aJlaMrepIIiTiK KYHIBUIBIKTaphl Typalibl TEPEH OiJIapblH KOPCETETIH MaHbI3/IbI
dbunocodusbik mbirapmacel. [1lokopiM aliTKaHaal, afaMHbBIH OyJ1 JTyHUETe
JKaparymbIHBIH KajlaybIMEH KeJITeHIH aTan Kkepcetei. by eMipai TepeHipex
YKOHE pyXaHH IIAHETAJIBIK YHJIECIMIUTIKTIH 06JIir peTiH/e KapayFa MYMKIHTIK
Oepei. JKaHHBIH MOHT'1JTIT MEH ©JIMEHTIHIIT1 TypaJIbl €KiHII aKUKAT KON TEreH
pyXaHH HIOCTYPJEPAiIH IiHW HAHBIM-CEHIMJIEPIMEH, HACsUIapbIMEH YHJEC.
JKanubiH emimre OarblHOAWIBI JETEH TYKBIPHIMBI MOHTUIIKKE JKETy YIIiH
YKaHHBIH Kalail JaMbll, Kajail caKTalybl KepeKTIrl Typajbl OWIaHyFa KOl
amaapl. YII KaCHeT — KaparmabIMIbUIBIK, 9UICTTUIIK KOHE MEHIPIMILTIK —
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[IokopiM aliTKaHal, )KaH a3bIFbIHA YKOJI AlIAThIH, aaMIePIIUTIK IIEH PyXaH!
KEeMEJIJIIK MypaTTapbiH KaMmThiFaH. O OyJ1 KacHeTTepAl «yKIany» (ap-yoKaaH)
YFBIMBIMEH OaiJIaHBICTBIPHII, OJIAP/ABIH a/1aM OMipi YIIITH KYHIBUIBIFBIH KOHE
OpPTYPJII MOJIEHHU jKaFjaiga omOeOanThIiFbiH aram kepcererdi. [lloxopiMHiH
« Y11 aHbIK» eHOerinae agaM O0JIMBICHI MEH OOJIMBICTBIH MOH-MaFbIHACHIHBIH
TepeH MocelleJiepiH YFbIHY YIIIH eMIpAiH CaH allyaH KbIpJapblH — pPyXaHH-
agamMrepiIink, QGuIocoQUsUIBIK TYPFBIIaH  OIPIKTIpyre YMTBUIFAHBIH
aHFapTaIbl.

KopbITbIHABI

Toncroit men IllokopiM ImIBIFapMajapbIHBIH —HETI31HAE JKaTKaH
TaFbUIBIMIAPIIBIH MOHI — aQJaMreplIlliK — aJaMHBIH TEpPeH OOJIMBICHI, ajl
aJlaMHBIH PyXaHH 1K1 JYHUECIHIH AaMybl KOpIIi-KOoJIaHFa, )KaH-KaHyapsap
MEH TaOMFaTKa JCTeH CYWICTICHIIUIIKTIH KOPiHiC1 apKbUIbI JKy3ere acaabl. Kes
KEJITeH MOPaJIbAbIK OPEKET, OJIAPbIH IMIKIPIHIIE, alaM eMIpiHJe 63 jkayaObiH
tabanel. Onap ajaM ©31HIH MOHIH ©3TepTyre, KaFbIMChI3 KAaCHETTEP/ICH Oac
TapTyFa KoHE >KaFbIMIbl KacHUeTTepre ue OomyFa KaOlIeTTi Jen caHaiabl.
byn ypmicre amanm eHOek, ap-OKJIaHMEH CYChIHIaFaH aKbUI, JKYPEKTeri
IIBIHAWBIIBIKTRIH aJIaThIH OpHBI 30p. Ojap yIIiH axaM OOJMBICBIHBIH €H
JKOFapbhl KacueTi — ap-HambIc, ap-oknaaH. OcpUiaiiina, aaaMrepuriikTi
TYCIHyT€ YMTBUIFAaH K€3 KEJITeH ajJaM YIIiH ap-OXkJJIaH CYpPaKThIH >kayaObIHa
anHanaapl. by Typreiaa ap-ykmaaH opOip aJaMHBIH JKYPETiHIE €CTUICTIH
oM0Oebarn 3aH peTiHAe opekeT erenmi. byn 3aHabpl KaObuimay YIIiH KYpek
alIbIK, JKaKChUIBIK jKacayFa KYIITApJBIKIEH KaHBIK Ooiybl Kepek. by exi
KOPHEKTI o71e0ouneT KaiparkepsepiniH — Tomncroit meH IllokopiMHIH pyxaHU
MYPAacChIHJIaFbl YHJIECIMILTIK OOJIBIN TaObLIaIbI.

[IIokopiM eciMIMEH acTachill JKaTKaH — a3aMaTThIK OaFbITTaFbl
oneyMeTTIK-PprIocoMUsUIbIK TI03USHBIH Taliaa O0oiybl FaHa eMmec, Ka3ak
o7eOMETIHIH JKaHPIIBIK, TAKBIPBINTHIK TAJTUTPAJIBIK KaFbiHaH Oatobl. [LIbFbIC,
OphIC, O6aThIC o1eOMUETIHIH ©JIMeC TybIHABLIapbIHAH HOp anFaH [llokopiM eH
aJIBIMEH Ka3aK Ce3 OHEPIHIH JIEeMOKPATHSIIBIK IoCTypiepine cyhenai. XX
FACBIPBIH OACHIHIAFBlI TAPUXH JKAFAal Ja JYHHUETAHBIMJIBIK YCTaHBIMIAP IbI
OIpIKTIPreH MOJCHUETTIH JKaHa TYPIHIH KaJbIITaCyblHA BIKIMAJI €TTI.
ConppikTtan aa, [1lokopiM mIbFapMalibUIBIFBIH 3€PTTEYIIH MaHbI3bI 30D.
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AHHoOTamusi. B cratbe paccMarpuBaeTcsi CXOJCTBO >KM3HM, MbICIEH
1 QuIocoPpCcKux B3MIAI0B ABYX BblAaromuxcs auuHocteil — JIbBa Toncroro
u Illakapuma KynaitbepaueBuua. HecMoTpsi Ha pasinyHbIe KyJIbTypHBIE U
BPEMEHHbIE KOHTEKCTHI, 00a CTPEMIJINCh K MOPAJIbHOMY COBEPIICHCTBY
YeJIoBeKa M Pa3MBILUISUINA Ha/l AYXOBHBIMU aCIIEKTAMU Y€JI0BEUECKOM JKU3HH.
Xop uccieoBaHus paccMaTpUBaIICS [0 METOJIaM CPAaBHEHUS.

AKTyaJIbHOCTb UCCJIEIOBAHUS 3aKIIIOYAETCS B TOM, YTO aHAJTU3UPYIOTCS
KPUTHYECKUE B3MISABl ABYX OTAEIbHBIX JIMYHOCTEH HA HMX TBOPYECTBO
4yepe3 MbBICIM U BbICKa3bIBaHUS. B3anMoCBs3b M 00IIME IIEHHOCTU SBHBIX
TpaJWLM{ U HOBIIECTB Yepe3 TBOPUYECTBO (HUI0CO(OB SABISIIOTCS OCHOBHOU
O0COOEHHOCTBIO CTaThH.

B a10ii cTaThe packpsiBaeTcs, uTo 00a pusocoda riryooko 3a00THIIHCH O
MOpaJIbHBIX MPUHIUIIAX U COLMATbHOMN cpaBeIMBOCTH. OHU OJUEPKUBAIOT
Ba)XHOCTb YECTHOTO TPY/la, COBECTH, TyXOBHOTO Pa3BUTHS B (HOPMUPOBAHUU
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HPaBCTBEHHOW JTUYHOCTH. MccienoBaHue TakKe MOTYEPKUBACT WX OOIIHE
LIEHHOCTH: JTIOOOBB K JCTAM, IPUOPHUTET (PU3UUECKOTO TPy/Ia HAJT yMCTBEHHBIM
TPYAOM, MHOTOCTOPOHHEE 00pa30BaHUE U HHTEPEC K KYJIbTYPHBIM LICHHOCTSIM
pasHbIX Hapo10B. VX mepenucka, mepeBo/] Ha Ka3aXCKUM sI3bIK CKa30K ToscToro
CBUJICTEJILCTBYIOT O JyXOBHOW ONHM30CTH M TIIyOMHE OOMEHAa MHEHHSIMH.
Baxnas Tema, paccMaTpuBaeMasi B CTaTbe, - 3CTETUUECKUE IIEHHOCTH.

MBI BUAMM JyXOBHYIO TapMOHHIO 4Y€pe3 HMCTUHY M J0OpojmeTenh B
npousBeneHusx [lakapuma u Toncroro. HaydHo-npakTuueckas 3HaY4MMOCTh
JTAHHOTO HCCJICAOBAHMS 3aKJII0YAeTCs B TOM, YTO OHO ITO3BOJISIET TITyOXKe
MOHSATH CXOJCTBA M PA3INuMsl UX (PrI0CO(CKUX BO33PEHUHN U 3CTETUUECKUX
IIEHHOCTEH, UX BIMSHUE HA COBPEMEHHOE OOIIECTRO.

MeTto/pl Hccne0BaHMs BKIIOYAIOT aHAIHM3 GUI0coPCKUX paboT ABYX
aBTOPOB, M3YYCHHE HMX TMEPENUCKH, aHAJU3 JUTEPATyPHBIX MPOU3BEICHHM,
HWHTEPBBIO C YYEHBIMH COBPEMEHHOTO HCKYCCTBA U (hrstocopuu.

3a1aun UCCIeOBaAHUS:

B xome mccrnenoBaHus pacKphIBAIOTCS OOIIUE IEHHOCTH, TaKUEe Kak
HPaBCTBEHHOE, TyXOBHOE Pa3BUTHE W POJIb UCKYCCTBA B BOCIUTAHUU. DTH
pe3yJIbTaThl MOTYT OBITh IMOJIE3HBI (prutocodam, JIUTEpaTypoOBEaaM U BCEM,
KTO MHTEPECYeTCs BOIIPOCAaMU MOPAJIM M MCKycCcTBa. McciaenoBanue Takxke
JTa€T HOBOE IMOHMMAHHME B3aMMOOTHONICHHH (UiIocopuu W HUCKYyCCTBa B
COBpeMEHHOM oOmiecTBe. Pe3ynprar, momydaeMblii B XO/€ HCCIICIOBaHMUS,
3aKJII0YAETCS B BCECTOPOHHEM CpPaBHEHWH CXOACTBA B TBOPYECTBE JIBYX
BBIJAIOIIUXCS JIMYHOCTEM.

ens wucciaemoBaHus: TMOMYJIApU3AMsA JyXOBHOM TapMOHUU B
npousBeneHusx Illakapuma wu  Toscroro. Ilponmaranga 1EHHOCTHBIX
MPEACTABICHUM, CYXICHUH O OyaylieM 4YelOBEYeCKOro oOIIecTBa, O
YEJI0BEYECKOM OBITHH, €T0 HPAaBCTBEHHOCTH.

KiroueBbie cjoBa: ¢unocodusi, HPABCTBEHHOCTh, JYXOBHOE
Hacjeaue, KyJbTYpHbIE IIEHHOCTH, KOHLEIIHS, JHUTEpaTypHOE Hacleaue,
XyJIO’)KECTBEHHOE O0oTaleHne, JyXoBHasi OJ1M30CTh
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Abstract. The article examines the similarity of the lives, thoughts
and philosophical views of two outstanding personalities — Leo Tolstoy
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and Shakarim Kudaiberdievich. Despite the different cultural and temporal
contexts, both aspired to the moral perfection of man and reflected on the
spiritual aspects of human life. The course of the study was considered by
comparison methods.

The relevance of the research lies in the fact that the critical views of
two separate personalities on their creativity through thoughts and statements
are analyzed. The interrelation and common values of explicit traditions and
innovations through the work of philosophers are the main feature of the
article.

This article reveals that both philosophers deeply cared about moral
principles and social justice. They emphasize the importance of honest work,
conscience, and spiritual development in the formation of a moral personality.
The study also highlights their shared values: love for children, the priority
of physical labor over mental labor, multi-faceted education and interest in
cultural values of different peoples. Their correspondence, the translation into
Kazakh of Tolstoy’s fairy tales testify to the spiritual closeness and depth
of the exchange of opinions. An important topic discussed in the article is
aesthetic values.

We see spiritual harmony through truth and virtue in the works of
Shakarim and Tolstoy. The scientific and practical significance of this study
lies in the fact that it allows for a deeper understanding of the similarities and
differences of their philosophical views and aesthetic values, their impact on
modern society.

The research methods include the analysis of the philosophical works
of the two authors, the study of their correspondence, the analysis of literary
works, interviews with scholars of contemporary art and philosophy.

Research objectives:

The research reveals common values such as moral and spiritual
development and the role of art in education. These results can be useful to
philosophers, literary critics and anyone interested in moral and art issues.
The study also provides a new understanding of the relationship between
philosophy and art in modern society. The result obtained in the course of the
study is a comprehensive comparison of the similarities in the work of two
outstanding personalities.

The purpose of the study is to popularize spiritual harmony in the works
of Shakarim and Tolstoy. Propaganda of value ideas, judgments about the
future of human society, about human existence, its morality.

Keywords: philosophy, morality, spiritual heritage, cultural values,
concept, literary heritage, artistic enrichment, spiritual closeness
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